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P o p u l a r  m u s i c  a n d  AACR-2 

T h e  A n g l o - A m e r i c a n  C a t a l o g i n g  R u l e s  ( 1 9 6 7 )  b a r e l y  a c k n o w l e d g e d  
t h e  e x i s t e n c e  o f  p o p u l a r  m u s i c ,  b o t h  i n  t h e  r u l e s  f o r  p r i n t e d  
m u s i c  a n d  t h o s e  f o r  s o u n d  r e c o r d i n g s .  F o r t u n a t e l r ,  t h e  c l a s s -  
i c a l  m u s i c  b i a s  s o  p r e v a l e n t  i n  AACR i s  n o t  n e a r 1 7  a s  s t r o n g  
i n  AACR-2. U n l i k e  t h e  o l d  r u l e s ,  AACR-2 h a s  many p o p u l a r  m u s i c  
e x a m p l e s  t h r o u g h o u t  c h a p t e r  5 ( d e s c r i p t i o n  o f  p r i l t e d  m u s i c ) ,  
c h a p t e r  6 ( d e s c r i p t i o n  o f  s o u n d  r e c o r d i n g s )  a n d  c l a p t e r  2 1  
( c h o i c e  o f  a c c e s s  p o i n t s ) .  H o w e v e r ,  t h e r e  a r e  s t i l l  o n l y  a  v e r y  
f e w  p o p u l a r  m u s i c  e x a m p l e s  i n  t h e  r u l e s  f o r  u n i f o r m  t i t l e s  i n  
c h a p t e r  2 5 .  

D e s c r i p t i o n  o f  s o u n d  r e c o r d i n g s  i s  v e r y  d i f f e r e n t  now t h a t  f u l l  
ISBD a r e a s  a n d  p u n c t u a t i o n  a r e  b e i n g  u s e d .  A f u l ~  p u b l i c a t i o n  
a n d  d i s t r i b u t i o n  a r e a ,  i n c l u d i n g  p l a c e  a n d  name o i  t h e  p u b l i s h e r ,  
i s  g i v e n .  T h e  l a b e l  n u m b e r  i s  p u t  i n  a n o t e  r a t h s r  t h a n  i n  t h e  
i m p r i n t .  T h e  p e r f o r m e r  may b e  named  i n  t h e  s t a t e n e n t  o f  r e s p o n -  
s i b i l i t y  a r e a  i f  h i s  p a r t i c i p a t i o n  " g o e s  b e y o n d  t ~ a t  o f  p e r f o r m -  
a n c e ,  e x e c u t i o n ,  o r  i n t e r p r e t a t i o n  o f  a w o r k "  a s  i s  f r e q u e n t l y  
t h e  c a s e  w i t h  p e r f o r m e r s  o f  p o p u l a r  m u s i c ,  j a z z ,  : t c .  

A  m a j o r  b r e a k t h r o u g h  i n  t h e  c a t a l o g u i n g  o f  s o u n d  c e c o r d i n g s  i s  
t h e  p r o v i s i o n  f o r  e n t r y  o f  c o l l e c t i o n s  u n d e r  t h e  lame o f  t h e  
p r i n c i p a l  p e r f o r m e r  ( 2 1 . 2 3 C ) .  T h e  a v e r a g e  u s e r  o '  p o p u l a r  
m u s i c  s o u n d  r e c o r d i n g s  u s u a l l y  c o n s i d e r s  t h e  p e r f j r m e r  t o  b e  
t h e  m o s t  i m p o r t a n t  a s p e c t  o f  t h e  r e c o r d i n g .  P r e v i o u s l y ,  s u c h  
c o l l e c t i o n s  o f  w o r k s  b y  v a r i o u s  c o m p o s e r s  w o u l d  h i v e  b e e n  e n -  
t e r e d  u n d e r  t i t l e .  

O f t e n  f o l i o s  o f  p o p u l a r  s o n g s  a r e  p u b l i s h e d  c o n t a - n i n g  t h e  m u s i c  
( u s u a l l y  i n  a v e r s i o n  f o r  v o i c e  a n d  p i a n o  w i t h  c h ~ r d  s y m b o l s )  
w h i c h  h a s  p r e v i o u s l y  b e e n  i s s u e d  o n  a  p a r t i c u l a r  ; o u n d  r e c o r d -  
i n g .  W i t h  AACR-2 a n  a n o m a l l y  c a n  a r i s e  i n  t h a t  t i l e  s o u n d  re- 
c o r d i n g  a n d  t h e  c o r r e s p o n d i n g  s o n g  f o l i o  c o u l d  h a v e  d i f f e r e n t  
m a i n  e n t r i e s .  I f  t h e  a u t h o r s h i p  i s  d i f f u s e  t h e  s o n g  f o l i o  
w o u l d  b e  e n t e r e d  u n d e r  t i t l e ,  a s  u n d e r  t h e  o l d  r u - e s ,  b u t  now 
t h e  c o r r e s p o n d i n g  s o u n d  r e c o r d i n g  c o u l d  b e  e n t e r e l l  u n d e r  t h e  
p e r f o r m e r .  

I n  c h a p t e r  2 5  ( U n i f o r m  t i t l e s )  t h e  r u l e s  c o n c e r n i , l g  a r r a n g e -  
m e n t s  a n d  t h e  m e d i u m  o f  a c c o m p a n i m e n t  f o r  s o n g s  a - e  among  t h e  
f e w  r e m a i n i n g  r e m n a n t s  o f  t h e  c l a s s i c a l  m u s i c  b i a 8  o f  AACR. 
S i n c e  t h e  r u l e s  a s s u m e  t h a t  t h e  n o r m a l  a c c o m p a n i m t n t  f o r  a 
s o n g  i s  k e y b o a r d ,  a n y  o t h e r  a c c o m p a n i m e n t  i s  s u p p  l s e d  t o  b e  



s p e c i f i e d .  T h i s  i s  v e r y  d i f f i c u l t  a n d  m i s l e a d i n g  f o r  p o p u l a r  
s o n g s  s i n c e  i t  i s  o f t e n  i m p o s s i b l e  t o  know w h a t  t h e  o r i g i n a l  
a c c o m p a n i m e n t  w a s .  D e s p i t e  t h e  f a c t  t h a t  t h e  f i r s t  p r i n t e d  
p u b l i c a t i o n  o f  a  s o n g  i s  o f t e n  i n  p i a n o - v o c a l  s h e e t  m u s i c ,  t h e  
a c c o m p a n i m e n t  w a s  l i k e l y  c o n c e i v e d  b y  t h e  c o m p o s e r  o n  s o m e  o t h e r  
i n s t r u m e n t ,  o r  a t  l e a s t  i n  a  m o r e  c o m p l i c a t e d  a r r a n g e m e n t .  

P e n d i n g  a c c e p t a n c e  b y  t h e  J o i n t  S t e e r i n g  C o m m i t t e e ,  t h e  N a t i o n a l  
L i b r a r y  h a s  b e e n  i m p l e m e n t i n g  c h a n g e s  i n  t h e s e  a r e a s  s u g g e s t e d  
b y  t h e  CAML C a t a l o g u i n g  C o m m i t t e e  a n d  a c c e p t e d  b y  t h e  C a n a d i a n  
C o m m i t t e e  0 1  C a t a l o g u i n g .  I n  p o p u l a r  s o n g s  t h e  m e l o d y  l i n e  
i s  t h e  m o s t  i m p o r t a n t  a s p e c t .  O f t e n  t h e  a c c o m p a n i m e n t  i s  i m -  
p r o v i s e d  a n d  v a r i e d  a t  e a c h  p e r f o r m a n c e .  S o  l o n g  as  t h e  v o c a l  
e l e m e n t  i s  ? ? s s e n t i a l l y  i n t a c t ,  t h e  s o n g  may b e  c o n s i d e r e d  " u n -  
a r r a n g e d "  S ,  f a r  a s  t h e  u n i f o r m  t i t l e  i s  c o n c e r n e d ,  w h a t e v e r  t h e  
a c c o m p a n i m e l t .  T h e  a c c o m p a n i m e n t  o t h e r  t h a n  k e y b o a r d  n e e d  n o t  
b e  s p e c i f i e i .  H o w e v e r ,  i f  t h e  s o n g  w e r e  c h a n g e d  t o  a n  i n s t r u m e n t a l  
p i e c e ,  o r  i f  t h e  v o c a l  l i n e  w e r e  g r e a t l y  c h a n g e d ,  i t  w o u l d  b e  
c o n s i d e r e d  i n  a r r a n g e m e n t .  T h e s e  c h a n g e s  w o u l d  a l l o w  p o p u l a r  
s o n g s  t o  b e  h a n d l e d  i n  a  m a n n e r  p a r t i c u l a r l y  a p p r o p r i a t e  f o r  t h e  
i d i o m ,  r a t h e r  t h a n  i m p o s i n g  r u l e s  d e s i g n e d  f o r  c l a s s i c a l  a r t  
s o n g s  o n  c o l t e m p o r a r y  p o p u l a r  s o n g s .  

P o p u l a r  m u s i c  i s  f r e q u e n t l y  i s s u e d  o n  t h r e e  t y p e s  o f  s o u n d  r e -  
c o r d i n g s :  d ~ s c s ,  c a s s e t t e s  a n d  c a r t r i d g e s .  C a t a l o g u i n g  t h e  
l a t t e r  t w o  [ o r m a t s  i s  o f t e n  a  p r o b l e m  s i n c e  t h e  i n f o r m a t i o n  
s u p p l i e d  o n  t h e  c o n t a i n e r  a n d  l a b e l s  i s  u s u a l l y  l e s s  c o m p l e t e  
t h a n  t h a t  s i p p l i e d  w i t h  t h e  d i s c s .  T h i s  p r o b l e m  c a n  b e  m i n i -  
m i z e d  b y  c a s : a l o g u i n g  t h e  d i s c  f i r s t ,  w h e n e v e r  p o s s i b l e ,  a n d  
u s i n g  t h e  i l f o r m a t i o n  f r o m  t h e  d i s c  t o  a i d  i n  c a t a l o g u i n g  t h e  
c a s s e t t e  a n 1  c a r t r i d g e .  

J o a n  C o l q u h o u n .  

R e c e n t  ISBD D e v e l o ~ m e n t s  

A  s u m m a r y  c ~ m p a r i s o n  o f  AACR-2 C h a p t e r  5 w i t h  t h e  r e c e n t l y  
p u b l i s h e d  IiBD (PM) p o i n t s  u p  f o u r  a r e a s  o f  s i g n i f i c a n t  d i s -  
c r e p a n c y ,  e l c h  o f  w h i c h  c a n  b e  a c c o u n t e d  f o r  b y  r e f e r e n c e  t o  
t h e  c o n t e x t  w i t h i n  w h i c h  t h e  r e s p e c t i v e  p r o v i s i o n s  w e r e  f o r m -  
u l a t e d .  T h e  p r a c t i c a l  i m p l i c a t i o n s  o f  t h e s e  d i s c r e p a n c i e s  
f o r  t h e  e x c 7 a n g e  a n d  u s e  o f  b i b l i o g r a p h i c  d a t a  o n  p r i n t e d  
m u s i c  v a r y  : o n s i d e r a b l y .  

T h e  f i r s t  r e l a t e s  t o  t h e  t r e a t m e n t  o f  g e n e r i c  t i t l e s .  W h e r e a s  
AACR-2 u n i f j r m l y  c a l l s  f o r  t h e  i n c l u s i o n  o f  m e d i u m  o f  p e r f o r m -  
a n c e ,  k e y ,  I n d / o r  o p u s  n u m b e r  a s  p a r t  o f  t h e  t i t l e  p r o p e r  w h e n  
t h e  t i t l e  i t s e l f  c o n s i s t s  o f  a  g e n e r i c  t e r m ,  ISBD(PM) c a l l s  f o r  



the inclusion of these elements as part of the title proper 
only when they precede the generic term or are presented typo- 
graphically as part of the title proper. While the ISBD pro- 
vision serves to ensure consistency in treatment of titles 
proper irrespective of the type of material being described, 
and avoids the sort of special treatment that resulted in dis- 
crepancies between earlier editions of ISBD(M) and ISBD(S), in 
so doing it makes the use of uniform titles for musical works 
with generic titles virtually obligatory. Assuming uniform 
titles are used, the discrepancies in treatment of generic 
titles are more or less inconsequential. If uniform titles are 
not used, however, the discrepancies are significant enough to 
seriously impede the automated processing of files through 
matching of titles and machine-sorting of records in a single 
logical sequence. 

The second discrepancy lies in the conventions for recording 
other title information in more than one language. If the title 
proper appears in one language only but other title information 
appears in more than one language, both AACR-2 and ISBD(PM) 
make allowance for recording multiple language forms of the 
other title information. There is a difference, however, in 
the use of prescribed punctuation: AACR-2 precedes each lang- 
uage form by a colon; ISBD(PM) precedes the second and sub- 
sequent forms by an equals sign. Again ISBD(PM) is more con- 
sistent than AACR-2 in demarcating parallel information, regard- 
less of its function, invariably with an equals sign, as pre- 
scribed by ISBD(G). From the point of view of clarity of pre- 
sentation, for comprehension either by human or machine intel- 
ligence, however, the AACR-2 provision has the merit of un- 
ambiguously differentiating between parallel titles and other 
title information, a distinction which functionally is of greater 
import than the signalling of a parallel relationship between 
repetitive occurrences of other title information. 

The third discrepancy relates to the treatment of statements 
of musical presentation, such as "score and set of parts", 
which often appear on the chief source of information. ISBD(PM) 
designates a printed music specific area (area 3) for recording 
such statements, and provides for supplying the information 
even when no statement appears in the publication. AACR-2 
defines no material specific area for printed music. A proposal 
for the addition to AACR-2 of an area for statement of musical 
presentation has been put forward, but as yet there is no con- 
sensus on the criteria that would govern inclusion of such a 
statement. 

The fourth and last discrepancy between AACR-2 and ISBD(PM) 
lies in the provisions for recording standard numbers, publishers' 



numbers, and plate numbers. ISBD(PM) stipulates that a 
publishers' number is given only if there is no ISBN, and 
that a plate number may be given following the ISBN or pub- 
lishers' number. Under AACR-2 the presence or absence of an 
ISBN has no bearing on the recording of other numbers. Plate 
numbers are to be recorded if they appear, but publishers' 
numbers are to be given only if the plate number is not given. 
Thus the record for an item that bears both a publishers' 
number and a plate number but no ISBN, might, under ISBD(PM), 
give only the publishers' number, while under AACR-2 it would 
give only the plate number. As a result the numbers which 
could confirm a match between the two records fail to do so 
simply because of the arbitrary exclusion of one or other of 
the numbers from each of the records. 

The proposals for amendments and additions to ISBD(NBM) put 
forward by a joint IAMLILASA working group, addressing specifi- 
cally the description of sound recordings, focus on four areas: 
statements responsibility; physical description; notes; and 
standard numbers. 

The proposal recommends that the names of producers be included 
in the statement of responsibility; it sets out guidelines for 
the arrangement of multiple statements of responsibility in a 
I I normal" order; and it recommends that the names of all performers 
deemed necessary for inclusion in the description be recorded 
in the statement of responsibility, and that the names not be 
divided between the statement of responsibility and the notes 
area. 

For the physical description area the proposal sets out several 
tables of "industry norms" for sound recordings in various 
formats, and stipulates that characteristics of a given record- 
ing that conform with the industry norm for that particular 
format need not be given. 

In the notes area, the proposal recommends the regular inclu- 
sion, when information is available, of details on the record- 
ing session, giving the place, the name of the recording com- 
pany, the date, and the name n f  the producer. 

Finally, in the standard numbers area, the proposal recommends 
that the issue number always be included, even when a standard 
number (ISBK, ISSN) is available. It also stipulates that the 
issue number must be preceded by the label name. 

Tom Delsey. 



The Concise AACR-2 and the Rsgles de catalogage anglo- 
amGricaines, 2e 6dition 

There was little to report concerning the concise AACR-2 rules 
beyond a very brief summary of their overall characteristics 
and structure and the absence of provisions for rules for uni- 
form titles of musical works. The lack of rules for uniform 
titles resulted from the recommendations of the CAML Cataloguing 
Committee, conveyed to Michael Gorman through the Canadian Com- 
mittee on Cataloguing. Our report, drafted by Jane Baldwin, 
had recommended reference to the full text of the rules, since 
there seemed to be no satisfactory way to abridge uniform title 
rules; i.e., to give results which would be in harmony with the 
full rules. 

Concerning the French text of the rules, the thorniest problems 
result from the text's use of terminology which is either mis- 
leading or artifical (in that it does not reflect common French 
usage among musicians and French language literature on music). 
Proposed improvements were included in the report sent to 
Clarisse Cardin (Secretary, Canadian Committee on Cataloguing) 
and the translators, Paule Rolland-Thomas and Pierre Deslauriers. 

C. Gerald Parker. 

The proposed new Dewey 780 schedule 

Although this workshop is primarily about AACR-2, we can scarcely 
allow it to end without mentioning the other major event in 
music cataloguing this year: the proposed revision of the Dewey 
780 schedule for music. 

Those of us who have worked with Dewey 780 for any length of 
time know that Melvil Dewey was no musician, and the appearance 
of a phoenix schedule is not a moment too soon. The proposed 
schedule is a vast improvement over the present one, and if what 
I say seems predominantly negative, it is only because the plus 
side is so self-evident to anyone who spends a few minutes with 
it that it scarcely needs comment. 

It is the drawbacks to the scheme that we need to discuss, so 
that we can decide if it does fundamentally meet the needs of 
music librarians without major modifications and, if so, what 
minor changes could be made to improve it still further. 

The proposed schedule is fully facetted, both 0 and 1 being re- 
served for introducing subfacets. Increased number-building 
is required, e.g. previously enumerated numbers such as Suites 
for orchestra (formerly 785.8) and Children's songs (formerly 
784.624) now have to be synthesized. The new scheme removes 
many anomalies present in the old one. It is generally able to 



p r o d u c e  a  m o r e  l o g i c a l  o r d e r  o f  c o n c e p t s  a n d  i s  m o r e  h o s p i t a b l e  
t o  t h e  i n t r o d u c t i o n  o f  new o n e s .  However ,  t h e r e  a r e  some f u n d -  
a m e n t a l  d i f f i c u l t i e s  w h i c h  n e e d  d i s c u s s i o n .  

1 )  The  new s c h e d u l e  n o  l o n g e r  a t t e m p t s  t o  s e p a r a t e  t r e a t i s e s ,  
s c o r e s  a n d  s o u n d  r e c o r d i n g s  w i t h i n  t h e  b a s i c  s e q u e n c e  o f  n u m b e r s .  
T h e  u s e  o f  -5  a n d  -06  t o  i n d i c a t e  s c o r e s  h a s  b e e n  d r o p p e d ,  a s  
h a s  t h e  p o s i t i o n i n g  o f  s o u n d  r e c o r d i n g s  a t  7 8 9 . 9 1 2 .  The  d i s -  
t i n c t i o n  b e t w e e n  c o l l e c t i o n s  a n d  s e p a r a t e s  ( t o  u s e  LC t e r m i n -  
o l o g y )  h a s  a l s o  g o n e .  Two s u g g e s t i o n s  a r e  made:  t h e  u s e  o f  t h e  
p r e f i x  M f o r  s c o r e s ,  a l r e a d y  a n  o p t i o n  i n  p r e v i o u s  e d i t i o n s ,  o r  
t h e  u s e  o f  a  new s t a n d a r d  s u b d i v i s i o n  - 0 2 7 ,  s u b d i v i d e d  f u r t h e r  
i n t o  m a n u s c r i p t s ,  p r i n t e d  s c o r e s ,  s o u n d  r e c o r d i n g s ,  e t c .  
E i t h e r  o f  t h e s e  c o u l d  l e a d  t o  p r o b l e m s  when c o m b i n i n g  w i t h  0 1 6  
f o r  b i b l i o g r a p h i e s  a n d  d i s c o g r a p h i e s ,  a s  w e l l  a s  p r o b l e m s  o f  
s h e l f  o r d e r  w h i c h  m u s t  b e  s o l v e d  o u t s i d e  t h e  s c h e d u l e .  

2 )  The  f a c e t  o r d e r i n g  owes  a  l o t  t o  t h e  BCM c l a s s i f i c a t i o n .  
F o r  v o c a l  m u s i c  i t  i s  d r a s t i c a l l y  r e v i s e d  a n d  i s  now i) S i z e  
o f  e n s e m b l e ,  i i )  Type  o f  v o i c e ,  i i i )  P r e s e n c e  o r  a b s e n c e  o f  
a c c o m p a n i m e n t  a n d  i v )  V o c a l  f o r m s  ( s a c r e d  a n d  s e c u l a r  m u s i c  a r e  
d i s t i n g u i s h e d  o n l y  a t  t h i s  l e v e l ,  w h i c h  may n o t  b e  t o  t h e  l i k i n g  
o f  a l l  m u s i c  l i b r a r i a n s ) .  

The  i n s t r u m e n t a l  c a t e g o r i e s  a r e  b a s e d  r o u g h l y  o n  t h e  S a c h s l  
H o r n b o s t e l  c l a s s i f i c a t i o n  o f  m u s i c  i n s t r u m e n t s ,  w i t h  W e s t e r n  
i n s t r u m e n t s  b r o u g h t  t o  t h e  b e g i n n i n g  o f  e a c h  c l a s s .  R e s t r i c t -  
i o n s  i m p o s e d  b y  t h e  d e c i m a l  s y s t e m  p r o d u c e  some s t r a n g e  b e d -  
f e l l o w s ,  s u c h  a s  S a x o p h o n e s  a n d  b a g p i p e s  a t  7 8 8 . 7 .  

The  m a j o r  i n n o v a t i o n  i s  t h e  r e s e r v a t i o n  o f  789  f o r  b o o k s  
a b o u t  i n d i v i d u a l  c o m p o s e r s .  Two a l t e r n a t i v e  l i s t s  o f  c o m p o s e r s  
a r e  g i v e n ,  e i t h e r  g r o u p e d  by c h r o n o l o g i c a l  p e r i o d  o r  i n  a  s i n g l e  
a l p h a b e t i c a l  s e q u e n c e .  P o p u l a r  a n d  j a z z  c o m p o s e r s  a r e  i n t e r -  
f i l e d  w i t h  c l a s s i c a l .  S e v e r a l  a l t e r n a t i v e  f o r m s  o f  n o t a t i o n s  
a r e  p r o v i d e d  w i t h i n  e a c h  l i s t .  The  m a j o r  p r o b l e m  i s  t h a t  a n y  
l i s t  m u s t  b e  f i n i t e ,  a n d  we a r e  i n s t r u c t e d  t o  c l a s s  a l l  com- 
p o s e r s  n o t  i n  t h e  l i s t  i n  789 w i t h o u t  s u b d i v i d i o n  ( p r e s u m a b l y  
w i t h  a  c u t t e r ) .  T h i s  i n e v i t a b l y  c r e a t e s  two p a r a l l e l  a l p h a -  
b e t i c a l  l i s t s .  F o r  e x a m p l e ,  T o m a s e k ,  who i s  n o t  i n  t h e  l i s t ,  
w o u l d  c l a s s  i n  789  b e f o r e  B e e t h o v e n  who,  b e i n g  i n  t h e  l i s t ,  
h a s  h i s  own number  a t  7 8 9 . 1 5 .  I t  w o u l d  b e  b e t t e r  t o  u s e  some 
f o r m  of  c u t t e r i n g  t o  a l l o w  c o m p o s e r s  t o  b e  a c c o m m o d a t e d  i n  
a  s i n g l e  s e q u e n c e .  

3 )  T r e a t m e n t  o f  s t y l e s  o t h e r  t h a n  W e s t e r n  a r t  m u s i c  i s  b e t t e r  
t h a n  i n  D D C  1 9 ,  b u t  s t i l l  s h o w s  s i g n s  o f  l e s s  c a r e  t h a n  t h e  r e s t  
o f  t h e  s c h e d u l e .  F o l k  m u s i c  c a n  b e  accommoda ted  b u t  t h e  n u m b e r s  
a r e  l o n g e r .  J a z z  i s  n o  l o n g e r  t r e a t e d  a s  a  m u s i c a l  f o r m  ( ! )  
a n d  h a s  i t s  own number  w i t h  some b r e a k d o w n  i n t o  s t y l e s  a n d  



p e r i o d s  i n  7 8 1 . 6 2 6 .  B u t  now r a g t i m e  i s  s e p a r a t e d  f r o m  i t  a m i d  
t h e  c h a o s  o f  7 8 1 . 6 2 4 ,  W e s t e r n  p o p u l a r  m u s i c .  T h e  c o n t e n t  a n d  
o r d e r  h e r e  s e e m  t o  b e  r a n d o m :  C o u n t r y ,  B l u e s ,  R o c k ,  S o u l ,  R a g -  
t i m e ,  S k i f f l e ,  A f r o - A m e r i c a n  m u s i c  (why s k i f f l e  a n d  n o t  r e g g a e  
o r  d i s c o ? ) .  Much m o r e  w o r k  i s  n e e d e d  h e r e .  

4 )  L e n g t h  o f  n u m b e r s  i s  p e r h a p s  t h e  b i g g e s t  p r o b l e m  p o s e d  b y  
t h e  n e w  s c h e d u l e .  U s e  o f  t h e  f u l l  p o w e r  o f  t h e  s c h e m e  may a l l o w  
m o r e  p r e c i s i o n  i n  d e s c r i b i n g  t h e  t o p i c ,  b u t  may p r o d u c e  n u m b e r s  
t h a t  many  l i b r a r i a n s  w i l l  c o n s i d e r  t o o  l o n g  t o  u s e ,  e . g .  C h r i s t -  
m a s  c a r o l s  a t  7 8 2 . 2 8 1 6 3 2 9 3  ( f o r m e r l y  7 8 3 . 6 5 ) .  T h i s  i s  a n  e x -  
t r e m e  c a s e ,  w h i c h  i n c i d e n t a l l y  i l l u s t r a t e s  t h e  p r o b l e m  o f  s y n -  
t h e s i z i n g  n u m b e r s  t h a t  u s e d  t o  b e  e n u m e r a t e d ;  b u t  o n  a v e r a g e  
n u m b e r s  c o n t a i n i n g  n o  m o r e  i n f o r m a t i o n  t h a n  t h e  D D C  1 9  n u m b e r  
s e e m  t o  b e  1 t o  2  d i g i t s  l o n g e r ,  n o t  c o u n t i n g  t h e  e x t r a  l e n g t h  
r e q u i r e d  t o  i n d i c a t e  a s c o r e .  On t h e  o t h e r  h a n d ,  s o m e  n u m b e r s  
a r e  s h o r t e r  t h a n  b e f o r e .  T h e  e x a c t  i m p a c t  o f  t h i s  d e p e n d s  o n  
t h e  s i z e  a n d  f o c u s  o f  t h e  i n d i v i d u a l  c o l l e c t i o n .  

L i n k e d  t o  t h i s  p r o b l e m  i s  t h e  e a s e  o f  s h o r t e n i n g  n u m b e r s  
f o r  u s e  i n  s m a l l  c o l l e c t i o n s .  Many o f  t h e  n u m b e r s  c a n n o t  b e  
a b r i d g e d  i n  t h i s  way w i t h o u t  a l t e r i n g  t h e m  a s  w e l l ;  t h e  f a c e t s  
d r o p p e d  b y  s i m p l y  s h o r t e n i n g  t h e  n u m b e r  may b e  j u s t  t h e  o n e s  
t h a t  s h o u l d  b e  r e t a i n e d  f o r  a  s m a l l  c o l l e c t i o n .  T h i s  h a s  i m -  
p l i c a t i o n s  f o r  t h e  d e s i g n  o f  t h e  n e x t  a b r i d g e d  e d i t i o n  o f  t h e  
D D C  s c h e d u l e s .  

5 )  A p a r t  f r o m  t h e  l o n g e r  n u m b e r s  p r o d u c e d  b y  h a v i n g  t o  s y n -  
t h e s i z e  n u m b e r s  t h a t  w e r e  f o r m e r l y  e n u m e r a t e d ,  s o m e  o f  t h e s e  
t o p i c s  now a p p e a r  i m p o s s i b l e  t o  e x p r e s s  a t  a l l ,  e . g .  s o n g s  o n  
s p e c i f i c  t o p i c s  ( f o r m e r l y  7 8 4 . 6 8 ,  a d d  0 0 0 - 9 9 9 ) ,  s t u d i e s  a n d  
e x e r c i s e s  a n d  t e a c h i n g  p i e c e s  ( f o r m e r l y  - 5 1  a d d e d  t o  t h e  n u m b e r  
f o r  t h e  t y p e  o f  i n s t r u m e n t a l  m u s i c ) ,  r e c o r d  r e v i e w s  ( f o r m e r l y  
7 8 9 . 9 1 3 ) .  

6 )  Some o f  t h e  p r o b l e m s  s o l v e d  b y  t h e  new s c h e m e  a r e :  
i )  C h a m b e r  w o r k s  w i t h  p i a n o ;  e . g . ,  p i a n o  q u a r t e t s ,  f o r m e r l y  

l i s t e d  u n d e r  7 8 5 . 7 4  a s  q u a r t e t s  w i t h  t h e  v i o l i n  m a n d a -  
t o r i l y  s i n g l e d  o u t  a s  t h e  m o s t  i m p o r t a n t  i n s t r u m e n t ( ! ) ,  
a r e  now c l a s s e d  a s  k e y b o a r d  a n d  s t r i n g  q u a r t e t s  i n  
7 8 5 . 2 8 4 .  

i i )  T h e  p r o b l e m  o f  d i s t i n g u i s h i n g  a c c o m p a n i e d  s o l o  s o n a t a s  
f r o m  c h a m b e r  d u o s  ( e . g .  v i o l i n  a n d  p i a n o  a t  7 8 7 . 1  o r  
7 8 5 . 7 2 7 1 )  i s  now s o l v e d  b e c a u s e  p h o e n i x  7 8 0  w o u l d  now 
c l a s s  t h e m  a l l  i n  7 8 7 . 2 .  

i i i )  I n t e r f i l i n g  o f  c l a s s i c a l  a n d  p o p u l a r  i n s t r u m e n t a l  m u s i c  
i s  o n e  s e q u e n c e .  T h e s e  may now b e  s e p a r a t e d  b y  a d d i n g  
f r o m  t h e  c h a r a c t e r  f a c e t  i n  7 8 1 . 5 - . 6  t o  d i s t i n g u i s h  
t h e  p o p u l a r  m u s i c .  



[ A  show o f  h a n d s  t a k e n  a t  t h e  b e g i n n i n g  o f  t h i s  t a l k  showed 
that only one of the librarians present was from a library 
currently using the Dewey Decimal Classification, so that in 
a sense the talk was aimed at the wrong audience. 

I hope to contact users of the DDC later through this newsletter 
to find out their feelings about some of the features of the 
new scheme, and whether they would consider using it or a modi- 
fied version of it. Meanwhile, if anyone has seen or used the 
schedule and has any comments to make about it now, I would be 
pleased to hear from them at the Cataloguing Branch, National 
Library of Canada, 395 Wellington St., Ottawa, Ontario, K1A ON4. 
Telephone: (613) 997-6200, extension 5 5 . 1  

Anthony S. Woodward. 

EDITOR'S 
NOrrES 

What a year this has been for the publishing 
of books on music in Canada! In our April 
issue we read Helmut Kallmann's review of 
George Proctor's Canadian Music of the 
Twentieth Century; in November Beth Miller's 
review of Maria Calderisi's Music Publishinq 
in the Canadas, 1800-1867; and in this issue 
George Proctor's review of the long-awaited 
Encyclopedia of Music in Canada. 

For those of you wondering about the signi- 
ficance of our new logo, introduced in vol- 
ume 10 of this Newsletter, I might suggest 
that I see three trumpets performing a fan- 
fare. Could they be heralding the three 
books reviewed in our three issues this 
year? They certainly deserve such a welcome. 


