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i

F&ko< KF ) ( “The Madonna of the Future,” 1873)wik~\V— - T x A AhX
(Henry James)#?® “international style” ZBENL UL INTNBKH, DX b 18734
PSP TOYIHONHEHCAIBE DT o N T B, NI DFERHICIEK. YA AKX
PRIZEAZERZE COBNIICEDN A7 — < DliEED R o hd. UL UEBEOAYEE LT
i THEOKA4L) ( “A Passionate Pilgrim,” 1871) LM IZLTEZ SN TELIZT
Y, HEMIZA SN TOABH3007 — RO > hod 7 v — - X—h (LK, 2hzE
THUAM ) IR Z LIZT 5) DO TUHIRARERDPH W 5 Z5 2 FOE A& LT
Wbh, BRICHRINEI LD DO TRD ok ST TOEDOBRE LT, YAk
ZDEXEZZ B Lk, ZONOBKENBEEZERT %, LS OHEHPICL S,
H B ADFEHD AP NIUE UTRET B WSRO _ERED, mEZRA SR
W Ty EELSHRLTHZOTEHRW?, LHRITESZPS5TH S, T 1 TFELT
DR TBE RIS &, MICEDZ L 2BARMICRI LIFRZE<THZ &Iz



T 5o

COMNZBNT DL, PAY R ARROEAHR—) K (Theobald) &ED T C@% H
IGHs7 4 L2y o CIRIZIEN.. HEI A R—V RO SHEMNS 7 7 zonBfE#cdH

D BUTHMRHEZ THNT TR Z &2 <o UL, BNEBOETIVE LTELTWE
A5 YT ANDEST 4 —FifE(Serafina)iX 3T TIZAOBEL, A BR—I ik, HE503e
R ALEZTEP LT LEN, DUDAEZAOENIOAZELTIDOIEXRSL, L0
IBHDTH 5.

HYT, HBRBEOERT Thhy PHIKSD, EE—DOBE LRI o = 5500
KOF%E L, I ICIERDIEEIFRN TV B, ZOFED S HEDOE A F—)L kDid
ﬁﬁb\%@%%%mbﬁméomﬁﬁéﬂmHEﬁ74V/ymémhfwwutfﬁ
B0 ZOMEDRHEHIENWOESEE T—H LU TRATHT., B0 READMIC R
5720V IHIT. HYFEBICKIRD S T THRADNER T BHOMIT RS h TRV L s
THL., TADRSTH IHHERE VTR T BT TH B0 YA AXDHZ T DO
REIZ LEORGED, REHIK, L= ARTEELDINENH>EDN,

PEEOE T, ARV R ORI, b U <IETS 20 1005 220 6
UNLIFATHHHLOHZ@E LU TUIPN S, ZORIERIX. 8 10 A=) Fom
Pre ZFOIIZOE 2RI 2 EHEZ . KD Bt T 3882 E LTV S, fiklot
AR—)V KIZHGOAEHE L TWB L ED AR I RIZTERV, BEPSITEL F—
WRZRZTZAYHADI T MY —KkA (Mrs.Coventry) 6. E5IcEI 74—+
. MUBZOBADP SEOADIEFESH, BEBE—EBREEZHTTOL, I5LT
HIGOHO T, HEOIEIZHLE > A4 R—)V RBIZSHEEN D 5,

FEhy &V AMIEBEERIC LB DbAR V. £ L TED AL FICikR A HICOYRE
ZRIET BHEEE - RNZEEZ LTS, FOREOZMZERDNS THh) RHIETH %,
Z L THEIZE DN S THhy RLEAZBIIHEOFIZ (0EY ( “spell”)pXh T
Bo IO (BEDY DY U BRI HIKOFOWEC £ THA TS, Fd T OHEHSHRA
KHRTHHE LTS (B A H LTz D s icT %,
Hﬁ%ﬁ\%%EhM%Q*W%@%LTnét’5#6¢i%° Z ZCHEAEWLZ
&, A R—)V ROYitizilide TOROLENIFDEZE LSS LTENY FRLT
XD ZikBE THE, Wb COERRE Th & HRKOMZNET 22 L2



T2, WL IHEBOMTH DD, T THS (BT OWNBEZBRIL T 220121,
KOETZFRE LU T D H 5. DD TEh) DEOANOFRICETIZR>2D

( “I was engrossed with ....”)(p.11). HIGEKFID &N B LS ICEOHIEZED -
w870 ( “he was induced to tell his tale”)(p.11). ZOFEDLEATH B
2 400 ( “charming woman”)(p.L1)iX. JEZ M oRIZE PO S T, HBATR>TEED
( “who had left the table, ventured back....”)(p.11)TBDTH 3., FL T, &HIZ
Wi Ze 2 ik, HIKOFZEWTWB ALIEEEZPTONEPO LS IZENIZRD
TWBDTHBH( “finding us under the spell”)(p.11) (FE2BMK) o

HU CRMME T 5D, 2% “If 1 were to doubt whether it would bear
repeating, I should only have to remember how that charming woman, our hostess.
..showed me a tender tear in each of her beautiful eyes”(p.11)& WS Z &iZ/ko/z
OWHIGETHZL LT Ty ZoDhe TO “I"H Tihy WS Z & Thhy »dkbH
[CORBUIHEELTWA I ENHBETE 5, £ LT Mhy RO 2 CHEKDGIZEN,
MU E B BN, DE D HIKO AYEZHEN T 57200HEZILET T 2
HHEEBED0, 177X MO EE) LW BIREED LD L L. EOTFEE
Mific e H B LI b b, FHiXFED5IHIZH >~ “then finding us under the
spell” & WS BT CHEGRINTWS, (BiE) OB TH 5,

MBI HE 1 ( “The Art of Piction”)(1884,1888)a® i35 % “The only reason
for the existence of a novel is that it does attempt to represent life"p& W 5>V =x
A LXDFEEZ LD E ., HEHBO Tkh) OFETH S, "I 1 were to doubt whether
it would bear repeating....”& W RBOPIZ, {EHORBLFN & TEh1 ¥ repeat” U
LD T BTN RMRTBIENTES, 2D ZOEND FFEEUEY 2DV T DR
HMEURE NTVBOEN, BEAEZERRT 52 L OB - FIKICDVWTTH %o
FRICHR LT A AKX TNGEOERFE) ( “The Future of the Novel”)(1899)eD T
MUFDELSIZERTNB,

And if we are pushed a step farther backward, and asked why
the representation should be required when the object represented
e o s it e TS ototnal dosire. for ore. cxperionce an
infinite cunning as to getting his experience as cheaply as possible.
He will steal it whenever he can.q
2TV A AXIEWMHED “why the representation should be required....”& 5

WS LTEZ . 22 TORI( “desire”) ik, HEOFHZIETAYID (BkE) &



héP“ofKWMtﬂ%f&é&%16héo%bf%@ﬁm%xxééwﬁ A R—
WEREWS AZE—FGICER LEL SRS, DD (B ROTEE®S 5D,
mtﬂf —Ib R ERr O s GRS M BRI Al 5 7201214 7 ) 720> TR
2L, Bbhad, Db, 7AYBIZIEROWRERIEICIENT 5202, diFRkRbD O Z K
RKUTZ 7700375 Y co0DZ BB S0E LS ZO/IZNEDTH 5o
i THE -0 K Fa ( “The Madonna of the Chair”)Z¥ L., 74 L VxR E L,
“She’s the sole true woman of them all; one feels towards_her

afs%o%?d in ?;sztgens feels to some beautiful older woman with a
IhidEAR—)V RPHEKIZ7 4 LYY iz DWCEESXRITATH BN, “older
woman with a ‘history’ "2 WS EFEIZ. WAIHEHEIMHERK U TW A0 NHRE
IRENTWBe 2D RICEEBRIUENRAIL TV, UL BICEERICH$ 287
MROZTELLLWMNTTWEDTH D £ LTHOERGZE K D biz, DLREs) e L
52 R REVWD APICH T HBIENHIGIZDERO B, Z2TH. EAFR—IVR
D LEWmic x4 5 —FD (688 PR TE 2, HIKIEEOERA~D (FiEY IZ(HEN
TN DTH Bo

This disinterested passion seemed to stand my friend in stead of

the common social ties; he led a lonely life, apparently, and cared

for nothing but his work.(p.24)
LG ETHRHIKORAUIIL ARV RMETHEN, N5 7700k
SIEZEESL, 7700 L SENICHIIZ 5B, TS T70EDHD
DI BHEZ L X5 (B CEMERFILTVWAZ EIHERTE S,

HIGL S5 7 7 zuD8udEHBIE > 2O, AROWETH D, 7 X MOEERSIHT
% &, #iE “picturesque, fantastic, slightly unreal”(p.12)nm T3 D . “the genius
of aesthetic hospitality”(p.13)T&H o7, LHIGHEEEL TV,

One of the images, on the left of the palace door, was a
Doused by Sone. alars pho shong Shroueh the dusky air Like,s, gentinel
Angelo’s famous David.wm
IHEHIGE B4RV FDIHEDS BRIOHIFETHEH, COHEUTOLIIZTETFD
T AR RDBEY T B L I ADBIKEN,
Glancing from one of these fine fellows to the other, I probably
uttered some irrepressible commonplace of praise, for, as if provoked

by my voice, a man rose from the steps of the loggia, where he had
been s1tt1ng in the shadow....(p.12)



Zhix. YEF%A “like a sentinel roused by some alarm”&JERL. & 5IZHIGD
MU Tl O St A R —)V KD “provoked” (pro=Hiz. voked=IFHiEh3) & h b
oD THB. T UTHONEBTHIE, Hkﬁﬂhfﬁwivkimm
( “a sort of moon-touched aesthetic lecture”)(p.14) 2 ED D B0 T DIFDHILY
EFOU HRZH M THEDTH S,
“But to-night, I confess, I'm under the charm And then,
somehow I fancied you, too, were an artist!’
“I'm not an artist, I’'m sorry to say, as you must understand the
term. But pray make no apologies. I am also under the charm..
(pp 13- 14)
b CADOEFMS S (IREED @Fﬂﬂih‘ﬁﬁénfb\é EHBRTE D, 25 LTHIE
Z) IO T CckicBlkZHE . SEIEEOOFTENVEN( “I was anxious to see him
by common daylight”) (p.17). L UjEHT 3,
25 UTCHEE., AR -V RADEOLEZED TN DTHEH., EHIBZS BIZED
Dz MEL BT I b,
If my friend was not a genius, he was certainly a monomaniac;

and I found as great a fascination in watching the odd lights

and shades of his character as if he had been a creature from

another planet. (p.24)
LA R—IV KRR R EDEBE LR THhB0HE. &@ﬁbw«fﬁ»kﬂ¥%mﬁ
TWABPS5THA( “Has this midnight revery mere Yankee enterprise...?”)(p.14) @o
UL L. EAB—IROGHIZEHTHLEIX, TELZNED LEHEHIIRD S L8505,
252 U Bk 2 R I R DR HIGZ (EiE U2 K. HIGHAZRKE S L5 R AT
Brs, W,

“I don’t know what has prompted me to be so frank and trustful
with you. You lock as if you wouldn’t laugh at me. {p.23)

ZOTEETAEE., RS ETALDPOREINTERLIEEZYEODTWS,, KB, il
FHE E WS BN OBM TRIKEINTEEDTH S, EOSITF. ¥ RIUFEHICHIC
R & AR L BT R E o =D T¢dH B (. “A great work needs silence, privacy,
mystery even”)(p.23)o F7/=. HMEUENEAID DDH . HEHRIZ U NAERHNK., #
B IEL) OEHEE2ENSTH S,
“That was the prime of art, sir. The sun stood high in heaven,
and his broad and equal blaze made the darkest places brlght and
dullest eyes clear. We live in the evening of time!” (p.13)

ZOES MNP S ., WEB{EDOEOLRD THDOXICH B REEZEBLTW2DTHD,
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ZOPTFDEDONEZBEDO MR THERIBZ02YITE LICRB. HOWKIIBEZE
NERMSH . HMEHEAELEETHEDTH S,

HIGIZ A B —)V ROFRTRRITEIC YT B, BXEIP % 5D > CEMmZTNTH
F9rDZ & 7B L BERIZ U( “...and yet, frank as he was intellectually, he was,
personally, altogether a mystery”)(p.25). WICIEBEIHZRE UTHEIZLWAT( “...
he regularly kept his evenings in reserve, and never alluded to his manner of
passing them....”)(p.30). HSDRZ VR UIZLTWE( “he had always made such
a mystery of his home”)(p.43)DTH 3, T W0 k& THIL “A great work needs
silence, privacy, mystery”(p.23) L WO BDEJICLBBDEEZ HNBD., HINE
IO ORICREDONDLZ EIZR B,
VHBMEﬁ%&%ﬁtfﬁwwF@ﬁ%%ﬁ:ﬁt?ék%ﬁ\%wﬁH&EHEOEO
RIZBONZONa T2 ) —RANTHB. LrL, EFEOE A, HIKOEA K-
FgE, Tdxy MY —RADEAR—NV FEEIZAVENPED, HIKIEZZORPA L
230

J IO A )L K HIGI T & D o TN B T LT BT 5o

“I’'m at work!” -- and he glanced about him and_lowered his
voice as 1f’thls were quite a peculiar secret-- “I’m at work night
and day....” (p.15)

TR B A Rl RIZ2S B, ZOXFOEHEEETRENE WS K
iz sh. FADEEEERUEISICN TN Z iz b,
“Unless I'm mistaken, you’ve a masterpiece on the stocks. If

you put all that in, you’ll do more than Raphael himself did. Let

me know when your picture is finished, and wherever in the wide

world I may be I°1] post back to Florence and make you bow to

--the Madonna of the future'” (p.23)
“If you put all that in...”® “all”i&. 4B —N KPR LEFH LTEEENROZ &
THHM. ZOHIKOSEITAD., FIZZONHORBD ;2> TW5S “The Madonna
of the future " L ND UM, BEGIZH R (WEE) LU, BaiszdiEI sz
BENBDTHBo ZHIZLST. FEFO XS YKL “heroic strain”)(p.1T)DHIT.
TiveR L &5,

“He_blushed vividly and gave a heavy sigh, half of protest, half
of resignation.” (p.23)

T MOTETLE . EEBEOEGTEEIC FENEC WA DI TE S, FLT



PR E T Z DX & HRDRAERSRVDTH B,
HEGUZ X2 KO TIRUOBEINZI ST DBEEI N, FhicH LTt =)Lk
A EA TS, EBZ 5T 5,

“We’re getting on, with the Lord’s help,” he would say with
a grave smile....” (p.25)

S HITMUBLEZMA DU M1 AYIE. TOXEDEFILVTHE LS T 4 —F T
Hbo

“And the pictures, how do they come on? ” she asked of
Theobald after a long pause.

“Finely, finely!” (p.34)
INSDEAR—)N ROFETHZTENPSHLTLES DN, ROAYTLY M) —k
ANDENTH B,

“lle passed hours in the galleries and churches, posturing,

musing, and gazing;... but has never put brush to cancvas....The man

didn’t know the very alphabet of drawing!” (p:27)
IO UCTHIRERAZ BA R =N FEWI NNV ZRESEEVEWSHCKIZE D ohh 3
DN, BRI MSREIT O AT R <. B—KO (BHRE) TH s LIZHR
LS TARY R

WD (W) DAL, HADEDTHRL . BROEDIZHERTS, Lok

@EOEOKWﬁEM\tﬁﬁ&ﬁ\%%u@ﬁ%ﬁaf<h6,t%DfMto

“Art is long. If we work for ourselves, of course we must hurry.
If we work for her, we must often pause. She can wait!”  (pp.16-17)

UL, SRR ERERDHoRe Hili=tF 7 4 —FHHEROVEN LT,
“Serafina can wait!" LoD TH B, EIZIK. HEOREROES 7 1 —F ik
2D . MEDETVIZESEID UL RLBRDOTWE, EDZ LI, A E—IVK
RO TWRD ok, HIGIHEHI W THD TEREDEDTH 5. L1506, ik

53 OHPDDHETUD, HRERZPOEDPSTH B,
“I could not but fancy it a wise custom of Theobald’s to visit

her only by candlelight. She was coarse, and her poor adorer was a

poet.”(p.41)
B3 DHPDDBHETUN, Bz aPo27280D 2 ERERNICREIhELY
nBM. Zhid “A great work needs silence, privacy, mystery”(p.23) & S D
BOWE LIZH DI ERDELI M, EVDIEDELA, EOTIZE S ELDHTHIT
L E57 4 —F ORI L, E16 (B IhBTBICEINEDH,

BEFADHTET N E LTV, BHHGIZFDEF L ZEE LS LT3 & &2,
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“Can you look upon a beautiful woman with reverent eyes?”(p.30) & &t THh 6. %2
HAEMBED &S 2B M% T( “with an air of religious mystery”)(p.30)#¢ &% KN
55T 3, FLTHEBREOL SO RELITHIIZIETAOTH S,

“I’ve studied her; I may say I know her. I’ve absorbed her little
by little; my mind is stamped and imbued, and I have determined now
to clinch the impression; I shall at last invite her to sit for me!”

. (p.36)m

“I’ve studied her” & W5 ERILHD “Daisy Miller; A Study”(1878) & 5 FEHHHIR
T2 I, 574 —F%HB5 VA ML B6IE., HiEENZIHE
U, ZOME(in=NIZ. pression=FFHL7=HD) ZLoMD LI B LEZUITT %,
FLT, EEHLCETNE LTR—X 2L THESTHEoE I EBRN. VSO
FERITAICHIKREE T2, 22T HRiZEAR—I RO L EZHERETH B LIS ML
T Bo

“Has 11fe been a dream? Have I worshipped too long, have I loved
too well?” The charm, in truth, was broken. (p.37)

Zhik, HIGZ €57 4 —FHHOEFHO R ZiGfHI L E2D. 4RV FOHIGLD
IBIZEDNEEETH AN, BRLEEX, HEDICECSEEL, BLIEFLZ &IZALW
THIDT (iR DofEMESNEZEDFHESMIZINTNS,

CBRE) oSN A R—IV RIETiZL<S6ELTLE S, EF7 4 —F iDL
IAHATITZEE IO HKE B RORGIZ AN T LI W, —F. “She was coarse,
and her poor adorer was a poet” EWSRHWIVEDSEN, T I THIEEAFR—IVRD
Mt—dD. FLEDOMBELRD. 25 LTHEDHEBALIED D6

HORO LB, HYHEORUNSBKEZDODHDE >R, “Its only wealth was
the picture on the easel, presumably the famous Madonna.”(p.46) Z MIXHASHKPFIZ
FROEDICET AER BT LR T 5. ULPL, EORBEIEZEATH o1,

“,..a canvas that was a mere dead blank cracked and discolored
by time. This was his immortal work!” (p.47)

IO “time” i, WO EMSOICINEZHP L, HERRLOSTICEOXRRITHAZ
BUICLTWEITH B EHEZIO5NE, HEDIESEL, BELTELEZDO (Al
REY DITRESEDTH %, '

P22 1M ) DFHEIZEL 2T, BRIV RHREDOREORIZRE S LI UHEHS
WEY ShEZ et cE %, HIKHWOEZREX . “The charm, in truth,
was broken” &fEF LA Z Lk, —IFRIRBHDTULIRP 2, TOT DS THRTH



PN E R E 1T 5 LR USRS RO oD TH b,
AR REEFH L, EREZSN., VETSEHOHMHICHDZRBTFTCNZ0THS
( “ Poor, dear, strange man, he says his prayers to it! ")(p.49)o 2D TH¥rb
. HHEHZ (BEEY Sh, BIYSREANVDEZENAEORERBHRICEL TR EED
Ndo TUTHNE., (WH) ORIV XF—HDRBAATHEZDOHBENSHEHLTWD
ez W AR X RITAIERSR0, L0 S BENEIRT S,
“...I chiefly felt that I must break the spell of his present

inaction, and remove him from the haunted atmosphere of tﬁe little
room...." (p.48

HONIZ Bz oKL, kBD JZ2IRDED LS. EvT 4 Emiicn Z ez
¥ 50 HICDBIZZZ SNz SWISEIFOM L2 Z kbW, THTOY R+ OBHD
FiHE T 5. I THHTEAR—IV FD () PAYTH B L& HIGEHE T .0

7% {BEEE( “violent fever”)(p.49)IicE& . s ( “brain-fever”)(p.49) T
Dtz LD, (WEDY ITHEE, (R O BIZFEAERD AL, £XIZ (Theo=) #f
D, (bald=) KL B >TRIREDTH B,

I

COYRETI T LOMi4i ) OFF X h07 4 —iZill < & COBREMTIIZ -
TWBH, ARV RPYJBROFHFRZBELTNWE I LICHTFRT EHENH D D
ANEENHIHEHR X R EBR R DE . Fhid, REEBRICLEEYT 7 4 —F Ik
DR 72103 T E TR DT, F—XDE LAPSEIFRLTHITF52800( “1
wanted to spare the poor little mortal the pain of his position”)(p.36). D%
WP SDHDTH R TOENMNIAVY I A ZEOEEF[EL LD 220K, BT %
B, S LEESITTC, HEDPBICME LT AP THZ, ZOKZZ. BHIZEDOEET
HH . thofiTik., HIROFEZIPD WK, FFAE2ZDOTH B,

The only effectual way to lay it to rest is to emphasise

the analogy to which I just alluded -- to insist on the fact that

as the picture is reality, so the novel is history.m
Uikl O FOSIHDPSIE, EAR—)V RAVPEE WS JEED I § 2 RER2Z S
DZENKD TN EMNHETES, WSO, BERERR LS L8 7. BOMIC
fin s Z LICifEZ R WELTOWEOENS, D&ED, 574 —FHEEZHDNTHED
ERT. B3FELOWHND DB ETAE/BOICHEENITTCELORZDEDTH B, &
DB XD “the analogy” X /MR EBEICDOVWTDI L ZE S BDEN, FOAUTH



FHZBWTEA RV RIUNGHTH % L[EIFICIRMTH 5 & 5 REN:ZOHIVTWE2DT
255,
“The elements of it are all /4ere .” And he tapped his forehead
with that mystic confidence which had marked the gesture befoig:47)

A B— ROHDRMIZH o= “The elements” &ik. THEL) WSRO TONIC
FTERV, BEEONICHRE S BN TERP O, DEDHBV AT LEIZ
T B ULWMERIMEZEAE T LW TERN DEDTH Do TNEFAERIZLIEZOD b
) o720 TH B, FLUTHEE (W) LTWADORES 7 4 —FHBORIZIE N S22
Moo

“Poor Theobald'! Whatever name he had given hlS passion, it was
still her fine eyes that had charmed him.”(p.5

UL L. COBRKEEAR—IL RIZBBE L TORD 520 BIZE SRR o
Bz Ty & TS WRWEY. FRIKOBIMP SHRTE 2,

“If T could only transpose them into some brain that had the
hand, the will!”(p.47)

PR L &, AHE RO EDIZBER LA RV F IR D . 4R GEHIW
D LSz, BEDPRITHIWABONERIZED 55, LoD ESE,

I HIPUKrE T XD, EIFSe B D BB RO RMIHE. & D,
FOMMR RO Lk, 22 TCRES 74 —FTHOEATH S LHEHINET 5,
AHR—=) RIEHHE, 2D EINDOBOEEZRIS R oD HIKE LT 7 4 —F Ui,
AR REVD X FDITHERE, 457 ADIBRIELR L OW#EDHEEFETH -
EDTH B, ARV RBCORBRIC. EHOXF DR EINIILHR( “vulgar” )(p.48)
EWDSTFETHMNIONZHLELEHETRLIAE., COFERZVEBERZHODIZLT
Wbo ESIZEA RV EDBEERRICH S COEEHD JIRDIGIZE> 2. ROFEMNZ
D B RHF B DN ZP E TS,

“Yes, we are wedded to imperfection. An American, tg excel
has Just ten times as much to learn as an European....” (p. 155

LALIDEREFTCHEASNBZ X, EAFR—IV KD (ERMORUILEY 7A U A
THH, 7AVHAGHIZHAE (BREKY THol. LW0WS ZOIIODEHEHN, HHOUH
OTIZF# UZNHRIC IR R D2 B A TS 2Pl Lz, LHEHITESDTH
b0 DEDFOIMEZN T, BT RICWMEEEENNIDD . ZOFWMLW (B T, #%
T AWEE) INELBZEZISNZDTH S, ZOLDI RV AT LAEEEEDT 7 X MMZHIR



ENTNWABZ bbb,
Wtﬁﬁ—wF@%%§H&ﬁ%O\%h%r&Jth5A%ﬁ&ﬁbtoH&tr%J
OBITIIENEER & . S oI KB & QR DFlE LTz £, Vx4 AXFIEE,
MADKERZERAENENSHREEHELTWE GE6EIH) o ZOMES T (gl #
fEoT. Thhy PHINONZIMAL L, HEFL, PUNZ RV, B ERITRTERBD
WL TW3e IOIZEFDITBIZE>TEAR—V ROMZTEDOBDIZ LTNBEEZ S
nd,. FROBENZET X TERP SN, O T PHIKOFZ #4933
ZETTRDBDEROEDTH B,

Pz ehreHz sl BHEMIK, —DOMRE LT, COXIRYIT ARKE
AT LI LA JE THRBCERLTWB D EEISND, FDOVATALE. H
ANMICIZE 525, Lo LmEHROARFKRbDZIFTEOTHY, oIy
A LXH (B L0 ETERREIC T2 THEROKILL L0 KBART KLY @
{TADAFIZZITHDRDTH %0 v

PRADT R T ) BRI 5T, FHISCEMIRICED BFEICE 5T, AKI S
CEDTERVWTIANTH Do LV DUIMEOBO—IPLILLET VX MHS &ED
TTHD THh LVS ABID (Y 12 &> TRET BB S S 2D 5TH 5o
EFLTEOBBIEBOThREEEBROKIL B R T 2 LIk BES 5,
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Bchid=—a—I—V iS50y TH B, TOBRICK., JLEBHTE TREkOw R F ) (HRLE, K63
) 252U, 2B, AV IFIIZIEZONIHD “like a sentinel... LIBERO B2V,
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