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FREBLLITHCABERELE TS,

Y, FLAEARATHDY, HRRAFOEL T2 LxERELD
DOFFRFEL TS NRVERETWS, R TH B35 a+€4 K Mr.
Ramsay) 3 5EEXEERLTLE) L& HodbDToTL
F5CLEMoTOBTELI, RUTKEEETEREF LS Lixliw
DTH5,

---she never told him that she loved
. him-.-, It was only that she never

could say what she felt®.

TAYARNLMMOBE TS FH/HLTHEL LS EEEY fanv-Tw
Bo FAEARANILT XA FROFHICEE o7 A P RPLOFFE LI
KERHEDRENRD, SETESELTH-LELO S bIL, HIrYE
LT TR 2EY BT A2 LT %, At ofEOBHD
SFEDEY [BETRLTILRETE L, WOEETELTLER LR
V] ETEE LTS, (“Nothing need be said ; nothing could be said.”
(163))

T, VY -REBRRREBEREDIB LY, Y274, T vEVET 4
DL TS EBOH VI U TRECEME > T5, VU —iX
“And to those worrds, what meaning attached, after all?” (42) &b
N, BREVIRTEANMEL N ERBEIC—oDER LB TLE
5B BERI R R HNT T B, 225, V) =k Eh b Tikie &0
D TR LTI &R H o L D it o T o &KL, RLWS
NEEEYEACLTH L, ZOELVINTEBRMABEL TH5—D20
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R MfEobh, SIETFLRTLES ] TERESVWT WS, ZOZ
L3, “reducing” (41) LW IHITERL I - TEEMINTVB, Th, kL
W A X L LRENSE TS & [BE LV (“angular” (41)) 30
EELTLES L ETHRNTND, ZOXIREFLHTHREREL 2D
LRTCELY Y —ik, BRRDO XS CEENOREEZEHT %,

she wanted to say not one thing, but
everything. Little words that broke
up the thought and dismembered it
said nothing---. Words fluttered
sideways and struck the object

inches too low. (274)

CETY Y —REECI-THSFOBWEERR LIS LT, £0BW
EEEOHRILLTF v v 7, THILELD, BECREASORELD
DOEFRFBRTHENTERVZERB-E D ERBL TS, VY
— B L TCWBDI, (RO ST HEE, MrCisiiorodoBaE]
(“that very jar on the nerve, the thing itself before it has been made
anything.” (297)) 2D ThH 5, T 2T [MANESB] Lo THBDI,
TS REYN S B> THEINB T L] ZRLTWE EEZLDRD,
DED, WEABENRFRLELTHELTHB 01X, [SBRA->TIHED
LR THEIMEBECEY T, b0 FORESLHEYTHERK]
EDTHB, T TY Y —REFBLI-T1E, HOVEMRELTRDT
WHEBDEFREANRDZ ERTERLRVER-EY EBRTBDTH S,
ZO—fNL, VY -DFRBECATIREET LI DDET LS, LT
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z D—f, “the thing itself before it has been made anything.” i%,
BACvA7DORRODH—Hu BRI S, v 71k, [EE~N OF
SEERESD, BEHEOVTRDOISILELT WA,

Suppose one could. catch them [one’s

thoughts] before they became ‘works

of art’? Catch them hot & sudden as
they rise in the mind—walking up
Asheham hill for instance. Of

course one cannot; for the process

of language is slow & deluding®.

(FHrEET I »%)

ERTHB IV 7HERRDTND30%, PROAODLICEEREZ o7
BOOFEOREELLZHTLETHD, FRTHIBVRIC IV 7IRTER
REEYEAL LTHEML, TEEFR) L5835, LiL,
DYNTDORAIEEOFE-TWE WK D&] & THEMBME] (“slow
and deluding”) D7HILd FLWHWDTH D, ¥ 7BEIIMER
ELTHERLTCBH0HR, HhaoM—DRBAFRTHIEERLI-TH
FLHERTZENTERWZERERLTEMLTWS, HLREZZO
A7 DEBEKTRIND, KENY Y -RELTT 2a¥1IRACKME
hTuws,

1M, T TEARKER LRI Tkbiv, £hix, B
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DESERBERELBEOESL I, 31, Thif, KL EFELOHR
HHBENLBELLELTCHBDTHD, v 71k THSKEGORE]S
(A Room of One’s Own) DOHFTLhkLEFELOBGRERD X 5B~
T\ %,

---there was no common sentence
ready for her [a woman’s] use. That
is a man’s sentence: behind it one
can see Johnson, Gibbon and the

rest. It was a sentence that was

unsuited for a woman’s use®.

CZTUAT7IERBEBHCERE SN bDLERL, ThTiiaks s
DOBCERETHHRIL, ELFEYTHD LBHEL TS, £LT
ZOBECL > TERShEHE [F ol J@mMmmmyof
tools”)® & ¥ CiRXT\+%, Rachel Bowlby %, B0 ET2EE L

THLBSDOIDRTHEELOBMRS VBBV RD D & L ERHL,

THOERELOBFROFHREERLTWE®, 00X 5 RBANLRT,

D) koAl KA, BROTELIELLCKEDBED LS
PEEMCHERINTWDEE 2 5%,
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X, EEAFE-TCHESOKRLERATHILRERT LI %, &
LOEEEIERI VI VRCERELYRVET LoD, BERXHEL-T
EAEOREEEDTLE S & LItz b Te o iRk B O
CRLEXRUBL X5 1Cinb,

Mrs. Ramsay sat silent. She was
glad, Lily thought, to rest in
silence, uncommunicative : (264)

(FHITEET X B)

A, WIET L > THRISE» DEND LD DOFRT LI WhTT
e, TR, BAOEEYELTCEVKESD L LOSRLRE
EEET AEBRTERRDOTH D, Patricia Ondak Laurence 13, #HER
% “wordless communication” * =R L, WERROMEYEEBRCRED T
VAP T A RN RICH LT ORI Hok oMY BET
Do I TR~ 51, 5A¥A4RARKRCELTCWSLEEETETSLE
LILLT, BN, KThHBIArXAEKREOZ LY TEERZ] (“a
heartless woman” (190)) EIEL T\ ey, WODMENS A K
BEADUMDHICAS~OELEMET 5 I 5 /5.

Then, knowing that he was watching

her, instead of saying any thing she

turned, holding her stocking, and
looked at him. And as she looked at

him she began to smile, for though

— 88 —
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she had not said a word, he knew, of

course he knew, that she loved him.

He could not deny it---. “Yes, you
were right. It’s going to be wet
tomorrow.” She had not said it, but
he knew it. (190-191)
(FHUTEEZ T L B)

M. EJ/NOHLKZIES

FEMIZ 7 XA RARY Y —IXFECRE L THRNEH VR R L
TWBD, BEEIRECEELORVEREHTDOTLE-TWEHDES
5 I

EEIC, SECRBLALERFE YV -REBLORVELLKMAL, &
BHIANEEAEBLTChD, COXSETECAEL, RENEBITLTYL
{7 meAig, vr7 BREOHSROERY L& —+ Yy Ah—F+
(Walter Sickert) i oW THRRTWBEZARDEHRD,

Not in our time will anyone write a
life as Sickert paints it. Words

are an impure medium: better far to
have been born into the silent

kingdom of paint®,
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5LLTWALIRES, ZhETRYAZOREELESEDOELIFITOW
THEALBHRNLIhTETWEA, FodCh Sandra M. Gilbert ©
EXHNT T TRKIEITD, Gilbert 1xv A7 TESRTOBE] OF
THRRTWBLEETELOMELRD X 5 @ERLTWwb, Gilbert 1
IhE, vA7RBleERIALEE TR, THOEFERIFILEL
5ELTWen TR, TELEFLOBREHD IS LLTWROK
LESDTHDBD, HOIMCZOD, THENBEOFTELTCWSEHELOH
FEHD IS ETEHELRAILT 2 XM RARRVETZ &R TES,
I TR X O, BERY =747 vEY=7 4 =OERES IS
ELTELZLNRTVED, FAEIRARETFADLLTI S Lo icHE
—REEORFEEBTELS ELT D, TDT &L, 72ESRAD
TEDEENMIEERL TV D005 Itd» o, ) (“She did not know
what they [the words] meant.” (171)) (W5 —Ei%#RELERIEL
BRTNBZERELRT WS, ZDX5T 2¥1ERAD, SEELFI
DOUEBNLERT S L\ VW5E2H I, FILERIA7OBIBLTIED
DTHEHotce A7, “Craftmanship” &\ 5 = v w4 O TERIC
BORICEEORREZRD X 5 i~ Tv 5%,

Perhaps then one reason why we have
no great poet, novelist, or critic
writing today is that we refuse

words their liberty. We pin them
down to one meaning--. And when
words are pinned down they fold

their wings and die“®,



Tr—=2=27 v 070 MBE~N] (WO &F)

DEY, YATREFEIAHMCL > TELABE, —oDEKILHE O
Bh1L§5tmm,%ﬁﬁﬁ%HOTM6ﬁé%ﬁf%fKam%§b

» BHREBLOESIhFEATLESTWD EBEDTEOREAET
W%, Edward Bishop 3 XL T35 X3, vA 71 S8I0izERD
AREMRD D Z LK DT WD TH B, LT EDREEMRE it
LELTWAEDIE, AHD, EEL—2DFERIEY OIS L\ 5 HnT
ROTHBHEINTRBNT D, ZLTYATZIET 5\ o e EROM S

BREBRL LS ET5, 2OV T DOREN, T aESRARKER
INT D, 7 LEIRARBTELERNOBBTHZ L12X 5T, =23
2=y —Ya VOFRELCEELAVHEVSSETOEE LOBKT
Rie<, FIAREFELOMYMLAIEHRELTCB, TLTF AETMERA
BATERLRERIIL T B, Fhicd T, BERIIR2 2=
~Ya VOFEELTORBEELTWBDTIL, HELRXSEOHOHE
FEERTH LI L T, WA T A« DFTIRA(E D 153
ERRBHL T B,

So, when there is a strife of
tongues at some meeting, the
chairman, to obtain unity, suggests

that every one shall speak French.

Perhaps it is bad French; French may

not contain the words that express

the speaker’s thoughts; nevertheless

speaking French imposes some order,

some uniformity--- and Mr. Tansley,
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who had no knowledge of this
language, even spoken thus in words
of one syllable, at once suspected

its sincerity. (140)
(FRIEET L)

oA CREZEIT 2= —vYa VOFRLELTAVWLRTY
s CDZ e, 2077 vAERELFORVWERLTIEERES
ATWiednd Livicwo ] (“French may not contain the words that
express the speaker’ thoughts”) &\5 —FiR_REN T35, £DE,
ZZTT AEARADE S TWEEENESERORBERTHHRIE T
, NEZETH27 7 VABTHHEVD T LRARERER . KFELH
Vi, EO5 LT XORCNEET 5ERTEOBEMRLTL E 525,
AEETHRE, FOBEOFHFOBRLIDL, TOFED I BHESE
F—BLHEEDRERAL,TL BT ENTED, T T7 7 VAEZHV
BIERY ST, TAEAKARSETEROBCEVRLORTWE, B
EORLBEANARELETHS [F] ¥EAL TS, LLTLD7 7 VA
ERHT DHER Y X ANREBH L A4 XFEMA (“unity”) ERTWBDOT
BB, 7rEARAR, BEOFHOFLY XL L > TAxOHEICHME
biebT LV TEOH UUE, HLVAEELXBEL, EFELOHL
VEBIFREE DB S LRI LT B0 TH Do

TDXb, TEYERO NEHLMKL, SEOKRDO BRTHD
] HABKSHEOFRLWEEY RWEE5 75207 A€M KADE
B, ¥ ICEBCERIALEBCAE LD, TOEECHLY
AEEMEY RO E 5 & LTl lER Y A7 DB THH LE XD, TL
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DRHZ LD ER YA 7 BEEEZBLTHERL T DD TH %,
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Virginia Woolf’'s To The Lighthouse
—The disappointment at language, silence and the
new approach to language—

Nobuko Kawaguchi

Virginia Woolf deals with the problem of “language” in her many

-works. Among them To The Lighthouse is very interesting in
understanding her idea of langudge. ' '
" It is Mrs. Ramsay and Lily Briscoe who feel greatA interests in
language in thi§ work. Mrs. Ramsay thinks that she is not able to
express what she feels as it is by  means of language and is dis-
satisfled with jt. Lily also doubts about language as a sign with a .
meaning. In their disappointment Woolf's disappointment at lan-
guageJis reflected. Here we must notice an important thing. Itis
that only. women feel disgusts toward language. Why are only
"women dissatisfied with language? In A Room of One's Own Woolf
defines language used today as “a man'’s sentence”, that is, language
dominated by men and alludes that it is unsuitable for women’s use.
Judging from this view, we can say that Mrs. Ramsay and Lily are
described as the symbol of women who are disappointed at language
.dominated by men. And Mrs. Ramsay and Lily come to refuse to
use it and enter into the kingdom of silence. .

But do they really give up their coping with language dominated
by men? In fact, Lily does so, but Mrs. Ramsay tries to find a
new possibility of Ianguagé. Sandra M. Gilbert mentions that Woolf
does not create “a women’s sentence” but tries to revise their rela-
tions to language dominated by men. This attitude of revising the
relation to language is shown in Mrs. Ramsay. Besides the conven-
tional usage of language that we use words as signs with meanings,
she tries to find a new relation to language. First she sets language
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from meaning. She no longer uses language only as a means of
communication. She focuses on the most essential element of lan-
guage, “sound” which has been hidden behind meaning and in it
she tries to find a new possibility of language. Finally she succeeds
in creating unity she has longed for because of “sound” and “rhythm”.
Thus she finds the new relation to language by emphasizing “sound”
and “rhythm”, not meaning. We can conclude that her approach
symbolizes Woolf’s attitude as the woman writer who tries to find
a new possibility of language while she is disappointed at it.
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