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Notes on Some Important Roles in Shakespeare’s Plays

Part 11 Malvolio

wo o RO

(YOSHIO ARAT)

(=)

Ve A7 ACTOFER [TIHI W, #—v—/~, #VET, AMF 5
T AAF Y Vb ol “Love” LT HE B DR~ VT 4 v 7 ER
L, TR~V FEBRREDT T « VR —THbi 3 HABIHe, Hemy 4
EDARTH T, WILWRVElLHSNIELWERTH B, TLTHL
DHFFFRIE, COFRKREOEF YK » TE s,

(1) This is justly considered as one of the most delightful of Shakes-

peare’s comedies. It is full of sweetness and pleasantry.
(William Hazlitt)

(2) Twelfth Night, the perfection of English comedy, and the most

fascinating drama in the language, could not have failed in success as

an acting play. ' (Halliwell)

(3) This is the happiest and one of the loveliest of all Shakespearian

plays. It is the best English comedy. » (J. Masefield)

(4) Last and best [of the comedies] came Twelfth Night...
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YA 7 ACTHEBAYERTR
...this most exquisite of all Shakespeare’s comedies. (/. Dover Wilson)
(5) Is there anywhere a more delightful comedy than Twelfth Night?
(Leslie Hotson)

feldie %] i, RABECE -Th, WLAHFERE - Th, KK
HUWERTH -, Toby Lelyveld iz Jiug, 2] B5H#icA T
MmhrY FYTEESR Y2 A 7 ACTEIdR, [~avy P I[X=ADAL
KR EEEBDOR S SR> T Do

CDHELWES %] ofe, —FHERECOWX, BIHOEEAY <
R=YVATHAD, [=ADHAl OEIFOEEANTH L v+ 1 vy 725,
BECHEICNE Y25 L5, [TIH] oxAf—Vrdh, ZORZE
HBTREALBRIEBER BN WERIE AW E TR o T %,

D= E—Y +iz, Leslie Hotson p3 % 2% The First Night of Twelfth
Night (1954) ©fTW3 X 51, [+27%] 23 1601 4 1 f 6 B Whitehall
B D R CEE X Ny, MO BE ORIk FHEIC A i topical satire
NH T ERTORETHUE, PELBOBEFIIRChENLD, RED
bbb, vAi—) FORERFHEH LT VRST, COZEE—E
MLUAR LD LHEINS,

AFAVRRAE~VFDEFALLTH T T % 0k, Sir William
Knollys £\~5 A4 T % %, Knollys (pronounced and often written,
Knowles) 13, #otE, T=0EBE (Comptroller of her Majesty’s House-
hold) #HH T ATHY, COBEBELVIBIL, EEOEHTEAER
LBEEOEBAEAREL LTHY, Moy YA L LT, KRR
JEE LTS oo, B THVWE R - Tk i /7 Y ARHFET
BREDWLEDORAT, ZOHKIED EbLANOEEOBHEVEEL TV
DT, UBEOHIEANL, ZOAREAOLTHE T OREOR B TRRIC
BotThhdE, RAMVIHETIHITTH S,
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VA7 ACTRIEEAYRBETR
FOE, 79V AXMBHEECTHFHC R o AFr VANV EBERODH ST
rd, BAETHIFORERELREEE - T b, [T MO HAE
B, 2% b 1595 4, Mary Fitton L35 ELWEA, 17 FTHEELT
WER DM D LD, ko Sir Edward Fitton {1, /v ) AR
AT Y 4 OEBYEL LI, FOED /v Y AL 48 F T, FEORTALKE
LT\ D, 05 bieRBEREEEFDOLERDDL ATV 4 2 E
FTHIBEID, ERFALOAT Y 4 LBEBLIS EEX, BARI 7 - v
BB BNTWIeE WD, ETANRAT Y 4 DFIE 7 Y ARBELEHLD
V,QjﬁT@%mﬁﬁT,@%KEMMﬁRmM&e&kOkMMMm
Lord Herbert &35 X 5 icigh, 16004 ii= ) ¥ < AZEDOFEE%
BY 5 T2V Iy ZADFREEAL, LU YTy 7R 2AT Y 1 &
DEISLIERL DT, 2 ADEHEDOAF v+ VA MIBENRCIEED, [+
w] st 1601 £ 1 Bic, 279 4 3 DOVWKEEDHE » o & v
5, BEIhbB—EITEOY—E~DE Y 7T,
Wherefore are these things hid? Wherefore have these gifts a
curtain before ’em? are they like to take dust, like Mistress Mall’s
picture?
EHBOE, ANBEREF T35 27 Y 4 (Mal Xix Mall i Mary o E#C,
£k Moll & 3052) BHTOF bR E, &P AVEIMEET 2T
%5

ATV 4 XV Ty 7 (AL DEEN, BEOBFRLFEHFTH - ETIC,
C DEIHEIE S RN 53 Ficl o TWRBEBED /v ) A2, BEitolk
OFERDT, (3 ELEDENKVOT, MFOOFRIXE, ¥ AHIIEA,
LBV BAR TERBOF] KiksThkEw3) A7V 4 KT
EH L O BT AL, MIEOXGE L TUEFOMBRR b DEE

z b
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YA 7 ACTRIERANDERERE

VA7 AETIE, BELL IS LBHRAEREANYD /v ) AT AR
LT= v F~ )+ REELDOTHAS L HEETHIEWXTMETH D,
Malvolio k3 4Fid, 525tk Mala-voglia (=1Il Will[Z% | w3 Evil
Concupiscence [Fzk [) 7 bE LB DLBMEINDL, ZOBARCIEA Y v
DV 3 k3 i ‘Mal’-voglio (=‘T want Mall’, ‘I wish for Mall’, ‘I will have
Mall’) » R4, Mall i3 Mary oFHchbs o v ExAbeT, =
AU AT Y 4 B2 LD LI IE WS 27 ) ADELL DA B XE 5 12400
LD, EETCIOANNRESEAMOOCDIFL LU, BEIEAL LD
LHBENBDTH Do BRI [TIH] OFT, A&~V L5 AR
3l B W2 L TBBADIELORRDIE>Tinb, YA 7 AL TS
FTC—FRW [~avy b OFT, FAR~AVy FPORRINL V2 Eh
B0ix 67 [EE EECS L, hEFIAEEL TS, 0@ ELL Dk
ENBTAR-Y AL BRIIBEOERES Z LXLrT, LrbZD
o 2 @y, BEOECHAESEICETS 2HIFO v AR~ Y LRI
L7 “the Letter Scene” b, #HEWA b w F VI KT WFEOHM FIEDEZ LT,
KRR LN DWHNELTE S HE4BT, AR VIHERAELON
7, o topical satire (3R AEFEZLLTEY, Y247 ALTOEN
LEBIRSREToEhn > T2 X5 kBbh s,

VA7 AT [R=ADOBALl #B il &, =) FRAFOHE &
D=2 F Y ABFROREL, SRR HBERELHECAR>D, beHL
e N ARHORF R EYFAL CEEDO Y v A ry 7EELLID K,
T8/ es\ v Th, BREEAOH TEEOPLC - TWtREEE /v
) AT BEEOEIERHERCANRDD, w AKX~V A5 ERT A\ Yk
AELZBLV ZLTIA~FRYFDEFTAN, Ay VOW3 L3517y
VATHolckThHIbIE, DEORIC<A R~ ) A 2B UCHHER, URE
EHOFE2F, BUEZEHDL, /v ) A0HHEY FhLBfFcELKEbLR
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7ThH 3o &L THEDOMLLITIXEHEBIROD 7o\ bk /e topical satire o
7B, BERRCEE S DDEBBINDHITTH S,

LinL ¥ o A 27 AT D ANYHE L FRRENIEFECTTRTHECTH 20T
1, =AE—Y AL IEROBELSTEZTS, #i s topical allusion
EE SRR, HOFRLTHIVCOOBRROBEOBCLEERMLL 5D
D, YA 7 ACTORABLIERRNERADE L TEWEAEG L EbET
Twb L) kBhbh3,

FLTI224£2 A2 [+2®/] B8 A7 4 v~ VERT FEIhE
R, [=aR—yad] L) BATEREBEINTUE, <8 — )+ O®RIZFER
BOGFEC L > THEDRD &V 5 BHATE T %, Macklin (1741 %),
John Philip Kemble (1789 #4), Samuel Phelps (1848 4¢), Henry Irving
(1884 £#£), Beerbohm Tree (1901 #), Laurence Olivier (1955 4), Eric
Porter (1960 %) I &S DRI D AL E A RHRDE, ~AFE~YHiL
[(R=ADBAl DYr vy 7 LREKC, £EBO LEEREY ZLHRWETH
B5BHLLY

(=)

[+Z®] o, =R -V F20B8ET50%, 2623 18 855550
THCTERA, vl uy s ORGLARC, AGOEEAMITEHL
CED Lo BESEEC ) 7RO ETRN7 44 A2y 7L TN D
F—E-ROTH, EEFHLLOBI=FAT7H0LHD, BEBRRIZZ 2 AT
BOMZTHBR, TR~ ) ARBEOEETHHERLADE LT, B
FOMWEATHBEXZENTERHL T 5,

T ARV ARICDTEARBGT O, LHEIPTH B, kEaF+)
¥ 7 08E (steward) T, FEH/RXEFALR oI IV ) RADEADZ L L E
X RANT 50 Faiek, iy Shakespearian Costume (1889) 12, KD X 5 IcH
T3,



YA 7 AT HEBENGERITE

5| Y

T RGeS
1-3 (27 - 61), I-5 (4 - 9), I1-3 (29 - 56), II-5 (26-39),
Toby | III-1(4 - 5), III-2(11-32), 1114 (36 - 124), TV-1 (5- | 10 |151|375
10), IV-2 (6-12), V-1 (3-7).
-2 (11 - 34), 4 (7 - 13), I-5 (21 - 72), T1-2 (3-28),
Viola | TI-4(12 - 32), III-1(32 - 67), 1114 (18:50), V-1 (17- | 8121|343
47).
1-3 (23 - 50), 113 (26 - 49), I1-5 (11 - 12), ITI-1 (4-
Andrew | 6), ITI-2 (7-11), IIT1~4 (9 - 15), IV-1 (2 6), V-1 (6+ | 8| 86/ 167
18).
| 1-3(16- 31), I-5(12 - 24), T1-3 (11 - 34), I1-5(3-17),
M : 8
a2\ 11-9 (2. 15), 1114 (13 - 27), IV-2 (2 + 5), V-1 (0). 59} 153
1-5 (22 - 59), 1-3 (14 - 31), I14 (5 - 26), TTI-1 (13-
F 104
este 1 38y, TV-1 (5 - 17), IV-2 (26 - 71), V-1 (19 - 70). 7|104 312
| 1-5(10 - 33), 11-2 (3-13), 11-3 (5 - 19), I1-5 (23-107),
Malvol \ 7
AVOHO 1 1714 (21 - 55), IV-2 (22-42), V-1 (3-18). 871 287
. |15 (50 121), III-1 (13 - 54), ITI-4 (20 - 45), IV-1
ol 611
V2 (4.17), V=3 (2 - 12), V-1 (30 - 67). 9316
Orsino | I-1 (4« 31), I-4 (5 - 27), II-4 (20 - 70), V-1 (30-92). | 4| 59/220

(KRR OTHEISERY C OEDTRI Y ¥ 7V v &+ Hy v b« ¥z A JAET
fRc X 5)

Malvolio

Doublet of light brown silk, quilted or latticed with

gold braid. Pink silk sleeves, puffed at the shoulder, and slashed

with brown.

gartered. Lace ruffle and cuffs. Low shoes.
COEETIE, FENEACK > T B, BRRL TV HA J E 7 OREN
B0, KEYEALLOLBbh32, EXERCTIHALH B, B
I Y AREFARE LS EAL THWLORE, EhDEEDOEHEMT,
RO D, FLTEBSLEEENAD, WK HWIED 2% - T2 E s
BEONSEYEX DX CFHTE, PY —xELEABL, 7T v73%k
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YA 7 AT RIEREADRHTR
D -1 Z 2, RKHEXIETEH 500 L) CAEBLFEMATT, B
GUN OFTRTOAe b ELEXOL TV B L5 ABFTES Ltk v
5o Geoffrey Kendal < v# — v+ (196447 B 22 B, REEEMHFLY 5 —)
& HEDFRXDLID, HOECHTE T, WiED 22> TWBELE X
CHLU T #—=F vEBLDIRS, Fh{fhinTh el LT
DIk, THFE— Y+ ORHBEECR 7)) LIEERETIETH - B3,
<N AE— ) FDOEELDOFE—F (15 1L 73-715 RO L 81-87) 117 = AT X 5
B LU THEET 2 Y 77523, ZThIEMADRAEN D BE2WT, ARE
Ric JBER L Rgyy, WS EENT, 5 RIThOMOCAYD €V 7TH
Ho CHIEFRLTA Y ETiR3<IT,
Olivia. O, you are sick of self-love, Malvolio, and taste with a
distempered appetite. To be generous, guiltless, and of free dis-
position, is to take those things for bird-bolts that you deem cannon-

bullets. (I. 5. 11. 88-92)

LV T, TAR~YAOREXERHL, BEEF LTV 523, Firz o “self-
love” =z 2%, AR~V +OWBOFLLAELEETHY, OELHOHT
HEFHOHRBRIL>TBD L, o “selflove” tDch 5,

KA A~V ARBETEOR2E2BTHY, AV ETHLERYHT
oT, TREAAF S CET DI, BEDO M 4+T70HEHB-TL b,
AVETIRIRIBOKY T, A4+ FiERY BT T bR ik vbinn
S L, B2 TaRE E A~ AR — U A Ui\ d b, F5iRa M ic #2
FTEEREVICLT 5D, <A~ ) FOEIRTOE D XA3) RREEEA X {
HTws ) 7 EB5, ez & LH LT “Receive it so.” (IL. 1. L 11)
L5, HENRFRA S & Lkwoc, “...it should be so returned.” (II.
LL14) D€ ) 7DHE T[4+ 7 DRE & ~EF% ] (The New Shakespeare
OrE) OTHD, - DEFIC stage business o tradition 3% %, <4 K—
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VA2 ACTBIEEAE W
Y A AR EL DS B E B L T, ThEMENELETLEWIPIIFTH %o
MR FEREEE T L UM LFiET, WAd < AR-)ADBLL, LD
L, #BYEAD EABIFOTTURE ZAZHA o T REIOMIgn &
WIREINHBOT, 2D THRILE FIAIN T 5, The Tokyo Amateur
Dramatic Club » /228 (1957 44 B, R— v iE#%) s} % Brian Moore o
< E— Y+ B Geoffrey Kendal @ = F— Y Fix, WThp oo stage
business #{fi T\ #-, Kendal ogBic x5 &, = OFfFx Sir Herbert
Beerbohm Tree p <A — )+ (1901452 ) Hich o bigE 5> TR TiLis
Wk v = & 72, Arthur Colby Sprague o #f{E Shakespeare and the Actors
DY, oo stage business (3 Tree 2UITHTFE 7B L\ LIEBT
WVBH, BB L TWhish, »

228383, H—+ F—E =Y — « 7T ¥ F AR EHCECH > TR
ELTWBEIAN, <AR—YFREPZATRTEENEFZ LY 2
BBETH Do “AFE—VADEFALIREBED /¥ ) A0, TRET
B CW A BEEDBE b 5 et BELOE FcEEYRb LI E)
EBIC T - T, COBED <A H— ) HEEVWEEET, FCBEARH-TE
B35 I 5 10l -7, Clement Scott (%, Henry Irving =< 41—y # (1884
47 R) »3, dressing gown 0 ¥ ¥ DT night-cap 5o TEHLILLE,
BEIRCCE ST LBHEL T D, FlovARA— ) A2iERE ML TRE
RAATR Bl EE L% B, John Moore ¢ Promptbook ik, <A~
VAN [BETH I CHELF RSV bRETE] LH %o

2# 581z, 505 “the Letter Scene” yiiThs, =74 704+ VET
DEELFSDVDTT - VE—RBLTREREL TR L, Thic=rF-
VAN o b o TERREB LD, ZOBEHOHTHRIEHAVBETD
%o L LZOPOHEE S ¥+HcRES L, HHECS X EME
EhiH T, BALSHLWHELE bl Thbe TRIEEELLT, ZOBH
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A7 AT RIFEEANGEETRGRE
DL AL~ F— )+ (soliloquy) &, +—E~, 7vFr—, 7
=¥ 7 Vi e H & Fo b (eavesdroppers) o (aside) 5y 57 o T s
BEVS, VoA s ACTEIFTLRIER Y~V THBIDE,

YA 7 ACTEIO [ & D | (overhearing scene) ‘Git, F0EHE
OFOAMIIBECE ST LB T BT _&E L5 023, John Gielgud
DORET D (UM & O BE ] EHE L0 FAMAERTH 2, [~avy b D
SELIGTI, ~avy bt 74 ) TRESHFOBEICE B CEEL,
VHEETHE /v —F 4 TRERR~=2T AL, 5 LA NE, FDfb
[Fer—] BT, [HEBE] KBWTh, YA 7 ALTEIORE
TYD [VHEOBE ] K, COBRIBATE S, LidiaT [+28] ©
Letter Scene % = 0 HZ CHEH T 5 &, BHEOPRICECEARAYES, o
BEIHEFZT LN AT, aside #3630 S EA T &5 BB
Ligh, Shp Bl 2 0FEOBEHEEC K » T & %, Moore o Prompt-
bmkm%,vwﬁ—Uiﬁﬁdbt&%,7VFN~H$&%%bKﬁC5
ELT P—E—THRROKANG SED ZERZEHEND, ELDRICE
AEHioT, D5 LARNMEEL LM TBh3TH D,

ETHNR, F-nsy FIRXbE, COBELTIEN - T, ~Ax—
VAZBENDHENIEL CAREEL, YHEBELLEIICS > TETHLD
aside 401, FLMOBECHFEF I BIENT, EOTEINHD L -
Do LR =AF— VA %RUBAD aside (3, Ehd i BRI -
D E>TWT, L OBECHITCEEFDEEINEETL B30T, FiF
DR % BIT DRI TR BRIV E ZAHES S,

LU R= ) A B3 FhEB - T, TheiihenbEWBRLET 5@
i (I 143-182) %, £MJAD S LATHHELTIE, Eon< D 39 Fick
B BMXDORLY) 7 EE TV, Larbooficit, —EbvMEED
aside BIABANEWVS, okl DwAE— ) FD—AEELDTH o &
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VA7 AT REBEANPBEATE
T, cHREREYEAEY I, ZOBEOERTH DL T AFE— ) A X HERD
FIARIEH L THEY SR WEZIATHS Do & 5 LT aside Z4EnT A,
swbwy&iﬁfﬂ,&Mﬁ:&ﬁ:@%ﬁ@ﬁ&@iﬁﬁﬂkof(%@
ThBo FIT, COZOKMHE bEMTHEBREZ DREWIES S 1 F
— A7y FpiEI k3 Jean Anouilh DRI X 52 A [+ 28]
12, COEFEONE REICRC e T\ % “an admirable production”
<, WEFOFEBECHELLEE, brBrBLIdkIhLisfci 5,
FOBHR I AL, MHEELBIEDO S B OhOEARFICIEL TH
BIEDBE LT/ NS L ERDEBRE L R TEBDRITI S5, ~R— VA
DEIE A ETHEAZIH LA LERESEDEHLDDOTHD, 25 L
T~ A~ Y i soliloquy DAL & HATTHEL, Thns biONE~S
LT\ <o —HTHEHLHIL, e ANELCHANHTRT, #H0
aside #BERCELHTHEVI TFETH B, COEETE=ALF—-Y N
FEBILEAYET, Wob & UBCBL TV 5O REHELS
CFDE ot FHER AR E WS, F¥—AF y Fid ZOFHHE%E “a most
amusing device” 121 (3H T\ 53, COEMERXE DL, <R~ )+ D3F
FebicpBEY 7, o580 BARCHIE 5 EATE, X OM, LHE
bt ) LADEAN GEAH LD, ROBL TR LT, EBCE-
FoV b= ACERFRORISH T Z L0 TE, Lrd I ORSOEHK
REIED, =AR— YV ADEEY 7EETOTELL, i o TENTI LR
L7cHERBIDTH Do

COBHETAT DL, YHEEZEN~AE- ) FOHECALETHEEY
EFbBE\S ETH Do MK IBRIEY, < OBEELTOEEL A LRIV
soliloquy & aside nbie D enTWBEVD, YA 7 AETEIFTEIHFE
CENRLBETH D, COMAEXENTHBEENEELXELHILEHH LT
Bl biE, TOBMOBRE A 2 AANT S LEEEEYERL T 50Tk
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Yxd 7 AT MEREANDRTIE
D S o ZLTEDBIEB Y 24 7 AT &, B ETHEMEET
B EAABUIC b 2 » 7 Lic L 3BT bUE, aside » soliloquy %-4ricse
ATEAYECET, ZOBEDO L) 7EENTWLEZ BN S,

FoT BEL RIS bk, &by vat The First Night of
Twelfth Night DsTERL T % [+IR XA EIBI R (an arena-stage,
a theatre-in-the-round) CHHEINCEWIBHTH S, F Y VIXZDERD
T, [+IH] AR 74 b -V BEBROKREHT, =) FNALEEFICLT
EBIRTOAIHEBERLE, A7 A bR - AVEROFERKETHAFT, {b
L BT RoBEHEHAL, BETHERO EHOKRTEZERL TAE %,
FLTC VA7 ACT7DRBTBEEDA v THh o7 Lord Chamberlain
Hunsdon 23, +-%icA v 14 k-2 TiHbhi-BER% L H L ST,

In the Hall, which was richly hanged and degrees [=tiers of seats,

grandstands] placed rownd about it, was the play after supper.
EHHLNEXFRPIL, Fe—TECREINDINETO =Y ¥ AHH]
BOEH L A (the projecting stage) DEEELD 1 £ — & MY Ko T EDIL
Ta ek, ‘rownd about’ (3H\ > FE WARFERLEN, BEOZEHENZIATE
V3 BERETIR AL, FMED @ ‘round about’, o F b [HEEOMWHE AT
(completely round, on every side) & \~3 33k L SR, 2% DA
2, BEFEAROWUA%E Y L FEESHEAT B I LOLR LT, fi
DEL DY A7 ACTES, K& O Rgpg (‘Within this wooden O’
Henry V, Prologue 1. 13) © kil S hick HEETHC LA TR TH B LT HHE
FBERARE LD TH S, ZLTHAEONMNEBREAL TS, &by ik
B kv A bk AEBROER ORI, . framing & setting up a broad
stage in the middle of the haull’ L\ 5 wEA Ao L €, HiEE
SEHLST T, X Bic 1960 sz Shakespeare’s Wooden O 1\ 5 HFFEE % HIK L
T, D22~ 2T AT TR RBIRT,
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YA 7 ACTEIEENDERTE

YA 7 ACTHAMBEST ERI NS &, BECHBORATTRE T2
EREOEF LIS T TRR LY, BEOT AT —SEFRL, HE
EBEORHENED LEHAI ) BRI BE VL X Do &5 L EEHAMN
HoT %, aside % soliloquy 2iABIAEF e IR E S DOEVZBD TR
DAY e bV VORBT S X EHMAREBYAOCEE T [+
TR PWEERLETRE, LTy 242 AT SRFBEEERD LEE
BB T 0ZELBE L Thil, ARASTRGEVCERELRET5
Z &1k 5T, ‘the Letter Scene’ o aside ® soliloquy #{EENER L -8B
DOHEAITENTZ ERTRLIL BT TH B, I ERDOPRIESR LR
BT52207T, $RULAMESHBRL TSNS, TAE— Y AL EiE
soliloquy # L » XD et b BiE ¥ biui i v AHEBLHLL AR~V +
DBHEFCALETHERDEL D AN R TELY b, aside 2IUHOEE
KHFRUE L WTH B, F—A 2y FRRKLEVS SV EEO [+2%] o
‘the Letter Scene’ p#EHIE, Eix = OFAMEIBH RO %L, > ¥ EGES
TIEA LB E dyv 2 55, Zhpi soliloquy & aside B ¥ Hick
2L ic—FH ) L7 ‘the Letter Scene’ oL T2 L, Z DBHEHE B -
VA7 ACTOEOPEIL, F7 A bR AERICKT 5B ESOEEN
HotoDd LI\, FE5RETH L, &Y YOFEHL, ‘the Letter Scene’
BT 22 ED I, RCHHELEHLELE2bITH B,

SEABL, = AR—VANRCEDTFT « VE—DBEED, BEVERLT
KT XFOHTIEDEZ LT, KRERPE Wit ) €7 DRI~NBbh 3%k
WERBETH D, REIELF V) ETOREWLELD, =V FRALERE -
THRERBEILE ST Vb T b, THIEEENEREOE L IR TWeh
LTHD, HFAF ) ADKMTH o Tc A VOHEKES, HEKL -1 bT
HBo EfcX Y ¥y zho Narcissus 235 DHED 70 KEKIIC 1> 2. bivic
ZERBRAT, BEL I RThOMC~AF— I FOBETHBEE S\ 2 5%
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VA7 ACTHEEADERENE
O, TXFOHTIRDIL, 1600 FECIX T TRIETRENCK > TV T, 4
RRIEELLTEA, Ca—V %Y, BT, HEOEEC X > THEHAZh T
EWI L, RETLERCHRENLE oo Lo Te AR~ ) FOHE
BROFIHU ke, SRFOANCIBERECRA b0 BEINEOTH
%o
=AE~Y)FL, COBECESE TS LT,
I could be sad: this does make some obstruction in the blood,
this cross-gartering. (III. 4. 11. 20-21) ‘
EVoTWBEND, TXFOMTIEDDOBHF CMEOBEHR,IEL 20, LY
heEblildeDihREY TR B LD, FHEEN [T2%] &
LERLAEE B3449 A), BRHAEEO = VE— )4, BECFERT
FVETRBB LD L HERC—ARB L, £\ soliloquy (Il 68-87) D
CEXBALT, TXFOMTILDRIEEE, MEBOEREL IS THEVIT
fERANI FDHETIATR I~ E~, 7T VEDNTEH E T
HDT, TAR—YVAXNLWTH T LD ERICEEZ DT 50, HbTT5%
OTHEXHTIESTLIE S THENERLL D, UTOEHETr~—E~%
7xET7VEIATA BIEH2REND LD BRD TH T, TD stage
business (%, 4% CIRFARCHFH OB BN IR T V0T, FH
KESHOTIHRY, HHO/NREKBESAAF ) ATRTE e [HIZH] be
VR ERZIEDD, WIREBESE D Liswnd, HAWTIKRTH S LB 57,
42 241, “the Dark Room Scene” & {fh, STATCIRIZ< L
A=) AREARATCAD bR, 7 2 ATEEFINABETH b, <AL —
Y AiEe0 ) BEBONES (an inner stage) D h ~F vOFHAN LIRS
B2 L bRy, WTE (trap 2 (/) K AR BB S FEETH o A bV
VT8 3R 7 A P A L EROKEHO PRI DN BETHIES
NCEMETIHLITEN, TIICIHBELTRE L A b Y vORIcL 3



VA2 AETRFENGERTR
L, =) FRALEOFI A~ LOBULDH D, TEOHM, 2 hRMcH
Y78, 2, Tiohbifilicd — v~ 2 ABBARGE - TN ik,
FOhIECERDOBEFEEYHE T T, HEFEIECRONTEL bR,
Bpgo — v (interior scenes) AL L b\ 5o Liaio TYA®E— )
3, BAECMbRI/NE oA ) € TE DR, %5 T/MEE (stage property)
FLEWCDINE, FALH bRl L BEL,

They have here propertied me; keep me in darkness. (IV.2.1l. 92-93)
W3 =AR—UADEY 7R3 HALTHBEL T %,

WSHILTY, COBREETS<ARE— ) FRFRETORELELL, T
LAZHREREFERD, BRI okhTH7 2 ATOREBTHHE
2 X5, 7n¥ George Becks Promptbook izix, =A £ — ) FXWEF L H
CUIEBN, IHEBEHIF, 2F Y FODWREOENRELLOEL A
IHEINTWB, 7 —E VIR THEDOAFY 70 ke, BFhRTTRE
BHUREET, B4t EFRoT0B <R~ 4% RE7s,

52T, vAE— ) AEELENRDREFERLR-> TV b AEVIK LS
E@%Ohﬁéfbﬁt<%%¢bifu,ﬁvﬁmxh%hf,mﬁémt
¥ETH D, 4V ETORATE»DERE IR~ Y A1k, Dyce®
Becks 2 ZR8E LT\ 5 X 51K, BEIRAF T F (straws) & D7 THZ DA
HIC T » T B, 1848 4 1 A Samuel Phelps »t Sadler’s Wells ¢#E T 7=
< A=) AN I ottt BEZDTFT AL « v—vETHE, —ELT
AT A BRI & s o 2o BIC, TR LU E TR UK, Y
P BBl & B BRI, TR - & BBV E 5o Tree o
<A E =Y A EERF T B RBEOME T ¥ b ¥ L AR, Sothern iz
CREDT T v Z—~HE ENLBIE VT, BET5 L ERERCRITE T

<A A=) FDRBDEY 7L,

I’ll be revenged on the whole pack of you.
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Thhbo VA7 ACTEOBEAYIBbIE, BPicksts L Ehiihy
ﬁbrﬁm%éw,3xb-v—yfm,%h%hﬁﬁa%ﬁk&ﬁ,EE@
HENRBORD, & ARTAFE— Y FOBEWIL, HOBGEE, i, 5
RUTHER L BIEOR R ID, KEDF T « Lx—Thbhrbi, AR
WIEERTREWECHUAD b, Z0BEOx ) 7IILEEE LTEHS
RAEDEERALRT, BLAKD 2, BECEE~OEELE > TROHL
Tw<, John Masefield 1%, &Gix HHIICT - T B %% Shakespeare D
er> Twelfth Night B84 5IH T,
The only cure for the sickly in the mind is reality. Something real

has to be felt or experienced.

EBRRT B, ~AFA—VFREBETCIALAOCEVCECSE 2L, wAK
— YV ADOHD ERESRE EHEIUEL, Chik~ AR -V A OEFH L2 L5
P BAREACERYBLTALIZE I RODLTWRWDOTH D, HY
TEELRVAEY, B, BFE, JRFREVC oL ) R AROK AR, i
ARIZES LED bl Wi T ek, Yo A 7 AETRIAFE-VFDID
REOHWET B L THRIEHLREED T TV BE1D LS TH B,

AR Y AXMMALIHATE R RBN LAY L LTHIARTO 20T,
VA 7 ACTERR, ol bERBCHELMmRLER [+ 2% OXRE
FIOHEIA D R TE LD 21D TH %o

We all know that type of man and have a sort of pitying respect for
him because he will never learn. But we should not allow his figure
to dominate this play any more than we should allow his kind to
dominate our daily life.

= @ Quiller-couch D EER, BlED <L E— ) A OMEBEYEEC L EL
T B 5 RBEbh b,
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