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. . . the face of a young woman, all splendidly drawn, down to the hands, and
splendidly dressed; a face almost livid in hue, yet handsome in sadness and
crowned with a mass of hair, rolled back and high, that must, before fading
with time, have had a family resemblance to her own. The lady in question,
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Bronzino: Ritratto di Lucrezia Panciatichi. Galleria degli Uffizi, Firenze.
(MtREMALE] F15% NFEE 1998F p.47)
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Veronese: Nozze di Cana. Musée du Luvre, Paris
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the art of the painter and the art of the novelist is, so far as I am able to see,

complete . . . . They may learn from each other, they may explain and sustain
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1) F. O. Matthiessen, Henry James: The Major Phase, 65. ¥ x 4 5 AHE LK
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Henry James and Visual Arts:
A Case of The Wings of the Dove

YAMAGUCHI, Shinobu

Henry James weaves many pictures and artists into the textures of his works.
He was well versed in visual arts and able to make effective use of them. He
thought that the art of the novelist and the art of the painter had many charac-
teristics in common.

Recently, several James scholars have been studying this area and several
interesting studies of their research have been published. However, it seems
that they reach insufficient conclusions to the argument regarding the connec-
tion of text with visual arts and the purpose of art in James’ fiction. This paper
attempts to fill this void by examining the roles of the following artists’ works
in The Wings of the Dove: Bronzino, Watteau and Veronese.

The results of this study show that their works play significant roles in pro-
viding readers with visible illustrations of the subject of the fiction and convey
directly and adequately what the author wanted to do instead of using tedious
descriptions. They add the charm of artistic depth and vivid impressions. This
study also shows that it is possible to make new text interpretations about the

text of this novel.
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