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Okinawa, Hawai'i, and 
the American Popular Imagination

Stephen H. Sumida

ȱ InȱŘŖŖřȱ Iȱdeliveredȱversionsȱofȱ thisȱpaperȱ inȱOkinawaǰȱatȱNanzanȱ
UniversityȱinȱNagoyaǰȱandȱatȱTohokuȱUniversityȱinȱSendaiǯȱȱTwoȱyearsȱlaterȱ
IȱrewroteȱitȱforȱaȱconferenceȱthatȱGaryȱOkihiroȱheldȱatȱColumbiaȱUniversityǰȱ
NewȱYorkȱCityǯȱȱTonightȱIȱwantȱtoȱpresentȱthatȱpartȱofȱtheȱpaperȱthatȱneverȱ
yetȱhasȱbeenȱshownǰȱsometimesȱbecauseȱofȱ timeȱconstraintsȱandȱsometimesȱ
becauseȱtheȱvideotapesȱinȱthisȱpartȱofȱtheȱtalkȱfailedǯȱȱTheȱfailureȱwasȱthatȱIȱ
triedȱ toȱmakeȱaȱmasterȱ copyȱconsistingȱofȱ justȱ thoseȱ segmentsȱ Iȱwantedȱ toȱ
showǰȱbutȱtheȱtapesȱcontainȱaȱscramblerȱtoȱpreventȱanyȱcopyingȱwhatsoeverǯȱȱ
ThisȱtimeȱIȱhaveȱtheȱoriginalȱtapesǰȱcuedȱinǰȱandȱIȱshallȱdevoteȱtimeȱonlyȱtoȱ
theȱpartsȱofȱtheȱpaperȱthatȱwereȱskippedȱinȱtheȱpastȱandȱthatȱIȱhaveȱaddedȱinȱ
conclusionǯ
ȱ IȱturnȱnowȱtoȱtwoȱAmericanȱculturalȱproductionsȱaboutȱOkinawaȱinȱ
orderȱ toȱexposeȱOkinawaȇsȱplaceȱ inȱ theȱAmericanȱ imaginationǯȱ ȱFirstǰȱ thereȱ
isȱTheȱTeahouseȱofȱ theȱAugustȱMoonǯȱ ȱ JohnȱParkerȱwroteȱtheȱpopularȱplayȱbyȱ
thatȱ titleȱ inȱŗşśŘǯȱ ȱ InȱŗşśŜȱtheȱdirectorȱDanielȱMannȱmadeȱaȱfilmȱoutȱofȱ theȱ
playǰȱwithȱoneȱofȱ theȱmostȱ admiredȱAmericanȱactorsȱofȱ theȱ timeǰȱMarlonȱ
BrandoǰȱgettingȱtopȱbillingǯȱȱBrandoȱplaysȱtheȱpartȱofȱSakiniǰȱaȱtranslatorȱandȱ
interpreterȱ inȱ theȱAmericanȱoccupationȱofȱOkinawaǯȱ ȱ Ifȱyouȱwonderȱhowȱ
BrandoȱcouldȱplayȱtheȱpartȱofȱaȱnativeȱOkinawanǰȱIȱcanȱsayȱitȱwasȱbyȱmeansȱ
ofȱeyeȱmakeupǰȱblackȱhairȱdyeǰȱandȱexaggerationǯ
ȱ Sakiniȱ introducesȱ theȱ dramaǯȱ ȱHeȱ speaksȱdirectlyȱ toȱ usǰȱ theȱ
audienceǯȱ ȱSakiniȱ tellsȱusȱaboutȱhowȱOkinawaȱhasȱbeenȱsubjugatedȱ forȱŞŖŖȱ
yearsǰȱ firstȱbyȱChineseǰȱ thenȱbyȱ Japaneseǰȱ andȱnowȱbyȱAmericansǯȱ ȱTheȱ
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postȬWWIIȱAmericansȱareȱoldȱnewsȱ toȱ theȱOkinawansǯȱ ȱ InȱHollywoodȱ
wordsȱofȱOrientalȱwisdomǰȱSakiniȱsaysȱaboutȱtheȱpainsȱofȱoppressionǰȱ“Painȱ
makeȱmanȱ thinkǰȱ thoughtȱmakeȱmanȱwiseǰȱwisdomȱmakeȱ lifeȱ endurableǯ”ȱȱ
Heȱdemonstratesȱ toȱusǰȱ tooǰȱ thatȱheȱunderstandsȱ culturalȱ relativismǰȱwhenȱ
heȱ commentsȱaboutȱhowȱAmericansȱareȱ shockedȱwhenȱOkinawanȱmenȱ
andȱwomenȱbatheȱ togetherȱ inȱpublicȱoȬfuroȱandȱonsenǰȱwhichȱAmericansȱ
considerȱ toȱbeȱ shamefulȱpublicȱnudityǯȱ ȱYetȱAmericansȱareȱnotȱ shockedȱbyȱ
marbleȱ statuesȱofȱnakedȱwomenȱandȱmenȱ inȱmuseumsǰȱgardensǰȱandȱotherȱ
publicȱplacesȱwhereȱOkinawansȱwouldȱ findȱ themȱdistastefulǰȱ atȱ theȱveryȱ
leastǯȱ
ȱ Itȱ isȱ ŗşŚŜǯȱ ȱAȱUnitedȱStatesȱArmyȱcaptainǰȱFisbeeȱ ǻGlennȱFordǼǰȱ isȱ
assignedȱbyȱhisȱcolonelȱtoȱintroduceȱdemocracyȱandȱeconomicȱdevelopmentȱ
toȱaȱvillageȱ calledȱTobikiǯȱ ȱ Sakiniȱgoesȱ toȱTobikiȱ toȱ serveȱasȱ interpreterȱ toȱ
CaptainȱFisbeeǯȱȱTobikiȱhappensȱtoȱbeȱSakiniȇsȱhometownǯȱ

ǽTheȱvideoclipȱshownȱhereȱbeginsȱwithȱFisbeeȱgettingȱhisȱassignmentȱfromȱColonelȱ
PurdyǯȱȱTheȱfilmscriptȱisȱmarkedȱbyȱaȱverbalȱhumorǰȱorȱsatireǰȱbasedȱonȱaȱcharacterȇsȱ
ignoranceȱofȱhowȱstupidȱheȱ soundsȱandȱ theȱaudienceȇsȱknowingȱmoreȱ thanȱ theȱ
characterȱdoesǯȱ ȱColonelȱPurdyȱtellsȱCaptainȱFisbeeȱ thatȱheȱ isȱdeterminedȱtoȱ teachȱ
theȱ“natives”ȱ theȱmeaningȱofȱ“democracy”ȱ“evenȱ ifȱ Iȱhaveȱ toȱ shootȱeveryȱoneȱofȱ
themǯ”ȱȱPurdyȱalsoȱhandsȱoverȱtoȱFisbeeȱaȱthickȱbinderȱcalledȱPlanȱBǰȱaȱUSȱmilitaryȱ
handbookȱforȱrebuildingȱOkinawaǰȱbeginningȱwithȱaȱschoolȱhouseȱshapedȱlikeȱtheȱ
PentagonǯǾȱ

ȱ ColonelȱPurdyȱsendsȱFisbeeȱoffȱtoȱTobikiȱvillageȱbyȱexhortingǰȱ“Theȱ
eyesȱofȱWashingtonȱareȱonȱourȱoccupationȱteamǰȱandȱtheȱeyesȱofȱtheȱworldȱ
areȱonȱWashingtonǯ”ȱ ȱTheȱ lineȱechoesȱ JohnȱWinthropȱ inȱŗŜřŖǰȱ aboardȱ theȱ
Arabellaǰȱ carryingȱPuritanȱPilgrimsȱ fromȱEnglandȱ toȱNewȱEnglandǯȱ ȱ Inȱhisȱ
famousȱspeechȱorȱsermonǰȱWinthropȱsaysǰȱ“WeȱareȱasȱaȱCityȱuponȱaȱHill”ǲȱ
theȱeyesȱofȱtheȱentireȱworldȱareȱonȱtheȱMassachusettsȱBayȱColonyȱtoȱseeȱhowȱ
theȱChristianȱventureȱofȱcivilizingȱtheȱAmericanȱwildernessȱwillȱworkǯ
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ȱ ColonelȱPurdyȇsȱ statementȱ thatȱheȱwillȱ forceȱdemocracyȱuponȱ theȱ
peopleȱofȱTobikiȱ evenȱ ifȱheȱhasȱ toȱkillȱ themȱ toȱdoȱ itȱhasǰȱ Iȱbelieveȱyouȱ tooȱ
findǰȱ aȱdisturbingȱechoȱ inȱhowȱPresidentȱGeorgeȱWǯȱBushȱandȱhisȱ regimeȱ
wereȱdeterminedȱ toȱmakeȱ Iraqȱ intoȱaȱmodelȱofȱAmericanȱdemocracyǯȱ ȱTheȱ
twoȱechoesȱcomeȱtogetherǱȱȱWinthropȇsȱzealousȱCityȱuponȱaȱHillȱandȱBushȇsȱ
Iraqǯȱ ȱButȱ inȱ theȱ filmȱColonelȱPurdyȱ isȱ satirizedȱ forȱhisȱgrandioseȱallusionȱ
toȱ JohnȱWinthropǰȱwhereasȱ inȱ ŘŖŖřȱGeorgeȱBushȱ indeedȱ tookȱ theȱallusionȱ
seriouslyȱenoughȱtoȱgoȱtoȱwarǰȱtoȱmodelȱIraqȱuponȱAmericaǰȱtheȱ“Cityȱuponȱ
aȱHillǰ”ȱinȱtermsȱofȱ“democracyǰ”ȱandȱtheȱUSȱisȱstillȱatȱwarǯȱȱInȱTheȱTeahouseȱ
ofȱtheȱAugustȱMoonǰȱCaptainȱFisbeeȱhimselfȱspeaksȱplatitudesǰȱwhenȱheȱgoesȱ
onȱtoȱsayȱtoȱSakiniǰȱ“WeȱdonȇtȱcomeȱhereȱtoȱtakeȱanythingǯȱȱWeȱcomeȱhereȱtoȱ
giveȱ themȱsomethingǰ”ȱmeaningȱdemocracyǰȱwhenȱSakiniȱ suggestsȱ thatȱ theȱ
AmericanȱoccupationȱisȱanȱoldȱstoryȱofȱconquestsȱofȱOkinawaǯ
ȱ Otherȱaspectsȱofȱ theȱAmericanȱ representationȱofȱOkinawaȱandȱ
howȱOkinawansȱ interactȱwithȱAmericansȱ catchȱmyȱattentionǯȱ ȱ Inȱ thisȱ filmȱ
andȱ theȱplayǰȱOkinawaȱ isȱ aȱbackwardȱplaceǯȱ ȱ Sakiniȱwearsȱ ragsǯȱ ȱEvenȱ theȱ
AmericanȱjeepȱassignedȱtoȱFisbeeȱandȱSakiniȱisȱoldȱandȱwornǯȱȱYouȱmightȱsayȱ
thatȱeverythingȱlooksȱoldȱandȱshabbyȱbecauseȱaȱwarȱhasȱhappenedȱhereȱandȱ
thingsȱhaveȱgottenȱbrokenǯȱ ȱButȱ inȱ theȱ filmȱpeopleȱ liveȱ inȱhousesȱ thatȱ lookȱ
likeȱ theyȱ cameȱ fromȱ theȱ setȱofȱKurosawaȇsȱShichininȱnoȱSamuraiǰȱ seeminglyȱ
regardlessȱofȱ aȱhistoricalȱ contextǯȱ ȱ IndeedǰȱKurosawaȇsȱgreatȱ filmȱappearedȱ
inȱŗşśŚǰȱtwoȱyearsȱbeforeȱTeahouseǯȱȱWhenȱSakiniȱandȱFisbeeȱarriveȱinȱTobikiȱ
andȱholdȱ theirȱ firstȱvillageȱmeetingǰȱ theȱhousesȱ surroundingȱ theȱgatheringȱ
placeǰȱ theȱ clothingȱofȱ someȱofȱ theȱvillageȱpeopleǰȱ theȱgesturesȱ theȱpeopleȱ
makeǰȱ andȱevenȱ theȱ raisedȱearthenȱplatformȱ thatȱFisbeeȱandȱSakiniȱ standȱ
onȱandȱSakiniȇsȱ ringingȱofȱ theȱalarmȱbellȱareȱdirectlyȱreminiscentȱofȱvillageȱ
scenesȱ inȱShichininȱnoȱSamuraiǯȱ ȱThisȱbackwardnessȱ isȱdirectlyȱassociatedȱ
withȱ timelessnessǰȱ soȬcalledȱ traditionǰȱ andȱpowerlessnessǰȱorȱ theȱ inabilityȱ
toȱchangeȱandȱ toȱmakeȱhistoryǯȱ ȱEvenȱwhenȱ theȱsatiricalȱedgeȱ isȱ takenȱ intoȱ
accountǰȱinȱthisȱstoryȱitȱisȱtheȱAmericansȱaloneȱwhoȱhaveȱtheȱpowerȱtoȱbringȱ



┙ᢎ䭩䮨䮱䭲䮺䯂䮀䮆䮎䭪䯃䮁104 105Okinawa, Hawai'i, and the American Popular Imagination

changeȱandȱmakeȱhistoryǯ
ȱ Yetȱatȱtheȱsameȱtimeǰȱ itȱ isȱtheȱAmericansȱwhoȱareȱcharacterizedȱasȱ
beingȱunableȱtoȱunderstandȱtheȱOkinawanȱpeoplesȇȱtimelessȱandȱunchangingȱ
waysȱofȱ communicatingȱandȱ theȱ reasonsȱ forȱ theirȱ actionsȱandȱwordsǯȱ ȱ Itȱ isȱ
asȱ ifȱ toȱ theȱAmericansǰȱ theȱOkinawansȱareȱspeakingȱ inȱcodeǯȱ ȱOneȱexampleȱ
ofȱ thisȱ isȱ theȱ treatmentȱofȱanotherȱmainȱcharacterǰȱaȱ“geisha”ȱnamedȱLotusȱ
BlossomȱǻMachikoȱKyoǼȱwhoȱisȱgivenȱtoȱCaptainȱFisbeeȱasȱaȱfineȱgiftǯȱȱFisbeeȱ
isȱ repelledȱbyȱ theȱ“giftǯ”ȱ ȱ Itȱ takesȱaȱwhileȱ forȱFisbeeȱ toȱunderstandȱSakiniȇsȱ
explanationȱ thatȱ theȱ“geisha”ȱ isȱnotȱ aȱprostituteǯȱ ȱLotusȱBlossomȱ thenȱ
becomesȱ theȱ inspirationȱ forȱ theȱbuildingȱofȱ theȱTeahouseȱ inȱ theȱ titleȱofȱ theȱ
playǯ
ȱ AsȱyouȱcanȱseeǰȱthisȱplayȱandȱfilmȱareȱsatiricalȱaboutȱtheȱAmericansȱ
inȱ itǰȱ althoughȱ theȱ satireȱ isȱbasedȱuponȱaȱkindȱofȱprimitivistȱportrayalȱ
ofȱOkinawansǯȱ ȱ Itȱ isȱ aȱ comedyȱ thatȱ endsȱwithȱ theȱvillagersȱ ofȱTobikiȱ
accomplishingȱ somethingȱ inȱ theirȱwayǰȱwhileȱ theȱAmericansȱmostlyȱgetȱ inȱ
theȱwayǯȱ ȱ Iȱ admitȱ thatȱ Iȱ couldȱnotȱ standȱ toȱwatchȱ theȱentireȱvideotapeȱ thisȱ
timeǰȱbecauseȱ inȱ theȱ filmǰȱ theȱOkinawanȱcharactersȱareȱalsoȱportrayedȱasȱ
relentlesslyȱsillyǰȱfoolishǰȱchildishǰȱandȱstubbornǯȱ ȱTheyȱbecomeȱtheȱvehiclesȱ
ofȱ satireǰȱ theȱ charactersȱwhoseȱ functionȱ itȱ isȱ toȱ exposeȱ theȱweaknessesȱofȱ
theȱAmericansȱbutȱwhoȱ themselvesȱhaveȱnoȱ suchȱdepthsȱasȱ strengthsȱandȱ
weaknessesȱthatȱmatterǯȱȱIȱknowȱIȱsawȱtheȱfilmȱwhenȱIȱwasȱyoungǯȱȱWhenȱIȱ
wasȱsixteenȱinȱhighȱschoolǰȱIȱplayedȱtheȱpartȱofȱSakiniȱonȱstageǯȱȱNearlyȱeveryȱ
maleȱsanseiȱactorȱmustȱhaveȱplayedȱtheȱpartȬandȱsomeȱniseiȱtooǯȱ ȱItȱmustȱ
beȱaȱkindȱofȱ shodanȱ shikenȱ forȱ sanseiȱ actorsǰȱ aȱ trainingȱ techniqueȱ forcingȱ
usȱtoȱperformȱaȱroleȱthatȱraisesȱissuesȱofȱrepresentationǰȱofȱAsianȱAmericanȱ
identityǰȱandȱofȱstereotypeȬinȱotherȱwordsǰȱaȱroleȱthatȱforcesȱusȱtoȱplayȱtoȱ
stereotypesǯ
ȱ AnotherȱAmericanȱ filmȱofȱnoteǰȱ setȱ inȱOkinawaǰȱ isȱTheȱKarateȱKidȱ
Partȱ IIǯȱ ȱThisȱoneȱappearedȱ inȱŗşŞŜǰȱ exactlyȱ thirtyȱyearsȱafterȱ theȱTeahouseȱ
wasȱbuiltȱonȱ screenǯȱ ȱTheȱ settingȱ isȱ fortyȱyearsȱafterȱ theȱ ŗşŚŜȱ settingȱofȱ
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TeahouseǯȱȱHasȱanythingȱchangedǵ

ǽTheȱfilmȱclipȱillustratingȱthisȱpartȱofȱtheȱtalkȱbeginsȱwithȱtheȱarrivalȱofȱMiyagiȱandȱ
Dannyȱatȱ theȱNahaȱAirportǯȱ ȱAfterȱ theȱencounterȱnarratedȱbelowǰȱ theȱ twoȱreachȱ
Tomiȱvillageȱbyȱ taxiǯȱ ȱNowȱ inȱ theȱŗşŞŖsǰȱTomiȱhasȱbeenȱallȱbutȱannihilatedȱ inȱ theȱ
expansionȱofȱ theȱKadenaȱAirbaseȱatȱ thatȱ siteȱ inȱwhatȱ isȱ supposedȱ toȱbeȱ southernȱ
Okinawaǯȱ ȱButȱnearbyǰȱMiyagiȱ findsȱandȱ returnsȱ toȱhisȱoriginalȱhomeǰȱwhereȱhisȱ
agedȱfatherȱliesȱdyingǯǾ

ȱ Weȱ seeȱ thatȱMiyagiȱ andȱDannyȱareȱunexpectedlyȱmetȱatȱNahaȱ
AirportȱbyȱToguchiȱChozenǰȱ theȱ toughȱnephewȱofȱSatoȱ theȱkarateȱmasterȱ
andȱ theȱenemyȱofȱMiyagiǯȱ ȱ InterestinglyǰȱOkinawaȱ isȱ againȱ characterizedȱ
asȱbeingȱbackwardǱȱ ȱ theȱbigǰȱblackǰȱ shinyȱCadillacȱ thatȱChozenȱcommandsȱ
inȱ thisȱŗşŞŖsȱsettingȱ isȱofȱaroundȱŗşśŜȱvintageǯȱ ȱTheȱcarȱ isȱ thirtyȱyearsȱoldǯȱȱ
ChozenȱandȱhisȱdriverȱtakeȱtheȱnewȱarrivalsȱtoȱaȱhangarǯȱȱInȱtheȱbackgroundȱ
isȱ aȱpropellerȬdrivenȱairplaneǰȱ againȱ implyingȱ thatȱOkinawaȱ isȱbehindȱ theȱ
timesǯȱ ȱThenȱwhenȱMiyagiȱ andȱDannyȱareȱ forcedȱ toȱ takeȱaȱ taxiȱ toȱTomiȱ
villageȬaȱreturnȱforȱMiyagiȱ toȱhisȱhometownǰȱsimilarȱ toȱSakiniȇsȱreturnȱtoȱ
hisȱhometownȱ thirtyȱorȱ fortyȱyearsȱ earlierȬtheyȱpassȱaȱpointȱwhereȱ theȱ
UnitedȱStatesȱmilitaryȱpeopleȱareȱbuildingȱorȱ repairingȱaȱ roadǯȱ ȱAgainȱ itȱ isȱ
theȱAmericansǰȱ theȱmilitaryǰȱwhoȱmakeȱ changesȱandȱhistoryǰȱorȱwhoȱeraseȱ
historyǯȱȱThisȱfilmȱfloatsȱinȱandȱoutȱofȱtimelessnessȱandȱtheȱpassageȱofȱtimeǯȱȱ
WhenȱOkinawansȱinȱtheȱfilmȱmakeȱhistoryǰȱtheyȱdoȱsoȱforȱpersonalȱreasonsȱ
byȱhurtingȱoneȱanotherǯ
ȱ InȱTeahouseǰȱColonelȱPurdyȱgivesȱCaptainȱFisbeeȱaȱ thickȱbookǰȱ
PlanȱBǰȱtoȱinstructȱFisbeeȱonȱhowȱtoȱcarryȱoutȱhisȱeconomicȱandȱdemocraticȱ
projectǯȱ ȱTheȱbookȱ isȱ soȱ thoroughǰȱ theȱ colonelȱ saysǰȱ thatȱFisbeeǰȱ anȱEnglishȱ
teacherȱ inȱcivilianȱlifeǰȱwillȱnotȱhaveȱtoȱthinkȱforȱhimselfǯȱ ȱTheȱpointȱ inȱthisȱ
satireȱisȱthatȱtheȱbookȱinȱmanyȱwaysȱisȱuselessǰȱbecauseȱitȱdoesȱnotȱconcernȱ
howȱFisbeeȱ isȱ toȱunderstandȱandȱexpandȱhisȱ awarenessȱofȱOkinawansǯȱȱ
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JumpȱtoȱKarateȱKidȱIIǯȱȱWhenȱSatoȱandȱChozenȱaccostȱMiyagiȱandȱDannyȱandȱ
forceȱthemȱtoȱtakeȱaȱtaxiȱtoȱTomiȱvillageǰȱChozenȱthrowsȱDannyȇsȱbookȱoutȱ
ofȱtheȱcarȱandȱontoȱtheȱgroundǯȱȱTheȱbookȱisȱtitledȱOkinawaǰȱaȱtouristȱguideȱ
bookǯȱȱDannyȱhasȱbeenȱreadingȱitǰȱjustȱasȱFisbeeȱreadȱhisȱmanualǯȱȱChozenȇsȱ
roughȱgestureȱofȱ throwingȱ theȱbookȱ isȱ asȱ ifȱ toȱ sayȱ thatȱ thisȱbookȱwillȱnotȱ
helpȱDannyǰȱ aȱgaijinǰȱunderstandȱwhatȱ isȱgoingȱonȱatȱ allǯȱ ȱAndȱ toȱbeȱ sureǰȱ
againȱweȱ findȱ thatȱ toȱ theȱgaijinǰȱOkinawanȱcommunicationȱ isȱbyȱ codesȱofȱ
speechǰȱgestureǰȱ silenceǰȱ andȱ ritualsǯȱ ȱ Inȱ thisȱ senseǰȱKarateȱKidȱ IIȱ isȱ reallyȱ
aboutȱtheȱKidȱafterȱallǰȱDannyǰȱtheȱmaleȱchildȱwhoȱdoesȱnotȱunderstandȱtheȱ
communicationsȱofȱtheȱadultsȱandȱtheȱyoungȱOkinawanȱwomanȱheȱisȱfallingȱ
inȱ loveȱwithǯȱ ȱThoughȱsupposedlyȱsetȱ inȱOkinawaǰȱ theȱ filmȱ isȱnotȱcentrallyȱ
aboutȱMiyagiǰȱtheȱKidȇsȱteacherǰȱtheȱindigenousȱoneǰȱtheȱnativeȱofȱOkinawaǯȱȱ
Andȱ inȱbothȱofȱ theȱ filmsǰȱ aȱnativeȱwomanȱ isȱ theȱmaleȱgaijinȱheroȇsȱkeyȱ toȱ
understandingȱtheȱOkinawanȱcodeǯȱ
ȱ BothȱTeahouseȱ ofȱ theȱAugustȱMoonȱ andȱKarateȱKidȱ IIȱ areǰȱperhapsȱ
predictablyǰȱ aboutȱ theȱAmericansȱandȱnotȱaboutȱOkinawansǯȱ ȱAnotherȱ
wayȱ toȱ sayȱ thisȱ isȱ thatȱOkinawanȱcharactersȱ suchȱasȱSakiniȱ andȱMiyagiȱ
areȱ representationsȱofȱ indigenousȱpeoplesǰȱwhoȱgenerallyȱareȱquiteȱusefulȱ
butȱnotȱ centralȱ toȱAmericanȱnarrativesȱofȱ crossȬculturalǰȱmulticulturalǰȱ
andȱ internationalȱ encountersǯȱ ȱAndȱwhatȱ isȱ theȱ connectionȱwithȱHawaiȇiǵȱȱ
Preciselyȱ thisǱȱ ȱ theȱ representationsȱ ofȱOkinawansȱ inȱ theseȱAmericanȱ
culturalȱproductionsȱdoȱ resembleȱhowȱHawaiiȇsȱ indigenousȱpeopleȱ tooȱ
areȱ representedǯȱ ȱRepresentationsȱofȱ theȱ indigenousȱpeopleȱofȱHawaiȇiȱ
canȱ sometimesȱ includeȱpeoplesȱnotȱofȱnativeȱHawaiianȱoriginǰȱwhenȱ theȱ
multiculturalǰȱnativeȱandȱimmigrantȱpeoplesȱofȱHawaiȇiȱareȱlumpedȱtogetherȱ
asȱoneȱbrownȬskinnedȱraceǯȱȱItȱjustȱhappensȱthatȱtheȱactorȱwhoȱplaysȱSatoȱinȱ
KarateȱKidȱIIȱisȱbyȱbirthȱandȱhistoryȱaȱsortȱofȱtricksterȱwhoȱisȱableȱtoȱblurȱanyȱ
linesȱbetweenȱnativeȱandȱ immigrantȱgroupsȱ inȱHawaiȇiǯȱ ȱ Specificallyǰȱ thisȱ
manǰȱDannyȱKamekonaǰȱ isȱaȱdescendantȱofȱ theȱGannenȬmonoȱofȱŗŞŜŞǯȱ ȱHisȱ
NihonjinȱancestorȱremainedȱinȱHawaiȇiȱwhenȱmanyȱofȱthatȱveryȱfirstȱgroupȱ
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returnedȱtoȱJapanȱwearyȱofȱtheirȱbrutalȱ laborȱinȱtheȱtorridȱsugarcaneȱfieldsǯȱȱ
TheȱancestorȱmarriedȱaȱnativeȱHawaiianǰȱ andȱ soȱ theȱ immigrantȇsȱ familyȱ
beganǯȱ ȱBeingȱaȱdescendantȱofȱ thisȱGannenȬmonoǰȱDannyȱKamekonaȱhadȱaȱ
JapaneseȱsurnameǯȱȱButǰȱasȱIȱunderstandǰȱwhenȱJapanȱbombedȱPearlȱHarborǰȱ
theȱfamilyȱchangedȱtheirȱnameȱtoȱtheȱnativeȱHawaiianȱnameȱofȱtheȱmaternalȱ
sideǰȱKamekonaǰȱ toȱ shieldȱ themselvesȱ fromȱantiȬJapaneseȱ recriminationsȱ inȱ
HawaiȇiȱduringȱWWIIǯȱȱPayȱattentionȱtoȱKamekonaȱplayingȱtheȱpartȱofȱSatoǯȱȱ
IsȱheȱJapaneseǵȱ ȱ Isȱheȱnotǵȱ ȱ IsȱheȱOkinawanǵȱ ȱ IsȱheȱHawaiianǵȱ ȱMaybeȱitȱ isȱ
fateǱȱ ȱKamekonaȇsȱnameȬtheȱGannenȬmonoȱ forebearȇsȱnameȬbeforeȱ theȱ
familyȱchangedȱitȱwasȱSatoǯ
ȱ KarateȱKidȱ IIȱwasȱ filmedȱ inȱHawaiȇiǯȱ ȱ Ifȱyouȱyourselfȱhaveȱvisitedȱ
OȇahuǰȱyouȱmightȱrecognizeȱthatȱtheȱproductionȱoccurredȱatȱKaneȇoheǯȱȱYouȱ
canȱseeȱtheȱislandȱpopularlyȱknownȱasȱ“ChinamanȇsȱHat”ȱinȱtheȱbackgroundȱ
whenȱMiyagiȱ andȱDannyȱarriveȱatȱTomiȱvillageȱ inȱ theȱ taxiǯȱ ȱAsȱ farȱ asȱ
AmericanȱculturalȱproductionsȱareȱconcernedǰȱHawaiȇiȱandȱOkinawaȱmayȱbeȱ
asȱinterchangeableȱasȱtheseȱmaterialȱconditionsȱofȱfilmmakingȱsuggestǯ
ȱ ButȱmaybeȱOkinawansȱ andȱHawaiiansȱ doȱ shareȱ somethingȱ
inȱ commonǯȱ ȱNaichiȱmayȱ fromȱ timeȱ toȱ timeȱ criticizeȱ themselvesȱ forȱ
perpetuatingȱ shimakuniȱkonjoǯȱ ȱByȱ comparisonǰȱ sometimesȱ Iȱ thinkȱ thatȱweȱ
inȱHawaiȇiȱ celebrateȱ thisȱ traitǰȱwhichȱMiltonȱMurayamaǰȱaȱNiseiȱnovelistȱofȱ
Hawaiȇiȱtranslatesȱasȱ“theȱnarrownessȱofȱanȱislandȱpeopleǯ”ȱȱMaybeȱOkinawaȱ
peopleȱtooȱvalueȱtheirȱislandȱsettingȱandȱsourcesǯ
ȱ Idealisticallyȱ speakingǰȱ togetherȱweȱareȱ islandȱpeopleǯȱ ȱWeȱhaveȱ
strongȱattachmentsȱ toȱourȱ islandsȱandȱourȱ communitiesǯȱ ȱWeȱ identifyȱ
ourselvesȱwithȱourȱislandsǯȱȱWeȱareȱconsciousȱofȱrelationshipsȱofȱpowerȱandȱ
ofȱourȱmarginalizationȱinȱtheȱnationsȱthatȱencompassȱusǯȱ ȱWeȱareȱconsciousȱ
ofȱ theȱpopularȱappealȱofȱ theȱ tropicalȱ andȱprimitiveȱ imagesȱwithȱwhichȱweȱ
andȱothersȱpromoteȱtourismȱorȱatȱleastȱaskȱforȱbenignȱtreatmentǯȱȱWeȱknowȱ
weȱspeakȱorȱuntilȱrecentlyȱspokeȱlanguagesȱdifferentȱfromȱtheȱdominantȱoneȱ
inȱourȱrespectiveȱnationsǯȱȱWhereasȱtheȱmajorityȱofȱpeopleȱinȱourȱnationsȱofȱ



┙ᢎ䭩䮨䮱䭲䮺䯂䮀䮆䮎䭪䯃䮁108 109Okinawa, Hawai'i, and the American Popular Imagination

Japanȱandȱ theȱUSAȱeitherȱ thinkȱweȱareȱniceǰȱ friendlyǰȱ andȱharmlessȱorȱdoȱ
notȱthinkȱmuchȱofȱusȱatȱallǰȱweȱareȱterriblyȱawareȱofȱourȱdifferenceȱfromȱtheȱ
dominantȱgroupsǰȱandȱinȱoneȱwayȱorȱanotherǰȱinȱsomeȱpartȱofȱourȱlivesǰȱweȱ
resistȱbeingȱmadeȱtheȱsameȱasȱtheȱmajorityȱofȱothersǯȱȱWeȱresistȱassimilationǯȱȱ
ȱ Weȱtooȱcanȱthusȱidealizeȱsupposedȱtraitsȱweȱshareȱasȱislandȱpeopleǯȱȱ
Toȱdoȱ thisǰȱhoweverǰȱ isȱ toȱdoȱasȱ theȱ filmsȱdoǰȱ conflatingȱOkinawaȱandȱ
Hawaiȇiȱ intoȱoneȱeasyȱblendȱofȱ imagesȱandȱ ideasǯȱ ȱ Iȱproposeȱ inȱ conclusionȱ
thatȱHawaiȇiǰȱOkinawaǰȱ andȱ theȱPhilippinesȱ areȱ structuredȱ intoȱ ideasȱ
aboutȱaȱPacificȱAmericaȱnotȱbecauseȱofȱaȱsharedǰȱ lovingȱsenseȱofȱhumanityȱ
butȱbecauseȱofȱ theȱmilitaryȱdesignsȱandȱpurposesȱofȱ theȱUnitedȱStatesȱofȱ
Americaǯȱ ȱ InȱŗşŖŞȱMarkȱTwainȱwroteȱ toȱ theȱHawaiiȱPromotionȱCommitteeȱ
ǻTouristȱBureauǼȱwithȱ thanksȱ forȱaȱgiftȱofȱ aȱkoaȱwoodȱmantelpieceȱ sentȱ
toȱhimȱ fromȱHawaiȇiǯȱ ȱOnȱ thisȱoccasionȱofȱ theȱ completionȱofȱhisȱ finalȱ
houseȱ inȱHartfordǰȱConnecticutǰȱTwainȱ calledȱHawaiȇiȱ“theȱ loveliestȱ fleetȱ
ofȱ islandsȱ thatȱ liesȱ anchoredȱ inȱanyȱoceanǯ”ȱ ȱWhileȱ thisȱ expressionȱhasȱ
beenȱusedȱwidelyȱasȱTwainȇsȱpoeticȱpraiseȱofȱ theȱ islandsǰȱ theȱmetaphorȱ
ofȱ aȱ“fleet”ȱ ofȱ shipsȱhasȱ toȱmeanȱaȱ fleetȱofȱmilitaryȱnavalȱ shipsǰȱAmericanȱ
warshipsǰȱ anchoredȱ inȱ theȱPacificǰȱ especiallyȱwhenȱ theȱphraseȱwasȱpennedȱ
byȱ theȱViceȱPresidentȱofȱ theȱAmericanȱAntiȬImperialistȱLeagueǰȱTwainȱ
himselfǯȱ ȱToȱ thinkȱofȱ aȱPacificȱAmericaȱ isȱ toȱ thinkȱofȱ imperialismǯȱ ȱLikeȱ
VictorȱBascaraȇsȱ argumentȱ inȱModelȬMinorityȱ Imperialismȱ thatȱ theȱAsianȱ
AmericanȱmodelȬminorityȱmythȱ isȱbasedȱuponȱandȱ thusȱ exposesȱhowȱ
AsianȱAmericansȱhaveȱbeenȱusedȱasȱ imperialistȱmodelsȱofȱ assimilationǰȱ
AmericaȇsȱusesȱofȱislandsȱinȱtheȱPacificȱexposeȱtheȱideologiesȱandȱstructuresȱ
ofȱAmericanȱ territorialǰȱhemisphericǰȱ andȱglobalȱ imperialismǯȱ ȱ Iȱnoteȱ thatȱ
theȱpredominanceȱofȱtheȱUSȱmilitaryȱinȱthoughtsȱaboutȱaȱPacificȱAmericaȱisȱ
closeȱtoȱwhatȱweȱseeȱinȱtheȱclipsȱfromȱtheȱtwoȱfilmsǰȱwhereȱchangeȱisȱmadeȱ
byȱthoseȱinȱpowerǰȱandȱthoseȱinȱpowerȱareȱtheȱUSȱmilitaryǯȱȱInȱthisȱsenseǰȱasȱ
OscarȱCampomanesȱwarnsȱ inȱhisȱ articleȱ inȱ theȱ Japaneseȱ Journalȱ ofȱAmericanȱ
Studiesȱwhereȱtheȱproceedingsȱofȱtheȱfortiethȱanniversaryȱsymposiumȱofȱtheȱ



┙ᢎ䭩䮨䮱䭲䮺䯂䮀䮆䮎䭪䯃䮁108 109Okinawa, Hawai'i, and the American Popular Imagination

JAASȱareȱpublishedǰȱ transnationalismȱallȱ tooȱmuchȱofȱ theȱ timeȱ isȱ centeredȱ
onȱ theȱUnitedȱStatesȱ inȱ suchȱaȱwayȱ thatȱ theȱ conceptȱofȱ transnationalismȱ
itselfȱbecomesȱtotalizingȱandȱimperialǰȱwithȱtheȱmilitaryȱofȱtheȱUnitedȱStatesȱ
rightȱ thereȱatȱorȱunderneathȱ theȱ centerǯȱ ȱWhereȱ inȱ theȱ twoȱ filmsȱorȱ inȱanȱ
envisionedȱPacificȱAmericaǰȱ finallyǰȱ areȱ theȱpeopleȱwhoȱareȱ theȱ subjectsȱofȱ
Americaȱtheȱmakersȱofȱcultureǰȱchangeǰȱandȱhistoryǵ
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