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Uchida Roan “Bungakuippan” and Hegel
Authority and the argument about Drama
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Yoshioka Ryo

In this paper, I reveal the authority of the part which mentioned Hegel in
“Bungakuippan”. And I examine the relation between that authority and the
argument of drama in “Bungakuippan”.
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POETRY is the Art which unites the two modes of expression.
Like Music, it contains the immediate perception by the soul of
itself. Like the figurative Arts, it develops itself distinctly in the
world of imagination, and creates determinate objects like those
of Sculpture and Painting. And it alone is capable of expressing
an event in all its parts, the succession of thoughts, the
development and conflict of passions, and the complete course of

an action. ‘%’
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THE Drama offers us the most complete reunion of all the
characteristics of the Poetic Art. Like the Epos, it exposes a
complete action as accomplished before our eyes, and whatever is
done appears to emanate from the passions and the will of the
personages who develop it. Its result is decided by the essential
nature of the designs which they pursue, of their character and
the collisions in which they are engaged. The Drama cannot
confine itself to describing the external side of things. It deals
with the human souls who are in movement. The expression of
these is not only by words, but by gestures, motions, and the

variations of the countenance. ‘10’
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In all the kinds of Dramatic Poetry there is the same basis; on the

one side, the good, the true, the Divine; on the other, the
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arbitrary will of the disordered personality, which together make
possible the contradictions and vindications. In Tragedy
especially, the basis is the legitimate powers, which influence the
human will, the family affections, the proper interests of real life,
patriotism, and the religious sentiment, not as mystic, but as

active zeal. (13
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The tragic heroes represent more elevated motives, which have in
themselves absolute worth. Yet these same moral powers existing
in different intensity in individual souls, and the results of
human action being perceived with different degrees of clearness,
collisions become possible. Of two personages, in the true Tragedy,
each is represented as [subjectivelyl in the right. But not being
able to realize what seems to him to be such without violation of
another power, will, and end equally just, the hero,
notwithstanding his morality, or, rather, on account of it, is
drawn to commit faults. This contradiction must be destroyed,
and a solution of this conflict be brought about, eternal justice be
exercised, and moral unity be re-established by the destruction, if

need be, of what has troubled its repose. (14
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Under this relation Aristotle was right in making the true effect
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of Tragedy to consist in exciting terror and pity, yet purifying
these emotions. What man really ought to dread is not the
physical oppression, which ends at least with life, but the moral
principle which lies behind the physical powers, in which alone
the reason finds satisfaction. Pity may be something profounder
than mere sympathy with suffering (which implies an
imaginative substitution of one's self for the object pitied); it may
be something more purely rational,—recognition of the justice of
the cause, and the moral rectitude of him who suffers, and
sympathy with him accordingly. The Tragic character, to excite
this profound compassion, must have right aims, even though
issuing in mistaken judgments. And the true Tragic interest is
sustained and satisfied only when we are allowed to see the
Eternal Justice harmonizing, even destructively, these moral
powers. Thus the substantial principle of the universe appears

victorious in its inner harmony. 15
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