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A Tld. The Unnamable &\ ) fEdm%E FIZHH . T OFEMIL. Samuel
Beckett®F ¥ ) 7B B, —2oDE¥—2 2RITHMEL L T4 RELETHRE
RIS TWBS, 2F 1, BeckettlZ DWW TRE A REIZIZE T Tid@N 7
WEELERO—DE o TV D, (ERDT =< D—2I2, B—DOBHAYT
H5HEE V)%&\ SELFOMEND B, B T, W TVEDEFESTIER L,
HAEZ W RnE#RY)ET, LA LaD S, ZOEMICIEED FLIEY
L&b‘@fzi)“‘o\ WS TWADIZHSICEEY 5, &5, BRI Z (7
7 A M) Z0RWEBFVRD S, EIERT—LAN— VIS T4 EH
BRI DEY T T2 A MNTHAGHEERY DL, 2X) ZITE, FE
ELHEL, HEARTLIETRIESNLEY) FOFEOHRIRE RHEL 2o
TWwWBD7, #2°T, A#HTIE. The Unnamable® &\ HERMDASHix @ LT,
AERT, EBYFLEFLEOMICAEVEVIELTWSE2EREITLTITC . £
D¥EFR L LT, MikBeckettid The Unnamable® X ) iz Eh X% 6%
P oz E VIRV T AEZFHELRYIBRT 5 DKHD BRI,
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¥ 913 The Unnamablek \» 5 VeSO HERBH L, MASRIEIZ % > TV DD
V) BERBEDTICRTITZ ),

1 7KRI7

Samuel Beckettid The Unnamable £ $HDIZT T AFETHE A=
WL 720 2O%BESERL CHEBRO—INLE/SEIZEE R E MR L 72, 1F
a2 I EICER T2 0RFERICHEL V. L LEA TR > TAHAIUTUTO
BC%2 %0 BHAWTFED F— A7 5B FIZESDEI N TV BEFTAYIAL
I biee &AHEREN) OBIICHMIES LTI A BeLBE TR
 RAECHP DA ELTHRSL, ZOWHPY LR THAESLD, ZLICH
SHETIEZRL, LLAHGOM Y IZETKBZO TR VW LiE) FIXHMA
LT 50 #R B FIMARIEL ONERETTOO V. BT 512, @5
BEIPIRZE DTG > TWEH, ZNDTRZ DD 5 kv, & THHT
H5HEHT, ATHENDLDAMNL VY, ZORRICETHBIR 2 IR TEHEIS KD,
G DL L BRI, FOFEROLIREEHELZOERLESTVED
BFEDE V) F—FREICE NS, The Unnamable DI85 75 7 D—
HTHLUTOFHERTAHL I,

I seem to speak, it is not I, about me, it is not about me. These few
general remarks to begin with. What am I to do, what shall I do,

what should I do, in my situation, how proceed ? By aporia pure
and simple ? Or by affirmations and negations invalidated as
uttered, or sooner or later ? Generally speaking. There must be
other shifts. Otherwise it would be quite hopeless. But it is quite
hopeless. I should mention before going any further, any further on,
that I say aporia without knowing what it means. Can one be
ephectic otherwise than unawares ? I don’t know.

(The Unnamable 3 -4)

I’ai lair de parler, ce n’est pas moi. de moi, ce n’est pas de moi. Ces

quelque généralizations pour commencer. Comment faire, comment
vais-je faire, que dois-je faire, dans la situation ot je suis, comment
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procéder ? Par pure aporie ou bien par affirmations et negations
infirmées au fur et 2 mesure, ou tot ou tard. Cela d’une fagon
générale. 1l doit v avoir d’autre biais. Sinon ce serait a désespérer
de tout. Mais ¢” est a désespérer de tout. A remarquer, avant
daller plus loin, de I avant, que je dis aporie sans savoir ce que ¢a
veut dire. Peut-on étre éphectique autrement qu’ 4 son insu ? Je ne
sais pas.

(I’innomable 7-8)

SWRFESTVLIETOEY T, ZOBELE->TVLDOIRESTRZNVE
ZS5TWVh, 2 CTHEAZDIFFESNLNEYREEH, ) TEEV. §FD) OERF
THHRE [ OFEEBRSHEICEINTVD, EHILREELZH>TVD
[E) 25 EEZ0HDOIMERERINTY L, ZOMBIRIITRE X TH
Lo o TVBDIEATIEEZVESVEYES, [REE-oTE2RITNIERL
72\ ] (“I should mention”) *F&EAFED Fix. F S WEBIF5IHENZ LD

FEBMMELLIZFETH D LEF o TRV,

David LodgelZ X 2 &, Y FAMRTW5 7R 7 (aporia / aporie) & I,
TEAET YA MFLAMEY LB HMEET. O220MFETHIELWVR
RO 0% RAROREE X, QKM - B, 287 (The Art
of Fiction 219 - 20), F7- THIMHEL] &) BHO “ephectic” ¥V ¥
7 DIEREFIROE FEDP AR B LIZEET, *UM%TT%%W%%%T‘%%@
MEZEHR VT 2HEZERT 5, 7RI TOEZIHZIE B FEEHDD
STV 0b DIFEVEEIN, B TWEDIFHEG L. RIS
TV EWIHEFREIEbLRITNER SR, ZRTIEIHRETHEES Tw
BEVIREIILELIDTIEIRVR? LV ZEIZRY, ~RELLDRBIIEL
WORPEWIEIIR D, T2, “ephectic” CHIBHEIL) &) SEOERIIHE
243 TSRS 42 258 LICHITEILIRBIC N D25 ) b | LN
BAS. 0 FHEIEZMRIREIC R 5 M B DWW TOH M LRI
faoTwab, 2Fh, —RETIER o’Cu\Zm)f’?)')fP?ﬂ\b FH S v, P
BHHNEV, LIRS, ZOBRRCREZEERDIINAT, )T
(83 % THELREICEDLDE? | LRVELTEDN L, ZOMVEHKE
VD —8 L U THAAR R SFHELED TIT o 4 ED T ElBNAHN
FHSE I — DR L WO T, FFE LTI R=ViEDY, FONFITE
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CHEZ RV FSLBFOMEFBELERRZOLOL LE ) NERMS, £
ST, RAEUTICZOEFERI;E L HHEE R TITI ),

2 I BEOERE

The UnnamableH TiE Y Fid. HSHME A2 TMurphy. Molloy, Malone%@
it 4 DAFNCHS % BRTRE-> TRZA, FRELTLLEZE o7&
WS, ST ZEBICOWTHSOWREXELHTH AL EHEL TV 5, OEE
D HZOFRZE=ZFIMREEL THET ORI LIA Y 2DE, L E-T0nLH07H,
L L. BAOOWELELRIEIRET TR THRE V., 512, [F] v -
—AMBBEHEIETE 2, FH2TEABOBICRCIEY 25T LS &35, UTo
GIHZRTALS

(a) It all boils down to a question of words, I must not forget this,
I have not forgotten it. But I must have said this before, since I say

it now. I have to speak in a certain way, with warmth perhaps, all is

possible, first of the creature I am not, as if I were he, and then, as if

I were he, of the creature I am. Before I can etc. It’s a question of

voices, of voices to keep going, in the right manner, when they stop,
on purpose, to put me to the test, as now the one whose burden is

roughly to the effect that I am alive
(The Unnamable 66)

(a) Tout se ramene  une affaire de paroles. il ne faut pas I’oubli-
er, je ne I'ai pas oublié. J’ai dii le dire, puisque je le dis. J’ai & parler
d’une certain fagon, avec chaleur peut-étre, tout est possible, d’abord
de celui que je ne sui pas. comme si {’etais lui, ensuite, comme si si
’etais lui, de celui que je sui. Avant de pouvoir etc. C’est une ques-
tion de voix, de voix 2 prolonger, de la bonne mani¢re quand elles
s’arrétent, expres, pour m’éprouver, comme en ce moment celle qui

veut, d’une facon générale, que je sois en vie.
(L’innomable 81)
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(b) The one ignorant of himself and silent, ignorant of his silence
and silent, who could not be and gave up trying. Who crouches in
their midst who see themselves in him and in their eyes stares his

unchanging stare.
(The Unnamable 83)

(b) Celui qui s’ignore et se tait, ce qu’ignorant il tait, et n’ayant
pu étre ne s’y efforce plus. Qui s’entoure de qui 8’y reconnait et lui

renvoie la méme grimace que toujours.
(L’ innomable 100)

BIE () WWBWCEELRML. L2k TR Lo TtbEL AR
TERRVYOLHTH B2 L, BEHOFEICHSEREEL 2T UTAS
K ETWAHEPTHTE RV ERRTV S EE, SECWHEIFHRY FI2L-
T, EbE. BEHLOBENSHESETo TLNDHBREOREY & LTLE
LERTWBEDE, ZOBEKRTIE, —AHTHA I EEABTHS ) EREE
B LS 75, B FABRRTVAEEIC, HRETISEOMBEITEAE ]
DIEN b,

BIE (b) XHES% T SICE AR “the one” TRE-> TWAHIE, [H5] &
iy BRI EABRTESNBBAYEB L VOVESD o T [EH]
(words) ZIELTWV2, BV FLEEOMII, TXIALEHEOBRLLED
REWRIHEANT VD, FERTIE (ESOFIC)TEY ] LEIPILTD
LA, 75V AEMTIE (22 GEVP) 2@EULTHSERETAEICHIN
TWb| EhoTwd, BENVFEEZZENF Y I 75 —RHTIHELEROH
CEA R, EXICEBSE2HETHSOREELY RHLTW 5, 3 ) FOHFER,
HOMEYHTFYy 525 —ORKIET. £ LCHGDEASEORIZTHIEL.
FENOHEEIIL > THHMICH S OFEESHREN TS, F) FLEE
b, B AHERELT. BHOEBLBTHICL T 77 Y AREROER
E 2T TREH ShTwaEDICBWT, HOOFEIERSNLDZ,
Fh, EY)FIE. AOEBL NS EEELICIESOFELERT 2 50°
WskZzv, BOORERE - TGEHT 2HBRZVWD

Hugh KennerAMk 4 2B TR L ONTE LA, B FLHMUEHEORIC,
AR TN TV BED FORRIE. B A% Descartes? “Cogito, ergo sum. =
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I think, therefore I am.” Z#LHWII O F AL LI TH B EEZ LN TH
% (A Critical Study 129-30)°% Hugh KennerlZfi{z £, /RSS2,
JERL§ E72BZI2 L o TEEOMFICH Uik 57235 ) T B BTSN
fEEh, 2PV IEeHEE, Aot RE BERE 2507 2448 ) LX)
NELTHBHIZTTE,

Descartesid# ) 2 % HIRIx L TREM A BP0 P T b HE# %, [HE
THEME] LLTo [R] LLTHYIL, HCOHEGEBY VD57
(Discours de la methode 10822), ZD#E5H. HRPLAAD S0 B < 7=
HEERELH - THLZRRILL. WEZEFBWICSHE L, BRI 205 F
WCANZZDE 5Tz ZDOLIICHENSHNTHEHT > 2Bk - 782 H A
2 T4 DH The Unnamable& \ ) VERBDIFM O~ 2K L TV A DIZHET
H5%o LH L. Hugh Kenner®# 2 7513 T3 7A14075, 8% 5. The
UnnamableDFE V) F1x. DescarteslZ & o TEWEZ2WHBBREK DL BV OX)
KLELTHMELTWEDE, 22T, KICEVFOLBELE VS S,
Descartesh T B L7z [aF M| ORGHBEEZBE A B0 ZTAL I,

S IHANEHETOEMLHE

The Unnamable& ) fEfIE, BE—BHOFIHTRZE I % [RiZL»<XoT
WA I, TR L 22w, RIZDWT TRV L) FFICED
NIAFRTH B FIEBEICRA Sz, KSR B L, ZOEZDF A4 FIVAs,
W) FRBELNFEERBIZSVELTVE, T4bb, [£01F2HHH
#7» b @] (The Unnamable / L’innomable) &9 ZHiA%H 2 A & FHT SR
TR DR HOTHNAV, L) ZHHPHITENTV2H, FoTWwi0
BRTRZWERDFELDF, ChozTrobl, SELRTLIEN 20
EPEL TV LNELZEY > TV LRETHL L FLOLHENMES, The
UnnamablelZ B\ Tid, ZOfk%, [EEL2RETLE] L [EbhTVwEHNE]
DFIED DescartesDFTHH L7z [T X | L WA BAOZETMENE KX
CEfRLTW A,

Descartesid Discours de la methode (1637) 123\ T, “Cogito, ergo sum.”
EVIHIEZEHLOTFEOE-FHEE LTH B L7, Meditation meta-
physiques (7 7 ¥ 71641, {LFERR1647) HOE - HEIZBVTHURY F
Ty SR, LT HTHHETHE %LV (indissociablement) A DA
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B ERE LT ABREEO (8] 2MEMT TS, WTOFIHIZE HE
@*%Kffo

De sorte qu’aprés y avoir bien pensé, et avoir soigneusement exam-
ine toutes choses, enfin il faut conclure, et tenir poru constant que
cette proposition : Je suis, j’existe, est nécessairement vraie, foutes

les fois que e la prononce, ou que je la congois en mon esprit.
(Meditation metaphysiques 73)”

Z OB HES O/ O CDescartesid, b LEZA. HAOFEER, MOTF
HAB, ZOEMIIT L TEEHLAEZT, DLHHEGIHES TS
YIRBR hll—EOBWERLAEET, L AMESTWAL LT,
ZORIZEVE R LTV 5 BOOHFMEIZEZ 2V, BEVH;ENDOLZL LT,
BT OREMIIE S, - I CTEER MG MBS H LRI, H)FO
(R AELEL TR EWIFIZ, [RIIES] LI EZRRFICHT
(“prononcer”) b L <id. DICEIBRYICBVWGEH SN S, LRESHTY
BV B, RREEZLLEF TR, FICHL, BRCTARYTIOE
2 I3ERTH B & DescartesHFIZE o Ty FY EBESNTVWD, ZDF]
FHEFTIC oW T, Daniel KatziZ BLFORRIZT A 2 P LTWA L

[LJf it is only the fact of my thinking that proves my being, in order
to prove that I am, I must prove that I think, and I must prove that
1 think precisely by thinking, by producing an act of thinking. In
Descartes, this act is portrayed as necessarily linguistic.. In the
Cartesian system, certitude comes from the capacity to recognize
that one has thought, to think one’s own thinking in a movement of
linguistic temporality. ... Consciousness, for Descartes, consists of
speaking, of producing language.

(Saying I no more 85-6)

[EAMAES] LEHTA7201E. £ THFREZTWA] LIEHAL &
NER S5V, [HFRELTVS] LERT0IR [F22] LT
BEADRINEES R\, [E22] LWITELRTRDL, [RIRERT
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Wh] EEBILTHEL D, LSRR Y LT RIEZR 5%\, Descartes
DAL L7z [FEXT0aR] A% HICSEY - BEICHE S h 22458
D—=DLoTnb, KHKEERH, DIV EELRTLIHLASMRL
TEEEZ B THVCRET 2 HVFAIITbR R ITE R 5\, EbrHE
W RREEREZRLLZTTEAR, BPOBL TV SEXHCHETLH LD
o BRI E W) FE, FLIFLHCBEVNFEFIITObIL L W) HET, =
DFFHEDS, BB OFERE R S HEELHEHZH-TWE, HBHBZAD
DIFEIEAED [FEZTVBE] IHRHMESh, BEEZRLTVWIHSEZha
BV TERS 2 B FRICH 2R AR R FEO - DODREICHE R ko
TWwb, i

[aF ] OMMEAIERHL72#. X 5|2, Daniel KatzldDescartes® [
Fh LiE DB, KDY | Tland T [FEL, kb | <
HrL, BEIITERZVY, HLBREITEERL0TELRVD, LBRTH
%o TLTE56IZ, BeckettiZBW T, [#iED ] TidHn T, &M<, &
KB ] THBEIBTWS (Saying I no more 86). = DBeckettlZ[H3 2
IR MIUTOMICE LD LR MK D, [FELHE] 135E-> TV ADIIRT
B, EEELDN THCR] IKHIZTL 20T XICHSDETLYAR Y,
WHEDENIIZVAEL TnD, DE 0. FEHTH LM ATADRBRRITIZE
Bic#eb 5,

—HDescartes?® [T F | OFFEZHNTWBEETWT, The Unnamable
DFEY FidDescartes® [IF M| PHREREEEZHZCHIHLTY S,
< LT, The Unnamable®DFE V) Fi3DescartesDFf L L7z [2F ] 20
Tk SRR Z X %Eé&fwé@to FEOFoERE. HOOME
NHFEREBTH D L2 A0, BoHBEREERSHMEE N, [ELH] &
[FEoTVBRRDFEEHOTWAR] DTNy FY Lo Twb, ZL
THEDOHMIZEEVEVATRID, ZOXLVEBIESRSEHIZEL,
Descartes|Z & o THEWFEE TH 513375572580 O F4RIE. b 5V,

4 8B
[BBH]) & [HoTVAROEEBMVTVLEHE] OD-DIlEY FTH S

(B BHRTBECHIFI, HAOFPLERZHEL, B0 2MTW5iE
DT, EohREELZLTHIE S,
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(a) I shall transmit the words as received, by the ear, or roared
through a trumpet into the arsehole, in all their purity, and in the
same order, as far as possible. This infinitesimal lag, between arrival
and departure, this trifling delay in evacuation, is all I have to worry
about.
(The Unnamable 86)
(a) Tels recus, par loreilles, ou hurlés dans I’annus, a travers un
cornet, tells je les redonnerai, les mots, par la bouche, dans toute leur
pureté, et dans méme ordre, autant que possible. Cette infime hesita-
tion, entre l’arrivée et départ, ce léger retard apporté a I’évacuation,
j’en fais mon affaire, c’est tout ce que je peux faire.
(L’innomable 104)

(b) ..I am the absentee again.. / ..me voila I’absent, ...
(The Unnamable / L’innomable 177 / 210)

BlH® () THL LS, BEFLHRE 2F) 0B, [HCH] &
ELHE| OMICIIMDRENRDYD S, DescarteslE B CTIEFEIFICITDON L H
BEHRTH oINS ADEICANSG N [ZDIEADDPOENR] 12
£ 5T, The Unnamable®7& Y FALM { T L FEL H A FRIIIT ) FHAAEELS
HoTWb, FOE, —BLEY)OFERIHERTIEISHELRZY, T
NTH7 <o The Unnamable®FEY T2k T, THHEH] Lid, AL T
DETOEEL, Ny FVLHSTOSEL L TREBRTELRVEIIRIMAHET
Ho, [EHHE] L, RRYVEIPENRODZEHELHNTEILEZDE
FRETLFIC Lo TLE-o TV A, FAEFEICRIEAIED . M5 HORRMRIE
bbb,

[sE5%] & [FICHE] b, HOSEBHERRWITAILZ-oTWA =T, 2
NSO EIE. BEVHAL I HIEELTHVS, [ELHF] & [E<
H] b, BVOTAELICEDVERV. bLdE—AN—EHLTT->T2
LIESNTWINSDITEIFE WIS Bk 2T, Descartesil B
WCEI Thoo k. —BOHELEV, [bFProEh] ZXosT, —&T
ERVINLOTAIR. BVICLEE LEVED LS, BnOfTAT#y 5
HE L, TODTAIZELRLEEL BT, AT 5, ZoKR. 5IH (b
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DRI, THG Jidwiwn] EEIHET, BHOOHFEZMHAT S L w9
JELf’Jk(Rﬁ>H:SfE“9“Z>$ % ho EERRLH KL LTO [F] BPnvoll,
[RFniv] EFEY FAELFICL o Ty #IC [V E] v HEEH
LTLESTWBED,
Beckettid, i DRRICTFIEZ ST OMEHEECTZDZES S 2?2 2O
WCDWTEZ L7202, TE TThe Unnamablez WU TR TE-Hae T 2
DD, SR IBeckett HFDOSFHEBUCOVTHSTAH LD,

E \@%)o)ftc\/‘u.o)mﬁ

BeckettDfEdlh, FIMEME BELOMBREEZ DA, TAVT Y Fizk
JEEEORZTREOIEHREL, TTRHICELLE DL, 1 F) Ak
BT ANT Y ORI ZEIIFRIEHIEEICL 27 - VEOWEDOREETL H
©72, Beckett® #2472 % James Joyce® A Portrait of the Artist as a
Young Man (1916) ®F A/AStephen DedalusiZf ¥ 2 AD#E (“dean”)
EFELBRPOROMICEZD

— The language in which we are speaking is his before it is mine.
How different are the words home, Christ, ale, master, on his lips
and on mine! I cannot speak or write these words without unrest of
spirit. His language, so familiar and so foreign, will always be for me
an acquired speech. I have not made or accepted its words. My
voice holds them at bay. My soul frets in the shadow of his lan-
guage.

(A Portrait of the Artist as a Young Man 205)

[CABICH B UARSZLTEZFXZ L] (“so familiar and so strange”) ¥
S, HEMZEELESHE (“speech”) ThHhV 2d30, FIIGEMKREE L X2
ZHRZVEELLTRRONT VS, BFEIIHT 52O FIET 5 EIEIX
StepheniZfR 53", Joyce. Beckett#IZ LT3 74LF }\Hj%’@{’ﬁ%m%
BEPNDLPNIE L TOZEEL So TRV, ST VT 2 FHE O
FEL S THFBETHEMETECHE LI, 29 LAWLATOR-EFIHT 2
EMEICHR T 2 AR E 2RI E L X LD,
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Terry EagletonlZ &, 4 ¥ AOHRMTHETANVT ¥ Fidk, 4 FY
ATHZTZEI YT RLNFEIRTT B5RMTHLIEIAL 27NV a Tl
RHSDEER EHEUE RN TV bDE 572, Ll BELINANEHE
BREETELL, HEEEZRIWANEDOTH LHHIC, FAHKD
Jonathan Swift°Laurence SternebA3k, BEZ M-3R E FEORENIBPUKLIE
FRRORMER A% L ENLTEL, ZLTI) LAEEERELTTANVT
v RiE, PR E D S Oscar Wilde®William Butler Yeats. George Bernard
Shaw. Joyce. Z L TBeckettk V1o 72 E ¥ = X A2 RET HIEFEZEAR L.
£ FY) ZRE ICEELFEEMET 22 il ol TLT, FHICEHELE
HEOTANT ¥ FEEEIZDW T, EagletonlZXKDOFRIZBNTNS ©

If reality is not disowned in Irish writing, then in a venerable tradi-
tion from Sterne to Beckett it is calculatedly banal, opening an ironic
rift between its own meagreness and the self-consciously elaborate
languages used to record it. This bathetic gap between form and
content, of which Ulysses is the supreme modern example, is then
among other things an index of the condition of the colonial writer,
wryly conscious of the discrepancy between the exuberance of the
signifier and the meanness of the referent.

(Heathcliff and the Great Hunger 150)

Eagleton?®Z O 5 HEHT TR T A HIZ, Joyceld 7TA VT ¥ F & V)RR
HOFORMATE ¥ = A1 L EEHE ORI L LOEFIE SR 5725
3, Stephen#s, #LAHT S NEH L LCOREO MBI RS 2 EAME
. WEREBIONEW L LTABICON T ABEIR, [BELNAROR
LEL., 2R3 T27-01Mbhb] EEOEELFRETEITANVI Y
F ORI EE D S - 72 D72 o
Beckett®3ariE, itz d 5 LEIME?Z, Beckettd, LT HNAE

PLTOEEICHTLEMEE V) TANT ¥ FREOERPFEOHEHZ .,
Joyce & FAEE A OEROMFEAIILTVE EEZ TRV LiL. £0O—J)
T. Beckettid £ ¥ AH5OBROTFHE L CTHAMBEML A Ko TS
2FOUFAS Y bRThH L, 2 VHERTAZMOMAHN TV EDE, S5
12, Beckettid, ¥zEE 75 ¥ AWM TIEM% & < A% BeckettD L5 DYt
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EHEHAE T 7V ADFEHESE LA FY ATHENTETaF 2y b (2
7 =) 1Z. FNWZ, Becketth 7 5 v RAFETE I ik, —HoO%HEEY
LW HEIIR B,

HOOEMEIZEALEICHCHR L T & 72 Beckettid, 13& A DRI
Wil - TV AEODMAER L. & 5iZBeckettl ;t7 5V AETEND
DEFEFFEIZRLZD ., WEETHRICEVLDTLHT, 79V AEVERICLE
HLEII LI Lo

ORI ODERO B % # 2 38 & FilT 5 Beckett DAL BEEBY A 52 1%
EIRMENTWB D725 %/ ? The Unnamable® W2 BBRE—LH5H B D
T, UFICRTARE I,

And perhaps now again I shall do no more than seek my lesson, to
the self-accompaniment of a tongue that is not mine.
(The Unnamable 25)

Peut-étre que cette fois-ci encore je ne ferai que chercher ma lecon,
sans povoir la dire, tout en m’accompagnant dans une langue qui

n’est pas la mienne.
(L’innomable 33)

The UnnamableD{E#Beckettx . 550 F&F—HT 2Hd, FHIEHRLHE
72H5, ZOFIHEFOE V)?@«Uﬁ(mi EF#EBeckett DIRIUCIEF ITEV & B
%o BIAEGOT CRIT, 7B P [HRDFER] (“my lesson”) 12DWT,
POTHERE L7225, BV o2 DTH B ERBRRTWE, baMiZTS
éﬁﬁﬁ“(“ I OTHRLHS> TV DBV e o72d D] EhoTWnh,
2 REDFEHENDP O TH - LEFOBRERRLTVWAEELONS, ©
FVEFOZ L, CoFIHERIC. MLNT SR AEFBICHT H0EH
Beckett DA OF 2 R THRT 5 2 L3 +0TEES. L L. ZofEmi
Beckett HFDFIZL 5T, b ) ~EEBIHRIN TV B, EELOHND
EPHWZLIE, DA THOLEHLEHSTHRT ZLERIZE N, LA L
Beckettbiﬂ]uﬂl,ﬁo ZO#EH. The Unnamablet L innomablek 9 —>DfE
mASHR BB EIC R B,
Beckett® AT 9 HOMRIZ., HARIZIZBERY, —F-HTEICHRSRT
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W3, L L., FRTHEERNERI—BT 5Fd %R\, RIEOT|HEH T,
The Unnamable®iE ) FASBR TV 728k R % F & 1ZBeckettid HCHIRR %
BLUTREBLTWS, £3. BOICT7 5 ¥ AFEMO L innomableh’d -7z,
DT 7 A+ RITCIC. Beckettid [HIEABRY | (“as far as possible”) [T 1k
72F % | (“as received”) [1FFEIZ, A UNERCTJ (“in all their purity and in the
same order”) 75 v AEXEHIC [BLEA] (“transmit”) L)L ¥ 5. L
HL. 22123 [h$H ] (“infinitesimal”) T [MWBIZES %] (“trifling”)
BOMRHEELTLE S, 085 H% EAS5 72 The Unnamable / L’innomable
. BHEDF 7 A MCHN LM EGAERT, —HK L, LAl W
ARED LDOTH R\, FHUZD Db S F. Linnomablek \»9 77 ¥ A
S DT - A ME The Unnamablek \» ) FEFEHO T 7 A M LTHY T
74 —% FEMER G, €% 7 T Y ARBRICIZEVSESHERERICIZE S
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%, BeckettHHDERBEZ M- T, “A Frenzy of Writing”& L C\»4% (Damned to
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The Unnamable (New York : Grove Press, 1958). 7 5 ¥ A#EiZ L’ innomable (Paris:
Les Editions de Minuit, 1953) \2#k> T\ %, i, A7 BT O FEMHRAG .
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ELHLH0EN5, 7 L HHugh Kenner®IEHIIUN TETF AL V) RTIE v,
L#*L. Hugh Kenner®gfICAB T 286055 2 H b MH 73, The Unnamable®
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HOHWE T ITHACLIOTDOHRICVLIHEN—F) T EIBRTVS
(The Unnamable / L’innomable 77~8 / 94—5),
Ruby Cohnid. 75 ¥ AFED ¥ A4 b+ VL innomableld. [ZRIAHT ShzwvE] D
U B DB IZE» SN B TS %% (unspeakably vile). [A%HAEH X4
%% ] (disgusting) D EEDH 5 HEIHL TV 5% (A Beckett Canon)o EH 5D
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MmEMNDIZT T VY ABETHENZOLEDPSL, UL L) ERDEFETHECTW
DOhb LNk,
2L LT, UTFIEFRKZFIHTA :
So that, after having thought carefully about it, and having scrupulously examined
everything, one must then, in conclusion, take as assured that the proposition : I am, T
exist, is necessarily true, every time I express it or conceive of it in my mind.
(Discourse on Method and The Meditations 103)
Joyce b B, BuACERIZ. BHEICHHANKLDDTH RV, Joyceld [74 34
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“a tongue that is not mine”’
A Study of Samuel Beckett’s The Unnamable / Linnomable

Taro Ishikawa

One of the most basic questions raised by Samuel Beckett’s The Unnamable
/ L’innomable, is quite simply that of the identity crisis or the origin and
authority of the narratives we are given to read, and the language in which we
are given to read them. This problem is the explicit theme of the work in
which the first-person narrator repeatedly disavows and rejects responsibility
for the utterance he presents. The relationship between origin, source, refer-
ence and the “voice” that the narrator speaks but always disavows is important
to the structure of the work because the first-person disavowals of utterance
are balanced by a great number of assertions of direct literality that can be
used to oppose the “voice” of the narrator to the third-person personae repre-
sented by Beckett’s earlier novels. Gradually the narrator breaks from the fig-
ural personae of the earlier novels and their imposed or false proper names
because the narrator refuses the false stability of reference offered by the prop-
er names. Unable to draw clear distinctions between who is speaking and who
is being spoken of, the narrator cannot even refer himself through the use of a
pronoun. But at the same time, the narrator lurks behind any utterance. If we
could somehow locate and definitively delimit some sort of character, essence,
or voice in the work, there would be nothing to stop us from calling it, paradox-
ically, “The Unnamable,” or anything we wanted, for example, Molloy, Murphy,
or Malone who are all characters of the earlier novels. This paradoxical situa-
tion pervades the text.

For the narrator, as for Descartes, consciousness, subjectivity, and existence
are intimately tied to the temporality of language and prepositional statements.
For example, the validity of the proposition that “I am, I exist,” holds only at
the moment that it is being said and thought simultaneously. We prove our
existence not only by thinking, but also by being able to think “I think,” that is,
by thinking in a movement of linguistic temporality. We think. We think, “I
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think,” and we know that we are. Then, consciousness and stable subjectivity
consist of speaking, of producing language. That results in an act of thinking at
the moment in which not only speaking but also hearing one speak are enacted.
The linkage of thinking, consciousness, existence, and hearing is made repeated-
ly throughout the text.

But thinking or speaking and hearing can never achieve together the
moment of simultaneity because there are always “infinitesimal lag” and “tri-
fling delay” between those acts. Every time the narrator can not delimit him-
self, there is always a difference between speaking and hearing one speak. So,
on the one hand, the narrator who claim his own inexistence invalidates his
statement simply by making it. On the other, it is the very inexistence of the
narrator as totality, as fixed subject, as namable, which forces his continual
articulation as pronoun. If stable subject is impossible for the narrator, no less
impossible its elimination.

Beckett began to translate his works after the World War 1. His turn to
French resulted in requiring to become his own translator. Beckett found him-
self no longer able simply to separate himself from his works after their comple-
tion but continued to work with them and against them in various ways.
Though extremely faithful to his texts, Beckett was capable of introducing
changes where necessary. Allowing for a different form of self-reflexivity,
Beckett’s self-translation lead to self-possession and self-loss in his works.
Having to translate his own words as though they were the words of another
alienated himself from himself that the words brought about. As a result,
English and French texts can never coincide. There are always “infinitesimal”
and “trifling” differences in both texts which were originally written in one lan-
guage and by one author, Samuel Beckett. Thus, Beckett put himself in the
oscillation of the two languages each of which always necessitates its own inval-
idation by the other and which can never achieve the moment of coincidence.
While writing his own work, Beckett actually lived in the same conditions as
the narrator in The Unnamable / L’innomable.



