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‘1 am going back to my own people,’” said she. ‘You have killed
Lispeth. There is only left old Jadéh’s daughter——the daughter of
a Pahari and the servant of Tarka Devi. You are all liars, you

English.? (LI, 19)
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“Thy Gods are lies ; thy works are lies ; thy words are lies. There

are no Gods under all the Heavens:------
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At night, when all the City was still, came the walk under the
evil-smelling booka------ the quick turn into Amir Nath’s Gully
between the sleeping cattle and the dead walls------ (BP, 49)

[(BOEVOTHEK] eI i, [HEPEHR] BEDTEBHL
3, PO THEDOTBOMCIBNEL S L, VR IVvYrIT2ES



WA AR RET (1999)
OFULCELTWZE, ZLTELE>OVHENTH>T2ELT

il eET Tw 5,
U Yy THHCERMIR, BT RS L, BEROLEREDYRTTWI,

From the black dark Bisesa held out her arms into the moonlight.
Both hands had been cut off at the wrists------ Then, as Bisesa
bowed her head between her arms and sobbed, some one in the

room grunted like a wild beast------ (BP, 51)
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------ [H]e had never had any grasp of the economic forces under-
lying imperial expansion. It is notable that Kipling does not seem
to realise, any more than the average soldier or colonial adminis-
trator, that an empire is primarily a money-making concern. Impe-

rialism as he sees it is a sort of forcible evangelising.”
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And most people in England were simply ignorant of the Empire. It
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must have astonished Kipling coming from an India where England
was the very symbol and fountainhead of authority, order and

justice.
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He identified himself with the ruling power and not with the
opposition. In a gifted writer this seems to us strange and even

disgusting, but it did have the advantage of giving kipling a certain
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Rudyard Kipling (1865-1936) had a profound knowledge of Brithsh India. So
he could not help being treated as a standardbearer of imperialim because of his
epigram that influenced people in those days. Certainly his works have aspects
of suppressing the Orient, but at the same time he gropes about the way of
bridging the gap between Britain and India. Kipling’s imperialism is not the same
as the earlier writers’.

In ‘Lispeth,” Kipling describes an Indian woman with pathos, who is deceived
and made a fool by the Occidental. He would bring out the vagueness of the rule
of Britain in the story. In ‘Beyond the Pale,’ the dead-wall represents the border
between the Orient and the Occident. An Anglo-Indian and an Indian widow
would cross the border together and they paid a high price for their border
violation.

These two short stories take up the question about crossing the border and
reflects the way Kipling thinks about it. He emphasises differences between the
two countries, and suggests that people should not invade it carelessly if they do
not have enough understanding. He, moreover, does not deny the structure that
Britain colonises India itsalf.

However, Kipling actually repeats trial and error to lead the relationship
between Britain and India to a ‘good’ direction in social conditions of the age. (It
of course has a lot of dissatisfaction from the point of the present view.) We
should appreciate Kipling’s talent as a storyteller and could recognise the
situation of the two countries from his works.
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