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Abstract

James Joyce spent sixteen years working on Finnegans Wake (1939), the night story
of the Dublin inn-keeper HCE, his wife ALP, their twin sons Shem and Shaun, and their
daughter Issy. It is the story of man’s life, fall, and resurrection, and is written in an
innovative style in which the English language transforms itself into a narrative written
in words from over sixty-two languages around the world. One of the earliest entries
related to Finnegans Wake in Joyce’s “Buffalo Notebooks” suggests that the protagonist
Humphrey Chimpden Earwicker (HCE) was first conceived as the father figure of Isolde,
the legendary Irish princess. Issy appears under such names as Iz, Is, Isabel, Iss, Izzy, and
from time to time splits into several personalities. She is the archetypal temptress as
well as the muse in the Earwicker family.

While Joyce was writing Finnegans Wake, his daughter Lucia was struggling through
an unhappy life of adolescent troubles, and her mental derangements were becoming
more and more apparent. Joyce was not ready to admit that Lucia was suffering from
schizophrenia, and pleaded rather that her actions were the results of her creativity.
Over the years, materials regarding the Joyces have been opened to the public, offering
evidence for the biographies of Joyce and his family. However, many, including most
of the letters exchanged between Joyce and Lucia, have been lost or destroyed.

It should be noted that Lucia’'s mental breakdowns were concurrent with the
violent reality of wars taking place in Ireland, Europe and other parts of the world since
the turn of the century. As an exile, Joyce was living in the threat of conflict and
destruction, and this set the tone of Finnegans Wake. The present paper seeks to
examine passages from the text relevant to Lucia’s career as a modern dancer and her
growing anxiety, and to reconsider to what extent she may have offered inspiration to
Joyce in composing the night language of Finnegans Wake.
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=4 Y., ]

JIALRX T I3AR (1882-1941) mBEDEM (T4 XAV X 72471 (1939) &7 41
WSV ROEHERA T VBAF v XUV Y RICHBBEBEBBRDE/NS T — - FLTY AT T4
vAH— (HCE) &ZDREEDHSDEBOETCH B, EDTF - UT47 « TIb—F )b (ALP)
EDBICRNFDEF VT Ly a—r, ZNTRDA v I—HW5, ABOEFRDFTHEED
FERLGWVEDZHEE. A& - B% - ®EEVO ABOTEN T —IZR/L. HEORHEMZ K
ELHATCEHFNGXXAETENMTWS, 5EIE (DI A V58] LEMENE D710 7%
FHRT S LMD LTES, EEEA >V 2—% v M EFBLEEERERLEH, O—F K- <
w2 b a1— (1945-) & Annotations to “Finnegans Wake” Third Edition (2006) (X, 62 &

SEDNAVONTVATEAHALTWS, —AY 3 A ABREE EBHIC 1920 FH 5 1940 F
FTESLINUIE, SEEDSDUMEBNRFOXICBUAGNSBETFEH > THET HEF
WHTEH Ol ZTOXRIBTIRRATY 34 RIEHBABAL, HARMDEELULER VAL
TEITKST. ZEDERKREROMRERE Lz, LY 34 RET DK D GH#EREEEIEY
EiFfeob, AElECOREBMEEERELTWS,

ray>—xg(1922) BREBELIESLTEE VI ADEWE/ —Mald ThURZVEAY
VT ) AGERICEE T 55 E X B < (Crispi & Slote, 2007), < 34 RIEZ DIGaizE#MEH+E LT
ROVEREEL TEHEEZRDTEL ST, ‘Is's Pop and Mop’ (Buffalo Notebook VI.B.3.061) &
WD AXEIE EARHCEDNAVILTDORERE LTEBREINTEETBT D, JYIaAAD [T«
FAVA A7) PEICED LIeHAFEBIEE 2 BIVF7 (1907-1982) DREHADIEH
DRI EBETHDODIEHLZ TEHHdlce ABTIE T4 XAV - T4 7] ITHEHINDA Y
V—EZORBOYL B, BICLAYRY « A—IVAESHSBTFAMS, IWFT - T aA
ADBIEICRTe LIEARBIDTIREEIC DWW TERT 5,

1. €1v—

TR = 75— & Third census of “Finnegans Wake”: An index of the characters and their
roles (1977) A v —DIETRDK D ITIEXTW S,

Izzy, Isabel, Isolde, Iss (dialectical “yes”), Is, Iz, etc. — daughter of HCE and Anna Livia,
though at times her father is under the strong impression that he alone gave birth to
her — e.g. like Zeus or Adam or the Artist. Issy is her mother’s past and future, her
father’s reconciling babe, and the desired object of her warring brothers Shem and
Shaun.  FW’s ingénue lead, Issy is a triumph of feminine imbecility and sexual

attraction — catty, inconsequent, affected, blithe, and treacherous Gerty Macdowell
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playing at being an Irish princess and every young temptress everywhere. Also like
Gerty, Issy has her flaw; she is mad, is a personality split into two temptresses, or seven
rainbow girls, or twenty nine leap-year girls. In sum, Issy is diversity- “myriads of
drifting minds” and her mother is unity, but shares the syllable “belle” with her
daughter. (138-39)

MEMUCHEER L. W DEDARICHORT HEBDZS 02ROV I A v y—Id. ZAIKDH
TEHEFYRUVY RIEKDT 4 —Zv 7 ARETHCE ZZFX LT L T2 DLfcbEiEaHN
FEERI VT MR TH Y ) A EFET DMV RERT T 1 ADMHREICEEG S, BHD
L MMIRENTARBDOFBEICEACIAD SNFAIVENTESHESNT LE oA ) ADEFRE %K TE
TEHEHZAVAPNRELE L. ZOBBUL FOFICELETUVREN. TIVT MRIESEHN
EDEIBVWES THBESELEVWSHEET (WA, 21). FAIVIERZRTVEL D742
IBE. VNV RERATRD2IeA Y ADNRIVAZEAEELGZELEEINS, EHF V) RiE
RPFITEED T EIETELGD o fefedd. BEROBE L TREBEFRTEILHE DI TIUTHRT
FEEINEEDE. [EEDE) HEDZLITA V) RBOMAIFE AV ABERT T 1 A1
DEDIEHINTWNS,

JAARET ATV FERICREDERMSE FICH eI 7 MIAUAIBRL A SELER
ek 5 Th%B, 1907 EITM)ITRATTITOeA R TEBICKDHERE 7AWV R —HALE
BEBDE] OFT ZDESIC [REKVEEALXEZES] BERICGFADIENBHNTHSE
SiE. A ODBKBITEAF ) ANBAEOEYREVEDESH BT EH K LE LIEWVIERD
AKWNCHA D] (Critical Writings, 173) & BEEWIFRICLK D ETHHB7 11V > FDOX
EEEBEEFAERSDTWND, ZOBRNITHVESTETA VAN TIv T 52« TLIHD/N
J—-20XE— (1898-1929) ZBELT. VIARIEIIVT +D IEEDE) ICHLET &IC
5%, A CTIERHLIEA VI —DUEDDRELTDA TV ABERT T4 ABICERT Bl
ED, EDE] & 1TARAVX - TTA47) OBRICOVWTIITBERD ST & & LTz,

AV Y—EXKAEHDT IV Y RELZAVIVLTTHY . HCE DEEENHBF NIV R
DMEEAVIVTICAHRKRT S, VevIbh - T—FF+— (1813-83) EAXRS ThJURZVEA
VLT 1 (1865 FH1E) Z1E#T BlcHhricy) . FEFAYOFAIY bT7U—F - Tx> -2
FS—=XTIVIDT IV b DRSS EICEVWRFZAKBICEZ T, BS5EREEW . LT
FICELSEHICT—2 T+ —)VICAD DMETA VIV T IEZFEDIED ) T &K Y FEDERI
LECTEDBIE b RZVELBITPITT, ZADEGSHBRIEERTH Y. FICED
THEEST B, 7RXT ThURZVEAVIVT ] ITEE e, 7= F—DRWEERZfcFa—") v
EDORERF Y b— - T —C YRV EZDEITAIVT ED=ABREMEEINTVEESL
Whnd, 1VILTELTDA Y —IXFEXRT HLTH B LERICFETEH S,
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2. LAVERY « H—ILX

FI7A4ZAVX D140 BEE—Z AT T4V H—ROFEELEDNEHTH —LICHE
CAf, 71 A% & CT-%/& Isa Bowman ZBhE82DEHEIET 5,

Poor Isa sits a glooming so gleaming in the gloaming; the tincelles a touch tarnished
wind no lovelinoise awound her swan’s. Hey, lass! Woefear gleam she so glooming,
this pooripathete Isolde? Her beauman’s gone of a cool. Be good enough to
symperise. If he’s at anywhere she’s therefor to join him. If it'’s to nowhere she’s going
to too. Buf if he’ll go to be a son to France’s she’ll stay daughter of Clare. Bring tansy,
throw myrtle, strew rue, rue, rue. She is fading out like Journee’s clothes so you can’t
see her now. (226)

SIREMNE [7 4 XAV - T 471 HIRICHIL > TERBRENMEQOVED T v 5,
T ERF—IBDOIAL] (1934) LIFIFEGS, YaARIE1930FIC/N\UITY k-3
— =T 7B TFROR T, TOELBEDA TV TOFELRHROET IKfEL
BRE. £EBHTT— L) ZTFEEICLTOWAREHBLTWS (Letters 1,295), A L&IFHE
SR ZADFELREEDSI BV I ALET SV ITIHROEER - Z v 71T, DLcBDi
ZHFICELWBTERAZITNEESHEWN, Ya—VIEFy 79 hbbAXREIAIIL - S v
%, BBEOMICHT A THS, 1v¥—d7o—>fcb, LAVRT - =LA IF¥—fcb
BERRICEENEREZZAT. VoI EDSHDEREET B, [RNEA VLT (pooripathete
Isolde) 1&FA 74— 7 DX ICEREEZTEHEDSRRICHE OTEBRAERN, HEDH TREIC
ZHRAGL TGS, YILEYIA—VIRTBF v I7ETTVIHRVETE. 7URDKSEK
HHEITES LWL BEHAKFEDTERMD L S IEmIch> T [BkAEYIEREY ] (leap) &
HEZHLEEVBEYIECHS,

So and so, toe by toe, to and fro they go round, for they are the ingelles, scattering
nods as girls who may, for they are an angel’s garland.

Catchmire stockings, libertyed garters, shoddyshoes, quicked out with selver.
Pennyfair caps on pinnyfore frocks and a ring on her fomefing finger. And they leap
so looply, looply, as they link to light. And they look so loovely, loovelit, noosed in a
nuptious night. Withasly glints in. Andecoy glants out. They ramp it a little, a lessle, a
lissle. Then rompride round in rout.

Say them all but tell them apart, cadenzando coloratura! R is Rubretta and A is

Arancia, Y is for Yilla and N for greeneriN. B is Boyblue with odalisque O while W
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waters the fleurettes of novembrance. Though they’re all but merely a schoolgirl yet

these way went they. I'th’view o’th’avignue dancing goes entrancing roundly. (226)

™ ALVI & R BHREDBICELRTGRIDEADDLZHLEL S EFEXFIE RAINBOW
(D) &7%%. THLTHLREBEANVEDICG Y ab Y LIEASESRFH. BEiEA %A
LIz RZANNEBEXETHEIMTWNWSG, TTITIEELEZIGREICK VIO LZFERETBET L,
RIEEITIEA 2 1) 75825 L. TNUNDZ TIIFEREEZ 53 LBEICEZcEWbDN,
Fr11)>—XJ BHRERIFEZIERDRE LT/NDARNI T Ve bORFEESIVFT7H. 558
ICESGRWVWEBKRBEE LTELA VAV RICEEHNVERH LEZEARMENTWLWA K S ICE DN
%, YEIEEBEDIEZDELVWEZIE INUF bO—T 1 EREBOTEOREARTH S,

I4ZHAVX D147 BRRE, JLVAOVKICERET BT T 4 VUM B TIEE
lEEHbETZtTHAA. BE (leap year) DZ2LzB5TH %,

Bring about it to be brought about and it will be, loke, our lake lemanted, that greyt
lack, the citye of Is is issuant (atlanst!), urban and orbal, through seep froms umber
under wasseres of Erie.

Lough!

Hwo! Hwy, dairmaidens? Asthoreths, assay! Earthsigh to is heavened.

Hillsengals, the daughters of the cliffs, responsen. Longsome the samphire coast.
From thee to thee, thoo art it thoo, that thouest there. The like the near, the liker
nearer. O sosay! A family, a band, a school, a clanagirls. Fiftines andbut fortines by
novanas andor vantads by octettes ayand decadendecads by a lunary with last a lone.
Whose every has herdifferent from the similies with her site. Sicut campanulae
petalliferentes they coroll in caroll round Botany Bay. A dweam of dose innocent dirly

dirls. Keavn! Keavn! (601)

TETEBRABICHBLEDSEAVLBIE (T4 XAV - 22401 IKfcUTUBBET 3
FEGEF—TDUEDTHY .. EIRTHESEDLE (innocent dirly dirls) DA A—Th
SIERFEFERT HRE VD IAHRIERNZIBEREFHHRSZEETELD,

3. WF7 +Ya4A4R

KEDYV 3 A AERIVF T OBERIEEDLIBTEDTH DD Va4 RADEAEZITT.
Y 34 ADFHBIFEBENDERDL S, ROBEILF7ICDOVWTEIEENTFONT W, Y34
ADERNCRERDARES James Joyce (1939) HEEZEWc/N\—/N\—k - =& RIVF 7 IEEE
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LFOBAISENTEST T &ICE ozl (341) EdRNBIcEEE D, UFv— R - TV
James Joyce (1959) T. EFCEFRENOEAETRVABESEL LIV FT7ORE. BEME. &
BrEICERLTVWS, TILVICENE IWF7EY I 2TV - Xy bADKAR IV — -
LAYDET LFY Y E— - RV T RAF—LORE - 18K - BORER SR T, REITHE
DENDEILDKSICHEY . 1932 FICIHEERBENBEITE>TcEWD (663), TDEDY
A RICDVWTIIVR VNERD K S ITiEN B,

He had always before put his writing beyond all other considerations; now, as an
expression of guilt, he put his daughter’s health beyond his art, and punished himself
for past obtuseness by writing hardly at all and by devoting his thoughts frantically
and impotently to his daughter. (662-63)

EEERE L TEERY 3 ADBEDRIDSIVF 7 DAREOHICE EREEE LR ED
fez &g, EAMEEDEDTR—IL - LA VDBV —DEELISESHHZSD (13), V3
A RBBDANCEDRIVF 7 DITRICHEILE., FWIRDBILT % LR CBEEZRITDICHEELS
DIETT7 XA VX D247 BFREBITBHEVSIBREZTHHINGEVDEEERTHA
PR

2004 FiCF v IV - a0y ADY 34 ADi&ERE DEERIFEZRE T Lucia Joyce: to dance in
the wake IR LTz, 20y RIFERERIET L. ILFTHE Y —E LTREBICEHE L.
PHATHRIFL GRB T ZEAHNTWVD, ZICKBEINVFTIIAVR - TIv—TF T XL EB
Dt Al (Les six de rythme et couleur) D—&& LT, 1926 F 1 Blc v L ULRIBTTE
21— BATEIEA R T RNEET e, AEITIE 28 FICBSIRYIFZBE Lz T£DE)
(Le pont dor) ZEAEELENEEHINTWVD, TOE/N)D—REFHB LIY 34 XD
A)=2 v Ly UiE KOBELEVROD T8 NIVF7IEBETEMNIEE > TW
EFHELTVLBEWND (152),

Ao —ELTDOIVFT7OEREY 28y RcENUE 1929 F 5 A/NU DNV - 1Y) TEIS
THREINEA VX - AV T A MNDRIRBRERTHOIEA DD, BORDKEEBITTZIVFT
WWEREEHBT L. ATy MEZDEETDBEELEREFTICBEVNTWZEWD (173), ZORIVF
TIEHAAHEME LTEMILED ERFIEESEVE LTWAD, P YERHRZIVAY 27y
MIBERFEDIVYNRR « AVHV DAV « A7 —IUN\DFWNERB T &b, 4 —
IZEBTEEHESHIIVFTIEY a4 ADESEHY 7HA VicEEm L, ¥ 31 ADFEFE IR
TLX - RZ—F] (1930) OEMEXFETTA VLIV T2V I, Zv I EIF—FBEDT
A L] (1934) OFRMBIBEEHNVRET BH. XEICHFTHEILDOLDITES, 20OV R
& T7AXAVX - TT47) BEICMZA T, XY 3aAXDBRRKE. &/ SDFER. Y3y
FDAEANLY « T4V EDBEEBEGEDBRICE Y. IVFTHE Y R &R BT

80



I74%AVX 71471 DRER

BTIERD 2T2EWVWD, MEKBELE SDHH DO EZBREDEREZTOREL E DK, EBEICK
ZEDFD. BARICHHE T 55 EE VS TTEHREINTVNAREDD, 10Oy AFIVFT7DEH
HEEMRELTOBILDEERED ETEHIRACENDEREICKDEDEESZ. BHEENH
ST LSRR VITIBE E B, TEHIVFTH 1951 DS 1982 FICTEL EBE TARL TL®E
B/ —9YT OV R a—mROEFENMESNTWGEWT & Ao —ELTDFv 1)

TICOWTEHRICEDCRRROLZWT LG EN L. FBNDHBIVFTHRICEO>TVWD LT
WHTLY,

IVFT7 DREHEZICOWTHREICK > TREDEG > TERDITIE. MEKRFEDMEZEE
HNRVEER TCH I ENEBAE LTHITFONEL S, AR (schizophrenia) &I1E 1911
FICRA ADBHBRES AT - TOA4Z—HAVEIFCT. BEBREDT LT ELRERDRE
DERALTWEBEWVWDSEKTH S, BARFERIE 2002 FICZNETD EHOREHE HS HEE
KERE) ICEEE Nz, 1980 FIT DSM  (FFHBEE DT - st~ = 2177IL) HB7 A HTHA
Th. 1987 F. 1994 FICBEI TN T LI K WEZIMBENK VBRICG > fcLWWbng, BE
NIERGE EDNDIBEITH > TE2MZE T T DIFE LWITITEBWEWD. IVF 7 HMERIAEICE
LARZ EIFIFEFREVGVLKSICBRDbNS, ZOREGRBRED O, BFELEWVWASEED
BH DT EEWVWADIVF T DMERINEE [T A XAV - DT A7) OD¥BRLEFZT4TED
BICEDREDEELHBDD . ¥ 3 A ADXEDERIEFITE (1) > —X) Et+RIEEEG LS

EFELHAHOENZEDD., BRITEFHLGERLGH S LS ICBEDONS,

I74FAVX 0147 DEWEBRRZEFROICHIERT 57 1 > - 7+ —A L& Lightning becomes
Electra: Violence, inspiration, and Lucia Joyce in Finnegans Wake (2002) T. RDK S ITHNB,

Rather than make a general account of Lucia’s role, | hope to engage with
Finnegans Wake in kind by playing, just as it does, associative word-games, by
disentangling and unpacking several small references. The results will indicate three
ways in which Lucia’s presence can be felt, all present in my title, first, through a
particular archetype of female violence — hence “Electra,” the matricidal daughter of
the Greek commander Agamemnon - and second, as a sudden flash of inspiration, of
éclaircissement, hence “lightning.” Third, a genetic method will trace how these
phenomena developed over time as Joyce wrote and how the changes in Lucia’s life
affected the way Joyce figured them: hence, “Lightning, becomes Electra.” Such a
method involves contextualizing many of the quotations next to the dates given in the

James Joyce Archive for the manuscript drafts and proofs. (659)

IWF 7 DEFEEFE—IC TZEICKBRNDRE, BFEZLOIL Y S ELT BT T4
ABL— 3 DfEE] LT BZIBEDSTENEZ L LTV IEFICELENE EWVN S,
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KRICTILI P20y ADEERICENE. Va1 AR (T4 XAV - D247 H¥DE
KEFTLIF1932 F 2 BORERVDFE T/ ZICBFERITOFTONREE T >T. IVFT
SBHESEDOHDEEFICINEEIN. TOBRABRZRVIRT I LICGSTDTH B,

TIAMADIVFTEEDKSBEREPLFEEZDLTWDOL, IWFTDERANEGSTET 4
— 7 —HhHRFEOEMDIFEAEEWELIEINSES LG > TEREIET A1iTlEx (220
VAL 22)e WKDEDEBZDEBOBITERHI GV & TEIEDDHOETEZEIE. IVFT
DEFPFRMICEESNZDEA DD, AF21T—F « F)UN\— & IV 314 XEEE) BXT.
JAAMADBIVF I leA 2 ) TEBEBICOVWTRD L S ITHENS,

For the letters to Lucia Joyce, especially, are written in an allusive, familiar, often
playful style; there was in fact a sort of ‘little language’ (in the Swiftian sense) which

Lucia and her father used between themselves. (40)

IWFTIEEEEBWVEITTHRLEBOFH ChHoH. ThiEYy ar XBaNESDN T A
by IBREBITESNTICE D5 TH Y. RY I RIKTFHEICH T &ED D, IBER
K[EEFRDESELGED 2V aA RE GLAZDEECA VY AEL— 3V ERT, IVFT
EDAZa=r— a3 vaBRLIEEBICE D TANEDREDEEZENEEEZIOSNS, [T 1
FHAVX - T1A47) TREREFBZFMEZDEBHIAH L UIRE LERY B BENGA
A=V DRBBEXEEFEVHLTWBD, a1 REIVFTOETINICBEREICES OS2
Zh—2avHh I L TWe EEZ BDIFBBRICEH TV, #EHNTVLWBDIEXE. BF. 7H
BETETELABORBRERHN. EELARTHD, LWhHPET T VEIEZADETRDOE
N ERICESICEREERIEEDTIFGEWEA DD,

D IVF 7 DFRFEIREDNRBICTAREICKEY . D2 125~ 3 VHREITEZDERBRITEE
BBV TROBDEIGEVWGL, ADEIDES > TIVF 7 ZF 21— v cDEBFEEHA—IL -
JAR7 +« 177 (1875-1961) DETANENTITL T &IcEZote, AV J1E19324F 13—
Ay /\FHR) (T30 AD T2 Y—X) #teFZeHEKRL W e, ZTORTIVIIE T2 2—
A DFEEIRAE L AEHRDREDKRE S DL ERD ST &1, FAITE>TEE LTRHETIEH
BEWN] (149) &Y a1 ADERICESN MR NENERZIEHELGH 5L [2fFZ D585
{MEEIE. DM ZHDERITENEL D ETEHELDFXICEIHDLET . BIREFFINTWNWS, T
NoDOFHIE. BEOBHEBREZICEIRSNEVEDTE ] TEedbn, fulk 1) —X1 %,
BHDREOENILEMET S22 VIEEWN ] & MU Y—X) ZHHAILDDEIEREICIEA T
W5, TILINCENEI Y FIEIVF 7 1EFRD anima inspiratrix TH 2 ERD K D IRz &
W,

When the psychologist pointed out schizoid elements in poems Lucia had written,
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Joyce, remembering Jung’s comments on Ulysses, insisted they were anticipations of a
new literature, and said his daughter was an innovator not yet understood. Jung
granted that some of her portmanteau words and neologisms were remarkable, but
said they were random; she and her father, he commented later, were like two people

going to the bottom of a river, one falling and the other diving. (679)

AARA TIVARAFYRGETHERBORE - ABRENS2ILF7IE 1934 Fic@ s BITE
WAV OEEERIF D BREICAVJIIIVF 7 OEFEEFSE I EHNEREL o, HY
A1 ADEHWELIVF 7 EDBRICDOVT AV JIERLICHN TS K S ICBbNns,

T IaARICEOTREBEIIRAZ DS LIcDIE, IRIVF 7 DRFRITTIEEL #R7 IV
Y FORITEFEETNICHES A, RS CPABRRS R LT BEBN IR NORE. 7FTAD
R=ZY FREHLS T SV AEBNERWCHETH ol I—AY NEEANOHFIHKIE, /N
DTEST YV aA RDEFEZEBD T LD oTce IVFT7HREICARLTHS ZEFE BF
DEEDVBUFZHRTY 3 RARFREDEET LORALGWMENDAI—Y2E LT T4 xAY
R-xA47]) Z5H L. HiRZERWNE, PHTHEAZET TN DSHAN T5ILT5VX
ENNRET 2LUEITESNSD. HEOERECRRENMERNSEBEZB TN LL O
fe&d. IWF 7% B4y SRR T T LZREBEHECEN. V3 M RBRKE EBITAA RITH
HLTe. 1941 FCRBDHDF 21— v ETRIILIEY 3A XA TH B IVF 7D EISHFIE
TEDOSENGDL DT THA D,

4. BFGEBIRNELEZIELY

BIEWE—F, YILWMIBIIVINETIVIA—VDESICHEZEENNT HEOBTFHIC
LFENB, — Ay Y—IZBALP DERERTEDH S,

Ah ho! This poor Glugg! It was so said of him about of his old fontmouther. Truly
deplurabel! A dire, O dire! And all the freightfullness whom he inhebited after his
colline born janitor. Sometime towerable! With that hehry antlets on him and the
baublelight bulching out of his sockets whiling away she sprankled his allover with her
noces of interregnation: How do you do that lack a lock and pass the poker, please?
And bids him tend her, lute and airly. Sing, sweetharp, thing to me anone! So that
Glugg, the poor one, in that limbopool which was his subnesciousness he could scares
of all knotknow whither his morrder had bourst a blabber or if the vogalstones that hit
his tynpan was that mearly his skoll missed her. Misty’s trompe or midst his flooting?
Ah, ho! Cicely, awe! (224)
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74 ZAVR T4 7] BRETREDBISEEAE S LTI GEEDY 7 «)1IZE4HE
DHT, T4y 7 OUDLORDPSEFNTRBICHEESETEDLYDDHZEDEESH. B
F &k (sonhusband) IE&EIEFPEBITELRL,

How you said how you'd give me the keys of me heart. And we’'d be married till delth
to uspart. And though dev do espart. O mine! Only, no, now it's me who'’s got to
give. As duv herself div. Inn this linn. And can it be it's nnow fforvell? lllas! | wisht |
had better glances to peer to you through this baylight’s growing. But you're
changing, acoolsha, you're changing from me, | can feel. Or is it me is? I'm getting
mixed. Brightening up and tightening down. Yes, you're changing, sonhusband, and

you're turning, | can feel you, for a daughterwife from the hills again. (626—27)

Z L TR %% (daughterwife) (42 AZBABHBEDDAEZ L2 X2 TV eEZRS,

Nor for all our wild dances in all their wild din. | can seen meself among them,
allaniuvia pulchrabelled. How she was handsome, the wild Amazia, when she would
seize to my other breast! And what is she weird, haughty Niluna, that she will snatch
from my ownest hair! For ‘tis they are the stormies. Ho hang! Hang Ho! And the clash
of our cries till we spring to be free. Auravoles, they says, never heed of your name!
But I'm loothing them that’s here and all | lothe. Loonely in me loneness. For all their
faults. | am passing out. O bitter ending! I'll slip away before they’re up. They'll never
see. Nor know. Nor miss me. And it’s old and old it’s sad and old it’s sad and weary |
go back to you, my cold father, my cold mad father, my cold mad feary father, till the
near sight of the mere size of him, the moyles and moyles of it, moananoaning, makes

me seasilt saltsick and | rush, my only, into your arms. (627-28)
T 5 LT sonhusband & daughterwife (3 &DICE>TEEME L. b VISTREY &5 5,
HbYIC
IWFT « D314 ADMERFEDNEDL S GLEDTH DO T 34 ADFGH E DREEE THREE
TR ELEAAD. IVFTERO—TERDMFEALEGVHR, FERBYVELVHAKRTH I,

O I742AYX D147 DTFRAEEHBREDEBEICOVTHNIHSIEE, ILF
THRELIRBIDKEEZBRHT ST LI oT.
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