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The New England Renaissance and
American Literary Ethnocentrism

LAWRENCE BUELL

Thank Heaven, you are a Yankee stiil. For my own part, |
fear I would never be entirely contented to spend my days
out of New Ergland. Where first rose the sun of my being
there I would have it set.

— Whittier, Letters (1832)

that worst of all cant, the cant of New Englandism

—Peter Oliver, The Puritan Commonwealth (1856)

JU ST AS PATRIOT ORATORS INVOKED the spirit of Puritanism in their
t Temonstrances against British tyranny, just as the nineteenth-cen-
"ty cult of Pilgrimism taught all America to look back upon the Pil-
ﬁhm fathers as everyone’s fathers, so modern American intellectual
rlstory has proclaimed the Puritan origins of the American way. The
“%Z‘il-t has been a scholarly upsurge, during the past half-century, of
i lstan legacy” studies, of which Perry Miller was the _prilme mover
the 1 ik Bel_'COVitCh is the leading contemporary theorist. So far as
'€ Interpretation of literary history is concerned, these studies have
r?;viilna new authority and depth to the old New England-centered map
ger;teeilar']can literary tradition first drawn up by the Yankee-oriented
presid intellectual establishment of the late nineteenth century thu
upon :;Id over the literary institutions whose prestige had been built

nai c reptzltati(m of the perpetrators of the antebellum New England
mryalssance- The old-fashioned interpretation of America_m_ htergr;y his-
a na:_nd t}.le new-fashioned interpretation of American_cml religion as
Stron onalized Vférsion of Puritan ideology have combined to create a
itera% Presumption, at least for specialists in New England ~l:n‘x:rma‘ﬂtu:
ary h ure, that theirs was the key formative moment in American liter-
"V Mistory as a whole.

409



410 LAwRENCE BUELL

This last observation is partly an autobiographical statement. As a
long-term student of the New England sensibility in its various phases,
[ am predisposed to put American culture under the sign of Puri-
tanism—to think of Emerson, Hawthorne, Thoreau, Dickinson, and
Harriet Beecher Stowe as having been responsible for generating and
transmitting to posterity much that is characteristic of subsequent
American poetry and prose, characteristics profoundly affected by their
literary reinvention of their Puritan antecedents.” At the same time,
with one eye on the increasing number of other subcultures that have
reached literary maturity in this century, I am mindful of the increas-
ingly formidable array of hostile tribes one must kill off in order to
consolidate the empire of American culture under a Puritan rubric.
Others have raised more strenuous objections than I at this point, sug-
gesting that Puritan legacy-ism might be nothing more than an artifact
of the researcher’s wishful hope to break through to a unified theory of
American culture.* My own desire is not to bite a hand that has fed me
intellectually but to search for a theory of the New England impress on
American culture that will do justice to its ongoing power —its ability,
for example, to make both scholars and ordinary non-New Englanders
think of modern America as Pilgrim-descended — and yet stand up under
critical examination in light of the facts of late twentieth-century
American culture, which looks increasingly pluralistic and remote from
its era of New England hegemony. Certainly as we move toward the
twenty-first century it will become increasingly necessary to retell the
saga of American literature in such a way as to account for Russian
emigré Vladimir Nabokov, Native American storyteller Leslie Silko,
and Chicano novelist Rudolfo Anaya, not to mention the large body of
contemporary Jewish American and black American writing that has
accounted for much of the vitality of contemporary letters.
~ One obvious way of compensating for the temptation to overgeneral-
ize about the cultural importance of post-Puritan New England influ-
ences in the face of an increasingly pluralistic American reality is 10
demystify the former as a provincial ideology —however far-reaching its
aspirations, however wide its prestige—and thus substantially on the
same footing with America’s other regional and minority cultures,
though at a historical advantage because of its early start and its earl_)’
strength, In this view, any continuities between, say, Hawthorne's Puri-
tans and Malamud’s urban Jews would not be understood in terms of
the Puritan origins of the American sense of loneliness and chosenness
so much as in their common situations—or common self-images—2%
merpbers of an embattled remnant that has felt forced to contend
agamst a hostile environment in order to preserve cherished values an
cultural identity.

To classify New England Renaissance literature as a manifestation
of provincial consciousness is not a very popular or respectable diagn®
sis. For one thing, although American literary scholarship has always
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been attracted to the idea of subculturation-both regional and
ethnic—as a key to understanding American civilization, such scholar-
ship also has been widely regarded as superficial or as compromised by
special pleading. Despite Hamlin Garland’s ringing affirmation that
“local color in fiction is demonstrably the life of fiction,” for all the talk
of a “new regionalism” during the last fifty years, the impression per-
sists that that regionalism ought to be regarded as a trivial aspect of
American literary history; that good writers transcend it; that they are
good precisely in proportion to the degree that they transcend it; that
anything valid about Garland’s affirmation is truistical; and that to
concentrate on the element of regional —if not minority —consciousness
as one’s main object of literary study is at best a form of “harmless
drudgery,” as Frederick Cassidy once said of dialect research in mock
self-deprecation .’

. Scholarly interpretations of New England’s cultural importance dur-
Ing America’s Romantic era have particularly tended to minimize the
tentripetal aspect of New England ideology, as compared fo that of other
regionalisms. Indeed it is standard practice to reserve the term “region-
alism” for New England culture in its post-Civil War phases alone.
Benjamin Spencer, author of the most seminal discussions both of
American literary nationalism and of American literary regionalism,
declines to categorize the New England Renaissance as a regional move-
ment, on the grounds that (1) such writers “referred seldom to a New
England literature” but “were interested rather in glimpsing the over-
soul in any object or in creating an American literature through any
native media”; and (2) they “might reasonably assume that Neve:fnglaqd
literature and American literature were all but synonymous.™ In this
View, only after New England’s political and literary power began sig-
nificantly to wane, did New England regionalism develop. Although
Spencer carefully refrains from making value judgments between re-
glonalism and nationalism, his analysis implicitly valorizes the latter
and associates the former with the produce of a second-rate culture. As
régards New England writing, that verdict is echoed by our stand:nr:
llt_erary histories, which present Emerson, Thoreau, Hamome, :

Jickinson as national literary heroes and consign Yankee regional real-
‘SIS to a catchall chapter, Likewise, turning to more specialized .v,.tudxes.
e find R. W. B. Lewis on the American Adam, Sacvan Bercovitch on

the American self, and Harold Bloom on American | i poas
faling New E igi important themes ¢ i
ngland origins for the impo he basis of national

Arguing for the im themes on &

Rk portance of those them £

“i8nificance, 5o that the provincial element finally becomes legitimated

M Proportion to its ability to transcend itself. tive than late-cen-
at New England Renaissance was more innoyative va-cel

:‘“}’ local colorism and that it had a broader and longer mﬁg’ﬂ

Mfiuence very few scholars would seek to deny. The point

dem““ﬂtmted many times over, by Emerson’s influence on the Whit

!




412 LAwWRENCE BUELL

tradition, Thoreau’s on literary naturalists from John Muir through
Gary Snyder, Hawthorne’s on the Southern Renaissance, and Dickin-
son’s on sundry modern poets. Nor is the notion of New England region-
alism as mainly a late-century ideology a mere scholarly artifact. De-
spite such bursts of local patriotism as Margaret Fuller’s “It was for
dear New England that I wanted this review”,” it seems clear that
antebellum New Englanders tended to think of literature as transre-
gional both in the “bad” sense of wishing to stick closer than they
should have to Anglo-European models (vide Longfellow) and in the
“good” sense of insisting that genius transcends provincial categories
(vide Emerson). “Coarse local distinctions, as those of nation, province
or town,” writes Emerson, “are useful in the absence of real ones; but we
must not insist on these accidental lines.”® There is no reason to doubt
that he meant exactly what he said.

At the same time, there is no reason for our taking him at his word,
especially when we hear Emerson in other contexts proclaiming in “the
language of coldest history” that “Boston, the capital of the Fathers, ...
was appointed in the destiny of nations to lead the civilization of North
America”; or speculating in the privacy of his journal that “It will bap-
pen by & by, that the black man will only be destined for museums like
the Dodo.”™ Such moments help to define a core of Yankee Anglo-5axon
centripetalism in Emerson and to explain his first remark quoted above
(from English Traits) not Jjust as culture criticism but as gelf-criticism.
__ And also, we might add, as a typically Yankee kind of criticism-
Here ‘We come to the aspect of New England ecumenicalist thinking
mf’St_ in need of demystification. It was easier for Emerson than for, 527,
i ‘”“f“?‘ Gilmore Simms to think in universalist terms and to see ethno-
ceninicitry as someone else’s problem precisely because of the ease with
which New England writers could assume, as Spencer puts it, “that New
E,ngla’id literature and American literature were all but synonymous.
Van Wyck Brooks neatly sums up this mentality: “That New England
Was appointed to guide the nation, to civilize and humanize it, nope of
(the major antebellum New Engiand writers] ever doubted.”" They
could claim the oldest and most continuous cultural tradition in Amer
ica, and also the closest ties to the mother country. As Romantic histo-
rian George Bancroft put it in his History of the United States, “tb¢
people of Massachusetts were almost exclusively of English origin; >
yond any other colony, they loved the land of their ancestors; but t‘t?_e”
fond attachment made them only the more sensitive to its t;yrann?-"-”” In
fither v.:ords. the clan to which Bancroft belongs wins whether you mea-
E::fo::f t‘;:g;;’r;?‘; l}’)iir\'mf!rif:an values (the assumption that t.he:nl-'1 ﬁ E;I‘;’:
Yank i ng in itself increasingly characteristic of the 4

ee outlook as the century brought more and more European 2™
Erants into the northeast). When Emerson delivered his address on -The
r\‘mencan Scholar,” which a dyed-in-the-wool Yankee ethnic (Oliver
Wendell Holmes) has persuaded modern-day readers to think of a8 L d
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414 LawreENCE BUELL

for example, Josiah Royce's much-quoted definition of a “province”
against J. Milton Yinger’s definition of an “ethnic group™

A province shall mean any one part of a national domain,
which is, geographically and socially, sufficiently unified to
have a true consciousness of its own unity, to feel a pride in
its own ideals and customs, and to possess a sense of its dis-
tinction from other parts of the country.'

An ethnic group, as [ will use the term, is a segment of a
larger society whose members are thought, by themselves
and/or others, to have a common origin and to share impor-
tant segments of a common culture and who, in addition, par-
ticipate in shared activities in which the common origin and
culture are significant ingredients.'®

Both definitions include the following main elements, though the em-
phases differ somewhat: a sense of group distinctiveness, a sense of tradi-
tion, a sense of unity, and minority status. Altogether it might easily be
argued that regionalism and ethnicity are analogous, overlapping forms
of subculturation whose convergence has much to do with the cohesive-
ness of a regional culture. It is probably no accident that the regions that
American cultural geographers agree in seeing as most cohesive—New
England, the South, and the Mormon district of the West — have inscribed
in their mythographies the strongest traditions of racial hegemony. By
contrast, modern attempts to characterize, for example, the Southwest
and the Pacific Northwest as culture regions have been forced by the
obvious presence of sharp ethnic diversity (Amerindian, Hispanic also in
the former case) to rest their arguments more heavily on environme‘m_‘]
influences alone.'” Certainly in the case of New England culture, it 18
clear that the provincial self-conscionsness had from the start a tribal as
well as a merely spatial dimension to it; the conventions of the jeremiad,
to cite a single illustration, make that clear.

Coxppared to that of the South, the New England subculture seems
most distinctive, first, with respect to the fitfulness with which it has
consciously perceived itself as a minority culture and, second (and re-
latgd}. in the tardiness with which it generated a theory of F'hﬂ‘m"phjcfll
racism to defend itself. Although racism played a part in regional ideol-
ogy from early colonial times, as is clear from the record of Puritan-
Indian relations,"® Anglo-Saxonism as an overt program emerged full-
blown only in the late nineteenth century, as a response to the gains
made by Irish and other immigrant groups.'® By the Civil War we see the
ﬁ{Bt signs of this in the leading authors— in Emerson’s and Hawthorne’s
midlife Anglophilism, in Thoreau’s asperity toward the Irish, and in the
teutonism of Brahmin historiography. In these we see genteel refractions
of the nativist movement and the outbreaks of mob violence it occasion”
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ally provoked, starting with the burning of the Ursuline Convent in
Charlestown in 1834. Although not precisely demonstrable, it is very
likely that the antebellum vogue of historical romances of Puritanism
and the century-long cult of the idyllic New England village that first
emerges at the time of Timothy Dwight’s Greenfield Hill (1794) were
quickened by the growing awareness of traditional New England as im-
minently a minority culture, a minority first within the nation and ulti-
mately within the region itself. Lyman Beecher tried to receive the Pil-
grim spirit in Boston as he warned against the Catholic menace in the
midwest. John Quincy Adams, commemorating the bicentennial of the
New England Confederation of 1643, extolled it as “the model and proto-
type of the North American confederacy of 1774, one feels, as a way of
making the best that New England was “daily declining in her influence
& a component part of the Union” and had through secularization and
through incorporation into the union “lost her distinctive character.”™

“One gradually grows to feel,” as Barrett Wendell remarked at t?\e
turn of the century, “that only the passing of old New England made its
literature possible.” The passing of Puritanism into history made bis-
torical literature about Puritanism possible; the economic and cultural
marginalization of traditional village culture evoked the cult of the
village, regional gothic, and local color realism; the loss of hegemony
and distinctiveness in both religious and secular spheres drew the re-
glon’s intellectual elite toward Anglo-Saxonism, as Hawthorne, for in-
stance, after leaving Puritan history behind and after several half-
hearted dramatizations of attempts to regenerate the New England of
today in The House of the Seven Gables and The Blithedale Romance,
attempted toward the end of his life to record in travel book and ul.-lf.m'
ished romance the “unspeakable yearning towards England” that “lies
fieEP in the Anglo-American heart.” The dead end of this kind of think-
Ing is to be found in such documents as the following passage from a
turn-of-the-century sermon delivered in commemoration of Forefathers
Day, the traditional New England holiday (22 December) honoring the
landing of the Pilgrims:

If the Pilgrim fathers were a righteous remnant, we their
Sons are certainly a minority. We are scattered thml:lghOUt
the land. We have lost control of New England. Faneuil Hall
IS in an Irish city. Many beautiful colonial dwellings under
the elms are crowded with Slavs and Poles and Italians and
French Canadians. The Roman Catholic spire o"er’"_’hﬂd"ws
the Meeting House. More than that, the Anglo-Saxon is BOW &

minority; only a remnant is left of the sons of the Dutch and
the Cavalier 2

The degeneration of New England follows, in this interpretation, di-
reetly from the dispersal of the once-master race.
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I have no desire to reduce traditional New England ideology simply
to tribalism or to present the Very Reverend William Grosvenor as the
authoritative spokesman for New England values. I point up the racial
element, rather, in part because in order to be scrupulously honest,
study of subculturation must underscore its repulsive as well as its most
appetizing features, and also because the obvious inadequacy of the
former extreme as a total explanation of the case points us in the direc-
tion of perceiving what may be the most fundamental insight that pro-
vincial ideology has to offer us as an American cultural explanation: its
dialogic aspect. The rhetoric and ideology of literary subcultures, be
they regional or ethnic or a convergence of both, take shape not merely
by isolating aspects of their own specialness (of which race is morally
the most questionable, at least when used by a hegemonic group to
shore up threats to its dominance), but through a more or less implicit
process of assimilation, reaction, mediation, and compromise. That is
why no regional literature, including local colorism, is purely region-
specific. Literary subcultures arrive at their ideological orientations
only as a result of defining themselves in relation to other subcultures
(Sarah Josepha Hale’s New Hampshire defined in her 1827 novel North-
“"—’Ud by comparison to South Carolina, the frontiersman’s ethos as
position to be resisted by Timothy Dwight but adopted through selective
filtration by Henry Thoreau) and in relation to posited larger wholes
i.New England historians such as George Bancroft and John G. Palfrey
picturing its institutions as the cradle of republican institutions, John
Crowe Ransom attempting to present the Agrarianism of the Fugitives
as based on a transregional belief “that the rural life of America must
be defended, and the world made safe for the farmers”?). No matter
Whet‘her' such accommodations are more or less instinctual, like Tho-
reau’s disdain for the Irish, or highly strategic, like Webster’s reply 10
Hayne: The key point is that the dialogic process operates in both cases:

. How far does it extend? How strong a literary force is subculturs-
tion, anyhow? We are all familiay with the academic-exercise quality"of
arguments over how much of a Southerner Poe was, how much of &
Puntgn Cah'imst Melville wag at heart, how “black” Ralph Ellison®
consciousness is, and so forth. The persistent—and increasing — D51
vence of New England watchers from the time of John Quincy Adams ¥
the present that New England was once more distinctive than it is today
ihuu];] awaken one to the possiblity that modern scholars who rely

eavily on Is_ubcu?;uratiam as a tool of analysis may be participatinlg ina
great tradition different from the one they envisaged: a tradition o
?t't]:lbutmg cultural coherence to an era that ascribed that unity ¥ *
bt}iasfar]fl?;; Pe{'{ﬂﬁ- and so on back. Critiques of Perry Miller’s 0"‘??’"‘?’?‘:
phasis of the distinctiveness of New England Covenant Theology withi

:’;gamew:;k of international Puritanism warn us of the excesi‘-f t{:
‘c0 éven Lhe greatest scholarly minds o ] . start to thil
regionally.” The p ¥ minds can go when they s

. - L ya in-
roblem is not so much that subculturation is in P™
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simmy ciple a myopic approach to Covenant Theology, for the approach as I
b have defined it and as Miller practiced it should force one to think in
e comparatist terms, but that in practice one is tempted to overstate the
e specialness of the local manifestations at the center of one’s gaze. Indeed
3 the student of American subcultures labors under the threat of a double
of e myopia: overemphasis on the tribe as opposed to the nation, and over-
dive | emphasis on the indigenous as opposed to the imported.
it g Yet if, on the other hand, New England’s example suggests, provin-
inn.":l-‘ cial consciousness sometimes increases as provincial distinctiveness
%5.3‘! wanes, then we should be wary of taking empirical evidence of limited
et and waning provincial difference as proof of the unimportance of provin-
ardll calism as an intellectual force.?® What allows Hawthorne in The House
up of the Seven Gables and Faulkner in Absalom, Absalom to articulate
plic full-blown myths of regional history is that the authors are emancipated
el & enough from their provincial identifications to indulge in imaginative
gt free play. So far as literary history is concerned, then, the relative
fioes sparsity and miscellaneousness of data confirming the persistence of
e | provincial contrast on the behavioral level (e.g.. New England’s low
ot | bomicide rate compared with the South’s, regional contrasts in church
B affiliation, etc) become for our purposes less crucial than the fictive
cve appeal of the notion of provincial difference. )
0l _ On this level, the study of New England literary culture as a provin-
irs cialism seems to have wide applicability. Consider its analogy to SO_u_th-
ot em regionalism of the twentieth century. In many respects the F ugitive
ive manifesto I'll Take My Stand (1930) reads like a reprise of motifs noted
I above. It too takes rise as an ambivalent response to moder’ni_sm_, which
er b?'i_flgs to consciousness the sense of the passing of an older indigenous
e cvilization; it too defines regional distinctiveness in terms of a sort of
* Pastoral utopia, religious and racial coherence, and greater continuity
e With European roots than is ascribed to the rest of America. T‘alfmg a
i broader view of the long-standing myth of Southern history, Uf“'hIFh he
e %628 the Southern Agrarians as the first important modern reinter-

preters, F. Garvin Davenport, Jr., isolates four related cunceptsf';umon'
Sfruthem uniqueness, Southern mission, and Southern burden.™ Muta-
B 85 mutandis, these might also be taken as the main controls ‘f'f. B
_ Englang literary mythography, which also attempts to fix the position of
o the New England strain within an emerging national identity in s
" 47 25 both to proclaim its specialness and to acknowledge the burden of
1 lts_ ]Egacy. The specific terms vary, of course — the New_ England burd;.:n
Ing seen more as religious than as racial bigotry, for instance= e
“ategories are transposable. Undoubtedly that homology of pers peci!.:veh
more than any direct influence, accounts for the likeness LI
aWthorne and Faulkner deploy provincial gothic convention in .Seue:;
ables and Absalom. Both are attempts to invoke, articulate, i:[-l
thef"-'by control and contain provineial myths of history, attempls tha 1:1
®If narrative stances balance the skepticism of the cosmopolitan out-
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sider against the perspective of the provincial, seen as caught in the grip
of tradition long years after that tradition began to lapse into decay.
Both, through the examples of Sutpen and Colonel/Judge Pyncheon, im-
ply an identification of provincial mission with an ideology that repre-
sents a fusion of visionary idealism and capitalistic greed. This in turn
implies much the same burden for provincial history: social inequity
resulting from the masking of self-interest as grand “design.” It is inter-
esting that both Hawthorne and Faulkner thereby invoke a “democratic”
ethos as a means of undercutting Sutpen and the Pyncheon dynasty even
as they also identify the evils of both dynasts with what might be called
democratic individualism. That Sutpen and Colonel/ Judge Pyncheon are
thereby used as objects of a double critique of the old provincial order and
the new capitalist order is added testimony to the importance of the
double identity phenomenon in the provincial literary consciousness. Or
perhaps “twofold marginalization” would be a better way of putting if,
since the effect of the sense of dividedness is to distance the experiencer
from either form of identification.

Carl Degler, in his excellent book on “the continuity of southern
distinctiveness,” compares this dividedness of identification to the
double consciousness of the American minority person, the classic de-
scription of which is that of W. E. B. Du Bois: “One ever feels his
twoness—an American, a Negro; two souls, two thoughts, two unrecon-
ciled strivings.”” The agony of twoness expressed here clearly exceeds
those of the cases we have examined. White Protestant New Englanders
of the early nineteenth century, such as Emerson or Harriet Beecher
Stowe, who with relative ease could assume that they spoke for America
or at least America’s conscience, clearly did not suffer from the ongoing
agony of self-division deseribed by Du Bois. But to the degree to which
they began to question that convergence, to suspect that they might be
members of a despised minority after all, some such doubleness became
a potentiality. One of the most striking features of Uncle Tom’s Cabin.
for example, is its multilayered and somewhat conflicting juxtapositions
of New England, Southern, and national values. New England traits are
in some contexts exposed as narrowly provincial when confronted with
Southern ways (e.g., the fate of Ophelia’s effort to impose her regime on
the St. Clare family); in other contexts, seen as hegemonic in 2 bad
sense (Simon Legree and the St. Clare brothers as Stowe’s chief exhibits
of how slavery is sustained by ineffectual Yankee-nurtured liberalism
or by misdirected Yankee will); and in still other contexts offered as the
cure for the national disease (Stowe’s idealization of the ethic of a purt-
fied e?ange‘llcalism imaged by New England-style domesticity).

Wlt‘hou[ pushing too far the analogy between the structure of region”
ally oriented thinking and that of American minority groups, one ¢&0
see thf‘ study of the latter as illuminating the former in at least tW0
ways.™ First, it cautions us against a facile “from provincial to nati‘-‘“a.l
approach to the subject. Just as there have been and probably will
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thegrip | continue to be peaks of ethnic consciousness in black American writing
) deay. {the Harlem Renaissance, the Black Aesthetic movement of the 1960s
con, in- | and 1970s), the development of provincial consciousness in New En-
frepee gland writing waxed (during the colonial era), waned (during the early
in tam national era), waxed again (during the nineteenth century), waned
nequity | again (with literary modernism), and may prove in time to have waxed
sinter | once more in our century. Second, the analogy can serve to caution us
crat’ l against the extremes of a one-sided view of dual identity (i.e., the defini-
Ly even tion of the authenticity and value of New England writing either in
o called universalized or in particularistic terms) and against a one-sided view of
60N Aré the polarity itself either as the key to New England literary culture or
far and as a cliché that can somehow be ignored.
of the Very likely the Puritan “gene” in American culture will always be
ess. (r tonsidered as having a special importance relative to other strains, ow-
ingit | ing to its early strength and resultant influence on American civil reli-
riencer | gion. Very likely the same can be said of the place of Emerson and the
other major New England writers of his era so far as American literary
ithern | history is concerned. We cannot, in other words, get very far by studying
o the | New England’s literary culture as a simple ethnocentrism. But neither
sic de can we avoid studying it in terms of its ethnocentrism. And even when
s his we listen for that note, we are not ceasing to regard New England
ppeo¥ d,lsmume as nationally formative or quintessential. Rather, we are put-
cceedt ling ourselves in the position of being able to identify what is bound to !
inders Seéem increasingly its most nationally representative feature as {xmerlca ]
echer becomes increasingly pluralistic and the heyday of the Puritans increas-
perics ingly remote.
going i
hich n
;htu ;
came NOTES L
= Wild. ’
tions I. Thave in mi 'y ave in Miller's Errand into the Wilderness h i
sare (Cambridge; }?a’;u“;fdeﬁ&?ﬁﬁt?&iﬁyﬁg?ﬁ ?'a{::il;raifmmch's The Puritan Ori. ¢ |
with gins of the American Self (New Haven, Conn.: Yale University Press, 1975) an i
ot '4(’;‘” tean Jeremiad (Madison: University of Wisconsin Prgss%}?QT?r‘}-mn of :
bad m?}'icalla t}us subject see especially Howard MurTlfier Jt;;‘leé'nive;m- Press, 'Il
o 1965, “iterature (1948, rev. ed. Ithaca, N.Y.: Corne O Writers?
ibits Duca’. PP- 79-117; and Jay B. Hubbell, Who Are the Major Americart : ‘
Jusm “{ham_. N.C.: Duke University Press, 1972), pp. 75-114. , forthcoming ] |
sthe 3tu;i-v T$IS‘ T!;atter is dealt with at length in Chaptem-s_l?l'har ":‘: f?endimam'n- :
e (New Y{;:]t -E‘flgfgn_d Literary Culture: From Revolution Thoug
4. In this ,;,m rédge Unwe-mlt“fr vl S mann's review essay in Early
o Am?ﬂ(‘an Literfzar see especially William Spenge:
ol 5. Gaplorrcrature, 16 (1981), 175-186. =\ cop o Cambridge:
o Harvard Univer, _rurmbt'mg e . Jan‘ekof‘assid‘-f «American Regional-
80 and the Har . L ress, 1960), p. 49; Fredencs MUeths b iesne. pp. 12-19.
wl’ or perher - L1armless Drudge,” PMLA, 82 (1967), bibliography Seues oy oy iy
will aps the strongest statement on record against the position

¢ toward the New England Renaissance authars, see Charles Child Walcutt,
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“The Regional Novel and Its Future,” Arizona Quarterly, 1:2 (Summer 1945), “Em-
erson, Thoreau, and Hawthorne have nothing to say about New England regional-
ism. Concord, America, the World, and the Cosmos are concentric circles of mean-
ing” (p. 17). )

6. Spencer, “Regionalism in American Literature,” Regionalism in America,
edited by Merrill Jensen (Madison: University of Wisconsin Press, 1951), p. 224;
Spencer, The Quest for Nationality: An American Literary Campaign (Syracgse,
N.Y.: Syracuse University Press, 1957}, p. 264. The latter is the most authorita-
tive study of American literary nationalism, the former the best survey of liter-
ary regionalism in historical perspective. The Jensen volume still stands as a
monument of interdisciplinary study of the regional concept. For its most impor-
tant predecessor, see Howard W. Odum and Harry Estill Moore, American Re-
gionalism: A Cultural-Historical Approach to National Integration (New York:
Holt, 1938). For two of its most important successors, see Wilbur Zelinsky, The
Cultural Geography of the United States (Englewood Cliffs, N.J.: Prentice-Hall,
1973); and Raymond D. Gastil, Cultural Regions of the United States (Seatt}e:
University of Washington Press, 1975). For a readable if impressionistic descrip-
tion of major literary culture regions, see John Gordon Burke, ed., Regional
Perspectives: An Examination of America’s Literary Heritage (Chicago: American
Library Association, 1973).

7. Fuller, Letters, Vol. 2, edited by Robert Hudspeth (Ithaca, N.Y.: Cornell
University Press), p. 131.

8. The Complete Works of Ralph Waldo Emerson, Vol. 5, edited by Edward
W,El‘iéxllerson (Boston and New York: Houghton, 1903-4), p. 151. Cited hereafter
as :

9. Emerson, “Oration and Response,” in Cephas Brainerd and Eveline
Warber Brainerd, eds., The New England Society Orations: Addresses, Sermons
and Poems Delivered Before the New England Society of New York, Vol. 2, (New
York: Century, 1901), p. 379; Emerson, Journals and Miscellaneous Notebooks,
Vol. 13, edited by William H. Gilman et al. (Cambridge: Harvard University
Press, 1960-82), p. 286. Cited hereafter as JMN.

10. Spencer, The Quest for Nationality, p. 264; The Flowering of New En-
gland (New York: Dutton, 1936), p- 528. Cf. Simms’s Dedication to The Wigwam
and the Cabin (New York: Armstrong, 1856): “No one mind can fully or fairly
illustrate the characteristics of any great country; and he who shall depict oné
section faithfully, has made his proper and sufficient contribution to the great
work of national illustration™ ( p. 4). Not until the 1850s did the New England
Romantics go that far, although at that point one hears echoes of Simms in such
remarks as Hawthorne’s to Horatio Bridge (1857) that “the States are too vari-
ous and too extended to form really one country. New England is quite as large
a lu_mp of earth as my heart can really take in” (Bridge, Personal Recollections
of Nathaniel Hawthorne [New York: Harper, 1893], p. 155).

11, HleD"_‘L' l)f the United Sfﬂft’b‘_, Vol. 7 {Boston: tht]e' Brown, 1858), P 38.

12. Holmes, Ralph Waldo Emerson, John Lothrop Motley (Boston and New
York: Houghton, 1906), p- 88. Holmes's provincial frame of reference becomes
wholly apparent in the next sentence. which begins “Nothing like it had beer
hveard in the halls of Harvard since. . . .” For some of the cultural implications o
New England’s expansion see Richard Lyle Power, “A Crusade to Extend Yar-
kee LU]EUrE._152U~1865,” New England Quarterly, 13 (1940), 638—53.

13. See Speeches of the Hon. Robert Y. Hayne and the Hon. Daniel Webster
(Boston: Carter & Hendee, 1830). X

14. Thoreau, Walden, edited by J. Lyndon Shanley (Princeton, N.dJ.; Prince
ton University Press, 1971) p. 4. ] :

15. Josiah Royce, Provincialism,” Race Questions, Provincialism, and Other
American Problems (New York- Macmillan, 1908), p. 61. Quoted with generd
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L L The Significance of Sections in American History (New York: Holt, 1932), p. 45;
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Perspectives (Seattle: University of Washington Press, 1979}, p. xv.
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ﬁﬂ”—" ' querque: University of New Mexico Press, 1965); and Lynn 1. Perrigo, The
sl American Southwest (New York: Holt, 1971). For the Northwest, see Northwest
 fmpe Perspectives and V. L. Q. Chittick, ed., Northwest Harvest: A Regional Stock-
o B Taking (New York: Macmillan, 1948). For a survey of American culture regions,
y Yot see Gastil, Cultural Regions, pp. 137-288.
iy, T 18. G. E. Thomas, “Puritans, Indians, and the Concept of Race,” New England
vl Quarterly, 48 (1975), 3—27 , provides a short overview of this controverted subject.
sttt The strongest case on the Puritans’ behalf is put by Alden Vaughan, New Eng-
et land Frontier: Puritans and Indians, 1620—1675 (Boston: Little, Brown, 18655
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e | Invasion of America (Chapel Hill: University of North Carolina Press, 1975).
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o | Changing New England Tradition (Cambridge: Harvard University Press, 1956).
- 20. Adams, “The New England Confederacy of 1643, Massachusetts Histori-
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g | _26. Laurence Veysey, * and Reality in Approaching American Region-
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g relative merits of empirical and myth-oriented approaches to the subject. Car
i Degler's Pigce Over Time: The Continuity of Southern Dlst:mrxazenessllE}nf:ﬂf:
Ve Yuge: Louisiana State University Press, 1977) impresses me as a model of ta:‘b
b "ith regard to its weighing of empirical and subjective evidence, as yealb a2
ot avoidance of the pitfalls of over- and understatement of regional d-lsm,‘mvenm
Pair of essays on New England culture that in their antagonism remfor;w\; »
;_35 pont I am making are George Wilson Pierson, “The Obstinate Concept_03= ze?
N England: o Study in Denudation,” New England Quarterly, 28 1}95:'3;1 Son®
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¢ logical inference seems to be that the strangeness of New s he ower of
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e si Davenport, The M)'( yth of Southern History (Nashville: Vanderbilt Univer
ny. Press, 1970), p. 12 and passim. ¢ Black Folk (1903;
] t% Degler, Place Over Time, p. 127; Du Bois, The Souls of B
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29. The following discussions I have found particularly helpful here: Blyden
Jackson's contribution to Jackson and Louis D. Rubin, Jr.’s Black Poetry in
America (Baton Rouge: Louisiana State Univ. Press, 1974); Chapters 5-7 of
Houston A. Baker, Jr., The Long Journey Back (Chicago: University of Chicago
Press, 1980); Arncld Rampersad, “The Universal and the Particular in Afro-
American Poetry,” College Language Association Journal, 25 (1981), 1-17; Peter
Bruck, “Protest, Universality, Blackness: Patterns of Argument in the Criticism
of the Contemporary Afro-American Novel,” in Bruck and Wolfgang Kaiser,
eds., The Afro-American Novel Since 1960 (Amsterdam: Gruner, 1982), pp. 1-
28. Roughly speaking, Jackson takes a “universalist” position that Rampersad
articulately opposes; Baker makes a strong case for the inevitability of conceiv-
ing Afro-American literary history in terms of a national vs. particular dialectic,
while Bruck points out how easily that dialectic becomes reduced to formula by
both contending parties.
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