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Program Notes

Esprit de Corps is a kind of fantasy-march, as well as a tribute to the United
States Marine Band and the Marine Corps in general. Full of energy and drama,
the composition has its solemn moments and its lighter moments (for example,
the quasi-waltz in the middle of the piece). It displays the fervor and virtuosity of
the Marine Band and the musical spirit and integrity of their past conductor,

Col. John R. Bourgeois.

Yosemite Autumn, inspired by Yosemite National Park, opens with a horn mo-
tif of a rising fifth, which recurs throughout the work. The opening sections are
by turns solemn, majestic, and plaintive, until a brass fanfare segues to an ener-
getic allegro. This is followed by a return of the majestic mood, and woodwind
solos lead to a coda in which the horn motif returns to signal a hushed and
peaceful ending. In Steven Spielberg’s 1979 comedic film1941, residents of Los
Angeles mistakenly believe they are under attack from the Japanese in the after-
math of the assault on Pearl Harbor. The late John Belushi plays “Wild” Bill
Kelso, a somewhat unstable yet affable Air Force pilot at the center of the action.
According to John Williams, Kelso’s antics “seemed to require a musical accom-
paniment that had humor and rhythmic vitality. As a result, I set myself the task
of writing a zanily patriotic march, that upon hearing, we might be moved to tap
our feet to an imaginary parade going by, and have fun doing it.” The March
from 1941is indeed a fun-filled romp from beginning to end and is most certain-

ly among Williams’ best efforts in the genre of martial music.

Minimalist Dances was written as kind of a challenge; I wanted to see how
much musical interest could be generated from only a very small amount of
source material. The first section relies almost exclusively on syncopated rhyth-
mic layers to create the texture (a bit of a nod to John Adams Short Ride in a
Fast Machine and Terry Riley’s In C). The middle dance utilizes a single accom-
panying rhythm with insistent melodies above very limited harmonies. The final
dance is a bit of tongue-and-cheek reference to how “minimalist” pop music can
be; the standard “50s Progression” in minor key provides the entire harmonic
basis for the finale of the work. More than anything else, Minimalist Dances was
written to provide an engaging playing and listening experience through musical

texture more than melodies.

Armenian Dances is based on authentic Armenian folk songs from the collected
works of Gomidas Vartabed (1869-1935) [commonly known as Komitas], the
founder of Armenian classical music. Part I is an extended symphonic rhapsody
built upon five different songs, freely treated and developed in terms of the mod-
ern integrated concert band or wind ensemble. While the composer has kept his
treatment of the melodies within the general limits imposed on the music by its
very nature, he has not hesitated to expand the melodic, harmonic, and rhyth-
mic possibilities in keeping with the demands of a symphonic-instrumental, as
opposed to an individual vocal or choral approach to its performance. Neverthe-
less, it is hoped that the overall effect of the music will be found to remain true
in spirit to the work of this brilliant composer-musicologist, who almost single-
handedly preserved and gave to the world a treasure trove of beautiful folk music
that to this day has not yet become as widely known in the Western world as it
so richly deserves. It is hoped that this new instrumental setting will prove to be

at least a small step in this direction.

The melodic and rhythmic characteristics of Armenian folk music are a strong
influence in Arutunian’s Trumpet concerto. As a composer, he expresses his
nationality by incorporating the flavor of ashughner (folk minstrel) improvisa-
tions. The concerto was his sixth major composition. It was written in 1950 for
the renowned trumpet player Timofei Dokschitzer. The concerto's introduction
to the United States is solely due to Dokschitzer, who immigrated to the United
States and brought the concerto with him. It is an energetic powerhouse of East-

ern European lyricism and harmonic textures.

Emmy Award-winning composer Julie Giroux has been writing music since the
age of 8. Following studies in piano performance at Louisiana State University,
Giroux moved to Hollywood after being hired by famed composer and conduc-
tor Bill Conti to score music for the TV mini-series North and South. In addi-
tion to dozens of film and television scores, as well as scoring for pop artists such
as Madonna, Celine Dion, and Michael Jackson, her diverse compositional tal-
ents have led her to create works for symphony orchestras, chamber ensembles,
concert bands, and solo instruments. Premiered in the fall 0of2013, Riften Wed
takes listeners on a journey into the immersive world of the popular role-playing
video game saga Skyrim. Riften, a lawless town located on a waterfront in the
fantasy world, is the place where Skyrim’s inhabitants go to get married, as much
for survival in the dangerous and violent online world as for love and compan-
ionship. Giroux’s composition uses expansive melodic and harmonic language,

echoing with sentiment, to create images of a geographically massive virtual



world. The piece reflects “the music for loves and unions, past and present.
Where ‘till death do us part’ is not only a reality, it’s a given. One life, one love,

one ending. This music is for those that are truly Riften Wed.”

Angels in the Architecture received its premiere performance at the Sydney
Opera House. The work unfolds as a dramatic conflict between the two ex-
tremes of human existence~one divine, the other evil. The work's title is inspired
by the Sydney Opera House itself, with its halo-shaped acoustical ornaments
hanging directly above the performance stage. The piece begins with a single
voice singing al19th-century Shaker song:

[ am an angel of Light

I have soared from above

I am cloth'd with Mother's love.

I have come, I have come.

To protect my chosen band

And lead them to the promised land.
This "angel" — represented by the singer — frames the work, surrounding it with
a protective wall of light and establishing the divine. Other representations of
light, played by instruments rather than sung, include a traditional Hebrew song
of peace ("Hevenu Shalom Aleichem") and the well-known 16th-century Gene-
van Psalter, Old Hundredth. These three borrowed songs, despite their varied
religious origins, are meant to transcend any one religion, representing the more
universal human ideals of peace, hope, and love. An original chorale, appearing
twice in the work, represents my own personal expression of these aspirations.
Just as Charles Ives did more than a century ago, Angels in the Architecture
poses the unanswered question of existence. It ends as it began: the angel reap-
pears sings the same comforting words. But deep below, a final shadow reap-

pears — distantly, ominously.

Shortly after the completion of the Panama Canal in 1914, the Sousa Band was
invited to perform at the 1915 Panama-Pacific Exposition, held in San Francis-
co. At the request of Walter Anthony, a reporter for the San Francisco Call,
Sousa composed The Pathfinder of Panama march to commemorate the open-
ing of the Panama Canal and dedicated it to the exposition as well. The
“Pathfinder” in the title of the march refers not to an individual, but to the Pan-
ama Canal itself, an engineering marvel that shortened the ocean voyage be-
tween San Francisco and New York by approximately 8,000 miles and continues
to have an incalculable impact on the shipping of goods and passengers world-

wide.

Biographies

Dr. Brian Diller teaches conducting and directs the
Wind Ensemble at Old Dominion University. He was
recently awarded the Doctor of Musical Arts degree from
the University of Cincinnati College-Conservatory of
Music (CCM) where he served as Music Director of the
University of Cincinnati Symphony Orchestra. He has
previously served on the faculties of Ithaca College and

Tennessee Tech University.

Diller's scholarly research centers on integrating chamber music in the school
music program. He was invited to present a paper on this topic at the 2014 Col-
lege Band Directors National Association Conference on Music Education. Oth-
er research on band pedagogy has appeared as an article in Teaching Music
Through Performance in Band, volume 10 and two articles in Teaching Music

Through Performance in Middle School Band, both published by GIA.

Diller received a Masters degree in wind conducting from Ithaca College where
he studied conducting with Stephen Peterson and Jeffrey Meyer. From 2007-
2010 he served as Associate Director of Bands at Brentwood High School in
suburban Nashville, Tennessee. Mr. Diller holds undergraduate degrees summa
cum laude in Music Education and Piano Performance from Miami University
(OH). While at Miami, he was honored as winner of the Undergraduate Artist
Performance Competition and received the 2007 Presser Scholar prize for excel-

lence in music scholarship and performance.

An active pianist, Diller performs regularly as soloist, chamber recitalist, and
studio musician; he has completed additional study in piano, chamber music,
and conducting at France's Fontainebleau Conservatory. Having prepared ar-
rangements in the recording studios of A. R. Rahman, India's most celebrated
film composer, Diller is also an avid arranger and his works have been per-
formed by orchestras, wind ensembles, and choirs across the country. Experi-
enced in the marching milieu, he has also arranged and instructed brass with

Nashville's Music City Drum Corps and various high school bands.



M Dr. Raquel Samayoa is Assistant Professor of Trumpet

<" at the University of North Texas. Prior to that, she was
the Assistant Professor of Trumpet at Tennessee Tech
University. Dr. Samayoa maintains a versatile career as a
performing artist, clinician, educator, and scholar. She
has performed throughout China, Europe, the United
Kingdom, Australia, and the United States. Raquel is a

| member of Seraph Brass, a quintet comprised of top
k\/ “ female brass players in North America. The group per-
“ forms frequently around the country and abroad. The
group was recently featured at the 2018 Lieksa Brass Week in Lieksa, Finland
and will be featured artists at the 2019 International Trumpet Guild Conference
in Miami (FL).

An active clinician, Raquel has given recitals and masterclasses at numerous
institutions worldwide and has performed or presented clinics at conferences of
the College Music Society (Southern Regional Conference), Midwest Clinic,
Historic Brass Society Symposium, TMEA (TX), OMEA (OH), KMEA (KY),
GMEA, and the International Trumpet Guild. Raquel’s scholarly activities have
resulted in articles published in The Instrumentalist magazine and ITG Journal. In
2013, Raquel recorded Cincinnati Virtuosity — The Cornet Solos of Frank Simon and
Herman Bellstedt which is available on Amazon and iTunes. Dr. Rodriquez is a

clinician for the Conn-Selmer and Denis Wick companies.

Dr. Samayoa holds the DMA in trumpet performance from The University of
North Texas where she studied with renowned trumpet pedagogue, Keith John-
son. She earned the MA and bachelor’s degree in music education from West

Texas A&SM University where she studied with David Ritter.

Mr. Darren Kirsch is in his 24th year as the Director of
Bands at Grafton High School. He previously taught for
one year at Glenvar High School and Middle School lo-
cated in Roanoke County. Mr. Kirsch graduated from
Virginia Tech in 1995 where he received a Bachelot’s of
Arts Degree with an emphasis in Music Education and
Music Performance. He is an active adjudicator and clini-
cian in the state and has worked for several spring festival

companies that have festivals in the Williamsburg-

Virginia Beach area.

Mr. Kirsch’s responsibilities as the director at Grafton High School include directing the
Wind Ensemble, Symphonic, and Concert Bands, as well as the Jazz Ensemble and the
190-member award winning Grafton Clipper Marching Band. He has also served as the
Fine Arts Department chair for the past fourteen years. The Grafton High School Wind
Ensemble was selected to perform at the Virginia Music Educators Association Confer-
ence in 2007 and again in 2014. The Grafton High School Band has been named a Vit-

ginia Honor Band for the past fifteen consecutive years.

Mr. Kirsch is a member of VMEA and VBODA and is a past instrumental chairman of
District VIII. He has been inducted into Phi Beta Mu and ASBDA. Mr. Kirsch was
named Teacher of the Year in 2006-2007 at Grafton High School and was awarded the
MIT Inspirational Teacher in 2014. He currently lives in York County, Virginia with his
wife Cena, his son Jackson and daughter Molly.



