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When the green woods laugh with the voice of joy
And the dimpling stream runs laughing by,

When the air does laugh with our merry wit,

And the green hill laughs with the noise of it.

When the meadows laugh with lively green
And the grasshopper laughs in the merry scene.
When Mary and Susan and Emily,

With their sweet round mouths sing Ha, Ha, He.



When the painted birds laugh in the shade
Where our table with cherries and nuts is spread
Come live & be merry and join with me,
To sing the sweet chorus of Ha, Ha, He.
(‘Laughing Song’ ')
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None of the young people in the illustration to ‘Laughing Song’ is
young enough to be described in the terms of the poem, and none is
behaving in a manner recognizable as ‘innocent’ in those terms.
(Gardner 50)
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Love, love, nothing but love, still more !
For, O, love’s bow

Shoots buck and doe.

That shaft confounds

Not that it wounds,

But tickles still the sore.

These lovers cry, ‘O1 O ’, they die !

Yet that which seems the wound to kill

Doth turn ‘O! O ! to ‘Ha, ha, he I’

So dying love lives still.

‘O! O awhile, but ‘Ha, ha, ha I’

‘O! 0V groans out for ‘Ha, ha, hal’ —

Heigh-ho ! (Troilus and Cressida 1I. 1.109-120)

‘Laughing Song’ 2SE > IANDEFHTH A EEMEICOWTIRIE L 7245, T OWfkE
PP > CT*Ha Ha He & 5 &\ RN ZOE W/ Y ¥ T ZA DMWY RI
BTV S L OERE Adams?D X ) W TIZHERT 5 2 Lk vwo Tk
BWIEB) e WU T FTADOREBERTHE LT L > TWwADIE, Andrew
Lincoln73, W ¥ 7% ~iZ. ‘Laughing Song’ DIFAEDST 7 A+ 3 #IZBIT 55k
Y F0“Come live & be merry and join with me”& W) FVhiFic, £ ERE
BHaME% Nz Twb &R L. “Ha Ha He'OEWE I8 75 ADBRRR
KA EZLOTIE RV EREBLTWS (Lincoln 155-156) . Christopher
Marlowe DD BHER >R HR B EO R 651262 5 13645, ‘Laughing
Song D TFHEIL > TWAH I LG LIFLIFRHESN S LaL ) Lz
WK PHDOST. YA rydnRr I A0H L) HITHrDIE, v —0TRH
FEPOLORBINDL, ZOFOHIIR-> TWAREVHICERL L W) T ET,
NV T ADRO IR OFIIRIZTEBOHIVBELIIREVWEEZONS L
WHOHENLEAS ), TIEZI T, EBIZV 2 A 7 AETOHFGHD, Lo
I ZDFHEBELTL 20000 TER 720,

“Ha Ha He”& W ) W ICHR LB X 2 HV /2 & ZIZEMN L0, 727 2 b
BT 5 AR 2:#ED 347HICH HMary, Susan, Emily & v ) 2T T
HDHEV) L EIIE VB LA TR EDT, b T 0N



ZHTHY, WMo TVLEE) FIIBZLFROBF/IF-BUTHS L)
CEIXRBIEH) TIT, HRRHGAA—IV 2 IOFIZERD L, “joy™R
“merry wit” € L T*the noise”lZ. 2R SEHELIBRAFBEINTWE LD &
D TLE S [8ERAND/MI] “dimpling stream”iZdimple D> B
) ODERP S LB TE: [HE] 2HBSE L, HERHREMIZ,
FEHNENEEL ISR BREYOBFHTH Y. “grasshopper’iZid. [/3y
7. AFT] O [HREDRVA] L WIRELDH L, EoTW LMD
DIOJtlE. “sweet round mouths” [HELRALWO] L#HE XN, “painted
birds” 12i& [ 2B ICHNT T MbhE%E Lkt 2SEEs s L b8
RBIEHD, BT, T—TNIZET bz cherry”  “nuts”iZd. 27 ¥ v
VRBRBBEENRTOALIIIZEHEDTLE D, OEDIZX B &, cherryllidd s
DEEECEREOERY D 5, ° OEDDOFILTILISSIEDFFTIZ, Ltk piicsE
K g3 & L Tosing one’s cherry” 23281 5TV 525, 2 iUE EaEfLS
B 53 & beherryll k7 Dy VAR ERE ZOTH) olziiz, 7LA4 270
AIZD AL TWwh, 72& 21E, Richard Lovelace?® ‘Love Made in the First
Age’®. Robert Herrick® ‘Upon the Nipples of Julia’s Breast’7z &5 X WWflI72
EBERBEDI, © FLTOEDIZ LU, nutsiCiZBMOME% S TEEESD
%, 7 % Z TNelson HiltonidEnglish University of Georgia&# D+ > 54 5
— % X — Z Blake Digital Text ProjectiZBWT, TL A 7HBZH L-BHei
HEDOHRRA A =T % T =T VD RIZERTREGHLELDIE, & 5iZsexual
Tsensual ZFFRE ZOFIMNHE S 572072 L OFREZBEBL TV E, 22
FT, NUF T RO EBERTHALEIZ, ‘Laughing Song’ A5\ A 12 EHEH
BEFZRDPIIOVTHIELTE /e LAL, XV FFADKEERL LT
RIS 5 DlE, 29 Lizsexual RIERZ T Clde v b E 2 5h b,

CORBRER RS 12HBT, XU F T AHEVHGDRK S 72BIZOWTH
B7ZEA%E LT BB H 5D TETHIHL THRIWV,

Is this the generation of love ? Hot blood, hot
thoughts and hot deeds ? Why, they are vipers. Is love a
generation of vipers ? (Troilus and Cressida, . 1, 126-128)
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Let thy song be love. “This love will undo us all.’
(Troilus and Cressida, . 1, 104)
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EEDEEMAY 5> T0DE LI ICAZZEPEZATCREDPPITTVREEN, %
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PHO ! pox o’this nonsense, I prithee give o’er ;
And talk of your Phyllis and Chloe no more ;
Their face, and their air, and their mien — what a rout !
Here’s to thee, my lad | — push the bottle about.
(‘Drinking Songs’, Song I, ‘The Honest Fellow’ 1-4)
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*Tis wine, only wine, that true pleasure bestows;
Our joys it increases, and lightens our woes;
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Remember what topers of old us’d to sing,
‘The man that is drunk is as great as a king.’
(‘Drinking Songs’, Song I, “The Honest Fellow’ 9-12) °
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ZOWEMS o lz b v ) WTEEEIRE G, LAt T ZORBEO—IE
CEFEAOTAS, fHiea2 T EXIZ L7z X9 2 Laughing Song’ DFFfTO T
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7L 4 Z7H% ‘Laughing Song’ #& &, ‘Drinking Songs’ DIffE % HilfE L 7zl
DETIX, Georgell TH o720 PiiE, B O FETHLT, EOMRE T
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72o L2, AR EICHERE LTHEND 6 L-0RELEZERFETH-
72o 7L A 27 1¥Songs of ExperiencelZ® S L7257 ‘London’ iIZBW T, £
72 LI EELZRNTWS, 2 BORKIIH 5 “the mind forg’d manacles” &
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I wander thro’ each charter’d street,

Near where the charter’d Thames does flow,
And mark in every face I meet

Marks of weakness, marks of woe.

In every cry of every Man,150
In every Infant’s cry of fear,

In every voice, in every ban,

The mind-forg’d manacles I hear.
How the chimney-sweeper’s cry
Every black’ning church appalls,
And the hapless soldier’s sigh
Runs in blood down palace walls.

But most through midnight streets I hear

How the youthful harlot’s curse

Blasts the new-born infant’s tear,

And blights with plagues the marriage hearse. (‘London’)

—47H ®“charter’d street” [$J#F% ()72 1 ] & “the charter’d Thames”
[WEF & 2727 A 2] BN BZ X2 HE R0 FAFEICT L0, &
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ﬁL%%f’*’oLbi’é LIZEABDEFEWREZIT Tz, LT, oM HT
AN, 3D Fid“mind-forg’d manacles” [FEMASRZ - EHE] OF %
Ko BREDEIEFA VDN —N—TFEHHHDGeorgell TH - 720 MHEIZFA
I NTEHS, idGeorge I R°Georgel L IZRL Y, A FVRATEITR TSI FI A
THEoETHAE, Lidvz, FAVEDDRIDITHEL, HERAZLIEE
TAHTHS ) RRBEIHZ T, [EDHFRZROLDIIANY £ AR —
N— NOER-b%E, 0y FrOBIIho8722LbdH 5D (Ackroyd 172)6
BOLKENDHEBHZAILEZONDH, T A 271 London’ ® 2 #EHED
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B ZOTSAD NPOWERIZIE, ToF ) EEEFA-TWEDNATER
% ‘Laughing Song’ DIFEOMIZL PP TV E 2 OMRRE S HEL T2
D BEE ZEORE L ARS HFELLTHEHLAZLERAERI A 300D,
Gillray® & 512, B TFE#IRERSL L0 LT, 7LA 27 ERUEEDICE
ZEROTPHMEFRFELHITELE LEZ DD DT 5o
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BODPRTVE FBRIER L TA D, PROEHREMT T2 AL
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L ICZOANWEE Y DAL S F o HFICENR TRV, Zhid, H
RONPERBEOFXF Y v 7 ThHAHD LRI, FLFLOTNTLH B,
‘Laughing Song’ DIFFED T X & 72 5 TV 5% ‘Drinking Songs’ TEAEEWHE|Z
ENTWwEZLE, BEHOHAERZHHLETERIZANS L, ‘Laughing
Song’ DIFIED AT, EOMERICZ 720 ) BB R %9 L% LIZEER,
BB PT CEOBEEEZGPBEEBI L LTI EPEL L, FROAY
LFBEEZ ORI, BrisE LAY o LM, O 5E DR % H
vl VI ERZIRREIE LT, FAAMIrEERL TS LIz E
BhLAEBY, HO—RIERSICHIZA2FCICEZPTHIV RO,
BEROBED VD ITLEZAD, BIIFOHEZ L ST EEE L) FAZRIKT
PPN TNDELHDLDTH D, 2F), TORErILDHHEZ AR, [
BB B EBF L ZMTBEY, TATNING I RoTLES TS,
“The German forg’d manacles”|Z & » CHA I NS, EhEDFHED X 5 (2HE
BEALL 72 4RO EFEOED, W HERRL2BU0ENEHITL ) E LT,
ZIWECRERGA AV ERRLRERICE T, Bz db byl srng
NEEL TV EMTELDLE, © 2 LT, 29 LR AOZERE ) 73,
COERICHRIEE L TOEERZMRA LD TH A, Georgell DIT- 12BiB L #
OFER D720 SNEE0MICE, KELRRZY D o7z, THEIE. BEER
BTEBE PN TWZIRTTH o7z, 7205 HETIEIEEOEN L) — B
Iy, BEZETEICERESCL, TREROEFILE SICHELETE RN
LNz 2F D, HFETLH DL, ENDZHEOMIIKRELEVELTVEOT
HbH. METLHL, EFLoTnbE2d ) Tn5EH, SNAMIZLLITAS
—FHDPE, Tk RMH%E ‘Laughing Song’ DIFHEA L L T 5 1] ag:
3. DLhoE#R» S H5EEHE 20 TIERWES I B,

o

‘Laughing Song’id, Th I CHMIRICHFOEFZRH W FELTES
AONTEL, LL. FEZEHZIRAMFIP 0N THo72FFZLEERD
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Notes

1 FAETEIHT AT LA 2 DEHE, ©TSongs of Innocence and of Experience. ed.
Andrew Lincoln. London: The William Blake Trust / The Tate Gallery, 1991.%* &5 @
bDET 5,

2 HBEROFEXE, UTDEBY THb, HENIDOWTIE. Songs of Innocencei THV>
H LTV AMary, Susan, Emily iZ_IETE Lo 72 TdH 5 9 Edessa, Lyca, Emilie
P 2EIZBWTEARALN TV 5,

When the trees do laugh with our merry wit,
And the green hill laughs with the noise of it,
When the meadows laugh with lively green
And the grasshopper laughs in the merry scene,

When the greenwood laughs with the voice of joy,
And the dimpling stream runs laughing by,

When Edessa, and Lyca, and Emilie,

With their sweet round mouths sing ha, ha, he,

When the painted Birds laugh in the shade,
Where our table with cherries and nuts is spread;
Come live and be merry and join with me
To sing the sweet chorus of ha, ha, he. (‘Song 2nd by a Young Shepherd’)
3 ZHiE. 18064FiC/% b 0 D Thomas BattsiCHIFHN720TH S ) L SN BT,
¥ —EELFHIN TV,
4 =y EHYBEEZLBESIHL B, kAT —ur T, TPHFBELLDLD
Thbo, B LAENNRSNS T, BIREVY,

Come live with me and be my love,
And we will all the pleasures prove
That valleys, groves, hills, and fields,
Woods, or steepy mountain yields. (“The Passionate Shepherd to His Love’)

They drop upon the pastures of the wilder-
ness: and the little hills rejoice on every side.
The pastures are clothed with flocks; the
valleys also are covered over with corn; they
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shout for joy, they also sing. (Psalm 65: 12-13)
UFIZOEDD» DB TH D, ARMTERLTWEDE c DBHEIZTIPAN T 5,
5. fig.
a. Applied to the lips, etc.
1580 SIDNEY Arcadia 2 Shee spake to vs all, opening the cherrie of her lips.
21649 DRUMMOND OF HAWTHORNDEN Poems Wks. (1711) 3 Pale look the roses,
The rubies pale, when mouth’s sweet cherry closes.
b. Applied to a person.
1500-20 ? DUNBAR In secreit Place 52 Wylcum ! my golk of maireland, My chirrie
and my maikles munsoun.
¢. Virginity, esp. in phr. to lose on€e’s cherry, similarly, to take (etc) a cherry. Also, the
hymen; a virgin (also as adj). slang (org. U.S).
[1889 BARRERE & LELAND Dict. Slang I 241/1 Cherry (thieves), a young girl]
WIRAHETIEATH2 DR T VOT, BEFTIINY v 7 OFETIHLTE
Have ye beheld (with much delight)
A red rose peeping through a white ?
Or else a cherry (double graced)
Within a lily center-placed ?
Or ever marked the pretty beam
A strawberry shows half drowned in cream ?
or seen rich rubies blushing through
A pure smooth pearl, and orient too ?
So like to this, nay all the rest,
Is each neat niplet of her breast. (‘Upon the Nipples of Julia’s Breast’)
LITIZOEDD 5 D51 s
II.T 16. The glans penis. Obs.
1577 tr. Bullinger’s Decades (1592) 358 There is a skinne which doth.. couer.. the nut
or foreparte of a mannes yarde.
1611 COTGR., Pennache de mer.. at one end resembles a feather, and th’vncouered
nut of a mans yard at th’other.
1758 J. S. tr. Le Dran’s Observ. Surg. (1711) Dictionary, Balanus, the Glands or Nut of
the Yard.
VUF & Troilus and Cressidal= B8V} 511 ¥ — ZADOREFHD - TH 5,
The heavens themselves, the planets and this centre
Observe degree, priority and place,
Insisture, course, proportion, season, form,
Office and custom, in all line of order.
And therefore is the glorious planet Sol
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In noble eminence enthroned and sphered

Amidst the other, whose med’cinable eye

Corrects the ill aspects of planets evil

And posts, like commandment of a king,

Sans check, to good and bad. But when the planets
In evil mixture to disorder wander,

What plagues and what portents, what mutiny,
What raging of the sea, shaking of earth,
Commotion in the winds, frights, changes, horrors,
Divert and crack, rend and deracinate

The unity and married calm of states

Quite from their fixure ! (Troilus and Cressida 1. 1, 85-101)

RADIATIZEREOBFE BN, ZORERH L0562 FREFED LS IZH
L. MeBEOFELRHEZ EL CHEZHNTEXL0ELH 5, £LC, 1047
H @1 “When the planets”2>5# T, BEDNZFOREOBFELE L25E 102
LHMFROEL LN s TVE, 2 V=32 2T FU Vv ELEDF
EEIVDREE, “order” [FRF] &“disorder” [HEREF ] &) EBLZHVTOR®
Twdo ZLT, ZODH, ZOEGKEROTHEEZEDL L THBHlOTEDE
LoTwh, [BF] & [HHFE] £ TonMHOMTERB LA S, 20
YEmOEF % 72 LT\ 5 Z & idDavid Bevington?s7 —F Y ROFE LT LTV 5
EBHTHS (Bevington 46),

ZEDODIZELTIALTEL, BRETHEINIBLALZEVIE,. 7L 20
‘Laughing Song’ & OB A IR L TV 5 X 9123 Fsd THEBREEV,

PHO ! pox o’this nonsense, I prithee give o’er,

And talk of your Phyllis and Chloe no more;

Their face, and their air, and their mien — what a rout !
Here’s to thee, my lad ! — push the bottle about.

Let finical fops play the fool and the ape ;

They dare not confide in the juice of the grape :
Put we honest fellows—’s death | who’d ever think
Of puling for love, while he’s able to drink.

"Tis wine, only wine, that true pleasure bestows :
Our joys it increases, and lightens our woes ;
Remember what topers of old us’d to sing,
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“The man that is drunk is as great as a king’

If Cupid assaults you, there’s law for his tricks ;
Anacreon’s cases, see page twenty-six :

The pecedent’s glorious, and just, by my soul ;
Lay hold on, and drown the young dog, in a bowl :

What’s life but a frolic, a song, and a laugh ?

My toast shall be this, whilst I’ve liquor to quaff,

May mirth and good fellowship always abound.

Boys, fill up a bumper, and let it go round. (Drinking Song, Song I, ‘The
Honest Fellow’)

10 B4 A—VIdEHEGeorge I SN E V) L b, BHEORYZOLL
TOBTTHEDGeorge N SBLINEN DL EZ OB, HOBHSD ILE
P75 0T, TREXTEOMKEF LKL 26 L2FERE b wbhT
Wi, 29 LAEEICBTARLOFEADL, REOHIIZESIZ)I D022 ETH
%9 Z e, Mo,
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Whose Voice is “Ha Ha He” ? : Satirical Aspects of
‘Laughing Song’.

Hiroko Fujita

This essay is focused on William Blake’s short poem, ‘Laughing Song’ in The
Songs of Innocence (1785), with its rather mysterious illustration. The main aim
is to suggest that this song has the aspects of satire implicitly attacking the
evilness of the contemporary king and the court. To substantiate this sugges-
tion, 3 questions will be proposed regarding the relationship between its text
and its illustration. And, by seeking the answers to them, I will proceed to
reveal some parts of the mystery of Blake’s intentions.

Question 1. Although the terms of the poem sound to be describing the inno-
cent glee of young children, why the people depicted in its illustration are
young adults holding wineglasses. If the fact that ‘Laughing Song’” was first
comprised in Poetical Sketches is taken into account, we will immediately
acknowledge that this song was not written to be addressed only to children.
That is to say, originally it was not a children’s song. Additionally, it is obvious
that this song does not present only a state of innocence, as Blake included it in
both The Songs of Innocence and The Songs of Experience in Copy E devoted
to Thomas Batts. Then what is the element of experienced mental state in
‘Laughing Song’? Ritson’s edition of ‘Drinking Songs’, which contains Blake’s
engravings, is most likely to be able to explain this question. Blake imitated the
design of the engraving of ‘Drinking Songs’ to produce the one for ‘Laughing
Song’. So this merry childlike song can be a song for drunks.

Question 2. Is it irrelevant to remind the songs of Pandarus in Shakespeare’s
Troilus and Cressida, just like Hazard Adams denies it ? Following the opinion
of Andrew Lincoln, I would strongly suggest to read Pandarus’ bawdy love
song with ‘Laughing Song’. Pandarus’ song expresses the joy of a love affair,
but meanwhile it also predicts some breakups in the future. When we read
these aspects in ‘Laughing Song’, the poem allows richer interpretations lead-
ing up to the key of the mystery of Blake’s intention.
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Question 3. Why did Blake depicted some bats around the questioned illustra-
tion of King’s College copy W ? Briefly speaking, this decoration of bat throws
uneasy atmosphere to the pleasant song. This atmosphere may correspond
with the image of Pandarus’love song. When we recognize this correspondence
and the historical facts surrounding King Georgelll, one can say that the king is
slurred in‘Laughing Song’, just like in Ritson’s ‘Drinking Songs’. Blake’s sarcas-
tic view is reflected to the central person in its illustration to suggest that
nobody is listening to the innocent hail of the king.

This satiric fact about ‘Laughing Song’ yields the utmost effects, when it is
comprised in Songs of Innocence, children’s songs, to avoid the censorship,
which could be Blake’s real intention of this song.



