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EENZ BT 2 17 #iiE. BaAm. HRMWICRE REDR D - - TH 5,
FRlZ, 1649 EFOETF ¥ — )V X 1 (Charles 1) ORUHIE, BERED A 4 OAfi
B LNEIAC S P e bhwB e 5272 E26N5, TNE TN
MEIIDORETH o 1D, 20X B THEIIDLINL L W) FIEELH
OB LT, HHEFHOHDOWRR DI L THERNII LSS5 %
Bhholzl &ThHAH ) 2D X)) HRELBHEINEALIEZ o TR,
KEDOHBIFNC L o TH—2DEbL ) HORMTH - 720 HEDOFERIIWD T
TEPBEG L2072, L TID L RRICBNODS, KEYOLTIE
YERTH BT 75 - X— (AphraBehn) TH %, N— VI ZDOREMETREA .
HHNTBREIN7E5+725] (The Rover, or The Banished Cavaliers, 1677) T,
MR BIT B ZEEZID L CRREZLEOHEL LT WD, HERITF 7,
WEOFBIFUNEY L 72130 ) OZBEOMBE R, S 5IEHE LoXED
BB O THRINFR L V) T L TRBSE 12X ICBbh 5,
LV DI, R=VEIBEODHLIFEDRIEE T ERI T 72D KB E
BRI > TW B EALNE D572,
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RimTld, FFREIEY L2ERE W REEEEIRIIB T 25 2 1E
DWTHEEBI L 728, [RIRE] 2B TREOBIG AN ED X 512,
ED X HERIRIMNEY EIFSNTw B2 UB0BEOISZ EE L RN
LELL TV, ZOKE, BEOLEL W) FENBREORKBRICED L) %
WBEL 270, ZLTELIKITHBIOEZOLDIZED X5 NNELE D
T2HLTWANEn) ZEZHS TVRELW,

1. BEPOLBEDBY'

BEWEE QBB LB WT, 1660 FELLRTIIZ LB & v FFIEIE Do Tz
17 A MO EERMENC L0 FIL E B AL LR ZEANREEEL LTSIL
oLV IHRERED B T L) b ERL L. TRTOREOEMTEN
FTHUOEEICI > THESNT W, LA LED S, 1660 FIZHIN L7
F v — )V X 214 (Charles 1) (. ST 25 FBfE N £ TOZRMLIR O
M., THEOKETT I Vv A% Mo EOFEENMN L5035 0. fitlE#E,
L V) MaEEEICHDO TEAT 5, F ¥ — VX 2 AR L7241 d
T, EEOEBIINOTRKEPBLTLI L Lol TLTELIZ 2%
D 1662 E12id, TR TOLMUDEMDEPETIZ R KB > THE S
NI RSBV EEDLEHIHITS NS,

EOEYL, EEOHEBRII Kt r—Ya v 2 EXRI L, v
Db, TEEIZZD [HE] LI YBEIFAEZODIDICE > T, TNFETHA
RIZFEARE LTE ozl vy tEe, HERODHL DL LTHELAA
oo Thb, TNUEBIEOMRGII ZHET 258 4E L TR STy
VORI E, KEOBGUHEOEATIZ, 20 [Hk] 2@ L T2
ROHMRAESNDE I LI b, WEZLIBEOHFEHEHRD W] THY.
T, BB MOBIRICE > TEIMNKZED (M5 THdH -7z HIENICIE
ZEOHFAET RO SN2 DD, TSN R L FIE T 2KV d o
WWHEoTWiz, LWIHDIE B [HE] 2 A0 THRT I LiE, TOH,
MAHEE WO TAHE L L EENTWEDRLTh b, Mo T4l [
TR ERFBETHLE S ARSI TV ?

N—r o [WEE] Y0 SNz 1677 5. EEDOLEDEY S 17 4F
AREE LTI ez &0 F ORISR E B bE R L, ke LTHR
W8] & LTHbN Tz, Ny (Howe) ABRTWDH LI, KEEZZFOD



47

E)BMEICEDTBLI LT, AOYTHLBEEOLTHL SRS L,
U, ZLTH LW A EAIES 2 k72 5 0RO B LSBT
HEERDIEZAMEETHZEDL VRS (36), *R—VIZZDIEHDOH T,
D%  DERFROBER & FMk. KEO [ K] 258 72 55N 2 %) R
B LTW5S, LA LARDS, N=rOoRELLERLHITEZOMHWT
. oD FNRERFE—HEETHIDE o TVITEVR VL, EWVIHIDD,
PR EOREOBERERE L TALOHEBTHOEH T A R—V 3 %
7oy MRROLEZEPPHFOFBUAZH L TRio Th 2B L 2 D) 9 B
MEHZZEGL TS5 TH b,

2. ZMELLZMY B RREA—=T 7V

[FRE] OREMETIX, FELLEOBEL AW~V F (Hellena) & 71V
v % (Florinda) AYEANTWLELEAS, ML D SBICBFIMZA BN,
FHETHELRROEZINOLE L ELVBEALFIZ, HOOBEBICK L Tk
WCABZEIZ, ZLTEDEi7RY) ¥ i, BADPVBIZHBH SR
ATEOR EREBEELNZF I o T Wb, BT TRZORBA IS
B FIUAR D o THEL 72 B O WS RLEMP MR EITEL, 78) Y1
HAORNE OS2 0T 5, Zolfitkodid, BAEOBEEM oS
OHRTHIEESN, BbOXBO T TZHNLRAEEHE2T 5 Lrkwittizb
OEPNTZRMZ IR LTS, LELIORITIR, A—=T7)lEn)
KRS ZOZAICHSOBECHRIATE T2 F v v A% 5.2 5, £k
(R%E) THILZFRTI LT, LeWa EICER SN T ICHGORSHT & 7
HEREPUZFETEPHEL LI INCLDEDE, ZOXI BHh—=7 7 VO
B, AL FiEy 1 vE7 (Willmore) & HHAEWERICE DS, WA IVET
BEMBIBEOT Y ) A - ¥ 7 v (Angellica Bianca) & Bi% %2 BRI 7% -
TS, ALFIRBRICESTT Y2 p ) QEMR T EETY 4V
ETEHGOLDET DT EITHEIIL, LRMICHED SN TV BHERICAS
EVIHRTHIADESERTLI L E R D, ANLFIRBEIC L THLOM %R
THEREZDBR, HODPEDPNTOWRN 2 E 2B TRELLEZ 2D
WCRZ%. ZLT, mRRWIZIEALFE 70 Y FORE LD HOHSTRA
PRI LRI D L VI REERICES,

COXIHICHANLRNZ T2 BTV L, ZOERIZALFET L ILE
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TOEBRETLE L2 DYWIAY Yy T4 v 7 BEEOLIICRAE S, A—=
7y VR, (2288 X] (Much Ado About Nothing) O %EBH X DA FERE S
OYME B EEL L, 20MIcd, =4 7 ALY T (Shakespeare) DE
BN X KRS N ZWEL N ORLEE, BEOMETHRDLL 1T 5 L3tk
WRREDERLD D, [HIRAZ] OFLGInD, BIICEAZEE CIH &
XLLALFIE, SOOI REHICASDLVWETEARE LTR— VIZAE
ENEEZ72 %D L2LEDVL, BIEOKREE LTZORIZRZ 7Y
G CORTR OISR E LR 2 FHA. IFICREROZARE. Y24 7 AY
TORMNIm B0 T4 v 7 RFNEEFIRESELRY)TA0=ANEDD
Lo Tnb, TOMHELTIE, T2, VA VETOHH % F TOF
ol &, RESHT & LTAL 7 2B BB R 72 W H 2 COF R 2 REEEA
BIFONBEZALH . ZOMEMTIZ. T4 NVETDOZFD XS 2 ABET TR
RIZEWCHEMEINS 72D, AL F L OBRIIREIITITHIBLE VI RIZE S D
DD, BFICEENDSHBICZANOBEZORR L W) EREfo72bDTH 2
LIFZITHD I o, TiE, TORETAL AEEZYIHI ) L LizALF
OYFELEERADE FERKIZEDEIIIHATLBEAH N T4 NV T —
(Heidi Hunter) (X, ZOfEMTIE. HOZID & < d W E I S 7z ik
ReZz L5 LENTRONIALFH, RIS E W BT, BEEL
DOIHREKS: & L 72T R 3 24 S O ADHIZH SH#EA TR - T {
EVHZEDPRENT VD LT 2 (103), "NV F 2 ZET 5000
EWIEREDPS T A VETIRD BT T, TOVHHAEBIITHEDL S 72
WEW) D, FEPIS. SOERDTOANL F EELRMEE AL, b,
BHICES>TORL S [Hm] 2 (AW L LTHbhTB), #HEIIBW
TEZDZORUNEDOERTEDLLZ L3R\, 2D, ERNRITEIO
WRELTALVFARICANLZ L) ICHZ BB E VWY [FE2] KR, B
P LRI 2 AR BT AAL FOREFMLE L TV AIZL2HEE T,
REDFERTALFIVRDTW b DERNVTZEERDDE R DD EIRRT
HIEBLTEDLESLD . LMLENS, 17T SEOZ 0RO EiE% % 2 72
Wit SOICHOERPZOT7 4 a= s VTR ZR725HAZ LA L,
FNEBBDOTWALELIICEDNTES Vv, TOENE G, KBS A\WE 2
BT HBROBRCMGEOLBEOTE, Sz 2L, MFOLED [ &K
WEHZI2HBTH 5,
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3. 7u) ¥ — [ BpomektE] » 2hed [kl ?

CORITIE, FELZEOBEH AW, [k (‘whores”) ] & [H5DEW
7 (“people of quality”, “a woman of quality”) ] W9 K& Zon s N—7
o, FRELIELIESHETImASNG, 222825 [HH50Ew
k] L) BEITE, TORMPREFNILDLIZEHBRTH 5 &) BEIRDAD
LNTHBY., WEFTYWICL TS 18] &N AT E L@
SNTWAD, LA L, A== 7 )b &) BB 4 RIS AT % DB 5L % fisd T
BRRbDIZT S, H—=T7hEIE Kk A M)y Z7HENZBT A HEFO
HEAT OS2 BT 205 £ 2 TIE—WRIC, @A 2450, 500l
RIS b THHZ A4 Db ) 3L N5 L FEKRHIZ, BEAF O AR A
WSS ONLTEEEZDIESOE, P COEMNTIR. A —= Y 7 L) EF—
THED L) HHEOKRFORILZHRT 5723 TRL, LI THWONSE
BB OBEELBEBRE LCHEELT 2 Y a VICKREREEZE2 5, B,
[Bomel] LEHRINL 7)) V5, A== T 7 VOEHIZE-T
WICEA PN TIATE T2 HH 2555, TR ERBHCERICBES NS FHICY
Ghbho BEZ [7u) ¥ ] LIS BEXOHFILERRT 2T, HlGHEE
CECHEBEN YA 2 bFIFICET I LI R b7, BELNEK
DR EZNLHHE [BHomel] SIdfEL v, BANLVY 7 L
(Belvile) T& 2 %72 53, “I'm no common mistress” (3.1.210) & 7 &
VU BET LIS rb o [l 2L TRbRVDE, 20
913,78 U FIREEIZ L > THEORED (W5 L LTokZo [L«]
LhoTLEH, HMAekz2BLT, 70 V¥ 2O HMBREZORTA,
FTWEYANVET, FLTT7 I b Blunt) &7 V7Y v 7 (Frederick)., &
HITIEFER N - )*FE (Don Pedro) 2 &&LH-HbDEMICL > THYKEES
Na, T, [Hoomuwitt] ThsrH L Ml ThroH L. [&] »F
BB E0MN (4] L LTHLNLZWRENH S Z L2 BHIIRLTW
MR 5o

EHIZHE, EO [F4K] 235725 TRNEIBIZEOEREICED X9 &
WEBERIZLIPEZZE TS L. L)RRBECHNESHS 2% 5. BEHS
HEET7RY Y FTRBANVT 7 40V EDEFIDOYLFIANT LA & B kE
D rolzy 4 VETIZ [49 TOEHRE (“arrant harlot”) | & Ml b LEAT
ENZEINhD, TOHMOT7EY ¥ #iE, FEE T “inanundress” LRSI
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H5E91, WDWALRADYGTELLIBREHLALLZDDOTIE W, BEEER
SR LDBELRVE ) ZBHREOL ) EV [REERR] 25 Tw5,°7
oY) PR E RIS EL A NVETRLRNL ) ELTENE,
TENEZRIELE)ET D4 NVETEDRAREIR. 70) V¥R L KE
O [gk] O—IRiE, Z D [REEER] 2 H5B%OHORNIIEDbIZ R 5139775,
FLC70Y) YT OEMEBNT, TORED [HIK] 20 OWFHOEEME
PEREEZHOZ DI LI EDTIE VD, DX HIC, BIRIZLEINEL T
WHEHR AT Y TE R, ZORMOTICH L 70 ¥ & L5 KE
DALV [HE] OF2RTLES>TWLREEH S, 2F 0 BKIL. —B.
COBMIZBITE7 A VETORNMERXAET LI LICLDDE, ZEDT K]
ZDBDN, TANVETHhLETTHRIBEN»ODAONS [WE] LT
WbHDTH b,

Mg, BR ETHRYILT SN BEEOYMIE, M %L EANATHER 2%
G ZDFERERSTVIZEEINDD, 70 Y FOLEAIZHFEDZ L5y
TIEE2,770) Y FIINT 2MBEREORT ##0 K L2 BlRE. X
WO BIZTO) VFEWENGEA A=V ERODOTTLEDZA S, BloT 2
Ta yELIZON, FEoh R [HFOFmCKME] L) Rofio hTtoTa
VY FOWUEMNITE, BEPZITIEDLT70) YDA A=V OBIIZHEDS
U, ZNDBHEAICHERL T LDTH S,

BNESHEE T, 70 Y FIET7AVETOR LR LBTOMTHLENL L
I LT A RO TT IV PORICR S THD, T LTEITH R
ENBLEZEITHRD, ZOMERFMIZ, 70 Y FIEWFERDTT T~ MR LT
RDEHITFES

FLORINDA. Charitable sir, you've told yourself already what I am: a very
wretched maid, forced by a strange unlucky accident, to seek a safety here,
and must be ruined, if you do not grant it. (27-29)

FLORINDA. ....Ibeseech you, as you seem a gentleman, pity a harmless
virgin, that takes your house for sanctuary. (37-39)

COWMTTAY ¥ FIE, “virgin® X “maid” 7 £ ORI E o THG AR L
CETHHIEEHRRT LA, IhET7ay) Y ¥FhE8gd s —dolns /L
TZOHEBERWLAFAL LTZIT LD TELBFICIE. ZoRFIET A0
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ZuZICBLEAY, EHICTI Y FOROBNIZFD LD ISR L) —8
WO DHZ LD,

BLUNT. ....Iwill kiss and beat thee all over; kiss, and see thee all over; thou
shalt lie with me too, not that I care for the enjoyment, but to let thee see I
have ta'en deliberated malice to thee, and will be revenged on one whore
for the sins of another. I will smile and deceive thee, flatter thee, and beat
thee, kiss and swear, and lie to thee, embrace thee and rob thee, as she
did me; fawn on thee, and strip thee stark naked, then hang thee out at my
window by the heels, with a paper of scurvy verses fastened to thy breast, in
praise of damnable women. Come, come along. (47-56)

CORNIET T v N OV T BB KRB I N TB ). Tt T4
AMYICSZDHZT 25, 77 M [BEZOERPIZFZAL TR TR
o FALTHRFZBOEIL TR S ], [BEIZESHICL, 220 & TROED
AHUZB Y TIFCR 5] &L, BP0 7a) Y FE2FHI OB D 0%m, )
BT EEMIT, Fo BIRN BRSO HIZHESARIT EBAEMIC
W55, Z0EHIZ, 70) U FBE 75 Y bOEBORPTHEAL DL X
N, 20 [HE] PESHEA A—VERBET L2 SETCHEHENICERINDLZ &
T, YHOEKRIZ, 70 Y FEHELTWADAIITT I Y MIELRTY
A XA=VHBEO, Rl EET 1G] SH—HIh T80 L 8
THAILEAUDTERSEONLEALH, ZLTHIEIX, TOREICEI-T
HEONTWE 7R yFTERL, 70 V¥ EHLLLED [HK] 20
bOEXTI LV IMOHEBELTHS LHITRINZZEF T, 20720, ZOWH

T7Y) YIPALOMBERETIRT S L, COFETEIHINTVLIAR
LBIROE#BOMTER SN 70 VI BREDERDDIZ, FRIETA O
= I RNREER BEREORESZDELZ o720 Lk v,

CNFTRTEZELHIC, 70) U FOLRE@ELTHN W] L LTok
PEOH Y FEETHEIN TS, ZLC, BlErzoyay) v 5ewv) \hxz
BT DB ZBED [HE] 230725 THRINEIELS,. OB FICEIES % 7 4
oA NV REERELEARTERO -2 > TWEEDB VR LDTIE RN
29 Mo
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4. TV A—WED [WNR] ? 2hed [ER]?

ENTRERICT VY2 ABED LI ICEH SN T LTI ). Bk
WBIROT YY) Bk, ZOEROHOL NV TIEE SICHZEOMED [xf
B ZOLDECZLGHETDHD. L2 LEBOEAETIE, TYIz) D%
B o [ER] WRFEEE L THEICRE#RINS,

TV ADNDTEYT AR, TOREFTHBIEHERSL LIS
ABIBE SN TV D, TV o) DAL E RS 2 EMOYH. $—55%
ZHTIE. 7Y ) AL EAY, “she’s now the only adored beauty of all
the youth in Naples” (315) £ W9 B2 L DOEHBOSHEIZ L o TEIBICHIG AT
bNb, FhZNEMEKFC, Wl ELToOT7 Y2 holEkEd, “she’s
exposed to sale” (322) £ VI FIIC L o THMEN B, & HITROBT TIL,
BE BB BB N EEN T E720DT Y 2 ) hDOKEZEGHI S
FidgFesn, 7T ) a8 k] ShTwadewn) 2 ez, bl
7oh EBIRICHBMICERS S, TV hid, BbES (W8l ©
HBHIEFTHRIAS [R] THHDD,

COHMGEIEE 2, BROREZEODH ) HE2RBWICKLTWwEE VR
bo TOEHOLE-HIZ, BIOMEITHIC, T 5 TRIEAPMGETH 1D L) IS
72 Lo b L TR=—A %252 LI LITERIN TV W) (Y
39).* 2 FHZ LT, BHOBROBLAMCROND W] L2b 20T
<, BIoBE, BICBEMEOBEICESNS W] LhoTwiznl, Ly
LBBOR=VE, 7oV h e ) BWEHE L2 XEL2ZZ0XHITH
SND W] & LToRBICEOTIIVEY, LA [ Tha7 vy
UAHET S T % (Bl L) Etkz, ZEORb IR E % H5Rm
WHLETWE LIS ZEDbNE, TV 2V DEHOLE, S0z b L,
Ty )ARBELLLED [HK] 2RV EW) BIEoORRIE. ok
LE%MET 2 SHERCHBEEICL > TSI T A2, 7¥ Yo 73 H
W70 ons (35 Tldkd. BHORDTIEIT 2 [F4] & LTl
PNTVD, ZOZEFRIZETFTENLOHhDEIZBOWTHATE 5,

Ty ) ADBEBCAOTLEE LT FTIC, BobomE, A, L
THEHD [WR] THHE7 T2 hOBMUD, ALV THY H 2 LE
BIURZONDs LPLEYS, AP EBICZOLREZ N VI=—I1ZHbTO
. FOTERINTH S RGREHAREM L7288 5% 116 /THICR - T
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NETHb, COZLFBEDT VI ) IDZRIED L) BB 5 25
DIED D D

Bk L7890 7oV o) AI3ETFEEZMEL T, LORITIEH BRI Z 8
LCEIOMPUTEA SN D, BERZOFEZEmL. TORICHTLHG %
DDA A=V aiE, BH~OHIHGEZEOE S, €O L) BT, BlErS
LV RN ZERE S LRSIV BIEATET v V2 ) A D%
RIS FIYTE X LA 2w 00, L) BARNLIETH D HIE
W& LTRIN, SHITIREIC L 2 EBOBY TR IR E - 7257
Lo T, TODXHIT, TyIx Y ADRIFZINE S THRAIAEMEIK
ERAFNTALDPD LI, Bho /o LNIVOBIERKE PE 255 R 2 20
TERMICEI I, FHROANYNLEERL TV, ZDEHI LTIV zY
IEDOFEENII T 72, MREOBIESN T/ [l a—Vidkw] &)
EHEDRELSHFG LTS BT T ) hoEHEd, FEibFIC
BUILTEOZNE—FHTHI L TMEOLRNPEL Y EV, ZORNE, [1HkF]
Ty ) ADOREFBEIZE S TEN ) TULAIEEL SNZITEN R,
CZOXIHIILT, RMIEB-E0FHEEBLT [Mb]. [84b] Shizff
FEELTHBEIEALGNTWAZT Y Y2 ) HORIZ., BEOEHRDO P TR
BNIEWL TN,

TrYx) A B oRERZVEVIERE T S BB
THREBLZZERIS, BHAo% (B OXHICkBI) L3268 -6ICo0w T,
“I'm not displeased with their rallying; their wonder feeds my vanity, and he that
wishes but to buy gives me more pride, than he that gives my price can make my
pleasure” (120-23) £ #E5B, ZOREICEDN TS L H T, HOZERIZR S
THPEH-LEHGORRLEMAZLTNEbDLMED TS, Bi-b%
EROETALEY BT Y=Y hOBEIE. 1ERDED & k2
KICHEMT 5, CORBICHMBLMENLFESIE. BIFIIT Yo 7% H
LABLLOWN R LRI EEHS RV, LA, HAOEETHEZ
LaFViAd, BLZDICHGOWDIE [ (“shadow”) | Td 5 M 151 % F)
M35, WOT [EH] WRFLETH LI EZHEMNIT D7,

5, BBEIW R TR L LTo7 Y=Y HDHiL, “she has the
pleasure to behold all languish for her that see her” (1.2.317) £FESH N5 L 912,
Wt [H2] LI THICHFIIERDNS, EHE-HTIE. HOOHEB
HzRTw2HELEE2R15 [FhR] L LTOT7 Y2 hOEMELED.
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OB Lo THRAIN TS, 7oy HiE, BOO [ELVEKRDE
(“shadow of the fair substance”) | &3 2B 725 %, BN &I HI%
Tho COT YT ADOHEEL. COBMOBILOEEZE LR DBIFOE
WMICHBEEZ D, BEVPT V) AOBEEBLTHES 2O B2 L2k
57:D12, TORLEORBIBENPOH L EOHENH L LHITEEONS
D, ZDEH %, BHED [RE250] THr7ry=)he [Rohbd
D] THERZBLLWIERICE Y. COBFETEPEO L) ZRELHEO L
W2 o BlBId—Hic, BiHEoOwbIE THE] o7 Ahb—)
MIZA LN TV EHROROEZANYO L H IR, 7Tz h LMK
JECHBIATE T 2 M0 L2 FAETIE RV E I ICAZTLE) 29 LTT ¥
VxUMI BGERELENO [RE] L LEHLT58 0% Ftic TR
it] 5072, " FLTHEIE. CORBHTEORLLZ2T YY) HOH
M2oBkd5 2 825720, HEPHSHIZE D EWHFEICEZTL %,
uiﬁfétiﬁmHﬁﬁ%ﬂfi\?//IUﬁﬁmbfﬁ%Té%ﬁ
fﬁk&%iﬁﬁ%u@%#ﬁ\%t%@&%@Fﬁ%Jk%%ﬁﬁ%hf
2ETo07 Y ) iE [FK] WFETH 2 L FARFICBIEERE - - &
LR NWE L TZREESNL, 2L T, ZoHe [HRE] oMATHS b~
A« ¥V Z)— (Thomas Killigrew) ® [ +~>] (Thomaso, or the Wanderer:
A Comedy, 1654) OFFIBT 2 B0 & DI AL T, ZN2MEER— Y DEX
L72bDTH 72725 L) TENI)DDNR D, X—=YDOIEmERERIS T T
V] BT T Y ) A OHBEBEHCSNED, ORI
EVEH D, [MvV] TlE BBREE 7 VY =) ARADIZIZERIC, F
FTRB B TBRIC, 2ok, BFEZLTrYY (T4 VETICH
M) SEELRBEEEHAWICE VI EFETRELNG, T2 THZBIE, HE
W% Zo 50 LIZIZEMICT YY) hORZRD, ik ET7T Y2 h
RNEEZOYTRIERWEDE L SIEET 2, ZokHic[ b v]Tid,
TVVIUﬁEEﬁﬁ@Wkﬂ%®%%hérﬂ%J’&ofbiofwé®
72 —H. THRRE] T, BiCl_72X )12, BEBHOBALT Y Y2 h
DBENI % ) OB ZEDRD O [R] ThH L HEGmE [EAK]THhrT7 vV
VAHRAN DS S FRMENNELE T L FBWTFONATHE, ' 22Tk
LA, HEEMEWRNGZED [HE] L), TrIz) B E2RTEAED
FEOPSELARER LYV EREN TV L L IICEDLNE.IIHILT. TV
A DAER . BZp o 2B o B TERBEIICEBL L 22 54 1%
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DT TWBEDTE,
COEHIIN=r o [RRFZ] TR 7T ARBIEN-ERS 34
TiR% L S EHBRICEE & BN 2 # - CREIMICITEIT 2 [E4] Ty
TUREHEE LTHMAN TS, BB HO YA VETOEZ KDL [F14]
L), ZLTHRENICIZEL B2 7Ty Y2 ) »OWMICE TRV A g2
Z eI o TV DI,

5. NVFET YTV h— [RITOmEKE] X [k

INFT RRE] ICBWC, 7u) oy 57y hen) EELRTA
OUMEGE IR ED LX) ICHAE L TRAIN TP EELR L TELN, &
ANATHHEANLFRED I WP NTHBEESL ) e AL FiFdio7BY ¥
FEIZENBOEH2LIEVHKRE R - 2 FHRINGAEL LTHE SN 5,
N=UBENZPRY)EHRLTHTHAI V)T i, FAR [bwv] &
OHBIZE > THWTE 2, [MRE] OB TELLEHRHLD [FH0oHw
ﬁﬁjav+®%ﬁm‘vayjtﬁ%#é\%zfﬁﬁﬂi&w%mﬁ«

FICHKT D, N F =T LI X"=VRERORETOR X

&ﬁ&@ah&«bf% SRS TN R LEARNEEANTZET, H
WL EEOBRHETHY ., ZoxMICH S [ R LIEEFLZD
DETHBEREZOLDOEFLNZILELTVELDLH 7 (105), &5
WZR= i, EARTRBENRESEADODLOTH-72ELBERAZALFIZED
#, KETUH L LAV KEARIANL FOLZBEICHNGEMNIT L, P 2Dk
BREROENIZE SR VL FEARANL FBHOLICW S 720 BRI AR L,
mkkv4W%7®W®§%’ﬁw@b%%%&ﬁ6%@77vay%L5:
Ll b EBHIICFEIWET YU A bbb ). [H5omuictiI~L I &[]
Wl 7YY aURD, TANVET ERS THFH LW MRO=ZMBRICIET
bo TNTIE, BWEOKEOHIEN, ZO=MERORENE R 2 BIEOEMRIC
EDXINEHT B0 IRNSWSERNICL TV ),

BERHE—T, OTALFET VIV HEHVEEDITANVTH D
LRI DL Db, TO—HOBIX, B AW H % FH RIS AICHE
B35 ET BECEBNICRZ M E» S o7 7 v a v/ X5k
L. 5 E0BEOICEGISEITHRE 2oTnb, TITRET. 7
YV VADOEDPSHTERENY DY 4 VET EMOBWEL AN O LT E
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CoZNUEBELTVWAANLFOLENRE NG, ZLTEDEFENH. NL
FET A VETHAGLUNOLE L BELRBARICH LT L2 MDD THD, Bilh
DIZERS I, BZSLIZZOHOBIEEL W) L) R ZRTEI~H 5% R Y 37
TAZEIlhb, ZOPMTALFIEE, T4 VET 2 EOHEEOR-b%, H
FIEROND Z L DRWEN RS TN Twb, R EDZOAN
LFOHIZL 5T, TTTRBLLOLEND HHFEOHE,» HBE IS 5
BLEVIHIRNEH3ND, DFNHEIE, ZOANLFOHE VI HEEL
THESZRDODLZ LR D01, FORF—HHISES T LN L HITEKL
BNLEDE, ZOMR, FERmE-HOT V) AR EOMRICBY
THRH L 22Z R L FBRIC, CoOBMTLBZEHIZRTROTOEIGAMO X9
WCHRZ. AV FLFE CKRICTHMICATEI T 2 M. L2 5Tl ko TL &
Vo TOIZOMMMIZ, AL TFTOEPHERIZE > T—HRETHELIELILOND
X9 hbrDz,

L2 L%ds, ROBEMICALVFZR2OHLT7 2T =) OB 7212
BASINLZLIZE T AVTHEOBLBEDPSHNTIT o ANV FITK
FLTVWDEINICRZZ 7 A VETORTFIZ, MLUVBIHLERY 25 T ¥
V) A OENPHEICH DI L. AL FEY 4 VET ORITEELS N,
CORDBELETEOTDOT 7 a DL RI DR, BHdEiE, 22T
WAENBRTDE - 72BEED 72012, BlOZ DI E5 % B, 72,
ML D) T MICRES E SNED, ZORMTIEEN L FABEORIHRIC X
D, 7yI oY AORDPEIHS 72, BIRICSHIOEWFAEL LTZITIED S
NBEITED, M=, ALFIZOVTIE, BIBEEZOLEET Y2 HD
HEWIMEBLTRL X)L L20.TE2K] WEGEENPSROND [HE]
NEERFEIELNDLD7,

ZOEI) ERRIE ELALFONRN LS ZFMICETROL Y &
TANETORHAICI > TELIHMHFASNS, 7 14 VETIL, “the charms of
those sprightly black eyes” (190-91). “that strangely fair face, full of smiles and
dimples” (191-92). “those soft round melting cherry lips” (192). “small even
white teeth!” (193) 72 & & AL FOA LI 2 BARNICHEG L, BIREOE
ANV RZHLLAZLBEHEO [BR] ~NL)5b, 2 TREANLVFONMIX
HIFRMEE SN, — ., Tz HIZELTIE, AL F R,
COBHTOWMLOLFIEHESI LY TOENRTVWD, TV 73, BT
HETEZES IR VIZEM LV HASOIEARWIRG A “I can endure no more;
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nor is it fit to interrupt him, for if I do, my jealousy has so destroyed my reason, I
shall undo him; therefore I'll retire—" (196:98) ¥ W) BEETHE T, TDT7 vV =z
VA OMEELET A EEIE, Bkt INETHS A BIGEWAE L 2T IED
TEBEICLEST, WO LA LBEOMBITEZLZANDZND L) HEFED
BEXERFOOTH 5,

5. NV DOBERORIKER

IR B CTALFE T I ) HIEED T A4 50 & LTl T
L. SCCEMERERLBIGOT 7 a v id s 54~y 2 A% Mz b, ~NL
FREELTMECRZYDTEL, YA LVETHET V) AUSNOLE, 4
DHLEHGERST AERE DL 2T Vo) AARNUERAHZF IR L)
L35, TOBEBRIEFOBECZME]ITHLA5DIIEI N HRE] TP =
VAXYBEMTH S L%, “maid” (244). “virgin” (256). “young, rich and
nobly born” (232). “A maid so young and so innocent” (292) D X 9 ¥ %o
THEBRAL, HRYICATOMBHTL LT A VETEBHEL I LIR
Bo —HINIZIZ, ZO—WOBHTONLFOTEZEFICHINEZDDOTH
LEWRADLIENTEL, BEIILSTALVFIREASOEERINE > TIFEIT 5
HHZHB T, HOOREHMICHT CAEZHED LI ENTEL LI R o7
LWV a5, Lol #E LORBEOIEAES YU IROBIZIINIZH /26 L7
THHIMEEZEIIAND &, Bl o AP LA > TL %,

YA 7 AT ONERE L7 16 HAd#%Eb Y A 5 17 AL D O F Tk, 7
PR IIBMD TN B TF— 7 Th ol BIZIE, [BRICHET ] (As You
Like It) TR ZEAATHFY ¥ F (Rosalind) 7B L, ZNHBIEAEDOT 7 3 3
VIZKRELBboTW2, BH Y U FIZFv¥ =3I —F (Ganymede) &9 —
DOFMEFTH LS Z L TRIMORZ L 20 BRIz, Ty ¥ Feidil
WKEXYZI—FAAET B, —2DWhIE [ OMFREZEA L, sy
ANizeing [BE] LRVwAFEE) ET5, SO RETIE, KHEEZET
LEGEDPBET TE SICBOLREES Tz, B [HESL] 2w
IThAZ_EICERL ZLIZLD, ToEMzHE L2 EHEZ VbIXD &b
FEORIRITEM D o720 TD20. BT 5 ZOVEREOLKIT. BIF
ORI LY HATOUOE HHICH S 7213372, 275622, 20Xk
WDAEPHEDSH U A L EANAOREIZ Lo THIMPICEA SN S (B 2. 8%
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FHRICZTANS Z EHRI-D72,

L2 L 17 o [WEE] o LEICBW T, ZELAWOREIZ X
LREE. KEOHEIZLV DR YV RLE 720D Lo Tnb, K Bl
DB N DB CTHICE R 72010/ k7% E OB 35 5 5iE.
“breeches roles” £ FFIZN—2DIFOW L b o TWize THIZKED [H1K]
EHAEETHBRICHEL-DICER SN 0THLH ), UFoBEL /-7
NERVIHIFL T2 Wb b, P Lo R R EoMEHIEEV FL
AW L5 TRENTRIAZVWE T OHRDOTMOA, AR &2I1FL T ETH
DIZhBNPLTHb, foT, BAELTHEETLILEOYLT, HIZEEOBIE
W3O THRBHN TN 2D TH - 72,

NR=ro [REH] OLEIIBWTH, ZEOBRRIIMFAFKORREZ > T
EWwRb, TITEEER, BEZLTVAANLFEVITREARZRLDOT
372, BLABEFTIALF LV BEMAEHLE TV L ZED [HK] 20
DIZEHRZ T SEONDL AV T ERE L REIE, LS L [HEK] O
EEDICT B ETEOMWEET) 2 AT 5% FFERICBEFONLFE L
T HOPHBR B GO ZITH D L2 AT 5D, ZOWIHTIE,
BIEOHIZME ZEOMP L VLEE, TORENPLEEOLNEFHOBERT S
NEL ORE D PBIRICK S BEfE T iah b, NV FoREL, #Brice
DM ZIH LT WD UHE 18] LFFRTH - 72 ZWBEOFAEZ M kS,
BEPOALFZ—EHESTTLE) LR EVR L, HllG (B0
WEME NV F VBRI E 5 THIRRHEERE -V T VRIFAETHRL o
TLEI»HT

ZO—HOBM TS HIERTREBEDLD S, ALVFTOBEIE, ROFHD
RTEITTANETICESTRBESONTLE S D

Hellena looks in [Willmore’s] face; he gazes on her
WILLMORE. [aside] Ha, do not I know that face? By heaven, my little gipsy.
What a dull dog was I! Had I but looked that way I'd known her. Are all my
hopes of a new woman banished? [7o Hellena]l Egad, if I do not fit for
thee for this, hang me. [To Angellica] Madam, I have found out the plot.
HELLENA. [aside] Oh lord, what does he say? Am I discovered now? (323-29)

YA 7 AT ORI, BIPOBE L EOERII—RICAKP TR v E v
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IR D o 720 FRDEPEDTH U A LEANROBEIZ, Fbo & B0 D4
PED AR DLIIRE L Z & Tho 72720, BlhoMoB \WasK ENADT
L7220 TR ORE TS0 H0 L) [HE] ZLEELs0%, #]
BHMIA S ZIFANDL Z ENHE, 2oz, [BRICETEE] our
)Y Fid, =7 ¥ F— (Orlando) [ZHEZRBOSNL LR BOEN%E
BLCHBICHTON, FABIEL ZoRCICENEZELLZ Lid R o720
75

LLAads [EHE] Tld. 20X %Y o4 7 A TRROBEEDORH
FITBEH LB o> TLE ). BEDOKBEOEZOEMEE L CORERMN LA
DIz, HRPVLHRELTH, 2oL LEIEIBIEOH»S b EIF
OMDBEF NI OHPS BFEENE I L3R\, 20, BEIZX - TEITIC
[EfE ] OBREAEAL, %h%%¢@%@A%ﬁfﬁ%JthﬁE%kw
I REERICIEHESECTCLE ) DR, ZhEZHH [FHRH] CBiF 55
. ENEFIZOT L KENL— WMELTW%¢%®&W§K%%?W0T\
TEEZD (K] ZUOBIRLTVWDEEERE LD, 2L OB%KIEE. 2D
B CTREPH L TuEALFE W) AWTIE R WML LTOREE
DLDOLI RV, ZLTIORE, BELHLIET7 4 VETOHN T —BEE L
TWBZ Ll hb, KHEDOANERLWHTIZZR L, e [5R] Lv ) s 2z
CELPRIIELBVTANVETHEANLFORFEZRHEL X512, BlEd
CTRETEHELBMWTIE R, ZoEE [H1K] Li"ﬁf(b‘t{?b‘o TD7=
O, COHBHMTHEDOTFTOANLFOLREABLTLEI VA NVET DTS %,
BlED TS HRICZTANDLZENTEDLDRES ), ZOEE LOKHFENE
MBI, ZBEOBY L) AR, BIEORBERHEEN A ) 2 —Ya v ewn
I IHBIORLR BT E CTHb LB E L2 /280w BREEHEAND 2 LA

[FRRE] OFRET, ALFET I 2)HEY 4 VET EDO=MPERIT
HHMEMI R 2 RL RV ORBE L TE TV ZE AL FET v Ve
VADENEND, WELEREF o7 TEA] WEFELEE LTERSNRT
Wk ZEIHRNTLEVZ D, LALAENS, EUEEZLOZAD
OB T I OBEIIHNTLE Do ANV T ORI, HOLXVZTTIX
WL INFTHBINLEEARCLTETWATE, UGS, FES R L
Vo ZEHEERFAL. SSOICHRMNITILIDOTHD L) ICBbhsds, B0
BEOBRBRIZBOTIE, G LAZTNETICER SN TELAL FOLEBED
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L ST TLEIERNE 2D, BED, BIEOMLEBIRONOLEDYH
MAFAEIE 2 D I, BHER o L0 28751 Lv ) & ok F-
TWBDE, TOEHIBRALFICH L, S TRECMNZT vV h D%
PHOHTHICHTL 5, SOBRMORET, BAGOL LN HESTVB T 4L
ETERB TV UAIEKRO LD ICED,

ANGELLICA. He’s gone, and in this ague of my soul
The shivering fit returns:
Oh, with what willing haste he took his leave,
As if the longed-for minute were arrived
Of some blessed assignation.
In vain I have consulted all my charms,
In vain this beauty prized, in vain believed
My eyes could kindle any lasting fires;
I had forgot my name, my infamy,
And the reproach that honour lays on those
That dare pretend a sober passion here.
Nice reputation, though it leave behind
More virtues that inhabit where that dwells
Yet that once gone, those virtues shine no more.
Then since I am not fit to be beloved,
I am resolved to think on a revenge
On him that soothed me thus to my undoing. (396-411)

7Y AT S LED,. “all my charms”. “this beauty”. “my eyes” 7 &
EHG D BRI RIFEIC O W TEARMICS R L 22 L BIEICL > THSOAR
R, HERIESbOHOHOKEDWI A %2 R E#kT 50
Bl [fhr] L MFERR D ZOREBIIFE. ZOWFEOFORITHENI=F
WIBIET Y 2 )W OKRZOLOTHH Y, MEDOMIMOMEZY b, Z
DO D LETREDS ANV THENLVFIhb2ES2T V) BH,
BISEIC B VT, BHERZES ) TV TR ERFIEE L THIERICZA S
., ZOMABBEITRVEZEZEZTOTH L, TOXHITT I =) h O
BIZBWTd, Yo BICHEOHR T2 STz [MHE] LvwI)FRsH
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ZBRLy TN, L LAZONMBICENIS EHEREY G2, BEORL L
BIZFEARZD [BHORCEE] AV F2s [ 7o) A2iZmirsh
LI IR BDI,
BlORMFEDEHRE LB TALFPTHORLET 58S LR o%m &
FHEO/NMEDENE LT Wb, T0ROBBRIZZITH. [Hormvictt]
ANVFOROTO, [HENRSES SR ] REOGELZERE S 28% 0,
Blgik, XBEOBMETHO (X OMFITRY ZZ 2B TELVDOTH
bo MR E I TAUZANGEFERRD. 20X LRION & Bk ORER
DEBIZL > TEETVEONH Ly,

2
G

INFTERELTCELLHIC, RBRE] OBKRIE. ZOWiEON %89
BlEoE#RoOWN L, RS TEZOWREEZHE L ZED [HK] 2HEERL L
WL ABEORIBD, MEIEA L) ZLick-sTHRLNZ DLW
bo EABNLFZPLIHIAN TV D ZOWFERZ T #Bo T &, 2o
HEVwbwsrawrF 1 v 7 REROXIICRZ L EE TR EARD [
DHECLHE] ANV FORIZ, R=VHHOLED [HE] OHWEICL-T
BEIrOSESTON, —J5, [BiE] 7Yz A0%%E, VT VTR IV
AL URE AR XIS IEEIN TV, 200, REOHHE T
W TRET Y2 A Z2HLIBIERZ RS X5 > TwaBIRICE ST
AL FERFLE LD L7 TNy E—2 v 570 v 7E, BRETHERNICHD
ZHDEELONEDTHE, TLT, 20X HBEHEROIEZ A Tid
HGWIZEREMIFTAPDLHT, XR—=URZOESHOFmE LTEW [HiR
Z] HETEBTIE. BHEMICTTIIALFRIAZZ LIZR-TED, fth D
W7y hERBbEs L)% [k 7 - X5 = (LaNuche) %7 1V
BT EREEND, ZDEHIT, R=VIZEITRLZAERIVB LD IEZE 0
WCHEENZIET, BICHELVETFONTERSZ2T V2 A0 k5% [IRkE] ~
DB LHEEARLTWD, TOLH) REIOKEE, a~xrr1 v
THAHERTREBEOMHFICHI bDELZSTWVED, F—HODT Y=
VARPR LB EBY DNy E—T 51 V7DD, X )BTRS
PRI LAZITS, TRIBBCHI2HEOBROESZERT L LI, 7
YV AEELCLEOH VHEFDOLDIZOVTHMELDBVWEANES
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L 072D TIEHRWIES I Dy

[FRE] IZBVT, X=VELEEZWZE LN (W8] & LTH 4
DOFEBIF O & L LEZ T AN, BEROMGFREZIIRZ 200 L) 1Tk
BEOWBIZAH L-GRE%2 2 CHELTW R, EnEnoR Rl
TEDOYERY Db DOTIE RS, BEIMEREERDOZHFEIIRESEHDLL DT
HolDE, N=V1F, LED K] 2RI T LI2X > THEDH
Y COERBOW M Z LT 728 w2 5,

it

* RSB 5 [WiRE] o511 Behn, Aphra. The Rover and Other Plays.
(Oxford UP, 1995) I2 & %5, 72, 51O LT OMMD 5 3561350
&%,

U EOBYZET AR RICOWTIE Y (Howe) 19-36 2 B4 X,
7 4V ¥ (Wilson) b “actress’ and ‘whore’ were effectively synonymous”
21). LFE TV 5,

RENSER TR EHRDNLFHEIIOVTATIRKD L) ICH TV,

“This constant, even obsessive, emphasis on the actress’s sexuality effectively

diffused the threat to male society of having women speaking, acting and

creating characters on public stage. As a sexual object she was no danger to

the patriarchal system. .

N =ZKRDE D %‘4 YT\ 5%, “Helena attempts to turn her world upside

down . . . but she is eventually and willingly brought back into the patriarchal

fold.”

SOHBIERIC B A RRDEF — 7120V T, MK 105 - 6 2 BT L.
RiZy = A 7 ZETEMIZA S N AR OEFRIZOW T, FEZHE O
Bz 0o DR, BALEDFF EINDLTH L L L DHIT, BFothad e
P39 L 2 WE DM TN B TH S LR T 5,

% OED |23 “undress” @ & Mk & L T, “partial or incomplete dress, dress of a
kind not ordinarily worn in public” £ F2 ST 5,

T BEREOBHOMBEIZONTATIZRD X HI2FHE T WS, “Rape became a
way of giving the purest, most virginal heroine a sexual quality” (42).
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ENTIZIRD X ) ITEB W T W B, “Actresses were frequently required to do no
more than pose, like pictures or statues, to be gazed upon and desired by male
characters in the play and, presumably, by male spectators.”

SNV =L ZOBEIIBTET V) AOHGEE O, RHHE R
SNLMOMHEDOBRICER L TRD X HIZBXT Wb, “Her desire and
her political and economic control of the body, Angellica believes, lie in the
reversed double gaze—watching men watch her. . . . but male desire holds
her fixed in her oppressed role as courtesan because ultimately she is not
empowered by the reverse double gaze. ..” (107-08). ZDEIDFH D L X721
TEZALE, BRAMERLNLMOBENZD DT, 7oy = ) hOiE
PNFRRICEE L VWET I I TONY Y —DFRIFELVORL LI
o LA LB TOLREHZZ R 728, ZOUEONENT T 2) h %
ZHRTHBBEOERICGZEEE LIV LEEIIANTL WO TIE AW
7259 D

w*@%ﬁf@%f%t?yvluﬁt@%%ﬁothNy&—6mmm
HIRD X ) IR TW 5, “the male characters too are objectified by Behn's
theatrical vision, and they are given less control over their representation” (xiv).

"' &4 7€ F (Diamond) b, [HRHE] & [F~ V] B % H&HEORK
WHDENIDOWTIHE L T A, [WRE] 2B 2 &K% E0R)R
IZDOWTIERD L ) IZHEF D) %o “they [the portraits] produce an image
of her and at the same time reduce her to the image. Notwithstanding her
passionate address, Angellica cannot exceed her simulacra” (5634). 2 Z T# A
TEYFE [Ty REHTEFOUETHL HIFWEZER 52 &
TE%W] &35, WHICEoTIEZI VL0 LA, BIKRE L
W EPDL RS, ZOBTTOR—YOEEPIBEDOT v V2 HMEDS

WCZENU EOREEBLIZLEOTREVWREEZONL,

PNy Z —idko X 9 I2E W T W b, “In ‘rescuing’ Killigrew's Hellena—
transforming her into the leading lady who opens The Rover, part [—Behn
undermines the ideological constructions of the virgin as the ideal embodiment
of virtue and the whore as base and corrupt.”

B 2Ry —xiv 2B L

WEHE ORI OVWTIZT 7 A AT A (Agnes Latham) xxii 2 S X

PoakpE - KRB0 BI% 2 T L 72 “breeches roles” I2 DWW T, v A LY
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IERD X HITFHE VT W S, “Women in breeches appealed so strongly to
the males in an audience that many epicene roles were forced into plays,
sometimes with rhyme but rarely with reason” (80). & HEWTW5, 72/
b € DRhF % “the erotic effect of the transvestite convention used with real
women” (56) £t L TW 5,
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The Multi-leveled Representation of Female Characters in
Aphra Behn's The Rover:

The Body of the Actress and the Audience Response

Yuri Tanaka

During the 17th century, there were drastic changes in politics and society
in England. After the restoration of the monarchy, there was also a significant
change on stage in England. For the first time in the theatrical history in England,
female actors appeared on stage. The change caused by them in the theatre was
sensational, for they introduced sexual realism to the stage, caused purely by their
physical presence. They were presented as objects of the gaze and desire of the
audience. Although female actors were officially admitted to the English stage,
their status and reputation were low. Therefore an actress was often considered
synonymously with a prostitute. Under these circumstances, the first professional
female playwright Aphra Behn wrote The Rover. In this play, she depicted the
situation of women in her society from a woman’s point of view. It seems that she
was conscious of the position of the newly introduced actresses in society and of
the effects of their presence on stage. She used them effectively in the theatri-
cal presentation of female characters in order to awaken specific response in the
contemporary audience. In this paper, I consider the theatrical experience of the
audience, focusing on how Behn employs the bodies of actresses in representing
the three main female characters in The Rover.
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In the play, the main female characters are divided into two groups: “people of
quality” and “whores.” Behn manipulates the audience’s reception of each char-
acter deliberately in the theatrical presentation. In the theatre, the audience are
sometimes led to see only the body of the actress, rather than the character per-
sonified by the actress. For example, after having seen “the person of quality”
Florinda threatened by a series of attempted rapes, the audience associate the
figure of Florinda with erotic imagery. She is reduced to a passive object of male
desire for the male characters, as well as for the male spectators in the theatre. On
the other hand, “the whore” Angellica Bianca is represented as a desiring subject
rather than a passive sex object as a result of the way the figure is visually pre-
sented on stage.

Considering the play as a whole, on the first level, “the person of quality” Hel-
lena, who is a young, rich, beautiful and outspoken virgin, is the heroine of the
play. Focusing on her, the play seems to end happily. But through the elaborate
use of the actresses in the presentation of female characters on stage, Behn gradu-
ally and deliberately distances Hellena from the audience and encourages them to
perceive Angellica, who is “the whore” and Hellena’s rival in love, as the closest
character and to have sympathy with her. Thus there are two different reactions
of the audience to the performance. One is based on the narrative development
of the play, whereas the other is affected by the theatrical presentation, especially
through the body of the actress. The gap between the two different reactions of
the audience causes the ironical atmosphere at the ending of the play.





