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This output is a creative project comprising an illustrated essay, several exhibits,
and a series of workshops. It is a practice-led history of British cartoonists.
Research Process
This research investigates the political elasticity of ‘Britishness’, exploring the
semiotics of humour, and how select cartoonists represented the ‘Britishness’ of
their childhood. It is researching perceptions of humour and the potential revival
of British humour comics.
Research Insights
The project found that there are modes of humour that are no longer acceptable
due to a shift in societal values. The project tries to address what is humour now
and the potential for the revival of such aesthetics.

Dissemination

The project was disseminated via publication, The Zine, via exhibition and a series
of workshops aimed at 12-18 year olds.



APPROVED

FEAT AND PICTURES
To INTRIGUE THE IMAGINATION




Jownd conal boats submerged

Britishness in- comics... hhhmmm...
when " thinking: of Britishness
in_comics T cant help but
hork=bock 'to o, more innocent
time... ‘o time  without social
medioy.. o bime, N Lyou
believe it, without the
internet... ‘o period of time "
in \.;mb;_-d\il:cllsoos'bl\o\t I ook
bock upon; admittedly with
rose—tinted ,
almsses ~on, back o those
‘we‘b‘f’fﬂwﬁla"590\556‘0"’\6“&0\35 in
Filey  ond “the surroundin
 British ‘east—const of the
late 198056, T was lacky
e endualy 1o be one of the qo\st‘
. generoybions  of children to be
?\4“” exposed to oy full |
\\e'a‘o\ro\ of  British humour
comic - weeklies, not’ just The
Beono, but oh so much more.

| “Over the  followin ‘foGesVI will
be 9&?‘"'"’{3 "Bri‘b‘csbne;ﬁ .in
‘¢omics, through observing the
/1. documented ‘societical changes
- of my generation and through
N\ RS N2 | S [ RPN\ W L o the “work of; 'who ‘to/ me a\re;
the four—core=comic—Presarios that either “troilblozed the ‘way or still carry that
flaming torch: for: neigh=on -eighty. years. These are; arguably, “the \most - influentiol
Brihislg Children's  humour  comic book creavtives thot hove been ysd\elb responsible for
inspiring| the posti three generations of ' comic 'book creatiors and will surely contin=
ue to inspire fubure generotions of illustrators ond cortoonists alike. They are
non—other thow the egén\do\r ken  Reid  Coctive in comics circo, 1938 ~19877), the
enius- zietgeist/ Leo Baxendale Coctive in tomics: cincay 1952-1978), the Beayno |
%\m\ismom Dawvid -Sutherland  (active in comics circa 1960=19194) ond Jouraey=" |
mon—turned—comic—maestro Tom Poterson Coctbive in comics circo N SRl o I P

Fromthe publicotion of ken Reid's first comic sbrip; Budge err; Fudge the EIf in
The Manchester Evening News lote 1938 to Tom Patersons most recent Sweeny
Toddler PQ'SQ\ -in‘Rebellion's Corll 4 Bustier Humour' Special ;iﬂfgf‘ﬂ 2019, Theres J'usé’
‘one common  denominotor that connects all four 6; these shining lights. Cown you
uess whot that is? Yes, that's correct: The Beano. With ;\i@s;z*‘téro.\' | medning; O\
ritish  noisy festive celebration; seems as good' o place as any to evoke what

Britishness ‘may or may not be left in this tountry once Known as, admittedly

self=proclaimed s, /Great Britoin. The ‘chorus of  Tomson's Rule Britannio (suddenly
booms out of o dusty old speakerd:  Rule, Fritanma, rule the waves; Britons
never will ‘be slaves. (McMahon and  Cardy, 20085, ‘This gives me & somewhat
sinking " feeling a\s /it | oo, may have given ken Reid, the mown behind  Jonah the.
Jinx, ond reaoded by many as/ beii\a the Sodfodsﬁer ‘of modern British children’s

“humour comics, Who Onz*‘b}geﬁcomfiéjﬁiqn Tof his_ fino\l Jonoh strip ‘for: The Beono in

1964 returned from ‘fbs‘bin his artwork wp o Thomson's 6nlb?"bo“ﬁncl his  home
Y“?:, worber; the jinx of Jonah struck ogoin!



WHEN THE

Although the ‘school ground * version “would
frobo\b Yy be more. Reids cup of teo: “Rule
Britanma,” Marmalade qnq’ Jam, Five
Chinese: Crackers m our. earole, Pqn 3
6q29, bana, 5“27‘ 79 “As provide

Moore: Cinternet™ source with o;bsent) ate:

Britishness, but whot does 1t metn in
todmg's fre-fost—Brexi'b society?

There ore -those -who trb to !solidif
definitions of -Britishness. ‘But for ‘me, ond
Id like rto hope for-thé vast moyjorit
of our indi igenous opulaytion ' of these :b\es
formally - Known ‘os. reat Britioin, this
should ge o frquen‘beA ond fluid- ideolo
encomrqssma allTthat s areo\t and goo 3&"
left “within- our ever—d\om ing ~collective
cultural society, Which 'brqd Onmll for
me —hoad “the British Children's ﬁumoqr weekl
comic ot its heart, Gone ore; the n\o;bs
of “T.5. Ellictt's essentiol British items
mc\uo\ms Derbb Dmb Hen\es Re: wbto\,
Cowes; - The Dortboard; Cu Fmod Beetroot
in’ Vinegor, Boited Cabbage  oind Gobhic
- -Churches, - aow” bhis list  would - hawve “to ' be
seriously “ammended - (Calcutt, 2000;,5.8).
With tie exception. of - The Dartboord ond
Cup Final *the. items onhis list” are quite
for removed;. oh -how for  we have “come,
but are we any better for it? And what
items: would reploce them “now?

Huor‘dina to - Calcutt (2000), “Grtish
culture Aas never-—flown s0' fast Gnce
2997 we have: Lived —throaqh| Cool
Errtannia; New Britam o '; the' ‘Fnd- of
Britam?, These Iabels came-in and -out of
crrcala tron ~ so gu/ck./, that 1t /5 tem tll‘)y
to dismiss them . a5 pure PR qdmen’s 5/{;905
for clq,ges that are not reall
?p opening. But, ﬂoag[ exaqggera ted, each
ﬂem r resent:s req/ deve/(;ommts in
the wa we hve now
(Calcatt, '2.000,

BELL BASHEPD,

In-this modern re—p ost-[?rexrb soue‘bb the
essentiol Bn'tusl\ -tems sho list is more

hkelb +to s inclade: o, Donner iebo.b o Chicken
Tikkay ‘Masalo, on o rle Cof the smart

hone “variety) with o Google ' mops street

view  of o bo\ci alley in- Croydon. showing the
aftermath from o post Kknife crime

incident ‘being plaed back on o ‘bime—&elo.b

live feedbock; o bottle. of Chardonnab, o

six pock of! ‘croft beers, o Virtual Realit
Computer G—enerq’bed version of o ‘cu fmmq

and if ou\re reall Iuck an ‘Aug mented

Reo.\at version o? Viz qvwlmhle in; your

pES:, locayl newsoﬁent contovining o ver sweary
and overwegﬁt version of what " Sween

2. Toddler mig ht hove rown=up ‘o be; bqg
Beb it's no‘b all bo.f at \eo\st it's still,

written and “drown by | Tom Povterson!

~ WAl of the aforementioned ortist's work’ has
i o distinctly British feel to it, could this
art stule represent Britishness now? As we
teeter, on the edge of o /new: chapter for
—these British isles; surely -re—se arating. from
Europe should ~evoke “the very ‘essence of
Britishness, this' soime essence that: riled the
Freanch ‘when  Williowm “Hogoyrth ‘moade o serious
olitical statement when wunveiling' his
fo\intm\? '0-the Roost Beef' of Old Enqomd
The Gate of Calais) in 17748 as
distussed ' by Young (2000, f30) Britain
the underdog -with the Sufé'rmﬂﬁ‘y cony)/ex
~there /5-one Chrowback to’ Hogarth, in
that Lnclishness /s bemmg reborn. Calcutt
(20002 arques ﬁ.o.‘b: ‘The partial
qa/a/’t/bn of fymfo& ke the cross of. St
George /represents ‘not q  close sdentifica tion
X L"n‘y 5hness but the desire to-disen age
from the . old—=fashioned agpec of
Britishness motvated by the same. factors
tha't myteal ool Britannia. as an
antidote to. the a/otqje of Rule Britannia.

NE ALL ATE BANGERS AND MASH/



In -any case +t 15 -matcked by an
egually —powerful nostalgia’ for traditional
(& 72 {yméolﬁ' (Calcatt,, 2000, r.ﬂ.’l).
But the tem\enca now to fla the fl

of St. George, instead. of the “Union
Joek, -in l‘igkstreets and 1ot antional
?or-bing events on‘b emrl\o\sises how
ritishness —isin foct being deconstructed.

Young (2000 claims that '//yqrﬁ
spoke ' for—an &Jbsl—ﬁ’n'tzsﬁness that had.
substance. what qu akead..was the
exporting of this sﬁrqve {,&n&( ofa
na tronal \construct to all  corners-of the
eqrth. British-commerce, ex//o/'t/h British
mventiveness. and. Suﬂoorted by PZ/&M
militar power crossed - every -ocean,
//ggqrés world was” not defensive or
qfa/gyeﬁk, Fattles thuj‘t were ba ttles
won. — There was noﬂi}y empty  about the
owe; of  the nation=state or the sense
of identrty, “envied by - competitors, that
went u//'ﬁ{ 16, Now %‘e ";7;/;“ ‘o
Britiskness has & blea tin. gaalty. It
sapremely Iacks sélf=contidente. ~ You- Know
(€. by 1t5 whinging.. (Noang;- 2000,
r.31'§. Esfeciml\g ‘ZE‘H\ tl\ea
sub=no\tionalisms ond inherent ﬂoqrisl\ins
of ~Scotland, “Wales ond Northera Trelond
indicovtiés that Engliskness is being left
behind -~ with. the ‘loss, of: Britain ot the
heart of this fracturing.

This - mokKes me  think - of “oin ‘bhins but o
t?fico\l Enalisl\ countiry ‘garden sténe and
the disc\rremrance through erosion—of the
enst—constline -itself evokes “and
€NCOMPINS5SES M tl\ougl\‘bs on; what I
would Angue; 18 the“erosion of Britishness
ond the very-fabric -of “the .countr
itself: And yet,; there s hofe clovit
Dorling  ond ‘Tomlinson (20497 /# Britamn
can. réconcile rtself €o. a new 5{’9"""’;{7/
there. 15- the chance to carve out o
new rdentity, Rule Britannia 75 a-call
to leave behmd the Jingoistic 7gnorance
of - the-past -and build & fairer Britam,
eradica ting the ineg«qlit‘y that b{/'yits
our. 'socrety . And - embracing. our! true
5#MJM&'(Dorlin5 ond Tomlinson, 2019,
forward),

The hore is that Britains are beginning
+to see. themselves' and  the country  for
what it 5 o hub; crossromds; filter;
melting pot . for ‘mulbi=calturalism:
kibble=White C2005) ‘comments: bLut, lke
A snake consuming (5 own tai, the circle
rqduul‘{, grew smaller, with less to
sustam vt as the years rolled by ‘What
caused. the .comic—reading Qudience o fall
away over the t:/'ylt/es and | Mnetres isnt
clear, byt there are a few doorste;os :fon
which 'the blame has traditionally been
lasd: elevision, home video, computer; games
frett., much every other medra, really.
Ckibble=White, 2005, f.’Lq 22

Whatever the core renson for' the lack of
sales” and a\ismffemrmnce from many titles
from the shelves  of —our 'local aewsagents
that fact wos' thot Kids were being
forced to grow « 1faster ‘and. become
more . concerned  with . their. self—imoge

and _how 'H\e:, ore ferceived by ~the world

around them ‘and less -concerned obout “the

misadventures of —their once fovourite
comic. bookcharocter; This is on /inkerent
roblem within our modern-clo\‘t’ society o
roblem thot is' only becoming more
heightened through ~the ‘advent “of " Social
medio,. PossiblG; jus ossiblb, the demise of
+the British ‘weekly humour comic; o sto\f\e
diet “of “even’‘the poorest of children
tlnronghou‘b the post three generavtions, is
+the -root. of all our o\ﬂmreng Hurmoil f;:wl
\ 4.

Bauxendale 1(1993) Sfoke of,  Humour 15 the
heartbeat ‘of comedy, but; is nevertheless
on./y art o comed‘g, Comeg /5 1Q
structure, -a /qrt/'cu/qr way of Thinking
o particalar way - of wor; /}5,' A WAy n
articular of /s nﬂaﬂ'ﬂ}zy the _unlike,

e unexpected. The mostT incongruous
thinas that ~the mind may lioht on; can
be /o/nea’ m Comed‘y i perfect. congraence.
Comedy —was for me, first, a market; but
765 sz}zyu/qr attractiveness as Aamst
other markets, was 1ts o.ml/‘/t‘:y for
aninkibition. (Baxendale, 1993, f.ii).



I feel o5 though Boxeadale -hit upon somethin

within _his observational stotement. Perhops it woasnt the
other medios that hod over token the need for comics
but rerl\o“»s it wos the foct that the ol importoat
humoarelement hod become lost from British Children's

humour  comics or perhaps our Children's Perceftion of
humour - hos d\o.nsea\. If I om wholly' 'honest its been
mou.\a. years ‘since T ]Qqs‘t@&"bq‘t lowd  from  readin
of . The Beano  'ond - with  this being the finall poge eft
from  this 'whole field of comics, how ‘much longer con it
sﬁo\% rooted? Its humour Moy
to ‘Think thot I could be o part of this revival and
surela theré must be more hope for it thon onother of
our. rreat British hamour bosed “institutions;

the seoside Joke S‘\of.

need re—oddressing. I'd! like

»
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ITS ART! FROM COMICS!!!

RANE[S

Si©OW

A seven week exhibition of comic book art, events and workshops.
Curated by Si Smith and Dick Bonham.

SEPT 21 - NOV 10, 2019

THE ARTISTS

ANNA MILL, DETM DAWSON, CAT FARRIS, CHMARLOT KRISTENSEN, CHARLOTTE BAILEY, DARRYL CUNNINGHAM, DEAN ORNSTON
DISA WALLANDER. DOCYOR SIMPO, FLAMEBOY, GABSY SCHULZ, JACKY FLEMING, JADE SAREON, JEFF ANDERSON, JOE DECIE
JONATHAN EDWARDS. JULES SCHEELL, KATE CHARLESWORTH, KATRIONA CHAPMAN, LAURA HOWELL, LEE THACKER, LUNE MEALY
LOCOMICS, LUKE PEARSON, MAWIL, MIKE MAIMACK, MYF TRISTRAN, REDECCA X JONLS, ROD DAVIS, SALLY JANE THOMPSON
SARAVARON, SHAZLEEN XHAN, SISMITH. SIKU. TILUE WALDEN. TOM GAULD, UNA. WARWICK JORNSON CADWELL. ZARA SLATTERY
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