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INTRODUCTION

The ILutheran Chorale is one of the priceless jewels in
the heritage of the Lutheran Church, During the Reformation
Period it became pert and parwel of the life of the péople_.
Even to this day the chorale is one of the strongest pillars
in church life on the European continent.

Yet the fzect remains that the chorale has not enjoyed
popular use in America. Unlike its continental counterpart,
the Iutheran Church in America today does not accept and use
the chorale to any great extent. The chorale has not beccme
vital in the life of the Imtheran Church on these shores, In
consulting some of the hymnals of the branches of ILutheranism
in Ameriea it is often difficult to find even many of the
great hymns of the Reformation heritage,

There may be, and probably are, a variety of reasons
why the chorzle has not become popular in America. However,
one of the more serious which has come to my attention, and
I cannot say how wide spread this charge is, is that the
chorale doesn't contain enough Gospel, if it contains Gospel
at all, The study which this paper embraces is a result of
this charge.

It is a problem of concern because it has been felt in
some circles of the church that much inferior hymnody, and
in many cases doctrinally unsound hymnody, has been intro-
duced into the ILutheran service of worship in place of the
hymnody of the Iamtheran heritage. If the charge of the lack
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of Gospel could be substantiated it would form a strong

argument for this continued disuse of the chorale.

The problem has thus resolved itself into a question
of whether or not the Imtheran Chorak proclaims the Gospel.
Or if you will, "What is the soteriological element in the
chorale?"

Soteriology is defined for our purpose by St. Paml in
his letter to the Ephesians. Eph. 235 4,5,8,%9.

But God, who is rich in mercy, for his great love

wherewith he loved us, Xven when we were dead in sins,

hath quickened us together with Christ, (by grace ye
are savedj). « « For by grace are ye saved through
faithg and that not of yourselvess: 1t is the gift

of Gody Not of works, leat any man should boast,

Vhen considering the soteriologicsl element of the
chorzle; it must also be kept in mind that the chorale is
often placed in a liturgical and sermonic setting. In suech
a situation it becomes an intricate part of the entire
service of worship., The setting of the hymm has much te
do in determining the color and force of a chorale in which
the soteriological factor may be vague or indistinet.

Ve alse note that chorales, many of which are of great
length, are not always sung in their entirety, In faect
many hymnals omit various stanzas of a chorale and thus
seriously impair the thought and intent the hymn writer
attempted to convey. Often too, such omission strips the
hymn of its full soteriological element, character and us
qualitien,

The total number of chorales written by evangelical
composers is well in excess of 100,000. We have made no
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pretense of having read, much less analyzed, all of them.
wWhat we have endeavoured to do though is to take from each
period of the chorales' development a mumber of repregent—
ative chorales. These chorales formed the basis of our dis-
cussion.

Chorales such as "Ein' feste Burg" which have become
extremely ecumenical, and thus have come to mean all things
to all men, have been avoided. This is not to be'a criter-
ion, however, of the superiérity or inferiority of the
chorales chosen or omitted.

The period of the chorale under consideration has been
defined in the title as of the sixteenth and seventeenth
centuries. Strictly speaking, the chorale begins with the
time of Iuther ¢a.l523 and ends with the period of Paul
Gerhardt ¢2.1670. Ve define it thus; vecause lLuther is
generally considered the father of evangelical hymnodys
Beginning with 1570 Pletiem is already a dominant factor.

In the chapter on the “"Chorale in Transiation" we
merely wish to show what has happemed to the soteriolegiecal
element in the translation of the chorale., Our primary
coucern is not whether or not doctrinal blas wes a duminant
faetor, but merely to trace what haprened to the Gospel
proclamation of the original text. In this we have consid-
ered and consulted several hymnmals of various denominations.

t might be added that in this chapter we point up the neg-
ative aspect of the question. In doing this we do not want
to give the impression that the good work done im translate
ing by such persons as Catherine Winkworth and Richard
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Massey have gone by unnoticed or unappreciated.,

I wish to acknowledge the aid and assistance rendered
me by my faculty advisor in this project, Dr. Walter E,
Buszin., His efforts and the generous use of his library,
in a field where a dearth of material exists, were to a
large measure responsible for the successful completion of
this endeavour,

This paper is written in the sinecere hope that it might
point up the great treasure which the Iutheran Church has
in its chorale and at the same timre incite at least some of
our clergy and musicians to a more fervent and consistent.
use of the chorale in their services of worship. It is my
opinion that thereby their congregations will be strengthened
in the mutual confession that Christ is their Savior. Fer
if there is one thing certain concerning choraleas, it is
the fact that they confess Jesus Christ as Lord and Savior
and the only way of salvation for mankind.



CHAPTER II
THE HYMN AS BEARER OF DOCTRINE

Using the hymn in divine worship is a practice as old
as divine worship itself,l It has its roots in the 0ld
Testament singing of Psa.'lms._2 The New Testament soon fol-
lowed the admonition of Paul, of teaching and admonishing
each other with Psalms and hymns and spirituzl songs, sing-
ing with grace in their hearts unto the Lord.” At first
the New Testament church confined the texts of its hymns to
the Psalms but gradually the sphere of the texts was ex-
panded to include paraphrases of the Psalms and tonal set-
tings of portions of the New Testament .4

The Church both in the 0ld and NHew Testaments looked
upon song as a gift of God to man. Through song they be=-
lieved the heavenly proclomation was propagated and pre=-
served, for many were able to learn the doctrines of the
church more easily and could retain them more readilly
when these doctrines were embraced in the hymns which they

ly41neim Nelle, Geschichte deg deutschen evangelischen
Kirchenliedes (Hamburgs Gustav Schloessmann's Verlagsbuch-
hendlung, 1904), p. 77.

2E, Sperber, Evangelischer m—%@gﬂ: Die
Entwicklung des deutsch-evangelischen Kirchenliedes
(Guetterslok, Germanys C. Bertelsmann, 1901), 1, 3 £,

SColessians 3. 16,
4Sperber. op. cit., p. 33,



6
song.’ The hymn was thus looked upon as being credal im

character, The Creed was the spokem word, the hymn the
sung word.® Benson has grasped the thought in the following:

What poetry can do for doctrine is to humsnize

it, to set it in the light of imaginstion and to

clothe it with feeling. And it is this handling

of doctrine that has made the Church hymnbook the

actual creed of countless thousands of Christlans

who have never so much ss had the historie Church

confessions in their hands.?

/‘\\ ¢

The post aposto(i}i"c fathers were quick to seize upon
the value of the m. 1t was used by many as a mecns of
building the faith of the ﬁeople.a Lver since the time when
the “Hyma Concerning Christ the Redeﬁﬁ;ér“. was composed by
Clesment of Alexandria early in the third century,g the hymn
has been & singularly effective medium of bearing Christian
doctrine . 10 “For doetrine then, the hymnbook thus supplements
Catechetics 11

Hymnody znd the Dissemination of Doctrine

The church soon learned that hymns are effective carriers

S0skar Soehngen, Die Zukunft des Gesangbuches (lMerse-
burger edition; Leipzig: ZEvangelische Verlagsanstalt Gmbd
H.. ndo)’ Pe 16,

6Christs Mueller, "Das Glaubens bLekenntnes im Kirehen-

lied," Monatschrift fuer die Gottesdienst und Kirchliche
Kunst Februar-lMaers, 1936;, Pe 36,

7Louvis ¥, Benson, The E of the Christisn Chureh
(New Yorks George H, Doran Co,, 001927’. Pe 14 T,

3Spefber. op. git.. Pe Se
®Ivid.

10Benson, gop. cit., p. 18.
111vid., p. 19.
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of heresy snd of orthodox;ilz Vhen in the fourth century
hymnody expanded more rapidly, it was under the incitement
of the struggle between the heretics and the Church. The
Church was forced to meet the false doctirine which the
heretic hymnody propagated with orthodoxz hymns of its own
vintage.15

Hereties quickly discovered the value of poeiry as a
means of dlisseminating thelyr doctrines, especially when that
poetry was set to musiec. Already in the middle of the second
century the gnostliecs Marcion ané Valentinus rescrted to the

14

device, And among the first and most effective uses of

hymnody to disseminate hereticsl views was that made by
Bardesanes of Syria,lswho worked in collsboraticn with his
son Eormordus. Narmonius weuld set his fathers texts to
rmusie and lthe two together preduced a "Gnestic Psalter®
of 150 hymna.17 Ephrezem ¢f Syrlia who combated Bardesanes: -
writes:

In the resorte of Bardesanes

There ere gonge zand melodiesg

For seeing that young people

Loved sweet musie,

By the harmony of his songs
He corrupted their morals,.l8

121bid., p. 45.
13gsperbver, OP« cites, Pe 2.

l4c, 5. Phillips, Hymnody Past =nd Present (London:
S, Po Cu Koy 1937}, pe 21,

15Bardesanes a religious teacher, who sought to combine
with the truths of Christianity certain speculations of the

Gnostics, A Dictionary of H¥3nolggz, edited by John Julian
(New Yorks Charles Scribner's Sons, ©.1851), p. 6.

165901’%01“' Op. _014-. Pe 6o
174ni111ps, op. oit., P 25. o IHIZUCLSII:FMEMO?TFL LIBRARY
181b1d. AL s A .::,-...r.;;\rn.ﬂY

ST. LOUIS, MO.
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In defense of true doctrine over and against Bardesanes,

Ephraem of Syria took up the challenge and fought for the
orthodox faith with hymns of his own,®

In this same period, while Ephraem was eoping with the
relics of Gnosticism in Syria, the main body of christendom
was involved in the conflict between orthodoxy and Arianism.20
Its founder, Arius, from the outset used hymns to propagate
his :ldea.s.,zlhymna which moralized and were sung by many,
and which gave Arius the reputation of having hymns so effec-
tive22 that Duchesene writes:

The workers of the port, the sailors, the idlers

and the common people knew these songs and

deafened the faithful of Alexandria with them.23

The church combated Arius with imperial =2id, as in the
case of Chrysostom who was alded by the Empress Eudoxia,
Chrysostom instituted nocturnal processions with singing.a"'
The church also fought the inroads of Arian Nymnody by decree
of council, as was done in the Couneil of Chaleedon which
banned all private hyzlms.25 However, the church also combated
the inroade of Arianism with her own hymnody and ultimately

gave birth to the father of Western HEymnody, Hilary of Potier.,

19gperver, op. cit., p. 10.

20)rius and Arienism denmied the diety of Christ. Strict-
ly speaking he denied the co-essentiality of Christ with God.

Lutheran Cyclopedia, edited by Erwin L. Lueker (st. Louis:
Concordia Publishing House, ©.1954), p. 53,

2lpnillips, op. cit., P 29.
%perb.r’ 22. gﬂ-, P O
231’!!1111”, ﬂo gﬁof po‘ a.
241pid., p. 30.

28sperber, op. eit., P. 9.
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Upon his exile Hilary went to the East and there learned

the orthodox hymns of the Easterm Church, Seeing how the
Arians made use of hymnody, Hilary was incited to write
hymns for the Vestern Church to defend true doetrine and
the orthodox faith,26

Nevertheless, likely the most effective use of hymnody
to disseminate doctrine was that made by Martin Luther,
Iuther, a great lover of music and steeped in the folksong
and traditional vermacular lwmnddy of his race, saw clearly
how much could be done to assist the spreading of his views
by means of hymnody. The singing of hymns made a vehicle
for spreading and perpetuating his teachings.27 Iuther him-
self has this to say concerning the funetion of hymnody;
he insisted that it should not only praise and glorify God,
but also that we

e« « o Gurch sein heiliges Wort mit sueszen

Gesang, in das Herz getriebe& gebessert und

gestaerkt werden im Glauben.
For Luther the hymn which bore doctrine, the hymn which em-
braced the gospel message was an effective agent through
which the Holy Spirit worked. The hymn was a means of grace
in which the power of the Holy Spirit worked.2® Thus, Luther
put forth in his hymn a reflexion and purity of seriptural
truth, He is properly understood as a dogmatician also in

26Ibid., p. 11.
27Pni11ips, op. eit., p. 100.

28Paul Gabriel, Das Deutsche Evangelische Kirchenlied

yon Martin Iuther bis gur Gege » Bweite, erweiterte .
Auflage (Berlin: Lvangelische Verlagsanstalt, 1951), Pe 20,

2°Soehngon. op. c¢it., P. 16,
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his hymnody, a hymnody which included hymns treating the

materials embraced in his Catechism.® This use of doctrinme
in his hymnody proved to be effective if the words of his
adversaries are any eriteria. A Romanist contemporary com-
plained that "the whole. country is singing itself into this
ILutheran doctrine."3l The Jesuit Conzenius said in 1620
concerning Iuther's hymns: "“Hymni Iutheri animas plures

quam scripts et declamationes oceciderunt."32

Hymnody as a Reflector of Denominational Emphasis

The examination of denominational hymnody reveals the
use of hymns as media of perpetuating doetrinal emphases
peculiar to that denomination. In the Roman Catholie hymnody
of the Pre-Reformation Period there is to be noted the em=
phasis on "Margolatry" and, espeecially with regard to the
sacrament, its emphasis on "transubstantiation." Gottfried
von Strasgburg in the thirteenth century composed a Latin
hymn of praise to both Mary and Christ. This hymn is typieal
of many hymns of this period.

" Du Rosebluete, du Lilienblatt,
du Koenigin in der hohen stadt.

after wvhieh he continuess

30¥elle, op. cit., P. 31 £,
31?1!1111)8. op. gilo' Pe 100,
”Sporber. op. cit., p. 106,
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Ich han gelobet die muoter din,

vil suezer Krist und herre mi,

der eren shrin 33

in dem du mensche wuerde.
This emphasis in Roman Catholic hymnody continued to develope.
It reached its pesk during the period of the_Mbisters
when more and more of the poets turned for their theme to
Mary and thus gave rise to the "Marienkultus.' "Dich Iraw
vom Himmel, ruff ich an,“ and "Maria, zart won edler art,
As a result, later in the period, the composers wended away
yet further and included alsc St. Anne, the mother of Mary,

in their theme.%

To be noted also is the hymn based upon the Latin
sequence, "Lauda Sion salvatorum" which puts forth the
doctrine of transubstantiation, Sperber records this

sequence in the Germans

Gegeben wird der Glaubensatz der Christen, dasz

in Fleiech uebergeht das Brot und in Blut der VWeimn,
Flelsch ist die Speise, Blut der Trank, doch bleibt
Christus ganz unter beiderlei Gestalt.és

The peculiar emphasis in the Reformed branch of Christ-
endom has been and is the “sovereignty of God." This em-
phagis is reflected in Reformed hymnody. The hymn by
Augustus M, Toplady, of which only the first and third

stanzas are here quoted, reflects this:

33Ibid., . 61 fo
S41vid., p. 89.
35Ibid., p. 57 f.
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How vast the benefits divine .

Vhich we in Christ possess)

Ve are redeemed from sin, and shame,
And called to holiness,

'tis not for works that we have done,
These all to Him we owes

But He, of His electing love,
Salvetion doth bestow.

Safe in the arms of sovereign love
Ve ever shall remaing

Nor shall the race of earth or hell
Make Thy sure counsel vain,

ot one of all the chosen race

But shall to heaven attaing

Here they will share abounding grace,
And there with Jesus reign. 6

This emphasis is further noted in a translation of Luther's
hymn “"Aug tiefer Not." Iuther wrote in the second stanza:s

Bei dir gilt nichts denn Gnad und Gunst
Die Suenden zu vergeben,

Es ist doch unser Tun umsonst

Auch in dem besten Leben,

Vor dich niemand sich ruehmen,Kann

des musz dich fuerchten iedermann

und deiner Gnade leben.d7

This wag translated thus in an eccumenical hymnal published

in Genevas

Thy sovereign grace and boundless love
Make Thee, O Lord, forgivings;

My purest tho'ts and deeds but prove
Sin in my heart is livings

Hone guiltless in Thy sight appears
A11 who approach Thy throne must fear
And hymbly trust Thy mercy.o8

36pgalter Hymnals Doctrinal Standards and Liturgy of
the Christian Reformed Church (Grand Rapids, Michigans

Publication Committee of the Christian Reformed Church,
c.1934), p. 431,

STKirchengesangbuch fuer Evangelisch-Iutherische Gee
meinden ( Ste. Laif Concordia Publishing House, nd.), Peld6..

380antéf.e Domino (Geneva. Gwitzerland: Vorld's Student
Chriatian.FederatIon Hymnal, 1951), #. 98,
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Imtheran hymnody reflects the doctrinal emphasis

peculiar to Imtherans., Its emphesis om salvation by grace
alone through faith is demonstrated in the Reformation
hymn "Es ist deg Heil uns kommen hor.” The first and ninth
stanzas are quoted here t¢ 1llustrate.

Salvaiion unto ue has come

By God's free grace and favors
Cood works cannot avert our doom,
They help and save us HeVer,
Faith looks %o Jesus Christ alone,
Who did for all the world atoneg
He ia our one Redeemer.

Feith clings to Jesus' cross alone
And rests in Him unceasings

And by its fruits true faith is known
Vith love and hope increasing.

Yet faith alone doth justify.

Viorks serve thy neighbor and auggly
The proof that feith is living.

The Iutherorn viewpoint on baptism and baptismzl regeneration
is revealed in Imthkeran hymnody. To illustrate this, ILuther's
hyon “Christ unsex Heyr zum Jordan kem," the first ané fifth

stanzos, are quoted:

Christ unser Herr zum Jordan kam
nach seines Vaters Willen,

vor Sankt Johann's die Taufe nshm,
sein Verk und Ant zu ‘'rfuellen;
da wollt® er stiften uns ein Bad,
v waschen uns von Suenden,
ersaeufen auch den bittern Tod
durch sein selbst Blut und Wundenj
es falt ein neues Leben,

Sein' Juenger heiszt der Herre Christ:
Geht hin, all' Welt zu lehren,

dasz sie verlor'm in Suenden ist,
‘sieh s0ll zur Busze kehren,

SFone Int%an , (st., Louis: Conecordia Publishi
HU“HQ. m94 » ® %E 2
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Wer glaubet und sich taufen laeszt,

s0ll dadurch selig werdeng

ein neugeborned Mensch er heiszt,

der nicht mehr koenne sterben,

des Himmelreich eoll_erben.4°

The ILutheran doctrine of the real presence and the sin-
forgiving power of the sacrament have been perpetuated in
Lutheran hymnody, as the first stanze of the hymn “"Hery Jesu
Christ, du hast bereit't" will attest.

Lord Jesus Christ, Thou hast prepared

A feast for our salvation,

It is Thy body and Thy bloods

And at Thy invitation

As weary souls, with sin opprest,

We come to Thee for needed ieat,
For comfort and for pardon, 1

Hymnody as a Reflector of its Period

Hymnody reflects too the period in which it wes written.
Tracing sketchily the German Chorale for the Reformation
period through Rationald®m we see, at least in part, how
this works out. In the Reformation period and through the
period of Orthodoxy hymn~writers would address their hymns
to the Trinitys God the Father, God the Son and God the
Holy Ghost., In most instances during this periocd the hymns
would address all three personsi however, if only God the
Son was addressed, the poet would useg “Herr Christus,"

"Jesu Christus,* "Christus," or "Herr Jesu Christus} only

seldom would he use the phrase or address so characteristie
of Pletism and the "Jesus" hymn,

40Kirehengesangbuch, p. 124 f.
4lThe Lutheran Hymmal, #. 306.
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The hymn during Pietism would add to the terms "Jegus" or
"Herr Jesug" all sorts of tender and sweet adjectives., Imn
the period of Rationalism, hsmns seldom addressed themselves
to God's Son but rather to:s “-_C_}_m,“ "Vatergott," "Herxr Gott"
or "Heiland", In the ninteenth century God was often not
addressed at all,42

More specificelly the hymns of the Pietistic period
contained all sorts of sentimentalisms, triflings, and empty
figures of speech. Their hymns indicated that a period of
decay and deterioration of the Chorale had set in and yet
they represented the religious aura of the period in which
they were vwritten., It was a period whose hymns for the
most part were devotional in 'characterg they exhibi ted much
bad taste and little poetic value.43

By the middle of the eighteenth century Pietism was on
itse way out., It had been weak on the intellectual side,
and its emotionalism degenerated into sentimentality and
dreary cliches.%4 .

As a reaction to P‘.letism', Rationalism set in. During
the Rationalistie period the basie faith of the church went
to ruins and with it unbelief became the dominant thought.
The Christian message became nothing more than dry moralizing.

420nrista Maeller, "Das Glaubens bekenntnes im Kirchen-

lied," Monatgehrift fuer die Gottesdienst und Kirchliche
Kunst !.Tuli 1936), Pe. 161.

43y, Rohnert, Unsere Kirchenliederdicht (mberfeld:
des Lutherischen Buechervereins, 1905), p. 24 T,

44pnillips, op. cit., p. 119,
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The fall of man, Christ's redemptive work were declared to

be t‘a.‘b:l.ers..‘“5
The hymnody of the' period necessarily reflects the

change. The old hymns were watered down to sult the new

-apirit. The new hymns were lyrics and ades Tather then

hymns in the old sense .46 One of the leaders in this was
FPriedrich Klopstock, known as the "poet of pathos.,” He
changed at least twenty-nine of' the best hymns, The changes
were for the most part, made in a tasteless mznner. He,

80 to speak, "moralized" them. In place of the "Glauben~
lieder," Klopstock subatituted inuvipid “Morallieder."47

Vhat the Raticnalists tried to do was to ma&e the
Christian faith pleasing (Mundgerecht). Inm reality what

they did was to etrip the hymns of their evangelical element,
or of any other element which didn't square with reason and
wvhich could not be explained lusically.48 Thus during the
Rationalistic Period "Durch Adams Pall® was mutilated at
times beyond recognition, ZXven the title was changed to
"Durch Adams Suende wurden wir auch sterblich, strafbar,
Susnder."4® The text of Luther's hymn "Wir Glauben all an

ginen Gott" was among those corrupted in this peried.,

45z ohnert, op. cit., p. 25,
46pni11ips, op. oit.s p. 119 f.
47Rohnert, op. cit., pP. 26.
48xe11e, op. git.s ps 200 £,

4R, scmits, Vanderung durch wnser Ce (Strass-

burg: Selbstverlag dea Herausgebers, 1876), I, 76,
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Iuther's text stated:s

Der sich zum Vater geben hat,
Dasz wir Seine Kinder werden. . «

The Rationalists altered it thuslys

Er unser Vater, unser Gott,
heiz uns seine Kinder werden!

This change, simple as it seems, corrupts the basic tenet
of the gospel. It makes the work of redemption, in effeect,
not a gift of grace but a work of man, changing the gospel
into a law.59

The chorale "Gott sel gelobet und gebenedeiet,” Luther's
hymn on the blessed sacrament, though not completely deleted
from rationalistic hymnals, was watered down to a point where
it didn't convey the original intent of the author.5l

In comparing the text of "Gelobet seist du, Jesu Christ,”
and its later distortion, one sees that Rationalism avoids
any contact with the "Vord made flesh,® the God-man Jesus
(:h:ri-t.s2 The first four stanzas of the original text read:

Gelobet seist du, Jesu Christ

dasz du Mensch geboran bist

von einer Jungfrau, das ist wahr,

des freuet sich der Engel Schaars

Halleluja.

Des ewigen Vaters einig Kind

Jetzt man in der Krippen findts

in unser armes Fleisch und Blut

verkleidet sich das ewig Guts
Halleluja.

ao.I_b."_d.'s p. 81 1,
511vid., p. 168,
%2Ivid., p. 9 1.
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Den aller Weltkreis nie beschlossz,
der liegt in Marien Schoos
Er is ein Kindlein worden klein,
Der alle Ding erhaelt alleing
Halleluja.

Das ewige licht geht da herein,
gibt der VWelt ein neuen Scheing -
es leucht' wbhl mitten in der Nacht
und uns des Lichtes Kinder machts
Halleluja.

The rationalist text read:
Gelobet seist du Jesu Christ
der du ein Memnsch geworben bist,
mun herrschest: damals warst wie wir:
Anbetung, Preis und Dank sei dir '
Des hoechsten Sohn,
(Stanza two completely omitted).
(Stanza three campletely omitted).
Die Nasht entflieht, der Tag bricht an,
nun sei doch heilig Jedermann!
auf die, die Finsternisz umgab,

glaenzt aus der Hgghe man herab
der Seelen Licht,

In a recent article in the "Christian Century," the
religious clime of the United'Statea was characterized,
The author pictured the plety of the American people so that
1t makes fellowehip with the Lord sort of an intoxicating
brew which puts them on an emotional jag and keeps them
happy. "The 'gospel' makes them 'feel real good'.*%4

Benson has pictured it in this manner:

531n1d.

54A, Roy Eckardt, "The New Look in Americanm Piety,"
The Christian Century (November.l7, 1954), p. 1396.
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The undeniable liking of the American people for light
and catchy music readily cooperates with these
graduates of the Sundey School in bringing to the church
the kindred examples of what are called evangelistiec
songs. It is quite true that words set to these
melodies are seldom more than verbal accompaniment
to the tunes themselves. Only for some special
inepititude or on some special occasion does anybody
give much thought to them,"55

This reflexion on the religious and hymnological thinking
of the people and culture is manifested in the hymns and
songs which the people sing, For some time one of the
favorite hymns of the American people has been "In the
Garden,"

I come to the garden alone,

While the dew ig still on the roses,

And the voice I hexr,

Falling on my e=ar,

The Son of God discloges,

And He walks with me and He talks with me,
And tells me I an/His own;

And the joy we share as we_tarry there,
ione other has ever known.

This is but a short step to the twentieth-century indictment

0f the United States piety which has been characterized

ags a divine q@man chumminess,®? and whieh A, Roy Eckardt

has described; in the aformentioned article, as follows:
The cult of the “man upsfairs." A rhapsodic

inquiry greets us from the T V screen and the
radio: “Have you talked to the Man upstairs?®

5533!180“. Op. 3‘_1_!-, Pe 131,

56The service Hymnal (Chicagos Hope Publishing Co
€.1936), F. 445, : v ol

57Eexarat, op. eit., p. 1396.
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God is & friendly neighbor who dwells in the
apartment just above, Call on Him anytimes
especially if you are feelihg a little blue,
He does not get upset over your little faults.
He understands. Ve have been assured by no
less a theologian than JaneRussell that the
Lord is a "iivin' Doll," a right nice guy.

Thus is the gitizenry guided to a divine human
churminess .9 .

581viad,



CHAPTER III

A FRIEP HISTORY OF THE CERMAN

German religious poetry had its start in the twelfth
century., The German gods Votan, Donzr, and others were
praised in hymns of this period. However, with the advent |
of Christignity into Germany, and with it the Latin langusge,
the vernacular hymn was put to silence. The vernacular was
used only for confession and preaching. The singing wes
done in Latin and the singers were the priests.! Hot until
later was the congregation permitted to sing during the
Litany. This singing embraced the simple response: "Kyrie
eleison! Christs eleigon.“3 Still later the people would
sing the "Krie eleisou,” in response to the Gospel or Epistle
or perhaps some other portion of the Mass, Here do we find
the incipient stages of the ILutheran Chorale.’ Gradually
the "Eyrie" was augmented so that the end of the twelfth
century the followiug verse was sungs

1z, sperver, Ev 11 gher Schul- Die
E E
) (?u.m %g des deutsch-

ttersloh, Gemaw: c. Bertelsmann, 1901), 11, 37,
21vid.
V. i

| Vilhelm Nells, Geschichte des deutschen evangelischen
M Ha.mb\.zrgt Gustav Schoessmann's Verlagsbuch-
ung, # PPe 15 f.



Christus uns genade, s

Kyrie eleison

Die Heiligen alle helfen unslé

It is true that during the Middle Ages hymns were com-
posed and sung. Many of these were translated and reworked
in the Reformation Period and later, But these hymns for
the most part were in the Latin and to bring German hymns
into the service of the Mass in place of the latin was
strongly resisted by the hierarchy.B

On the whole this was the status guo until the time of
the Reformation, However, during the fifteenth century to
Just vefore the Reformation the level of creative German
poetry was at a low ebb., By the sixteenth century the
term "deutscher Poet" designated a "Schimpfwort" 5

The hymn designed to be sung in publie worship was
born with the German Reformation,’ The Reformation emphasis
on the priesthood of all believers paved the way for congre-
gational song.8 The people were to participate in the
service, The people themselves should participate in the
service in their own tongue with song and prayer. To thiis
end Iunther's work wended itself in three ways: first,
Iuther gave the Bible to the people in the vernacularg
second, Iuther translated the divine service into the ver-

‘Sper‘ber. op. cit., p. 38,
51bid., pp. 40 f.
S1vid., pp. 103 T,

7A Diectio Hymnol edited by John Julian
(New Yorks "Uﬁarfo:zu cﬂ%mrgai gon-. c.lagl). P. 412,

(Wow YoRT caliBo0s Hi3eo0R. SaRIITiR,4F, Cipletion Song
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nacularg third, ILuther wrote and composed hymns which the

pecple éould ging. In so composing hymns, Luther set an
example which stirred up many of his followers to write
hymns.g These hymns, Phillips concludes, are models of
what hymns should be, whether represented by ithe simple
forthright sturdiness of Luther, or by the mingled fervor
and tenderness of Paul Gerhardt.l0

Luther was not the father of the German hymn, nor wuuld
he want to be credited with this distinction, However,
Iuther did become the father of the evangelical hymn, and
no one since him has succeeded as he did in putting inte
hymns the blessed freedom of the Christian man.ll Many
hymn writers followed Luther's exsmple and further produced
evangelical hymns,1? Among these writers are Paul Eber,
next to Iuther perhaps the best poet of the Wittenberg
School.}® There is also Paml Sperstus and Paul Gerhardt,
concerning whose hymns some say that in them the religious
song of Germany “"finds its purest and sweetest expreeaion."]"

The first period of the Chorale is the Period of the

OSperber, op. cit., PP. 109 £,

10c, s, Pnillips, Hymnody Past and Present (Londons
Se Py C. Koy 1937), po 30Z.

llrriedrich Spitta, Die Lieder Iu in ihrer Be
‘%;xR_d_a_g :; elis K;;ehenlffea G_%cet f‘ungoiT Vande_ﬂ%nhoe
upr %mﬂ_'%g,

Q 05 L 4 p. 372.
12rohonmes Vangemann, Kurze G h elischen
W (Treptow a. d. Regas fu%fua :B%%ﬂ, iassi.
1% Dictionary of Hymmology, p. 318.
14pni11ips, op. git., p. 113.
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Reformation, which runs roughly from 1523-1560. It is a

period characterized by its empheeis on the objective truths

of salvation, The hyvmns of this pericd proelaimed the mes-
gege of sin and grace.ls Turthermore, they were hymus that A
were "irchliche volkslieder." They were indeed churchly

bvecause they spoke of the great fundamentel truths of the
Christisn faith, It is as Koch seys: “Kiriicheg Glaubens-

und Bekenntnislied mit dem yorherrschenden Gepraege der
Objektivitaet,"16 '

Inther is the embodiment of the hymnody of his peﬂcd.
However, Iuther was not only the pioneer or trail blazer,
but also the foreshadower of later church hymnody. Iuther's
shadow and spirit hovers over zll later church-hymnody and
music.t? Heedless to seys luther had the most effect on
the hymnody of the Church which bears his name, Eenson says:

Like everything in Lutheran worship it [the hymnody]

illustrated the convietipn of its great founder

that the supremacy of Seripture in Christian worship

means that the worship must be a setting forth of
Christ's gospel,

Upon that ideal the whole edifice of Iutheran hymnody rested.18

The first evangelical German hymnal was published in
this periods it appesred in 1524 under the titles

: i5w. Rohnert, U y K4 nliede r (Elberfelds
des Lutherischen ].Bueo%ervere ns, 1905), p. .
16

Sperbver, op. git., p. 107,
17“113-. 0P« cit_o' Pe 26

187.0uis F. Benson %! Chyistien Church
e o m M
(New Yorks George H, Doran CO.s €.1927), Do 147 £,
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Etliche Christlich lider, Lobgesang, und P_agg
dem raineh W Gottes eslgfg_g}_ ausg der heyligen

schrift, durch M&.’L_ hochgelerten gemacht,
in der I:I:lrg_hen gu singen, wie gm Y
ber%q au vittenberg in E?M 71 ttenbe
1524.

By the time of Iuther's death in 1546 ‘there were about
forty-seven evangelical hymnals extent and in use.9

The second period of the Chorale runs roughly from 1560~
1618, or from shortly after Luther's death to the beginning
of the Thirty Years War. For the most part the Chm:&le in
this period retained the objectivity of the previens peri.od.
However, ij: is marked at times with the beginnings of the
su‘bjeétive. and more often than not was marred by polemics
and étrons contention over purity of doctrine .21

Th:la period, called the "Wartzeit," is a period marked
by controversy and schism. The strife existed not only be-
tween Lutherans and the Reformed, but also within the ranks
of Imtheranism itsclf, The major strife was centered im the
Synergistic Controversy which held that the héman will co=
operated in conversion, Add to this the Crypto-Calvinistiec
Coniroversy, and other controversies which centered around
numerous perversiouu.zz Later followed what has been termed,

“dead orthodoxy." This is the la&él attached to this peried,

sperver, op. git., p. 128,
291_13_;5., P. 129,

213 ohnert, Sp. git., P. 22,
228perber. op. git.s PP. 162 £,
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In the strugglo for pure doctrine the strife became so con-

tentious that the learned theologians who struggled found
themaelves furthey away from trutk than the cammon people.zs
In such a period of confiicet and strife it wus simost ime
possible to compose fresh hymns, MHost of the hymnz of this
period sre dry treatments of the Cospels, Epistles or Psalms
put into prosaic verse, 24

The period possessed very little ereactive powver and
produced practically no jubllant hymus, notcbly hyuns for
the great feast days of the church. Between 1560 and 1648
not one notaeble hymn of praise was composed for Christnal.
In addition, there was a dearth of hymns for Possiontide,
Easter, or Pentecoat.zs

Hevertheless, in this stagnant period socme good hymns
were produced, Iien like Selneccer, Ringwaldt, znd others
showed that even in a period of strife may one fiud hearts
that beat true. Their hymns give ample testimony ¢ tkhis
fe.ct-as

The third, and last, pericd which comes in for dié—
cussion is bounded from 1618-1676, or from the beginni‘m
of the Thirty-Years War to the death of Paul Gerhardt.
Hymns of this period follow the rulks:iof cmpfution set
down by Martin Opitz. Through the influence of Opitsz,

'%memann, op. cit.s p. 211,

*1vid., p. 216.

25“'11‘.’ =) <18 m'. Pe 79,

angemann, op. cit., P« 216,
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hymnody lost its objective character; it was replaced by

hymnody of a2 au‘bjecti#e nature, Hymns took on a quality
which was permeated with the fseling and experience of the
poet.27 This period, however, produced Paul Gerhsrdt, who
has been called the "prince" of sacred poets and who is
outranked in popularity only by Imther.as

Primarily two forces or circunstances shaped the hymnody
and also the form of the hymnaody 9f this period: one was
the inside force within the heart, the unspeakable suffer-
ing and hardship endured through the warg the other was the
extérnal force which determined new rules governing the
form of poetry.zg The times changed. New challenges; a
different atmosphere; the attack came from a different
quarter and ILutheran hymnody reflects it.

Derselbe Glaube, der frucher in gewaltig erregter

Volksgemeinschaft, in vollen Eirchen, zuf dean

Maerkten seine Kampfeslieder gesungen, singt jetzt in

stiller Kammer seine Morgen- uvnd Abendlieder, auf

der Vanderung aus der von TFeindem verwusteten

Heimat selne Xreuze- und Trostlieder, bei der Rueckkehry
vam Friedhof, der gsnn die Toten fassen kann,

geeine Sterblieder.
Paul) CGerhiardt was the most outstanding hymnographer
of the period.®} Other hymn writers of the period of note

ares Illchsel. Schimmer, Johzunes Clearius, Johann Rist,

2TRohnert, op. cites P. 23.
zaﬁinde. 22. m." Pe. 68,
Psperver, op. git., p. 182,
O1pig.

Bpniliips, op. gites p. 113.



Jopannes Heermann, and S.’axzon:a;;%a.ch.:‘52

In the hymns of this peri oq. the subjective and mystgecal
element becomes voeal and marked, The "churchly" and “con-
fessional® element sinks into the background, But fervor
and tenderness have not yet degenersted into aontimenta.l:lty.z’a Y
With Paul Gerhardt closes the era of strongly objective and
doctrinal hymnody, He at the same time opened an era which _
in its hymns expressed the individual's falith and experience,
the subjective element.a" This element is to be noted in
part in Gerhardt's treatment of Heyden's hymn "0 Mensgh

beweyn deyn Suende grosz." Heyden wrote:

O Mensch beweyn deyn suende gross,
Darumb Christus seyns Vatters schoss
Eussert und kam auff erdeng

Von einer Junckfraw reyn und gart
Fuer uns er hie geporen ward,

Er wolt der mitler werden,

Den todten er das leben gab

Und legt darbey all kranckheyt sb,
Bisz sich die zeyt her trange,

Das er fuer uns geopffert wuerd,
Truef unser suenden schwere buerd
Wol an dem Creutze lange,

Gerhardt reworks this first stanza in this manner:

O Mensch bewein dein Suend,

Um welcher willen Gottes Kind
Ein Mensche musszte werden.

Er kam von seines Vaters Thron,
Ward einer armen Jungfrau Schn,
That groage Ding auf Erden:

aablamemalm. op. m.. Pe 243,
%11’.”' OP s« ﬂ-_tn P. 113,
MSperbar. op. m.. P« 213,
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Die Kranken macht er frisch und stark
Und risse, was schon lag im Sarg,
Dem Tod sus seinem Rachen,
Big dasz er selbst durch Feindes Haend
Am Kreuze seines Lebens End
In Schmerzen muszte machen,°°

Sperber says of Gerhardts
Er stand noch fest auf dem CGrunde des Kirchlichen
Bekenntnissz€s, und Iuthers Kraeftiger Geist lebt
in ilm fort3 dsbel hatte er zaber die hoehere
poetische Bildung seiner Zeit ererbt. So erreichte
in ilm die zeltere Richtung, in der das Kirchenlied
vorkerrschend dass Gepraege der objektiven Kirchlichkeit
hat, ihre hoechste Vollendung, zugleich aber hat in
ilm die neuere Schule der subjektiv lyrischen Dichtung
ihren Anfangspunkt, Er is objektiv kirchlich und
subjektiv lyrisch zugleich und so den Janusbilde

aehnlich, das rueckwaerts in die alte und vorwzerts
in die neue Zeitentwlcklung schaut, 6

The beginnings of Pietiem asserted themselves in the
hymnody of the Iutheraﬁ Church in Cermeny already in 1648,
although its roots go back even further, By 1675 Pietism
daninated evangeliczal hymnody and from 1675 on Pietism is
its governing force.37 This period, nemely the period
of the Thirty Years War and the Pietistic Era really closes
the era of the true Cerman Chorale., After the era of Ger-
hardt, the dawn of Pietism influenced the hymnody of the days
it was followed by the influence of Rationalism which swept

the whole continent, and which set sbout to strip the Chorale
of its evangelical charscter,°®

35A1vert F, W, Fischer (ed.), Ki
. o)y gcg?nliedeg-m
(Gotha:s Friedrich Andreas Perthes, 1878}, I, 194, -
355perber. op. eites pe 212,
57“3119. OD. ﬁs. Pe 87

585 perber, op. cit., pp. 225-305.



Sources of theaghorales

Iuther gave to the hymnological heritage of the church
a total of thirty-six hymns. All of these were not new
hymns, Iuther took the basis of his hymns from many sources,
In some instances he tock old latin hmanB, translated them,
and often reworked them. He alse took wome. of his hymns
from the literature of German sacred folksonga, rewvorked
them, and in meny cases expanded them, But, regardless of
their source, his chorales were composed and written with
the intent to meet the needs of the people and to put into
song the gospel mensage.sg The Reformation gave us new
hymns, but the new song was mot revolutionary, for vhatever
had been true and beautiful in the worship and hymnody of
the church was preserved, Reformation hymns are universal
in their value and convey their evangelical message to all
posterity.‘o Luther, and for that matter the majority of
his hymnological successors, rejected nothing simply because
it came from the Church of Rome, Iuther was a purifier not
a destroyer; thus many of his hymns are based on 0ld Latin,
medieval hymns. FHowever, all the hymns that he wrote
breathed the spirit of the Gospel.4l The same can be said
of the other evangelical hymn-writers in Germany.42

a_’-_@-r Po uao

47ames F. Lembert Iuther's ] (Pnil
‘ adelphiasz
General Council Publication House, oo1817). p. xviis

uﬂi“@. 220 uot PP. 58 £,

von Ha.r{ fﬂ% ‘l{?ﬁ?‘u‘
XaTlage (B erIIn: gelische Ver agsansta.lt, 1951), p. 18,
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~ The hymn "Verleih uns frieden gnaediglich" is a free

translation of an old Latin antiphon, "Antiphona pro pace"
of the sixth century.4® The hymn "4 tten wir im Leben gind"
is based on an old Latin hymn, composed by Norker Balbulus
in the early tenth century. This hymn had been in current
use in an old German translation already in 1514, It was
this version which Luther probably used as the basis of his
hymn, The o0ld Latin text read:

Media vita in Morte sumus,
quem qaerimus adjutorem

nisi te, domine?

Qui pro peccatis nostris
Juste irasceris., :

Sancte deus,

sancte fortis,

sancte et misericors salvator
amarae mortl ne tradas nos,

The o0ld German version of 1514 read:s

In mittel unsers lebens Zeyt

im tod seind wir umbfangen:

Ven suchen wir, der unsz hilffe geyt,

von dem wir huld erlangen,

denn dich, herr alleine?

der du umd uuser missetat

rechtlichen suernen thust.

Heiliger herre gott,

Helliger starker gott,

Heiliger und bermherziger Heiler ewiger got,
lasz uns nit gewalt thun des bittern fods not.44

Luther's hymn finaily had it read thus:

Mitten wir im Leben sind

Mit dem Tod umfangen.

Ven suchen wir, der Helfe tu,
Dass wir Gnad erlangen?

3Martin Iuther, Geistld ieder '
> L (Muenchens Chr,
Kaiger Verlag, 1950), pp. 98 f,

“MQ'. Pe 68 £,
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Das bist du, Herr alleine.
uns reuet unser Migpetat,
Die dich, Herr, ernuernet hat.
Heiliger Herre Gott,
Heliliger starker Gott,
Heiliger barmherziger Heilond, du ewiger Gott,
Lasz uns ai.c% versinken in des bittern Todes Nct.

Kyrieleison,

Other evangeliecal hymn writers followed Luther's ex-
ample. Decius' hymn "O Lemm Gottes unschuldig" is based
upon the "Agnus Dei" of the Mass.® Ringwaldt's hymn “Es
ist gewisslich an der Zeit" is based on the thirteenth

century Latin sequence hymn of ‘Thomas von Celano, "Dies
irae, dies 11la." Sperber quotes this sequence hymn in the
German, It reads in part:

Tag des Zorns, O Tag voll grauen
da die Welt den Herru soll schauen,
nach dem Wort, dem wir vertrazuen.,

Zittern in die Erde Gruenden
Viréd des lichtes Nah'n verkuenden,
der die herzens will ergruenden.

Vunderbar Posaunenkollen
wird durch jedes Cradb orsehalleg,,
anf, zum Throne! rufend allen,

Ringwaldt's reworking of the hymn reads again in part:

Es ist gewiszlich an der Zeit,
dasz Gottes Sohn wird kommen

in seiner grossen Herrlichkeit,
zu richten Boes' und Froumven.
Dann wird das Lachen werden teu'r
wenn alles wird vergehn in Feu'y
wvie FPetrus davon schreibvet.

45&&.9 Pe 20,

|
|
465 anderung durch
« Schults, W : u G (Strass-
~ burg: Selbstverlag des Herausgebers, 1876 s Do Sl
|

47
Spe!‘ber, O« m." PPe 850 1,
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Posaunen wird man hoeren
gehn an aller Welt ihr Ende,
darauf bald werden auferstehn
all* Toten gar behendes
die aber noch das Leben han,
die wird dexr Herr von Stzgden an
verwandeln und verncuen.

One of Gerhardt's best known hymns, a hymn which vividly
depicts the passion snd death of Jesus Christ, "0 Haupt
voll Blut und Wunden" is based upon St. Bernard's passion
hymn "Saive caput cruentatum." St. Bernard's text in German
translation readss

Sei gegrueszt, o haupt voll Wunden,

mit der Dornenkron gebunden,
blutumflossen, voller Plagen,

met dem Rohre frech geschlagen

und ven des Speichels Schmach bedeckt 49

Gerhaxrdt's version of the same stanza, the firsit, reads:

0 Haupt wvoll Blut und Wunden,
voll Schmerz und voller Hohn,

o Haupt, zum Spott gebunden,
mit einer Dornenkron'

0 Haupt, sonst schoen gezieret
mit hoechster Ehr' und Zier,
jetzt aber hoechst schimgfieretz
gegrueszet sei'st du metd0

Luther based zome of his hymns on the Psalms, ZAmong
them was the hymn %Aug tiefer ¥Not," which Luther based on
Psalm 130,51

It is to be noted that Luther took profane poetry
or song as a basis for some of his hymns, Among

48Kiychengesangbuch fuer Ivangelisch-Lutherische Gemein-
den {St, Louiss Concordia Publishing House, Nde)s Pe 520.

493perherj- _02.‘31'&.. Pe 50a
S0Kirchengesangbuch, pp. 55 f.
SlTuther, op. eit., p. 59.
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these 13 "Vam Jimmel hoch,“ of which at least the first

gtanze 1s from a Tolkgeme song (Ringtenglied). The original

reads

Ich komm aus fremden Landen her
und bring euch viel der neuen Maer,
der neuen Maer bring ich so vigﬁ, -
Mehr denn ich hier sagen will,

Iuther revised it and adapted it =0 that 1t read:

Vom Himmel hoch da komm ich her,
Ich bring auch gnte ncue Maer,

Der guten Maer bring ich so viel
Davon ich singen und sagen will.ss

It was in this way that Imther and those who followed
in his traim carried out what ha' had expressed in his letter
to Spaluatin in 1523:

It is my plan « « « to :ake vernacular psalms for
the people . . « « Ve seek everywhere for poets,
And as you have such skill and practice in the
German tongue, I entreat you to work with us in
this matter and to turn one of the psalms into a hymn
after the pattern of an effort of my own that I
have sent you, But I desire that new-fangled and
courtly expressions may be avoided and that the
words may all be exceedingly simple and common,
such as plain folk may Rnderstand.. yet withal pure
and skilfully handled,B

521v14., p. 105,
53.. .
ibid., p. 40,
MPhilnps. op. elt.s p. 108,



CHAPTER IV
SOTERICLOGY OF THE LUTHERAW CHORALE

Through his hymns Luther wished above all to put God's
holy word into tha hearts of men. Hymns should go hand in
hand with the preached word, propel and bring into vogue the
Holy Gospel, Thms the fundamental basis of Luther's hymns
and those of his fellow reformers was that through hymns the
Gospel might be proclaimed,? ZIuther's thoughts on the ob-
Jeotives of Christian hymnody might well be summed up in the
following quote, from his Porward to the Babstschen Gesang-

buchs

L Gott hat unser Herz und Mut froehlich gemacht durch
seinen lieven Som, welchen er fuer uns gegeben hat

wur Erloesung con Suenden, Tod und Teufel, Ver

solches mit Ernst glaeubet, der kanns micht lassen:

er mus®% froehlich und mit Lust davon singen und sagen,

dasz es and-re auch hoeren und herzukommen,

It was through Luther that the docirine of justiﬁea.tion

by grace alone was brought out im all its fulaness =nd g].ory.
Through Iuther and the Reformation arose z hymnody which
stressed salvation by grace through faith in Christ Jesus.?

10skar Soehngen, Die %&t_ des Gesansbuches, Merse-
ang

'tmrgzr edition (lLeipzigs elischs Verlsgscnatalt, n.d.),
Pe

EMOQ PP. 15 £,

SW. Rohnert, Unsere Kirche: (EXverfeld: des
Inther.lsohon Buechervereins, 1905}, D«

‘E, sperver, Evangelisoher Sch Die

W des deutpch-ovangellscr Kirche -0::-, (Guetter-
' < - - X



s

36

It was the conviction of Luther and the reformers that the
salvation whichiwat now brought to all men should bring
forth a new song, Luther says:

Ver aber nicht davon singen und sagen will, das

iat ein Zelchen, dasg ers nichi glaeubet und nichi

ing neu froehliche Testament, sondern unter das alte,

feule, unlustige Testement gehoert,®

Iuther would not be Iuther i1f ke =lso, in his hymns,
would not permeate his hymns with the theme of the Reforma~
tion, of jJustification by grace without the deeds of the law.’
Fram this consciousness that Christ had redeemed mankind
streamed joyful strains of salvation in new hymne. Sperber
says:

Ein neues lLied muszte das Kirchenlied durch dle

Reformation werden, es konnte nicht anders sein,

Der Schrecken der Suende, die Angst der Gewlssen,

die Not des Herzens waren als die drueckenden Fesseln

zerbrochen..”
In Imther's hymns appears the full message of the Gospel.
His hymns were mighty and through them the evangelieal truth
sang its way into the hecris of the people.®

Inther's hymns are typicel of evangelicsl }:yunody.g

5Ibid., p. 105.

SPanl Gabriel, Das Deutsche kpaissiiuche flrdealied Ton
Martin Iuther bis zur Cezenwart, zwelte, erveiterte Auflage
(Beriins Evangelische Verlagsamstalt, 1951), pe 256 HR S

78m‘b¢_r, Op. cites PP. 105 £,

8y ames I.an‘bért Luther's I -
: rt, ILuther's (Fhiledelphirs General
Couneil Publication House, €.1917), p. xvii.

®Priedrich spitta,

_ Die iuthers in ihrer Eedentung
fuer des %}_& Qﬁ%ﬁ% (Coettingens Vandenkoech
und Ruprecht, 3s Pe AR



They breathe the bold, eonfi’gent. Joyful spirit of the same
justifying faith which was the beating heart of his theology
and piety.,l10 Furthermore, Luther's hymns inspired subsequent
hymn writers of the evangelical raith.u During the Reforma~
tion period there appeared various writers who wrote hymns
in the spirit of the Reformation,l2 imong them was Panl

Speratus and, “"Seine Lieder sind hinreichende Zeughisse fuer
geine glaubentreue und siege 8 Une ockenheit im

Kampfe fuer die Wahrheit."1d
This evahgelical strain remained in evangelical hymnody

fram Luther to Gerhardt and beyond, In Gerhardt's hymns,

"das 'sola fide' blickt in all seinem Singen mit seinem
tiefen ernsten Auge durch." However it does not shime tBrough

in the same manner as it does in the Paul Speratus'

Es it das Heil uns kommen her
aus Gnad' und lauter Guete,
die Verke helfen nimmermehr,
sie moegen nicht behueten,

Gerhardt met a different situation and put it this way:

Sein Sohn ist ilm nicht zu teuer,
Nein, er gibt ihn fuer mich hin,
dasz er mich vom ew'gen Feuer
durch sein teures Blut gewinn'l4

104 Dicit‘lona'gl s John Julian editor (New York:
Charles Scrib! Sons 6.1891 v Peo 414,

1lLambert, op. cit., p. xviidi.
12Edward S, Ninde H:l%tegg Centuries

(New York; Fleming H.'Re C 3 19%- Pe 63,
130tto Schulze, Au efs 1

Verleasbu lung, 1879 " Pe 79

I‘Karl Hesselbacher, Paul (Lei
p:ig und Hamburg:
Gustav Schloeszmanns Veriagameﬁ_& €.1936), pp. 179 £,
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Ve quote Hesselbachers: “"Gerhardt hat das Kreuz auf Golgatha
in den maechtigsten liedern der e elischen

besungen,."15 And what has been termed as Gerhardt's optimiem
is in truth nothing else than his complete dependence on the
truth of the Word of God, the Bible.l6

Thus it ie that Nelle concludes that the theme of all
Lutheran Chorales is the exclamation of the redeemed to their

Redeemer, “"For I Yours and You are mine."r'
The Reformation Period

Both the Reformation and the hymn of its period stressed
the following three emphases: 1, the recognition of man's
sinfulness and the acquiring of salvation by divine grace;

2, this salvation is ov/“}ained through faith in the only Med-
iator, Jesus Christy 3, stress of supremacy of the Scriptures,
which were placed into the hands of the people in the ver-
nacular,.l® The hymn of this period sings its message not

in the past tense but in the present. “Jetzt,” “heute,"
“mun," are sprinkled into the texts, @ig. "Nun freut' euch
dieben christen G'mein." For the proclamation of the incar-

nation declares that salvation &8 at hand, Christ cames

15&1_4'1 P. 176,

17 :

| Wilhelm Nelle, G chte des deutschen ev 1
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: 1 04 » P‘ 35. : : .
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also today to teach and to camfort, Christ is to be met

with the repentant turning of theleart and the repentant
heart is met with Christ's forgiving grace.19 Mueller

writess "Unsere Kirchenliede asen davo e n
singens erade in dex d Q Got
seine allmsechtige Hand eryeist:

Wir danken dir, Herr Jeau Christ

dasz du fuer uns gestorben bist. , .
Und bitten dich, wahr Mensch und Gott,
durch deine heiligen Wunden: rot. . .
behuet uns auch vor Suend und Schand,
und reich uns dein allmaechtige Hand,
dasz wir im Kreuz geduldig sein,

uns troesten deiner schwerem Pein."20

The Reformation period placed the basis of this faith
canpletely upon God and His Word. It relied for its salvae
tion entirely upon the grace of God, This became the funda-
mental tone of Luther's hymns and of all true Lutheran hymns
written ever since.

Halt uns bel festem Glauben

und auf dich lasg uns bauen

aus Herzengrund vertrauen,

dir uns lassen ganz und gar. . .o+

Strictly speaking, ILuther wrote no Passion hymn, In his
hymnody he stressed the "wvivii," “er lebt." Nevertheless,
it is equally true that the cross always stood out in his

singing and speaking. His theology of the dross is the

xary Hanachildt. nze in ¥eih-

Christugverkuendigung
M&;ﬂ ﬁ# ggﬂ Goettingen: Vandenhorck und
Ru s 195 » P+ 62,

LS ggchrista Mueller, "Das Glaubensbekenntnis im Kirchen-
’ 1‘2-‘-9.921{_ m§ 4ie Gottesdionst und Kirchliche
Jul ® 1956 ] p. ®
219:. ¢it,, (Februar-Mares, 1936), p. 37.



strength of all his .1t1,v,vmm4 g’aﬂ.th. {y his "Deutsche Mesge,"
the "Lamb of God that bears the sfhe’of the world® found
its ylaon.zz
When it is sald that the term "Jesus'is seldam used in
the hymnody of the Reformation era it should not be construed
that the writers of this period knew nothing of love toward
Christ, "“Jesus® in the hymnody of this period signified
oﬁr Lord and the Savior as man, Thué. .the term was never
isolated; it was always used in conjunétion with “'(!h‘.ri:rtua.-“'z3
In the term "Jesus Christus® the hymn wiffters of this period
coamprehended and signified that Jesus Christ was true God
and true man, Eber expresses this, "Herr Jesu Christ, wahy
Menach und Gott." It rings through Luther's 'w"
Todesbanden," as it does in the Easter hymn of another
writer, “Wir danken dir, Herr Jesu Christ."24 By addressing
their hymns to "Jesus Christus" the intent of the hymn writer
was to express a confession concerning Christ. “Jesus® sig-
nified manhood or humanity of Christ., "Christus® stressed
his deity. The combination emphasized that this was the God-
man, the mediator between God and msn, betweem heaven and
earth,

In dem Namen 'Jesus Christus' liegt fuer die
Christliche Kirche beschlossen, dass Er ihr
Lehrer und Prophet, ihr Vmgghner und Priester,
ihr Erloeser und Koenig sei,

2RHesselbacher, 9op. cit., Ps 176.
2oMueller, op. git.s (Juli, 1936), p. 162,
®1p14., p. 164,

25Ivid.s po 161,
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Altrough some would say thzt the hymns of the Reformae

tion period are overly dogmatic, yet we find that they em-
brace the falth and truth of the writers who expressed in
them the deeds of Redemption, particularly the tenet that
man is Justified through falth alome, In places where the
pure evangelieal hymn tradition has been preserved, these

26
3k ]
a. Bun freut euch lieben Christenm G'meim

bymns still hold an esteened place,

"Healthy the pcople that can rejoice.” The Lutheran
Christians of the Reformation period could and did rejoice
as no people ever had before, The fountains of the Cospel
were again uncovered, God spoke to His people through the
open Bible, And the answer to this word was a full and holy
song in which the joy over the grace of God in Christ broke
forth in reneswed jubilation., Truly the keynote of the period

was expressed in Luther's “Hun freut euch liebe Christen
G'mein und laszt uns froehlich spri 27

Iuther sang the praises of divine grace, By this grame
he received the Gospel directly from God, The result was
the hymn "Nun freut euch, lieben Christen G'mein," in which
Luther describes how Christ ha¢ freed him from enxiety caused
by his efforts to rid himself of the doctrine of meritoricus
works.?8 Figcher calls this chorale,

% mxirehennedeﬁlmgon, Alvert ¥, W, Fischer, editor,
otha: Friedrich Andreas Perthes, 1878), I, 144,
mnelle'. 8p. M" Pe 23,
28I-mube:c‘l:,. Op. citey Pe 77,
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Die erste Stimme deutachen Kirchengesangs, die
mit Blitzesgewalt durch alle deutsche Lande fuhr,
ein Preis des ewigen goatilichen Rattschlusoes der
Erloesung des Menschergeachlechts und des Evane
geliums der Frelheit,2

Soehngen calls it; an "epiache Dargtellung von Christl

Heilswerk."ao And Thilemann Heshusius says of_ it:
Hier is das groeszte des Kirchenliedes geleistet:
die Xrloesungsgeschichte von dem ewigen Ratschluss
Gott an bilg zur Zeitlichen Irscheinmung des Erloesers
ist vollata.endislinneres Erlebnes innere Geschichte
geworden; . < «
This chorale expresses the sum of Luther's theology. Hersen
pounds the heart of faith, a faith which confesses that "God
80 loved thu world that he gave Hig only begotten Son," 52
The content of this hymn is hest expressed as:

X Der Rathschlusz Gottes zZu unserer Erloesung
durch Jesum Christum und derselben im Clauben.o%

Stanza one of the hymn praises God for the victory secured

through His Son.”* 1t is a song of thanks and praise to God
for His “"suesze Wunderthat," namely, the work of redemption:
it speaks of what our gain or a.cqnisition had cost Him, even

the shedding of the blood of Jesus Christ.35 The first stanza
readss

“ogiy ieder-Lexigon, II, p, 106,
%Osoehngen, op. git., p. 15.

3
15Perber. Op. cit.y PP. 116 T,
32

Re Schmlts, W au unser G bu (Str“"
burg:s Selbstverlag des ﬁeranage%ra. 1876), 1y 100,

3%

_smlm' Ope. 2it., Pe 80,
Mianbert, op. eit., p. 78,
SBschulze, Ibid.
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¥un freut euch, liebe Christen g'mein,
und laszt uns froehlich springen,
dasz wir getrost und all' in ein
mit Iust und Liebe singen,
was Gott an uns gewendet hat,
und seine suesze Vundertats
gar teu'r hat er's erworben,

Stanza three:s

Mein' gute VWerk', die galten nicht,

es war mit ihn'n verdorben;

der frei' Will' haszte Gott's Gericht,
er war zum Gut'n erstorben,

Die Angst mich zu verzweifeln triebd,
das® nichts denn Sterben bei mir bliebdb,
zur Hoelle muszt' ich sinken,

In stanza two, in which Luther discusses the state of man
after the fzll and before the redemption, Luther tells of
soteriology from a negative point of view. Good works ase
out of the question, for mankind is completely corrupt,
polluted, and defiled, In such a condition man stands under
the judgement of God, a judgement of death and hell, Upon
this bvasis ILuther proclaims in the following stanza, his:
own confidence, and tells of God's decree of salvation,5?

Stanza fours

Da jammert' Gott in Ewigkeit

mein Elend uebermaszen,

er dacht' an sein' Barmherszigkeit,

er wollt' mir helfen lassenj

er wandt' zu mir das Vaterhers,

es war bei ihm fuerwahr kein Schmers,

er liesz's sein Bestes kosten.

God laments the sinful state of man, he laments fram eternity

»

36
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and turns to man His “Vaterhersz," and this turning cost Him

His best, namely, His Son Jesus Christ .8

This "best" referred to in stanza four was God's be-
_loved Son upon whom the responsibility of carrying out God's
decree of Salvation was placed. In stanza five the poet
refers to Jesus as "the crown of His hearts" this is intended
to stress just how dear and priceless His Son was to Him,
The salvation which Christ merited for man brought help from
the anguish of sin and saved us from bitter death, %

Er sprach zu seinem lieWen Sohns

Die Zeit is hier zu'rbarmeng

fahy hin, mein's Herzens werte Kron',

und sei has Heil dem Armen

und hilf ilm aus der Suendennot,

erwuerg' fuer ihn den bittern Tod

und lasz ihn mit dir leben!

In stanzas six through eight, Luther describes the work
of Redemption, wrought by Jesus Christ.?® Beginning with
stanza seven Iuther has Christ speak in direct dkscourse,
describing what He, the Redeemer, will do., “Halte dich mr
2n mich," believe on me, trust in me for now that which you
80 long strive for is attainable., Through Christ's grappling
with death and through His victory over death, mankind is
His and He is theirs and no demoniae power can separate

them 41 Stanza ﬁenu and-eight read:

*1v14,
SOM‘
©Lamvert, op. eit., p. 78.

‘lsm“. g.__m" ‘Pe 82.



45
Er sprach zu mirs Helt dich an mich,
es s8oll dir jetzt, gelingen;
ich geb' mich selber ganr fuer dich,
da will ich fuer dich ringeng
denn ich bin dein und du bist mein,
und vo ich bleib', da sollst du sein,
uns soll der Feind nicht scheiden,

Vergieszen wird er mir mein EBlut

dagu mein Leben raubeng

das ieid' ich alles dir zugut,

Das halt mit festem Glauben!

Den Tod verschlingt das Leben mein,
mein' Unschuld traegt die Suende dein:
da bist du selig worden,

Thus Iuther tells us that through Christ's redemption,
through Christ's blood the foe is defeated, Sin is forgiven
and death is swallowed up so that death's power can have no

more dominion over man again. "So ist demn durch den Kreuse-
tod Jesu und durch seine Auferst R lusz

Heils vollendet."42

On the basis of the stanzas quoted, the soteriologieal
content of this chorale may tlms be summed up., Man in his
lost state is hopeless and defiled, good works will avail
nothing, The Redemption is an act of God. initiated by @od,
who out of mercy gives Hip only Son., This Son is Jesus
Christ, who suffered snd died for our sins. And it is
through this suffering and desth that sin is forgiven and
@tath is conguered. Sin is forgiven and life given in place
of death to those who cling to and have faith in the merit
and work of Jesus Christ. Thus salvation is a gift of God,
not of works, lest any men should boast, Wangemann sum-

421134,
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mariges it in these words: In this hymn Luther

hat dem ganzen Grund christlichen Glaubens

und cehristlicher Lehre; christlichen Lebegs
und christlichen Hoffens hineingedichtet,

b. Aus tiefer Hot

Iuther based this chorale on Psalm 130, a Psalm which
Luther classed among the Pauline ?salms « The hymn breathes
sentiments which compel the reader to Join in prayer, con=-
fession, and faith.%4 1n nis reworking of this Psalm and
adapting it for use as a hymn, Luther gave this Psalm a
Paul_iﬁng interpretation, On this basis he made the hymn an
ozpq;tion of the evangelical doctPine of justification dy
grace alone,45 Tnis doctrine, which is the keystone of the
evangelical church is also the basie thought of "Aus tiefer
Hot." Sperber says, "It is the ory of a fearful but not
doubiful heart for the grace of God."46 The content of this

Yertrauenden Herzens." Stanza one is a lament over sinmful-
ness, Stanza two follows with a look toward the grace of

43
Johannes Wangemann, Kurze Gggﬂ% Pte des gvmoggfgg
gr enliedes ( Treptow a_.'d. Regas Julius Bockramm, 1855},
v L
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God, and not on one's own merits,
Aus tiefer Not schrei' ich szu dir,
Herr Gott, erhoer' sein Rufenj
Dein' gnaedig' Ohren kehr' zu mir
und meiner Bitt sie oceffen'
Demn 80 du willst das sehen an
wes Suend' uvnd Unrecht is getan,
wer kann, Herry; vor dir bleiben?

Bei dir gilt nichts denn Gmnad' und CGunst,

die Suende zu vergebeny :

es ist doch unser Tun umsonst

auch in dem besten Leben. ;

Vor dir niemand sich ruehmen kamnn,

des musz dich fverchten jedermann

und deiner Gnade leben.4
Schulze says that this stanza _tells of the trusting upon the
grace of God for forgiveness, who alone can forgive sin and
that out of free grace, It is folly to itry through our own
merits to earn this grace and thus seek to appear Justified
before God, for before God no one can glory in bis own merit
or works.4° Zuther's own commentary on this stauza reads:

Es ist hie die Meimung, weil sonst nirgends Vergebung

der Suenden zu finden is, denn bei Dir, so muessen smie

wohl alle Abgoetterei fahren lassen, und thun's gemn,

dasz sie sich vor Dir buecken tuecken, sum Kreus

kriechen und allein Dich in Ehren halten und zu

Dir guflucht haben und Dir dienen, als die Diener
Gnade leben und n:_l.cht ihrer eigenen Gersehtigkeit.m

Having thus expressed the hopelessness and futility of
trusting in omes own merits, Luther, in staansas three and
four, places all his hope upon God and His grace. This hope
must be constant, and should be longed for svean as they that

‘?Scm:o. op. git., pP. 72,
®Kirenengesangbuch, vp. 146 1.
$9schulze, sp. cit., p. 72.
S01vi4.



watch for the morning. Isr:il waits upon the Lord; this is

the spiritual Israel, all those who through faith have em-
braced Christ the Redeemer, Thie is the congregation of the
faithful, The congregation of those who have been born aga.in:"l

Darum auf Gott will hoffen ich,
auf mein Verdienst nicht bauens;

auf ihn mein Hersz soll lassen sich
und seiner Guete trauen,

die mir zusagt sein wertes Vort,
das ist mein Trost und treuer Hort,
des will ich allgeit harren,

Und ob es waehrt bis in die Nacht
und wieder an dem Morgen,

doch soll mein Herz an Gottes Macht
verzveifeln nicht moeh sorgen,

So tu' Israel rechter Art,

der ang dem Geiat esrzeuget ward
und seines Gott'es erharre,

Out of the hope upon the grace of God springs certainty.
The penitent sinner who ocries for God's help experiences it.
God's hand is never too short to help. To the sinner cames
the Good Shepherd who redeems all believers, forgivea their
sin in His blood, snd gives to them the inheritance of the

blessed, 22 This is what Luther includes in stanza five when
he writes:

Ob bei uns ist der Suende viel,
bei Gott 13t viel mehr CGnade,

sein' Hand zu helfen had kein Ziel,
wie grosz auch aséi der Schade,

Er ist allein der gute Hirt,

der Israel erloesen wird

aus seinen Suenden allen,

Sl1bid., p. 73,

S21pia.
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This chorale appeared in the "Strassburger Kirchenge-

sangbugh" of 1541 under this superscription:

Ein Klag-und Betpsalm um Verzeihung der Suenden

mit troestlicher Bekenntnisz des Glaubens und

'beharrl%ghen Vertrauen auf die Gnade tnd Guete

Gottes.
The soteriological content of this chorale may be summed up
as followss With all our works we have nothing, they are
futile and damning. All that ecounts is God's grace and faith
in Christ, the Good Shepherd who laid down His life for the
sheep, The certainty of this salvation is revealed to man
in God's word, wvhere man gsins assurance that by graece
through faith all who are oppressed by sin gain forgiveness

and lire.“

6. Es wollt uns Gott genaedig sein

‘ This hymn by Iuther is a "Mission" hymn. It is a
prayer that God would make known the way of salvation to the
heathen. It is a prayer that the heathen might came to Xmow
Jesus Christ as Savior and Redeemer and that through this
recognition they might turn to God.55 Stanza one reads:

E® woll' uns Gott gensedig sein

und seinen Segen geben;

sein Antlits uns mit hellem Schein

erleucht' zum ew'gen Leben,
dasz wir erkennen seine Werk',

S3scmlts, op. git.. p. 88.
oy T
S%Mt’l Lop. Mcp P. 228,
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und was itm liebt auf Erden,

und Jesus Christus Heil und Staerk'

bekannt den Heiden 1.rer<’.l¢ms6

und sie zu Gott bekehren,
God again ie pictured as the initiator of salvation for man-
kind, It is God's countenance which leads us to eternal:
1life by causing us to know the work which He accomplished
through Jesue Christ, the Savior and Strength of mankind,

the only Hope of the heathen 1f they too would be saved.,

; 2\
d. MNun bitten wir den Heiligen Geist 7 7

This chorale utters a prayer to the Holy Ghost for true
£aith,57 faith in the merits and work of Christ the Savior.
The first stanza of this hymn existed as an 0ld Latin hymng
to this Luther added three stanzas which are Iuther's com-
mentary and expostion of stanza one.,’® Stanza one of the
text bids that, above all, the Holy Spirit would give us a
t‘ﬁ\o faith, (rechten Glauben). This true, or correct, faith
is further defined in stansa two.

Du wertes Licht, gib uns deinen Schein,

lehr' uns Jesum Christ keunen allein,

desz wir an ilm bleiben,
dem treuen Hei land,

der uns bracht hat zum rechten Vaterland.
m1elu.58°
Here we see that Iuther emphasizes that the Holy Ghost works

both, true faith and enlightemment., The enlightening of the

°Kirchengesangbuch, p. 116.
5%
?Som‘:’ Sp. ﬂo. P. 58,

“Schut:.' op. cit., P. 207.
*Kirehengegangbuch, p. 1.
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Holy Ghost works faith end true knowledge of Jesus Christ,

in wvhom 18 to be found the "true Savior," who brought us to
the "true fatherland" and thui wvon for us heaven and its

bleanedness.so

e. Venn wir in hoehsten Noeten sein sl 54}

Next to Luther, Paul Eber was the most famous of the
Wittenberg hymn writers. Eber's hymns, seven in all, are
of the same purport and spirit as Luther's, The content
of Eber's chorales is like that of most of the Reformation
Periody it is the result of a Christian confession of faith
a8 it is presented in the Bible.5} This chorale was based
on a reworking of a Latin hymn by Joachim Camerarius, :
"Intenebris nostree." Eber's treatment of the text and of
the resultant chorale 28 we have it was a product of a period
of needs and dangers. It has become to the people of the
evangelieai faith a prayer of ‘comfort, j |

Ve hear here the psalm of a'soul.. which in the

midst of its =nguish and oppreasion knows that

his faith éz his fortress which has overcome
the world, ;

Ve quote mtanzas one through four snd sixj they direct the

soul to the resl malady and to the only salvation and the
only Savior,

60
Schults, op. git., p. 59,
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Wenn wir in hoechsten Noeten sein
und wissen nicht, wo zus noch ein,

und finden weder Hilf' noch Rat,

ob wir gleich sorgen frueh und spats

So ist dies unser Trost ellein,

dasz wir zusammen insgemein

dich rufen an, o treuer Gott,

wn Rettung aus der Angst und Not.

Und heben unsre Aug'n und Hersz

zu dir in wahrer Reu' und Schmersz

und suchen der Suend' Vergebung

und alley Strafen Linderung,

Die du verheiszest gnae&ig lich allen,

die darum bitten dich

im Namen dein's Scbns Jesu Christ,

der unser Heil und Fuersprech ist..

Sieh nicht an unsre Suende grosz,

sprich uns derselb'n aus Gnaden los,

steh uns in unserm Elend bei, 5

mach' uns von allen Plagen fre1,5
In the time of need snd donger the eyes should be directed
to the soul's highest needs, needs vhich have been brought
on by sin snd transgression., Each soul, then, should lift
up its eyes unto hesven from whence comes forth all help.64
In faith end in the name of Jesus Christ, the sinner has
experienced God's help in the forgiveness of all his sin,
he calls God gracious. The chorale emphasizes throughout
that 211 manking must approach God through Christ, who alome
is our Savior and Advocate. He is the Savior because He,
and He alone, gained for all forgiveness. of sin, and blessed-

ness, He is the Advocate inasmuch as He, and He alone,

GsKircheggesa_ngug, Pe 285,
s‘Sclmlae. Oop. Q_t;'. PP. 191 £,
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goes before the Father and pleads for mankind before the

throne of grace, that .man might embrace forgivemu.“ It
i8 such a soul that can sing with voldness the requeste of
the six stanza, here itranslated freaiys

Look not upon the greatness of our sin,
But by grace declare them all forgives.
stand by us in our sore distress
and from 211 misery make us free,

In summing up the soteriologlieal content of tkhis chorale
the following points are to be noted: The poet rezlized that
the greatest need of all is the need for forgiveness., Ie
also knows that it is only through Jesus Christ that this
forgiveness may be obtained, for Christ is our Savior, and
our Advocate before the throne of grace. He thus prays that
out of grace, and for the sake of Jesus Christ all sins of
mankind be forgiven, He prays for reconeiliation, that all
mankind through Christ might e¢all God "Father.”

g5

f., In Christi Wunden schlaf' ich ein NIt
: ’I.L,. :

In Christi Vunden schlaf® lch ein,
die machen mich von Suenden reing
Jay, Christi Blut und G'rechtigkeit,
das ist mein Sclmuck und Ehrenkleid,
Gunit will ich vor Gott bestehn,
wenn ich gum Himmel werd' eingehn,

Mit Fried®' und Frued'ich fahr' dahin,
ein Cottesking ich sllzeit bin,

Denk hab', mein Tod, du fuehrest mich
ins ew'ge Leben wandre ich, :
mit Christi Blut gereinigt sein.

Herr Jesu, staerk' den Glauben mein'S6

S511iq, | _
®®Kirchengesangbuon, p. 30.
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This hymn by Peul Eber was classed, by the Reformation Church,

among the death and burial chorales. In it the poet describes
the hope a child of God has in the hour of death., The hope
and confidence of the Christian in the hour of death is not
in his own good works, or in his pure life; on the contrary,
he depends upon th@toning death of Jesus Christ., The
Christian does this because he knows that the wounds of
Christy, Christ's suffering death, made him eclean from sinm,
From those wounds flowed the vlocd of Christ, the blood of
Y1ife," through which the sinner is forgiven, justified and
redeemed.sv This is the soteriological content of the chorale,
Through the shed blood of Christ we ha.vve- forgiveness and

life both here snd in eternity.

8« Durch Adams Fall igt ganz verderbt

This chorale by Lazarus Sprengler is a trestment of the
words of St. Paul, Romans 5. 18 ff, It sings of the truth
that, wvhat Adam spoiled Christ restored.f8 Cyriacus Spangen-
berg said concerning this chorales

= » ¢ EB lehret dieses geistliche Lied von dem

Hauptartikel, doran unsere Seligkeit gelegen, oder

worinnen unsere Gerechtigkeit vor Gott steheg

ganz schoen, richtig und umstaendlich, . « « °

One sees that the Holy Ghost was the mester in this

hymn, so besutifully, real, and pleasingly are the words in

::sumn. SB. git., p. 137,
Sperber, 8p. _l,!j-_t_.. Pe 137,

69 :
sohulta' SR. 21‘.&0. Pe 79,
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it composed, Along with itn wretched lament over ain and

its damage is the bhlemsed ond hearty proclamation of Graes.
This grace 1s linked up wvith the astonement through Christ.”0
This hymn is one of the easrliest of the Reformation
Period., It puts forth the fundemental temets of the Refor \
mation, It wes held in high esteem and almost attained
Symbolic standing. Part of the chorale 1s quoted in the
Formula of Concord, in the article dealing with original
sin,’} Thie chorzle appeared in the "Wittenberger Geszng-
bueh® of 1524, under the heading, "ILin geistliches Lied,

vom Fell und Erloesung des menmschlichen Geschlechts." =
The chorale embraces the following three mzin thoughts:

1, the total corruption (Verderbtheit), of human naturej
2. the restoration (Wiedererstattung), through Christ of
that which was lost in the fallj 3, the Atonement through

Chriat.73 To be noted is the faet that almost every stanza
of the chorale refers to “sin and Greee." However, the
chorale centers around the third stanza which reesdes

VWie uns nun hat ein' fremde Schuld
in Adem =1)° verhoehnet,

also hat uns ein' fremde Huld

in Chrinto all' versoehnots

und wie wir 3ll' dureh Adams Fall
eind ew'gen Tods gestorben,

alas hat Gott durch Ghrist.ug' Tod
verneut, dz=s was verdorben,’'4

701219_.
& of Concord," Triglot Concerdias Symbolical
%&3—1&; t W Lt.:tg§an %!ﬂnh Is!t. Lm%
Sne & blis ng m‘.' Ce : 9 Pe 781,

"2 reheniteder-Texicon, I, 144.

;:Scmlt.l op. git., p. 80,
Klrchengesangbuch, pp. 165 f.
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We take cognizance of the soteriological element expressed
in other stomzas of the chorzle, In stanza ones

Durch Adams Fall ist ganz verderbt
menachlich'! Nau

® L d L2 - -» » » - L - -

Stanga two:

# W @ ® ® W 9 ® @ 4 & ®» & & © & 3 S0 o

80 war je not, dasz uns auch Gott sollt’
~ geben sein'n lieben Sohn,

der Gnaden Thron,

in dem wir moechten leben,

Stanza four:

50 er ung demn gein'n Sohn hat g'schenkt
da wir sein' Feind' noch waren,

der fuexr uns ist ans Ereus gehaengt,
getoet't gen Himmel g'fahren,

dadurch wir sein von Tod und Pein
erloest,

e & ® ® 9 © & ® @ @ & & ® ¢ € & & & & =©

And in stanza five:s

Er ist der Weg, das Licht, .

die Pfort', die Wahrheit und das Leben,
des Vaters Rat und ewlzes Vort,

den er uns hat gegeben zu einem Schutz,
das wir mit Trutz an ihn fest

8ollen glauben, darum uns hald

kein' Macht noch G'walt

aus seiner Hand wird ranbven.

In stanza eight the poet gives the foundation and certainily
of the hope of salwvations

Ich bitt*, o Herr, sus Herzenagrund,
du woll'st nicht von mir melmen

dein heili'ges Wort aus meinem Mund,
80 wird mich nicht hesechaemen mein'
Suend* und Schuld, denn in dein' Huld
seta' ich all mein Vertraueng £
wer sioch nun fest darauf verlaesst,
der wird den Tod nicht schauen,



57 '
It is apparent from these stanzas of the chorale that

this is one of the chorales written during this period which
includes and embraces in its text the three “golag" of *I’.l:te><
Reformation Manifesto, It is by Zrace alone, through faith
alone, upoa the promises of Scripture alone that the hope

of salvation lies, and this is the only Q;L;;‘rhere'by man

can be saved,

Because of man's lost eaixdi,tion, God-aent into the
word His only Son, as a gift to mankind, His Som Jesus Christ
was crucified, He died, and also ascended into heaven, theree
by redeeming mankind from death and punishment, This ree
fle;mtive work is only for those who by faith zeccept it, to
tHose who place their trust and confidence in Christ. And
to these is given the added promise that nothing shall sep-
erate them fram the love of God which -:ls in Christ Jesus,
The men of God has this confidence because his hope and
confidence rest upon the sure promises of God as revealed
in His holy VWord, the Bible, which Bible is a glorious
boon for the poet, as we find it expressed in the final
stanza of the chorales

Mein'n Pueszen ist dein heilig Vort

ein' bremnnende Iuzerne, ein Licht,

das mir den VWeg weist fort.

So dieser Morgensterne in uns aufgeht,

80 bald versteht der Mensch die hohen Gaben,

die Gottes Geist den'n g'wisz verheisszt,
die Hoffumung darein haben.

h. O Mensch bewein dein Suende grosz

Sebald Heyden is generally credited with having written
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this chorale about 1526, In twenty-three stanzes, based upon

the accounts of the four Gospels, the poet puts into singable
verse the passion history of Jesus Christ. It is a passton
harmony put to verse. Paul Gerhardt later reworked this
chorale in twenty-nine stanzas., But however good the hymn
might be,its great length to this day hinders its circulationS
In the first stanza the poet states briefly the reason
for the events which transpire in the subseguent stanzas of
the hymn., He fills this first stanza with soteriological
content, This may be seen in the quote to follow. Im the
twenty-second stanza Heyden summarizes the benefits which
we derive from the events which he had described in previous
verses; he states the benefits which we receive because of
the passion of Jesus Christ, These two stanzes, the first
and twentxsecond, are here quoted in addition to a portion
of the last stanzas

O Mensch beweyn deyn Suende grosz,
darumb Christus seyns Vatters schoss
eussert und kam suff erdensg

Von einer Junckfraw reyn und zart
fuer uns er hie geparen ward,

er wolt der mitler werden.

Den todten er das leben gad
und legt darbey all krankheyt ab,
bisz sich die zeyt her trange,

42 er fuer uns geopffert wuerd,
trueg unser Suenden schwere buerd
wol an dem Creutse lange.

Dis Juden fuerten noch noch ein klag,
verlmettens grab, an dritten tag
Jhesus stund auff mit gwalte,

Auff das er uns ja frumme mecht

und mit Jm in sein reyche dbrecht
auss der suendtlichen gstalte.

"®Kirchen1ieder-Lexigon, 11, 193.
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Darumb wir sollen froehlich sein,

das unser seligmacher feyn,
Christus, hat uberwunden

Fuer uns der suenden grosse not,
darzu die hellen und den todt
und auch den Teuffel bunden,

]31; iié‘b-erzeygen Yedermen
die Chxistus hat an uns getl}g.n
wiv seynen leliden, slerben.

L J L * L * & S L] L L 4 L] L L] ®

It was the sin of mankind that brought Christ froam
heaven, to be born of a wvirgin, He was to be the Mediator
between God and man, Therefore, He oi‘féred Himself upon
the tree of the cross é.ud bore upon Himself the burden of
man's sin, DBecause of Christ's sacrifice, man should be
Joyous, for in this death Christ won victory over death,
8in and the devil, He made man blessed., In short, e
gained for all mankind salvation.

i < ."; .("

i. Eg ist das Eell uns koamnen hexy !

This chorale by Paul Speratus is a hymn in vhich the
whole period of the Reformation is reflected. "Ein recht

gvangelisches lied vam Unterschied des Gesetzes und Evangelii,
der gngedigen Rechitferti » guvch den Glauben d

Eruechten."?? Tme hymn springs from the early Reformation
€ra, It preaches the basic thmight of the Reformation,
the faith which makes one blessed through Jesus Christ,78

6Pm11pp v
Aiipp Wackernagel, Das deutsche Kirche
(I'eipdg‘ 'Be G, Teubner, iS'IO s 11I, 553 T,

7
78“’“8emann. 9P. cit., pP. 167,
Sperber, gp. git., p. 142,
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“Eg jat des Hell" might be called a coundensation of the

Gospel, In word snd song it embraces Christ Himself. The
chorale proclaims the heart of the biblical doctrine of salc
vation, It proclaims the heart of evangelical confession
in direct contradistinction to the papal tenet of justifice~
tion by worke .79 What Iuther says in his foreward to the
Epistle to the Romans has been zaid to be applicable to this
chorale alsog

Es ist das rechte Hauptstueck des Neuen Testaments

und das allerlauterste Evangelium, welches wohl

waerdig und werth ist, dasz es ein Christemmensch

nicht allein von Wort zu Wort auswendig wisse,

sondern taeglich damit umgehe, als mit dem taeglichen

Brod der Seelen., Denn es nimmer kann zu viel oder

zu wohl gelesen oder betrachtet werdeng und je

mehr es gehandelt wird, 33 koestlicher wird's und

desto besser sclmecht's,
This chorale has been czlled the *Marseillaise® of Protes-
tantim.al Sechultz says that though Luther's works embrace
many volumes, all are nothing more than an exposition of the
words of "Es ist das Heil uns kowmen her.*82

In reading the text it is apparent that the poet had
St. Paul's Letter to the Romans before his eyes, Speratus
treats the foremost article of the evangelical faith and
doctrine, namely that o men ie justified before God solely
by Brace through faith in Christ Jesus. Schulsze states the

theme of the chorale in the following wordss U"Die Rechte

wsmt" .ent m.. PQ 95.
*1n4., ». 9.

F i
lspttta, op. cit., p. 3.
aaselmltz. op. git.s . 96.
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fertigung dey Suenders vor Gott nicht durch des Gesetzes
ierXe ond le u n G].au’i:,en..‘.-'8:5

Already in stuunza one does the poet set forth the theme
of the hymn, Justification comes solely through God's grace
and goodnesé « VWhat nan was unable tc do Christ did for Him,
He conquered death and becsme the Mediator and Reconcller
vetween God and man,84 Throughout the chorale the way of
salvation is treated both neég;éively and positively. In
several stanzas the poet negates the possibility of salves
tion by works and positively presents i:he way of salvation
through Christ Jesus, We note this interplay in the glshzas
quoted, This fnterplay demonstrates the soteriological
element of the chorale, Stanza one reads:

Es 1st dus Heil uns kommen her

von Gnad' und lauter Guete,

die Werke helfen nimmermehr,

sie moegen nicht behueteng

der Glanb' sieht Jesum Christum an,

der hat g'nug fuer uns all’ getan,
er ig der Mittler worden.35

Stanza threes

Es wer ein falscher Wahn dabsi,
Gott haett' sein G'setz drum geben,
als ob wir moechten selber frei
nach seinem Willen lebens

80 ist es nur ein Spiegel zart,
der uns zeigt an die suende’ge Ars,
in unserm Fleisch verborgen,

The process of fulfilling the law and of stilling God's
wrath was begun with the sending of God's Som into the world.

84122,
8

°Kirehengesangbuch, ps. 166 f.

835"”""% R« gltes Pe 75,
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Christ took upen Him human nature &nd as man made an end to

the lew by fulfilling it. This enteiled not only the ful-
£4{1lent of the demaonds of the law, but also the Law's curse
‘which eame with sin. God made flesh, the God-man Christ
Jepus through His suffering and death sceomplished this,

Thus the godly are Jjustified and God's grace sbounds, This

in the content of stanza five.as

Dooch muezt' das G'setz erfuellet sein,
sonst waer'n wir all' verdorben;

dermm schiek%? Gott sein'm Sohn herein,
der selber Mensch ist worden;

dasz geng gesetz hat er erfuellt,
damit sein's Vaters Zorn gestillt,

dor uebertuns ging zlle,

The content of a Christian's faith should embrace every=
thing which wvas secomplisked for him by Jesus Christ, The
Christian places his confidence on Christ's merit and redemp-
tion. falvation end justification are by faith and must
stand on no other ground.2? This is what sianza six empha-

slzes when it sayss

Und wenn es nun erfuellet ist

dureh der, der es komnt' halten,

80 lerne jeiet ein froumer Christ
des Glaubens recht' Cestalte, -
Nicht mehr, denns Iieber Herre mein,
dein Tod wird mir das Leben gsein,

du hast fuer mich bezshlet!

We find the soterfological content in the following

stanzas or portions thereof, noting such words as, grace
(Gnade), raitn (Glaube), etc.

?m" Sp. oit.s PP. 76 1.
ibig,
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Stanga sevens

® & ® o S " ®© o ® & @& & & & © °

Wer glaubt an mich und wird getauft,
demselben ist der Himm'l erkauft,
dasz er nicht wird ¥werloren,

Stanza eight:

Er is gerecht vor Gott allein,

der diesen Glauben fassets

der Glaudb' gibt aus von sich den Schein,
g0 er die Werk' nicht laecasets

mit Gott der Glaub' ist wohl daran,

* & o & * @ ® ® e ° & & & & © v =

Stanza teng
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Doch macht allein der Glaub' gerecht,
die WVerke sind des Naechsten Knecht,
dabei wir'amn Glauben merken,

The poet emphasizes that it is the word of God which
assures the child of God of the certainty of his sgalvation,
This may be seen in the twelfth stanza of the hymn:

Ob sich's anliesz', als wollt' er nicht,

lasz dich es nicht erschreckeng

denn wo er ist sm besten mit,

da will er's nicht entdecken.

Sein VWort lasz dir gewisser seing

und ob dein Fleisch spraech! lauter Nein,

80 lasz doch dir nicht grauen,

We see in this chorale the three solas of the Reforma-
tion era, The content of the hymn might well be identified
with the Apostollie phraseology of St. Paul when he says,
by grace are Ye saved, through faith, it is a gift of God,
not of works lest g% man should boast.58

With the spread of Pietism the star of this hymn of

aam‘ 238-9, "For by grace are ye saved through faith;
::d that not of yourselvess it is the gift of Gods not
* works, lest any men should bozet."
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Justification began to emlipse.89. To modern Protestantism

$t is now considered a rhymed dogmatics., Spitta says that
this was part of the reaction of religious individualims
(subjectiveness), against the objective "Bekenntnislied®
of classical evangelical hymnody.go

jo O Lamm Gottes unschuldig T LAY

This chorale by Nicolaus Decius, written about 1522,
is a reworking of the ancient Latin hymn "Agnus Dei ."
Originally a Good ¥riday hymn sung in threefold repétit:lon,
it wvas taken over by the Lutheran Churohrai,nd adapted for use
in the Communion service. The content of the hymn has been
summed up thuss

Lob und Preis des Gotteslammes, das unsere

Trbormen wud seinen Fricgea sl oo

Addressing Jesus as the Lamb of God has ':lts roots in
the 0ld Testament. Through His bloocd Jesus delivered man-
kind from eternal deasth, even as the Elood of the Passovér
Lamb delivered the Jews fram the Angel of death im the Lend
of Egypt. This lamb however, is God's Lamb, because God
Himself sent Him. It is blameless, as Jesus was vithout sin
and guilt. Therefore, this Lamb, Chrlia_t. alone was fit to
bear the guilt of mankind and redeem all fram sin, death, |

89
Hrchenlieder-Lexicon, I, 180,
QOSPt‘ta, 2p. &" Pe Se
° LI .
lschllu,. op. el v Po 32‘
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and the pover of the devil.?2 _

The text of this chorale is the came in all three stanzas,
except for the last line of the last stanza,

0 Lamm Gottes, unschuldig

am Stauxm des Kreuzes geschlachtet,
allzeit funden geduldig,

wiewohl du warest ¥erachtets:

all' Suend' hast du getragen,
sonst mueszten wir verz-agen§
Erbaym' dich unser, O Jesul93d

The lest line of the last stanza reesds:

Gib uns dein'n Frieden, O Jesul ,
The soteriological clcment of thies chorale is best described
and defined by Iurandus when he sayss

Bel der dreimaligen Wiederholung sollen wir bedanken,

wie der Herr Jesus 1) unsere Suenden weggetrsgen, 2)

die strafe selber getragen und 3) in der Predigt des

Evangelii und im huchheiligsn Abendmahl sein Verdienst

uns ins Herz getragen habe.?4

The petition for peace found in the third stanza is a
Plea for spirituzl pecce which ¢=n be gained only through
the Lamb of God. It is the pemee of God, the imner peace.
(Seelenruhe) of the soul, which has embraced the grace of
God through faith in Christ.95 Commenting on this ®"peace,”
smnug sayst , :

Mein He#%% hast du in den 3 Versen nach einander

den gekreutsigten Jesum andaechtig betrachtet,

80 wirst du unféhlbar befriedigt und beruhigt

werden, wenn der die Andacht mit diesen Worten
suletst schlieszest .96

9Kirenengesangiuch, p. 57.
°‘Sclm1n-, ibig.

gm‘l. ‘_pe 33.

%1vi4., p. 32,
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k. Es ist gewisslich an der Zeit Gt

Ringwaldt based this chorale on a Latin hymn by Thomas
of Celano, “"Dies Irce, dies illa." The concluding stanza

of the poet is a plaintive cry, "O Jesu Chrigt, du machst

es _lang mit deinem juengsten Tage," At the time it was
written, the poet thought that the Judgement Day would eome

in the year 1684.97 Rihgwaldt thinks of Judgement Day not
as something remote and distant, but rather as being
imminent and near at hand, ‘He speaks and interprets the
Day not as a day of doom and fear, but rather in the light
of the entire redemptive process of God. The second caming
of Christ is for Ringwaldt the culmination of Cod's redeen-
ing work in Christ Jesus,28

The poet bases his hope in Christ Jesus. He expresses
the basie for his hope and confidence when the final day
comes in the fifth stanza of the chorale. In the fore part
of the eixth he pleads that Christ would be his Advocate
when He comes to judge the quick and the dead. Stanza five
and part of six read: |

0 Jesu, hiIf sur selben Zeit

von wegen deiner Vunden,

dasz ich im Buch der Seligkeit
werd' angezeichnet funden!

Daran ieh denn auch zweifle nicht,
denn du hast ja den Feind gericht't
und meine Schuld besahlet.

o7 b
Sperber, op. eit., p. 165,

98
Sehultz, op. eit., p. 153,
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Derhalben mein Fuersprecher sei,
wenn du run wirst erscheinen,gg

o w % ® ® ®» ®» ® .5 @ e ¥ W ® :

The Period of the Thirty-Years Var and
the Post Ver Period - - .

For the poet the ers of the Thirty-Years VWar and of the
Post War Period is one of contradiction, It is not only a
périod of deterioration, but also one of regeneratioh.mo
It was a period of deterioration because of the ‘ever increas-
ing move toward pietism. It was a period of regeneration
becauge it brought o new blossaming period of the chorele,
a period whieh Sperber sums up in the following wordss:

Es ist eine durch eine reichere Bildung und

Individualiteet veredelte Kraft des objektives

Zeugnisses von den Wehrheiten des Heils,

This period is a transition period. It marks o trensi-
tion from the strongly outspoken "Bekenntniglied" of the
earlier period to a greater stressing of the subjective
élement. The new element wes put in the form of hymn which
is termed g "Zeugniglied,' This type of hymn ,éxpressed the
content of faith in terms of life experienees.ml

Perbaps as in no period before or after did the German
People become more fully aware of the treasure 1t'had in the
Bible, in the Gospel, and in the Lutheran Church 9% It

09
Kirchegg.esﬂg’ouch. PP. 320 T,

100xe11e, op. git., p. 83,
101sperner, op. git., p. 181,
1025e11e, Ibid. .
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was the expression of these treasures in terms of life ex-

periences. which grezatly a:ue;mented‘ the heritasge of evengelieal
hymnody. PFuther these hymns, to a marked degree followed
in the footsteps and spirit of Iuther, the founder of the
evangelical chorale 203 7

For all intents and purposes this period is opened by
Jochann Heermamm, even though he camposed chorales before
Opit2104nad instituted the new rules of camposition. The
collection of his chorales did not appesr until 1630,305
However it must be noted that this tendency toward the sube
Jeoctive element could be detected already in 1397, VWith |
the camposing of the chorale "Wie Schoen Leuchtet der Morm
genstern," Philipp Nicolai opened the area of the "Jepu~ ‘<
lieder." The introcduction of this type of chorale startsd
the gradual transition, which gathered momentum in the
seventeenth century, from the objective “Bekenntnislied"
of the Reformetion Period to the "Zeugnislied" of this later
period 106

It i3 likely that the dominsting force, which determined
the characteristic of the chorales of this pei‘iods was the
suffering endured by the people and by the hymn writers of
the dey. The era from Heermann to Gerherdt is a peried of
immense phyeieal suffering., If what Nelle says is true

1 TR
%ohmrt‘ 22. cit;, P. 21.
log, ER 1 ‘
5 Suprer . 27,

Helle. Sp. e:.t.. Pa 89
106
Sl!erbex-, « Sit., p. 180,
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concerning Heermann's chorales, namely that: "His life are

his chorales," is it any wonder then that in the chorales of
Heermann, whose life was a chain of suffering, one detects
a note of the subjective, particularly in his many "Pagsions-,
Busz-, Trost- und Trainenliedern?"107 vhat is true of
Heermann is equally true of Gerhardt and of all those men
between, who grew up in that era of extreme hardship, His
homeland was destroyed completely by fire and war, The
Plague took lives which the war had failed to takej famine
to0 many more of those who remained. However, a redeeming
feature of it all seems to have beens

Aber wer weisz ob nicht dieses Gehen durch die

Finsternis ihn zu dem lichten Morgen hat fuehren

muessen, aus dem herrlich und leuchtend sein

Dichten wie ein funkelnder Bronnen entsprungen ist?108

This period produced some fine hymns in which the ob-
Jective truths of salvation show through, It produced Paul
Gerhardt who, next to Iuther, is perhaps the greatest hymn-
writer of Germany ,109

Gerhardt wrote his hymns with a firm grasp of the ob-
Jective realities of the Christian faith, Fukbhermore, he
vas loyal to the doctrinal standards of the Lutheran Clureh.
Hevertheless, Gerhardt was humen3 he took in his W;lv a
fresh view of both nature and mankind. Thus we find the

Subjective tone in his chorales, sixteen of wnich begin with

10?3‘11‘, OJ.- Q&t.. p- 90.
cnulbaéher. op. eit., p. 21,
10
9Bl’lme::t, 9p. cit., pp. 23 f.
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wiv . gtill Gerhardt did not spesk so much as an individual;

as he spoke rather os a representative member of the Crarech J0
And if in this period it is more and more evident that the
sﬁbjecttw element in the hymnody is more and more praninent,
still in the hygnody of the era there is still a strong
evangelical consciousness of the preceding per:lod.lu
Gerhardt rejoiced ever in the love of God the Father.
He stood upon the shoulders of ILuther and simply sang what
Luther had sung, the nugget of gold, the kernel of -the Sexripe
tures, the Gospel which Luther had spread.l12 Gerhardt
stood upon the old basis of church confessions even though
his chorsles took on subjective charscteristics.ll3 In his
later period Gerhardt wrote hymns which bordered on the
pletistic; yet were they without the sentimentalism and
enthusiasm whioch characterized fhc hyan of the Pietistie

Perioq,l14 Examples of soteriological hymnody by Gerhardt
are trested later .115

&, VWenn dein Herzliebster Sohn

Since the time of Iumther'asnd his owm day, no Wtu
galned the stature that Johann Heermann attained to, 26

1294 plettonary of Eymaclegy, . 410.
ulsperbar. Sp. cit.y PP, 211 1,
:laﬁuselbanher, Sp. cit., p. 170,
1::2:“'“. op. gt., pp. 89 1.
®selbacher, op. cit., p. 132.
1 infras, p. 79, 5
1183511‘: 8p. cit., p. 89,
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Next to Iuther and Gerhardt he is the best known and most

famous hymn writer the Tmtheran church has produced.uv
Next to Gerhardt, he is the best known writer of the seven-
teenth century. Although he comes from this century, his
hymns have a goodly portion of the objective element, and
they are mumbered, Schulze says, among the gens in the
treasury of evangelical Ifzynnrxody.:"l8

Mmong the many hymns composed by Heermann, we find the i
Chorale under consideration in this section, nemely, “"Wenn e
dein Herzliebstexr So ." It is a Chorale which trezats just=
ification in five stanzas. In sume hymnals six stanzas ai'e
found, the sixth being added later by an anonymous author,
The chorale sings a Joyful trust upon Christ's complete merit.
Although each stanza of thig chorale vividly- portrays the
vay of salvation and the redesming messége of Christ, \t}ae
Tifth stanza has been congidered the key stanza of thl étanza.
of the chorele. Significant slso is the fact that it was
this f:lfth stanza that truly impressed itself upon the mem=
ory of the people.l1® 1In a gense the ﬂfjth stanza is a
Tecapitulation of all that has gone befo;!'e. It gathers up
the kernelg of thought exnressed in the ,:’/other stanzas and
in the fina3 stanza puts forth in ome unit the complete way
of salvation, It is s sumnary of the ;oter:lological element,

117 e
mnohnert’ op. cit., p. 99,
Semza' -92' mﬂi P. 28,

lmlﬁgchenlieder-!ﬁg con, II, 347,
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that had been expressed in the previous four, Ve quote here

all five stanzass

Venn dein herzlisbstier Sohu, ¢ Gott,
nient waer! azuf Erden komneu

und hceett', da ich 1z Cuenden tot,
mein Fleisch nicht angenommen,

so Tueszt' ich zrmes Wuermelein

zuy Hoelle wandern in die Pein

un meiner Untat willen,

Jetzt aber had!' ich Ruh' und Rast,
darf nimmernechr wverzagen,

well er deli schwere Suendenlast
fuer mich hat selbst getragen,

Exr hat mit 2ir wversoelmet mich,
da er am Kreuz liez toeten sich,
anf dasz ich selig wuordae.

Drum ist getrost mein Hexrz und Hut
mit kindlichem Vertrauen,

Auf dies geln rosenfarbunes Blut
will ich mein' Hoffnung bauen,
dasz er Tuver wmich vergossen hat,
gewaschen ab die Missetat,

GasZ Ilch schneeweisz bin worden,

In seinom 2lut ergquick' ich mich
und komm' zu dir mit Freudeng

ich suche Gnad' denmetiglich,

von dir soll mich nichts scheiden,
Was miy erworben hat dein Sohn
durch seinen Tod und Marterkron’,
damn mir deinm Teufsl rauben, :

Mlehto #ilft mir dle Cerechtigkeit,
die vau Cemetz herruehrets

wer sieh in eignem Werk erfreut,
wird jeemmerlich verfuehret. '
Des Herren Jesu Werk allein,

das macht’s dasz ich kann seliég sein,
well 4ch fest an 1hn glaube.t

We take note of the following soteriological elements.
expressed in this chorale, Ve note first that if Christy

: F"d"ﬂ Son,; hed not eome into the world to save us fram our

1*0&sronengesanghuen, v. 175.
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load of sin, mankind, like a "werm," would wend its way to

Hellj secoad, ©he forgiveness craved for and received, the
accompanyling peace and hope upon which mankind can now build
life, were obtoined for man upén the cross. Through the
shed blood of Christ, the dlood, =8 the poet desorifl;_:__ea it,
that "quickens,® man is enabled to cume to God in Joy. We
note finally that the blessings obtalued through grace, pur-
chased and won by Christ's death and "martyréan,” give us

& salvation which no “devil® can tzke away fram us, For,
the poet sums up, our hope is not in anything of ourselves,
but solely in the work of Jesus Christ. This work makes

us blesased,

b. Ach wie grosz is deine Gnade _ ./
s

)

The chorales of Johannes Olearius, the compouser of the
chorale under consideration, are characteriged by their
brevity. Many are of only two stansas. His hymns are
simple and easy of comprshension, often happy in expression.
Olearius had the ability of catching and embracing, in a
consise form, the leading ideas- of the season or subject
under his attention, Because of these qualities mony of his
chorales were speedily adopted and a considerable number of
them are still in populsr use.,l2l Olearius stands upon the
threshhold of the "subjective® era, in his chorales there

——

"2 Diottonary of Ammolegy, . 866.
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still ring the tones of the Reformation Period, 122

"Ach wle grogz ist deine Gaade" is a hymn of thanks

and praise written especlally for the Second Sunday of the
Trinity aea.san.la""’ Preise and thanks are expressed to extol
the infinite grace of Cod. He extoled also the manner in
winich God displayed Eis tender rsgerd for mankind by sending
His only Son ianto the world for the salvation of man. The
poet wegkens the soteriological element, however, in that

he leaves the identity of the "Sgp“ unspecified, Ze evident-
ly tock for granted that the woréhippers vonrld know thst
Christ is meant. Ve quote here the first, second and fourth

stanzas:

Ach wie grosz iis deine Cnude,
du getreues Vsterherz,

desz dich unsre Not und Schmerz,
dasz dich aller Menschen Schade
hat erbarmet veeteriich,

uns zu helfen swiglich!l

Du hast uns so hoch geliebet,

dasz der Mensch goll aller Pein
frel und ewig selig sein,

dasz dein Sohn sich selbst hingibdet
und beruft uns allzumal

Zu dem groszen Abendmahl.,

Vell die VWahrheit nicht Tann luegen,
will fch dir vertrauen fest,

well du keinen nicht verlaeasts
well dein VWort nicht kann betruegen,
bleibt mir meine Seligkeig‘
unverrueckt in Evigkeit.

Salvation is initiated by Cod out of Mercy and love to-

l%mn' op. ,9_1_!:., PP« 160 f.

x henlieder-Le. s Is 28,

3
w. P. 232,



75
ward menkind, The sending of His Son into the world to

effect this selvation 1e a gift of His grace sad & result of
Eis mercy. Mexkind is assured of this salvation by the "Truth
upon which ke must bage hils bleasednesass Nan fiads this
"'I";t'uth“ in the Word of Gods Ve note here the emphasisz of the
gols grotia oand the sola scriptura, both of vhich are char-

acteriastic of the Reformation Periocd znd its chorales,

e¢. Ich bin bei Gott in Gnaden el

L
P T
/lj e’

This hymn in six stanzas is bssed on Komans 83 31 f,
It concerns itself with the doctrine of justification, 125
Simon Dach, the author is placed smong the best hymn writers
of hie time, His chorales wonm him the distinction of being
one of the most lovable, profound, znd elegant of the more
contemplztive composerss Thelr perscnal and subjective
alities; and the faet that so many deal with preparation
for death, prevented all but & few of Dach's chorales from
Tinding a place in modern hymnals,126

"Ich bin bel Gott in Cnaden® is a restatement 6f Paul's

P
b /

classic statement op preservation il the faith. The poet

first stanza and sugmerizes his
confidence in the fifth and finel stanzas We quote here
the first and £i£th stanzas of the hymng these express the

basis of the poet's assurance and are the soteriologicsl

**°rcheniiedor-Lextoon, I, 318,
126, DiotSomry of Evmnology, p. 277
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element of the chorale at the same time:

Ieh bin bei Gott in Gnaden
durch Christi Blut und Tod.
Was kann mir endlich schaden?
Vas acht' ich alle Not?

Ist er auf meiner Seiten,
gleichwie er wharlich ist,
lasz immer mich bestreiten
auch zlle Hoellenlist.

Noeh sonst, was Je erschaffen,

von Gottes Liebe mich

s80ll scheiden oder raffeng

denn diese gruendet sich

auf Christi Tod und Sterben,

Ihn fleh' ich glaeubig an,

nicht lassen will noeh kann,127
The child of God stands before God, and lives with Him,
through grace and the merits of Christ's blood and death,
This forms the basis of the poets boast because he stands
in this relationship with God, not only can nothing separate

him fram the love of God in Christ, but God will not, yes
camnot leave hims

Inn flen' ifch glasubig an,
der mich, sein Kind und Erben,
nicht lassen will noch kamn,
d. Aus Gnoden soll ich selig werden

This chorale is based upon Ehpesians 2. 89 1B 1t
treats the subjeet of justification. It is by Christian
Scheidt and has ten stanzas.l A significant feature of

————

127,
 Kirehengesangbuch, pp. 168 f.
128

Supras p, 63,

129
Elrchenlieder-Lexicon, I, 57.
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this chorale is thet ecth stanza beging with the phrase,

"By Grace,” These words form the opening phrase of the
text ujén which this chorale is based, "By grace are ysa
paved . « " The chorale is a cammentary on these irords
of -Panl. To aid him in developing the variations on the
theme, Scheidt periodically employs rhetorical questions,

the first one of which forms the opening words of the chorale;

as such, it serves as the question which the poet endeavors

to answer throughout the development of the theme, "By Grase/

Although the poet poses the question, from the outset one
is never in doubt as to what the ultimate answer will be,
Ve quote here the first, third, fifth, ninth and tenth
stanzas of the hymns

Aus Gnaden soll ich selig werden!

Herz, glaubst du's oder glauhst du's nicht?
VWas willgt du dich so bloed' gebaerden?
Ist's Wahrheit, was die Schrift verspricht,
80 musz auch dieses Wahrheit seins

Aus Ganden ist der Himmel dein,

Aus Gnadenle-Merk®' dies Worts

Aus Gnaden, so oft dich deine Suende plagt,
800ft dir will der Satan schaden,

800ft dich dein Cewissen nagt.

Was die Vermunft nicht fassen kann,

dasgz beut dir Cott aus Gnaden an.

Aus Gnadenl--Dieser Grund wird bleiben,
solange Gott wahrhaftig heiszt,

Vas alle XKnechte Jesu schreiben,

was Gott in seinem Wort anpreist,
worauf all unser Zlaube ruht,

ist Gnade durch des Lammes Blut.

Aus Gnadenl--Hierauf will ich sterben.
Ich fuehle michts, doch mir ist wohljp
ich kenn' mein suendiiches Verderben,
doch auch den, der mich heilen soll,
Mein Gelst ist froh, dle Seele lacht,
well mich die Gnade selig macht.
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Aus Gnedent=-Dies hoer' Suend' und Teufel!

Ich schwinge meine Glaubensfahn'

und geh' getrost trote allem Zweifel

durchs Rote Meer nach Kanaan,

Ich glaub'm was Jesu Vopt verspri chiSO

ich fuehl' es oder Puehl' es nicht,

Tﬁc .so.teriolog:lcal element of this hymn:has been ex-
pressed vest by St. Paul., Nothing new can be added. However
1t is well to take note, that although this chorale dates
from the periocd in which subjectivity became increasingly [
praminent, it has no room for the "experiential" testimony | /
80 prominent in later development, The last stanza empha~
sizes that it is upon the Word of God that the ehild of
God's assurance rests, not on whether or mot the soul has

“felt® or "experienced" 'scme aﬁbjectife awakening.

Ich glaub' was Jesu Vort veraprich;-,
ich fuehl' es oder fuehl' es nicht.

e, Herr Jesu Christ, mein Trost und Licht

This el@i;é.le, written by Johann Rist, is a death and
burial hymn of sixteen stanzas, % Julian spesks highly of
Rist's vetter hymns, They may be said to be noble and
¢lassical in style. Their ebjectiﬁ Christian faith, their
scripturalness, their power to console, to encourage, and to
Sirengthen in trust upon God's fatherly love, likewise their

eXpression of fervant love for the Savior, justify sufficient-
1y the esteem in which Rist's chorales are held.132 The

——

y .
w. Pp. 163 f.

13y
%3 chenlieder- » 1y 276,
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goteriological element of this chorale may be demonstrated

in the following quoted stanzas, the first, third and sevenths

Herr Jesu Christ, mein trost und Licht,
ich danke dir wvon Herzen,

dasz du mich hast verstoazen nicht,
als mich der Suenden Sclmerzen

aus der Maszen hart durch Satan,

der, als Widerpart, .

nicht laesset mit sich scherzen.

Du nie bheflecktes Gotteslamm

bist Ja fuer mich gestorbensg

ach du, mein Seelenbraeutiganm,
hast selber mixr erworben durch
deinen Tod die Seligkeits

dir dank' ich dasz ich, s0 hefreit,
bleidb' ewig unverdorben,

Herr Jesu, lasz mich dich allein
stets suchen und bald findenj
lasz mich der Welt entrissen sein,
80 kann ich recht verbinden
mein Herz mit dir und alle Not,
Welt, Suende, Teufel, Hosll'
. und Tod ganz sieghaft ueberwinden,l33
As was noted previously, this chorale deals with death
and as such is = death and burisl hymn., It is significant
to note that the poet's hope lies in that he has been made
blessed through the death of the Lamb of God., Through that
death sin has been taken away and msn has been given as-

Surance thet he will remain incorruptible through all eter-
nity,

f. O Haupt voll Blut und Vundem

Enen ag the golden era of the chorale came in with a

blaze of glory with the chorales of Luther, so the chorale

[r—

1
w- pp. 167 f.



ends its golden era with ag?other blaze of glory, the chorales
of Paul Gerhardt. Even as ILuther dominated the hymnody 6f
his period, mo, tos, did Gerhardt dominate and rise above
the typical hymnody of his period., However, ome principle
is cammon to both. The cardinal principle of the Refomtieu
that the just shell live by faith lived in the heart of
Cerhardt even as it had lived in the heart of Luther,
Because of this, Gerhardt lived in the saving deeds of God
and could deck the Chruch Year's festivals with hymns which,
although verypersonal, yet is found within them the objective
expression of the Chumch's confessions, "Christ is the core '\:{’/
and star of all of Gerhardt's festival hymns -- more than
that of all his poetry."154

Gerhardt lived whot he sang ond his hymns were sung
cut of the Reformation edict "Justified by faith alone,'135
They sprang out of the fervent faith of the Church, *® The
theme of his chorales might well be expressed in these

words: “Dag is meine Freude, desz Go
meine Zuversicht 1t guf den H dasz v

e slle sein Tun,"137 Schulze says that in Gerhardt's

chorales one sees a picture of hig life and livings

Der ganz voll glaube, lieb' und Hoffung war erfuellt,
In Toenen voller Xraft, gleich Assaphs Harsenklaegen,
eThob er Christi Lob in himmlischen Gesaengen, Sing

“elte, op, eites pp. 120 £, 2 P7

lasn"“lbacher. op. git., P. 85,
“Schulse, op. #it., p. 7.

I”Huaelbaehgr, 22-‘ eit., p. 169,
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seine Ileder oft, o Christ, in sel'ger Iust, so
dringet Gottes Geist durch sie in deine Brust,138

One of the best known chorgles of Paul Gerhardt is his
"0 Heupt voll Blut und Wunden." Perhaps the best cammentary
on this chorale, from fhe standpoint of soteriology, is
given by Bunsen as quoted in Schulze:

Der Glaeubige stellt sich im Geist unter das Kreus
des leidenden Erloesers, und es erxrgreift ihn bei diesem
niederdrueckendsten unéd erlebendsten Anblicke der
Weltbeschichte dog Cefuehl der Zweifachen persoens
iichen Beziehung auf ikng er erkennt und fuehlt auch
sick schulélg der menschlichen Suende, die den Herrnm
ans Kreuz gebracht, aber auch theilhaftig der Gnade,
die von dem ewigen Opfer Christi fuer die ganze VWelt
geflossen, er fuehlt, dazsz unter dem Kreuz der rechts
Platz fuer die Christen ist, und bittet um die CGnade,
in der Betrachtung dieses Anblicks zu blei‘oeni agona.w-
lich an seinem ¥nde, in der eignen Todesnoth.

Of the ten stanzas of this chorale we quote only the fourth,

seventh and tenth to demonstrate the soteriological element in
it,

Nun, wes du, Ferr, erduldet,

iet alles meine Lests

ich hab' es selbet verschuldet,
was du getrogen hast.

Schau' her, hier steh' ich Armer,
der Zorn werdienet haty

€1b mir, o mein Erbarmer,

den Anbliek deiner Cnad't

Es dient zu meinen Freuden

und kommt mir herzlich wohl,
wenn ich in deinem Leiden,
mein Heil, mich finden soll,
Ach, moeght! ich, o mein Leben,
én deinem Kreuze hiey

mein Leben von mir geben,

wie wohl geschaehe mir'

5

3 _
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Erscheine miy zum Schilde,

gum Trost in meinem Tod,..

und jaes mich sehn dein Pllde

in deiner Kreuzesnotl

Da will ich unach dir blicken,

da will ich glaubensvoll

dich fost an mein Hersz drueckeni

Wer so stirbt, der stirbt wohl 140
Schulze comments on stanza sevens

Er (der Christ), findet sich selbst, den frueher

Verlornen, in dem Leiden Christi, seines Hells,

durch welchen er also Heil empfangen hat, als

den Erloesten und vor Gott Gerechtfertigten wieder.l41
The poet recognizes that it was his sin which Christ bore
on the cross and upon this knowledge he pleads for grace.
In the hour of death the poet places his hope in Christ,
in His suffering =and death, and pleads that its meaning
for him might be assured by faith and impressed upon his
heart. He thus can say with confidence, "he who dies tims,

dies will,»

8+ Vie 801l ich dich Empfangen

"Hie 3011 ich dich empfanzen® is an Advent chorale Emm-

Posed by Paul Gerhardt in ten stanzss, It embraces the main
Westion of Advent, the inner question of the heart, how

1t should meet the Lord, It is a question addressed to the
Savier who slome can quell the longing to be blessed and
became Hlesseq,l42

The first stanza of the hymn emphasizes that Christ

14
OKirchengesanghuen, pp. 55 f.

14
I‘lschulzg. op. git., p. 31,
2Semize, SB. git.y p. 4.
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comes today even =3 He cams the first time, Jesus vho

through the Grace of Cod znd the forgiveness of our sins
gquickened us ond brought true comfort, stands by our side
according to Eie promise, “Lo I =zm with you alwsy, even unto
the end of the world.," ¥Matt, 28; 20,143

The first stangs of the chorale reads:

e 6ol) fch dich ampfangen,

und wvie bhegogn' dir,

¢ alley Velt Verlongen,

0 meiner Seele Zier?

0 Jesu, Jesu, setze mir

selbst die Fackel bel,

damit, wae dich ergoetze,

mir kund und wissead sei 14¢

Stanza thrce expresses the Advent joy. The advent of
Christ brings the sdvent of the kingdom of joy (Freudenmreich)
The Savior left nothing undonej on the contrary, He did all
that needed to be done to bring to us comfort and peace,
Christ came as the Redeemer to take away our sin, sin which
had ereated o barrier hetween God snd mam. Christ came to
take away our sin which had made us enemies of God rather
than His heira, Christ takes this sin away and puts inits
Place peace and joy. Mankdnd's reconciliation with God is
wrought by Christ and the forgiveness He obtained for us.r45
This 18 the essence of stanza three, which readss

Was hast du unterlassen

ZUu meinem Trost und Freud',

:18 Leidb und Seele saszen
B ihren groesiten Leid?

g,

143;-‘92-6.'. pb 60
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Als mir das Reich genommen,

da Fried' und Freude lacht,

da bist du, mein Heil, kommen

und hast mich froh gemacht.

Ve who stood in ridicule and disgrace, who had lost the
image of God and had been steeped in shame because of the
abyss of sin, to us Christ came and took upon Himself our
scorn, lifted us to glory and again m_ade us the children
of God, He gave us the "greatest good.," He opened heaven
again, and restored us to eternal 11fe.1“5 This, says
Schulze, is what Gerhardt sings in the fourth stanza of the
hymn wvhich readss

Ich lag in schweren Banden,

du kammst und machst mich losg

ich s tund in Spott und Schanden,

du kommst und machst mich gress .

und hebst mich hoch zu Ehren

und schenkst mir groszes Gut,

das sich nicht laeszt verzehren,

wvie irdisch Reichtum tut.

The tenth end final stanza picutres the second caming
of Christ, Gerhardt portrsys both sides of the picture. He
Pletures Christ as the judge and also as the Redeemer, Here
is the eschatelogical fulfiliment of God's complete redemp-
tive process. By nis grace, Chydst takes His own and gives
them their inheritance of eternal 1ight and jeoy in His king-
dm of joy. But, so the poet inaists, unto those who reject
the Christ, Chrigt comes to curse them, Christ eomlml

those who stand cutside of grace and they face a eternal

< tion, This is the essence of the tenth stanza, whieh

[ —

1‘,61
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readssy

Er kommt zum Veltregrechte,
zum Fluch dem, der ilkm fluchtj
mit Gnad! und suveszem lLichte
dem, der ihn liebt und sucht,
Ach komm, ach komm, © Sonney
und hol' uns allzunsl

zum ew'gen Licht und VWonne

in deinen Freudensaall

h, O Welt, sieh hier dein Leben

Here is another one of Gerhardt's chorales, It is
vritten in sixteen stanzss and the content of the chorale

may be expressed in the words, “Die hellseme Betrachtung

des Leidens Jesu Chrigti."147
In the first stanza of the chorale the poet states that

the dying Savior is the life of the world becamse we through
Him have life and full satisfaction, Je also czlls Christ
the Savior of the world because He has brought to us the

grace of God and with it the forgiveness of sin, szlvation

and bleuedneaa.ue Stanza one reads:

0 Velt, sieh hier dein Leben ;
am Stamm des Kreuzes schweben,
dein Hell sinkt in den Todl

T grosze Fuerst der Ehren

laeszt willig sich besehweren
mit Schlaegen, Hohn und groszem spott.14?

Stanga three emphasises what the meaning of the suffer-
1%g and destn of Christ mean to the simner, Christ suffered

———
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not because of sin of His own, but took upon Himself the
sin and gullt of man.1% The poet uses a rhetorical ques-_
tion, He pomes the question, "“Vho, my Savior, has struck
you, snd sentenced you to such torment?" And Gerhardt an-
swers, “"You are not = sinner, You are not as we and our
children.,' The poet recognizes his own sinfulness, reflects
the need of Torglveness, and sees thot this is the reason
for the cruel fate dealt to Christ, The third stanza reads
as followss

VWer hat dich so geschlagen,

mein Heil, und dich mit Plagen

80 uebel zugericht't?

Du bist Jo nicht ein Suender

vie wir und unsre Kinder,

von uebeltaoten welszt do nicht,

Mankind had ecrned eternal death, the death that is the
"reward* of sin, However, the Savior tock upen Himself this
8in and death and through His suffering and death He heas
made us free fram sin and its ultimate consequence, eternal
death 1851 Tnig 15 the esgsence of stansa eight, which reads:

Du springst in's Todes Rachen,

mich frei und los zu machen

von sclchem Ungeheu'r, .

Mein Stérben nimmmt du abe,

vergraebst es in dem Grabes

0 unerhoertes Liebesfeu'r:

Gerhardt cloges the chorale on a confident tome. He
rests his confidence upon the suffering of Christ, Perhaps
the best commentary on this last stanza is embraced in the

English translation of the stanss by John Kelly. The trams-

 1%03¢imize, op. git., p. 35.
ul-zmt’. Pe 36,
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lation will be quoted after the quotation of the original.

Dein Seufzen und dein Stochnen

und die viel tauscend Traenen, 22

die dir geflosscn Zu, :

die sollen mich am Ende

. 4n deinen Schesz und Haende

begleiten zu der evw'gen Ruh',

Thy groaning =nd Thy aiéhing.

Thy bitter tears znd dying,

Vith which Thou wast opprest,;--

They shall, when life is ending,

Be guiding and attending

My way to Thine eternsl rest 252

This entire chorale is an intimate searching into the
suffering and death of Christ, ‘It holds up the Christ as
the life of the world, =nd tells the world that this life
which Christ wins for them is brought about by vhat is pic-
tured in the hymn, nemely, tre suffering and death of Christ,
The poet rests His entire hope upon the merit of Christ, for
of himself he is helpless, By his own admission, the load
of sin would have erushed him, But by faith and truet in
Christ he is lifted out of sin, 1lifted out of the depths of
hell and death, =nd by the Savior is lezd fram death to life
everlasting, This is what Gerhaydt proclsims in this chorale,

This is the soteriology of 'the chorale, This is the Gospel,
Iather's Catechism Chovales

Among the chorzles that Luther wrote were those which
have been called, "Catechimm hymns." These chorales in-
Corporate as a basis for their texts the thoughts embraced

152 ;
_ 'S4, c Publishi
Houaa. i%w%lm (St e s 6
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in Tuther's Catecchisms, particularly the phraseology and

words of his Sanll Citechiomes You cannot qgﬁaasociate his
fatechism hymns from his Catzchism writings, for in effect
they ore comzentaries on one unother, written that each
might be better understood o0

 Othor than the fact that these chorales treat materials
enbraced in ris Catechism, theywere writien in the same
spirit and with the same intent a3 were all of Iuther's
chorales., They breathe the bold, confident, joyful spirii
of the same Justifying faith which was the beating heart
of his theolcgy and piety.154 As in the consideration of
the other chorales ia this chapter, we shall atiempt to de-

monstrate the soisriologicsl element in these chorales also,
&, Dies sihd dle Heil'gen zehn Gebot' 7{7

It is significant to note that although Iuther here
deals wvith the Law, he finds in it another occasion to
preach Gospel, In commenting on the Ten Commendments in
his "Treatise on Good Works," Luther dismisses the possibile
ity of salvation by'works and rcemphesizes agein that a men
is justified by faith, "If righteousness consists of faith,"
he says, "it is clear that feith fulfulls all commendments
8nd makes all works righteous, since no oms is justified
©xcept he keep all the emandmenfhé of Ged.," The rightecus
en draws his life out of faith ond because of his feith he

b & :
: bsscmut OP. Mif Pe 1554

1 t P.' 37.
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is counted righteous before God.m"’ Thus Luther concludess

"We nétver read that the Holy Spirit was given to anyone
when he did works, but always when men have heard the Gespel
of Christ and the mercy of God ,"156

In His interpretation of the Commandments Luther uses
what hag been termed a "spiritual interpretation.® For him
the First Commandment is the chief source and fountainhead
of all the other Cammandments, It flows into all the rest,
he says, and all return to the First and depend upon it,
80 that beginning and end are fastened and bound to each
other.157 Iuther's treatment of the First COmmendment in
the hymn version is found in the s@cond stanza of the hymn,
quoted heres

Ich bin allein dein Gott, der Herr,

kein' Goetter sollst du haben mehrj;

o O S

Eyrieleist

The fulfillment of the First Commandment is by faith.
This faith is a confidence deep in the heart which fastens
itself upon Christ Jesus. Without this faith there is no
vork that is able to satisfy this Commendment.l%® Iuther
sayss

Lol thus must thou form Christ within thyself and
see how in Him God holds before thee and offers

158artin Iuther, "Treatise on Good Vorks," The Works of
Martin Iuther, Philadelphia edition (Philadelphias Muhlen-
berg fress, c.1943), I, 196.

1561bi4d., p. 204,
157s1arge Catechism®, Iriglot Concordis, pe 677.
1584 r chengesangbuch, pp. 120 f.

mlnthar:. Sp. ﬁo’ PPe 94 1,
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thee His mercy without any previous merit of thinme

own, and fram such a view of His grace must thou

draw faith and confidence of the forgiveness of

all thy sins, Falth, therefore, does not begin

with works, neither do they create it, but it must

spring up and flow from the blood, wounds and death

of Christ,16°

After the congregation has lifted up the mirror of
God's law that through it all might see the divine will
and man's own sinfulness while contemplating the Tem Com=-
mandments, the last stanza presents a plea to Christ for .
divine grace.l51l Iuther's ples is based in the reality
that Christ beceme the mediator and as such stands by our
side in ready willingness to help in time of need, partic-
ularly in our need for salvation, Thus Luther writes:

Das helf' uns der Herr Jesus Christ,

der unser Mittler worden 13‘.’,

es ist mit unserm Tun verlor'n,

verdienen doch eitel Zoram,
Kyrieleis?

- Gl
be Wir glauben all' an einea Gott 2~

"¥ir gleuben all' an einem Gott," Iuther’s “grosszer
Glaube," is the German version of an ancient Latin mass
hymn from the period of St, Aubrose, "Patrem eredims,"162
Basically the content of this hymn is an expression of the
essence of cur ith in the triune God.165 Vhat is more,

10104, pp. 203 .

16 :

:In‘be‘rt. op. git., p. 100,
lszsperm, op. ﬁo, Po 120,
1635 a1 ze, op. eit., p. 67.
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one cennot disazscociate the hymr from Luther's explanation

of the Creed in his Catechisme,l64 _

This faith should be 'rend-ered to no one but to CGod.
Therefore, we confess the divinity of dhr:lst and the Holy
Ghost when we believe in them even as we believe in the
Fathery and just as our faith in all three Persons is one
and the same fa2ith, so the three Persone are ome and the
game '.'5961..16!s Iuther emphaosizes that Christ is the key to
this falth in God, for no one can believe in the Father or
come to the Father by his own learning, works or reason,
nor by anything in hezven or earth, éave only in end through
Jesus Chriat.lss We have no elternative but to say with
Scmltz concerning the Second Article: "Truly, our whole
salvation is grounded in this article."167 Luther's hymn
version of the Second Article is the second stanza of the
chorale and readss

Wir glauben auch an Jesum Christ,
seinen Sohn und unsern Herren,

der ewlg bei dem Vater ist, :
gleicher Gott von Macht und Ehreng
von Yerie der Jungfrauen,

ist ein wahrer Mensch geboren

durch den Heil'gen Geist im Glauben,
fuer uns, die wir war'n verlorenm,

am Kreuz gestorben und vom Tod
vieder auferstanden dureh Gott.168

1645omits, op. eit., pe 8l.

168 ertsn Tuther, A Brief Explanation of the Tem Com-
poadments, The Creed, ond the Lord's Prayer,” p% %9;
somwp iuther, Philadelphia edition (Philadelphias en-

erg 88, ©.1943), II, 368-9,
1661p18es 9. 3T0e 2
167semultz, op. cit.s . 83.

188Kt r chengesangbuch, p. 123,
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The entire Second Artiele deals with how mankind was

redeencd 2nd is based upon the words: "In Jesus Christ our
Lord "16% Cnrist was conceived by the Holy Ghost to the
end that he might purify our sinful, fleshly, unclean, dame
nable conception and make it spiritual through His and His
almighty Father's gracious will, 270 Cnrist bore His cross
and passion for sin, the sin of all, He died and was buried
to slay entirely and to bury our sin and the sin of 2ll who
belicve in Him 171, However, perhaps the best way to convey
the meening which Iuther wished to convey in the Second .
stanza of the chorale, and the meaning he wished to convey
in his explanatifn of the Second Article, is to quote his
explanation to the Second Article of the Creed as he wrote
it in his Small Cstechism,

I believe that Jesus Christ, true God, begotten of

the Father from eternity, and also true msn, born

of the Virgin Mary is my lord, who has redeemed mep

a lost and condemned ereature, purchased and won me

from all sins, from death, and from the power of

the devil, not with gold or silver, but with Hs

holy, precious blood =nd with His innocent suffering

and death, in order that I may be His own, and live

under Him in His kingdom, =znd serve Him in ever-

lasting righteousness, innocence, and blessedness,

eéven as He is risen from the deady, lives and rﬁgﬂs

to all eternity. This is most certainly true.

But the way to selvation is not yet complete, for no

One can come to the Father except through Christ, through

16 ‘ 225

®“large Catechism," Iriglot Concordis, P. 685
170, .

°Lut.h-er. “A Brief Explanation," p. 371.

17
*Small Catechiam®, Iriglot Concordis, P. 545.
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His life, suffering and death, and all that has been said

of Him. JUio one can obtaln auy of His blessings without the
aid of the Holy Chost, by which the Father znd the Son
teach, quicken, call, draw all that are His, make us, in
and through Christ, elive and holy and spiritual, and thus
bring us to the Fathery for it is by the Holy Ghost that
the Father, through Chyist amd in Christ, works all things
and gives life to a.ll.]";'5 This is the essence of the third
stanga when Iuther sings:

Wir glasuben an den Heil'gen CGeist,

Gott mit Vater und dem Sohne

der aller Blbeden Troester heiszt

und mit Gaben zieret schoene,

die ganz' Chyristenheit auf IErden

haelt in einem Simn gar ebens

hier all' Suend! yergeben werden,

des Fleisch soll auch wieder leben,

Hach diesem Elend ist bereit
uns ein Leben in Ewigkeit. Amen.

¢. Vater unser im Himmelreich -M"iﬁ%

Thie chorale of Luther is based upon the lLord's Prayer,
A8 in all of Luther's Cotechism hymns, this hymn cannot be
disassociated from hig Catechism writinga.ln Lambert says |
it i3 a worthy complement to the Third Part of tke Catechism,
the wealth of which, in temms of content of thought, would
Tequire many sermons to express.l”® ILuther's “Yater Unsexr"
1s s21d to be of, if not the best, of Luther's hymns. The

lvamther' S5p. git.s PP. 372 £,
i:‘sﬁhultss 9p. Gites Po 155,
slam'bgrt' o, citey, pe 120,
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Romen Catholic Chruch, at least some of its members, have
had much praise for this chorile of Luther, Commenting on
the hymn it wos salds

Venn Iuther nicht mehr gethan, so koennte ilm doch

die ganze Welt solches nicht genugsaa verdanken,

noch vergelten, I3 ist mehr und such troestlicher

Theologie und reiner Lehre in diesem Liede begriffen,

denn in aller Seckmltheologen Buecher, die ich mein

Leben lang gelesen, und ich glaube nicht, dasz alle

Pfoffen zu Toehin Trier und Mainz, wem sie sich

alle 'zuaaﬂ;gnthaelten, ein solches ILied machen

Roennten, _

Luther sings in the first stanzas

Vater unser im Himmelreich,

der du uns alle heiszest gleich

Brueder sein und dich rufen an

und willst das Beten von uns hab'n,

8lb, dasz nicht het'! allein der Mund

hilf, sasz es geh' von Herzensgrundil?7?

"Our Father,? this means the almight Father, Who in
boundless mercy has not only granted us permission, but by
His only beloved Som, Jesus Christ, has blddenm and tsught
us through the merits and mediation of Christ to look to
Him as Father and to call Him Father,t7¢ It is because of
this that Luther prays that the Father would grant him above
all a true and constent falth in Christ, Luther prays for
& fearless hope in the mercy of God despite all the fear-
fulness of a sinful conseience, and for a thoroggh love to

God and to all menkind, to the end that he might be kept
from unbelief and despair.}7?

1768?&’“’. 220 m.' Pa 1250

r’"&sw. PP. 123 £,
:::Luther, OD. Gites P. 374,
ivid, p. 377, e
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The Loxd's Prayer might well be interpreted in the light

of thc cecond Petition, "Thy kingdum come.,” Interpreting
it in this light it is significsut to note what Luther has
to say concerning the Second Fetition, ZEut first we quote
the hymn version, stanza three:

Es kamn' dein DNeich zu dieger Zeitl

und dort hernach in Ewigkeits

der Heil’ge Geist ung woune bel

mit seinen Gaben mancherlei;

des Cataus Zorn und grosz' Gewald

zerbrich, vor ilm dein' Kirch' erhalt!}
Our present life is spent in a kingdom of sin and wickedness,
under one lord, the evil spirit, the source and head of all
wickedness and sing but the kingdom of Cod is a kingdom of
every grace and virtue under one Lord, Jesus Christ God's
dear Son, the Heuc and Source of every grace and virtae,180
This kingdam of Cod comes t0 mem when the heavenly Father
gives lig Holy Spirit, so that by lis grace men believes His
holy word and Xeads a godly life here aud in eternity.182
The kingdom of Cod is nothing else than what we learm in
the Creed,

* « » that God sent His Son Jesus Christ, our Lord,

into the world to redeem and deliver us fram power of

the devil, and to bring us to Himself, and to govern

Us as a Xing of righteocusness, life, and salvation

agalnst ein, death, and an evil conscience, for which

end He has bestowed His Holy Ghost, who is to bring

these things home to us by His holy Word, and to
illumine ond stréngthen us in the falthv‘l;y:‘ﬂl m.mz

1303p5q,
181
"Small Catechism,” p. 547.

182
"Large Catechism,® p. 711.
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G, Chriat unser Herr, zvm Jordan Xem .. i & ;53"

e o
This chorale, numbered smong the Catechism chorales of
Inther, sets forth the Iuntheran doctrine of bapti.las For
ILuther there was no greater comfort on earth than baptism,
Through it we come under God's declaration of grace and
mercy.184 The joy of baptism lies in the fact that through
it God received the sinner, spares him, snd makes him pure
from day to day.185 Baptism works forgliveness of sin, de-
iivers from death and the devil, and gives in its place
eternal salvation to 211 who believe what the words and
promise of God declare, % The significance of baptism for
Luther 18 a blessed dying unto sin and a resurrection in the
grace of God, The old mon, conceived in sin, is drowmed,
in baptiem, snd o new man, born in grace, comes forth and
rises. "Therefore sins are drowned in beptism, and in place
of sin, righteousness comes forsh."87 So we can eonclude
with Prenter that the conitent of the promise in the saera-
ment is God's gift of Christ to usj synonyms for this are

none other thun salvation, the forgiveness of sin or regen-
eration,388

185Lanbert, op. cit., pe 135.

184H .

artin Iuther, "A Treatise om Baptima,” The Vorks of

Martin Luther, Fhiladelph Ph niar Wablen-
=ALNery phia edition (Philadelphias

berg Press, c.1043), I, G2«

laslﬁ‘-d."! Pe 70.
1865ma11 Catechism," p. 551.
187Ia1,ther, O« cit.y Ps 576

188y . So s ohn
gin Prenter, Spiritus Creator, translated by J
M. Jensen {Philadelphias Muhienberg rress, €.1953), P. 147.
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These ore the thoughls then, that Iuther incorporates

in his Lymn, “Christ unser Herr, szum Jordan kem.® To demon=

strate this we quote the tlhird, fourth and seventh stenzas
of the .chorala.

Solch's hat er und beweiset

klay mit Bildern und mit Vorten,

des Vaters Stimm' man offenbarx
daselbat am Jordan hoerte,

Er sprachs Das i3t mein lieber Sohn,
gn dem ich hab' gefallen, ‘

den will Ich euch befohlea hab'a,
dasz ihr ihn hoeret alle

und folget seinem Lehren.

Auch Goties Sohn hier selber asteht

in geiner zarten Menschheit,

dar Heil'ge Ceist herniederfachrt,

in Taubenbild verkleidet,

dasz wir nicht sollen zweifeln

dran, wenn wir getsufet werden,

all' drei Person'n getaufet heb'n

damit bei uns zuf Erden

zu wohnen sich ergeben.tS?

These stanzas, the third znd the fourth, emphasize the
holiness of bapiism. All three persons are united in the
redemption., The Father takes us as His childrens the Son
washes us clean with His blood ¢f redemption: the Holy
Ghost kindles the faith angd geals the covenant of zraea.lge

The seventh stanzas embraces the thought that he vho
is baptised is buried with Christ by baptiemm into His death.
Beptism then presents him with the redemptive power of Christs
blood and reveals baptism as a water of 1ife through the

Tenewing influcnee of the Holy Ghost.l9l The seventh stansa

&9 ...
19t v ohengerangbuon, pp. 124 £.

190sehults, op. cit.s pe 162.
IQIM" Pe 163-
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readss .

Das Ang! uvllein dus Vasger sient,

wie Mengchen Vasser gleszeng

der Glaub' im Gelst die Wraft

versteht des Blutes Jesu Christi,

und ist vor ilm ein' rote Flut,

von Christi Blut gefaerbet,

die allen Gchaden Teilen tut,

von Adam her geerbet,

auch von unsg sclbst begongen,
Therefore, we conclude,; we will not base beptism upon our
faith, but our foith sgain shell hease and build itself upon

bapti 913.192

e, Gott sei gelobet und gebenedelet i

The first gtanza of thig chorale was, in all probubil-
1ty based upoa the old Latin sequence hymn, "Lauda Sion
salvatorem," To this one stanza Luther added two more,
and thus gave to the heritege of Lutheran hygnody ome of
her most beautiful Communion mvmne.lgs

Stanzas one and two of the chorale give thanks for the
grace by which Carist gave His flesh and blood to all pen=
iteta and velieving souls, and for His grest love mani-
Tested by His bringing 1ife out of death, The third stensa
is e heortfelt petition that the ILord might bless the re-
deption of His fesst unto a proper walk in 14fe,194

1S ‘
u %D‘; H, Geissinger, "Baptism and Regeneration," Ihe
Quarterly Review (October, 1885), De 224.

IQBM :
artin Luther, Geigtli Iieder (Muenchens Chr,
Kajiger Verlag, 1950),’1,':" S

19 '
41&9&1)6]?‘&, oD« Git., Pe 107.
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We quote all three stanzas here:

Gott sei gelobet und gebendeist,

der uns selber hat gespeiset

mit seinem Gleische und mit seinem Blute,

das gib uns, Herr Gott zugute!l Kyrieleison!
Herr, durch deinen heiligen Leichnam,

der von deiner Mutter Maria kem,

und das heilige Blut hilf uns,

Herr, aus aller Notl

Kyrieleison!

Der heil'ge Leichnem ist fuer uns gegeben

zum Tod, dasz wir dadurch lebeng

nicht groeszre Guete konnt' er uns geschenken,

dabei wir sein soll'n gedenken, Xyrieleison!
Herr, dein' Lieb' so grosz' dich

zwungen hat, dasz dein Blut an uns grosz'

Wunder tat und bezahlt' unsre Schuld,

dasz uns Gott ist worden hold,

Kyrieleison!

Gott geb' uns allen seiner Gnade Segen,

dasz wir gehn auf seinen VWegen in

rechter Iieb' und bruederlicher Treue,

dasz uns die Speis' nicht greue. Kyrieleison!

Herr, dein Heil'ger Geist uns nimmer lass',

der uns geb' zu halten rechte Masz,

dasz dein' arm' Christenheit

leb' in Fried' und Einigkeit!

Kyrieleisonll95

As in the case of the other Catechism hymns, this hymn
cannot be separated from Iuther's Catechatical writings, or,
for that matter, from his theological writings. Therefore,
we use these writings, as we alresdy have, to interpret the
chorale and endeavour to arrive at Luther's intended mean-
ing,

To the promise which is given in the sacrament, namely,
Torgiveness of sin, 1ife and salvation, Christ gives a seal
of the promise, He has affixed to the words a powerful

seal and signy this is His own true body and hlood under

19
@w@. PP. 131 £,
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the bread and wine.lgﬁ This presence of Christ, a real

presence, is not a momentary religious experience, but a
total eschatalogical, historical act of salvation influene-

197 The living Christ comes in the

ing our whole life,
saorament with His blessings of life, as Luther szys:
“Therefore, whose eateth of this Bread and drinketh of the
Cup, firmly belleving the word of Christ, dwelleth in Christ,
and Christ in Him, and hath eternal life.l198 The promise
of the sacrament and what it bequeaths is simply t'h:ls.v the
forgiveness of sins, and with it life and salvation,199
This all is aptly summed up by Fischer when he sayst
All that is promised in the word is here given in the
gift of Christ himself, the whole Christ, who died
for our sins and rose sgain for our justification.zoo
All that has been promised in the Word, the gift of
Christ who died for our sins, but more who lives asgain for
our justifications all this was the theme of the Lutheran
Chorale from Iuther to Gerhardt., This is the soteriological

element which this chapter has attempted to demonstrate.

196Ma.rt1n Inther, "A Treatise on the New Testament,”

The Vorks of Martin Iuther, Philadelphia edition (Philadel-
Phia; Muhlenberg Press, 6.1943), II, 301.

197Prenter. ﬂc cito. Pe 163,

™ 1? 1 E, Fischer, “The Doctrine of the Real Presence,”
<3¢ lutheran Ohureh quarterly (October, 1939), Pe 375,

lgglnther, _Q!-. git.y Pe 300,

200
Fischer, op, elt., pP. 369,




CHAPTER V
THE CHORALE IN TRANSLATION

The chorale is one of the treasures of the Lutheran
Church, Since 1523, ﬁzen Iuther began to write "German
Psalms® for use in the congregation, the hymn has taken its
place in the life of the congregation., Few things are as
dear to the Iutheran as the rich heritage of the “singing
church."l Yet the Lutheran Chorale has not gained popular
usage in America. Many of the hymns which have survived
in their American enviromment have survived solely on the
strength of their musical settings., If their survival had
depended on the words which we read in the hymnals, they
Probably would have been forgotten long agu.2

For the most part the chorale tunes and settings found
in many hymnals have been received warmly and used. But
there has been a reluctance toward using the texts with
their chorale melodies or settings., Vhether or not this is
2 doctPinal matter, it is not within our scope to say, but
the words of Thomas Whitney Surette, in his foreward to the
Clough-Leighter editiém of chorale settings by Bach, seems
to summarize the situation truthfully:s “The great melodies

’lwuter Tillmans, “The German Hymn in English Transle-
;“gai Concordia Theological Monthly (November, 1954),

*Valter Tillmans, "Nor amy Thanks for It", Lutheran
Suerterly (February, 1954), p. 63.
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with RBzch's contrapuntal treatment are here presented with

words which are for the most port of a non-dogmatic charace
ter ¥

Ixcept for a few Iymuns like "Beautiful Savior® and
spiritual songs like “Silent Night," few of the German hymns
are part of Tutheran life in fmerica, Hone of Luther's hymno.
none of Gerhardt’s hymns, none of the other hymns of the
great hymn writers of Germany haove vecome part and parcel of
Lutheran‘ life on the American su:ema.4

Two significant rezszsons for the Lutheran hymn not have
ing more popular use have been advanced by Tillmenns: 1.
poor translations and, 2, faulty interpretations.’® In the
translation of the chorzles the meaning of f.he originel is
often changed and the intention of the author ignored,
Authors often have taken liberties in their translations
and have had little or no regard or interest in preserving
the purity of doctrine expressed in the hymns. Vhat they
have actuclly done is to sin against the original emphasis of
the poet.® Poetic 1icense may be the excuse for same dise

Crepancies, but on the whole there is no justification for

the radicel changes from the original,’ Often the best

3Tohamn S, B } ¥ b

+ Bachg 131 Chop in Five Books, edited by
H. Clough--Leighter B%Eo'ﬁ?‘%;.ﬁc'. Schirmer Music Campany,
0.1922}‘ I’ n.p, .

P az:i’illnanns. “The German Hymn in English Translation,®
@ P . A :

STillmenns, ¥ifor Any Thanks Have for It," D. 63.

s eag'filzmanna, "ihe Germen Hymn in English Translation,”
e P . -

77i1lmanns, "Nor Any Thenks Have for It," DPe 64.
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philological tools have not been used, tools which were not

only available, but also necessary for correct translation

and 1nterpretation.8
The primary concern of this chapter is, however, to see

what has been done in translation with the soteriological

element expressed in the original texts.
Herr Jesu Christ du hoechstes Gut

Among the translators whom we have consulted is Charles
Sanford Terry. Terry edited an anthology of J. S. Bach's
chorale harmonigations of chorale tunes. In this edition
Terry not only gives the original text of the chorale but
also a tr#nsla.tion to the stanzas quoted. He does not
always quote all stanszas. He is not to be faulted for this,
for his primary concern is with Bach's harmonizations,
However, it is interesting to see what he does with the
texts that he does translate., Inh this paper we quote omly
the materisl which is relevaht to our question,

The seventh stanza of the chorale "Hery Jesu christ du
hoechstes Gut® reads in the originals

O Herr, mein Goﬁt'. Vorgidb mir doch

Um deines blutes Willen,

Und thu in mir das aehwera Joch
Der uebertretung stillen.

B.I.ELQ-. Pe 66,

o
Charles Senford Terry, The Four--part Chorales of i. 5.
$5sh: ¥ith the German Text'of ihe Evans sud Enslish Trsnale-
H Oxford, Englands Oxford University Press, 1929,

o
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Terry trannlatee:
0 Pitying Lord, forgive me, 07ay,
The sin Thy wrsth's incurred,

Row take its grievous lond oway
which hath me fast insnared,

Terry recognized the necessity of the forgiveness of

sin, However, as is evident, he disregards the idea of the

“Blood Atonement.® The fact thaet the forglveness of sin

takes place only through the blood of Christ, expressed in the

original, seems to be avoided or ignored,

Herr Jesu Christ, wahy Mensch und Gott

Terry guotes the original text of the first stanza thus:

Herr Jesu Christ, wahv Mensch und Gott,
der du littet Morter, Angst und Spott
Fuer mich am Xreuz und endlich sterbat
und mir deins Vaters Huld erworbst:
Ich bitt durchs bitter Leiden dein,

du wollst mir Suender gnuedig sein, 10

Terry translates thic stenzas

Lord Jesus Christ, true man and God,

who suffered torment, shame the rod,

¥ho bore the cross, accursed tree,
to bring salvation down to me

I pray Thee by Thy bitter woe

Let not Thine anger overflow,

It mst be admitted that there is good Gospel present
in the translation. However, the emphasis of the origimal
1a that God is gracious to the sinner, and that it is by
grace that Christ wrought the full pardon of sin, is not
brought out, The original says: "Du wollst mir Sue
Enaedig sein,® Terry. as we have seen, translates: “Let
not Th_lne anger Overf:lw.'” The teatmow o the fact thlt

10
Moo P+ 153,
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by Christ's suffering on the cross salvation is ours is

weakened when the fact that all this is possible only through

grace is by-passed.
Durch Adams Fall ist gang verderbt

The vioclation of the original intent of the poet ceems
to be more flagrant in this chorale than that exhitited in
the two previous, Ve quite here from Terry's text 2 poriiom

of the Tirst stenza and sll of the eighth,

- v - * - - L2 L] - L " s @& @ 9

dasz wir nicht mochten g'nesen
ohn' Gottes Trost, der ups erloest hat
von dem groszen Schaden,

Terry translstes thiss

& 4 6 o o @ ¢ o &

But thenks to Geod

Who spares the rod

From death have we been tzken, ;
Beside the theological implications of God's sparing the rod,
the translator weakens the rendition of "erloesen" by irans-
lating it "taken.® "Taken" does not do justice to the "buy
back® idesa expresned in the word "redeem" (erlocesem). In
the eighth stanza of the chorale there is a similer substi-
tution of terms, This substitution has led to a correspond-
Ing weakmess: of emphasis, Ve gquote here the eighth stanza
and ite translation as it appears in Terry.

Ich bitt' o Herr, sme Herszensgrund,

du woll'st nicht von mir mehmen

dein heil'ges Wort sus meinem }und,
80 wird mich nicht beschaemen -

11&_1_9'" P 77.
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mein Suend' und Schuld,

denn in dein Huld

setz ich all mein Vertraueng

wer sich nur fest

darauf wverlaest

der wird den Tod nicht schauen,

O Lord, I pray Thee from my heart

Jle'er let Thy Word pzss from me;

Nor let my ein hold me apart

Prom Thine ubounding mercysy

My sins are great

And gore my guild

Yet e'er Thy love excelleth,

Who holdeth fast

To Thee at last,

One day in heaven dwelleth,
The translation completely misses the idea of the trusting
confidence which is implied in the word "vertrauen." Terry
weakens the idea of resting coupletely on the mercy and
grace of God, expressed in the term "Huld," and reinforced
with the phrase "darsuf verlaesst.”

The hope of the child of God i3 not a hope of reward.
The gift of heaven is, of course, samething for which the
Christian hopes, but his real desire is to ¥mow that he has
been delivered fram death. Spiritual death, which is separ-
ation from God, and its resultant consequences no longer
hold sway., The ohild of God has been made alive by the
merits of Christ Jesus and the Spiriteinspired faith he
Places in the merit of Christ. This shifting of emphasis
from the conecept of "deliverence® to the concept of "reward"
1s the fmplied meaning in the mistranslation and resultant
Mlsinterpretation in rendering the words "der wird den Tod

nicht schenen,* "One day in heav'n dwelleth,”
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Eg igt dus Heil uns koammen her

In consulting various translations of this chorale, one
dominant fact waes apparant. We refer to the peculiar aver-
sion of rendering the word "Mittler" with the English equi-
valent "mediator.”

This mistranslation of the word, which Terry renders,
¥to God His manhood joined us," is only the culmination of
a camplete watering down of the intent of the original, Ve
quote here the first stenza of the original and follow it
vith Terry's translation.

Es ist das Heil uns kommen her

von Gnad' und lauter Cuete,

die Verke helfen nimmermehr,

sie moegen nicht behueten;

der Glaub' sieht Jesum Christum an,

der hat g'nug fuer uns all' getan,

er ist der Mittler worden,

Salvation now is come to earth

Bounty and grace bestowing.

No man by works can prove his worth

Or win by kis own doing.

'Tis faith sees Jesus Christ alche,

Who for our =ins did omce a‘aogs

To God His manhcod joined us,

A8 slready noted, Terry wezkens the meaning of mediator. It
is also to be moted that at the same time he weskens the
emphssis that 4t is by grace elcme that we are saved, Terry
lets the fact that Christ did all, the thought expressed in
the second iast verse in the words, "der hat g'oug fuer uns
211' getan®, slip by without consideration, This agein is

0nly a culminating verse of what wag expressed previously.

121144 PRITZLAFF MEMORIAL LIBRARY
e CONCORDIA SEMINARY
1. LOUIS, I4O.
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Terry trenslated, "No mon by works can prove his worth or

win by hic owm doing;" thig mey be beautiful poetry, but it
doee not convey the sirength of the intended meaning of the
original, It is only when you preserve the strong intention
of the original that the power of Christ's work and merit can

be brouvght out, as it is in the last three verses of the

stanza,

éez" C?la'.m; éieht .3: esum Chx"istt;m an,

der hat g'anug fuer uns getan,

er ist der Mittler worden,

It is aleo significent that in the transletion vwhich.
appears ia The Lutheran Hymnsl of the Lutheran Church--
Missouri Synod there =lso is a weakening of the concept of
the "mediator.,” Ve quote here the translation as it appears
in the hymnal., Ve do not repeat the originel text.

Salvation unto us has came

By God's free grace and favorg

Good works camnot avert our doom,

They help and save us never,

Faith looks to Jesus Christ alone,

Vo did for all the wor%g atones

He is our one Redeemer,

It is not our initent to say that this stanza, as well
as Terry's version, does not contain Gospei. As a matter of
faet hoth embrace much Gospel content. But this does not
alter the fact that the megsage was weakened in the rendering
of "Hittler" as "Redeemer," and by "To God His manhood ‘

Jeined us" as in the Terry translation.

13mhe Tmth
eran &t. Louiss Concordia Publishing
House, G.1941 ). 57 57731@._. (
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Wenn wir in hoechsten Noeten sein

It might be well to point out another instance in Elie
Iutheran Hymnal where the intent of the original has been
violated, Ve quote the fourth stonza of the chorale “"Wenn
wir in hoechsten Noeten sein" and its translatiom as it
appears in the Lutheran Hymnal of 1941,

Die du verheiszest gnaediglich allen,

die darum bitten dich im Nemen

dein's Sohns Jesu Christ,

der unser Heil und Fuersprech ist,}4

For Thou hast promised graciously

To hear all those who cry to Thee

Thro' Him whose name alone 11 great,

Our Savior and our Advocate.i®

The most obvious, and probably the most significant,
deviation is the indefiniteness of the translation in defin-
ing completely who the Saviour and Advocate is, Whereas
the original is thoroughly specifie, the translation is
couched in very ambiguous terminologys the original specifie-
ally states "in the name of your Son Jesus Christ;" the

translation states ambigmously "Thro' Him whose name alome

is great.”

O Haupt voll Blut und Wunden

This chorale, in one translation or another, appears
in hymnals of many denominations. Next to "Ein' feste Burg,"

Ly
— sngesangbuch fue Wﬂﬂ&?& Cemala
den (8t, Iouis; oncord:l%?sb‘ shing House, n.d.), P. 285.
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it is perhaps the most used Germen chorsle in the hymnals

in the English language. Here we consider the translation
as it appears in Cantate Domino, a hymnal published in

Geneva, Switzerland for student use., We quote stanza four
of the original and its translation by Robert Bridgess:

Nun, was du Heryr, erduldet,
Igt alles meine Last,

ICh’ ich hab es Verlchnldet.
WVag du gelrasgen hast,

Schau hery hier steh ich aymer,
Der Zorn verdieuet hat,

Gid mir, o mein Exbarmer,

Den Anblick deines Gnad}

Thine beauty,; long desired,

Haoth vanished from our sight;

Thy power is all expired,

and quenched the light of light.

Ah me% for whom Thou dieat,

Hide not so far Thy grace:

Show me, O Love most highesis

The brightness of Thy face,

The translator seems to have a peculiar aversion to the
concept of sin and guilt as expressed by Gerhardt im the
original, Bridges makes no mention of the fact that it was
our sin and guilt for which Christ died., He does sgy that
Christ died for us, but he leaves unsaid that Christ died
because of us too,

The Gospel content is also weakened considerzbly in the
translation: "Love most highest" certainly does not convey
the same force as “Erbarmer;" and “brigithess® is far from

an adequate rendition of “"Gnad."

18 Cantato (G ] S dent
_?lr_ 0 (Ceneva Switzerlands Vorld's Siuden
Chrintian Fede on 0.1951) - # 23,
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FProehlich soll mein Herze springen

In the edition of sane hymnazls paraphrases rather thim
translations of the chorsles are used, This 1s the czse in
the Episcopalisn hymnal Songs of Praise. The chorale
"roehlich soll"'is treated in this manner in this haﬁnal.
Of the fifteen stanzas of the chorale only four are paraphrased.
The fourfh stanza of the paraphrase is so vague that the
source of the original text could not be determined. Ve
quote this stanza:

Art and science circle o'er Thee,

Counsel, might,
Left and rightjs
Wisdom rides before Thee,
Plans and pleas of men are hollows
Son of God
At Thy nod

We will up and follow. L7

Whether or not there was a proclamation of the Gospel
in the original which forms the basis of this paraphrase is
difficult to determine because the source has been undeter-
mined., It would be difficult to imagine Paul Gerhardt writ-
ing any stanza of a hymn embracing the thoughts in the stanza
quoted, The point is, however, that in a paraphrase, unless
the author is sensitive to the original intent of the poet,
the thought content of the original is often destroyed.

The stanza stands as 2 testimony to what can happen %o a
hymn and its meaning when onme starts to paraphrase or when

1t gets into the hands of & unsympathetic translator.

——

170 of Prai arg (London: Oxford
o1 zral sg inlarged editionm (lon
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CONCITGION

On the basls of my study presented in this peper, I
have no sliernative hut to come to the conelusion that the
Jutheran Chorasle of the sixteenth znd seventecnth centuries
contains a definite soteriological element. The procleme-
tion of the Gospel is positive ond vrmistakable, Whatever
other charges mzy be levied agzinst the Lutheran Chorale,

the charge thet it feils $0 proecleim the Gospel is invalid

and unrcagsonable,

Lk
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