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Abstract

This paper is a study of the transmission and assimilation of ideas and motifs in differ-
ent types of Sanskrit literature in ancient India. I examine the classification of both
male and female character types in three different Sanskrit literary genres: Jyotih-
$astra, Ayurveda and Natyasastra. The results of the study indicate that the list of
male character types offered in the early Jyotihsastra treatise of Garga (Gargiyajyotisa)
dating from the beginning of the Common Era contributed in part to the formu-
lations in Ayurveda and formed the basis of the version in the Natyasastra. Early
ayurvedic treatises expanded the list and organised the male character types accord-
ing to the Samkhyan guna-theory, and the Natyasastra further increased the animal
similes of Garga, changed the gender emphasis from male to female, and used Kama-
gastra as the genre for introducting the catalogue of female character types into dra-

maturgy.
Keywords

Natyasastra - Jyotihsastra — Gargiyajyotisa — Ayurveda — purusastrilaksana — physiog-
nomy — Kamasastra — character types — knowledge transmission
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THE HUMAN CHARACTER TYPES IN ANCIENT INDIA 219
1 Introduction

My purpose in this paper is to examine the classification of human character
types (sattva) in three different, but clearly related early Indian didactic literary
genres ($astras): Jyotihéastra, Ayurveda and Natyasastra. Furthermore, I shall
try to explain the process of knowledge transmission and assimilation that took
place between them.!

The versions from the astral sciences all share both a common presupposi-
tion that human character types can be classified according to different forms
of beings, mainly animals, and the same basic omen type of grammatical struc-
ture of protasis and apodosis, expressed in different ways. Moreover, they have
the same basic function: identifying human character types in order to facili-
tate sexual union leading to progeny. In the case of the Natyasastra, the por-
trayal of female character types on stage rests on a fundamental erotic founda-
tion. As far as I am aware, this special type of physiognomic omen literature
devoted to human character types occurs first in Indian versions beginning
from about the first century BCE to the first century CE.

Since the analysis of the versions of human character types in the branch
of the Indian astral sciences, known as physiognomics, and in medicine has
already been discussed in detail, I shall focus on the version found in Indian
Dramaturgy (Natyasastra) and try to show that it relied on formulations found
in the early sources on Indian physiognomy.? The paper concludes with an
appendix entailing the critical reading and translation of the Sanskrit text of
Natyasastra 22.100-145, which is the section of omens pertaining to female
character types. In this way, a critical reading of the different versions of both
the male and the female types is now available to the reader.

The discussion will involve first an analysis of the omen-based, protasis-
apodosis structure of each formulation in order to trace the different strands
that have gone into the compilation of each version. Next, I shall compare the
lists of character types from each of the three principal sources in order to
establish a common core of male types which informed the female types in the

1 The Sanskrit word sattva can have different meanings according to context, but here I take
it in the sense found in the physiognomic omen literature of early Jyotihsastra. For a com-
prehensive study of the literature of physiognomy and its development over time, see Zysk
(2016).

2 The set of physiognomic omens goes by the name of “The marks of women and men”
[-(purusa-)strilaksanani] as part of the early Jyotihéastra, but later received it own Sastric
title, “The knowledge system derived from Samudra” (samudrasastra). Both are listed in the
manuscript catalogues as a subset of Jyotihsastra. See Zysk (2016): 1, 8-20; 2, 547-553.
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220 ZYSK

Natyasastra. To the core female types then were added others, some of which
may derive from other extra-Indian sources.

11 Literary Contexts for the Presentation of the Character Types

In my earlier study, I discussed the version of the male character types in the
Jyotisa-compilation of Garga, the Gargiyajyotisa, in relationship to construc-
tions occurring in the early ayurvedic treatises of the Caraka Samhita (CaSa
4.36—40) and Susruta Samhita (SuSé 4.81-95) in order to demonstrate that there
existed arelationship between the medical and prognostic traditions in ancient
India. But, unlike the Jyotisa formulation of Garga, the medical version was
structured around a discussion of three types of character (sattva), modelled on
the early Samkhya concept of the three qualities (guna), so that a man’s charac-
ter was genuine/harmonious (Suddha/sattvika), energetic (rajasa) or lethargic
(tamasa). This Indian construction resembles the different moods based on the
humours in early Greco-Roman medicine.

Beginning with Garga’s Gargiyajyotisa, an omen series devoted to male char-
acter types also occurs at the end of the chapter on human marks (1.88-111),
where eleven kinds of men are identified based on their character (sattva) and
illustrated through animal similes. The prognostic and medical versions rep-
resent the earliest formulations of human types found in Indian literature. A
somewhat later formulation occurs in a detailed presentation of the women’s
marks (strilaksanani) in the Jyotisa section of the Bhavisyapurana (1.28.33-43).
It is an example of the application of a male paradigm to females, where the
animal types are found in the feminine gender. The two versions are related by
their common Jyotisa context, but differ in terms of the specification of gen-
der. A further use occurs in the Indian dramaturgical text of the Natyasastra
through the medium of Kamasastra. The late puranic version, being the more
recent one, is inconsequential in the formation of the section of the Natyasas-
tra and a direct descendent of Garga. We begin therefore with a discussion of
the context of Bharata’s formulation.

1.2 The Context of the List of Female Types in Natyasastra 22.100-145

The Natyasastra is a text on early Indian aesthetics that focusses on theatre
and dramatic performance. It is attributed to a certain Bharatamuni and was
composed and complied over a period of several centuries from the 5th century
BCE to the 7th century CE, but its core structure probably took shape between
the 2nd century BCE and the 2nd century ce.3It, therefore, falls within the gen-

3 Natalia Lidova (2014): 1.
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eral time-frame for the earliest texts on Indian medicine (@yurveda) and Astral
sciences ( jyotihsastra), both of whose systems of knowledge are considered
to be auxiliary sciences in the Natyasastra.* This encyclopaedia of dramaturgy,
Kapila Vatsyayan explains, belonged to a community of artists, poets, musicians
and actors, who held the same world view.> It was composed and assimilated
at a time of fertile intellectual development that involved both science and the
arts, and the interplay between them, and included the knowledge of certain
aspects of Yona/Yavana or Indo-Greek art and science.

Chapter twenty-two of this work deals with common human representation
(samanyabhinaya), which Manomohan Ghosh calls the “basic representation”
in dramatic performance, or how actors should act in order to transmit their
minds’ intentions.® In large part, it deals with the relationship between the
mind and the body with illustrations on how they should work together in dif-
ferent situations. In the case of the portrayal of women, it lists twenty-three
female character types, explained through the medium of the man-woman
relationship represented in the context of early Indian eroticism. In this way,
we can understand that the women’s roles on stage were the portrayal of the
different female members of courtly harem or the women'’s quarters (antah-
pura). Moreover, the section in the Natyasastra represents one of the earliest
references to Indian eroticism (kamatantra).”

Like the earlier prognostic and medical versions that emphasise the impor-
tance of character (sattva), Bharata states that basic human representations in
acting depend on speech, the movement of the limbs, and character (sattva),
and stresses that the whole of dramatic art is established in character.® As in
Garga, where character (sattva) is the principal apodosis in the omen-formula-
tions of the man’s marks, Bharata’s insistence that character or behaviour
should be portrayed through an actor’s bodily representations links his under-
standing to a core set of assumptions about character (sattva) found principally
in Jyotihsastra.

4 Vatsyayan (1966): 18—24.

Ibid, 6—9, 28.

6 Ghosh (1956): 1, 440-482. More recently, Bansat-Boudon renders the compound as “homo-
geneous acting” [Bansat-Boudon (1990): 68] and in French “jeu homogéne” [Bansat-Boudon
(1997):199].

7 Vatsyayan (1966): 83—86.

8 At NS 22.1, Abhinavagupta explains that the chapter deals with the human representations
(abhinaya) for the purpose of training the poet and the actor (kavinatasiksartham); and that

w

these common bodily expressions derive from speech, the movement of the limbs, and char-
acter.
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Bharata classifies dramatic expression from best to worst as that having an
abundance of character (sattvatirikta), that having an even amount of char-
acter (samasattva), and that having no character (sattvahina).® This three-fold
division of the qualities of performance could well look in part to the guna-
theory for its basic formulation.

Bharata specifically puts character in the context of poetry and drama by
explaining how it is to be portrayed on stage, using rasa-theory:

Character begins as not manifested, for it is recognised as relying on
the emotion (bhava) accompanied with feeling (rasa) at the appropriate
point (on the body), (but is noticed by the audience) through the (actor’s)
manifest qualities (guna) such as horripilation and tears.!°

During his long-winded discussion, Bharata introduces the term laksana into
the explanation of basic human expression. K.D. Tripathi [2001 (1988)] has
already discussed the term at length and shown that its basic meaning is “mark”
or “sign,” but that in Natyasastra it takes on a specialised meaning akin to
adornment (alarikara). According to Bharata, therefore, a drama consists of
thirty-six laksanas or kinds of adornment (N§ 15.227 and 16.1—4).

In the context of basic human expressions, laksana has the more general
meaning of “bodily mark,” which appears to be a specific reference to the sys-
tem of human marks [(purusa)-strilaksanani], first found in the Gargiyajyotisa.
He explains that it is of two types: “regular,” which is inside (abhyantara) [the
system of ] human marks (laksana), and “irregular” which is outside (bahya)
the system.!! For him, then, the regular marks are those found within the sys-

9 NS 22.2.
10 NS§22.3:
avyaktaripam sattvam hivijiieyam bhavasamsrayam|
yathasthanarasopetam romaricasradibhir gunaih//
For an excellent discussion of rasa-theory in dramaturgy from the perspective of a pro-
fessor of speech, familiar with the appropriate Sanskrit texts, see Wallace Duce (1963):
249-254.
11 N§ 22.78:
laksanabhyantaratvad dhi tad abhyantaram isyate/
sastrabahyam bhaved yas tu tad bahyam iti bhanyate//
laksanabhyantaratvad dhi] c laksanabhyantaram yasmat. -tvad dhi] xss 1 -tvadi. tad
abhyantaram isyate] c tasmad abhyantaram smrtam. tad abhyantaram) d, KSs 1 tad
abhyantaram. sastrabahyam bhaved yas tu] c sastrarthabahyabhava(t tu). tad bahyam iti
manyate] c bahyam ity abhidhiyate. manyate] d, KSS 1samyjriitam; bh visrutam; Unni (3:651)
manyate.
NS 1 has a different reading for this verse:
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tem of human marks and thus appropriate to the Natyasastra.'? Only those who
are untrained and unlearned in the principles and practices of dramaturgy use

expressions that are outside the system.!3 In this way, Bharata explains that his
principal source for the notion of bodily mark or sign (laksana) is the textbooks
on human marks, which later became known as Samudrikasastra.l* Bharata,

therefore, appears to include among his sources precisely the physiognomic

12

13

14

laksanabhyantaram yat syat tamodara (NS 2: tadeva?)bhyantaram (?) smrtam/

sastrarthabahyabhavartham bahyam ity abhisiyate/|
Discussion. Most translators seem to have missed the point of this verse. Both Ghosh
(195111, 451) and Unni (1998: 3, 652) understand laksana to mean “rule,” without specifying
which rule or set of rules is meant, thereby leaving the meaning unclear and vague. Rather,
Bharata seems to be setting up an opposition between abhyantara and bahya, inside and
outside. But inside and outside of what? He gives us the answer with the words laksana
and $astra, which form an ellipsis construction in padas a and c to yield the meaning la-
ksanasastra, or the knowledge system of the bodily marks; otherwise, laksana in the first
pada gives no meaning.
NS§ 22.79:

anena laksyate yasmat prayogah karma caiva hif

tasmal laksanam etad dhi natye 'smin samprayojitam/|
yasmad] b yasmin. caiva hi] bh, NS 1,2 va budhaih, ‘smin] XSS 1 tasmin. samprayojitam|] bh
samudahrtam, XSS 1 niyojitam.
“Since the (combination of) both presentation and action is marked (laksyate) by this, it
is a mark (laksana). The system of human marks is used in this Natyasastra.”
Abhinavagupta here states that the verse means that laksana pertains only to common
human representation (samanyabhinayaripam eva laksanam iti tatparyam). In this way,
according the Abhinava, Bharata fits the definition of “bodily mark” in this context to the
textual material relevant to the content of this chapter as it applies to the portrayal of
different character types.
N§ 22.80:

andcaryositd ye ca ye ca Sastrabahiskrtah/

bahyam prayurijate te tu ajfiatvacaryakim kriyam//|
andcaryosita) d, Kss 1, NS 2 andcaryodita; bh anacarye hitah; b anacaryahita. -bahiskrtah)
¢ -bahirgatah; Ns 1 vidvittamah(?). bahyam prayuriijate te tu] c, Ns 1,2 bahyas te tu pra-
yojfianti (NS 2: nte?); y, KSS 1 bahyam te tu prayoksante; dh bahyam hetu prayoksante.
ajiiatvacaryakim kriyam| ¢ NS 1 kriyamatraih prayojite (NS 2: prayojitaih); y kriyamanyaih
prayojitam; dh, KSS 1 kriyamantraih prayogitam (KSs 1 prayogitam).
“Those, who have not spent time with a teacher and those excluded from the textbooks,
use an expression that is outside the system [of marks].”
Discussion. Ghosh, following a reading corresponding to y and kss1in ¢ and dh and kss1
in d, renders: “resort to ‘irregular’ ways, which depend on merely the practices [of the
stage],” adding that it shows that “ancient Indian artists did not follow the Sastras slav-
ishly” (1951:1, 452). Ghosh'’s interpretation is correct, but Bharata clearly prefers those that
are “inside” the tradition.
See Zysk 2016:1, 13-148.
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literature of the astral sciences, which will receive detailed attention in the fol-
lowing discussions.

Bharata finally introduces the list of female character types in the context
of Indian eroticism by explaining the meaning of the love sentiment or taste
(Srngararasa) in the context of sensual pleasure (kama):

Almost all this world always seeks pleasure (sukha), of which women are
the sources. Furthermore, the different (female) behaviour types (sila) are
as follows.1

By introducing the female character and behaviour types through the mode of
erotic pleasure (kama), Bharata implies that he understands the female types
to be rooted in a woman'’s erotic nature and conduct, which in turn points to
courtesans in the royal harem, who were educated in the doctrines of erotic
pleasure or Kamasastra. This notion is further confirmed at N§ 22.132, where
he mentioned that the woman with the character of a donkey despises her
co-mistresses (sapatni) or fellow courtesans. Such women might well have
included the Yavanis or Indo-Greek women, who, Klaus Karttunen states, were
courtesans who were originally probably slaves. Being warrior women, their
primary function was as royal guards, surrounding the king’s bed.!6

The early textbooks on Indian eroticism, beginning with the Kamasitra, lack
any formulation of female character types like that found in the Natyasastra.
They enumerate female types, along with their corresponding male types, as
either three or four kinds based largely but not exclusively on similarities to dif-
ferent animals.” Moreover, the purpose of Kamasastra’s type-casting of women

15  NS$22.95cd—99. Verse 99:
bhuyistham eva loko 'yam sukham icchati sarvada/
sukhasya hi striyo mitlam nanasilas ca tah punah//
bhuyistham eva] y prayena sarva; c, Ns 1,2 sarvah prayena; dh, Kss 1 iha prayena. sukham)|
dh, kss1subham. sarvada)y, dh, bh, kss1nityasah. sukhasya hi striyo mualam| bh sukhamu-
lam striyas caiva. hi] NS 1, 2, KSS 1 ca. ca tah punah] ¢, NS -dharas ca tah. punah] Unni (3:
654) smrtah.
Discussion. In pada a, y, ¢, and NS 1,2 have “Everyone in general ...;” and dh, kss 2: “In this
world in general ...,” in pada b, dh and kss 1 have “auspiciousness” for pleasure, which is
perhaps the more original reading; and in pada d, c and Ns 1,2 have “They hold the different
behaviour-types;” and Unni emends to “are recalled.” Abhinava explains that in this verse
Bharata reveals the women’s mind through the knowledge of their conduct (upacara),
and because women have different states of mind (asaya), there are numerous behaviour
types (Sila) of acceptable conduct.
16  Karttunen (2015): 376.
17 In the Kamasutra, there are three kinds of men: hare-like ($asa), bull-like (vrsa) and
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and men is to facilitate sexual union between them in the production of espe-
cially male offspring. The same aim lies at the core of the early physiognomic
texts from the Gargiyajyotisa where marks of both genders are combined in
one chapter. The association between female character and behaviour types
and Indian eroticism, however, finds its earliest and perhaps only expression
in the Natyasastra, which serves as the bridge between Samudrikasastra and
Kamasastra.

A close examination of Bharata’s set of omen verses in relationship to other
versions from different didactic genres reveals a reworking of a basic textual for-
mulation of character types in order to bring it into conformity with the basic
tenants of dramaturgy and Kamatantra. The principal way he reveals this pro-
cess of textual reworking is his preference for the use of behaviour (sila) over
character (sattva) in the formulation of the apodoses. The former is based in
performance and action, and the latter in omen-based divination by means of
the bodily “marks.” In the end, he seems clearly to have in mind different types
of harem women, when he includes the list of female character types in his cor-
pus. This in essence is one of Bharata’s innovations to the history of prognostic
formulations. By the time of Abhinavagupta, the distinction between prognos-
tics and dramaturgy is blurred, when in his commentary to 22.99, he explains
that the following terms are synonyms: behaviour (sila), character (sattva), con-
sciousness (caitanya), that which comes before or is accompanied by intellect
(buddhipurvaka), individual nature (svabhava), and caprice (hevaka).!®

Since the structure of the verses takes the form of an omen, with a pro-
tasis and an apodosis, we shall now focus on the apodoses, which provide
the basic character and behaviour types in terms of divine, semi-divine, liv-
ing beings, and, only in the medical tradition, plant life. We set aside for the
moment a discussion of the protases, which enumerate the various character-
istics that make up or illustrate the different character and behaviour types. It
should be interesting at some point to compare the lists of protases in each
of the different versions to ascertain where there is both overlap and unique

stallion-like (asva), based on the size of the penis, and three kinds of women: doe-like
(mrgt), mare-like (vadana), and elephant cow-like (hastint), depending on the size of the
vagina and depth of the uterus. In later Kamasastra literature, beginning with Kokkaka'’s
Ratirahasya, the number is increased to four for women, not all of which are based
on animal similes: lotus-like (padmint), artistic or portrait-like (citrini), conch-shell like
(Sanikhint), and elephant cow-like (hastini); and with Jyotiri$vara’s Paricasayaka, stag-like
(mrga) is added to the list of three kinds of men to create symmetry in the number of male
and female types (Zysk 2002:12-14).
18  Silam sattvam caitanyam buddhipurvakam svabhavo hevaka iti paryayah.
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formulations, but for now the apodoses will provide the essential structure for
understanding the similarities and differences between the various formula-
tions.

2 The Apodoses in All Versions

This section examines the grammatical structure of the apodoses or result
clause of omens and compares them in the different versions of the human
character types. The discussion includes the syntactical constructions and the
words used in the formulations.

2.1 The Apodosis Formulation in Natyasastra 22.100-145

The formulations in the Natyasastra rely on two nouns to express the apodoses:

behaviour ($ila) and character (sattva), which, as mentioned above, the com-

mentator Abhinavagupta considers to be synonyms. The apodoses in Bharata’s

version are formulated a total of seven different ways. The verse numbers and

character or behaviour types are provided for each mode of expression:

1. +Sila smrta (“is known to behave like”): 101 (tulya-), 103 (deva-), n7 (ya-
ksa-).

2. Silam asrita (“has recourse to the behaviour of”): 105 (asuram), 109 (raksa-
sam), 134 (saukaram).

3.  +Sia prakirtita (“is said to have the behaviour of”): 142 ($va-).

4.  +sattva (“who has the character of”): 107 (gandharva-), 15 (pisaca-), 18
(vyala-), 127 (matsya-), 129 (ustra-), and 130 (makara-).

5.  +sattva(nigana) smrta (“is known as having the character of;” lit. “a woman
having the character of ... is known”): 11 (naga-), 136 (haya-), 140 (aja-).

6. sattvam asrita (“has recourse to the character of”): 13 (Sakunam), 120
(manusam), 122 (vanaram), 138 (mahisam) and 144 (gavam sattvam sa-
MAsrita).

7.  +sattva prakirtita (“is said to have the character of”): 124 (hasti-), 126
(mrga-), and 132 (khara-).

The constructions involving behaviour (sila) are rather formulaic and occur

seven times. They illustrate the impact of a theatrical orientation (under the

influence of Kamasastra) on Bharata’s formulation, where the focus is on ac-

tions resulting from states of mind.!® Constructions using character (sattva)

have a wider semantic range and are found fifteen times. They reflect the

19  Aversion of the passage from the Natyasastra, which is essentially the same for each pro-
tasis, occurs in the 12th century Bhavaprakasana of Saradatanaya, where the descriptions
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construction of the older physiognomic formulations for men, found as early
as Garga’s chapter on human marks (purusa-strilaksana), where emphasis is
placed on recognising states of mind, informed by action, rather than beha-
viour resulting from states of mind.2°

2.2 Apodosis Formulation in the Bhavisyapurana 1.28.33—43
All but one verse has the standard formulation, reflective of prognostication:
tam vinirdiset (“one predicts her to be like”). Only one verse uses another for-
mulation: vidyad+budhah (“the wise know her to be like”): 42 (vidyadharim).
This version represents a very formulaic and standardised construction of
the female character types, which avoids the use of both character (sattva)
and behaviour (sila). The formulations in the Bhavisyapurana bear little resem-
blance to those found in the Natyasastra. Therefore, based on the animals used
in the similes, it would seem that Bharata’s list is the result of the feminis-
ing of Garga’s list. Moreover, chronologically, the puranic version comes after
Bharata’s formulation.

2.3 Apodosis Formulation in Garglyajyotisa 1.88-111

Although pertaining to male character types, the structure of the apodoses pro-
vides an early point in the chain of transmission of character types in Sanskrit
literature. About half (five) of the apodoses use the word “character” (sattva),
while the others vary from the use of “smell” (gandha) to vowel strengthening

appear to be circumscribed and reformulated to fit the dramatic arts by the predominate
mode of expressing the apodosis that uses “behaviour” (sila). Twenty apodoses are listed
as behaviour types ($ila), following the terminology appropriate to dance and drama,
with the preferred formulations of the apodosis being -sileti kathyate: “she is called ‘one
having the behaviour of ...””; and -$ila vijiieya: “she should be recognised as one having
the behaviour of ...". The version found in the Bhavaprakasana illustrates the complete
transformation of the character types of early Jyotihsastra to the behaviour types of Natya-
$astra:
devasileti kathyate; daityasileti kathyate; gandharvasila vijiieya; yaksarngana smrta; sa ra-
ksasasiling; pisacasila vijiieya; vyalasileti kathyate; nagasileti vijiieya; martyasila syat; kapi-
sileti kathyate; hastisileti kathyate; mrgasileti vijieya; matsyasila; jiieya makarasattveti;
kharasileti kathyate; saukaram Silam asrita; hayasileti kathyate; mahisam silam asrita;
ajasileti kathyate; gavam sattvam samasrita.
Final verse:

evam pradarsitam $ilam strinam bharatavartmana/

vijiiaya ca yathasattvam upasarpet tato budhah//
“Thus, the prudent man should first ascertain the women’s behaviour, mentioned by
Bharata, and then approach them for sex according to their character” [Yatiraja and
Ramaswami 1968 (1930): 109 line 12 to 112 line 14].

20  See Zysk 2016:1, 239—-241.
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to indicate a basic similarity or likeness to someone or something. The con-

struction with “born from the womb of” (yonija) might suggest influence from

medical circles. The use of bodily odour or scent (gandha) is unique to this ver-
sion and indicates that men were recognised as being of a certain type based
on the odour they emitted from their bodies. In this Indian text, it is applied
to the auspicious Gandharvas or celestial musicians, who were known among
other things for their scent.

The different constructions are as follows:

1. +sattva+nara+jiieyah (“is recognised/known as a man with the character
of”): g1 (deva-), 92 (dsuro), 101 (bhujarigasattvo vijiieyah), 107 (manusya-
sattvo vijiieyah).

2. +gandho vijieyah (“is recognised as having the smell of”): 95 (gan-
dharva-).

3.  nara ucyate (“is said to be a man like a”): 97 (yaksa [implied from con-
text]), 99 (raksaso), 105 (paisaca [narah ... ucyate]).

4.  +anvayah (“is linked to”): 103 (vidyadhara-).

+sattvajah (“is born with the character of”): 109 (mrga-).

L2

6.  +yonijah (“is born form the womb of”): 111 (para-).

2.4 Apodosis Formulation in Early Ayurveda

Another early formulation of omens pertaining to male character types is
found in the two early ayurvedic treatises of the Caraka-and Susruta Samhi-
tas. Each presents a different construction of the apodoses, but both organise
their lists into classes based on the three qualities (guna). Caraka is consistent,
reflective of a unified collection, while Susruta is varied, indicating it is made
up of a compilation perhaps originally from different sources.

2.4.1 Apodosis Formulation in the Carakasamhita (CaSé 4.36—40)

The construction in Caraka is in prose. It is simplistic, consistent throughout
and has all the signs of having entered the collection as a complete, single
unit. Its form uses a strengthened first vowel to indicate likeness to someone
or something plus the use of the optative form vidyat (“one should know him
to be like”). The use of vowel strengthening also occurs in some of the con-
structions from the Gargiyajyotisa, pointing perhaps to certain commonalities
between the two formulations.

2.4.2 Apodosis Formulation in the Susrutasambhita (SuSé 4.81-95)

Susruta utilises two key nouns in his formulation of the apodoses: laksana
(mark) and sattva (character). The first found eight times probably reflects an
influence from the jyotisa-omen tradition like that found in the Gargiyajyotisa,
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and the latter employed six times points to an ayurvedic formulation under

the influence perhaps of the guna-theory of early Samkhya philosophy. One

construction uses both laksana and sattva, reflecting the harmonising of tradi-
tions; and another, found a single time, uses the term guna. The following are
the seven basic constructions:

1. +kayasya laksanam (“the bodily marks of”): 81 (brahma-),

2. +kayalaksanam (“the bodily marks of”): 82 (mahendram), 83 (varunam),
84 (kauberam), 85 (gandharvam), o1 (Sakunam), 92 (raksasam), 93 (paisa-
cam).

3. +sattvam naramvidur (“they know him to have the character of”): 87 (rsi-,

in the singular), go (sarpa-) and 94 (preta-).

+sattvavan (“having the character like”): 86 (yamya-).

+sattvam idrsam (“resembles the character of”): 89 (asuram).

+sattvasya laksanam (“the mark of the character of”): 96 (matsya-).

strengthened initial vowel+narah (“... is like”): 97 (vanaspatyo).

vijiieyah + gunah (“are recognised as having the qualities of”): 95 (pasava).

The curious blending of terminology particular to early Jyotihsastra and Sam-

®©N > p

khya in the version offered by Susruta could perhaps indicate two different
sources, which were organised under a single dominating philosophical influ-
ence of Samkhya.

3 The Character Types in the Different Apodoses

This section provides the character types occurring in all the versions, begin-
ning with the different kinds of women in the Natyasastra and Bhavisyapu-
rana, followed by the kinds of men in the Gargiyajyotisa and finally in the
Caraka- and Susruta-samhitas. The lists follow the order in which they appear
in the different texts, including a second version of the Bhavisyapurana found
in Mitramisra’s 17th century Smrtinibandha, Viramitrodaya, which is perhaps
from an entirely different version of the Purana. A comparison of the different
versions reveals their similarities and differences.

3.1 The Female Character Types in Natyasastra 22.100-145

There are normally two $lokas for each character type. However, three are
expressed in only one verse: the snake, the fish, and the Makara water-creature.
The reduction of the padas results in fewer characteristics in the protasis, so
that either the knowledge of these lower creatures is less well informed than
that of the other beings or it was the result of a process of circumscription and
standardisation as is found in the version from the Bhavisyapurana. The apo-
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dosis is almost always formulated in compound form where the original gender
of the entity is retained, reflecting its reliance on the formulations of male char-
acter types in Garga. However, since the passage clearly refers to the feminine
form of these entities, the appropriate female species of the being is inher-
ently implied. Therefore, women can be described in terms of the following
entities: god (deva); demon (danava); celestial musician (gandharva); demon
(raksasa); serpent (naga); bird (patatrin/ sakuna); ogre (pisaca); spirit ( yaksa);
snake (vyala); human (rnara/ manusa); monkey (vanara); elephant (hastin);
deer (mrga); fish (mina/matsya); camel (ustra); water-creature (makara); don-
key (khara); swine (sitkara); horse (vajin/haya); buffalo (mahisa); goat (aja);
dog (svan);?! and cow (gau).

3.2 The Female Character Types in Bhavisyapurana 1.28.33-43

There is one $loka for each character type, which indicates a circumscribed and
standardised formulation. Moreover, there are two slightly different versions
of this list. Although there is some overlap, neither of the transmissions corre-
sponds to that found in the Natyasastra. Important in this version is the use of
the feminine gender for the different female character types. It is the first time
that apodoses are expressed in the corresponding feminine gender. One formu-
lation comes from the published version of the Purana and the other from the
Viramitrodaya, both of which contain all but one of the same character types;
and they are not in the same order: woman (manust); goddess (devata); queen
cat (marjart); jenny donkey (rasabhi); serpent (sarpini); demoness (raksasi);
female ogre (pisact); celestial musician (gandharvi);??2 monkey (vanart); fairy
(vidyadhart).

The order presented in the Viramitrodaya is different, and, therefore, reflects
perhaps another version of the Bhavisyapurana, where there appears to be an
attempt to prioritise the beings from divine to animal: goddess (devata); fairy
(vidyadhart); celestial musician (gandharvi); demoness (raksast); female ogre
(pisact); woman (manust); monkey (vanart); serpent (sarpini); queen cat (ma-
rjart); and lioness (saimhi). In this formulation, the lioness replaces the jenny
donkey.

3.3 The Male Character Types in the Garglyajyotisa 1.88-1m

The presentation of the male character type occurs in the Gargiyajyotisa and
does not seem to follow any particular classificatory scheme. Normally, two
Slokas are used for each character type. Since this version pertains to men,

21 The dogisnot enumerated in the original list given at verse 100, and, therefore, might well
have been added later.
22 The celestial musician type is listed twice (verses 40 and 43).

INDO-IRANIAN JOURNAL 61 (2018) 218—261



THE HUMAN CHARACTER TYPES IN ANCIENT INDIA 231

the male names are retained in translation: god (deva); demon (danava); celes-
tial musician (gandharva); spirit (yaksa); demon (raksasa); serpent (pannaga);
fairy (vidyadhara); ogre (pisaca); human (manusa); stag (mrga); and bird (pa-
ksin).

3.4 The Male Character Types in the Caraka- and Susruta-samhitas
(CaSa 4.36-40; SuSa 4.81-95)

Both medical texts contain the identical list of the male characters, organised
in a hierarchical manner according to the system of the three gunas (sattva,
rajas, and tamas). They are present in prose form in Caraka and in verse in Sus-
ruta, with usually one $loka devoted to each character type. The prose version
perhaps represents the older of the two medical formulations. Like in Garga,
the medical lists pertain to men, here given according to Caraka:

A.  Genuine/harmonious (Suci/Suddha/sattvika): priest-like (brahman); seer-
like (arsa); warrior-king-like (aindra/mahendra); death-god-like (yamya);
Varuna-like (varuna); Kubera-like (kaubera); and celestial musician-like
(gandharva).23

B.  Energetic (rajasa): demon-like (@sura); demon-like (raksasa); ogre-like
(paisdca); serpent-like (sarpa); ghost-like (praita); and bird-like (sa-
kuna).2*

c.  Lethargic (tamasa): animal-like (pasava); fish-like (matsya); and plant-
like (vanaspatya).

A graphic representation of the different versions is given in the chart below

(“Character Types”), which shows clearly where there is common ground

between them.25

Particularly revealing is what appears to be a common core of types for
both men and women. The original list is found in the Jyotihsastra work of the

Gargiyajyotisa, where a enumeration of male character types is given. It would

appear, therefore, that the male version was the basis for both female formu-

lations, one in the Natyasastra and the other in the Bhavisyapurana. The list
occurring in the latter text is closest to Garga’s version, while the list in dra-

maturgy is much more extensive and includes animals not found in Garga. A

partial explanation for Bharata’s additional similes may perhaps look to the

fragmented poem by Greek poet Semonides (7th century BCE) for answers.

The iambic lines of fragment number seven present a satire on women using

23 Susruta has a different order: brahma, mahendra, varuna, kaubera, gandharva, yamya, rs.

24 Susruta: dsura, sarpa, Sakuna, raksasa, paisaca.

25 In the chart, the letters S,R,T in the column of Caraka-/Susrutasamhitas refer to the three
gunas, sattva, rajas, and tamas, respectively.
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mostly animal similes, five animals of which are common to Bharata: the mon-
key (miBxog), the jenny donkey (8vog), the sow (05), the mare (immog), and the
bitch (x0dwv).26

The medical versions have a structure all their own, looking to Samkhya
philosophy as the organising principle for an almost altogether different config-
uration of character types. The overlap with the other versions is found within
the core group, beginning with Celestial Musicians and ending with Pisaca-
demons, which probably derives from the Gargiyajyotisa.

In the end, we can understand the list of female character types in the
Natyasastra as a circumscribed list of beings assimilated from earlier lists of
male character types occurring in Garga’s collection of Jyotihsastra and to a
much lesser degree, if at all, in the Sanskrit medical treatises of Caraka and
Sus$ruta. In the text on dramaturgy, the collected list of male character types
along with others was applied to females and contextualised in the framework
of an emerging literature on eroticism (kama). In the context of performance,
the female types portrayed on stage represented the variety of harem courte-
sans enjoyed by the nobility.

Character Types
Natyasastra Bhavigyapurana Gargiyajyotisa Caraka-/Su$rutasamhitas
god (deva) goddess (devata) deva
demon (danava/asura) danava asura-R
celestials musician (gandharva) gandharvi gandharva gandharva-S
demon (raksasa) raksasi raksasa raksas-R
serpent (naga) sarpini pannaga sarpa-R
bird (patatrin/$§akuna) paksin $akuna-R
ogre (pisaca) pisaci pisaca paisaca-R
spirit (yaksa) yaksa
snake (vyala)
human (nara/manusa) manusi manusa
monkey (vanara) vanarl
elephant (hastin)
deer (mrga) mrga

fish (miIna/matsya)

camel (ustra)

water creature (makara)

donkey (khara) jenny donkey (rasabhi)
swine (stikara)

26 A possible inspiration from this poem is the subject of an article in preparation with
the tentative title: “Female character types in ancient Greece and India: Sermonides and
Bharata’s Natyasastra.”
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Character Types (cont.)

Natyasastra Bhavisyapurana Gargiyajyotisa Caraka-/Susrutasamhitas

horse (vajin/haya)
buffalo (mahisa)
goat (aja)
dog ($van)
cow (gau)
fairy (vidyadhari) vidyadhara
cat (marjari)
(lioness (saimhi))
priest-like (brahman)-S
seer-line (arsa)-S
king-like (aindra/mahendra)-S
death-god-like (yamya)-S
Varuna-like (varuna)-S
Kubera-like (kaubera)-S
ghost-like (praita)-R
animal-like (pasava)-T
fish-like (matsya)-T
plant-like (vanaspatya)-T

Appendix: Natyasastra 22.100-145%"

This appendix contains the text, translation, and notes to the verses from
the Natyasastra pertaining to the female character types. In this way, critical
assessment of all the relevant versions of this material is now available, begin-
ning with my study The Indian system of human marks and ending with this
appendix.?8

The chapters and verses vary in different editions, so I have chosen to follow
the order of the Baroda edition of the Natyasastra, where the circumscribed
section corresponds to chapter 22, verses 100-145, totalling 46 verses. The loca-
tion in the Natyasastra and both the numbering and quantity of the verses vary
in the different editions consulted. Although I have consulted all of them, Tused

27  Iwould like express my appreciation to Prof. K.D. Tripathi of Varanasi (BHU), together with
whom I read these verses the first time. His insightful comments, based on his knowledge
of Sanskrit literature on Indian theatre and drama, were invaluable.

28  Zysk 2016: 1, 238—241 (Garga 1.88-111), 424—425 (BhvP 1.28.33-43); 2: 509-517, 547-553
(Garga), 806, 811-812 (BhvP).
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only Baroda, Ns 1, kSs 1 and Unni, since the others essentially followed Baroda
and cited, often incorrectly, the readings from Baroda, NS 1, KSS 1. NS 2 follows
NS 1; but occasionally it corrects the Ns 1 with the help of kss 1. Ns 2 is there-
fore cited only when it differs from either Ns 1 or kss 1.2° Although Unni tends
to follow Baroda, he is included because he occasionally has eclectic readings
based on his own choice from Ns1and kss 1. The variations in the editions con-
sulted indicate that the most constant number of verses is 46 with variations
of 43 and 45, but further investigation reveals that not all of the versions with
46 verses correspond to each other.

The Editions Consulted

The following is a list of abbreviations for the different editions with their chap-
ters, verses, and total number of verses.

Baroda (GOS 124, 1954) 22.100-145 (46 verses);

NS 1 (1894, Kavyamala 42) 22.94c—141b (44 verses);

NS 2 (1943, Kavyamala 42) 22.94c—138b (43 verses);

KSS 1 (60, 1929) 24.94-136b (42.5 verses);

KSS 2 (215, 1983) 24.99-144 (46 verses);

BHU (1981) 22.100-145 (46 verses);

Parimal [1987 (1983)] 22.100-145 (46 verses);

Unni (1998) 24.97-142 (46 verses);

Banaras (2004, Ganganathajha Granthamala 14) 22.100-145 (46 verses);

Ghosh (1951) 24.99-144 (45 verses).3°
In the preface to the second Baroda edition (1956 ), K.S. Ramaswami Sastri men-
tions that two editions were used in the preparation of the text: kss1and Ns 2.
The former is based on two manuscripts, k and kh, which come from the Saras-
vatibhavan in Varanasi; and the latter is also based on two manuscripts, also
called k and kh, which derive from the Poona Manuscript Library (BOR1 or Dec-
can College) and from kss 1 and the first Baroda edition of volume one from
1926.3! My further observations indicate that kh in xss 1 follows closely Ns 1,
which is the basis of Ns 2. Unfortunately, we do not know more precisely to
which manuscripts the sigla, k and kh, refer in the two editions.

The editorial principles for the Baroda edition are given by M. Ramakrishna
Kavi in his preface to the first edition. He consulted 40 manuscripts and at

29  The abbreviations are explained below and occur again in the list of abbrevations at the
end.

30  Although Ghosh’s promised edition is not found, he states that it is based principally on
KSS 1, NS 1, and Baroda (Ghosh 1951.1: XL).

31 Krishnamoorthy 1992: 9, 14.
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least Ns 2, which he says, is based on two manuscripts from BORI, which cor-
respond to manuscript ¢ from Ujjain in Baroda’s apparatus. He classifies these
manuscripts and editions into an early southern recension, designated as B,
and a more recent northern recension, called A. A description of the individ-
ual manuscripts is wanting, but from what he has provided, I was able to piece
together some information on the manuscripts referred to in the critical appa-
ratus to both his and our edition of the text. Only a few of the sigla indicate
single manuscripts; most refer to groups of manuscripts that are similar, but
not identical.32 The following are Baroda’s sources, as far as I can glean from
Ramakrishna Kavi’s explanation. The Ujjain manuscripts along with Ns 1 and
2 and a manuscript from Bikaner (G) correspond to the northern A recension;
while the southern B recension is represented mostly by the following, along
with ten manuscripts in Telugu and Tamil:

j: three manuscripts from Tanjore and two from Mysore;

t(?), d, dh: the ten(?) Malayalam manuscripts;

p: Ramakrishna Kavi’s father’s transcription prepared for press.
In addition, there is a manuscript from Almorah (d) and two from Malabar (m
and n). The recensions to which they belong are not mentioned; but by the loca-
tions, one could surmise that the former belongs to the A and the latter to the
B recension. The preface to the second edition provides sigla for three other
sources: a: manuscript 14044 from Amorah (see above) at 01B; b: manuscript
4629 from Ujjain at o1B (which is similar to manuscript k of the Bombay edi-
tion); and m from Madras and t from Trivandrum, both of which are transcripts
obtained by S.K. Belvalkar in Poona. Two additional manuscripts come from
Trivandrum: 1405 (1) and 1406 (11).33 The following sigla occur in the variant
readings found below: j, d, dh, p, bh(?), b and y(?). Both the abbreviations for
the principal editions and Baroda’s sigla are included and analysed in the appa-
ratus and the discussions that accompany my texts and translations.

Text and Translation

100 devadanavagandharvaraksonagapatatrinam/
pisacayaksavyalanam naravanarahastinam//

32 Krishnamoorthy, 1992: 66. It is for this reason that a new “critical edition” of the Natya-
sastra remains a desideratum, despite the fine work already undertaken by K.D. Tripathi
and Narendra Dutt Tiwari on the Natyasastra based on the Nepalese manuscripts. See
Tripathi and Tiwari (2015).

33 Krishnamoorthy, 1992: 15.
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devadanavagandharva-] bh devagandharvadaityanam. devadanava-] Kkss 1, NS 1,
Unni devatasura-. -raksonagapatatrinam| bh sayaksoragaraksasam. -yaksa-] bh
-paksa-; NS 1 -rksa-. -vanara-] Unni -vahana-.

101 mrgaminostramakarakharastkaravajinam/
mahisajagavadinam tulyasilah striyah smrtah//

khara-] dh, kss1-vana-. mahisajagavadinam] bh mahisaprabhrtinam ca. mahisa-
ja-] d mahisasva-.

Women are known to behave like any of the following: gods, demons,
celestial musicians, Raksas-demons, serpents, birds, Pisaca-demons,
Yaksa-spirits, snakes, humans, monkeys, elephants, deer, fish, camels,
Makara water-creatures, donkeys, swine, horses, buffaloes, goats, and
cows.

Discussion
In 100a, KSS 1, NS 1, and Unni begin with divinities and demons; in 100b, bh
has “bird” and Ns 1 “bear” for Yaksa-spirits; in 100d, Unni has “horse,” for mon-
key, which could be simply a typographical error. At 101b, the apparent variant
in dh and kss 1 is unclear; in 101c, bh again is different: “and those beginning
with buffaloes;” and d has “horses” for goats, which is redundant because horses
occur at 101b.

Bh has an entirely different version of padas 100a—c: “goddesses, celestial
musicians, Daitya-demons, along with Yaksa-spirits, snakes, Raksas-demons,
and those beginning with buffaloes.” It appears to be a separate, truncated for-
mulation. Aside from the fact that it begins with those that reside in heaven
and the mid-space, the order of presentation is random.

The list of beings enumerated in dvandva compounds naturally maintain
their masculine stem forms as found in the versions of Garga and Caraka. How-
ever, the use of striyah, “women,” at 101d implies that they refer to the feminine
gender of the beings.

102 snigdhair angair upangais ca sthara mandanimesini/
aroga diptyupeta ca danasattvarjavanvita//

snigdhair angair upangais ca] c, Ns 1 snigdhangopanganayana; bh snigdhasva-

rangopangai$ ca; Kss 1 snigdha cangir apangai$ ca. snigdhair angair] d, Unni
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snigdha cangair. sthara] d, kss 1 sthara-. diptyupeta] bh diptiyukta. danasattvar-
javanvita] c, NS 1 satyarjavadayanvita; j, KSs 1 danasaktyarjavanvita.

103 alpasveda samarata svalpabhuk suratapriya/
gandhapusparata hrdya devasilangana smrta//

alpasveda] bh apasveda. svalpabhuk suratapriya] Ns 1 svalpasukraratapriya. su-
rata-| bh, kss1surabhi. gandhapusparata hrdya] d, kss1gandharvavadyabhirata.
devasilangana] d, kss 1 hrdya devangana.

A woman is known to behave like a god, who is steadfast with her major
and minor limbs oily smooth; whose eyelids open and close slowly; who
is healthy, radiant, generous, genuine, and honest; who sweats little; who
is balanced in sexual pleasures; who eats little; who is very fond of sexual
pleasures; who prefers scented flowers; and who is charming.

Discussion

In 1024, c and Ns 1 have “oily smooth major and minor limbs and eyes” (so also
Ghosh 445 and Board 334); bh has “oily smooth voice as well as major and minor
limbs;” and kss 1 has “ends of the eyes” for minor limbs, which emphasises
beauty. In 102d, ¢ and Ns have “truthful, honest, and compassionate;” and j and
KSS 1 have “generous, powerful, and honest.” At 103a, Abhinava understands
“balanced in sexual pleasures” to mean “not too gentle and not too harsh;” in b,
NS 1 has “prefers sexual pleasures with little semen;” kss 1 has “prefers scents”
(so also Ghosh 455, and Board 334). In103¢, d and kss1have “is pleased with the
instrumental music of celestial musicians” (or “is pleased with celestial musi-
cians and instrumental music”) [so also Ghosh 455 and Board 334: “engages in
vocal and instrumental music”]. The compound is best resolved as a tatpurusa,
since Gandharva usually occurs among the list of semi-divine beings, as those
who make music (see 100a, above).

The apodosis uses “behaviour” (Sila). Variants point perhaps to different
socio-religious contexts: the threefold group “generous, genuine, and honest”
suggests a brahmanical setting because of dana and sattva; the variant in c and
NS 1 points perhaps to a Buddhist or Jain context because of daya; and the vari-
ant at KSS 1suggests a brahmanical perhaps Saivite setting because of $akt.
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104 adharmasathyabhirata sthirakrodhatinisthura/
madyamamsapriya nityam kopana catimanini//

adharmasathyabhirata] Ns 1 adhama samyanirata-. -§athyabhirata] bh -sathyani-
rata; b -sadhyanirata. -priya] p nitya. kopana catimanini] Ns 1 krodhana yati-

manini.

105 capala catilubdha ca parusa kalahapriya/
irsyasila calasneha casuram $ilam asrita//

capala] bh vacala. catilubdha ca] NS 1 catinirlubdha. irsyasila calasneha] c, NS 1
irsyasilatha nihsneha. casuram $ilam] c, Ns 1 §ilam asuram. $llam] bh satyam.
agrita] kss 1, Unni asthita.

A woman, who has recourse to behaviour like an Asura (demon), engages
in unlawfulness and wickedness; is stubborn, angry, and extremely cruel;
prefers alcohol and meat; is always wrathful, very haughty, inconsistent,
very greedy, harsh, fond of quarrelling, and envious; and is fickle with her
affections.

Discussion
In 1044, Ns 1 has “vilest, satisfied with equality (?);” bh has “not satisfied with
wickedness (?);” b has “satisfied with the Sadhyas.” In 105a, bh has “chatty” for
inconsistent; in 105¢, NS 1 has “devoid of affections” (i.e., frigid); and in 105d, bh
has “truth” for behaviour, and kKss 1 and Unni have “who has exhibited” for who
has recourse to.

In 104b, sthirakrodha is rendered differently by other translators: Ghosh and
Board: “confirmed in anger” (455; 335) and Unni: “given to permanent mood of
anger” (3: 656). It is preferred to take the compound as a dvandva.

The apodosis uses “behaviour” with “has recourse to” (asrita), which is par-
ticular to Natyasastra.

106  kridapara carunetra nakhadantaih supuspitaih/
svangi ca sthirabhasi ca mandapatya ratipriya//

kridapara carunetra] bh sunetra kamavasagaih; j sunetra kamabhoga ca; dh,

KSS 1, Unni anekaramabhogya ca. kridapara] Ns 1 ksiprapara. svangi ca sthira-
bhasi ca] d, xss 1, Unni smitabhibhasini tanvi; n, j, NS 1 tanvangl smitabhas (j,
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NS 1-bhasa) ca; bh tanvangi nityahrsti ca. mandapatya ratipriya] j manda gatya
mrdus tatha. mandapatya] d, kss 1, Unni mandacara. ratipriya] bh mrjavati.

107 gite vadye ca nrtte ca rata hrsta mrjavati/
gandharvasattva vijiieya snigdhatvakkesalocana//

gite vadye ca nrtte ca] bh gitanrtte sadasakta; NS 1 nrtte gite ca natye ca. rata hrsta
mrjavati] bh vidagdha surabhipriya; rata] j, kss 1, Unni nityam. -sattva] ¢, NS 1,
Kss1-$ila.

A woman, who has the character of a celestial musician, should be recog-
nised as being inclined towards playfulness; having beautiful eyes with
fully developed nails and teeth, lovely limbs, steady speech, and few off-
spring; who is fond of sexual pleasures; who enjoys song, musical instru-
ments, and dance; who is merry; and who has a clear complexion and oily
smooth skin, hair, and eyes.

Discussion

In 1064, bh and j have “beautiful eyes,” and j has “who has sex as pleasure” i.e.,
who enjoys sexual pleasures; dh, kss 1 and Unni have “who finds enjoyment
in numerous gardens;” in 106¢, Abhinava understands “lovely limbs” to mean
“whose limbs are arranged for enjoyment;” in 106cd, d, kss 1 and Unni have
“who speaks with a smile; who is lean” (so also n, j, NS 1); bh has “who has a slim
body and is always merry;” and in 106d, d, kss 1, and Unni have “who has a slow
walk;” and bh has “who has a clear complexion.” In 107a, bh has “who always
likes song and dance;” Ns 1 has “who enjoys dance, song, and drama.” In 107b,
bh has “who is crafty and fond of fragrance;” j, kss 1 and Unni have “always” for
enjoy; and in 107¢, ¢, NS 1, and Unni have “behaviour” for character.

At 1064a, Unni renders “finding pleasure in slow graceful gait” (3: 656, so also
Ghosh, 455); and at 106d, he translates “sporting in different gardens” (3: 656,
so also Ghosh, 455). Moreover, it would appear that Unni tends to follow kss 1
and often relies on Ghosh.

The apodosis uses the more original “character” (sattva), while other read-
ings prefer “behaviour” (sila) in keeping the construction in N§ (c, NS 1, and
Unni). Bh again appears to be a different version.
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brhadvyayatasarvangi raktavistirnalocana/
khararoma divasvapnaniratatyuccabhasini//

brhadvyayata-] d, kss1brhadayata-. -vyayata-] Abhinava vyavrta. khara-] d bhari-
; dh hari-. -niratatyucca-] ¢ -svabhavatyucca-; dh, kss 1 -nivrtatyucca-; d -nivrtta-
tyucca-; j -niyatatyucca-; bh -niyatam atyucca-; NS 1, kss 1(var kh) -svabha-
votphulla-.

nakhadantaksatakari krodhersyakalahapriya/
nisaviharaséila ca raksasam $ilam asrita//

-kar1] Ns1-kara. nisaviharasila] bh ni$api carasila. silam] b, kss 1 sattvam. asrita]
NS 1 asthita.

A woman, who has recourse to behaviour like a Raksas-demon, has all her
limbs large and broad, red and wide open eyes, and coarse hair; likes to
sleep during the day; has a very loud voice; causes injury with her nails
and teeth; is fond of anger, jealousy, and quarrelling; and habitually wan-
ders at night.

Discussion

In 108¢, d has “abundant” and dh has “tawny” for coarse; in 108d, d “is indiffer-
ent to,” j “is dependent on,” and bh “always (likes to),” for likes to; and NS 1 has
“haughty” for loud. In 109d, b, kss 1 have “character” for behaviour; and NS 1 has
“who exhibits” for who has recourse to.

The apodosis uses the more original “character” for behaviour in b and xkss1.
In 108d, since a pada break is wanting, there is disagreement about the con-
struction of the last line. NS 1 seems to understand that the voice here points to
her arrogant character, which could also be the meaning of ucca in the sense of
“high-sounding.” Note the use of the more Prakrit sounding form ucca, which
is also found in Garga'’s version, for ardhva.

10

tiksnanasagradasana sutanus tamralocana/
nilotpalasavarna ca svapnasilatikopana//

-nasagra-| NS -nasogra-. svapnasilatikopana] bh svapnanidratikopana; d svapno-

dvegatikopana; Kss 1 svapnoddesatikopana.
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m tiryaggati§ calarambha bahusvasatimanini/
gandhamalyasavarata nagasattvangana smrta//

-gati$] NS1-jani$ (mistake?). calarambha] bh calarasa. -§vasatimanini| bh -sattva-
timanini; b -sattvabhimanini; d, kss 1 -sattvabhinandini; Ns 1 -bimbatimanini.

-malyasavarata] d, kss 1 -malyadinirata; NS 1 -malyatinirata.

A woman is known to have the character of a serpent, whose tip of the
nose and teeth are sharp; whose body is very thin and eyes are copper-
coloured; whose complexion is like the blue-lotus [petal]; who habit-
ually sleeps; who becomes very angry; who moves in an zigzag man-
ner; whose undertakings are unpredictable; who wheezes a lot and is
very haughty; and who takes pleasure in scents, garlands, and distilled
wine.

Discussion

In 110a, NS 1 has “whose teeth are ferocious;” in nod, d has “whose sleep is anx-
iety,” i.e., who sleeps with angst; and kss 1 has “whose object is sleep.” In 1113,
bh has “whose tongue is unsteady;” in 111b, bh, b “whose character is great;” d,
KSS 1 have “who desires great character (?);” NS 1 has “whose orbs (i.e., eyes?)
are large;” in 111¢, K$S 1 has “who delights in ... and garlands, etc.,” so also Ghosh
(455; Board 335); and NS 1 has “who takes great delight in ... and garlands.”

In 111b, Ghosh translates “takes pleasure in [the company of ] many persons
(i.e., beings)” (455), which is a translation from an unknown Sanskrit reading.

The apodosis uses the more original “character,” reflective of an earlier trans-
mission.

nz  atyantavyavrtasya ca tiksnasila saritpriya/
surasavaksirarata bahvapatya phalapriya//

atyantavyavrtasya] c atyartham vyaprtatya; NS 1 atyartham ghatitasya ca; bh
tanvangi dirghadanta. tiksnasila] Ns 1 tiksna $ila. saritpriya] Ns 1 ratipriya. -

ksirarata] bh -kritirasa. -rata] kss 1 -rasa.

n3  nityam $vasana$ila ca tathodyanavanapriya/
capala bahuvakchighra §akunam sattvam asrita//
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$vasana-| bh casana-. -§1la ca ... -priya] Ns 1 -$1la ... (missing text) tisthed yau-
napriya. tathodyana-] d, kss 1 sadodyana-; -vana-] ¢, NS 1 -rati-. capala ... asrita]
KSS 1 om. capala bahuvakchighra] bh cala bahulapa (?) $ighra. -chighra] Ns 1 -
kitha (?). sattvam] d silam.

A woman, who has recourse to the character of a bird, has a gaping mouth
and rude behaviour; is fond of rivers; likes wine, distilled liquor, and milk;
produces many offspring; is fond of fruit; constantly pants; likes gardens
and forests; is fickle; and speaks many words quickly.

Discussion

In 1123, bh has “thin limbs and long teeth” and Ns 1 has “a very shut mouth(?);”
Abhinava understands “gaping mouth” to mean “she whose mid-mouth is wide”.
In 112b, Ns 1 has “fond of sexual pleasures” for likes rivers; and in 112c, KSs 1 has
“has a taste for” for fond of, which is indicative of Natyasastra. In 113a, bh “in the
habit of sitting” for panting; in n3ab, Ns 1 is corrupt; in 113b d, and kss 1 have
“always” and Ns 1 has “who should stand, being fond of youth and sexual plea-
sures;” padas 113cd are wanting in kSs 1. In 113¢, bh is unclear; and in 113d, d has
“behaviour” for character.

There are other possibilities for the translation of 113c: Unni: “talkativeness
and quick movement” (3: 657) and Ghosh: “[very] fickle and talkative” (456, so
also Board, 335). Neither of these renderings corresponds either to the text or
to any of the variants.

The apodosis retains original “character,” while d has the expected “behavi-
our.” kss 1lacks the last two padas of this verse and both 114 and 115, which is
probably the result of corruption in the transmission. Verse 100 in its enumera-
tion of behaviour types uses patatrin for birds, referring to their feathers, while
in this verse sakuna has a special reference to birds that act as omens in Jyotisa
prognostic literature.

ng unadhikangulikara ratrau niskutacarini/
balodvejanasila ca pisuna klistabhasini//

unadhikanguli- ... -bhasini] kss 1 om. inadhikanguli-] d nyanadhikanguli-; Ns 1
janadhikangulih. -kara] ¢, Ns 1 -kraira. ratrau niskutacarini| bh ratrisamcarana-

priya. klista-] bh mrdu-; ¢, Ns 1 §lista-(?); d drpta-.

n5  surate kutsitacara romasangi mahasvana/
pisacasattva vijiieya madyamamsabalipriya//
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surate ... -priya] KSs 1 om. surate kutsitacara] d suratesujjhitacara. romasangi|
NS 1 romaptangl. mahasvana] bh sunisthura. -mamsabali-] b -mamsasana- (?);
d, Unni -mamsasava-. bali-] ¢, NS 1 -rati-.

A woman should be recognised as having the character of a Pisaca-
demon, whose hands have more or less than the normal number of fin-
gers; who wanders at night in domestic gardens; whose behaviour ter-
rorises young children; who is slanderous; whose speech is obscure; who
acts badly during sex; whose limbs are hairy and nose is large; and who is
fond of alcohol, meat, and oblations.

Discussion

These two verses are wanting in KSS 1. In 114a, NS 1 has “who has more than
normal people’s fingers; who is cruel;” and likewise d has “cruel, with more or
less than the normal fingers;” in 114b, bh has “fond of roaming around at night.”
Abhinava glosses niskuta, “free (i.e. away?) from the home,” with grharama,
“domestic garden,” which is adopted in the translation. In 114d, bh has “weak,”
and d has “wild” for obscure. In 115a, d has “who abandons activity in sex;” and
Abhinava explains “who acts badly during sex” as “who prefers starting with
the top position during sex,” which is a courtesan’s mistake; in 115b, NS 1 has
“whose limbs are covered with hairs;” and bh has “very cruel” for large nose;
and in 115d, d has “distilled alcohol,” while c is a mistake; and ¢ and Ns 1 have
“sexual pleasure” (so also Ghosh, 456) for oblations.

The apodosis retains the original “character” in all versions. Moreover, the
first pada of 114 is common to ¢ and Ns 1; and NS 1's version of 115b reads like a
gloss. In 114b, Ghosh adds: “who is merciless during sex,” which appears to be a
repetition of 15a (456); and for 115d, Ghosh has “speaks with double entendre”
(456, so also Board, 335).

n6 svapnaprasvedanangi ca sthirasayyasanapriya/
medhavini buddhimati madyagandhamisapriya//

svapna-| bh supta-. sthira-] bh priya-. -priya] bh -sthira. medhavini... -priya] kss1
om. buddhimati] d tu mrdvangt; Ns 1 bh ... (missing text); kss 2, Unni ca mr-
dvangl.

n7 ciradrstesu harsam ca krtajiiatvad upaiti sa/

adirghasayini caiva yaksasilangana smrta//
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ciradrstesu harsam ca] bh nityadrsta krtajfia ca. ciradrstesu] d, Kss 1 ciradrste
tu; NS 1 cira istesu (?). krtajfiatvad upaiti sa] bh sthiilanga priyadarsana. krta-]
Ns1klama (?). sa] ¢ va; NS 1, KSS 1, Unni ya. -§ayini caiva] NS 1 gamano ye (NS 2:
ya) ca.3* -$ayini] bh -keéini; ¢ -gamana. yaksasilangana smrta] bh jheya yaksa-
ngana hi s3; c jileya yaksanvayangana; Ns 1 jiieya yaksavayangana (?); NS 2 jileya
yaksanvayangana: Kss 1 jiieya yaksangananvaya.

A woman is known to behave like a Yaksa-spirit, whose limbs sweat when
she sleeps; who favours a firm bed and seat; who is wise and intelligent;
who prefers the smell of liquor and raw meat and does not recline for long
periods; and she encounters joy on account of her gratitude (to herlovers)
when she sees (them) after a long time.

Discussion
The second line of 116 is wanting in KsS 1. In 116b, bh reverses sthira and priya;
in16¢, d and Unni have “softness of limbs” for intelligent, and Abhinava seems
to associate the intellect with good memory (asesavismaranam). In n7a, bh has
“and gratitude is always seen ...;” in 117¢, ¢, NS 1 have “does not take long walks;”
and bh has “does not have long hair;” and in 117d, bh has “is recognised as a
Yaksa-woman;” and c has “a woman from the Yaksa-race.”

There are different renderings of 116b: “loves quiet rest in bed and on a
seat” (Ghosh, 456, Board, 336) and “very much fond of sitting idle or sleeping”
(Unni, 3: 658); in 16¢, Ghosh and Board translate: “[very] intelligent, fearless”
(456, Board, 336), which is not found in the manuscript variants; and in 164,
there is “wine, sweet smell, and meat” (Ghosh, 456, Board, 336) and “wine,
fragrant objects, and meat” (Unni, 3:658). Padas 17a—c have different transla-
tions as well: “takes delight in seeing the beloved after a long time and feels
gratitude [to him]” (Ghosh, 456, Board, 336: “feels grateful to him;” and Unni,
3:658: “happiness and feeling of gratitude when coming across a person after a
long interval”). In d, Unni renders: “and long sleeplessness” (ibid). Some are
based on different readings, but others reflect a freer rendering of the pas-
sages.

The apodosis adopts “behaviour” with the use of smrta (“is known as”) in
some and jrieya (“should be recognised as”) in other (bh, ¢, and kss 1) versions.
Moreover, the use of the demonstrative pronoun at 117ab points to an early for-
mulation of the verse.

34  Editor of NS 1 explain the meaning as “she (does not) enter into a state of (long) sexual
intercourse” (gamanopeta).
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n8 tulyamanavamana ya parusatvakkharasvara/
sathanrtoddhatakatha vyalasattva ca pingadrk//

tulyamanavamana ya] ¢, NS 1 manapamanayos tulya. parusatvakkharasvara] Ns1
parusa katukaksara. -tvakkharasvara] bh -tvatpatusvana (?). -kharasvara] c -katu-
kaksara; j -katusvana. -svara] Kss 1 -svana. $athanrtoddhata-] bh sathyayukto-
ddhata-; ¢ sathakrtoddhata-; Ns 1 $avakrtodrta- (?). vyalasattva ca pingadrk] ¢
pingadrg vyalavesaja; Ns 1 pingadrk vyalavamsaja. sattva ca pingadrk] bh
-sattvatha pingali; Kss 1 -sattvatha pingadrk.

A woman who has the character of a Vyala-snake accepts equally both
respect and insult; has rough skin and a harsh voice; (tells) wicked, false,
and exaggerated stores; and has tawny coloured eyes.

Discussion
In a, NS 1 has “contempt” for insult. In b, c and NS 1 have “(speaks) caustic sylla-
bles;” and j has “caustic voice.” In c, bh has, “stories connected with wickedness
and ...;” ¢ has “stories made wicked ...;” and NS 1 is unclear. In d, ¢ is obscure;
and NS 1 has “(character) born from the family of a Vyala-snake.”

In be, Unni renders differently: “possesses the sound of an ass, habit of
secretly charming others, speaks false and haughty words” (3: 658), which
clearly misses the meaning of the protasis.

This is one of three examples where the omen is found in a single verse. The
apodosis keeps the original “character”. The exact meaning of vyala is uncer-

” «

tain. Its general meaning as an adjective is “mischievous,” “wicked,” and can
come to designate anything that is such. The feminine form vyali refers to a
type of female snake, which is clearly the meaning here.

ng arjavabhirata nityam daksa ksantigunanvita/
vibhaktangi krtajiia ca gurudevadvijapriya//

daksa ksanti-] Ns1, kss1daksatyanta-. guru-] Ns1(var. kh) guna-. -devadvijapriya|
¢, NS1,KSS1-devarcane. -priya] ¢, NS 1, KSS 1 -rata.

120 dharmakamarthanirata hy ahankaravivarjita/
suhrtpriya su$ila ca manusam sattvam asrita//
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-nirata] c, NS 1, KSS1 -nitya ca. hy ahankaravivarjita] c, Ns 1 vasyahamkaravarjita.
hy] kss1om. susila ca] bh tatha caiva. sattvam] NS 1 hetum.

A woman, who has recourse to human character, is inclined towards
sincerity, always dexterous, and endowed with the quality of patience;
has properly proportioned limbs; is grateful; fond of teachers, gods, and
twice-borns; is occupied with law and custom (dharma), sensual pleasure
(kama), and wealth (artha); is free from ego; fond of friends; and is well-
behaved.

Discussion
In 1193, NS 1 has “... qualities beyond the limit of dexterity;” and in 119d, NS 1
(var) has “qualities” for teachers and c, NS 1 and kss 1 have “who takes delight
in” for who is fond of. In 1204, ¢, NS 1 and Kss 1 have “intent upon ...;” in 120b, ¢
and NS 1 have “free from casting spells and ego;” and in 120d, Ns 1 has “who has
recourse to human impulse.”

The apodosis retains original “character;” but Ns 1 has Aetu, “impulse,” which
implies a mode of behaviour as a synonym for sila, found elsewhere in these
verses. Mention of the three aims of life (purusartha) points to an early formu-
lation of what became the four aims of life, where release (moksa) is included
with the former three.

121 samhatalpatanur hrsta pingaroma chalapriya/
pragalbha capala tiksna vrksaramavanapriya//

samhatalpa-] Ns 1 hamsabalya-. hrsta] bh, kss 1, Unni dhrsta. pingaroma cha-
lapriya] bh pingayatasiroruha. chala-] ¢, NS 1, kss 1, Unni phala-. pragalbha
capala] bh calacittasthara. vrksarama-| Ns 1 vrksagama-. -vanapriya|] bh, ¢, Ns 1
-ratipriya; d -saritpriya.

122 svalpam apy upakaram tu nityam ya bahu manyate/
prasahyaratisila ca vanaram sattvam asrita//

svalpam apy upakaram] Ns1malamadhupakaram (?). -upakaram| bh -upakrtam.
nityam ya] bh ya nityam. ya bahu manyate] NS 1ya ca kumanyate. prasahya-] Ns
asahya-. vanaram sattvam asita] c, Ns 1 kapisattvam samasrita. vanaram] Kss 2

vaniram (?).
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A woman, who has recourse to a monkey’s character, has a small and
compact body; is glad; has tawny-coloured hair; is fond of deceit; is arro-
gant and fickle-minded; rude and fond of trees, gardens, and forests;
always considers even a small favour as something big; and has aggres-
sive behaviour in sex.

Discussion

In121a, NS1has “is pleased by the body of a child and ~amsa-bird;” bh, kss1and
Unni have “imprudent” for glad (so also Ghosh, 457, and Board, 336); in 121b, bh
has “whose hair is tawny and long;” and ¢, NS 1, kSS 1, and Unni have “fruit” for
deceit. In 121¢, bh has “who is unsteady with a fickle mind (calacitta+asthara);”
and in 121d, Ns 1 has “fond of trees, mountains (?) and sexual pleasures” [or is
“fond of sexual pleasures under trees and on mountains (?)"]; bh, c also have
“sexual pleasures” and d has “rivers” for forests. In 122b, Ns 1 is unclear; in 122c,
NS 1 has “unbearable” for aggressive; and in 122d, ¢ and Ns have “who resorts
to a monkey’s character” Abhinava explains that 122c means that the woman
“overpowers her lover.”

The apodosis maintains the original “character;” and ¢ and Ns 1 have kapi for
vanara, which could derive from another transmission or is metri causa.

123 mahahanulalata ca Sariropacayanvita/
pingaksi romasangi ca gandhamalyasavapriya//

ca] bh ya. sariropa-] bh utsedhopa-; d, ks 1 mamsalop-. -malyasava-] bh -amisa-
(?); Ns 1-malyasaya-.

124 kopana sthiracitta ca jalodyanavanapriya/
madhurabhirata caiva hastisattva prakirtita//

-citta] ¢, NS 1, KSS 1-sattva; Unni -bhava. jalodyanavana-] bh tathodyanarati-; Ns 1
jalaughanayana-. caiva] NS 1yaiva. prakirtita] d, kss 1 ratipriya.

A woman is said to have the character of an elephant, whose jaw and fore-
head are large; who is endowed with a bodily mass; who has tawny eyes
and hairy limbs; who is fond of scents, garlands, and wine; who is prone
to anger; who is stable-minded; fond of water, gardens, and forests; and is
satisfied with sweets.
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Discussion
In123b, d and kss 1 have “muscle” and bh has “balk” for bodily; and in 123d, NS 1
has “bed” for wine. In 1244, ¢, KSS1and NS 1 have “whose character is stable”; in
124b, Ns 1 has “(is fond of) eyes flowing with water (?);” bh has “and” for water
and “sexual pleasure” for forests; and in 124d, d and xss 1 have “fond of sexual
pleasures.”
The apodosis maintains “character” and uses “is said to be” (prakirtita),
which is a common formulation in the earliest versions of the human marks
(stripurusalaksanani).

125 svalpodari bhagnanasa tanujangha vanapriya/
calavistirnanayana capala §ighragamini//

bhagna-] ¢, Ns 1, Unni magna-; p bhugna-; bh manda-. -nasa] Ns1-tara. vana-] bh
jana-. cala-] d, kss 1 rakta-.

126  divatrasapara nityam gitavadyaratipriya/
nivasasthiracitta ca mrgasattva prakirtita//

divatrasa-] bh, kss 1, Unni paritrasa-; NS 1 parivasa-. nityam] NS 1 bhira; Kss 1
bhirur. gitavadyaratipriya] c, NS 1 romasa gitalobhini; kss 1 gitavada ratipriya.
-ratipriya] bh -priya tatha. nivasasthiracitta] Ns 1 kopana ya(Ns 2: ca)lasattva;
KSS 1 kopana sthirasattva. -sattva prakirtita] Ns 1, KSS 1 -sattvangana smrta.

A woman is said to have the character of a deer, whose belly is very small,
nose is broken, and calves are thin; who is fond of forests; whose eyes are
wide open and shifty; who is unsteady and moves about quickly; who is
constantly obsessed with fear during the daytime; who prefers song, musi-
cal instruments, and sexual pleasures; and whose mind is fixed on her
dwelling place.

Discussion
In 1254, ¢, Ns 1 and Unni (3: 659—-660) have “flat” for broken (so also Ghosh,
457 and Board, 336), which is perhaps a better reading; p has “crooked;” and bh
has “feeble;” while Ns 1 has “pupils of the eyes” for nose. In 125b, bh has “peo-
ple” for forest; and in 125¢, d and kss 1 have “blood red (eyes)” for unsteady
eyes (so also Ghosh, 457 and Board, 336). Pada 125d is repeated at 132b for the
donkey and 140c for the goat. In 126a, bh, kss 1 and Unni have “frightened”
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and NS 1 has “abode” for during the day; ¢, Ns 1 and kss 1 have “fearful” for
always (so also Ghosh, 457 and Board, 336). In 126b, ¢ and NS 1 have “hairy and
eager for song;” kss 1 has “speaks about music and is fond of sex” (-vada could,
of course, be a mistake for -vadya); and bh omits “sexual pleasures.” In 126¢,
NS 2, after correcting the mistake of Ns 1, has “who is angry and whose char-
acter is fickle” kss 1 has “stable” for fickle, but if read without hiatus, gives the
same meaning as NS 2, which is perhaps the more original. Abhinava glosses
dwelling palace (nivasa) as “palaces, etc.” In 126d, NS and kss 1 have “a woman
is known as having the character of a deer ...” (so also Ghosh, 457 and Board
336).

At 125¢, Unni renders: “in addition to being always attached to one’s resi-
dence” (3: 660).

As in the previous verse, the apodosis is formulated with “character” and “is
called,” which is more original and formulaic. NS 1 and KSS 1 use the construc-
tion with “is known as” (smrta), found above.

127 dirghapinonnatoraska cala natinimesini/
bahubhrtya bahusuta matsyasattva jalapriya//

-pinonnatoraska] NS 1 -pinonnatorasyu(?). cala] bh ramomanda(?). cala nati-]
¢, NS 1 calanati-. cala natinimesini] d, KSs 1 capala nirnimesini. bahubhrtya] ¢
bahubhrta. bahubhrtya bahusuta] bh bahvapatya tatha caiva.

The woman, who has the character of a fish, has a long, full, and upraised
chest; is unsteady/fickle; does not often blink her eyes; has many servants
and offspring; and is fond of water.

Discussion
In a and b, both Ns and bh have unclear readings; in c, bh has only “many off-
spring.”

Ghosh has another understanding of pada c: “is fickle without any twinkle
in her eyes” (457, so also Board, 336). This is a more interpretative meaning of
the text.

This is the second character type that is expressed in only one verse. The
apodosis maintains the original “character.”
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128 lambosthi svedabahula kificidvikatagamini/
krsodari puspaphalalavanamlakatupriya//

puspaphala-] bh ksaramiila-; kss 1 phullaphala-. -lavanamlakatu-] Ns 1 -varnam-
$ukabahu-.

129 udbandhakatiparsva ca kharanisthurabhasini/
atyunnatakatigriva ustrasattvatavipriya//

udbandha-] bh, Ns 1, kSs 1, Unni udbaddha-. -nisthurabhasini] bh -praya priya-
$ana. atyunnatakati-] d, kss 1 abhyunnatakhara-. -kati-] Ns 1, Unni -kati-. ustra-

sattvatavipriya] c, NS 1 bhaved ustr1 vanapriya.

A woman, who has the character of a camel, has a drooping lower lip;
sweats profusely; walks somewhat awkwardly; has an emaciated belly;
prefers flowers and fruits; and salty, sour, and bitter tastes; has unbounded
waist and sides, rough and harsh speech, and a very high waist and neck;
and is fond of open spaces.

Discussion

In 128cd, bh has “caustic substances and roots” and kss 1 has “full blown flow-
ers” for flowers and fruits; Ns 1 has “much prefers ... colours and fine cloth” for
salty, sour, and bitter tastes. In 129a, bh, NS 1, kss 1and Unni (3: 660) have “firm”
for unbounded; in 12gb, bh has “is basically rough; and eats what she likes” for
rough and harsh speech; in 129c, d has “high and coarse (neck)” for very high
waist and neck; and ¢ and NS 1 have “fond of water, should be a camel cow”
(vanapriya is a mistake and likely a repetition of the end of 127d; note here the
use of the feminine gender for camel, which indicates a later reading or emen-
dation).

In 128b, Unni renders: “slight wobbling gait” (3:660). In 129a, Ghosh has “her
waist and sides loosely bound” (457, so also Board, 337), which is a more poetic
way of indicating that she is plump. In 129¢, Ghosh, follows d, “high and rough
neck” (457, so also Board, 337).

The apodosis maintains original “character”.

130 sthilasirsaficitagriva daritasya mahasvana/
jiieya makarasattva ca kriira matsyagunair yuta//
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-$irsaficita-] d -sthiraficita-; bh -éilaficita-; KSs 1 and Unni -$irsa sthira-. daritasya]

bh tiksnadamstra. makara-] NS 1 mayura- ca] ¢, NS1tu.

A woman should be recognised as having the character of a Makara water-
animal, who has alarge head and arched neck, a gaping mouth, and heavy
breathing; is cruel; and is endowed with the qualities of a fish.

Discussion
In a, kss 1 and Unni (3: 660-661) have “who has a large head, a stiff neck;” d
has “stiff” and bh has “behaviour” for head; in b, bh has “sharp teeth” for gaping
mouth; and in d, NS 1 has “peacock” for Makara water-animal.

In a, Ghosh following d renders: “steady neck;” and in b, he translates: “very
loud voice” (458, so also Board, 337), and the Board understands the Makara to
be an alligator (ibid).

This is the third character-type to be expressed in only one verse. The apo-
dosis maintains original “character” with the verbal construction using “is
recognised as” (jfieya) and NS 1's “peacock” (mayura) hardly fits all the char-
acteristics.

131 sthilajihvosthadasana raksatvak katubhasini/
ratiyuddhakari ghrsta nakhadantaksatapriya//

-dasana] dh, kSs1-rasana; ¢, NS1-vadana. -kari] c -rata; NS 1-priya. ghrsta] d, Ns 1,
KSsS 1 hrsta.

132 sapatnidvesini daksa capala sighragamini/
saroga bahvapatya ca kharasattva prakirtita//

sapatni-| bh sapaksa-. saroga] d, Ns 1, KSS 1 Unni sarosa-.

A woman is said to have the character of a donkey, whose tongue, lips,
and teeth are large; whose skin is rough and speech harsh; who engages in
love-making as if it were a battle; who is pounded (i.e. beaten) and a lover
of sores by nails and teeth (i.e., love-marks); who despises co-mistresses;
who is clever; who is fickle and moves about quickly; who is prone to dis-
ease; and who has many offspring.
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Discussion

In131a, dh and kss1have “tongue,” and c and NS1have “mouth” for teeth; in131c,
c has “enjoys” and NS 1 has “is fond of” for engages in; and d, Ns 1, and kss 1 have
“slad” for pounded or beaten, which gives an alternate meaning that is contrary
to the donkey’s normal behaviour. Abhinava tries to maintain the idea of sex as
a battle by explaining that the last pada means that after she inflicts a kind of
(wound) with the nails and teeth, she considers herself superior. It is unclear
in the text, however, if she is a giver or receiver of the sores. In keeping with the
theme of love-making and based on the next phrase, I interpret it that she is
fond of receiving love-marks and beatings. In 132a, bh has “co-female friends”
for co-mistresses; pada 132b is repeated at 125d for the antelope and at 140c for
the goat; and in 132¢, d, NS 1, KSS 1, and Unni (3:661) have “angry” for prone to
disease. Angry fits perhaps better the donkey’s character. The mention of co-
mistresses points to the royal harem.

In131a, Ghosh omits teeth, etc.; in132b, he renders “slow in her gait” for moves
fast; and in 132, “angry by nature” (458; so also Board, except in131a “large teeth”
is added, 337).

The grammatical structure maintains “character” and uses “is said to” (pra-
kirtita) as at verses 124-126 in a formulaic apodosis that looks back to an early
transmission of the character types.

133 dirghaprsthodaramukhi romasangi balanvita/
susamksiptalalata ca kandamulaphalapriya//

dirghaprsthodaramukhi] bh krstadamstrotkatamukhi. romasangi balanvita] bh
hrasvajangha tathaiva ca. susamksipta- ... -priya] bh om.

134 krsna damstrotkatamukhi hrasvodarasiroruha/
hinacara bahvapatya saukaram sattvam asrita//

krsna damstrotkata-] Ns 1, KSs 1 krsnadantotkata-; Unni krsnadamstrotkata. hra-

svodara-] ¢, NS 1, KSS 1, Unni pivaroru-. saukaram sattvam] bh saukarim vrttim.

A woman, who has recourse to a swine’s character, has a long back,
abdomen, and face, and hairy limbs; is strong; has a very narrow fore-
head; prefers bulbous roots and fruits: is black coloured; and has a mouth
with enormous canine teeth, a small belly, small hairs of the head, a vile
behaviour, and many offspring.
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Discussion

The editor of kss 1 explains that the two Slokas (133-134) are missing in his
manuscript k, which does not correspond to any of the editions (with variants)
that I used. In 133a, bh repeats a version of 134a, where “lengthened” replaces
long; in 133b, bh has “and also short calves.” In 134a, NS 1 has “black teeth,” and
Unni (3: 661) “black canine teeth;” in 134b, ¢, NS 1, kSS 1, and Unni have “stout
thighs” for small stomach; and in 134d, bh has “swine’s nature.”

In 134a, Ghosh following Ns 1 has “black teeth and ugly face,” and in 134b, he
follows c, etc., “large thighs” (458, so also Board, 337).

The apodosis maintains “character,” but uses a construction with “who has
recourse to” (asrita), which appears to be formulaic for the Natyasastra.

135 sthira vibhaktaparsvorukatiprsthasirodhara/
subhaga danasila ca rjusthulasiroruha//

sthira] d sphita; dh sthita. vibhakta-] bh nicita-. -parévorukati-] NS 1 -parévena
kati-. -krti-] Ns 2 -krti-. subhaga] c, NS 1 surtipa. rjusthalasiroruha] bh stha-
lakuiicitamirdhaja.

136 krsa cafcalacitta ca snigdhavak(c) chighragamini/
kamakrodhapara caiva hayasattvangana smrta//

krsa caficalacitta] Ns 1kréa ca calacitta; kss 1 gadha capalacitta. krsa] d gadha; d
(dh?) drdha. snigdha-] kss 1 tiksna-. caiva] NS 1 nityam. -sattvangana smrta] bh,
NS 1 hayasattva prakirtita.

A woman is known as having the character of a horse, who is firm;
whose sides, thighs, waist, back, and neck are symmetrical; who is well-
proportioned; whose behaviour is generous; whose hair of the head
(mane) is straight and thick; who is slender and fickle-minded; whose
speech is smooth and gait is quick; and who is bent on passionate love-
making.

Discussion
In 1354, d has “swollen” and dh has “standing” for firm, i.e., a firm body or form;
and bh has “overspread” for symmetrical. In 135¢, c and Ns 1 have “very beau-
tiful” for well-proportioned; and in 135d, bh has “head of hair that is thick and
curly” (bh has in mind another kind of woman'’s hair, one that is curly rather
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than straight). In 136a, d and kss 1 have “concealed” and d (dh?) “firm/solid” for
slender; in 136b, kss 1 has “sharp,” i.e. sharp-tongued, for smooth; in 136¢, NS 1
has “always” for and; and in 136d, bh and Ns 1 have another formulation that
uses prakirtita, reflective of omen literature.

In 136d, Unni (3: 662) understands kamakrodhapara to mean “given to
extreme passion of love and anger,” which renders krodha twice. Literally, it
means “who holds passion in love-making as the highest thing,” or “who holds
sexual desire and passion as the highest objects.” Like other large, four-footed
animals, both the stallion and the mare enjoy passionate sex, i.e., sex as if it
were a battle.

The apodosis maintains “character,” but uses the construction with “is
known as” (smrta) (see above verse 117); however bh’s formulation follows that
found in transmission of Jyotisa’s human marks.

137 sthulaprsthaksidasana tanuparsvodara sthira/
hariromaricita raudri lokadvista ratipriya//

-prsthaksi-] ¢, Ns 1, KSs 1, Unni -prsthasthi-. tanuparsvodara sthira] bh snigdha-
tvan medura ca ya; NS 1 snigdhatvan madhura ca ya. -parsvodara sthira] d, kss1
-pars$vodarasthira. sthira] p sthita. hariromaricita raudri] d, Ns 1, kss 1 khararo-
maricita raudra (NS 1 raudrl). -romaricita] bh romanvita.

138 kificidunnatavaktra ca jalakridavanapriya/
brhallalata su$roni mahisam sattvam asrita//

-kridavana-] kss 1 -krida vana-. -lalata susroni| bh, Unni -lalatajaghana; kss 1 -
lalatasusroni. sattvam] p $ilam.

The woman, who has recourse to a buffalo’s character, has a large back,
large eyes and teeth, and slender sides and abdomen; is firm, distin-
guished by her tawny hair, violent, despised by the ordinary people, and
fond of sensual pleasures; has a somewhat raised mouth; enjoys water-
play and forests; and has a large forehead and lovely buttocks.

Discussion
In 1373, ¢, NS 1, KSS 1, Unni (3: 662) and Ghosh (458, so also Board, 337) have
“bones” for eyes; in 137b, bh and Ns 1 have “has smooth skin and is fat (? NS 1:
sweet);” and p has “steady” for firm;in137c, d, Ns 1, kss1(and Ghosh, 458, so also
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Board, 337) have “distinguished by her coarse hair,” which makes better sense;
and bh has “possessing” for distinguished by, which is also better. In 138d, p has
“behaviour” for character.

For137¢, Ghosh renders “faithless” for violent, which does not correspond to
any of the listed variant readings; and at 137d, he has “hater of men” (458) for
despised by the world, which is also possible.

The apodosis maintains “character,” but used in the formulation with “has
recourse to” (asrita). Manuscript p uses “behaviour” (silam), which is particu-
lar to the Natyasastra.

139 krsa tanubhujoraska nistabdhasthiralocana/
samksiptapanipada ca siksmaromasamacita//

-bhujoraska] Ns 1 -bhujorasyo (Ns 2 ska?). nistabdhasthira-] d nistabdhetara-
; KSs 1 vistabdhetara-; ¢, Ns 1 nistabdhatara-. suksmaromasamacita] Ns 1 raksa
roma samaricita. siaksma-| ¢ raksma- (ed.: suksma-, raksa-?).

140 bhayasila jalodvigna bahvapatya vanapriya/
caricala §ighragamani hy ajasattvangana smrta//

jalodvigna] d, xss 1 jadonmatta; bh alpakrsna ca (?). vana-] bh jana-; ¢, NS 1
dh(Ns 2 v?)ana-. hy ajasattvangana] bh ajasilangana; Ns 1, kss 1 hy ajasilangana.

A woman is known as having the character of a goat, who is lean; whose
arms and breast are slender; whose eyes are fixed and steady; whose hands
and feet are compact/short; who is covered with fine/small hairs; who acts
out of fear; who is afraid of water; who has many offspring; and who is
fond of the forests, fickle, and moves about quickly.

Discussion

In Ns 1, these two $lokas occur after the verse corresponding to 144 below. NS 2,
however, has moved the verses back to here and included them in a footnote at
the end of 139. In 139b, d, kSs 1 has, “whose eyes are very rigid;” in139c, Abhinava
glosses samksipta, “compact/short” as pariksipta, “scattered,” which is obscure;
in139d, Ns1has “coarse” for fine/small, which is perhaps the preferred reading.
In 14043, d and kss 1 have “foolish and stupid” (so also Ghosh, 459 and Board,
338); in 140b, bh has “people” and ¢ and Ns 1 have “valuable objects” for forests;
140c is repeated at 125d for the deer and 132b for the donkey; and in 140d, bh,
NS 1, and kSS 1 have “behaviour” for character.
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In 139b, Ghosh has “[almost] motionless red eyes,” which follows d and
KSS 1: and in 140c, he has “restless” for fickle (458-459, so also Board, 338),
which is also possible looking more to the physical than to the mental char-
acter.

The apodosis maintains “character,” used with “is known as” (smrta); but bh,
NS 2, and kSs 1 have “behaviour” for “character,” the former being preferred in
the Natyasastra.

11 udbandhagatranayana vijrmbhanaparayana/
dirghalpavadana svalpapanipadavibhasita//

udbandhagatra-] NS 1 unnaddhamatra-. udbandha-] d, Unni udbaddha-; xss 2
(var: kh) unnaddha-; xss 1 udbuddha-. dirghalpa-] bh $vadirgha- (?); d diptalpa-
¢, Ns1dirghanta-; kss1dipralpa-. svalpa-] NS 1svalpa. -vibhisita] kss1vibhasina.

142 uccahsvana svalpanidra krodhana sukrtapriya/
hinacara krtajia ca $vasila parikirtita//

uccahsvana svalpanidra] ¢, NS 1, uccaihsvaralpanidra ca; bh bahuvak svalpanidra
ca. sukrtapriya] NS 1, KSS 1, Unni bahubhtsini. sukrta-] bh sukrti-. krtajia] y
apakrsta. ca §vasila] kss 1 and 2 sasvasila. sva-] NS 1 sy(ed.: §v)a-. -§ila] bh, ¢, d,
Ns1-lila.

A woman is said to behave like a dog, who has a compact body and eyes; is
inclined to constant yawning; has a long but small mouth; is adorned with
very small hands and feet; has an intense voice; sleeps very little; becomes
angry; delights in doing virtuous deeds; has a vile behaviour; and knows
what is expected of her.

Discussion
In NS 2, 141-145d occurs after 139. In 141a, NS 1 has “eyes that are nothing but
enlarged (?)/haughty,” which is probably behind the meaning of udbandha;
while d and Unni (3: 662) have “compact” (see above verse 129, where bh, etc.
read udbaddha for udbandha.), which is a synonym for udbandha; in 141c, d has
“bright” and kss1has “shining” forlong; Ns1has “long ended” for long and small.
In 14243, bh has “big voice” for intense voice; in 142b, NS 1, KSS 1, and Unni have
“much adorned” for delights in virtuous deeds; in 142c, y has “vile” for knows
what is expected of her; and in 142d, kSS 1 and 2 are ambiguous: sasvasila can
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be resolved as sa svasila or sa asvasila. However, since the horse has already
occurred above at verse 136, the most likely reading is the former, which, nev-
ertheless, is metrically awkward.

Ghosh follows kss 1 and 2, reading “horse;” while the Board follows closely
Ghosh, but maintains dog in the animal simile. Ghosh, relying on another read-
ing, renders somewhat differently: “A woman who is alert in eyes and limbs,
disposed to yawning [often], is talkative and graceful, has a small beaming face,
short hands and feet, loud voice, irascible [temper], and low manners, is said
to have the nature of a horse.” (459, Board 338)

The apodosis has “behaviour” formulated with “is said to be” (parikirtita;
see 132, above), which is also often found in the constructions of omens deal-
ing with human marks. Mss bh, ¢, d, and Ns use the expression “play” for
“behaviour,” which points to Kamasastra, where love-making is a form of play
or game. The replacement of the inauspicious dog by auspicious horse suggests
brahmanic editorial work. The use of the word vibhusita, “adorned,” suggests
more literary language and Kamasastra.

143 prthupinonnatasroni tanujangha suhrtpriya/
samksiptapanipada ca drdharambha prajahita//

prthupinonnatasroni] bh prthiinnatanitambha ca; NS 1 madhupi(ed: pa)nonna-
tasroni-. drdharambha] c drstarambha; Ns 1 istarambha.

144 pitrdevarcanarata satyasaucagurupriya/
sthira pariklesasaha gavam sattvam samasrita//

satyasaucaguru-] ¢, Ns 1 $ucisattva guru-; d, kss 1, Unni nityasauca guru-. sthira]

y sthira-. samasrita] c, NS 1 upasrita.

A woman, who has recourse to the character of a cow, has broad, full, and
raised thighs; and slender calves; is fond of friends; has compact hands
and feet and abrupt starts; is well-disposed toward her progeny; enjoys
honouring the fathers and gods; is fond of truth, cleanliness, and teach-
ers; and is stable and able to bear hardships.

Discussion

In 143a, bh has “broad and raised backside” and Ns 1 has “sweet, full (?), and
raised thighs;” in 143d, ¢ has “considered starts/movements” and Ns 1 has
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“desired starts/movements” for abrupt starts. In 144b, ¢ and Ns 1 have “pure/
clean character” and d, xss 1, and Unni (3: 663) have “always clean/pure” for
truth and cleanliness (so also Ghosh, 459 and Board 338).

In 144¢, Unni renders “absence of fickleness” (3: 663) and Ghosh translates
“faithful” (459, Board 338) for stable. Both offer a slight different interpretation
of a woman who has a stable character.

The apodosis maintains “character,” but with “has recourse to” (samasrita),
which is typical of the Natyasastra’s formulations.

145 nanasilah striyo jiieyah svam svam sattvam samasritah/
vijiiaya ca yathasattvam upaseveta tah punah//

nanasilah ... samasrita] KSs 1 om. upaseveta tah punah] c, Ns 1 upasarped yatha-
gunam,; d, KSS 1 upasarpet tato budhah.

Women are known to have different behaviours, each one taking recourse
to a particular character type. And a man should first recognise (women)
according to their character types, and then again visit them for sexual
pleasures.

Discussion
KSS 1 omits the entire first line, which may indicate that the closing verse
was a later addition. In d, ¢ and Ns 1 have “he should approach her accord-
ing to her qualities” and kss 1 has “the prudent man should approach her for

sex.
Ms bh (and b?) has another version of this concluding verse:

nandasilah striyo jiatva ratisattvam aveksya ca/
tathopacarya(b: ya) tattvajiiair yatha ta ratim apnuyuh/|

Men should know that women have different behaviours; they should
consider the women’s character during sex; they should approach them
according to the knowledge of their character types and have sex with
them.

Abhinava states that with this verse the author explains the use of the knowl-

edge of (women’s) behaviour types, which to him marks the ending of the
section.
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The apodosis with “character” and “has recourse to” is taken to be the model
in this verse, which, moreover, establishes the entire section of the woman’s
character types in the context of Kamasastra with the brahmanic purpose
of matchmaking, sexual pleasure, and procreation. Manuscript bh’s version
makes explicit the purpose for knowing women’s character types, which is
firmly rooted in Kamasastra.
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