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The future was dark to her, but there was a silken thread she could clutch in the
gloom — she would never give Owen away. He might give himself — he even
certainly would; but that was his own affair, and his blunders, his innocence,
only added to the appeal he made to her. She would cover him, she would protect
him, and beyond thinking her a cheerful inmate he would never guess her
intention, any more than, beyond thinking her clever enough for anything, his

astute mother would discover it. (28)
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If I want beauty for her [Fleda) — beauty of action poetry of effect, I can only I
think, find it just there; find it in making her heroic. To be heroic, to achieve

beauty and poetry, she must conceal from him [Owen] what she feels.!
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Yes, too, [the affair] has been, it is, hideously, atrociously dramatic and really

interesting — so far as one can say that of which the interest is qualified by such



sickening horribility. [. . . .] But fall — from nearly twenty years of a really
unique kind of “brilliant” conspicuity (wit, “art,” conversation — “one of our two
or three dramatists, etc.”) to that sordid prison-cell and this gulf of obscenity
over which the ghoulish public hangs and gloats [. . . .] He was never in the

smallest degree interesting to me — but this hideous human history has made

him so — in a manner. 3!
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But we live in a lovely age for literature or for any art but the mere visual.
Tllustrations, loud simplification and grossissements, the big building (good for
John), the “mounted” play, the prose that is careful to be in the tone of, and with

the distinction of a newspaper or bill-poster advertisement — these, and these

only, meseems, “stand a chance.” But why do I talk of such chances? &
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I take up my own old pen again — the pen of all my old unforgettable efforts and

sacred struggles. To myself — today — I need say no more. Large and full and high

future still opens. ¥
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