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PREFACE

In The Gentleman _;_g w Edwin H. Cady suggests
that "accurate oriticism of certain interesting Amsrican
authors depends upon a full reading of books which oannot be
undsrstood without a clear grasp of the Gentlemanly config=-
uration."® Willtam Paulimer is one of these suthors. Faulk-
ney uses the natural conflict between differing concepts of
gentility, and especially Southern gentility, to dramatie
advantage in ereating his charasters. The aim of this study
is to demonstrate the importance of this confliot in three
. of Faulkner's major figures: Thomas Sutpen, Isaac MsCaslin,
and Gavin Stevens.

The concept of the "Gentleman" is extremely complex}
Faulimer's novels are themselves extremsly complexs and it
would be absurd to hope that the mating of two complexities
will result {n a study that is simple. To achieve sonme
measure of simplicity, however, I have ignored, where pos~
liblt; the temptation to qualify my findings. Qualification,
once begun, sould easily balloon into ninety percent of the
paper,

I would like to thank Professor Richard Beale Davis,
who inspired and directed this project, and Professors Durant

lgdvin H. Gady, The Gentleman in Amerioa (Syracuss,
19‘&9)0 po 10

i1
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da Ponte and Bain T. Stewart, who kindly served as my seoond
and third readers,
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CHAPTER I
INTRODUGTION

Few Paulimer coritios have failed to mention, in one
way or another, ths influence of the Scuth and {its peculi~
arities upen Paulimerts work, Their comments have varied
from curt, one-sentence o jaculations such as Edith Hamilton's
remark that Faullkner writes of "ugly people in an ugly land"l
to fairly full and odbjective treatments, as exsmplified by
Allen Tate's conclusion that Feulimer is a "traditionalist"--
a writer who "takes the South as he lmows it today or can
find out about it in the past, and who sees it as a region
with some special characteristics but otherwvise offering as
an imaginative subjeet the plight of humen beings as it has
been and will doubtless contimue to be, here and in other
parts of the world."2

The early adamant hostility of some eritics to Faulk-
ner's subject matter is well illust_ratod by Louis Kronen~
berger's roview of The Uny ished, in which he statess
"The %wisted heritage whiech the Confederate South bestowed
upon its descendants is something few of them have renounced.

1Raith Ramilton, "Feullmer: Sorrower or 81&!;0?"
Saturday Revisw of Literature, XXxv (July 12, 1952), 8.

2A31en Tate, "The New Provincialism," Virginis Quar-
terly Review, XXI lmﬁ?’, 262, 4

1
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¢ o oit has got into their blood, and all that their wealened
minds can do 18 to resort to a rather vague, rueful, and
inadequate irony. . . "3 Anmong the more sympathetic eritics
of Faulkner's work and his fietional world has been Malcolm
Cowley, who says, ". . .his work has becoms a myth or legend
of the South., ¢« » « X call £t a legend becauss it is odvi-
ously no more intended as a historical scsocunt of the ecountry
south of the Ohio than The Scarlet Letter is intended as a
history of Masseshusetts or Paradise Loat as a factual des~
oription of the Fall."l

More typieal than either alearly hostile or clearly
sympathetic remarks, however, have been the many casual
comaents upon Faulknerts regional subjesct matter made by
oritics who touch upon it in passing to other areas of oriti-
ocism, Irving Howe says that one need not “take at face value
or even give substantial credence to the claims of the
Southern myth, . .in order to acimowledge the powerful uses
to which it can be put by a sympathetio lmagination."S

‘3Louls Kronenberger 1ow of U 1 ghad
Hation, OXLVII (April 13, Loh0)s HoL-aTs NE——

Uxgicoim Cowley, "William Faulkner's Legend of the
Smlth," Sowm Roviow, LIII (1945), 348.

thern Myth and Villiam Ftnlknor.
ricg rl » III (1951). 361,
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Aside from their personal and differing bdbiases, however,
there is almost universal sgreement among oritiocs that there
is at the heart of Faulkner's work a concern with the desline
of the old Southern order, and that Faulimer has developed
this partly mythological and partly historicd order into a
fictional systhesis which is wholly his own. Beginning with
George M, OtDomnell's article entitled “"Paulimert's Mythology,"
published in 1939,6 verious writers have taken some of the
moral, religious, sociological, and historical elements of
the Yoknmapatawpha novels to task, But none, so far as this
writer imows, has attempted to treat Faulimer's work from
the standpoint of the historical concept of the Gentleman,
and especially of the Southsrn Gentlemen. Writing in 1945,
John M, Maclachlan said: "It is and will, . .rsmain a mystery
that so many critics could have written so many words about
the Jefferson novels without commenting upon the emotional
attitude towards the older gentry, amounting almost to revere
enoa; that burns in them."7

The fact that criticism of FPaulkner in terms of the
concept of the Gentleman has been largely avoidgd $s, however,
underatandable. Crossing aszs it does historical, sociological,

bgeorges M. 0'Donnell, "Paulimer’ hology," x.;o_g‘
Review, I (m‘)). 28589, e i o

Tjohn M, Maolachlan, "William rmlknor the Southern
Polk," Southern Folklore guarterly, IX (1945), 157.
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and religious lines (and touching as it does psyechological

and philosophical concerns), the sendept tonds in the direc-
tion of intangibility and obsourity., The difficuliles of
working with the coneept are amply attested to by the fact
that there have been 8o few attempts to fathom it within the
1inits of schelarly writing, and that those attempts which
have been made have proved to be, at best, only marginally
definitive. This is particularly true with regard to the
concspt of the Southern Gentleman, whioh has not been exposed
$0 anything approsching full treatment. Por these reasons it
has been necessary to innlude in the prosent psper a chapter
dealing eursorily with some of the main themes which have
been characteristic of the gentleman concept in genersal and
the Southern concept in particular.

In subsequent chapters I apply these themes in evale
uating three of PFaulkner's more gcontroversial ctmngtom.
The resuliing interpretations amount, in some cases, tc new
readings of the novels in which these charasters eppear.
Generally, however, approaching Faullmer from the standpoint
of tho gentlemanly ?ud:lt:lcn should help to slucidate not
only Faulkner's men, but the concept of the 3outhsin Gentle~
man as well, Although Faulimer adapted his soutéorn environ-
ment and heritage to suit his own artistic needs, one cannot
doudt that in addition to oonvoying universal truths his
novels eonvey asume truths about the Southee-and about
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Southerners. The purpose of this study, asocordingly, is to
demonstrate that Faulkner's pre-Snopesian male characters,
taken togetheyr, conatitute a broad concept of the Southern
Gentleman., This concept is centered in the gentlemanly
oriterion of excellence.

It is hard to deal with two variables without the
steadying support of a constant factor, but at the risk of
attaining merely a weak relativiem in this study I have tried
to deal both with the consept of the Southern Gentleman and
with Faulkner's characters as varisbles. XNot enough time has
passed since fho Civil War for the idea of the Socuthern Gene
tleman to reach the state of erystallisation which now belongs,
say, to the Renaissence Gentleman or the Gentleman of the
Enlightenment; and, as for Faulkmer'’s characters, choy}aro
being reinterpreted every day. This projeot has consequently
entailed much "give and take,"™ and I muat invite the reader
to approach this paper with the same spirit of involvement.

Certain basic propositions have, however, been reached
during the course of this study, and it s upon the assumed
validity of these propositions that the validity of the entire
paper must rest. The arsungnt presented in the following
chapters involves, in brief, the following assumptions:

(1) that the concept of the Southsrn Gentleman is a lineal
descendant of previous concepts of the Gentleman found in the
history of Western Civilization, (2) that the concept of the
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Southern Gentleman differs from these prior eonsepts in that
the autonomous Southern eulture from which it sprang never
arrived at the state of fruition which more stable and longer-
lived historical cultures achieved; tims it is more legendary
in character than many ef these earlier consepts, (3) that,
therefore, the consept of the Southern Gentleman must bde
comparsd with these prior concepts in terms of the lowest
comuon denominator of the historical traditions of gentility,
namely, the ideal of exsellence in men, (4) that there are
two kinds of exeellence in men: external exsellence and
internal excellence, and (S) that William Paulimer, by deple-
ting in his novels Southern men who are exceptional (1. e.,
excellent) in’oxtcmal ways and men who are exeésptional in
internal ways, has made implicit in his work a concept of

the Southern Gentleman.,



CHAPTER II
THE SOUTHERN GENTLEMAN

In a book entitled Social Relations in Our Southern
States, pudlished in 1860, D. R. Hundley devotes a chapter to
"The Southern Gentleman” in which he tries to draw the line
very carefully between the distinetly Southern Gentleman and
the "conventional™ Gentlemant

In our deseription of the Socuthsrn Gentleman , . . we
wish the reader to understand from the beginning, that we
intend to confine ourself to such a gentleman as is pecu-
liarly the outgrowth of the inastitutions of the South.
Of course there is et the South a conventional gentleman,
as there is at the North, or in England, or on the eon-
tinent of Europes but he is ‘ﬁxl!nt] the Southe g%%z%q
[(Mandley's $talios)e « « « though born in ™
States, and never having been any where slse, may be, he
is yot simply a gentleman--the univurlally aceredited
gentleman of the siviliszed world,
But the Gentleman which Hundley goes on to deseribe as "pecu-
liarly Southern" resembles, in general and in detail, the
Gentleman he oslls "conventional™«-he comes from good stock,
he is usually possessed of a faultless physiocal development,
he lives in the country, and he loves to hunt wild game., His
ma jor ococupations are ferming and politioking.
Although Hundley tried, as have other writers since

his time, to dissociate the Southern Gentleman from the
gentleman of earlier times, it is significant that he felt

1p, R. Mundley, Social Relations in Our Southern

7
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ocompelled to relate his idea of the Southsarn Gentleman to 1%,
oeven if in a negative way. One mist have a general ideas of
vhat a “Gentlemsn" 1s before he can have any valid ideas of
what a "Southern" Gentleman is, or was.

Por purposes of brevity and clarity, it is convenient
to discusa the historical or "eonventional™ consept of the
Gentleman in terms of two basic aspects: the idea of the
external gentleman, and the idea of the internal gentleman.
The external gentleman is the bshavioral gentleman,. the man
who is set apart from the goneral pudlic by the exeellence
of his heritage, actions, wealth, and/or other visible ohir~.
acteristiocs., The interior gentleman, on the other hand, is
the immer, invisible gontloinn. the man whose private'lito
and charecter raise him above the general level of the people.
These two sides of the gentleman's nature are to be found
side by side in almost all treatments of the gentleman con-~
cept sinee Castiglione's The Courtier, written in th.}niddlo
of the Italian Rensissance. In this partiscular work the
exterior and the interior gentleman are depicted as existing
in a one~to-cne relationship within the same ideally-drawn
Aristotelian person. In Elizabethan England the ideal gentle-
man was ecompounded of equally Smportant internal virtue and
external desorum, as Spenser's Pasry Queens illustrates, but
during the Renaissance the emphasis gradually shifted from

a eoncentration on decorum and eourtly manner to an insistence
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upon noble inner qualities of mind and character.2 Then, in.
the Cavalier, we find a brief return to the ideal of Italian
conrtionhipf-ctm mating of unimpeashable virtue with visible
valoy, honor, and ‘dooom.3

In the Enlightened Gentleman of the eighteenth century
there was a further emphasis upon internal qualities, and the
1dsa of the "natursl" gentleman--the gentleman of merit,
rather than birth, became popular. The equalitarian philoe
sophy of Hobbes, the popular essays of Addison and.Steels,
and the writings of Plelding and Chesterfield all contributed
to this relaxing of the extemmal criterion of nobdle birthb
In the romanticism of nineteenthegentury Bnglend there
ooeurred a further compounding of gentlemanly ideals, which
resulted {n a new and brosder emphasis on the internal gentle-
nan. ; : s 1

The development and evolution of Buropean and Contin~
ental eonsepts of the gentleman's nature provided, of course,
the basis for an American concept of tho Gentleman. PFrom the
Italian sourtesy books came fundsmentals of manner and

23uth Kelso, The Dootrine of the English Gentlemen in
$he Strteents Sentd £ TTTRTE Bvidtsd Th
anguage an re s Vol. XIV., Urbana, 1929), p. 12.
3Beme Wingfisld-Stratford, The Making of a Gentleman
(London, 1938), p. 193. e "

M’ Peo 9.
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decorum} from the Renaissance came the diversity and variety
of professiocnsliam and mercantilism; from the Cavallier came
the defiant spirit of redellion and adventure which lent
soler especially to the idea of the Southern Gentlemanj and
from the eighteenth century came the rationalistic spirit
which emerged in the gentlemen~founders of the American
political systea.

These variocus influences were mixed and mingled in
America. In The Gentleman in America Cady discusses the
goneral pattern of their effect on the American concept, and
he breaks his findings down intc six main ideas which he
believes have formed the basis for the American Gentlemsn.
Three of these idou'havo to’do with the exterior gentleman:
the factors of birth, wealth, and rcle ian soclety. Three
othsrs hgvo more t0 4o with the interior gentleman: chsaracter,
courtesy, and cultivation. In separate chup?ors Cady dis~
cusses: the theocratic Xew En;hnd gentleman, as exemplified
by John Winthrop, John Cotton, and Cotton Mather; the “Ifine"
Chesterfieldian gentleman as opposed to the Richardsonian
gonthnrq the Natural gentleman as opposed to the Hereditary
gentleman, with the contrary ideas of John Adams and Thomas
Jefferson as focal points; the Agrarian cconoept of ‘the gentle~
man; the Holmesian smphasis upon urbanity and oulture as
opposed to the Emersonian-transcendentalist insistense upon
demoorscy; and the gsntleman as sociallat,
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A persistent theme runmning throygh all of these types
is, again, the disjuncture hetwsen the external gentleman and
the internal gentleman., In the New England theosracy striest
religlous standards led to an emphasis on the internal gen-
tleman. Even though John Winthrop was most obviously e
practical-minded businessman and e natural leader of his
flock, even the most casual reading of the parts of his
Journgl which he wrote during ths tempestuous passage to the
Few World on the Arabslla reveals an inner spiritual concern
which dominated his thought and action. The 1dea of the |
"rine" Ohostorr;eldian gentleman, as emdodied in Chesbtere
fleld’s lottersz, was ecertainly concerned almost wholly with
the external gentleman. Publie image and soelal respest-
ability wers the important things to Chesterfield. In
contrast, the sentimentally moralisties novola:or Richardson
-eneouraged sdherence to a rigid set of values, which were to
furnish an internal guide for en individualts behavior.
These two aspects of the gentleman's make-up ere readily
apparent in the conflict betwsen the matural gentleman and
the hereditary gentleman, The hersditary gentlenman gains
distinction through the external fastors of dirth and wealth,
while the naturel gentleman gains and retains his status
through a moral and internal distinction and cxce}loneo whioch
allows him to assume a natural role of leadership, in some
foram or anothey, Asain; all these types can be factored by
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the quality of "excellence."

The concept of the Southern Gentleman does not, however,
lend itself to the kind of compartmentilization Cady applies
to the American Gentleman in general. Perhaps this is why
Cady himself essentially ignores the Southern Gentleman. The
concept of this Gentleman 1is not eouched in terma of types of
men, It is concerned, rather, with a symbol of a peeulisr,
meteor-like culture that was born, lived, and was destroyed
all within a period of about fifty years--from the invention
of the cotton gin until Appomattox. It was during this per=-
{04 that the remnants of the 0Old-World coastal aristocracy
and the new planter ui;tooruy. along with yeoman farmers,
poor white, and Negroes, came to feel themselves an autono~
mous cultural unit set apart from Yankeeland; and it was this
awareness of the Scuth as an entity that made possible the
projection of A Southern Gentleman: a man who was the complete
embodiment of the 0ld South. This Gentleman resembled the
old Virginia Gentlemen.

The idea of the South's autonomy was, however, 1llusory.
The elements within it were toco diverse, and the presaure
brought to bear by the North was too great, and it fell before
1t had a chance to evolve into a true, sessoned culture. And
when 1t r.ulu left in its wake, not a history of a Nation
and a People, but a myth of a Nation and a People. It also
left the myth of the Southern Gentleman, and because this
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1dea of the Gentleman was mythical, it moved into the twentieth
century as a legendary stereotype. This sterectype of the
old Virginia gentleman persisted and still persists in the
popular imagination of Southermers and Northerners alike.
rhor_o has been a movement on the part of some writers, howe
ever, toward what some oritics call the “testing of the
myth," particularly with regard to the soncept of the Southern
Gentleman. This "testing” has taken the form of gradual
introspestion, probding the makeup of the ante-bellum Southern
sulture and the ante~dbellum man of excellence, or gentleman.
There has been & new cuph.uig on the radically bheterogeneous
composition of the 014 3outh, and on the correspondingly
heterogeneocus makeup of the South's best men.

Por this reason the distinotion betweon the internal
and the external gentleman is readily applicable to the
Southern Gentleman. One can see in Thomas Jefferson's thought
a perpetual effort to link the natural, or self-made gentleman
with the historical consept of the aristocratic gentleman, the
man of hereditary distinotion. The oonscept of the "Natural
Aristoi" came to be his solution to the problem. In the many
post=Civil War conjestures made about the Southern Gentleman's
nature, there is a distinot dichotomy between those ideas
which turn about external and those which turn about internal
concerns, Up until 1941, when W. J. Cash published his monue-
mental The Mind of the South, most comments made about the
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Southern Gentlemen were about the external gentleman, as he
exiated in history and legend., D, R. Hundley listed external
eriteria which the Southern G?ntleman always met, These
included the factors of birth, physical appearance, his
"faxily and’trloudsf-hil negroes, horses, dogs, and estates-~
his manpers, lp.ooh, opinions, excellencies, and faults. . . M5
Susan Dabney Smedes, desoribing the life of her father in A
" Southern Planter, compiled a biogreaphy in which ths most
incidental anecdotes concerning this mants everyday life were
inoluded; but other than trying to leave with her readers the
vague not@on that Mr. Dabney had been, indeed, a very fine
gentleman, there was no mention of deeper motives for his
actions than those of mere praotlcality.b

Even the Vanderbilt Agrarians of the 1920's, who

prided themselves on representing the typicel "unresconstructed
Southerner, who persists in his regard for a sertain terrain,
a certain history, and a sertain inherited way of living"
were reluctant to take to task the individual Southerner's
internal structure-~his motives and morals.’ In "Reconstructed

Smundiey, p. 21.

6
Smedes anorials of a Southern Planter
(Butum-o, lﬂy ' "V —— —

TIobn Crowve Ransom, "Reconatructed but Unregenerate,"
I'1l1l Take My Stand (New Ybrk. 1962), p. 1.
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but Unregenerate™ (in J'l11 Take My Stand) John Crowe Ransom
cleims that the baskward«looking Southerner's “fierce devo-
tion 48 to a lost cause,® but he, liks the other Agrarians;
doea not try to analyze ths lost cause to see what itz inter-
nal and moral ramifications were: he laments the losing of
the cause.® In "The Irrepressible Conflict" Frank Lawrence
Owsley touchss upon the probdlem w_hon he says,

After the South hsd been conquered by war and hwmiliated
and impoverished by peace, there appeared still to remain
Gible, iscomprehensibie, in the resin of the spirit.d
But Owaley, too, fails to suggest that this indefinable
"something™ could be locked up in the individual Southern
men of excellence. Owsley talks in general terms of the
virtues of the old Southern social order, and upon these gen-
sralities he bases his plea for a return to agrarianism,

To dismiss the Agrarians rather hastily: elthough
their primary concern was not with the Southern Géntlonan as
such, many of the pointa at issue in ghoir work--the Socuthern
and egrarian ocutlook upon educational, religious, aolthotic;'
economio, and other concernse~involve ideas which are funda-
mental to the gentlemanly tradition. And direct reference to

this tradition eould have helped them elucidate some of these.

8pid., p. 2.

9mk Lawrence Owsley, "The Irrepressible Conflict,"
I1'11 Take My Stand p. 63.
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A further explanation of just what is meant by the
"internal®™ and "external® aspects of the gentleman concept
might prove useful at this point, for these aspects are gquite
evident in Faulknert!s work, Historically, a gentleman is a
man who embodies his soclety's loftiest $deals of tmnan exoel~
lence. In Castiglionet's Rome, in Sydney's England, and in
wWinthrop's Massachusetts there were fairly clear-cut notions
of what the 1desl gentleman was, end each of these men, in his
own peculiar way, fitted that idesl (or described it). Other
socleties, howsver, have been incapadble of recognizing ;md
respecting those persons who reflect their highest aspirations,
3t1l1ll others have rejected their best citizens desause of
some flaw in their uluupy. Although few of history's gentle~
men have been perfect men, some have fared better than others
in the eyes of publie opinion,

Public Opiuion' is the barometer by whish the external
gentleman i3 measured, but it has 1ittle to do with ths ;
iaternal gentleman. The external gentleman is characterized
by a broad angl general popular reputation, while the internal
gentlemants virtues are usually only recognised by his family
and oclose friends (numerous examples of this phenomenon can
be found in literature and history). Only in the form of
legendary heroces of the publiec immgination~«Abraham Lineoln,
George wuhiﬁgton, Robert E. leee~-g¢an we find a one-to-one
relationship between internmal virtue and external sseomplish~
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ment} elsewhere they are distinct and separate qualities.
Printed eascounts of the exterior aspects of gentlemanliness
are to be found sverywhere~-in newspaper reports and mega~
zine articles on famous peaple, tales of war herocese-dbut
only the magic persception of a Boswell or a Snndbubg or the
ereative genius of a Paulkner can illuminate the interior
gentlemanliness of a man's life. In brief, then, the
externsl gentleman ia the man who presents a favorable and
exeaplary public imege, whersas the internal gentlemaa is
distinguished dy his private character and is usually recog-
nizged only by those whose relationships with him are in%iw
mate, _

With the pudlieation of The Mind of ths South 2 new
understanding of the internal structure of the Southern
Gentleman became posaidle, In a’”Prcvics t¢ Understanding®
Cash summarizes the popular (and, to a large extent only)
"legend of ths 0ld South,"™ a logend whioh includes all the
exterior treppings of the Virginia-gentleman concept~wand
he then dismisses it summerily. The passage 1s fairly
lengthy, but it is worth gquoting in ita sntirety:

What the 0ld South of the loiend in its classical form
was like 1s more or less familiar to everyone. It was a
sort of atagerzieco cut of the sighteenth century,
wherein gesturing gentlemen moved soft-spokenly against
a baskground of rose gardens and dweling grounds, ¢
always gellant deeds, and lovely ladies, in farthingales,
never for a moment lost that exzquisite remoteness whieh
has been the dream of all men and the possession of

none, Its soscial pattern was manorial, its civiliszation
that of the Cavalier, its ruling class an aristocracy
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coextensive with the planter group--men often entitled
to quarter the royal arms of St. George and St., Andrew
on their shields, and in every case descended from the
0ld gentlefolk who for many centuries had made up the
ruling classes of Burope.

They dwelt in large and stately mansions, preferadbly
white and with colurms and Grecian entablature. Their
estates were feudal baronies, their slaves quite too
numerous ever to be counted, and their socelal life a

of 0ld World splendor and delicasy. What had
reslly happened here, indeed, was that the gentlemanly
idea, driven from England by Cromwell, had taken refuge
in ths South and fashioned for itself a world to its
heart's desire: a world singularly polished and mellow
and poised, wholly dominated by ideals of honor and
chiy and noblesse--all those sentiments and values
and habits of action which used to be, especislly in
Walter 3Scott, 1n1!510h1y assigned to the gentleman bora
and the Cavalier,

Cash negates this image with a oryptic period: "There was
an 01d South, to be sure, but it was another thing than this."
In the pages which follow this introduction Cash tries to
formulate an accurate and objective desoription of the
people or’thn South, past and present. As the above passage
indicates, he steers oclear of stereotypes. He aoknoylodso.
the fact that there was astually a gouuing. if small, aris-
tocracy in the coastal arsas of the South, but the roll of
frontier upon frontier and the passing of time succeeded to_
a large extent in replacing the aristocrat with the pioneer,
or converting him into one., The tradition of aristoesracy,
brought to the South dy a few genteel families and adopted

20y, 7. Gash, Mind of the South (Vintags edition;
New York, i961), p.’lg
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by the new planter aristocrscy, "notAund.nqrriod with the
tradition of the backwoods," and the result was a gentleman-
ploneer who contained "at once the iron man of the frontier,
the wild boisterocusness of ths backlandsman at play, and
something . . . of such sweepingly splendid fellows as Mr,
Richard Steele . . . and Mr. Charles jemes Fox--contained
them so integrally and inseparadbly that it is impossidle to
say where one ends and the other begins."11

Cash discusses at length the composite and hetero~
geneous makeup of the Southern Mind, 1n§1ud1ng those elements
which originated in the qld aristosracy, the new planter
aristocrascy, the pioneer, the yeoman farmer, the poor white,
the Indian, and the Negro. His aim is not to paint a pic-
ture of an "ideal” or absolutely typical Southern individual
but rather to.qulorc the inner workings of the eolleotive
Southern Mind, in order to discover traits of that mind
which were present to some degree in all Sowtherners regard-
less of what class they happened to belong to. In order to
achieve this end, Cash discusses a number of "romantic
fiotions" whioch evolved in the Southern culture as it tried
to Justify itself to itself and to the world, And the
chiefest of these fiotions, as has already been indiecated,
involved "precisely the assumption that every planter was in

nmo s PPs Th=T5.
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the mostvrlgid sense of the word a gentleman."” Most of the
planters were lacking in the very essentials of gentility:

The 1deas of rigid personal integrity in one's dealings
with one's fellows and of noblease oblige and chivalry
in the widest sense--of the obligation Eo be not only
Just but more then just, of the obligation, above all,
to the most tender concern for the welfare and ineas
of the weak and powerless--these ideas, represent

the highest product of aristocrasy, and constituting
perhaps its only real Jjustification in the modern world,
are cnlliilp-rfootly sdumbrated or are missing alto-
gothu'-

In the absence of these aristocratic virtues, Cash finds in
the 3outhern Mind a.‘hovltvtr:ding instinct," a willeto-
power, ruthlessness, and individualism which leaves no room
for the nioottollor civilized and gentlemanly life. And yet
Cash sees an order and pattern in the Southern eulture., He
lists a group of virtues and vices he considers to be most
evident in tho SOutyorn Mind, past and procopts

Proud, brave, honorable by its lights, courteous,
personally generous, loyal swift to act, often too
swift, but signelly effective, sometimes terrible, in
its actione~such was the South at its best, And such
at 1ts best it remains today, deapite the great falling
avay in some of its virtues. Violence, intolerance,
aversion and suspicion toward new ideas, an incapacity
for analysis, an inclination to asct from feeling rather
than from thought, an czaggsrutod individualism and &
too narrow concept of soccial responsibility, attachments
to fictiona and false values, above all toco great
attechment to racial values and a tendency to justify
eruelty and injustice in the name of those values,
sentimentality and a lack of realism~«these have been
its characteristic vices in the past. And, despite
changes for fgp better, they remsin its characteristio
vices today.

uma’3 PP» 76"77! 1 1‘:. PPe l{.39-h.0.
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Although Cesh implies that there have been no true
gentlemen in the South since the days of the old coastal
aristocracy, these terms ho lists as virtues and vices of
the Soutshern Mind represent positive and negative Quimlitles
which have recurred time and sgain in the gentlomly‘
sonsepts of tha‘ Western World. Men of excellence have
always exhibited these extreme end powerful traits, One can
eanclude from this that Cash's conception of the gentlemanly
tradition is fairly narrov, and that it is limited in the
main to the external side of that tradition. He claims that
the absence of "ehivalry in the widest sense" precludes the
posaibility of Soutgxom mﬁnty, h;t he does not suggest
that pride, bravery, honor, courtesy, generosity, and loyal-
ty have at times beon accepted as the mark of a gentleman,
This exaggerated refutation of Southern gentility was certainly
motivated, however, by Cash's desire to destroy the popular
legend of the 59&15»1 South, and it can thms be understood,
Cash's book has, in fact, by dringing the internal structure
of the Socuthern Mind to light mede possidle a fully rounded
eoncept of the Southern Geatlsman, a consept whiech includes
not only the external gentleman but the internal gentleman
aleo,

On & more popular though less systematic level, other
Southern writers during the Southern Renascence also contrib~
uted to the same ends In the introduction to a chapter
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entitled "Ths Modern Renaissance” in The Iiterature of the
South (an snthology first published in 1952) one of the
editors says!

It 1s en obsession with reality which has preseeupied
nany Southern authors, "Isn't this the way it is, or
the way it was?" they seem to ask themselves., "And if
this is so, must we not try to give i{te-insofar as words
can render anythinge«sn honest representation in lang-
ugﬂ" Herp, in a broasd sense, 1s the theme of recent
literature.

This "obsession with reality® has helped to broaden the
popular image of the South, partly through a gradual removal
from the o0ld Southern stereotypes.

Southern fistion during the Renascence ran the full
gumt from an unqualified reiteration of the old Southern
legend in its most romanticized and abominable form to an
extreme naturalism that is even more unreslistic than the
legend, James Branch Cabell and Ellen Glascow treated the
gesturing Virginia gentlemen in a more-orsless conventional
vay, though with a pessimistic sophistication that took full
cognisanse of thg partly mythologloal bg:u of their subject.
Erskine Caldwell, Katherine Anne Porter, and Eudora Welty,
writing a bit later, essentially discarded the myth itself
but left in their writing the hannting awarenesa of defeat

and degeneracy which has since been carried to ita extreme

Urntroduction to "The Modern Renaissance,” Ibe Liter-
ature of %g South, Richmond C. Beatty st. al., eds,
org, s P» . '
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conclusion by such chroniclers of perversity as Tennessee
Williams. Thomas Wolfe, Robert Penn U;mn, and, latterly,
James Agee trod a middle ground, using, in the cases of
Wolfe and Agee, Southern locale as a vehiocle for the expres-
sion of their more subjeotive artistic interests.

One ean'ace in these writers a general trend away
from a concentration on the Southern myth per ge and an
{nereasing interest in the aftermath of the South's destruce
tion, The legend is 1lmplicit in their work, but it is with
the chaotic turmoil left in the wake of the South's defeat
that thsy are most concerned. And they have gemerally come
to varying degrees of pessimism in trying to deal with this
turmoil, So has William Faulimer. But he, unlilke these
other writers (for the most part) has uuntzuny’stuok with
the myth itself--not with the surface of the myth, the
external legend, but with the internal heart of the myth,

He has tried to fathom it, to pl\mb(thc {nternal workingg of
the men and women who brought about, and were victims of,

the myth. He alone has seemed to try to redefine and olarify
the "story of the 0ld South." And he has re<created,
acoording to his own interpretation of the Southern legend,
examples of the most extremse kinds of gentlemen he envisions
as having lived in the 014 South. The subjeet of his novels
is often degeneracy, true. Bt_xt it ia dogonorgcy from a state
of excellence that he imputes, by implication, to the Southern



2y
order at its highest peak. And this sxsellence is visidble

in a striking variety of ways in his male figures.

Only since 1939 have FPaulkner's novels received
seriocus eritical consideration. And only since the 1946
publieation of Malcolm Cowley's FPortable Fauliner have they
achieved anything approsshing popular easclaim, There seem
to be two main reasons why aceeptance of his work was delayed
80 long, One reason has to do with Paulimer's style, which
had to win aesthetic aceeptance from both the eritics and
the pudlie, The other reason is to be found in Faulimer's
refusal~«and his inabilitye«to write about the South in terms
of the Southern astereotypes. Now, as then, a writer who
wants to be immediately popular must capitalize upen the
notions which are already in the minds of his audiensce, and
this Faulkner did not do.

The piocture Paullmer gives us of thoyaeuth. unlike
the 1deal portrait painted by ths Agrarians, shows us little
we would want to return to: we would many times rather for-
get it and, as for the "gesturing gentlemen moving soft-
spokenly against a background of rose gardens and dueling
grounds, through always gallant deeds and lovely ladies"--
they are simply not there. <Thoro is a gonteel tradition
evident in Faulknert!s works, and it encompasses both external
and internal aspects of gentility; but readers of the 1930's
were not prepared for the kinds of ladies and gentlemen
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Paulkner gave them. The general publie and the oritics as
well had to undergo a fundamental change in their concapts
of the South, and partisularly of the 014 3South, before
they e¢ould read Faulkner with understanding and appreciation.
They had to leave behind the well-worn “"romantic fioctions"
about the South and concentrate instead on the internal
workings of the Southern Mind, whose virtues and vices are
hidden beneath the surfase of the Southern sulture and the
Southern msn of emcellence,

In accordance with this emphasis, most of the eriti.
cism which has been done on Paulkner'’s subjest matter within
the past twenty years has turned about moral and internal
eonsiderations; many of these studies have centered arcund
Faullmer's chief male characters. These figures are drawn
with such boldness and depth that some of them assume the
noble proportions which have always been charascteristio of
the gentlemanly configuration, and they embody those virtues
which Cash sees in the Southern Mind, '

Any attempt to place Faulimer's men in rigid gentle-
nanly eategories would only result in unnecessary abstrasc-
tion and artificiality. The fairly flexible and arbitrary
distinetion between "internal™ and "external" gentleman can,
houvvog. be applied to some of these characters without
strain, and without implying that Faulkner was trying system-
atioally to oreate classical "types" of gentlemen. One of
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the strong points of his work is, indeed, the individuslity
and uniqueness of his best characters. But kinds of men do
emerge from his novels, Three of these kinds, three extreme
and basie kinds, are best exemplified by Thomas Sutpen,
Isaac MoCaslin, and Gavin Stevens. Rach of these figures 1s
archetypal; each represents the symbolic manifestation of
his species, Thomas Sutpen is the emdbodiment of the Southern
p!oncog tradition, characterized by strength of will, perseve
erance, snd bdlindly puritanical force of character. Sutpen
represents lnb;tion and .splgaeiou, two qualities prized
highly fn the frontier South, and he achieves visible and
concrete status as a citizen of the South., PFor this reason
he must be considered some kind of a 30n31,ﬂln. But he also
lacks certain genteel qualities. He lacks, chiefly, moral
fibre; and for this reason he must be called a purely ,
external gentleman. Isaac MoGaalin, on the other hand, has
that which Sutpen lacks, and lacks that which Sutpen has.

He represents the very antithesis of the pioneering spirit,
being totally void of sggressiveness and drive. But he
possesses a moral vision of extreme propertions, and this
elovates him into the ranks of gentility. Gavin 3tevens
represents a synthesis of Sutpen and Issac, In him are com-
bined a Shorough appreeiation for the Southern tradition,
ineluding the puritanical pioneering spirit, and a higher
moral sense which gives him a troubling insight into that
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tradition. Again, he is the epitome of his kind. He seems
to represent the most exemplary man of his type that Faulkner
‘sould eonceive; thus he must be called a gentleman. Taking
these three figures together, the broad outlines of Faulkner's
ecncept of the Southern Gentleman become visibdle.



CHAPTER III
THOMAS SUTPEB

"A fine proud man., If God Himself was to come down and
ride the natural earth, that's what He would aim to look

like." ~-Wash (Absalom, Abgg;mg_)
Cleanth Brooks calls Absalom, Absalom] Faullner's

best, and least understood, novel.l There is goneral sgree~
ment smong critiocs that this work 1s smong FPaulknert's most
structurally perfest, and that it fulfills a signiriocant
funetion in the Yoknapatawphe oyele, but there hes been
1ittle consistensy of opinion about Thomas Sutpen, the cen-
tral figure in the novel. Although most oritics agree that
Sutpen 1s in essence & tragic and Gothic figure, thelir
interpretations of this tragedy and Gothicism vary widely,
and this variance becomes most striking when they attempt
to relate Sutpen to the South. Irving Howe says, for
instance, that Absalow, Absalom! is "a retelling of the
Southern myth in terms of its negation, with Sutpen as the
opposite of Sartoris,”@ while Harvey Briet says just the
opposite: “Absalom, Absalomi seems to be more than a tale

1cleanth Brooks, '%Wz The Definition
of Innocence,” Sewanse Re s s Sh3.

27pying Howe - al Study
william kner: A Critie tu
{seoond edition; m? ork, s P The
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of the tragic relations between a fathor and his sons, to

possess deeper significance, as though for Faulimer it were
the objective correlative of a vision of the South. You will
find in 1%, Paulimer ssems to be seying, a fundamental
swmning up,"3 :

The questions at issue in these differing interpre-
tations seem to bes are we to understand Sutpen as being a
positive, or a negative, figure? and does he represent the
good side of the South, the bad side of the South, simply
the 3outh--0r the South at all? Howe goes on to say,
"Faullmer is probing the undertissues of the past, fearful
that he will locate some secret evil. . . % cleantn
Brooks finds, on the other hand, in aatm"l "4 anosencs” a
partial justification for those slements in his make-up
which seem, at first glance, ovihs

The chief problem involved here ia. egain, the problem
of stereotypes. The majority of Paulkner's characters defy
simple "good guy-bad guy" classification, and Thomas Suipen
is even more pmd@xlou than most., Joseph Warren Beach
says of this novel, "What is most fasoinating is the way ths

3garvey Breit, Introduction to Abs s (Row
{g;:.)mﬂ)o ;. x. (ibulm, Absalom] was t%ieﬁod in

Ymowe, Wilitem Paullmer: A griticsl Study, p. 7h.

sb»u. P. S4k.
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charasters go through a continuous process of interpretation,
like ancestral portraits several times retouched, Thomas
Sutpen starts . . « as a sort of incoaprehensidble demon of“;
nalignancy and perverseness. Later . . . we begin to have
an gwed respsot for him as a man of unusual vision and fopoe
of character. We como to pity him ., . . and our pity is
reinforced by admiration. . . "6 e £ind u new pleture of .
Sutpen on almost every page, and the resulting ambiguity of
our image of him precindes the possibility of stereotyping
him, This embiguity also gives him the mystical forse of
charagter which pervades the novel.

' By the same token that it is impossible to elassify
Sutpen as a "good guy® or a "bad guy," it is impossible to
oall him a "gentleman” or a "knave." But it is highly sig~
nifieant that Psullmer tells the gtory of Sutpen-ewho could
himself lay little clain to ;antilitr-tl it is seen through
the eyesr of other characters, the Compsons and Mlies aosa;
who have some 1dea of what a gentleman i.q; and what a gontle-
man 18 not, One of the major themes in the novel comes %o
be the juxtaposition of the velues of oivilisation with the
veiues of barbarism, as embodied to goma<oxtont‘1n Sutpen.
The aristooratic notions of heredity, propriety, and duooygn.

- $30seph W, Beash, American Plotion, 1920-1940 (New
York), p. 166,
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ocome into confliot with Sutpen's animalistic and ruthless
desires for power, 1'utluon¢§. and voaith. and the resulting
tension provides a crux arcund whioh the novel turns.

We first see Sutpen through the eyes of Miss Rosa:

"He wasn't a gentleman. He wasn't even a gentleman.
He came hers with a horse and two pistols and a name
which nobody ever heard before, kmew for certain was his
own any more than the horse was his own or even the
piatola, seeking some place to hide himself, and Yolna-
patawpha County supplied him with it, He sought the
guarantee of reputable men to barricade him from the
other and later strangers who might come seeking him in
tuyn, and Jefferson gave him that, Then ne nesded
respoetability, the shield of a virtuous woman, to maie
his position regnable , « . and it was mine and
Fllen's father who have him that,

B R % 8 & % B B EE w9 "N DS YR Y T B

"Ne: not even a tleman, MNarrying Ellen or marrye-
ing ten thousand Ellens oould not have made him one.
Fot that he wanted to bs one, or éven he taken for one.
¥o. That was not necessary. . . "
Miss Rosa here revesals herself as a staunch defender of an
aristooratic Faith, and her condemnation of Sutpen is based
upon his total non~adherence to it. He does not b-long' to
the oless of "gentlefolks, our own kind," Miss Rosa eomes
to identify Sutpen with the "eurse upon the South,"™ She is
mortified at his having met her sister Ellen Coldfield, who
becomes his wife, in shurch:
"In ehurch, mind s as though there were a tntuuty‘

and curse on our family and God Himself were sesing to
it that it was performed and discharged to the last drop

7Fm1kmr, Absalom, Absalom! pp. 14«16
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and « Yes, fatality snd curse on the South and on

our family as éhough because some ancestor of ours had

elocted to satad, his descent in & land primed for

¢ Itdity. v e ' .

Jefferson as a whole reaocts to Sutxioh with the same
indignation and reproash Miss Rosa sxhibits., 7The business
pPlaces and homss of the town echo in steady strophe and
sntistrophe: “Sutpen. Sutpen. Sutpen. Sutpen.” He looks
like a man who has been sick, - :

%e o olike a man who has been through some solitary
furnece experiensce whioch was more than just fever, llke
mmcrw say, vho not only had to face the normal
har p of the pursult whiech he chose dut was overtaken

by the added and unforsseen handicap of the fever also

and £ t through it at awmu eost not so mmeh

m’i‘ as mental, « .+ o
And his actions were furtive, executed with a “cold and
ruthless deliberation™ which frightened and pussled the
town, Sutpen was quite obvicusly a different sort of man,
an anti-gosial, private sort of man, And hs was certainly
in no traditional sense of the word a gentleman. He lacked
the gentleman's gregariousness, his social ease, and his
above«~board manner. He was not born wcll; and he was neither
wealthy nor friendly. |

There was one man in Jefferson, however, who made
friends with Sutpen. This was General Compson, the grand-

father of Quenton Compson (who narrates the novel)., General

® 1., ». 2. Imbid., p. 32,
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Campson, who had more olaim to gentility than most of the
other townspeople, seemed to see something in Sutpen that no
one else saw. He believed that there was deep in Sutpen's
mind a basic "respesctadility” whioch, more superficial ocone
siderations aside, compensated for Sutpen's ‘ruthlessness and
burry. He thought that there was something in Sutpen's
driving foree which deserved toleration and sympathy. Sutpen
possessed an artistry and a patience whish he sdmired. He
said, at one time, that anyone could look at Sutpan and say,
"Given the cocasion snd the need, this man can and will do
anything." (Paulikmer's italies]

The predominating irony in Sutpen 1is the fact that in
the rmg of his apparent lack of concern with gentlemanly
notions, he wanted desperately to be a gentleman; and he °
directed all his labors toward that end. But it was the
visible characteristics of the Southsrn gentlemansplanter
that he desired. "To combat them you got to have land and
niggers and a fine house,™ he said, and these were the
things he wanted, He exhibited none of the charascteristiocs
generally associated with gentlemanly ideals, and he made no
efforts to gain these characteristiocs, dbut he Aid succeed in
gaining a gentleman's external ascoutrements., Arriving in
town with only a horse and two pistols, he managed to win a
wife whose father's credit he could use in establishing a
foothold, He bartered one hundred acres of land from Chief
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Ikkemotube, and with seed given him by General Compson and

twenty Negroes brought from Haiti he launched a series of
finanocial suceesases which won him the grudging acceptance of
the townspeople. He built a fine home, “Sutpen's Hundred,”
for his wife and himself, and here they raised two children,
Judith and Henry.

In this first part of the novel we see a demonstration
of the meteoric rise to power and wealth which was character-
$stic of the more ambitious and capable sort of Southern
planter, This same phenomenon is related in historical
ascounts of this peried in tho_ South, and Sutpen's ascend-
ancy, as described by Faulimer, is typleal., But this in
1tsslf Aid not make him a gentleman in the complete sense of
the word., While General Compscn saw in him something to be
admired, the Jjudgment of Miss Rosa and of the townspeople
(who were never fully won over to him) remains in essence
the final judgment. Sutpen was noted more for l}h supposed
eruelty to his family (a rumor, with some basis, propsgated
by Miss Rosa) and for his unusual and perverse relationships
with his Haitian Negroes than for his adherence to Jefferson's
idea of what a gentleman should be,

But Sutpen at the height of his career could well
have passed as a Southern Gentleman of the psculiar and
external sort described in popular fiction (and popular
history) between the Civil War and 1920, The ocasual visitor
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to Sutpen's Hundred could have found thers the lmposing
manor house, the slaves "t6o numerous ever to be counted,"
and the bars filled with cotton end grain, And, if he

. happensd not to meet the impersonal and distant Sutpen hime
self, he would have been likely to assume that the baron and
owner of this magnificent estate were a gregerious and
benign gentleman of the first order. But in the minds of
those who kmew him, Miss Rosa and General COompsoneethose who
were aware of the internal workings of Sutpen's mind and
charaster, he was a pussling person, and his life defled
casusl uanderstanding.

Sutpen's uaondapcy sontimied aﬁ a fairly steady rate
until the War. The War, in this novel, serves the same A
dramatie purpose that it does in most of Paulknert's novels.
Sutpen joins the Confederate army and edds many cubits to
his popular stature throuwgh velorous conduct as an offiocer,
but the War un~does what it has taken him thirty years to
acoomplish., His plantation is brought to ruin, but more
than that the War serves as a precipitating factor in
bringing to the surface Sutpen's internal flaws. The War
allows the "seeds of defeat" which.were present in his inner
mind and pat life to grow and flourish, Just before the
War, as an omen of impending doom, Sgtm'l first son, by a
former marriage to a Haitian mmlatto, comes to plague and
torment him, This younger man's name is Charles Bone~



36
Charles "Good," and he is the antithesis and shadow of

Sutpen. He is handsome and educated, and he exhibits many
of the subtler traits of a gentleman, But he comes to get
retridbution for ths injuatice done his mother and himself
when 3Sutpen fled her Negro blood, -

As a Gentleman, Bon comes directly from the boudoir
of Balzac?'s France. He is an effeminate and werldly-wize
VYautrin who frequents the brothels and scosmopolitan haunts
of New Orleans. Being part Negro himself, as well as &
siticen of the world and a nixturg of the sexes, his under-
standing og people crosses racial, regional, and sexual
boundaries, and it is this understanding which he uses to
ehallenge Sutpen. He succeeds in Auéneinc not only Sutpen's
dmgbi‘mr Judith, but his son Henry as well. Judith and
Benry, not lmowing who Bon utﬁtlly 48 and totally unaccus~
tomed to men of this partiocular kind, react to him with
wholehearted ngivoto and acgeptance., Sutpen realises that
Bon is his son, but his only reaction is one of thunder~
struck tilcngo. Although he has been a strong=willed and
powerful man, his will and er have been of a euriously
limited kind, and when confronted by Bon with the fact of
eiviliged and sophisticated retribution, he has no basis
upon which to understand or fight i¢, His son Henry, upon
learning that this seducer ot’hia sister and of himself is
in reality their half brother, responds with an action that
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is the equivalent of the blow lald on Claggart's face by
the innoeent, wronged, and deeply hurt Billy Budd. Like
Sutpen, and like Billy Budd, Henry is "innocent." He does
not understand Bon, and he is incapable of respouding
rationally to the unfaniliarly mman and evil shallenge
which Bon presents to his emotions. He reacts to Bon by
killing him,
The econflliet between Bon and Sutpem, in addition to
being a family.and racial conflict, is based in their respeec-
tively different orientations to civilization and gentility.
Sutpen is basically a rustic and stubborn pioneer. Although
he has made himself something of a gentleman in an external
sense, he has remained untutored and narrov. Bon, on the
other 5.n4. has becoms sequainted with the finer points of
eivilization, and his thoughts and emotions are eonchodvin
terns of sophisticated and traditional, though perverse,
gentlemanliness. He goes about his business
e o oWwith an air of sardonic and indolent detachment
Soub of Ris day tmong the parharian hordes vALh Bis
Shilaian and quite deadly midcessyye houssold in s
miasmic end spiriteridden roroat.ﬂ

He is enshrouded by an aura of mystery and obscurity. He is

ocapable of meeting any situation, and he iz not bothered by

& des Pe 93,
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the obstacles which troudle his less-«wise father and brother.
He i3 forever "waiting to teke what he can from what he
sees," and he maintains
¢ » o8 cortain reserved and inflexible pessimiam
stripped long generations of all the rudbdbish and
claptrap of people (yes, Bsg;en end Henry end the Coléd-
fields too) who have not quite yet emerged from barbarw
isn, who two thousend years hense will still be throwing
triamphantly off the yoke of Latin culture and intel~
ligence of whioch thoyilprc never in any great permanent
danger to degin with,
Bon's attack upon Sutpen and Henry takes an inter~
esting turn when he tries to teach Henry the ways of the
vorld by taking him to New Orleans and introducing him to
the brothel. Henry objects to the brothel with a stubboram
resistance that Bon attridbutes to his "puritan character.”
The brothel is to Henry
o + o& Place which to his puriten's provineial mind all
of morality waz upside down and all honor perished~ea
Place created for and by voluptuousness, the abashlesas
and unadbashed senses, and the country boy with his
simple and erstwhile untroubled code in which females
were ladies or whores or slaves looked at the apothee
osis of two doomed races presided over dy its own
viotine-a woman with a face like = trugigznasnolia, the
sternal female, the aternal Whosgufferst

To Bon Henry was steeped in a "granite heritage," a tradition

whose menfolk were strong but narrow-minded and whose women-

folk were goddesses raised upon pedestals.

In Bon's psychologieal attack upon Henry we find the

lm.. Ps s lzwtp pPe 114.
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first mention in the novel of snything approashing a sutpﬂi ,
heritage, And it is lronic that this heritage is referred
to as being "grenite," for we learn later that Sutpen comes
from a poor family 4n the Virginia hills, and that there is
nothing more 1llustrious in his daskground than a hint of
the 01d Baily and the mountains of Scotland, Ho had run
away from his home at the age of fourteen, after being
intinidated into leunehing his design of conquest by a Kegro
servant who had refused to let him in the froent door of a
Virginia plenter®s home. He had first .gome to a sugar
Plantation on a Qaribb?an 1sland, where he had mwt and nare
ried Eul&lia Bon; then, after finding that she was part
Hegro, he had come to Mississippi.

The enly possible explanation for Bon'.a detesting a
kind of heritage in Hemry is that he saw in hin a form and
kind of sulture which had its genesis in something other
then a long famlly tradition. Speocificelly, there mmst have
been some univarsal and solid factor locked up in the chare
'wtor of Sutpsa himself--acme factor that represented not
morely his own 1&1.03ynorntie nature, but a general cul tural
movement as ml}. Quentin Compson, re-creating Henry's |
nmt:l.oh to Bon, says:

I can imegine him, with his puritan heritage-~that
ey Ly A g o

inexperience, in that oity foreign and paradoxical. . . .
Yos, I can imagine how Bon led up to it, to the shock:
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and planted it and raised the crop which he wanted.

Bbra; then, we find in the absence of that personal
femtly heritage and name which i3 vital to the traditional
coneept of the gentleman a deopersonalised cultural faotor,
puritanign, inte which Henry and Sutpem have been assimilated
rather than born. Sutpen adheres to a fairly rigid puritan~
fcal code. In spite of his sowstimes unserupulous behavicur,
his private thoughts are generally domineted bi‘tho spiris
of aescoetiolsm, strong-mindedness, and innocent rigldity
which is chgrcctcriatie 9{ the puritan mind. His leaving o
Eulalia Bon, for‘instaneg. is not prempted by an evil desire
to hurt her, but, rather, by an imnate fear of the implica-
tions of missegenation. And his refusal to recognise Bon
as his son is motivated not by a desire to cover up his
guilt, but by a simple inability to cope with the faot that
he has been guilty of miscegenation, |

His puritanisn 1s alaoc revealed in other ways. Upon
Sutpen's first coming to Jefferson, the townspeople are
atruok‘npt only by his u#usual appearance and single-minded
behavior, but by his refusal to drink and his total, if cold
eourteny towards them. When the Jefferson viglilance com-

mittee'n ouriosity ebout his slaves and steamboat~loads of

3n4d., pp. 208-209.




% ]
geods has finelly overwhslmed them, they ride to Sutpen's
Hundred to question him, He meets the committee with a firm
and {mperturbed greeting: "Good morning, Gentlemen, Were
you looking for me?" The committee follows him and watches
helplessly as hs strides into Mr, coldriold'n gate and gets
himself engaged to Ellen. They arrest him as he emerges
from the house; but with "that quality still swaggering bdbut
without braggadocio or delligerence” he sudbmits to them so
quietly that the arrest which had been meant to defeat him
turns instead into a solemn vistory tqr Sutponf

In Sntpon'é puritanism we find, perhaps, a clue to
General ca-p:on'; appreciation of him, Both_Sutpon and
Compson seen to‘con-o a kinehip between them, a common bond
of puriten direction and strength which the frontier has
instilled in them. This has led tc a close friendship.
within which Sutpen feels free to confide his deeper
thoughts. As a result, some of the most significant
insights we gain into Sutpen's character come from General
Compson. We learn, for instance, of Sutpen's "design," his
pPlan for success. Relating Sutpen's story in the way his
grandfather says he told it, Quentin says:

157 Should requive moReys 4 howse, o pleatatiens siaves,

a familye-inecidentally of course, a wife, ih‘.t out to
aoquire these, asking no favor of any man."

i;ﬂ » Pe 263.
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And he goes on to reveal his attitudes towards the Jefferson
gonthfolk'and the injustice he feels he has suffered at
thoir hends?
"I did not éven demand (respest], mind, as one of my
obscure origin might have been expected to (or at least
be condoned in the doing) out of ignorance of gentility

in dealing with gentleborn people. I 4id not demand;
I accepted them at their own valuation while insisting

;;1 :ymo::’.g:i:.ufo? :ﬂm fully about my_'u;t and
Through Compson we learn that Sutpen thought ecurage and
smydnou were the only ’thingl necessary for success, and
that, given these twe requisites, a man could do anything.
He eould assume control over himself and those around him
and sllow the fates to propel him to suesess. Compson says,
"he thought there was something about a man's desatiny (or
about the man) that caused the glu_tiny to shape itself %o
him 1ike his clothes did. . . +destiny had fitted itself
to him, to his innoccensce, his pristine aptity:dq for plat~
form drama and childlike heroiec simplicity. . . ."16

The wu; and Bon; only bring about the tregic demise
which was inherent in Sutpent's design from the beginning.
Physically and mentally he is reduced to a shell of his
former self. But the same irrational impulse whioh moved
him to ehallenge the plantation world will not die. He

returns from the War determined to rebuild his plantation

z "’ Pe 2&‘0 1 op Po 211-60
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and to replace Henry, who has disappeared without a trace,
with another male heir., But the frietion between his deter-
mination to ashieve these gcals and the impossibility of his
doing so reduces him to a babbling idiot in the eyes of pub-
11ic opinion, Jeffersonian opinion. The design whioh‘om
very close to working before the War cannot worit now, and
this is a fact he simply sannot aseept.
Miss Rosa gives a highly significant ssceount of

Sutpen during his post-war madness. It was Miss Rosa, it
will be remambered, who had at the ocutset rejested Sutpen
because he was not a gentlieman., Now, however, Miss Rosa
beecones h’.a mle’ght: L _»

*Yos, mad, yot not so mad, . « + If he was mad, it was

only his compelling dream whieh was insane and not his

methods, --not madman, no: sinece surely there is some~

thing in madneas, even the demoniac, which Satan flees,

.ibut at his own handiwork, and vhioh God looks on in

pity--soms spark, some crumd to leaven and redeem that

articulated tl.uh. that npooeh ht hearing taste and

being which we call human man,."
Miss Rosa sees in Sutpen the same redseming factor which
FPaulimer elsevhere calls endurance, and it 1s compounded
with divinity.

Sutpen's defeat, then, grows cut of his “eompelling

dreams,” his "design." It grows cut of his desire to becoms
a gentleman in spite of the tragic internal flaws whiech

limit his moral development to a hedonistic dbarbarism.

1bsd., p. 166.



13

This is best illustrated near the end of the novel when
Wash, the devoted Negro who sompares Sutpen to God, is
forced to ki1l him, In his last frantic desire for a male
heir, 8utpen seduces Wash's dnuahtor_. Milly; and when the
ohild turns out to be a girl, he insults Milly by ecmparing
her with a horse. Wash turns upon Sutpen and kilils him with
« fioe. _

But Sutpen dces becaome a kind of gentleman. He
sdni the oxtgmnl asocutrements of a Southsrn Gentlemans~
house, slaves, family, and a distinguished war record. More
importantly, he is 4driven by the blind inner necessity whioch
oharacterized the puritanical Southern frontier. Even
his character is fraught with ambiguities that effestuslly
remove him from the pigeon-hole classifications of tradi-
tional types of gentlemen, he ie drsvn so boldly and with so
1ittle reservation that he emerges from his individualiam
end becomes a pattern or archetyps of one ldnd of excellence
in the Southern _qonploxion-—tht paritan gentleman, hard-
driving, ascetic, narrow-minded, blind to his faults, unreal~-
istic, btut childslike-<innoeent by virtue of his blindness,
ambitious to achieve impossibdle goals. These are among the
characteristies W. J. Cash sees in the Southern Mind.



CHAPTER IV

ISAAC McCASLIN

»

Frem Thomas Sutpon; who 18 & wholly external gentle~
men lacking in the internsl morsal fibre which traditicnally
characterizes a gentleman, we move to Isago mcul;n. who
is the extreme opposite of Sutpen. Ysasmc, or "Ike,"™ is 2
suprensly morel men who cares nothing at all for ths extere
nals of life-=especially for the things tl}&t are all-iipor-
tan?; to pioneers sueh as his grandsparent, Carothers MoGas~
lin, and Thomas Sutpen., Ike's ;ntomtts are wholly internal.
He is motivated dy hig feelings, his thoughts, and hig deep
sense of human values, rather than by the acquiasitive,
aggreasive, and materialistic drives of the pioneers. Acting
from his morel vision of the South's corrupt and “oursed®
nature, he repudiates entirely his tradition and heritage.
Ho refuses to ascept the legssy of land and money left him
by Carothsrsj; and he becomes a sarpenter in a Christ-like
gesture of renunciation and passivity.

Tko is developed nost ml;y in the longest of the
Go Down, Moses stories, The Bear, which spans the orueial
years of his transition from boyhood to manhood.® In The

lwilliam Faulkner, The Bosr in Portabl;sigmgm,

ed, Malcolm Cowley (New York, 19L6), Pp. 227-363.
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Bear we see lke progress from a bdoyhood infatuation with
the Wilderness and s ritualistic yearly hunt for a very
special bear, 0ld Ben, who resides in (and is symdolie of)
the Wilderness, t0o a mature affirmation of that whieh the
Wilderness represents and a cemplete repudiation of that
vhich the act of the bhunt symdolises. Ike evolves from a
Sutpen«like b0y, amditious for scnquest and destrustion, to
an ascetic negation of all that civiliszation represents.
Irving Howe says, "Ths whole development of Isase MoCaslin
consists in his effort to resoncile wilderness and muty."z
This oconflict is carried through the five parts of the etory,
coming to one oli{max with the killing of the bear and another
with the unfolding of Ike's aet of renunciation.

An understanding of the various steps leading up to
Ike's repudiation of his heritage is necessary if we are to
fully understand the msaning of that ;ot. The aotion of the
first three parts of the story can de viewed in essentially
two ways: as a simple narrative, and as a more somplex sym~
bolis narrative. But taken togethsr with parts Four and
Plve, wherein the events of the hunt are seen to have a
speocial significance to Ike, the reader is foreed to inter-
pret them symdalically. The bear, Sam Fathers, the other
hunters, the dog Lion, and the Wilderness itself come to
represent larger entities, cemplex elements in Faulkner's

23owe, Milliam Paulkner: A Critiesl Study, P. 92.
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oreation of Ike.

The Wilderness is the dasie symbol in ths story.
0ld Ben and Sam Pathers seem to be subordinate symdols of
ths Wildermess;, but ths Wildernsess itself remains a symbol
in the Junglan sense: its meaning is emdodled within itself
and there is no higher visible reslity to whish it points.
R, W, B, Lewis oslls Fsulkner's Wilderness "a oompelling
image i &+ » Of the ethieally undafined.®? Although the Wile
derness seems to represent primal imnceense and fresdom;
Psullner never defines it in moral terms. It remsins sabige
uous snd mystifyingsspartisularly to Ike, whose actions;
"slthough simple encugh in their appareat motivation; were
and would be always incomprehensidle to him,"

The Wilderness remains, then, an ethieal adstrastion
to Iks, and to Feulkner. Although some parts of the story
have Christian overtonss, Faulkner does not try to interpret
the Wilderness in mstapiysieal or religious terms: Rather;
he leads the symdol thr« igh two levels of censretisation in
0lda Ben and Sem Pathers. The hunters' desire to conquer
014 Ben davelops in the course of the story inte Man's desirs
to sonquer and push back the Wilderness, and Sam Fathers
becomes the personification of the Wilderness, the high
priest of the ritual of the hunt and the arditer between Man

3p. ¥ B. Lewis, "The Hero in the Xew Verlaj ¥illten
Faulkner's The Bear," iuyen Review, XIII (19%1), 650,
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and Hature.

It is on the level of the Wildermess as embodied in
014 Ben and Sam Pathers that Ike first bescomes aware of the
spiritual and morsl antagonism between Man and Nature,
between the hunters and the Wilderness. And he comes to
feel within himself a conflict, a tug-of-war, between these
opposed forces., On the one hand he is drawn to the freedom
and oconcord of the Wilderness, which he sees in Sam Fathers
and 014 Ben. But on the other hand he is also infected with
the acquisitive spirit of conquest which belonged to his
pionesr fathers. He is first attracted to the pionser trad-
ition, He wants to prove himself a man in the eyes of his
elders, and he shoulders a gun and marches into the woods
with the firm intention of downing 014 Ben on first sight.
0ld Ben, however, sees him firet--having come all the way to
the camp to see what new blood was going to be tracking him
that season. ILike Sam Fayhnrl before him, Ike is asmased at
the old bear's affrontery, and he finds it impossidle to
fire his gun. This first paradoxical enccunter with Ben
provides Tke with the first glimmer of the revelation that
is to come with the death of the bear,

It 1s highly significant that Fauliner bases this
confliet within Ike upon an ambivalent heritage. This &s
evident, first, in Ike's name~--Isaac. The Bidlical Isaac
was the son of Abraham, who in turn was a son of God, PFaulk-
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ner's Isaac, however, hhn 3wo fathers, a physical father and
a spiritual father who are diametrieally opposed to one
another, Carothers MoCaslin is his physiecal parent (grand
parent), and Sam Fathers is his spiritual father. The matter
of haritage, which has always been at the heart of ideas of
gentility, thus comes to play a vital role in this story.
Ike feels himself to be a produet of two traditions, a spir-
{tual tradition and a physical tradition, and he is torn
between the two. As a boy he is asutely aware of his elders--
Major de Spain, General Compson, his Cousin McCaslin Edmondse~
and he tries to prove himself worthy of them. He later des-
oribes himself during these early days of the hunt as belng
e ¢« « & boy who wished to learn humility and pride
in order to become skillful and worthy in the woods but
but found himself becoming so skillful so fast that he
feared he would never bedome worthy. . . ¢
He comes to realize that Sam Fathers, 0l4d Ben, and the Wil-
derness--not his blood ancestors~-taught him everything he
knew about "worth."
If Sam Fathers had been his mentor and the backyard
" rabbits and squirrels his kindergarten, then the wil-
derness the o0l4 bear ran was his college and the old
male bear itself, so long unwifed and childless as to
have ~me its own ungendered progenitor, was his alma
mater, '
It e vpon Ike's realization of his ambivalent heri-
tage that the development of the story depends. This problem

comes to assume an "either-or® character {n Iks; he must

h’mm" m Bear, p. 3280 5Zb’.§o. PPe M%o



choese one and rejec’ ths other, for they are totally
incompatible., In terms of the historiocal ooncept of the
Gentleman, one can lntorpfot Ike's dilemma as deing a matter
of his shoosing between a form of external gentility and a
form of internal gemtility. IHe can choose to asccept the
ritual of the mnt (itself a traditional gentlemanly activity
aymbolic of man's eonquest of the Land) and his inheritance
from Carothers, and he eould thus become an ante-~bsllum coun=-
try squire, This uould'uin him the ready aceeptance of his
townepeople and a quiet, gentlemanly life. Or he can renounce
@ll of this, repudiate his heritage, and become a social oute
cast, He ohoonos the latter course of aotion and timis gives
up all claims to exterior gentlsmanliness in the Southj but
he places himself into the category of the Christian gentle-
man-«the man of private moral stature,

Inﬁrolation to the concept of the peculierly 2outhern
gentleman, Ike's rgnnnniation takes him far away indeed t#om
tho popular imege=-~the image that Thomas Sutpen 4in part fule
fills. In living the private llfo or'n oarp.nzof he il not
surrounded with the white columns and mint juleps of a Ken-
tucky Colonel, nor will he be a bold; advont#rllomo Jeb
Stuart, He will not submit grasefully to defeat like a
Robert E. Lee, nor will he oling defiantly to illusions of
grandeur like a Jefferson Davis., He will be a merely anony=-
mous carpenter, but an internal gentleman by virtue of his
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moral vision and his fidelity to it, o

The exact nature, presumabdly, of Ike's moral vision
is locked up in the meaning of the Wilderness lymbél, and we,
can get no farther than this symbol in trying to glean a
metaphysical interpretation of Ike's astion from ft. On
another level, however, we do come to understand Ike's repud-
fationt we do not learn the precise moral basis for it, tut
we learn some of the speeific causes of it. It is useful here
to divide the psychologieal action of the story into two parts.
Up until the slaying of 0ld Ben at the end of Part Three the
sction is ouonyiany statla.' The h'untors' .phy of wits with
014 Ben depicts, more or less, a status quo, with neither
the hunters nor 014 Ben upsetting the balance, Ike appar-
ently has no quarrel with this situation, Be takes part in
it to the fullest, enjoying the hunt and accepting the tension
between. two unmoving dntitioo‘ ‘The dog Lion, however, upsets
this balance. The assanlt upen 014 Ben ceases to be playmi
when the great grey dog with yellow eyes and "a cold and grim
indomitable determination” 1a femed and trained to destroy
him,

Tion hecomes, then, a ;’ynbol for any ﬁnbalmcing
rao?:or. Lion ocould represent, to lehg_r ond, to Ike, the
War, the eoming of Ptégnu to thg;South.. or some internal
Southern malignaney., At any rete, Lion s a disruptive faa-
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torj things change; the Wilderness is overpowered, It is
this shange, whatever it is, symbolized by the death by vio-
lence of 01d Ben and Sam Fathers, that puts into motion Ike's
repudiation, It seems that only with the death of the Wilder-
ness does Ike perceive its full wvalue, It is only after the
sawnills have followed Ben's death that Ike reelizes that
the Wilderness stood for some basic human value which he muat
try to preserve. It is at this point, when he returns to the
ravaged Wilderness two years after his firat lmunt, that his
repudiation begins; and it iz made retroactive to include
everything that has happened in Miasissippi sinoce Ikkemotube
first assumed that the land was his to sell. In Part Four
Ike exhumes the McCasiin family records from a dusty shelf
and, in dialogue with his cousin McCaslin Edmonds, he explie
cates in detail the Scuthern curse, as found in these records.
The mood of Part Four is one of categorical condemnation,.
Everything is bad; nothing is good, Everything from Ikkemo-
tube down to and through himself has been evil, The notion
that men could even own the Land was absurd; the Land, instead,
owns the men who live on it, Slavery was bad, and true love
between the black and the white is too horrible for words.
As if to emphasize Ike's passionate remunciation, Psulimer's
syntax breaks into pieces,

The oategoriocal and ungualified nature of Ike's repud-

lation is of speoial interest to this study, for it illustrates
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the fact that Ike &s an archetypal internal gentleman: he is
not merely a Christian gentleman, one who acts from a rational
belief in a traditional dogmaj; he is a nmyatic of the first
order, and his myaticiam dates from the experiance of Cl4 Ben's
death, which aasumea the proportions of a dramatic religious
conversion, The axis of his 1life is tilted in the coaplete
kind of change William James calls a primary religious expere
dence, Tha i1dea of the inherent gentlemanly quality of o
mystic 1a quite avident in history. PFrom Christ himself,
whon Eamée Wingflelde3tratford (in The Making of 2 Gentleman)
calls "as complete a gentleman . . . as it is possible to
1naainn.'6 through the early Saints of the Clmrsh, and down
to the poets of the sighteenth and nineteenth scenturies, the
seer has been respected for his divine insight into the
secret order of man and the universe, snd no less rsspect
does Faullmer give Ike. There ia nothing derogatory in his
treatment of Isaac. There are no rumors of past sins, no
blots whatsoever on his character. He is the divine man in
active revulsion against evile-ovil as he finds it in the
South, Yet he is a 3Southerner, and hs remains so,

MoGaslin Edmonds assumes the funotion of moderator in
Part Four, He tries to temper and illuminate Ike's spiritual
passion by throwing realistie questions into his i1dealism as
stumbling~blocks. When Ike ia talking of the Creator's

Speme Wingfleld-Stratford, p. 120.
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motives for oreating Mississippi, for instance, Edmonds
reminds him that his grandfather was also a “ereatore~that
he had oreated not only a plantation but also a number of
offspring, both dlack and white, and that he had tried to pro-
vide for their future welfare by bequeathing his land and
money to them. Edmonds here tries to impress upon Ike the
fact that he has an earthly and immediate responsibility to
discharge, no matter what responsibility his moral vision may
dictate. Edmonds' realism is to no avail, however, for Isaac
has already acted upon his mystiocal moral vision and given up
his righ$€ul inheritance to besome a carpenter,

RASATRRS » + s WWE o o ¢ DOENSS LF bag Nesarens nad

found carpentering good for the life and ends He had

assumed and elected to serye, it would be all right too

for Isaac McCaslin, . .

As R. W. B, Lewis has rightly said, we discover in

Ike "an archetypal or ideal Iuman por-onal&ty.'a Paulkner's
loftiest moral and religious concepts seem to be embodied in
Isaac, Having demonstrated how entirely different Isaac, the
internal gentleman, is from Sutpen, the external gentleman,
it now becomes necessary to i1llustrate the points they have
in common and to show that they constitute two sides of one
plcture of the Southern Gentleman, rather than twe separate
pistures. In spite of the fact that Sutpen and Ike are rad-

ically different in their motives and aims, their modus

8

TFlulknor, The Bear, p. 342. Lewis, p. 643.
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operandi are surprisingly similar, and they conform to many
elements of Cash's descoription of the Southern Mind, Both .
Sutpen and Isaac are unrealistioc. Sutpen's goal, to become
a gentleman, is no more idealistic than is Ike's effort at
total remunciation of his heritage. By the same token that
Sutpen is never able to escape his past 1life and undo his
"mistakes,” Ike is never able to forget that the same bdlood
runs in him that ran in Carothers McCaslin-~and in his black
cousin, Lucas Besuchamp. Both seek, in short, to escape the
inescapable.

Both Sutpen and Isaac are afflicted with what Cash
calls "an incapacity for analysis." Sutpen cannot under=
stand his own actions; he can see himself only in terms of
success and failure., He has no concept of evil, and "good"
is just as far removed, Ike, on the other hand, is an expert
at making moral judgments: everything is bad, little is goodp
but he cannot analyse anything other tp.n ethical problems.
The practical concerns of picneer life, the necessary sutting
of trees, and the subsequently necessary symbolic killing of
0ld besars overwhelm him emotionally. He cannot cope with an
inheritance he feels to be evil; and he repudiates it in its
entirety, acting not on a basis of rational analysis but on
an intuitive and emotional impulse.,

The one characteristic of the Southern Mind which Sut-
pen and Ike display most forcefully is what Cash calls
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"suiftness to aot." Sutpen's ascendansy and Ike's repudia-
tion are carried out with great expedition and a driving
energy. Both arrive at "designs®™ which are decisive and sambie
tious, and both strive blindly to achieve thsir differing
goals. . :

Talten together, Sutpen and Ile reprssent the extreme
polarity of Faulkner'!s ooncept of the Southern Gentleman,
with some of Cash's characteristics of the Southern Mind as
conatant factors binding them together into a broad unit,
Many of Faulkner's other pre~Smopesian male charaoters can
be fitted into the contimuum thus oreated. In the following
chapter a eharacter who combines Ike and Sutpen in a unique
way will be discussed,



CHAPTER V
GAVIN STEVENS

In Hegelian torms one might say that Thomas Sutpen
represents the "thesis," or one side of Paulkuer's Southern
GCentleman~«ths puritan, blind ;at innogent, that Isaac McCas~
1lin represents the "antithesis,™ or the other side of this
Gentlenan-=~the moralist with an extrsme religious sensibility,
and that Gavin Stevens represents a "synthesis" or combin-
ation of these different types. 1In Intruder in the Dust
Stevens is revealed as being a man steeped too deeply in the
Southern pioneering tradition to nogato 1t, yet enlightened
by a moral vision that causes him to question the ethics of
the past and present South, He is a staunch and philosoph-
ical defender of the Southern tradition, yet he is aware of
the fact that some elements of that tradition are at odds
with classical standards of justice and equality.

As a result of this ambivelence, Stevens is one of
Fculknnr'q most enigmatis characters. Lesking hoth Sutpen's
energetic, narrow forcefulness and Isaac'!s passionats moral
soal, Stevens is a relatively static figure characterized by
inaotivity and philosophical reflection. #dise-lesnc, there
are two sides to his heritage:t the legasy left him by his
Southern forebears, and a sense of justice partly gained
during the course of his studies in law at Harvard. He recog-

57
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ndzes certain values in the South and other values in univere
sal moral standards, The 3outh and the Southern tradition
seem to him to stand for integrity, personal strengwh of chare
acter, and independenss, oven though his ideas of Justice and
equality dictate a higher concern for problems invelving Man's
lmmanity te Man then he finds to be typical of the South,

~ The difference between the internal and the external
sides of Faulkner's Southern Gemtdeman is made vivid and
mm;in%wm. Placed side by side in one’ldesllysdrawn
character, they come inte a direct confliet which reveals the
dynamic and turbulent nature of Faulkner's eomncept. Intruder
in tho Dust, in which Stevens is a central figure, has besn
recognized as a pivotal work ‘.n» the Yoknapatawpha eycle.
Irving Bowe has said, "In no other dook do;a Faulkner so
delicately commmnicate the agonising uncertainties and dim-
ming glories to be found in the 'old frail pages' of family
"l The chief character in this work is Lucas Besu~
champ, and it 4is through Stevens' reactions to Lucas that we
come to understand the unique combination of extermal and
internal gentlemanly qugli ties that he represents,

Intruder in the Dust ;a uid-wa; in the Yoknapatawpha
timewsequence., The Surtoris, Cewpwen; #nd MECEINin-elens
are ¥lmnat sxtinet,-and Lueas is the sﬁlo preserver of the
tradition of the past, He 1s the grandson of Carothers

resords.

liowe, Williem Faullmer: A Oritical Study, pp. 90-9.
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Gavin Stevens is confronted. In the first few pages of the
novel it is made clear that Luces has an infemous reputation
among the Jeffersonians. Being the grandson of Carothers, he
refuses to "aot like a nigger," and the townsfolk refuse to
ellow him to act like a white man, He is the product of a
dual heritage, and he claims the prerogative of Mefwsiin
pride while they are determined to bring him to his knees as
a Negro. This tension between Lucas and the people is dbrought
to a head when Lucas is accused of killing a white man, Vin-
cent Gowrie of Beat Four., He is drought to the Jail, and an
expectant crowd begins to gather. It becomes a mob, with
"faces myriad yet aurionalyvidnutieal in their lack of indive
idual identity, their complete relinquishment of individual
identity into one We not even impatient, not even hurryable,
almost gala in its complete obliviousness of its own menace. .
. ."2 This mod reacts to Lucas with bdblind hatred, and it is
eager to help Beat Four lynch him,

Gavin Stevens, tco, shares in the general disapproval
of Lucas. Lucas has overstepped the Southis rgcial boundary
lines in re jeoting the White Man's superiority, and Stevens
‘feels that he is only getting what he has been asking for.

In this attitude Stevens royoall the external and peculiarly
Southern side of his nature. The color of Lucas' skin,

24121 em Funlknor truder the Dust (Signet edi-
tion; New York, 1948), Pe % in the
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pregardless of the MoCaslin blood flowing inside him, is
highly important to Stevens, and he insists that Lucas must
stay in his own place. He raises his defense of this part of
the Southern culture e T :
tions of the novel. He talks, for example, about the “homo-
geneity” of the South, and of the two distinet races in the
South: "We alone in the United States are a homogenecus
people. « « « And, as for Lucas Beanchamp, he's a homogen=

in later sec~

eous man too.'3 This homogeneity implies more to Stevens than
a mérely innocucus, side by side yet separate existence for
the two races. At the time he spealkts, some fifty years after
the Civil War, he still defends a fundamental inequality of:
the races as being an irrefutable corollary of racial homo-
geneity. And this basic difference between the blacks and -
the whites is operative at tho'doopolt of all moral levels:
the level of justice. He says,
"Someday Lucas Beauchamp can shoot a white man in the
back with the same impunity to lynsherope or gasoline as
a white many in time he will vote n and anywhere a
white man can and send his children to the same school
anywhere the white man's children go and travel anywbers
the white man travels the white man does it. But it
wont be next Tuesday.™ :
He foresees the impending destruction of the South's homogen~
eityv-and of the inequality of the races~<dut he will have no
hand in 1t, He says, "Of course we will continue to defend

1t," for

31bid., p. 201, brei4., p. 201,
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". « o ONnly from homogeneity comes anythins of a people
or for people of durable and lasting value~-the literature,
the art, the seience, that minimum of governmsnt and
police which 1s the npsnizgxer freedom and liberty, and
2;;2:2:8mg:tav:tg:?1: ?t. g & national character worth

The homogeneity of the two distinet races is juit ;s
vital, to Stevens, as the overall homogeneity of the SGuth;
and he understands only too well Best Four's readiness to
burn Lucas, for Lucas is not a henosonnﬁua but a heterogen=
eous oroaturo: Lucas has assumed all the érirogntivoa of
the White Man including, they think, the right to take the
administration of retribution into his own hends, and this
cannot be tolerated, KNeither can Stevens tolerate it, for
he~«~like Beat Four, anﬁ 1ike Faulkner--defines the vlétuon
of the Negro vase &5 "Ahe capacity to weit nod sadore and sure
vive,” and although Lucas has maintained this eapac&ty, hs has.
used it to intimidate and challenge the whito Man.,

The internal struoture of Stevens' eharaotor 1: braught
to the fore in his coming to Lucas' defenss. OChick !llliaan,
Stevens' nephew, and an old lady named Miss Rosa Haﬁérohgm ’
prove that Lucas did not kill Gowrie, and Stevens is -ub....
quently revealed as a man of conscience who is obligod to
accept and defend innocence even uhon ho finds it porsennlly
distasteful. He has an apprecisation for truth and Justioo

that overerides his Southern pre judtee sgainst insolent and

m. 190.
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proud Negroes, and despite his dislike for Lucas and what
Lmoaﬁ represents, he is forced to come to his rescue., He
agrees to take lLucas' case even though Lucas is determined to
establish an equality between them by paying him for his serve
ices, '

‘Stevens' long rhetorical speeshes in defense of the
Southern tredition are acocordingly balanced out with many
longthg commentaries couched in terms of a universal moral
eoncept, In an exserpt from onse of the most interesting of
these latter, Stevens is expleining to Chick the sudden
change from hatred to feelings of guilt whioch came over the
mob when it realigzed that Lucas was innocent of the uﬁrdsr:‘

", « o maybe it's because man having passed into mod
passes then into mass which abolishes mob by absorption,
metabolisn, then having got too lairge even for mass
becomes nan again conoeptible of pity and justice and
PeinRl aepiration Sesurd them, sovargrihet somstniss
anyway of one serene universal 113ht.”6
This "universal 1ight" which 3%evens talks of might be
roughly compareble to the mysticel vision of Isaac McCaslin,
although in Stevens it does not result in the abject remune
ciation and mystieal idealism which Isaac exhibits. It
remains, rather, a fairly dispassionste and rational ethis
which Stevens deals with in philosophical terms.
This ccmbination of the external Southern Gentleman-e

the respected lawyer=citizen who ardently defends the Southe-

s

61n14:; p. 130.
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and the internal Southern Gentleman of moral vision and

inaight results, as would be expested, in a character who is
not quite so clear-cut and vivid as a Thomas Sutpen or an
Isaac McCaslin. Stevens is problematical in this novel, and
even more troublesome when he reappears in the Snopes trilogy.
He is, however, one of Faullmer's most significant characters,
for he represents the perfect "nomm,"” or the foeal point of
Faulkner's concept of the Scuthern Gentleman., Stevens
embodies both (1) a great rvespect for the Southern tradition,
built upon the foundations la§d by ambitiocus peopls like
Sutpen, McCaslin, and Compson, and (2) a great appreciation
for universal moral idesls, And it is upon these two Qlluimn
filar factors, in conflict and dialogue with each other, that
Faulkner bases his eoncept of the Southern Gentleman, In
Stevens we find "the mmman heart in conflict with Lftself," |
and this, to Faulkner, is the most exnellent state of Man.
And certainly men found 1. this eondition are in some asense

gentlemen,



CHAPTER VI
CONCLUSION

The purpose of this study has been to demonstrate
thaet a broad concept of the Southern Gentleman is impliocit
in Faulkner's pre-Snopesian male characters. The fundamental
assumption carried through the study has been that the only
cormon denominator which can successfully be used to relate
the highly legendary and relatively intangidble concept of
the Southern Gentleman to the historical tradition of gentile
ity is the idea of excellence, The superior men of the
shorte-lived 014 South were the gentlemen of the 0ld South,
regardless of whether their superiority lay in an embodiment
of the puritanical and pioneer values the South appreciated
or in the more universal moral values which have evolved in
Western civilisation, Three of Willlam Faulkner': male
characters have been considered Southern gentlemen on this
general basis of "excellence,” which bears a strong resem-
blance to tha‘Rnnaiasanoo idea of yirtus.

Thomas Sutpen has been taken to be illustrative of
the external gentleman, one whose puritanical and pioneer
motivations manifested themselves in the attaining of mate-
rial goods and a correspondingly striking rutlic image.
Isaae McCaslin has been studied as an internal gentleman,

one whose exceptional moral vision raises him to a level of

65
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excellence, Gavin Stevens has been taken to be a combination
of these two kinds of gentlemenj he is the archetype of the
"typical" Southern gentleman, one in whom is combined the
virtues of genuine love for the Southern tradition and a
native sense of decenocy which at times causes him to question
that tradition,

It has been further demonatrated that Faulkner's con-
cept of the Southern Gentleman, as outlined herein, is circum~
saoribed by those characteristics which W, J, Cash lists as
being and having been characteristic of the Southern Mind in
general, Thamas Sutpen, Isaac McCaslin, and Gavin Stevens
are all ehnrnotgrizod by pride, idealism, unreality, swifte
nesa to act (or, in the case of Stevens, to think); and all
three are, in a sense, tragic figures drawn in heroic pro~
portions,

In relation to previocus oriticisms of Paulkner's work,
the spesial significance of this study is that it attempts to
draw together under one abstract concept thres of Faulkner's
divergent characters, Moat prior studies have been concerned
with these figures individually or not at allj and, indeed,
that i3 the only safe way to handle the many-faceted fruit of
Faullkner's genius., One would hope, however, that the conoclu-
‘sions arrived at herein will prove, if not entirely convineing,
at least intereating, It must be said, here, that the fact
that conclusions of some kind have been reached ac alli imbues
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this study with some form of distinction, for much of the
Faulkner criticism whisch has been dons to date has been a come
bination of piot synopsis and unsubstantiated conjecture,

The findings of this study indicate that there is much
room for further inquiry along the same lines, Studies oould"_
be undertaken concerning (1) the chronoclogical development of
Faulkner's concept of the Southern Gentlemen, (2) the old
gentry as compared with the Snopses, (3) the poor white fame
1lies as compared with the exceptional and genteel families,
(4) degeneration in the genteel families as related to
Faulimer's ooncept of gentility, and (5) comparisons of
Fauliknmer's characters with the gentlemen of the historical
South, The subjeoct is an interesting one, and it mmst be

discussed if we are fully to understend Faulimer's work,
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