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William Faulkner (€% = X AL FOEBRWEDY OFETHONS, 72720, HOFED O
FEWEZEIE 1930 A2 L &35 FEMEMICEFLTBY, 1940 FREFDEFEOZYMES LD
FOFEHEH SN TR W, The Sound and the Fury (1929) %ifH & § 2 EEMIEMICNAME
RERDOTWN 2 EDOWH 72— AMOFEN FVPHEEIIH LN ZZOIZx L, Intruder in the Dust
(1948) LIBEOHBMEMRTIEZAMOFED F259h .08 % 5, James Joyce Lk ) D FE O FEH
THEPMER 2 EMOZAFOFED) F LD BB ANIIBRE S NE — ABDFE ) F %2 EEBRIIZH
ML7z2Eerb, TOREPEZFEIZIRSNZWEY O Faulkner fEm I EBRKRIZZ L wE S/
DT %o

L2»L, BRoEZTIE, BBV TYH Faulkner 1355 ) OFEOFER LG L7, 252,
WHRZAMOFEY) F2BELHIEL, —AMORE) FLLIL2RBLEREIT RO FETED S
B ZOLERETHS THWDPZAROFE) F2 22 IFRIT L E o7 ZAMDP— AKD
En ) B ME T % {, @fF% i L C Faulkner W O 1%, FHEB 2 [ = Ao — A1
RT=AMO=ZAMAL] VI RITET LI & (94), ZAME—ABMOBMEORKID & 5 %
BWRFEY)FThD, SHICEZIE, BIREMCETEZEIEMICEEO N 2o MO = AHD
EDF2EDbN TS,

AFilx, Faulkner BEI{EMICBUT 2 =ZAMOFEY FOREEL/RT—H & LT, Requiem for
a Nun (1951) Z@w U %o AMER=ZFLH OB T L KEFEHIIB2NI =20 WEEE 7 5 5 K
HMAFORN % >, Faulkner H ¥ A%, #ik#4 (L “the contrapuntal effect” (FU 122) @
TPOWRELZERRIZOPEoPITT, TOMMENHEIER SN TE—T, ) FoRENE
X, ZAMTHL2PHMICIHKRO b DL ENEBTENDNETH L, Wikmw D FLETERIEZ G L2
Hugh M. Ruppersburg TE 20 FONREEZRBEILICHE TN, TORFEEOR -5 M E N
AHBITLTCwD L, FFEMEEZED Faulkner OFE ) OFFEIERZHS 223N T2 v,

AT L, RMEOFEN) FORRZEIZOWVWT, ZABOFEY) FTH) 20805 AW O
DHDHLEFHLTEA2 COHUMHPIELTHLDIEHL 2D, LirL, TOLHIZHHTS
CLETHLETREMEEZRTTCLE ) ZABOEN FIIWEMRNOFLETDH 5. Wik
RANOHEIETH HEH AW L THFALEDOKED % 5, Ruppersburg 7% “A very tangible, self-
conscious personality, he [the narrator] seems at times almost a character, as indeed

he becomes in the third prose narrative... (138) Lig L 7-FHEIX, B FHLAWEMAEN
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DEFHBNWIZ D2 MWMIICERLTWEIOTH- T, TOFF) FEHEMIEEAFOEY F LT
AT LI>TERV, 220, AMEBAOREY FOMENEEIN TV 5,

ZIT, BPSNLIREF, [ZAOFEY) FTHY)EHB AW TEDH L] L)) FORRMED,
EDXHDIEHIN TV L2 EMH)FH) ONEOMEL 25 3% Kigld, COMELZFHE) FOY
EELONELYRE L CmC s, MEFOFT#2Y & LT, Requiem for a Nun 5 —HEHDOY
FEERAr, VB 190 HA of) 31 HIZH 725 “The Courthouse (A Name for the City)” (LLF,
AN B AR BT I MERE Harper s I SN2 H % O %# “A Name for the City” (LLF,
TR & EE %3 5, Faulkner (3 H MM 2 A& IZSET L C/RBMUC R L7z Wi o i,
BWROFEY F2/NSlofED FI2T 572912 Faulkner NED L) R LREZ L7525 FHE»D &
%5

KEIZADLHNS, AR THVWAIHBOEREZ L TBE v, ) FogHE L HBEIMEEIZL -
TELLD, Kfw<Tld, BHOE WM RO ES 20 FRICMET 25, Wittt RoE5 A
Wt ae ksl L, WEEEFRNCHEL, COWEIHLTOEBAYTEVEY T2 [=
ABOFEYF], BHAWE L THWRENICHFLEL, TOWENTHOWMEEET L) T2 [F
B NHFED F] LR, BB AWHED FrWiEr AET o, WikEix [AnT] &% %,
ANFRPEBEICBNT, RO EL, ZAMOREY FREET L2WEELY [F—KWEE],
B RWEE AN NS EET 2% (B kWE] ERZ e d 5,

P

1 EBEEEMHOA/W  BYVFOL2A4T

/NI (The Library of America iR T4 /E 190 HEih# 31 H) % iR (Harper's T#H 10 H)
EHET DL, Z00RIZRI, B2, ERROEEHSE K% (86017) ZKEIZHIER - &
ES, MHME—BEEON SITICEMIN T WD, FIT, HRMOEZEREDEOEIH IH
giE, ZLOEENPMA SN2 ET/ARROE ZBEEDEOH 18 Hy L L TIZIZZ0 T S
NTWb, H=IZ, DAFHROBELH 18 A IZERRICZVWEZTALTH L, Kawld, BEHELH
War, MRS, BREFETALE DO =2/MFRZ 5, EfRRE L 2285 /hFHRo
EODFOWEEE LOMEEFHLE T,

BH AT IS 2L 3§ 5 &, Michael Millgate %, #F W I1Z 2 W TIE “in the story we
discover that the narrator, though unidentified, must in fact be Charles Mallison”, /I
FRIZ DWW TIE “the interchapters of the novel are narrated in terms of the conventions
of third-person objectivity’ &M L7/-L 512 (224), KERZEIZ XY, /ANIFIIE R &
WBREDFOS A THREDLSTVDLONGD b, LTIZ, EmlE /NMoOBET S Z5H L, L
LTHhEIo

“Experience,” Uncle Gavin said, “is not in the senses, but in the heart. [..]"

And as he—Uncle Gavin—grew older, he began to spend more and more of his time

trying to prove this to me. I mean, he used to tell me the old tales about Jefferson

and the county in order to explain something I had seen, or that he and I had seen

together; now he began to tell them for their own sake, as though he himself had
been there a hundred or a hundred and fifty years ago; [...].

Jefferson was not even Jefferson then. It was not even a town. It was a

Chickasaw agency trading-post: a store, a tavern, a jail or calaboose, a half-dozen
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log cabins set in a disorderly huddle in the middle of the wilderness domain which
Ikkemotubbe, old Issetibbeha’ s successor, was ceding to the white men for land—
peace, escape, whatever he and his people called it—in what was to be Oklahoma
territory. [...] even the simple dispossession of Indians begot in time a minuscule
of archive and record, not to mention the normal litter of man' s ramshackle

confederation against environment—that time and that wilderness. (JE#fih 200)*

The courthouse is less old than the town, which began somewhere under the turn
of the century as a Chickasaw Agency trading-post and so continued for almost
thirty years before it discovered, not that it lacked a depository for its records and
certainly not that it needed one, but that only by creating or anyway decreeing
one, could it cope with a situation which otherwise was going to cost somebody

money;

The settlement had the records; even the simple dispossession of Indians begot
in time a minuscule of archive, let alone the normal litter of man's ramshackle

confederation against environment—that time and that wilderness; (/Niihit 475)°

HE B E, ““Experience,’® Uncle Gavin said,” & —X» 6 F 45 2 & T, D T Gavin
Stevens O, T 4abbH, T I TEHAWMIZE K SN %A, Charles Mallison (Chick) T
LZERghbe T, HHRMOE—EKHE TIZ, “I mean, he [Uncle Gavin] used to tell me
the old tales about Jefferson and the county” (i 5L, 75V F Chick H 5 % — AR T8
AL TWwWa, i, FEZEY—-F, $§4bb, 1830 {FEHOD Jefferson 1242 X 72 HiRFHE
TERELETHEONLANC, BEE -KET Chick PEHLICABMTERLTESRL, Zhrb
T ORL Gavin FTERIBE TE2EFTH L LFE->TWVD, TOEAIHITE - THEMRERIE,
AR EZIZR CYFESHOE ZEEDRED, MO 2> T2 008 AW Chick TH % &
BT s, — 8, ARBICIEZOBEARTPZ2L, BHZ2—ABTHRT S Chick D &) %%
BANWEEEREDRES B L 2w, R, EHRWE ZEREOFIHXHRITH "even” LIEE & /M
DR ZBEEOTIH X —1TH “even” VDREOWESHIZIZILALRMUETH L DI, HiFEhTIE
FED FEEL AWIFEDY F o Chick &2 ), MM TE=ZABOE)FL %5,

7

I FREASSOMN : MEBELOMEOS| AT

EODFEPEL AN TOISHDLREDSITLOIE, B FoOYEMELOMNETH L, HHELWRE
HRNOELETH LK, MOT, B FEELBAWTLHDLEE LD, FRRTIE, WHEEHTH
bE—AMTIHRTHI LT, #HDTF Chick FHGPELBAMTLHL I LEHL2IZL TS,
=77, BT, BEICHER LX), ARROBEBISVPHIRIATLE Y, &) FEIEHA
MTHbdHrbLEMETERLoTLE). LoL, /ABROFBICB VT, RS O
HDEPICHE S N2EE R AR T2 &, NI, ERRE 38225 55ET, B FrWiEtEs L,
B ANWIALEATTNEZERHBTE DT,

ZZT, FHrhELT, ERMoOWEMELHERL L) (WEME— =, =2, Mot o
OWEELAY, KUY, WiEOEY)FLHMEFE-E3HE (WP R) 2KT. EHOXHIEEY FL
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BMEFORRERT, RHOBIIZE) FrS VR NIIHEFErH 5. HIKESOKEIL, WEi R
EWFEM R OEEL TH DR b%@ﬁaﬁs%%ﬁ“o FEIDUGTAZFE D FALE L, # T2 s s
iS5, Zo0WiEt#Ro s 5, s *k%k%?ﬁﬂi?? I, 1950 FE NS S DT,
20 AW FHEHR (Kh 20C) &3 %, Vwﬁl B0 R AL, HEE 1830 ER I B
LT, 19 L WE ﬁﬁ(lmwc)tﬁéo

s = P C :
I— 200

B[t — ] (DUF, B—) &, B2 51 L 72 SEam B B 58 — B o W sl 2, DO [ W ah Ao — ]
(LR, M) 38 B LUBEOWERBEY R L TWwh, M— T, o XOHWF 1L Chick (K C)
Thh, BERELZHMTICHETOGIND 20 WKWEEZ > T o Gavin (K G) 1d 20 H#
AW EEDEY N & LT, Chick # #F12 Peobody (X P) 23&FNTHTIEEE N2\ 19 i
MR H > TWwhe 20 AW ERIF O AW E L TO Chick & Gavin OF O EFTH H
%50 MZT%, Chick ZHOXDHNFTH L, IiEFmE LTI, Gavin 25 HW72Wik s LT,
Peobody & EINTHZOZEIN W 19 Y FEEZFE > TWwad, HEHLZVWOIX, MR LT
WEHETEFEDET, 20 tEYEHFAOF T, 19 AL WEE % Chick 12755 Gavin &, Gavin A
519 W FHEZH < Chick AN VETH L. AL LT, EBELETIE, Chick i,
20 R WEEIF OB, N & LTid, 72, ‘5}%%0: 20 AWk 2 56 5 B N HGED F L& LTt
Fwibl, boT, @HEI 191@%‘3%% ARV FLLCHIRLT A LIRS, MTIE, &
FALESNBREZIKOBTRT ., IZIZBWT, %?ﬂéﬂf_g%ﬁ%ﬂlbi\bot@%)‘ PYRYE fﬁ =]

THbo MIZBWTHIF 1tw_%$tbm)%ﬁék EBREDEOWEHEEIL, SAMOED
TR 19K WiEEE—RWiEL L CEEAWEMEICHEELD L Tl 2 e gnsb

INHIROFEY) FOWEME LOMVELXZRFT T2 L TEELZOE, K T/TLf_, IR E 1T E A
CECMESHTER IR TV, @ﬁ%“—&éuh@% BRI BT 5 Y F Chick o7 #
Thbo MZIZBWTHIRILENEZEZ2LRSL L, &) F Chick i, BSOSV FES 5 — RKWEE
ﬁ(wﬁﬁ% B oS AET S Z ABRoGE U%@i?kﬁxfw% L2L, 20 &)1
RZ B0, KEOFE—RYFEMF (20 HAWEMR) 25855 L, Chick #%, KEOE—KY
FEHR (0 R WEHRR) OBSAMEEY FLLTRERILT 225 THD, F—RWiEMER
@oﬁﬁ% EHEFL) LT RWEEHE R (19 A EEH ) o, WM OFED FTH S Chick &, &K
K, B KPR (20 HAWREI) (O L CIRIERNIC, ETRMEEIR (19 i waEit i)
WA L TR EL TWE2DOTHDL, ZOFEEHEE, ZAHOFEY FL SN TEZ/NIM
DFEYFIZL, BRAWEBEY) FOEKEND L HEMEZREL TV, MHBRIZBWT, ZAKO
:hiﬁ 19 AW FEMRZE - RPEHRR L L THE 2o CiloTWwAERZLLELTYH,

EDTABHAMELTCHICED, AROE - RWEHRE LT 20 Wil RH% 19

7
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YRR RO H B LI, AFMOFEY FH, B0 D F Chick LR T X )12, B
ANVH#FEY FOEREH 5.

COWREOAFEZ R 2 &, EBE, PHREMHSSICHZ2EHEEIZIE, VWil SE LEEL
BERZFESOLONH LI LIZHADIL, 2, FIHFOEETH L, WM TIE, BEHAYOLE
A ZEBHAFTEON TV S, AFRTlk, @ C—EHIIHAFTHELNLTWLIDOTH L, LT
W, =Bl LT, 19t EEzH T a2 mod s, EilEWE /NG T E T %5, Peobody &
Pettigrew OXFi %512 9o

“Ratcliffe says your name' s Jefferson,” Peobody said.
“That’s right,” Pettigrew said. “Thomas Jefferson Pettigrew. I' m from old Ferginny.” (4§
it 214)

‘Ratcliffe says your name’ s Jefferson, Peobody said.
‘That’s right, Pettigrew said. Thomas Jefferson Pettigrew. I' m from old Ferginny.” (/)
FLhK 492)

OO HTERBLZVOIRFIHAFOENTH %, Peobody & Pettigrew O &5 1L, W TIlX
“HEHIAFTELSN, ABERTIE—ESAFTHESNL TS, FIHFOEVISNE, oL &5
b—F—HELFHLTHD, 2OLHIZ, EHMICBWTHOLEZEES Chick 351 H T 5 B A
WoORBMAIZZEIIHAFTHEONATEBY, NAHAMRTIE, BWOXEZELHE) FPHTLIELADOR
FIE—EIIHFTHE O TV S 5,

Faulkner |3, BH#EWIZIE, —FFIHFZ, Z“HIHF TH2EHAYORFHOPTTEHIZZ
EXEBIHT AEICMS , FEE, EMRMRKTIE, Faulkner (&, —EFIHAF L ZEIAFO, ZoE
NG, T b, BlziE, EHREEO Gavin ® 55 ° “Experience, ”” (200) I,
“HEIAFTES L, EoBFEANOFI X, “"Goodbye, Ma, and may the best man win'" (200)
E—EIAMFTHEON TS, 2O X912, Faulkner &, FEMFHWTIE, —ESIHF ZE5IHM
OFTOFIHICY THIEENLZAELZH>TVWLES> TRV ZOFHFOERER % /N
BICHTIZOTER D E, NAHIROWFEL D THEY FVREHBANYORE 2 —HIFIHFTHICK, Z
DFEY FX, WiEEE L, ZEIIHAFTHEOAIBFALR OB, A EF LKEIZHKESIN TS
b=

DlED X502, AHMICBIT25IHFORHEPMEZORBHL»TH LD, TOHEICHEER
ERPHLETFRLAEMBEIROMBERY v, T EZAHHD, ROoOTFRZ@GRAT T ET LK
MITEBICTFEINL, HRWD S NFMANDOFIHFOLERIZFEETHL ELTH, TOEHL
Faulkner Ol Z BHIE 2O TE WA, HoHWIE, fB) FICL 20 _EHFIHMFTHEDS
NTVREWVEWVWIRHTDH b,

INSOREICH L TIX, $—12, Faulkner 3, & &b LHIHML CoWHEEICIEFICMEE
FOERTHY, RICAFVPEZT o THALOBRMEMTIE, BLOMWFTEBEILRFIZILboTWw
LEFEXGHIME L TEIF/- v, BRIZIE, Requiem for a Nun # % |2 Random House D
£ 4 F Saxe Commins 125 T FHK T, Faulkner 114 7V M2 EDXTFUINORB~NDZ
ZhbhZERLTWD Y, T2, —E5IHF» ZEFIHAF»D#ER%EZ Faulkner 28 E# 1217 %2 o
TWLHELDH L. Go Down, Moses (1942) @ “The Bear” TliE, oDt 7 a o) b

7
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FlUt 7 3 DA TFaulkner 3EHADOHEFHZ —EHI|HF CTH->Twb L, Requiem for
a Nun L \ZIZFEHICHEE L2 A Fable (19564) © % 4 7ERI2IE, —E5IHFZ ZEH I
Faulkner 25/REFETIEIE L TW A ET 2 w285 1,

Bl L2wvo ik, Requiem for a Nun Tld, ARIIZEIIHAFCTHEONLLINEHE %
FeoBWAY, $2bb, BHHMIOSHANMORFAS “EIHAFTHOA T RV E W) FHFEL,
MZT, BESOEHANWOGFATICFIHSINL 2L EP—EIHAFTHELON TV L W) FHET
HHo —PlE LT, BIFHSIZBNT, 20 HAWREH R OEY AW Temple Drake Stevens 2%, &
T ® Bucky £ D&% Gavin I ABOFHGEOHELZHEZEL L9,

STEVENS
Well? This is the eleventh. Is that the coincidence?

TEMPLE
No. This is.
(she drops, tosses the folded paper onto the table, turns)
It was that afternoon—the sixth. We were on the beach, Bucky and I. I was
reading, and he was—oh, talking mostly, you know— ‘Is California far from
Jefferson, mamma? and I say Yes, darling'—you know: still reading or trying to,
and he says, How long will we stay in California, mamma? and I say, ‘Until we

get tired of it" [...]. (525)

Gavin Stevens # fHH 25 5172 Temple DEFIZFIHMFTH O N TR v, EER LB OH
KOALZ A NVIZAIY, BFEOFEFHEDHLAENIL, BFOEA O THRFE SN RLFICL - TR
ENTwb, £/, Temple DHFAOHIZHIH SN2 Z D BT Bucky L X oHiHIE—ETIH
FTHONTWAS, Requiem for a Nun Tl&, ARIIZEHIIHAFTHEONLIREBRH L FEOEY;
NOoGEEZEIHFTHEOLNT, BEHAYORFANOGHAP—EFHAFTHEONLIOTH S,
DLEIWCRLT& 72 & 912, Faulkner 3 E CNIZTIE 2L, BRWIZ, BHADOGFENIZG]
HEN7zZ 322K TC—EIHAFZEIRL TWb, 8o T, MM OWRERS THEY FLE
BANWoOGE 2 —HEHGIHFTII KR, ToE) FE, Wiks L, FEEMOHECTIEIZEIIHGSTHE
bNLEMAEROBETOEH AW ERUEKECREESNTVLIEFERLDTH b,

M BEEZTALIEPOLN  MEEELDOMEORH

INHIRIC BT A, WiEE EEELRERRE OE WL, MRROBPEEETALTTICOE LN
o 20 L WEEHIICE R T HE, MIMOFED FIXERBROFED T3 b % kil % i) 0T
HbHo —MHWI, WREMHFIIFREA L B TXY 5N 5208, Jefferson # EFEHEH & 5 5% Requiem
for a Nun Tl&, FERSYEMHAEZ X2 EELRELEL 2L, B F2720 HAWEMFIZH LT
A2, BV F2AECEZ ZOEFICHLTED L) ZEICECNTWD D, ) FOWiER
WmEONELZEET A TFH») LR D,

EMRROFEDY OB 20 A TH 205, FFD FA% 20 AL WEEHTICE KT 2 B 5 B AR K]
EHEEETH D, Bl LT, UTOFIHE®RIFTL L.
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(overnight it [the settlement] was a town without having been a village; one day in
about a hundred years it would wake frantically from its communal slumber in a
rash of Rotary and Lions Clubs and Chambers of Commerce and City Beautifuls: a
furious beating of hollow drums toward nowhere, but simply to sound louder than
the next tiny human clotting to its north or south or east or west, dubbing itself
city as Napoleon dubbed himself emperor, and defending the expedient by padding
its census-rolls—a fever, a delirium in which it would confound forever seething

with motion and motion with progress) (% 201) THIZEHIZ L %

2 ZTiED FiE “one day in about a hundred years” IZ22WTiE->TWwb, 2@ “one day’
L 1E, “from its communal slumber in a rash of Rotary and Lions Clubs and Chambers
of Commerce and City Beautifuls” &#linih s 20 W WEERZIE T, Z OB, BIH 1TH
EELITHO TR FTTHHF “would” LN TWLOIZEHRL v, would IF will ® 8L T
HY, BEICBT L) FOHELERT, 5BV FIE, TTHEEZRMAL T, BE0 19 MWk
ROBEHRTO, KEO 20 R WHMF 2 HEL T b. FlRTIE, ED F2° 20 il WaEi 7
ICERTHAEIZIE, BT ZOMED “would” HEbN L

UM, M id v, ARROES TS Lo b 05/ TH 5. AFEROFE D F247 20 it
PRI FUCE T 2 B2 ) Bl 2 EF L &9 o

the courthouse centennial and serene above the town most of whose people now no
longer even knew who Doctor Habersham and old Alec Holston and Louis Grenier
were, had been; [..] every few years the county fathers, dreaming of bakhshish,
wwould instigate a movement to tear it [the courthouse] down and erect a new
modern one, but someone ()would at the last moment defeat them; they @will try it
again of course and be defeated perhaps once again or even maybe twice again, but

no more than that. Because its fate (5is to stand in the hinterland of America: its

doom (yis its longevity; like a man, its simple age (»is its own reproach, and after

the hundred years, ¢will become unbearable. (/Niih{ 504-5) TFHIZEMICL S

22T, 7Y FIX, “the courthouse” ZH & L72WTDZAfb%, 5IH—4THIZ “centennial” &
BB I, HIL100ER, $2bb 20 HRLEE (HE 1930 4) »5, 5IH/ATED» S ATH
\Z72°1F T “after the hundred years” &H 5 L 512, S5I2100F%, T4abb 21 i PFIXL
EICH 2 ETOWMEIZOVWTHEHE> TS, sIHF, WITHERAITHO ZEHO THEB (1) THED
N5 BEE “would” (MM EF UHETH 5, MFHMTEEIREE, 5IHATEOLI oD
YO, MITEBO @O THE (4) T, 3B FPFBAER "1s" 2HoTwi2HThL, Kk%
WS 28R Cwill” (ZATH EJUTE TMAER (2)) ® “is to” (BATH M#E (3)) b dH 50,
INHEREFEHROBERTIIBIT 25 Folar kL, Bl LTEBHERTH S, 5IHAEITH
Ot Iaa P FEY)FE 20 WEYEMFROBREZBEALL LTHE LoD, BHED 20 LYW
MR OR A TO, Ko 21 WHUFEOWFEMAZHEL WL, 2o k)12, 20 HidPaE5
WX LT, BT, ERRE ER LY, HERSELNLZ LD S,
DIRICRTEALH12, ERROED FiX, 20 EWFEICOVTELE, FIZBERELMHEI
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—J7, NHBROFEY) FEIHEREM) 2L bbb, 2O L, MHKOFEY F2S, BHLEET S
20 HACFEICE ENTVALE I LEERT L, #H, MFEIIBERTEOSNL, Y FAHAERT
WiEZzELE, BV TFEIZOWEONELZBEOZLLELTIRATBY, HOELIWHEMR DI
MET L. ) FPBAERTYWHELFELIREE, B FETOWBEONELZHAEOI L L LTRAT
BY, HOGELAWEMAOPICMET 5. BMTIEX, 78D F Chick 12k » CTHAIZHE L IZF
v, BEO 20 K WEMFRICERTAHICE L, 19K EORZIEELHREL CBEE
FAEST 2 L) ICFE s T, —F, AIROFEY FiE, BED 20 LA WFEORR 2 KM L FwE L,
COMBEBEDOLDE L Tilio T o AFROFED T3, 20 AW EHTIC, HikW O

F Chick EH L ZWBHEELTERTAZI LICE T, HOD 20 K WERROTOHEETH B
CEERLTWD, £, FHKIZ, ZOFEDFH, WiEfE L, 19 kwiEiRosnio, K
KOFE—KYHEWMROBEGANYHEY) FTHLILERLTVRLIDOTH 5,

&% Requiem for a Nun D&V FDFE M
Fild, 7% Faulkner OFE ) OF L0 FEE O —fFl L LT, Requiem for a Nun Oif1) FI2D
WCi L7z [ZAMOEDFTHYIEHB AN TH L] L), BITHEITERML TE AR EDRE
DFORBUEPEDLHIICEHINTLO0%, BN FOWEHEE LOMEO S, SHHL M
LTEZDTH5B, MO, KIEE—-HEHEHOWELS "The Courthouse (A Name for the
City)” &, RIEHIRATICHEE Harper s ICHB S N7-FM%4 DM “A Name for the City” Okt
BxFHEry & L7,

ANHEEEITEREE2 S RKEICEHE I N, B FIE, BEHAMERBE)F2LL=ZAMOED F
NE, FATHREDLoTWDLEHNICRZ L. LA2L, DASIIBIFZ2IME - BRI, —R=AKOGE
DFLRZINFHDOFEDY T, X, WiEHEE L BEHAYEE)TFTHLLFEX WML A7
FTIENTEDL, BIELEL TR, AREGAYOGH ZFEL2 3T O EII AP —EHFIHFICEE
ENTWVE, ZOZEid, &Y T2, WiEMEL, ABsoBG N ER EKEIIMEL TS Z
ERRT. MELLTIE, FH)F2 20 BLYWHEMFICERT L2, EROED F0H W2 WETE
Bafli) £l re s, 2o eid, FH)F2, 19 HEWFHEMER OO 20 L WREHF I LT,
WEMRANDOHFEAETHE I LEZRTDOTH 5,

K DOMEF 225, Requiem for a Nun \(ZBW T = AFTRELFED 0%, WiktE L, B AW
D FOMBICHKESNTVDEILEWALIATHL, —H, HlEIR2, EBRHEREI 2V
ESINTELREDOFEY FIE, HMa = ABOGED) FI2IE 2 WEEEY %2 Faulkner O FE B E
DHFEFELLoTHZLENTVEZDTHL, HOBBME LT, &, 20X LRERLEE) F =
Faulkner 280 % L L7200, D7 —~ L OMRZMLEALELRHH H . TOREIX, Kin
BRGHERODLZEEGZMETHY), MzdOTPWIMETFETDH S,

WE ARWFZEIL JSPS FHF# JP17K02578 DB & %1 72b DT,

* Afaix, 20194 10 A 5 HIZHILEBRERATHPNZZAART 2 ) I ¥ XE 58 M EEKZO
MroE3 3 [William Faulkner O 5 1Y) O iE—Requiem for a Nun (2B 54 E % Z ARDGE
F—1 ZRIEIZME - BIELZLDOTT,

P
! Faulkner £, 19314 ® 11 H 2 Hff, University of Virginia ® College Topics & D A ~
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% ¥ 2 —"T, “In the future novel, or fiction [..] there will be no straight exposition,
but instead, objective presentation, by means of soliloquies or speeches of the
characters, those of each character printed in a different colored ink. Something of
the play technique will thus eliminate much of the author from the story.” (LG 18)
Lozt dnTwni,

%1 21%, Noel Polk X, “The third part begins at the top of pages 252 when the narrator suddenly,
magically, begins to address the reader directly, a narrative strategy Faulkner uses
nowhere else in his fiction” (162) & 8- XCT, KIEDFE ) F7%, Faulkner {Esn T THHiZe 2 & 12,
ZABTHY RS EBEGEAYOL)ICEL T EHRHEL WD, BITRICBIT % Requiem for
a Nun OFE) FICHE T 2@EmOMIX, flifi [Requiem for a Nun OFE ) FORFEME—HE “A
Name for the City” & QHERFE 25 —] T L7z TEH Iz,

Ruppersburg &, KIED [ZAMTHLBELH AW TH L] 55D Fx, HEOMEL L TT %
oL Twa,

William Faulkner, “A Name for the City" Harper's CCI (Oct. 1950). LIF, 4H#HHIRH
S5O5MIETIOT 7 A ML), BHEIEGIHIZHT TN IR §

William Faulkner, William Faulkner - Novels 1942-1954 ° Go Down, Moses, Intruder
in the Dust, Requiem for a Nun, A Fable. New York : The Library of America, 1994.
DT, ABR2 605 HIEE&TIor 7 2 M2E ), HEIEIGIHICHT THIKNIZR T,

WE T 7 AP HPOOFIHIEEIHAFTHESN, SIHTOESANYORFAII—EIIHFTHELO
o L2L, KimlZylAFOMEELMEL T2720, 5IAXHTH- T, FEXOEFERILOF
TOFIHFEH 5,

Hii 2600 FO5 A4 TOEEIZHhDD S, /AR P 84 R EE 0 13 56 W i = B vE LR
DWFESERORFZLZOTIMN TV L, ARIE, DIFPICHESINALEELEDLTCHED T
DFFREEZFTH L T B, ifs [Requiem for a Nun OFE ) FOFFRME—E#H “A Name for
the City” & ORBMRE»S5—1 13, RFOWHESHPEE SN T2V HIZERL TEY F0
FHREEZFwm L -oTER I NIV,

EomWRES I, ZEIARTEONLER AW ORRAN oA H 2 (636).
ozl E LT, EHWD “You could call that lock ‘axle grease’ on that Indian
account, = he said. (214) 7%, /N TIiX “You could call that lock “axle grease’ on
that Indian account, he said. (492) IZZ 2 5N TW5HD %% f%:tﬁs‘?%i))o

10 Faulkner | Saxe Commins (25 C2FHKOF T, LTOLH)IZHBRTWw5S,

The paragraph indentations, etc. for the narrative part should be consistent, if possible.

In Act 2 and 3, the narrative is one single sentence, no period until the end,
each par. ends with; , no indentation for the first word, Cap. letter.

Act 3, sent you today, is set up by me the same.

What do you think about setting Act 1 that way, no indentation except for the
dialogue in quotes, each par. of narrative to begin with Cap letter, end with ; , no
indent. unless the indent begins with " ?

Note re subtitle Act 2, attached to that galley.

This is a good piece. If I were only older, and had the big book behind me, I
would be almost tempted to break the pencil here and throw it away. (SL 316)
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