B88ME 7w v KERE

The 8th Bronté Conference i3, ! — X k% Fairbairn House jcT, 1983
F£8A1ALY 6 AT TRk S, AEDERT — <id Emily Bront® T&
%, WeE—D /N Wuthering Heights %hinc, 5, /N0 #EE, A Patrick
Bronté, i Charlotte, 5. Branwell, k Anne 73 &% 4%, EHEHEHERY
MERKRNLENI. BMER, 41 FY)RDED, TAIVA, AFF, 77
R, FA4Y, 24V, BubHn, ~w¥—, Fre—0, 74 NV7VF
HAMERLEH M7 A B AL S BEAEOERRESE & FREERFED
REABERELDIZTH - .

SHLIBEf%5K L Y% 6304 kb sherry reception. 7 X D
dinner. 88§k D BHEHEMS A E - 7.

8818 (A
20 : 00 Introductory Lecture: “Emily Bronté and the Heights of Nar-

rative Art” (1) — X K& % Douglas Jefferson )

Emily Bront&€ O/NSEOEY ODFHLICDONT, PIFTOL I KEERBE - TH
B #IC 2 ADEDFE Nelly & Lockwood DEEISLHRICESREE D 7 HE
T& 7. F7- Heathcliff & Nelly, Young Cathy & Lockwood & dbaa»
DOEVIT AN SN T,

1. Chaps. 1~3, EBOFDHBEFHT ~ D FH M T % 5. Wordsworth &
“Michael” rF U Th 3. Lockwood {3 Nelly 25 Wuthering Heights @
st <. Chap. 2 » Lockwood 75 Wuthering Heights #3511 2 & FF I
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tragedy & black comedy DBEUA -7:bDTHB, Chaps. 1 & 2 1%, 5%
DL AIBIC N 5 TN B,

2. Chap. 4. Nelly oz, Nelly i3 Lockwood jz Heatheliff D%
T35, i3 negative 7L HDTH 5. A\ Heatheliff REROKICHY,
Nelly 1cfk# LT 5. Heatheliff & Nelly ofic—FEOBBMSEET 5.

3. Chap. 7. Heathcliff {3 friend %8 & LT 5, Nelly (3 Cathy s
J7 5T BHjic, Heatheliff Z/NEBBIC L TR 5.

4., Chap. 8. Cathy |3 emotional confusion (ZfF-> Tl 5.

5. Chap. 9. Cathy B#BORREBE O NI BEOMETO2ETH 5.
Linton |3 country squire "¢, normal S AfHTH 2 4, —FD Heathcliff
RBFT, JEiC savage TH 5. Cathy BER Gilf) 2HBLELC LK
FEUARHBT DR, Heathclifi 40 biiEFAY H 5. Cathy OFEHUI,
inconsistent and false THH - 7-.

6. Chap. 16, Lockwood #s Young Cathy (BB % D.

EFANSEOPIERT S C &I, Emily Bront€ ofFHO—D2TH 5.
INRDC DX S BETHESREINIII L - 0, WREHL S,
Henry James Pl TH 5. &S5 i3, realistic fiction |3, LJHHIEHDP
BERMICENIZL B -7 5Th B, Cathy 23 Nelly i@0fFEE9 5L,
(CNRERNEEFENHOLD SRS LT ED7EH.) Nelly i3 “folly
and nonsense” (BICdohRERET e L) E—FEiIKHT3. coLHITHET
LA 3 A7, Emily [ romantic authors ¢l TH D, Shakespeafe’s sister
LEDLNAHUTH S, A M D LT romantic KOTHY, TNW X,
romantic novels B L7 EEZ L.

40ERSiICH 1 AHEMREDO R TOBEANDOBB L.

Nelly {3/\a4o> presiding spirit T %. Heatheliff ©Zip7545 E1%, Nelly
KE-TIHE I3 (ZoMAicd, Mabeth % King Lear /» 5 @ conventional
dialoguests 3 AT AN AENTING.)

Shakespeare MBIz, ghost FTL ¥ DRAITH -7, B HHLOMFED
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Bift, 19 HHCO B E %0 A IC A D, ghost, vampire, Doppelgénger
72 &3 inferior genre BT A D LRALINBLICE->TLE - . &
7L, dream BB SN TOBEDE, BOEO»STHSH. Chap. 29 T,
Heathcliff 73, “She has disturbed me.” ¢ & > TEEZR LT HEF, 2 —F
TREZAES.

Emily o grasp of tragedy 3HEMEEICRSN TS, B

WICHE S, BEREOMICHRSENHD, BERZLY.

1) =ZEofEicE LT3, scenes (T3 Gothic literature DEEEHMED SN
%73, source HIRIFIBHEED.

2) Emily |3 intensity & relief off0 5B LFTHS.

3) Linton {I physical weakness 25555 THh 5.

4) Nelly iziz mythological force #3d - T, ZhMBALEFF20TH
BEORRZB. HHE, ROLITHS.

OBEDOEFRERBNH O, BEBELHD.

OWuthering Heights & S/NRIEFICHE L T 25 5.

Omulti-purpose character THBn5H.

Orecipient of extraordinary experiences TH B 5.

5) Nelly D#&E

@ BB AME LT, servant T D [EiFIC confidante & LT, EHUEY

N EAICHEETE 5.

@ BEAMIELT. 2TOHREORBRETHS.

® HEYFLLT. AL

D DO+Q & ® LOMBME L.

6) CONHAEFREOEFROMEICHOLMAELD 5.

8828 (O
9:00~10:30 “Prospect, Refuge and Hazard in the Bronté Country
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and in the Landscape of Wuthering Heights” &fB3 AEHE. (ISR
Jay Appleton K : #i352)

Charlotte ® Wuthering Heights ~DEEXICi =%, idealised landscapes
#% geographical phenomena %% 3D Ti37s{ T, mood and feelngs %%
bHE etk 5T symbolism 755 TWWBZ &, D landscape symbolism
18 HHE DR %D 10 FMiIKihE -7 & L DR

Charles Darwin o [Eo#E ] (1859 ik X hif, BiHE 5z oh-BiED
HhT, £XENS XS RTHEESSETO DI TH 2, £DHEE phy-
sical, anatomical and behavioural =& 3. i skill ZHWNWE L TRES
sDs, ZFRICizAES (innate, inborn) @ breathing X574 bD &, A
TEHIC D 5 (learned, acquired) talking #® walking © X 5756 D & MH 5.

ENENOML, EEEIZOCBEDIVESHERSDOI TH L, £F
DTHREMEE, ROE DTS DICKEI NS,

&, K, BPEILZXT R
ML &5 SO WED, AMESIEELLALKEIN, ZAN OGN
WEW D RH.
fE A EPHIEML, FRBETICHLTE 2880, ChICiZRETD 254
B4 5. Konrad Lorenz |3, “seeing without seeing” D AR %
BTN B,
BECERINEL, AEBLLUTRDTEIL, FRELLTHI W
<.

&T, prospect &, EOIKFRT, HEOHAL (RUTRSNIAMEOT LD
$%) POLBETEIRGEVEALE . refuge 3, JB, FE LD LD
KRB SN 30875 &, hazard 5 DRNETH 5. hazard [T danger &
E-oTd &L, O, ERAPREVOKREN, &hA, @, BEITHY, O
BRERLSTCENERLLHDRNLELTDTHS. LT, BRERNT L8
HNEF->TNBEEMB T EDERREED.

Bronté O, FOBETTE2H L5007 - bOEFT, ¥ 5 Pn
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REIL L, refuge M. L, BPERA, WA, KBLEERINII,
Zh 5 refuge symbols iT/2 2 D788, 2D LS HDIFDIEL,

Wuthering Heights DREE.

Cathy & Linton 0k, SERICZAN SN &S biological desire
BERUIZDED, 2 ADEEEZ—F L5, David Cecil iz & if, landscape
symbolism RBEEDAHERIOVTVS. k& 2T, K& Earnshaw —
Z, B IR (0% b refuge 2% b3 Thrashcross Grange) & Linton —%
EWVWD 5D, £L T, fir trees, crooked firs, dwarf apple trees 73 & & %
BMTHD, »D, Wuthering Heights H &8 refuge T% 0, Heathcliff o
ZUTHD, hHOHD refuge symbol THH 5., FTHOTTIREEESINBE
AUy Thrashcross Grange &, prospect symbol & LT horizon %
7:Wuthering Heights @ a > F 5 2 b3 LA, FE¥ohazard &Li3, B
FNCIR 2 6 DNEATRAZNLEBLETHB. Heatheliff & Cathy jt& -
Tt Wuthering Heights |3 refuge T 5.

Emily Brontg& {3 countermechanism of Christianity % FEH L T\ 3 &E
AB. WMEMBELUOEEIOR » 5N B FH L2 DdH -7,

L HRoh~ BRIKE, REFLWOSLRELE U prospect £, AL
5 refuge B, HPKEWV S hazard 135 3.

2. BBgoERomA chid, VEF-EL0IHRE vir-2%5848Z
Ll l, RF o YENVEBRY 1 DICFEDF (Lockwood & Nelly) AL
ez &, KU “l am Heatheliff.” &0 5 S0F (Bl oE—®) REIKED
ENTN5,

refuge & hazard &3 Q;AJ'&“",%”&C ambivalent Th 3., W5 &, &k
W (&8 K L& -T, A—ABIKE > TR—\BBR T 5 refuge iT
75720 hazard T 572D L2 5&E VST ETHB, D ambivalent Th
BEWS T i, FEEIC stimulating OTHB. £ L CTHBROBRER,
TNeDZEERETHEVHITAOTIHY, ZThid I8{itigo “sublime”
) EFELW.
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10:30 a—t—7LA472

11: 00~12 : 30 “Life in Haworth Parsonage” (Course Director, ) —ZK
sezwen Brian Wilks )

42 Bronté % Arthur Bell Nicholls DEHBICSHT BB DO TOEEA.

1832 #£ic Black Bull w¥#ans sz, 2D, Arthur Bell Nicholls
DTz, THOC EREVC Enb b EEhke s, “Nay” &%
Z1DT, ROKKEBEEZLT:.

1844 4, 14 F/b4E Feather % Cambridge KEAHE T 5 HEERICH,
% #- William Weightman ~¢ monument [C&, % Bronté OFHFDOEE
HICH T BEROBELE DI PBAD. »

ikt Protestant & LT, words ZEH § 5 HKEAZTCEDT,
Brussels ~ff - T Catholic o vestibule % R TKZE#EL .

John Martin D#&1E, FHER, HIGECHROARESA D TH DD,
Newcastle © museum (¢ {3 Edinburgh o355 A% DEE L THOIRICO
LT3 hazard conscious D#hdH 5.

1832 ££1c & Bronté {3 Haworth [t 51 2 SEMKROBEAEE LT D,
1844 4=, 1846 4%, 1848 4|2, Arthur Bell Nicholls ic X 2 RO EHOF
BosZLNTO S,

14 : 00 “For Better For Worse

Linton Heathceliff” & {4 3505
% (47 x4 K% Judith Bates f§4) L ¥ X IR > T, & LT Linton Hea-
theliff g2V T, .

Catherine & Edgar o#t56, Isabella & Heatheliff o mock
marriage T - 7-. Heathcliff 42 Linton 5% degrade 4% 7:3ic Isabella
LEELI-0TH 5L, Catherine © infidelity = & s 3 5. Isabella @
abhorrence |1 reciprocal hatred &9 #Ric7c v, BF Linton Heatheliff
12 loveless child ©#% %. 5%y, unloved and unloving ©&% 3. Isabella
MPHEETNT, HEBTCECENTERDS, EITH-RKEEID.

¥R 1847 £, (pre-Darwinism), Emily 0 0EMHIRIBHKRPIL LN -1
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bDTH-t. Emily OBLIEOMBEICHT bN TN EBZ 5.

15: 00~19: 00 free afternoon

BEHE - Wakefield 0l ~, T OH Goldsmith @ The Vicar of
Wakefield DL 7. F-Hiitic miracle play SO M & & <.
(L# L miracle play @7 # ) ## OB Clifford Davidson f§tLic khid, Rmd s
BH) EEDIZ, MOESLTEDLLEY. NSEEYEIE, HOEEH
LHB OB YL 2. TR, HELEEE-TAHT.

20:00 “The Old Woolcomber and the Work House Doctor
and Its Forgotten Writers of the Bronté Era” & 5 gEH. (Keighley @ #
— ¥ —XEMW 4 B Ian Dewhirst K.) RO LY 25D,

Haworth

Dr. John milligan (Union Surgeon) ¢ “Factory Labour and Wool
Combing Considered in Ralation to Health and Mortality ” (1847) &fEF
BHBEICESOT, PRIBTH XTEOLEBR EERBIL SV T. (¢o
Eifild, HEBETIHLENTNS.)

19 fiti8 %156, Haworth » A3 2,600 Td - 7. Bronté oD FiFH4
12 25.8 #%. gentry FSMAs 39 R, EZEH 32K, BEMBBMTHBOICIL
T, (¥EOTEFEZDOFKEIE 18 F, (Bradford Ti2 16 %) T&H 5. Haworth
T IR EL 41% i b - 7. Dewhirst RidkE 3, B L2 <
Yorkshire 3t o#FAiEbNI . T OHIROAEFETH 5. Dr. Milligan ©
AR EFERICET 2BERERO 2 —%, RICTE - TRV,

838 G
9:00 “The Poet in Action: Watching Emily Bronté Write Her Poems”
LWIHHE (YrmT =AYV RYTF =y 7 EEHER Edward Chitham
B VvIXHD.

1837 Gondal.

No juvenile writings, no juvenilia.

1836 BEDOEHI MS,
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1839 410 g ~12 A. Law Hill School (topography of Wuthering Heights)
1 7. D4-Hatfield Edition tEDLNBF DI LD EH DL R
Bronté o &, oMW IcEL, B, British Museum [cf#E
LTh3.
1840~43, ~uF-BHAEOMII, FRIZEALELNLED S,
1844 £ 2 B, chonFHrEDHF. Hatlield—B L LT, British Museum
DY a—r—RCPHD LN TS,
1844~48 Gondal Poems.
Hatfield—A. raw MS.
1844, Gondal ¢} non-Gondal &1V5 2 DDEEAE X hvHis.
1847, (Emily 21 %)
‘Come, walk with me; there’s only thee,
To bless my spirit now.
THEIHOFTEEP, 2 - TAOFENRE > T hh shi.
Emily oo # 713, Coleridge % Shelley o #h &FLL T 3,
HEOMIC, B0 —%2RAss, RAFOVFRELHEEL ALY, Emily i3
BEOEOTDICH > THAEZDNTOILRIRUTHB LD & 572,

FEemUCLRBED DN S, L AT 183740 “Redbreast Poem” i3 “A
bleak November’s calm™ &5 fh5dH 5.

—DDEIC, WL Do valiants 3 FH B, o & % T, haggard cheek %
waste cheek |z, Fic hollow cheek TZEZ A XS ICHBAEE N T 3. &
BICFFICHEER > T& . ch b % Charlotte RO, WA, WY 3
kit s,

1846 4 1 B~ 9 . Wuthering Heights DEhn 20, HR1IELEHN
3, UEICELNAFORT bR IhEh 57,

11: 00 X » Haworth ~HIFV xR, »

Halifax T Shibden Hall ~, z oZ o HERIBIRIE, Thrashcross Grange
¥4 % & SN T 3. (High Sunderland 45 Wuthering Heights e /id3.) B



FRRBEYEE UTABINMTWS, ZEORVAIEESRDL, Rt s Lz
-7 vy —BREFERCLA B #HERCIT-BHEEoRYOEA L BR
T, BHEE, KEH#H, HEEEERRL, BRI AEIR TV S. 19D
N=DIBL TV 3.

Haworth ~2 <. 1832 4£ic Charlotte ps#z 7- 2RO WD, HffifE &
BrEoEgEE R BRAEY, BEAREARNTED, BECEY Oh
7z Bronté Family O#REED /2, EICiZHAZE N Emily Jane Bronté
DOEHERIE, FiE (TA128) KRZUNIEDEHL THEW:., i, B
BT & 2 UM EM L, Tabitha Aykroyd £ Mary Brown 0BEAZEA
UTHEO .

18 : 00 Brian Wilks K@ readings, M#FD L&, 5, Bronté BiEHED
EEEN DPRAT S o k.

19:30 Old White Lion Hotel it T# & 20%Y) —X~NE-7z.

8A4R (X
9:00 “Literary Tradition Revealed in the Works of Emily Bront&”

LV IFIERER. (7 v+ 7 RERNT Malgorzata Trebisz K) V¥ 2 H D,

Emily {3 1842~45 KB RBOFEZ T /2. ##i2 Shelley D & 5 ickiE i %
HbODOEEEZFELTVIESTHA.

Emily 022 20R#%51<.

1. Romantic tradition. Byron & Shelley (death), Keats & Wordsworth
(images), Tennyson 73 &. (Blake {3{##cic & - ¢ dubious T3 - 7z.) Swedenborg
DR EHER Bronté 3> TS5 LA, LB EFOH SR,

2. Medieval convention. Gondal €% < R 5113 romance, ballad, Gothic
element, war saga 77 &, Wuthering Heights @ 75 % W1 ¢ % 12, Gothic
element + 53 3.

¥ -T, Mr. Wilks i 5, Ossian ORIMH B ELERP 72 THAI &
Ak 523
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9:45 “Women Place in Wuthering Heights: Cathy Earnshaw and the
Subversion of Nature/Culture Dichotomy in Relation to Gender” &5
%35, (B b H D Graca Abranches #i%)

Catherine Earnshaw ¢» physical, social and symbolic states jc-DI T,

Old Earnshaw {3 #£E{ %, Hindley Earnshaw 3£ DENEEDH LT3, -

Y13 dichotomy T symbol & metaphor %E X431 T3,

19 2 &1V S scientific and pseudoscientific age jr, ZM:As determinism
RNz & iElE, KOREBEEL, BBICADTE, nature i X g
ERbLN T, & T AHs Heatheliff |3 Frankenstein % steam engine &
SBYLOBEE S, BROFAETYE, BREFU D, i3k
ER IR LTET, culture L REBUORELOICKE LT, Cathy [35Es 5

NIZFESE S, Hareton DHEBESTELEVHAT, fHicks THR] & [X
1t @&%M}?ﬂbiﬁq&b}; i3 a dutiful daughter or a dutiful wife &
UTOHA LARED SIS 7D T, Cathy |3 Heathelif 2@LTDAH
REDDUBDAEFE D ENTE, BREAOCEA—-RTEEMTE, L
DU LREAC LICL - TRABCEETAL,

Heathcliff jziz identity cf38EH3% 5. Cathy {3 “I am Heathcliff.” &
identity % 7594 #3, & 1143 historical and mystical 734D TH 3. HHHs
Heatheliff U ERE, BEEZRAL D TH DB LR T C &id, Heatheliff %
BUTHRANOPERAE#L CERELPESRBNDTH - T, “Heatheliff is my
home” &1V H EEIK D, FNIRRENTNS. LT AT, “house” {3 refuge
Thb, BoDEMT A LEENREHMTH S LARKIC, £l 6B TITrRITN
SRWEIITHH A, 2 Emily 8 |2 the mistress of a house TH ~7-C
ER—EHI,

B &b & o dichotomy DWW TIdiR~ /A3, BAIRAME, TLBE
ik, RBAA, BA, FEE%S L, dichotomy DBIfRICH 3.

10:30 =2 —k—7Vv4 7

11: 00 “A Fine Red Fire: Moral Responsiblity in Wuthering Heights”
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(v & YAKk%¥ A.G. Bishop) 1) & HMERER.

Wuthering Heights 1« B84 2 L3R O RS DIRR.

G.H. Lewes {3 “baffling.”

David Cecil i3 “amoral.” %% D B#E T3, Emily Bronté 137 4 7 b+
) TEADHEEED 54 % & premoral.

Van Ghent {3 T#ETHKHTERL. ]

IS IE AFSITE > constant moral analysis 285 T3, Emily B &
12 DEEDBIOEE]) TH T, PIHORT, T4 7 b ) THROHKD, T L
THEE S E, unique moral analysis 2fT - TXx T3,

Nelly & Lockwood & moral %3853 3. Lockwood {& moral responsi-
bilities %3854 3 L, Nelly {3 moral tutor T& %, moral &3, Hic [
NTROOHM ]| EMVET2CETHS, Nelly BREL, MEHNCDOLTD
ELAOBEEEZR IO T ] LMY, ERE®RAICKD 3 DEH, 20
I, TH v —RHoTEEr] V38R % B L, Lockwood A#h&T
LE 9.

11: 45 “Solitude and Loneliness in Emily Bront&€” &5 HsERE.
(= FY v FRE Rosa Castillo 1)

%9 “solitude” & [—ATU 24K, “loneliness” % [P E2HEL T &
& %€ %. meditation @ 7z ¥ iC solitude O KE T FH - 7z Emily o 84,
“solitude” & ““loneliness” |2/ U TiZ7sty. “alone,” “lone,” “loneliness”
BREDEOHBINTHEEH10E L8 L, Wordsworth @ “ The Daffodils”
% “Lucy Gray” LB L DD,

14 : 00 “Reading Heathcliff ” X5 BF2E5%3%. (2 2 K& 2 Larry H. Peer
B (EPICHELTWIORD, BELE&L/ — FBR-TRN.)

14 : 45~18 : 30 free afternoon

Y — XDEAET, fAl§FH Austics R T 7. Virago Press o & o,
Emma Tennant 0 & o 375 & AR D7,

19: 30 St. James’s University Teaching Hospital Chapel |z T, i
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BBy N, HARIBIEZHE T D4+ + XA & —0 Joan Bakewell #e5t. gigI1z 7
orFRosoT, 358 Alan Cuckston, 7 v — b : Julia Crowder, v °
5 / : Charmaine Forrest, 488 : Alan Cuckston 4M2H]. Mr. Wilks &, 4>
FRREBBREEL 7225 T, BROKL o/, AYFARAVYFNIY —
VEE&H, 145 -7, T, Branwell Bronté o 7 — b i, EicdiT s
U<y RADFEDEHEBBABOELVIERETSH . EBHFPRIIET
T/ ERF> T, COLIERETTRALERMEAD -1,
FRHDIBEEN, BIrLicc iR, BOFKKROARST, BEOEIBLATT
Oy F—REFESBEOLPOLBLECATHE. AT VYT FADLEELNR
BLEN, (Fv—24:TdHY, BRIFHRIMEFROT) KAERKBIN/IFH
DB ARG & FEIZRED entertainment T, FERALL Y X 2 B,
FIL#x refresh LTt

. Branwell Bronté o> 7 L — [ ghoo 885813, % H, F v 7Y o SOEMEETA
Fli, FEZOaC-%2FEDAEDT, FEXEIDHTHRL,

8A5SH (&

9:00 “Dismayed by Life: The Brontés’ Uses of Childhood to Portray
Social Ills and Inequities” &N STHFERE. (FFH+ 2+ Y R FHALHT Keith
Odom )

The Bronté Sisters 23 F4icx} LT dissatisfaction 23N T 72 & & i
Jane Eyre 3EICR NG, KW, BEEVEIHEATHEDTELLE,
RIBFRTERVERAT, HETE, ELAMMAEEERBROERPERL VT
ML DTH - 7ehs, iRt E e, #EE2EA L L, Anne
Bronté & Agnes Grey % The Tenant of Wildfell Hall \c 4 BHE D TH 5.
Charlotte &> Shirley iz 13, Mrs. Simpson (Shirley W& 2) it To#
Hndh, KR OHBFICIE, originality Ghfe) & inspiration (B &
flexibility (ki) OMKEMRE &N S, Charlotte ¥, H{itE DRI, &
Ric, LOXS3BEBEEXBVEEZ e, OBBLT, BRI, BRICHE
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YRR BEPNUETH B C EEFEL Tz, Jane Eyre 0 John Reed Difkfk
D E%, 3 Branwell o @ DMEINICRG 2 B BIRIED, EHEORMITH
HWhRDONDE LB -7DTH 5.

Wouthering Heights =, Heathcliff {2, FOBHEADELHFERELUTHE
ARZTOS., BN 5EAEB TS, Linton DEFTHORICIMIEDE
WOTH BN, ZBEEZTECLICE-T, EHhKEEHDLCLBTEIL
#%7:0Th 5. Hareton 4 HBRATHTH 5. ELONBEOBEER -
T %, Cathy & Hareton {3, LIZSHEIBL, TORBBTETHSI.

Bronté Sisters D/NEOFREID, HEOREERZRE L TH D, HWILED
dismay Z&b LT 3.

9:50 “Wild Words of an Ancient Song : Emily Bronté As ‘Revisionary’
Myth Maker” SWSHFERE. (/ —xA0 71 FKEHE Mary K. deShazer]
K

Emily (3473 2 ## T ancient myth ZRLRICEZ .

1) Classical Method

Gondal ® AGA 354 o Y HIHERED LMK T, tantalizing female TH 5.
XT, Wiz E ) Muse ThH 5. (Women poets {3 Male Muse % evocation j‘
3.) BEOAMITREL, ARESRSDERE>TNEDTH 3.

2) Romantic Method

mother nature (§3#) |3, romantic imagination DIEOMTEHNTH 5.
female nature 3 female poet ICHETH B &IZ[R 4’9 2y, Emily {3,
Wordsworth [ femalized nature %3E#., Byron #§ masculine nature % XX
oz, 54 v VRIS sardonic TH Y, sinner Th 528, Bronté o FE A
AELERET, Angria © Wellesley %, Wuthering Heights o Heathcliff
BETFoN5.

3) “The Angel in the House”

Coventry Patmore OREDRETIE, FED virtue LK glories 258X 5
Nz 07755, Emily Bronté i3z [RE] 2% L. 2%0, B Ok
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WELHRZRELIDTH 2.

() 24EE Lo, BRNEOD, 2hESBEHRICEKT/2DRE,
FHTH 5.

Cathy & Heathcliff 13, &5 548 dominate 3 ThH 5 .

10:30 a—e—71v47

11: 00 “Beyond Equality—Emancipation in Bronté’s Shirley” X115
MRSER. (Fva ) dREFEE Iynkaren K)

Shirley LW\ HERICEBNT, fEZIZ, unemancipated characters T ema-
ncipation &3 E SV IRETHE0 %R LTS, Shirley & Caroline &1»
5 2 A® unemancipated characters 23, k&L, 5EpKL, emancipate X
THhOFEEL, EEICLIBBEMN OB O/NHRTH B, 1848 i Emily
FEL, B 18494 Anne &L, 20 37 AR CDERIIER SN,

Shirley o#4:4&iz Emily ofg@ryisikig & Mary Taylor &b E5h,
Caroline {3k Anne &7 A Ellen Nussey BSEFNTH B & D DHEHT
% %73, Caroline & Emily o piety, modesty and honesty &S #ig8%H#
BELTHBEDTH5. B, Emily o submissiveness {3 Caroline iz, agres-
siveness {3 Shirley [t &3t 52540, 2 A&bH¥T whole 729, 2 AD
REMEL S big, Caroline |ZiEDRYIC, Shirley B FIFIKED > T L.
emancipation @ @ % % T, Shirley |3 Louis Moore &1+ feminine T
timid 75 Bk & #iF 4, Caroline {3 Robert Moore & (5 masculine T
active 7p B L #iT 4. emancipation (T & - T, masculinity {3,469 L b4
BETI3L, emancipation {3, LKL EPETPLHKMEEEMA
6D TH 5. Caroline [3F)¥ immature T, MHTHEZLZHDTHS
L, —B#%z 57 Shirley i3, - &0 LTEsEE0L. 2 AHS mature
characters (2720, fritd LT XN, self-respect 2ok S/, #
LIS TE 5 X585 C L% emancipation LESDTH B, 2 AREL
CRHEINB XS BRAMLEIET 545, Bikd emancipate INB T LPBLE
TH5.
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Shirley |3, B4 i3 Shirley Temple Dk S it ik & ThH 503, LEizH
WL TH 7.

PIEREETH S CDOFRETIE, emancipation DEHEMBEEOS O & 5
150, HEZHEEKRLTVWADT, RREOEZEZLIKROETHL LTI
&, RBICOVTWIFRED, HESKD > Th D, [H707 D emancipation D
BhEIL, BEOEMNEE 5T, self-completion (B 252 O ZERICEN B DS,
ZFANDTL 2] EFIb, #ThH-7. [HBHED emancipation &1V
DLFES XH1H]) EBRLM, AFRCNTINEES &, HI3AELT
BInIE 5 7z,
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