2 — % 7 & Misspelling
A $E F

& L ® (C

Misspelling, F85%, H 5\ 28 hELEL 5 BER, BECREENL
&U%ﬁﬁi%&v5W$%%iéoL#L::?ﬁ@iﬁ%@ﬂ&ﬁ@
ROBVTHS, FF 1M RLNCERLE T AV A D 2t 2 }
Charles Farrar Browne DEifE “Woman’s Rights” D—IBEE|HLT
&G,

I pitcht my tent in a small town in Injianny one day last
seeson, & while I was standin at the dore takin money, a
deppytashun of ladies came up & sed they wos members of
the Bunkumville Female Moral Reformin & Wimin's Rite’s
Associashun, and thay axed me if they cood go in without
payin.

“Not exactly,” sez I, “but you can pay without goin in.”?

‘%@ﬁ%ﬁfé%&bﬁ%ﬂ%ﬁbm§bf.tﬁﬁﬁ&%&ﬁml
65&Lhﬁ%ﬁﬁ§mﬁhF%bfﬁﬁ%:&u%%bbﬁﬁ,ﬁf
K%ﬁ:&@~ﬁ%tﬂﬁ@¢J&E<ﬁ%%ﬁb?ﬁﬁwwﬁmikm
zw%?ﬁ,¢ﬁ%i<mmhfwéoLmLﬁ%m&ofﬁ%m%W&
@@,W&hof%é¢@¥%ﬂ<%ﬁﬁéﬂkﬁifmﬁbﬁé5ﬁo
%ﬁ2¢lb@&@i%@b&Lf&i5d%%ﬁmﬁbbﬁ$&%¢J

Injianny (Indiana), seeson (season), standin (standing),
dore (door), takin (taking), deppytashun (deputation),
sed (said), wos (were), reformin (reforming), wimin (women),
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rite (right), associashun (association), thay (they), ax (ask),
cood (could), payin (paying), sez (says), goin (going)

B fEE0®E DTV, BELTRRV2EBABBEHULL
L b st LT, Walter Blair i1 “cacography”’ &\ 5RO H%
Fv?, Brom Weber (I, “misspelling” & \» 5ERPAMTTWEY, &
#-, bad spelling, phonetic dialect, eye dialect SEZEDOER S IhT
V5o

“dialect” ThoH ETHED, HE, BEOFHECIRD EFHhT
WBDTHD D, LT 18 FED 5%, standin & 438, HRO
lin] s [n] @BELEL DT, B—RYLHERETHLID, T
ax (i, gl L R IR TV B T ERORRWNBETHH D,
BATE2 D, B 13 FBeonwC, BE, REDOBEM»L, 4EORM
RS EHROEFELOVCTHR TR, 4EORR LT, A Dictionary
of Americanisms (M. M. Mathews, 1951), American Dialect Dic-
tionary (Harold Wentworth, 1944), Dictionary of American Slang
(Harold Wentworth, 1967), English Dialect Dictionary (Joseph
Wright, 1970) TH%, R LEE LTRERIhTW2 3 OREHTH Y,
X O.E.D., Webster RO W THRBRERTD 7,

L5 o ik, chbRAEEF0L R, HE, BELIHLEEOD
DT, FHE &5 EENSTHER, BRAERERTIOEW5 LD,
LA, EENDBEIEKDOLETI L X fERTHD, LA
T ERHRTHAS S,

X5z, chbDBFOLE, 74U PTEWT LI REFIELD
sEEC G bhD ot ote b D0, 19 it e RET 2 IER Emerson,
Poe, Hawthorne, Whitman, Melville D {Efiicidiz LA L BohT,
Browne LaxHLETH 2= YA POBHWKETIRS HUbh Tz s &
LERKE . EWVWH I DE, ==Y A PO2—E7BROTROME
RO FrERTc & Vo e IR EYENE Litish, i rFIA L= —
=7 ORBIOWT, Blair ko X 5L E LHT D,

This new, wild emphasis upon verbal comedy brought
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into being some comic appeals previously little developed.
Such acrobatics of language are of course, in a sense, bur-
lesques of language; and in burlesque particularly these writers
excelled. During this period, dialect humor. .. blossomed as
never before?.

IEAET 2 Y AD=2—2 Y 2 Mebid, fAERDTHRETS S L
DAL, FRIZ=—ETEFD L DILREO 2L F - TV BDTH
H5%0 TLT2—% Y A MebOIEAIRTLD Mark Twain o5t
WHRRKBRLTWBDTHEL 52, 2— €7 LOEDDER L, Wi
BMEOERYBRTEZEVEBZOHB TS B,

1. DERFOFERELDL

19 fg 72y 220 f: 5 X, Emerson, Poe, Thoreau,
Ihwmmma%%¢ba?%,Twiv-»$%yz@$m@%&m,
F=ETLVOBEORL BN RS T, 7RV T . TS
4V%w97¢»;7mifﬁb,$6Kﬂ~wF9yvltv5ﬁ§%
HhioT, #Y7+0=7%f0k, EANIIBRKEEBRENBR T,
BxDBE, K, KEEIH-1-bDD, HBMALD, L4 DD
%bﬂ%ﬁméib,%me$ﬁﬁﬁﬁ#?vf%&¢&m,%%@a
—ETERERALHEE LT ok, BDIZ, HHY K- T3 25
RIS B 2 B AT T\, HEBE > a - L LTAZRY XS ol 1o —-X
VTHM@@%E%:&L,5ﬁqu£@%ﬁﬂ&@t%%&tkbﬁo
SOIAM T Ehic penny press & Eh B INEHC, =— 7
ﬁh%ﬁ$¢ﬁﬁﬁﬁﬁb,ﬁﬁ%#ﬁ#f?ﬁﬁ—%$&mtfboto

ﬁi%&l—%UXbm%&,ﬁ%ﬁﬁﬁLhiAﬁ@%ﬁ%%ﬁf%
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Seba Smith (1792-1868) Jack Downing
Augustus Baldwin Longstreet (1790-1870)
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William Tappen Thompson
George Washington Harris
Johnson Jones Hooper
Henry Wheeler Shaw
James Russell Lowell
Charles Henry Smith
David Ross Locke

Charles Farrar Browne

oo AL EOEMIZYE D, Browne (3,

£ F

(1812-1882)
(1814-1869)
(1815-1862)
(1818-1885)
(1819-1891)
(1826-1903)
(1833-1838)
(1834-1867)

Major Jones

Sut Lovingood
Simon Suggs

Josh Billings

Hosea Biglow

Bill Arp

Petroleum V. Nasby
Artemus Ward

P F VIS E TEBURITIC

WAt AZ & 7c 7=, Lincoln K EA Ih 3B OES 0 ALDOR
* D%, Weber (2 KMl LTV %,

Emerson, Whitman, Longfellow, Holmes, Melville, Lowell,

Whittier, Hawthorne, and other important contemporaries

of Ward had already published some of their major writings
by 1860. Nevertheless, it was Ward, rather than any of
these men, who was read enthusiastically from the Atlantic

to the Pacific, who attracted large audiences in a Western
village or an Eastern city when he appeared on the lecture

platform.”

(z =CT\9 Ward &} Browne oz & ThH5s,)

FAZTHEE LI IO =V A DI EALR, RCR X572l
KEFEEM LTS, PTHE DbiF HIL - THV T2 DiX, Shaw,
Locke, Browne &, 19 i #0341 U7 literary comedian (351
2AF 4TV EEERBE - VAL THB, £ C=2HDFEM%E
—OFOM Y L, ZZR ANl DA ZEI D TAD I LT
3% . Shaw o fESEH ik “Live Yankees,” Locke o {4 512 “Letters
of Petroleum V. Nasby,” Browne O fEji2 bt “Woman’s Rights” %
BAT, “Woman’s Rights” @ OWTIIEH CERFERTHABDOT, &
2T ZERO—EE AL Tk <,
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“Live Yankees”

Live Yankees are chuck full of karakter and sissing hot
with enterprize and curiosty.

In bild we find them az lean az a hunter’s dorg, with a
parched countenance, reddy for a grin, or for a sorrow: ov
elaastick step; thortful, but not abstrakted; pashunt, bekauze
cunnin; ever watchful; slo to anger; avoiding a fight; but
rezolute at bay.”

“Letter of Petroleum V. Nasby”

I see in the papers last nite that the Government hez
institooted a draft, and that in a few weeks sum hundreds
uv thousands uv peeceable citizens will be dragged to the
tented field. I know not wat uthers may do, but ez for me,
I cant go. Upon a rigid eggsaminashun uv my fizzleckle
man, I find it wood be wus nor madnis for me to undertake
a campane, to-wit:"

REC OV TRIBICMA TR Z 5, BiHE T, AERTCEAT T,
ELVWARCZRENBLEZAD, €5 1y FOMBARBDE Y vE—0
RREBVHBCESR TS, BH TR, BPBMLivwoil 4
D, BHESAE L RO TEMER ST 525 Nasby oF ViR (B
RF T THOBRRETH B0, HTETHLIHRE) 28, HEk
A LLH{#irh T B,

EMENERIZT — <\ R B, BECRIIBEOENL LMD,
Lo L sed, sum, wood 7c K =H BT HHENLHRD L, b1, R
BLI2—RERBLVS5AIT, 25 LB FeER L kT
Do £ZT, HERI DL Y EREET, ZEoP WD AEEORER
b DEFBIL TR R 1 £ 2), REERIct, BESSIELE
HAL.)

HADOYFEDOFK XX, “Woman’s Rights” 7 600 zE, “Letters of
Petroleum V. Nasby” 2% 360 &, “Live Yankees” 31 700 EL, JEE
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[# 1] BEHEEEZRIHT
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o
mit

beest (beast)
beleeve (believe)
[i:] 9: }—»ee leeve (leave)
1 peece (peace)
seeson (season)

a enny (any)
ai sed (said)
[e] ay |--»e sez (says)
ea hed (head)
ie frend (friend)
anuther (another)
dun (done)
[a] 0o—u sum {some)
uther (other)
wun (one)

cood (could)

%“1] 0“‘}—)00 wood (would)

W u Joon (June)

oa bote (boat)

[ou] ow }—-)o slo (slow)
bekauze (because)
karakter (character)

[k] c—k kollor {collar)
kotton (cotton)

(vl fov ov, uv (of)
as, es (as)
dezire (desire)

[z] s—zZ hez (has)
hiz (his)

iz (is)

impreshun (impression)
sion . associashun (association)
[Jon] tiucm}“*'hUn deppytashun (deputation)
eggsaminashun (examination)

nite (night)
gh #r 7% rite (right)
thortful (thoughtful)

bed (before)
blew (blue)
DA dore (door)
henso4th (henceforth)
wimin (women)
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[# 2] SREMERE &R T

e , shadder (shadow)
D [2] ft umbreller (umbrella)

dew (do)
[w] & [ju] okmE tew (two, too, to)

buty (beauty)
nu (new)

darter (daughter)
[r] oA dorg (dog)
orffiser (officer)

allus (always)
critter (creature)
FDh furrin (foreign)
natral (natural)
tother (the other)

mﬁm$®ﬁé%oLmt%h%h£;%1m§§60%,mO%@@&
@?%ﬁ&fb%o%@ﬁ%@%éﬂm@%&T%BETﬁéoC®5b
RFHRICER 2 D 5 o, JFEEREOED S+, darter, natral, tother
REBECTE R, BREETOBCOVTIL, RENBES [7 27 %
XFEHERRS Fe7 =7 HIE, 1984) i, sed, wimin, blew fr
Wed@mtf%é&biﬁ%ﬁ%éhfbéﬁﬁf,M®ﬁﬁﬁmﬁw
LRI EETHDY,

Eﬁie%ﬁ&a&tﬁ,:hu£®%%$%7fw—%,&wﬁ%&
Lf@%ﬁﬁ@@i@%%ﬁ&blﬁmﬁi%ok%&%.%“K,ﬁ“
%Kﬁb1$~§ﬁ&u5ﬁﬁﬁ%£mg#hfv%bwfmtvL,%
:m,W~¢%ﬁ,55ﬁmm:1—#yﬁ5yFﬁ§%mm,Et%%
ﬁmm@%ﬁ%&&msﬂﬁm,:aw@mﬁﬁﬁmﬁbrv&vn&f
H5,

:hB@%?M,%6@A®%Lk%%ﬁ<ﬁﬁﬂﬁ$ﬂﬁﬂé%k%
@&@ﬁQOio.ﬁ%f@&thmmbe,%%Kﬁ:itﬁb%,
%ﬁ%&ﬁ?%mﬁtf,i?m&%bﬁﬁbtﬁ%t@fééo[mm
s B0 “gh” BAETHD, [2] OFLERT S boEEE
“§” TR 2 TR RIE R bRV E LS Ex N, FRTiz, =
hOWREFER L, FrER b B Eb BT TE S & s
> K’ b, phonetic misspelling & s 5 IEF A FiL #- L Lmy
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2. phonetic misspelling Ok

phonetic misspelling O HHE H=—E Y AT ThHILEEZD L,
:@ﬁ?ﬂ@%v0@%<@mbﬁﬁbofmaxamﬂzéo
%—:,%mm'ﬁ%i—%7&$aerv%ambfl—%uxr
#- b OfEME Bic Uiz, BB cHL M €D i, ®» (appearance) iZ,
ﬁ%mﬁﬁw,%wﬁ,aV6%ﬂﬁm%%§H6oﬁmIme:ﬁm
V7= “bed” “hensodth” (fis thered % X AV b T2) LW BT
ﬁhﬁ@?@,mmr®ﬁﬁ%%bam%w,iémr:&@@Taﬂﬂ
vbjf%b,%%mkva—f%%%#@iﬁﬁ%ﬁﬁﬁﬁ®ﬁ%ﬁ%
Oﬁﬁmffﬁéo%Lfﬁﬁf%%®%%@%%1bﬁvoﬁ%Vﬂ-
nacular #758E LTz 194 fep=—F VA PRI E ST, Bt
h%ﬁbfbtﬁﬁmkof,EKE%%%%EF%TmKﬂWE%®@
s Rl (el (9N oY/ AR VT
fymﬂ19ﬁﬁz_%u;bt%@W%m,Em”%omtﬁﬁfk
<,%%@%%%ﬁﬁé&é%$®ﬁﬁﬁﬁ%ﬁvgﬁ%ﬁtkoﬁb@
E@@#&H%ﬁfﬁo,%:f@%b@ﬁeé,%ﬂﬁAﬁwﬁﬁ%o
. FOEBHORLETOEFLTILLE (LEX5 &) MREERME
%@*m%,%%A%@i@ﬁﬁéb,%ﬁ%k%%@%wﬁﬂﬁﬁﬂ,
@%,Ufﬁﬁéiht@?%50@5%%f@,Ziiﬁﬁﬁbt%®
1$m,%bmﬁhﬁﬁn,n—%uzrt%maOTWDTUKAﬁ%
D—oDT T r—FTh-T2DMd LK,
%%m,%%@E&Em®7f—»m#ﬁm%%mﬁoh;5?,mm
Billings o i “Essay on the mule” 1Z, TF LB TRE LRI
JeHic & 57275, phonetic misspelling % i~ T “Essa on the Muel”
aﬁbfmmLﬁLt&:a,itt<@mﬁ@#%%%%bt&b5%
X £,jz, phonetic misspelling @ % A%, FoliRZ GiEFH » FF
%ET%%C&,itmﬁﬁﬁfébzk%ﬁfﬁ%&ﬂb#?:&K&
otoﬁ%,ﬁ%mﬁ%m%woﬁ%vzaaufm,%6mmaawﬁ
gL LToEAL “fool character” DT HZ) L7z, T AL B,
ﬁ#&@%ﬂ&mﬁ%eﬁﬁﬁmA@f,%bh%ﬁ@fm%%ﬁ,%ﬁ
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Hieb D, BRXTLOTE S0 BH > ARO—BE LT, HEC
HILBA & F 1o Thpt Browne w44 EAZ Artemus Ward
TH Y, Locke o Petroleum Vesuvias Nasby ‘=% b, Shaw o Josh
Billings %20 TH 5, £ LToWici, EEE A B 4> @ ] - 7= “fool
character” L [{—# 3h%i2% %, Browne 5 literary comedian [i#j
DE—F YA b b AW FE ALY ER LTIV 55, phonetic
misspelling 755 O AT HBIE TH - 772, “fool character” EL
TOUR ST RECDERTRS T, FREFAGRLE 7 L 5 ThHbB,

But these (earlier dialect writers) had been surrounded by
other characters who spoke English with facility and by
authorial statements also in standard English, literary tech-
niques which made readers understand that the author was
socially and otherwise superior to dialect speakers. Thus,
unlike the Civil War misspellers, these earlier dialect writers
escaped the contempt,: -1

Browne 7, literary comedian (3, fi{5. L € phonetic misspelling #
AWBZ LT, Fbh, DXT0hBEALD &5 sEeiz—&1t L, Shaw
282% 5 b FL+ Josh Billings & L, Locke R Y T d bRt b
BRE% > < Petroleum Nasby & LT, Browne (%, o Hi% it VFERD R
YW NBOEA Artemus Ward & LT, #0200 An BTV oat,
FEREH S, WCSZ OB, BoSERH LicEAMIC /e h & 5T,
WhIXED = A 7 %0F T, BEiEDY B, BEshE L, 5T 5.0
F—RVAEE LD THS,

Lo LERBROEH I 612, 3o LTREGE I A TH - 7 ol Tl 7o s
Browne 12 H|H o F & LT4hEh, Locke i2Hi&%E% oL, Shaw
H%EDQ%%EK%ﬁﬁiTmHtOﬁib%?+~fﬂzbkLT@
COBI, HERESLEE Z LIFB LA TR T THD, Kb bht
W5 EBEADMBCIET DO, BEEL I VT E TR0 T
%&Lf,mmamnﬁwwmg%%ﬁLtmfééoﬁ%kﬁwA%a
%ﬁ—ﬁTéﬁﬁ,Ebb@ﬁ%@ﬂwVfU?4—®:mﬁC%ﬂ,ﬁ
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HOERER = — T ORF LR - T DTH 5,

P S D A WIIIN T B “fool character” (I, FIOETH=—*%
FEEREL TS, OB AL bMS XK, 19t fe=—=FY
A P b DEERO DR, TR, EREE, BEOREZSCEBOME
BEALE S EThHD, BHOEOTT L, HAERCH R, WOVE
FlOES R ESB, HEOHb, RE-TEBROALNNLITH
ni-h, BiIlwERLAES S ETHENDE D bRIED, L2 vk
BALD I —nr v S ARBEEMET 2 ) AARRLVRADERIC D THRY
BT, Hfaist, Lvdh EOBRMIRKAL, HHEIKE > CHARIFE
<% “fool character” o O bFE bLIIECE, REAXVGLLET
Bt T THD, 2—FVALID—ATHD Charles Henry Smith (I,
misspelling (L= — =7 DAL ATHS LB NTWHHRY, FIL=—
£ TR, ik EDDL RO AR Tk & LT phonetic mis-
spelling @B Lo RENLTAZ W\

e 5 Bal &5 Blas bkds &, EIEUDOAYOEEET
MEFECEL IR TS C & b HEE L, Browne offi AT, Lb
L & ABE S, £ L “fool character” &, 3 DL RARLHAT THD
XNTED, EEF LUENEOERIGIETITINTVEHEI LS,
EFFHrAa v FoBEEO—ATDS, “Interview with Napoleon”
LHEINTERO—ITH5.

“Since you air so solicitous about France and the Emperor,
may I ask you how your own country is getting along?” sed
Jerome, in a pleasant voice.

“It’s mixed,” I sed. “But I think we shall cum out all
right.”

“Columbus, when he diskivered this magnificent continent,
could hav had no idee of the grandeur it would one day
assoom,” sed the Prints.'®
(Tv&—34 VITEBTLED)

HLFTYL, RE*»YFONRCFLESAS LTS phonetic mis-
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wﬁhg@ﬁ&ﬁ,ﬁt%&?ﬁ,ﬁﬁ®ﬁﬁ%@if.n—%?@KE
CETCHATE NERMD T D THS,

3. Mark Twain & phonetic misspelling

A %% Samuel Langhorne Clemens & \»% Mark Twain 'z, 1835
FIX-IMOER 7w V) £ ChETRI, 12 F CRERE LR TLXE,
“Jumping Frog” (1865) o @ Cclwciibhs X 5iciesd T, WMET,
FHOMER, KERAA, MEREL V5 REK, B e EEREY L,
WL RPEEM i L, @M LY Ltz ddbd, vop—F ) X a0ft
FEA > Thbik, HBEIEE) S filEnc Ty, Browne % Locke mfig
ThBH oz, HittfFo “Jumping Frog” 25, Browne 0 F 4 CHE XA
TebWIBERLEZELED &, ¥ohod, Twain % Browne
© literary comedian DLk <¢FE LTHEST D & ENEMEEL S,

BT OMMC s\ Ch, Twain 35 Browne & o phonetic misspelling #
BBL T L b L ERHD, Mark Twain &5~y % — 4
MEE %A Thomas Jefferson Sole k5 B4 THHC e AT HY
WERXTH D,

LEARNING GRAMMAR

Mr. Editor.—I have been sendin’ my dater Nancy to a
schoolmaster in this naborhood. Last Friday I went over to
the school just to see how Nancy was gettin’ along, and I sees
things I didn’t like by no means. The schoolmaster was larnin’
her things entirely out of the line of eddycation and as I think
improper. I set awhile in the schoolhouse and heered one
class say their lesson. They was a spellen, and I thot spelled
quite exceedingly. Then cum Nancy’s turn to say her lesson—
She said it very spry. I was shot! and determined she
should leave that school. I have heered that grammer was
an uncommon fine studdy, but I don’t want any more gram-
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A = F

mer about my house. The lesson that Nancy sed was nothin’
but foolishest kind uv talk, the ridiclessluy talk you ever seed.
She got up and the first word she sed was
1 love!

I looked rite at her hard for doing so improper but she

went rite on and sed,
Thou lovest,
He loves,
and I reckon you never heard such a riggamyrole in your
life—love, love, love, and nothing but love. She said one
time;
I did love

Sez I, “Who did you love? Then the scolars laffed, but
I wosn’t to be put off, and I sed, “who did you love, Nancy?
I want to know—who did you love? The schoolmaster, Mr.
McQuillister, put in and said he would explane when Nancy
finished the lesson. This sorter pacyfied me and Nancy went
on with awful love talk. It got wus and wus every word.

I might could or would love

I stopped her again and I reckon I would see about that,
and told her to walk out of that house. The schoolmaster
tried to interfere, but I wouldn’t let him say a word. He
sed I was a fool and I nockt him down and make him hollar

in short order.'®

1856 4 1 Hiz, A4 ¥ 7 A MHORITHE Express Journal of the People

e bhi 0T, 7€ 2 —{F “The Dandy Frightening the Squatter”
(1852) FF:p 44 H o, Twain & LT b #05 DIEFMCBT 5 L DT

H5 o
AL o 30 2B THAHN, —H LThmah Lo, dater

(daughter), naborhood (neighborhood), eddycation (education), spellen
(spelling), thot (thought), cum (come), #aH L LTERD phonetic
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misspelling £ S5 - T3, sed (said), uv (of) 7+ Browne
HOERLICBFERAM LALLM HD,

SHOEABRZE 2 TPL &, Zo/Mfit, Browne LORBEE WS L b
b, 19t fg#%w R & hic phonetic misspelling #F|fH Li-=— <7 D
R LIERDTHS S5, ROMIME D% B2 i 7-ZFH £ Sole 13,
“I love, He loves,” &\ 33 BIDBL(LITA b 2 B Iz i b B3
BROFERCEEN L2, T LT [—HBEE LT 5% O b,] &AL
2%, BhE R RE T B RN AT TH B R B
2 Thind, BRI DT, B Lotk fie, 1xend o,
—REBENFEYF Sole L ORHEMAECHEE . FhwEsvd o b3
DGR &t S Bd 72 7 — <%, phonetic misspelling & \+ 5 4
BEALLBTREA LT B0, THEeREBINLHRTR, BRER,
FEBLRMEITH T2 BRI OB E—BH, Tha—25Ak- T 5,
oLk, fF#E Twain (Clemens) X 12 R 1= AWTHBED F Sole o,
FHCS IV X0 B5FE) AT EXE X L ED DY, BEHTIS
LHERRROREIFOUBITLRBE IR TVS,

Twain HEL, ¥EHEBFIHE DFT TV LT, i fe £
HREELT, BRIeHNOEELETE, B LT B Enr -7
2T THL, TORVWHIELT, 1 FVATDA VY EE . —DFELT, &
EDERCAERELETOTI VAL .7 =B b W5 =Y — B
BoTWBHRETHEHY, F5LTARBE, cohicEbhs Twain
D34k, phonetic misspelling d &%, B X & DY T =27 2/E
ZBICDOWHE stz vz X5,

Twain 1 ¥ CTREE4 (¥ L7- phonetic misspelling % B\ 7= C kD&
Bir, —HothaHB L L CELRFMIZER L, 1903 48, Bander
Matthews o218, Andrew Carnegie D% $E2Bo 4 &, National
Simplified Spelling Board & \»35 ZE &2 HKEDTHS, TRIFE X D
TAVAADZ LTHL G, YURFER LB TR HE LTHLL
Lcd D, ST, L LTOERLFETILEVESS, Lvl, BEx
NitWERD “e” %45, (loveslov), ¥F Ihim\ “0” %% &3
(honour—honor), [f] HF&#&EbTHHH “ph” 13 “f” w25, LW
eI b Z Y BFEOMEILEL B LTV b D TH %, Twain 12,



82 Fk =
William James, David Star Jordan & r 3 FERED 2 VA — & E

h, SFEEIhi85, K0 phonetic misspelling % #E 4% & 570 A
E—FwT o T\ D,

[ implore you to spell them in our simplified forms. Do this
daily, constantly, persistenly, for three months—only three
months—it is all I ask. The infallible result?—victory, victory
all down the line. For by that time all eyes here and above
and below will have become adjusted to the change and in
love with it, and the present clumsy and ragged forms will
be grotesque to the eye and revolting to the soul. And we
shall be rid of phthisis and phthisic and pneumonia and
pneumatics and diphtheria and pterodactyl, and all those
other insane words. ...'"

2 —s ok, Twan 11, fELIACRTOEREERRE O,
«Considerations concerning the alleged subterranean holophotal ex-
temporaneousness of the conchyliaceous superimbrication of the
Ornithorhyncus, as foreshadowed by the unintelligibility of its
plesiosaurian anisodactylous aspects” &35 Bl rEWwigAd4 Lo
T EKENR R E D, M, 13ET7 v PORPYTXEE TV
Twain 12t » T, TEROLHGEILHFESL BT BT r- L, RLE
XOUELRLOELIE, PLTLERYSPCLTESDNAXRTL L
NEETH -T2 EHADEML, 5 LaHENRERY -#HT K-
B WIDTHED, COBEWEA bk, bHAHAEEOLO TS,
BUREE, EREEAHREL, XTHOLVGHEBEORARL LT, »khi—-
—fEbhie b D THD, Fl, A¥—FHEKKS, Twain FHOEDL
z (tall tale) WEZESHELATERLTVD I EHEHDER,

L L Twain o@FEbedTsEERH 2 TLHAMT, xRt
Shi By Vi B Ro—fERT LT, Thick » THEF (emo-
tion) W (fact) 12+ EHD LOKEEHAL TS, [HWEH%E
oo TREOBECEBRTS = L13, ROPTErRAeLETWS L7
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%@ﬁoEmﬂb%#&ﬁhdk%&bdm&mé:&Hmm,ﬁm%@
by, FREZFTANLS & Lt ie, Bz R~ m7l7
RBRBER TS, X510 FHRIZ 4 il T, “metropolis” ot
DTk “city” %, “policeman” P bzt “cop” % k&, AFEM
CELIEDEARTEEL TV 10

Simplified Spelling »&F» 513, phonetic spelling ®#j & 4 ¢
F—D%DTRee LhL, HRPHEBRCRTIL, BEM L oria:
RDB LS BHHLEIRBEOLDTH o1, FOEED L, Fhi
ELTIDOHECHRTORM, BROTRE «, = L 1FOfHK 4 E
FOWMAEL D, Twain OB, BHOZ LT, EBhoba * hp=
—ETANEEHER T DTHS,

4, BYDOA—FET7&LBELF

EDE2—2TObL I RE L B, BACEGE I D%, humor-
ous story, comic story, witty story oz ouwT Twain prpe= WY o
“How To Tell a Story (1897)” L5 BRO—EITHD,

There are several kinds of stories, but only one difficult
kind—the humorous. I will talk mainly about that one. The
humorous story is American, the comic story is English, the
witty story is French. The humorous story depends for its
effect upon the manner of the telling; the comic story and
the witty story upon the matter.'s

comic story, witty story i3 & 4% <, humorous story X, gEorh

HTRHLELS GEYH) 1EELL WS EEONETHS, b,
comic story #FETEHCIE, ZhASEEL (funny) BMETHEETHEL
TXW2%, humorous story % ZETHRICIE, HLETHLE UH X5 T,
REDANTILE N LI BTS20 & o e BIF T RIE R S & L
TWo, WhPEHE—h— - 7 . —AOLEREFTW B0, kAL
HREW, A~RA L7 V7 TOL v2E . —TBOhcL BOHRD,
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I admit it is always difficult to reconcile any definition of the
two kindred qualities; but by general, if tacit, consent Wit
seems to be counted a very poor relation to Humour. I sup-
pose that Pope was one of the wittiest writers who ever put
pen to paper; and yet most of us agree that he was ‘artifi-
cial.” Now, humour is never artificial.'”

ATHITIRRL, HLETHLART, FoERLEVWIrDLOCEBRD

Enf—FDOEONBETND 2 —ET XD, Twain 2R EFH 2
6,7xuwﬁ@®z—%7tmf%6o

c1t, EhodmThEhRs -2 T, BECEFEoMCED L)L
m%hfbthf%55ﬂmTwﬂnm,%ktﬁﬁﬁ,%9@:&&&
Hx - LiFOoENn DI ONWTER LT\w5, fREMRFN, “Fenimore
Cooper’s Literary Offenses” i bh %, Twain X rHx L IXOEN
LT (1) 23 Eme s shicil ) CHER IR lisbish (2)
B L\ o LI SE WS EE (cousin word) TR, Uof &L
t2 = L1 (right word) %A LA Einbisy, 7& Ew i LT,
Cooper OXED K EZFHEL L HEML T2,

Cooper’s word-sense was singularly dull. When a person
has a poor ear for music he will flat and sharp right along
without knowing it. He keeps near the tune, but it is not
the tune. When a person has a poor ear for words, the
result is a literery flatting and sharping; you perceive what
he is intending to say, but you also perceive that he doesn't
say it. This is Cooper. He was not a word-musician.2®

Twain It & »C, = L& EHE & ThbbEIoZ LiXx ER
T54L0THot. BEEFTEZIRZ DB VENBIL, WL SIXIAE
Fhicls, FImPThTLED, 2% D, L0 2FOHRE O0ir
s ramEC LI OE—FIEEWSOTHS, WO NML, BHRHBME
=k, #hp Twain ORBOHMTH DK, £ORD, YL
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BT5 LIEOBERIIERTRIELR bV, LT, ChEBIETH
HEVS ZERXREFOPCIMY AR XX UDT, Ehoz Xk
DEIAZE LB EER, BBECERYEIACENTELOTH
Do ZEIXORERL Y X AR FE 2, Twain 235 & = A 0 “word
music” TH Y, EVOHFROTHS, [right word 13, THABEI &
>TD, FHUECE > TDHEREAR] kD THB, =D “right word”
& -7, ARDOFTHRETIHT TR, BV 2R U3 0
i,

B D=—e7, FEHOXFES A5 HAB L, “Jumping Frog” o
Ak, Rk Twain OREFLE L5003 LAk,

fEHEEBIFELE [F4]) 2 Leonidas W. Smiley 7x% Adp% i Lic il
~H2F, JEHEET Simon Wheeler &\ 5 Z AR B A i-fsdic, &
ADLEFCHEE2BETARE D &0 5 BEDER., BUHK~NY T 56
DEE, 7TAVIACE > TREF LD TR, FlA Bk ®
> TWRBELFED—2THD, Linl, FIRBELEEIFE L LTO
Wheeler £ A1k, Twain 3B LT3 -7 DEVFL LB L T
SIABT, BMORRAAL L BEBRORVEREOTY, H-h—
= —ATRALFEVRT D, HEIC2 LI HEOHRET VDT 7= 2
RFlEREN, R, MOBEHIBOLATETALEL o X 5 7 [F
F- Jiaty N AME: SR 2 Y /A

“Rev. Leonidas W. H'm, Reverend Le—well, there was
a feller here once by the name of Jim Smiley, in the winter
of ’49—or maybe it was the spring of ’50—I don’t recollect
exactly, somehow, though what makes me think it was one
or the other is because I remember the big flume warn'’t
finished when he first come to the camp; but anyway, he
was the curiousest man about always betting on anything that
turned up you ever see, if he could get anybody to bet on
the other side; and if he couldn’t he’d change sides.?®

L bOB TGRS, FLH5RED% LT, Wik & ELE Ui
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BIELA LTWB &5 A%3E -7 Wheeler ZADEEY nHEBBRCK
b, Fxdienb oo, feller (fellow), reg’lar (regular) 5D phonetic
misspelling 73, YDV X axAELHTHAEZHE-> TS,

phonetic misspelling i Twain 73 & L7- right word D—2>DIHT
H 1, #o right word %z U238 b O3F1, FRCfioERoHT,
rx L BSWTieDTHb,

¥ » Y (C

19 i #2 & 83 w5 &, Locke % Browne D ZHIHHEMNHIHZ,
W DOEANT BYEHRST BT L, KECHBEORBOHTHD
WTW o, BEOHFELRELEERSS, Chib e liREZRx
W E 1915 E T A5 e LS. £ LeRoOZLOHT,
Twain B4 4 Browne 5 19t #gn=2—< ) A e bDREITHED
Lini B, T, BEFOMITARE TS REH L T\ 7 Browne %,
“mere humorist” & LTt T 5 IR 72D TH B,

I find Nasby, Artemus Ward, Yawcob Strauss... Josh
Billings and a score of others, maybe two score, whose
writings and sayings were once in everybody’s mouth but
are now heard of no more and are no longer mentioned. . ..
Why have they perished? Because they were merely
humorists. Humorists of the “mere’ sort cannot survive.
Humor is only a fragrance, a decoration. Often it is merely
an odd trick of speech and of spelling, as in the case of Ward
and Billings and Nasby and the “Disbanded Volunteer,” and
presently the fashion passes and the fame along with it.?*

M I BRSO AMTh b, misspelling &, Hifgd Ui (trick)
D—o L LTOEREROIEE ko, £LT Twain i, fib%x
M THLWEY LBV o2—e T HERLEIOTHD, LLHL
WEDIE, 2—wr .y SWTEBRETHD The Innocents Abroad (1869)
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kT, Fi, DR E N UL OBED CFES7 The Adven-
tures of Tom Sawyer (1876) s\ Th, HHEIhE s -7, Twain
PEBETHE, FRBELRERTHHN, AFOMECEL, H
HzfRL, BB 2E%2A0h, H-p— 7. -2 TREEICES
VN 7DBR TS T, BODTERBALLDTHS,

The Adventures of Huckleberry Finn (1885) o ehCHia THEE M
fra i s & LiXicounwT, Twain (X EHE® explanatory CH &% {8 L
TWwd, Zhid, aEERTHAENS XY, RUBESBSCHEL
Twis, BVOXE, BLIEECIZNFOEB~0HRE L, 4%
e LEBETIEWIEEEARTERBZEIETHD,

In this book a number of dialects are used, to wit: the
Missoure negro dialect; the extremest form of the backwoods
Southwestern dialect; the ordinary “Pike County” dialect;
and four modified varieties of this last. The shadings have
not been done in a haphazard fashion, or by guesswork; but
painstakingly, and with the trustworthy guidance and support
of personal familiarity with these several forms of speech.

I make this explanation for the reason that without it
many readers would suppose that all these characters were
trying to talk alike and not succeeding.®¥

ZCTW5 dialect Eik, 3 BAAHLAMFHEPHRBRITE i,
EIFE YL DD L 0L ToE#E———phonetic misspelling,
HEfl, VA4, BRE—2REMCELLELDOTHSS, FLTEHE
D—ie & o>f X Th, BOAFBESCEENTOCRBLTVSZ &
Nind,

Now the way that the book winds up is this: Tom and
me found the money that the robbers hid in the cave, and it
made us rich. We got six thousand dollars apiece—all gold.
It was an awful sight of money when it was piled up. Well,
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Judge Thatcher he took it and put it out at interest, and it
fetched us a dollar a day apiece all the year round—more
than a body could tell what to do with. The Widow Douglas
she took me for her son, and allowed she would sivilize me;
but it was rough living in the house all the time, considering
How dismal regular and decent the widow was in all her
ways; and so when I couldn’t stand it no longer I lit out.
[ got into my old rags and my sugar-hogshead again, and
was free and satisfied. But Tom Sawyer he hunted me up
and said he was going to start a band of robbers, and I
might join if I would go back to the widow and be respectable.
So I went back.*¥

HMEMOEOEREL, WXL, “Judge Thatcher he....”
Loty BT oA OFIF, “sivilise” &u»5 phonetic
misspelling DTk, 5 Lictix« nERNERL I F-T, BRTESE
XL licry 70EEYO, SEENVETRICOTHS, Wi, Twain ©
P B ROEIT CE L TEEIBL Z LIT—RE ) LXXF L ARL
N Lt EE—EE LD TH S,

Hemingway #3, The Adventures of Huckleberry Finn (X, 7 2
HEBEDFETH D LIEL R, oMo Twain o3k, & Li¥okicd
atie Ny ZVEDEIOZ EEE, BHCETOHRDOT A Y AIFEORIE
ThHD, BEOITEDoT0e L LERERARC, 19fEfLD=2—-=Y A
FrbABLWRBhEN 27 EEC LIEoRE LWV I B AITILD
Lo FoEmsht-dok LT, The Adventures of Huckleberry Finn
BREZDZENAETHD, LOFKRT, =2—~T VA b OB LET
phonetic misspelling ~DO{FFEL, 7 # ) A XFMEBORE D AL TcDHD,
+EEIVERELELEVZDEASLS,

Ed
1) Charles Farrar Browne, Selected Works of Artemus Ward (New York:
Albert & Charles Boni, 1924), p. 169.
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Literature, ed. Louis D. Rubin, Jr. (New Brunswick: Rutgers University
Press, 1973), p. 128. [[{ffiZ, Constance Rourke { “misspelling” *\:5

EHEH T 5, American Humor (New York: Harcourt Brace, 1931),

p. 222.

Blair, op. cit., p. 123.

Weber, op. cit., p. 127.
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Outrage at Utica” k\»53 fifR%, S#HOHIHTHEL, (150D Lis

EW 5,

Blair, op. cit., p. 428.
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-"C@fﬂls eye dialect & L TOLEE»H % 4 Dik, hed, frend, uthers o 3 &
, TRAW R T OB TFCEbE T, TEEL I VLDIETETHE

g}&bl- w—m:J é:n}ﬁw:{“\fiz TuvB,
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