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[DINT T F AN LRI~ — A b 2 DG

(R B

0. lTLBDIC

Vg - <—AbM (John Marston, 1576-1634) &,

I RN T T NVEFBERAUCE W 72 o ORI,
(¥ ~0)F Ol GBOEE LHERMNGEFELERE] (The
Metamorphosis of Pygmalions Image and Certaine Satyres,
1598) & [FEAED#ET] (The Scourge of Villanie, 1598)
IZBWT, ZheEnZ)#flE TW.K] LRz %
FR (Wt f 55— Lw)dfilRoORVY F 5
Huy, B —0BfIERY a7 - K= (Joseph
Hall, 1574-1656) ~D Y% % & & 72 [AFEACI 3 % 3l
FEBRCOFCTiE- 720 LA L 202 OMHIFEL
15994 DA FEEER A & D BEEML S5 &, BIfE
AN L, M8 EOMIZIMEEZ ZOThR LD
NOBWEmZE L7z,
Yearling O L, X -
1572-1637) OWMH OB ER] &~ — 2 b > Bl & Bl
RWEELLIER LTS, FTEEITTEBED
WWE LT, Yaryry@rggEe LT LEERLORE
AR > TWADIIH LT, v—A M VIZHCZHT
LoD, Vo TEEIIFETLHIFTL R, Bl
A LT B E WS (Yearling, 21-33) F 72, 3
WX AEZ T OENE LT, Yaryrp [
B D D] L) RIS, BIHFORIR S i
BRIZEEDNIOIZFL, v—A M VIZZED L) %0
YTy 7 HBRIBLC RN Z L kRS ([, 54-
57)o FEIZ, ~—A M YBENGIRRI OB % %550 128k
DAB LS, BIRFOHRRICH Gz ho—
VT BB EDTD o7, FRIRHFTH S5 HE
EHRZTONL, FRIRL 7O =728V TH,
[EEDOENIZESAZEITELZ L] L) RED
ChEaEh, BIEICBIRLENIH L, LTz L
WELITEDNS LS, ¥v— A PV IZEEICBLWTH
CEA T —DOREEETCEETTERZDLES ) D
K TlE, =AM UDPIRZLMARF 15—
DRV F 2PN TEIER IS Lok, ¥y U7 %

¥ 3~ ~ (Ben Jonson,

D) BICBELRVKGIIOT M~ Ay —L
S5, IHFEC A ARG A RIS EO T
bEML TV 20 RME, EO»DBRID/NT T X
ANOGHTARBL MY 72w, OEHE LT, £
FTINRTTFRAL] LI HFEOE#RL/NTTF A b
WHEHTAEREEIL, KITY—A b v OFHIFHC
BB TTFXFAMIMRL 2%, BIERICBIT 58
TTFRADEEEGHT %o

1. X 7FA P LT

INT T XA M &) HEEE Gerard Genette (1997)
PR [TFAIEFT7TFAPOMOV— ] (2),
[FFAPELD ILSZTFANRTH S ) NCRRICE
B2 RN (2), 2TVHEEETA N
THLHWD ' — > & L T%% L7, Thomas L. Berger
& Sonia Massai (2014) (X, Genette ®/35 5 F X |
DEFERT 7 A PORICHFIEHE, TEIR S 7
BIORA & BT R SN b 0 BRI I IZHE:,
MANOIFUNT, BHAY—8, Yuu—-sL e
0—7, HEEMGORE, EREL L] (voll, xi)
LEFE L, KRTLINIIEDE, Wi, 5t~
MO0, BB, 7onu—7, t¥u— 7%l
Jo

eI THF AL ER) IITEBRLLETH S,
NTTXANDELZEHZ BT T, RLLIEH
CHIRIE -2, BloToa— o —271%
DI LASTTRET, W HIZH LV B0 8% 5
b5 ) BHEIAKE D5 727201 [F LEIO Lo 720N
R SN2 L RS, F72dh 5 7 un— 7 pMlo
B VWEDLENLEI LA H 7228 RENZFOH
HThsr, £2DO—HT, BIONRXTTFAMILTLD
BIAMR D SIS N D EBIRS T, BlF 2 A
FOBEMRF L 8T 7 % A2 S OBEWFRIED > T
LypaRe, MM Z KIZTHE S % (Massai 2009:
2-4, Smith & Wilson: 10), ¥~ — A b Y EID4A, T
BITHIC & 7R B BIA R ONE /-, &
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DFFHHRIFE->TCTHE— R~ 7 2 ikR%
&, NI TERAINPBIOBEE L TH LEED S
WZERS, AT, v—A L VEIONTFF AL
TEVERDOBENGREFR TS 5 LK, 1FED
HEBRNWICBEEZTA N - BELLD L LEROY
ELTHEHT 5,

2. ORI BT S [HAE] o
)LV

~—A b, BIER GO A LaTC, BB
TIEEIIEYD O/ T T XA MR LTS, F
T, WfE (€7~ F v OGO E & ]
OEHIILDTO L) ZWEETIHE 5,

To the Worlds Mightie Monarch, Good Opinion:
Sole Regent of Affection, perpetuall Ruler of Judg-

ment, most famous Justice of Censures, only

giver of Honor, great procurer of Aduancement,
the Worlds chiefe Ballance, the All of all, and All

in all, by whom all things are that they are. I hum-

bly offer thys my Poem.

But if thou wilt not with thy Deitie
Shade, and inmaske the errors of my pen,
Protect an Orphane Poets infancie,
[ will disclose, that all the world shall ken

How partiall thou art in Honors giving:

Crowning the shade, the substance praise

depriuing.
W. K.
(Pygmalion, “To the Worlds Mightie Mon-
arch, Good Opinion” 1-18, Ti&EE)

[ZoMOFEREEE, Bi#kdbMHFEN] L) IFY
MI T E A 2 OREETIE, “Opinion” (#:5F) o2 &
T [EEOME—DIRE ], [HIET) D KEDIHH ],
(b HHHHONE], [HEORTH] [HHED
EBhEN], THEOFELZRKIE] 2 ELIF0%r6 b,
BAETIE L L “Opinion” 282 LT NAEWnhi 5
[ BRIV EARICHBEORGIIBOWTARFTH LD
EHLTRLE, £THLIDICEREEHET, #4Ed
LLDNPLREREIRAT] EELTWL, Zhid
S DICEEED/N— L A7 Tdh A, “Opinion” D& T
%R SIEILLOWEENBOLBY)Y—A D

(202043 H) LRI ICERL

WRNCBITEF—T—~ThHY, $/2, BLEMEN
DERI, WG L Ea, IVBEER, RREL, v —
LRI =N E W) ERT, Ao s <)
YoFkE, BRPOMRAFFOMm S IIET LESF—T &
o TWhbY,

Y= A P YHPRETHROGRII LTV EDIE, Fh
RoOAEELHN, B, BE, B IOBER 2R
KCThb, ZOWMETIE, 728 ZARMENAFICKD o
Th, bLd L “Opinion” 75 & EERE FLBD 5%
WDEDRLAT BBV W) RERES Z LT, #HI
AT AP E Lo TWE LB FR D,

COMTANESINFE L2 &) BRFH (o 727290
B, X—AMZIETEHO DEMEORE] T
FOLONIEELMICZDONTFFAMNERL, F
BCFHE OIS ZH#RS ) £F 5,

—OHIE [FFER B0t ®IT5] (“To De-
traction I present my Poesie.”), T dEAEED/N— L
AT T, BEEORBZENLRDL [HADZ:Eb LT
fitcd % FEEd ] (“Enuies abhorred childe, Detrac-
tion” 3) 1ZHkADP D, F72 [HoOHMWH &, WFELR
ATEIZT A 7% ] (“True iudgement, slight regards
Opinion.” 17), [Fk#E 5 2 BEEE L | (“disdaines De-
traction.” 18), [HIZHS, ROFHEOROL D] (1
am myself, so is my poesie.” 24) 7 &, HFAELTO
FEEPHE LD,

ZOHORTTHRAME MELZWEHEEL] (“In
Lectores prorsus indignos.”) . & I ClIg % /XT3
L TEREZRACLE I BaR, ENL) R Ia—
AR BEEWTHS LTLE ) HaEeb e s L
THAH T 20 BUREVCOD P2 18 LIREN D HHE
D2 TH L, [T_TOH, H, HEHLT S,
HETHLZOFEFHATE > T THED ] (“Wel-
come all eyes, all ears, all tongues to me, /Gnaw pesants
on my scraps of poesie.” 29-30) &\ KJE X % R+
5—57T, [RoFzHEAIZLT N, —AlzL Tl
7] (“I pray thee let my lines in freedome goe, /Let me
alone...” 46-47, “let my poesie alone.” 52) & & L T
bH)ZERLZALY, 3727 [FETH RV, RO
M #5ELIZ L TR 5] (“Nay then come all, I prosti-
tute my Muse...” 61) L PIXEHBHEICS )AL, b
ERFHATHRLVODPHKL K VDb 5 WL
Thbo LDLFHATLLDRWVEIRT LR WIT,
INHIEY—Z P VRO ) RS Wz BE ORI &
ZoTwhEFREI, Tk, HEOFHHAGE DL
LENlBRT, RRIZIE [ZAZNIESZ VRN
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(“Orare!” 97) L HOEIRTAR Y, SiETHIELD
DLRFIZOT L) ELTWwA,

=OoHIE, W.dr A5 —%%FoT, [HIKIA
HHEIZDLFHE~] (“To those that seeme judiciall
perusers.”) OFEYN 22FTH 5,

[...] vet let me haue the substance rough, not the
shadow. I cannot, nay I will not delude your sight

with mists; yet I dare defend my plainnes gainst the

veriuyce face, of the crabbed'st Satyrist that euer
stuttered. Hee that thinks worse of my rimes then
my selfe, I scorne him, for he cannot, he that thinks

better, is a foole. So fauour mee Good-Opinion, as 1

am farre from beeing a Suffenus. If thou perusest

mee with an vnpartiall eye, reade on, if otherwise,

knowe I neyther value thee, nor thy censure.

W. Kinsayder.
(31-40, TH#REEH)

F Ay IR OEERE L ) EEEEAL,
B 5 OMAloRE S (“my plainnes”) #5720 12 L TWw
bo WAED4ITTIE [Rikod ML, THEL,
LA LDBIZPATFHEETHATTE S22 64ITTT
SV ) THhWED, HRIZOHNZEEA LI
LEHAL] &, AifEIZH X “Opinion” 1ZHE7# % 3K
HDODLH T LbENWIEaB/—NTNE, 220D
“Good-Opinion” (& THIK 2% 5 & AZ Db |
ERUERE VR B,

D& TEMOBE] CIXHRIFFEARICA AT
=208 7% A MZBL, BIfEOAGFZHEDE
WIZLoD, FifEE G OHR 2 AMFIT LD LT 5,
Z L TR ISR AH LW R O 7 o212 Tk
WD EHNZEF R T] (“To euerlasting Obliuion.”) & &
587 7 F A e, [RH] T2, B
3HDRE2HMb AP L NEEFTT %,

But as for mee, hungry Obliuion

Deuoure me quick, accept my orizon:

Peace hatefull tongues, I now in silence pace,
Vnlesse some hound doe wake me from my place,
I with this sharpe, yet well meant poesie,

Will sleepe secure, right free from iniurie

Of cancred hate, or rankest villanie.

(5-20, F#igEE®R)

P EZo0MHFEONS FF A NDOGHTELD
&, #EFZ I Lo b B G I T v Ew
ICDEMBTE %, FHOHMNRPMFTESHTIZAR S
BNWEVI)FHETRIET L TH L, TN TIE1599
FEOMPFEHESOR, ~— A NP> O ZRE
NEATFATEELLIZZET, fEEORV Y FIRE
DEIEDLSTVST=DES D Iy

3. &y b - K= WAERIFIZBITA
S SNAY 1733

3—1. [7>bh=A&X1UZ] (Antonio and
Mellida, 1599 10R)

[7Yr=F AU F] ONTTFZ ML, FH,
Juu—7r, r¥u—7r, L THROBORED
5o FRBNE, DEPEE 8 AT NS L SBIZOW
TELEI &), BIENLOARTERIEL Y 7Oy
LR TIRE 5o DEPELZS BB OEREZIHAT
BO9, FEOHRT7 ) —F 2hRIKTHLZ L
BOEEbhonzv, LA, 72 —F &
C2AMEIL, B0k E [THADEENAD ZE %]
(“no envious thought could ever invade his spirit” A&M,
Induction 111-12), [H WLV EEFL I LA\
(“far from envying any man” 117-18) L5 ¥ 5,
[T HREE ] EHZ TR ETOE, Yary
>0 [REE L] (Every Man Out of His Humor, 1599
FORTA) ITHTL BIHAIZIY D7 lRE 7
AN—ZF#LTOZ b Lz, L LEIMO
Jx)—Frizlw) L, HEAOBATEMET 572
JT& <, B - T - SR AN TR
L7cEiEe L, MRROFIENHS LIRS (I,
81)o 29 LCIHMAIRDPBO—EH A \ME LT, %4
R 7 NI ClE 2 SRR O RIcd 2 B N L
THiAN S Z &T, RRONEGIEINFE S D 12 S h
5o

ST, AMEoTuu—70%, BWERICEY L2E
PO =AM DPOLBENDRIOBRE L HF R
57 ky b R VICEESBIERE [FELE—H]
(“this faire troop” Prologue 2), [&EIEN L 4] (“Se-
lect and most respected auditors” 8) & IFF-OF, Bl % H
TLOOBIEOFMICEARL ) &34 (“only we give
up/The worthless present of slight idleness/To your
authentic censure.” 7-9) , &RRYIZEIZ ICHE 7 LV,
HOOFMEZRT L, JREFIMLTWE, @hT
[b LHGOFMDS o £ iAo 725 (“O that our
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muse/Had those abstruse and sinewy faculties” 9-10)
L) EHFETRD L) 1IZihR %,

She [=our muse] might press out the rarity of art,
The pur’st elixed juice of rich conceit,

In your attentive ears, that with the lip

Of gracious elocution we might drink

A sound carouse unto your health of wit.

(12-16, THLEEH)

DFN)HGVERIL oW O EIE [ %25
AL, B0 [HEORES] I2RL2, EwI)H
AVHEHMEZ 5. L LHFEIZIE [HS ORI
TWw5 ] (“But O, the heathy dryness of her brain” 17)
EEV, [REWEIEO®REE] (“most ingenious” 20)
12 [REZBVWIET X512 (“deign to veil our wants”
20), ZLC [HZL2OTWHMEATINSG L I2]
(“Check not with bended brow but dimpled smiles” 23)
ERFEL AL 70— %o b 8 U A
H53 72 b O RO, BlOFHE % 8% 12> Dhf
Bri@)olk7uu—oREFETHL, ~— A b
b, BPTHALEZENE NS D, ERD/NY —
VI oTnBEF 2 A,

I¥n—7 Tk, TE¥a— 7 EoEY HY TEER
LTWAITNEDEREZ T3 L] (“though I remain an
armed epilogue, I stand not as a peremptory challenger of
desert ... but a most submissive suppliant for both.” Epi-
logue, 1-4) ERIE S L7, [RY) Zwaiddd 7]
(“we will endeavour to amend all things reprovable.” 7-
8) LRIVENDMIfEZ D% &, Wizl [BIOAfifiE (3
EADHRD DL D] (“What we are is by your favour.”
8) LEBIRDHW AT WL, HFEMNRZIEYOD -7
ThooS, tr b KR=VIIHT SR OVER O
ZRNIDIT NS, EEPEGETROMRTHIEEGT
&5,

LZAD, [7¥ b=F X0 F] 2516024F 12 ik
SNFBEIA SNEEECIX, Yoo —r 2o —
T OMEHD ST L CTREAZORICE > T b,

To the only rewarder and most just poiser of virtu-

ous merits, the most honourably renowned Nobody,

bounteous Maecenas of poetry, and Lord Protector
of oppressed innocence, do, dedicoque.
(Dedication, 1-4, T#i%%)

(202043 H) LRI ICERL

(b ZNEEHETLEVH] IS ST 209 R
&, WIS DI EREE CAHZEEO N =L 2 7 Z 1k &
S D, B CHEITIET S BIEIITREHE THAT
b, HEAHZ W I L QiR LD
Y= ANRAFELTBY, L LABBIIBIS
BEBOEED Y —A T /L > TOHF L
VFTHHLEFZ LD,

3—2.[Yvvy¥ -+ KTLDEER] (Jack Drum’s

Entertainment, 16005 B Z %)

[Yxv 7 - FILOEE] ONFTTHFAMELT
&, HITEICEI &R PRI S 5o HilE L ISR L
EboT, FTEREPES L, &b PEIEEIC
L5700 =T NEEALT B P 2 DISRER 1
ZBVEHEDHFAEDN TR ENS Z T, EEMRIT [1EH
DHFEANCAEL P OEARZIY) EIFTL o7
(“he that composde the Booke, ... he hath snatched it
from vs, vpon the very instance of entrance...” Jack
Drum, Introduction, 2-5) & 45175, EfEE Y 7LD
W HBEFHT, LHETS 2w rd LhawvnEn)fe
BIREHELT 5, FRW2rAZVWEBIER LI, (EED
HRERRT 27201~ NOVEREPEY T 5, &
1L, BIEIC TERKZEH S F ] (“this generous presen-
ce” 11), [FEIINLAIFE] (“this choice selected inf-
luence” 13) L#E L LoD, EHITEI L HBORN
FEESEFIRLTVLZTEEV) ZEE23HT 5
(“but he was loth, /Wanting a Prologue, and our selues
not perfect, /To rush vpon your eyes without respect:”
19-21), HE T, [REZRHIZARTFE2%5, Lk
HTEATL LI L, BELHPEMPED, HSeoN
BETABHATAEBRLET] L) BT A,

Yet if youle pardon his defects and ours,

Hee'le giue vs passage, and you pleasing sceanes,

And vowes not to torment your listning eares

With mouldie fopperies of stale Poetrie,

Vnpossible drie mustie fictions:

And for our parts, to gratifie your fauour,

Weele studie till our cheekes looke wan with care,

That you our pleasures, we your loues may share.
Exit. (22-29)

BT LOOBIEDHEEZFE ) L) Ny —rhb, 2
DAEGEORRAS T T — S OkE R B2 L TnD
S, AN TEETE 20 d Lkv] v ek
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EAEL L7z BT, DEIMESER L BIE OISR L
L CEMRH% LT MM TH L, Zhdb~v—
A b E o TIEMBNICHE LKL ICOT 5 FE0
—DTHb,

3—3. [7> bZFD1EE] (Antonio’s Revenge,

16004F)

3MEHD [7 ¥ b =4 DFE] DT 7F A bEL
TRE7Taa = PET bo TTICAEFTHZD 2 Lo
ferzdd, Tun—rp5ld I E TOEESHITHAN
TRRXHEVHEMRA R 5, [EA LWy ¥ a VIZH
ATV ANIEIF o 723 L | (“If any spirit
breathes within this round/Uncapable of weighty passion
... let such/Hurry amain from our black-visaged shows; ”
Antonio’s Revenge, Prologue, 13-20) 72& %, [9E 1L &
THUZBEI, LA EHPNDL AN —ATHWIUTK
3721 (“Butif a breast/Nailed to the earth with grief,
if any heart/Pierced through with anguish, ... Th’ arrive
most welcome.” 21-27) 7 & & A & P 72 S 3 % R
Rb, $/2INFTY—A M VEIOFRIR 700 -7
DHRTEOY v Y VHAHEICET SINDLZ L3 hho
s, I 7o h=rofE] CIERZEESL (“a
sullen tragic scene” 7), TREDE 4 L ISRA SN S,
ZH UV FRHPEELRR 2 LT 5L w) 2 EH
B Loz, ~—A b3 [RATHLW
A % 4 )| (“That with unused peise of style and
sense” 29) ~DEWICHY, BEL [KILEAD
% ] (“the prop that doth support our hopes” 31)
EIPDY, [ LEWALHEORESZTHXRITNE
V| (“When our scenes falter, or invention halts, / Your
favour will give crutches to our faults.” 32-33) & JH >
M5, REEBIFEOIIEEZRODDE, B AEICH~N
TOHEEONENOBHEPE LML DO T 1
U—7 DR TH 5,

3—4. [EDE£Z] (What You Will, 1601-2)
I, THEO T F12] 13 ANES & ORETELE
ENE T ENL NV, FABFITOVTIEAEIEIEAY
Lawss, ME0F 2] oFENCEHs iz, X
YV arvyyhRF ) - O YOVAEEIFIT EE
L7z [y 7 oEE] (Cynthia’s Revels, 1600) &
[~125F N] (Poetaster, 1601) D/¥F 7% A + D%
WROENL, ZTTHRIZCZOZNEDIRT TF A MID
Wil TB & 72w,

[V >y 7o%E] OFBEIT, BHEODFEEED

BHTHEEEY—A Ny [T h=F &2 5]
BRI DT, EHIEE~NDOERD [V
7 - FTLOFRE] \HEEZTb00b Lk,
L2Lyaryyrols, 7uu—7T— Ao 44k
BEIEFE OB L LTESL, [TEEOFMII AR
DT %KD TIFWFEFH AL (“Nor hunts she after
popular applause” Cynthia’s Revels, Prologue 13) & yk
Rzl [5rd NZTariid v v g
HWCTHEIBREEEZ & 5,

[~IZFEA) T, BEIT [I5A] (Envy) 255
L, —#IMERE 2B T MDA BBEOR N L5ES
bOOK, FohLTuu—rErIRELT [k
TRAOT OB L, EEZN#ET 5. (FEDH
ERPETTRATELMAE NI, Lrd s
YV VR OBIDGIERT LA S DB O S &
LC, BT [ Ox$55] (Apologetical Dialogue)
EVIANTTFXFA MR L, [1EE] (Author) &\ 9
B ANME T L CEIONEL LD TH b,

ST, ME0FFIC) 1F, Yarvrds [NIFE
N OPFTT—A N DEEEEZHTI T o722 L
T 2EEN R LE V) LS, Yarvro
WAl AERAEREOIT 6N T, v — A b EHE SR
RIR - EBEDO L BREVIHIZOWTHE LERE L
BRADTIRBWVESL ) o FIMROBERF ¥ T2
Y —BHEILBWTLZNIEHL 2720, F51387
TXAL (FElETuu—=7) POEEDAY Y A%
ST L7,

FEICI, 774H8A, FUHIA, 74H3I2—X
D 3 NODEPEDS, BRI REBEIIOWTHELE
AETHEMOIEE DL, 74032 -, (e 2E
BEFSTZBENNTY, fFREILDLEE Lavidd
2] twvo T, [EAICWLIER] & [TTEZ28I%]
DG % T %,

Phylomuse.

If what? Beleeve it Doricus his spirit,

Is higher blouded then to quake and pant

At the report of Skoffes Artillery;

Shall he be creast-falne, if some looser braine,
In flux of witte uncively befilth

His slight composures? shall his bosome faint
If drunken Censure belch out sower breath,
From Hatreds surfet on his labours front?

Nay say some halfe a dozen rancorous breasts

Should plant them-selves on purpose to discharge
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Impostum’d malice on his latest Sceane,

Shall his resolve be struck through with the blirt

Of a goose breath?
L, MZVW2ELAL YA, EEOREMIZ
B OKME D VWZLZHFFICER D HANEN T
INHBoLFAIIHLAL S RVD,
PENHFHDFINADS, HIEIRNAUHE T L E 7272012
fEEDL x5 & LI EREALICEF LD Lo T
BB L 2 AT T 5 ETD 2 WORFHTOIGRIZ
ENET, BMLADOE SOOI NG %
HwrblwoT, EEPENLETHV) DN ?
VRV 72l 2 EHBORBEFEo 72 A
HoTlhro ThbELRALENESY
HTOBWEIC - 72h b & T
VEEDITEDEDEDT > RICHHFT 725 £ TH
V) D ?

(What You Will, Induction, 26-38, T#i&E#)

THEICER SN Y oKy,
[MEART-TENTEE] v fED» D
PE o BRI A, o THMIETY A S —
DR B L BGOSR R 5, TOX) Rk
BUTBEDOY—A N VBIONT TFANTE LD o7
bOT, Varv WO THL, E2HHPIIT
TAUI2a— R IREBZLDNPRN)HATH D,

oL IMVNIR

L, EE

Doricus.

Nay, nay, nay, Heavens my hope, I cannot smoth this
straine,

Witts death I cannot, what a leaprous humor

Breaks from ranke swelling of these bubbling wits?
Now out up-pont: I wonder what tite braine

Wrung in this custome to mainetaine Contempt

Gainst common Censure: to give stiffe counter buffes,

To crack rude skorne even on the very face

Of better audience. Slight ist not odious,
Why harke you honest, honest Phylomuse
(You that indeavor to indeere our thoughts,
To the composers spirit) hold this firme:

Musike and Poetry were first approv’d

By common scence; and that which pleased most,

Held most allowed passe: not rules of Art

Were shapt to pleasure, not pleasure to your rules.
Thinke you if that his sceanes tooke stampe in mint
Of three or foure deem'd most juditious,

It must inforce the world to currant them?

That you must spit defiance on dislike?

(202043 H) LRI ICERL

WRWR RIZZE S THEETE SV
HYEOEHESIETEL RV, ALV T AT
DX BEED, TEo THAL BIEN 2585 5
ﬁf(é;k# — R E A B OEDSEE L, S
DR 7Z2ENT, KEOHHZEEEZ LDODOT2
DR FALGWEE OB T 2D

FE R B OB D> TED—F %

HEODT AT, FAGDETDLWI L L
EhBHEL, EEZ7103I2—X,

(B3 B 2MEE ORI 559 £ 9128 ))
L7zAREDS) IRZTIE Lo ELTIRL,
HREFIITRRICZTANLNTRAIZE L,
HOWLATLELRDDDD—FERAL,
LERON—VIZEEL T L2072 F UL,
WLALBEDON—VDDIESNE DI L %,
EZTIHA, @SS EEbNLTNS
BEDONZE o TEIDPIEH 2S00 6 & wvwo T
ZNEWEH MRS E R E VTRV ?
ZLTENENZHOBIZLZZ W 0nrn?

(50-68, THEE)

K1) A2, [RILGMEEZ O RT 2O ICE W LA
@%KW#OTEEQ*ﬂ%ﬁ%bT&AT 2Fb
LWz b7 s, HIZRU A RIE, OFEEFHIZ
RBONIELATH S ) DHKEH, @“LAﬁiW
DFOV—NVIZEDETEMELNEDIFTIE RV, B
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PROLOGUS.

Nor labours hee the favor of the rude,

Nor offers sops unto the Stigian Dogge

To force a scilence in his viperous toungs:

Nor cares he to insinuate the grace,

Of loath’d detraction, nor persues the love

Of the nice Criticks of this squeamish age,

Nor strives he to beare up with every saile

Of floting Censure: nor once dreads or care’s
What envious hand his guiltles Muse hath struck,
“Sweet breath from tainted stomacks who can suck”:

But to the faire proportion’d loves of witte,

To the just skale of even paized thoughts:

To those that know the pangs of bringing forth
A perfect feature: to their gentle mindes,

That can as soone slight of, as finde a blemish,
To those as umbly lowe as to their feete

I am oblig’d to bend: to those his Muse

Makes solemne honour, for their wish’d delight:
He vowes industrious sweat shall pale his cheeke,
But heele glose up sleeke objects for their eyes:

For those he is asham’d, his best’s too badd,

A silly subject too too simply cladd

Is all his present, all his ready pay,

For many many debts. Give further day;

Ile give a Proverbe, Sufferance giveth ease:

So you may once be pai’d, we once may please.
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4—1. [RFER] (The Malcontent, 1603-4)
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[57%~] (“To the Reader”) & \»9 Fids X |21%, BiEE
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[...] since (I heartily protest) it was my care to
write so far from reasonable offence, that even
strangers, in whose state I laid my scene, should not
from thence draw any disgrace to any, dead or living.
Yet in despite of my endeavours, I understand, some
have been most unadvisedly over-cunning in mis-
interpreting me, and with subtility (as deep as hell)
have maliciously spread ill rumours, which, spring-

ing from themselves, might to themselves have

(202043 H) LRI ICERL

heavily returned.
(The Malcontent, “To the Reader” 7-13)
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4—2. [KEFEE/-13Z%T W] (Parasitaster or

the Fawn, 1604)
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Let those once know that here with malice lurke,
Tis base to be too wise, in others worke.
The rest, sit thus saluted:
Spectators know, you may with freest faces
Behold this Scene, for here no rude disgraces
Shall taint a publique, or a privat name,
This pen (at viler rate) doth value fame
Than at the price of others infamy
To purchase it:
EEEAHS-TIZEHATVAAIZHL LD L),
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(The Fawn, Prologue, 1-9)
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Yet thinke not, but like others raile we could

(Best art presents, not what it can, but should)

And if our pen in this seeme over slight,
We strive not to instruct, but to delight,
As for some few, we know of purpose here

To taxe and scout: know, firm art cannot feare

Vaine rage: (5-11, THEH)
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