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‘Nuts and Gum’ was a collaboration between John Brown 
and the  American artists Michael Krueger and Mark 

Hosford  (curator)to make a large installation of work that 
emphasised ideas about a personal narrative built from 

historical and contemporary concerns and imagery. It took 
place at Space 204 Nashville USA 

 



Nuts+Gum 

This show followed on from a previous 
event called ‘I’d rather be drawing’ at 
the Dennis Morgan gallery in Kansas 
City USA  (2007)curated by Michael 
Krueger and Dennis Morgan. 

 The ‘Nuts and Gum’ title comes from 
an episode of the Simpsons where 
Homer discovers a tin of Nuts and 
Gum (together at last) in his kitchen 
cupboard-the idea of getting what you 
want at the same time might not sit 
that comfortably when you get it. 

Given the design of Space 204 (two 
adjoining rooms) the installation was 
formatted as  two solo shows side by 
side-this allowed for both a coherent 
configuration of work in each space 
and a play -off between the work. 

 



•  John Brown’s work consisted of  
shaped, superdense,  drawn, 
painted,  printed and collaged 
‘collections’ randomly scattered 
through the space.  Krueger’s 
work was placed unframed on 
tables. Each set of work on first 
viewing might seem polite and 
coherent but on closer inspection 
the imagery is discordant both in 
content and process.  Both sets of 
work ranged between the 
historical and contemporary and 
contained themes that ranged 
from hippy culture of the 70’s to 
the madness of commuting. 
 



The opening was accompanied by a 
public discussion that questioned the 
nature of the installation of work and 
the accumulation of imagery to create 
some new story. A subsequent 
publication was part funded by 
Vanderbilt University and ECA. 

 



Installation of John Brown’s room. 



John Browns shaped and collaged images 






