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[ZEbDEHEZX] & /N Northanger Abbey
— HREBEE (81 (E1fk) —

(N R

F i

1800 FERFAIC/hFEEHE WL (> -
4 —2ZF 1 > (Jane Austen, 1775-1817) 3.
FRNHRALHICHD D, REERIIMED
WA THRELY ShTey hT3RE,
WEEHBKBRAREZES.

LU [/ =32 H—{8R] (Northanger
Abbey, 1818 1803EBR 13 % 0 B R
fKENBdZ &3 B INTHF—ZXF1 >
JY—ZXD—RELT, LWSEKNHB, F
— 25 1 V318174 3 A13H M O FHKY @
HFT, [RR-F +H U > (Miss Catherine,
EARDAR) BEDEZAMD LEITEMN
TWET, ZLT—ERWDHLHAHIZH S D
NHNDERA] €. p484) LIRRTNB,
URFTIA, TLTED4 5 AEITIIEZD
ABEEERICT X, HIRENEZNES 0,
FEHRINEZELTHRENEINE S NCH
ERRNEELVWDTH B, FDO—FT,
N D EBEITHRE S AR £ TICEA M-
EEWSBED [ZEboFE] 2Armx
TET, HRO¥EHEL TS,
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FIWIE, A—RAT1 20 R RBE
ERRALMERDBERNH > EEZXHDT
Wiznwh, AR [/ =9 > H—#Ek] Bk
DNEETD, TNERMODEINRHEL T
D ), 2L TERICREI N FER)
ERIEL THW<SHT, ¥ [T 2-FvHY
RO EICEMNT] Wioh, F0O—F
T, BREA—ZX 71 VIZHROBER 2T
MolzDMEBEL TS,

L. T7—=92H—Ek] o

RRICBEL T

F—RAT 1 > DERIERITLIBT 6 /. tH
MRIBICAERD & [435] & 2RK] (Sense and
Sensibility, 1811), [HA (&8 &ERI]

(Pride and Prejudice, 1813). [ > A 7«
—)V REE] (Mansfield Park, 1814) [T<]

(Emma, 1816). A& &L T [/ =Y H
— @] I3 %) Worthanger Abbey and
Persuasion, 1818) &ix3, J=/ZL. [/ —
Y H—Ek] (3% conwTid [e—=
>« 0a=%>)V] (Morning Chronicle) #*
A18174F12A19H/20 HICHREW U TN S

(xiii) ,
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ULirLiEREEBifEzE R THaD &, HREDN
AT ODEFRED R MRATL 3,
ETI700FERICBZHOSNERERS
& HRELE] opig [ZUFEXTY
7 > 1 (Elinor and Marianne) 3. 17004E
Kz Fr—Ky >
Richardson, 1689-1761) ASiR{T 5 &/~ &
ETI7T96FELARTICE LN =0 [[4BE%
B 3 1797F 1A CREOH TEEHD
5Nn7z]%, THALRERI DS IE—A%]
(First Impression) 1317965 10AICEF X
N, 1797TEB ARMBL TILARA—ZAF 1
CORMBBIRIZHT BB SN TWS PP,
xi)o EBS5BHEDY 1 MVITE X THER
INBET, EFEFE2ANLGT TN S, [4
BlELRE] I2DWTIE TETEMN2H# (two
sheets) &»o7=] &£18114E4H25H D FHE
TIRRTW2 (. p.273), TOEDI1HA28
HIZERBOHRALAESHTWSNS, A
TFALMOREF ¥y S EL RW.
Chapman) ME D LS IZ [#KIE (proofs) |
THAIH (S.S, xii), [2#] &iTBRD
NFEDOBREDITETIIAN3ES, [HALR
RICEUTRTETHIENMORAALED,
YVOW->70UL7%z] ., p298) &, HAIRE
AID1813F 1 A29H MO FMOP TRERIAL
T, DED, HIRESNBFEETEHRLOE
kTHREL TIIWRWDTH 5,

Tk, EFEIODDFRETIIEHD
EEZ - FREAROBF THHRIT 2HENH .
F—AF7 1 IR UIELIZEEEZRIKEORTTH
FLTNDZENS, TOBOFED K-
FMRICEDWTFE2AND I EbH o ERE
bhs,

—H. [/ =Y H—Ek] Ofi& [X—

(Samuel
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) (Susan) VE17984EM1TI9EICHE X
N 1BERBL THTERI/IDRE —
(Crosby &Co.) &S HRFLICENVWE SN
Teo [/ =92 — @8] BERIICHRIC
TNz, DEDF—ZT 1 WD TNRE
ELTROLNIMER, EITEZRER
ERIIDIERTHD E NS Z LItk 5,
LML, REETHAENHKE T,
1809FE BT 2 LHFIXFAETERHAL T
BVWWERL, #RA—ZAF7 1 2 (A
Henry Austen) MIHEZEBEWRLZ DI
18164, BEIZ [T<] MRS NAE®TH
D, ZDMIB0IFEIL [A—H ] LD
F&D/NHESHT, EAROLRIEF vH)
JICEE, BAZUMNKZHIIIE. BREIIC
BEOY A MV TH—AT 1 > OROBE
IB18FITRE DS [HB/] & 1fMoFiC
BoTlxT~x] LML~V —% Uohn
Murray) 2 6 R E N7z (xi-xii), DEO[/
—H 2@k BRBICHRI N ER &
WS ZEITHrd,
KETOHFHROBECHBEZENRD TER
FEFZEEEZEZ D &, 1803FE DB fELAR A
—AT 4 YINENRDAFLUSNC L F &M
Ao EREBZIZ VW, NHEOBA -
MEAMNS51798FE DE (almanac HDH-H
LA ENFEMINIZHD) o TEHEN
TWaZ ENbMh>TW3S (App. p.299),
FEHB LB O/N—Z (Bath) IZHIBT
DEELEAHT, F¥rHU2 - E-FK
(Catherine Morland) &~V « 5 )b =—
(Henry Tilney) IZ5|Z&bE7EXE (the
master of the ceremonies) F >~ K (Mr.
King) I3 1805F IZI3 M 2BV TW T, [#48]
KEMPNZIBOTERBEO L= F >
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(Union-street) (& Z @/~ TIXZENLLRTD
BWI =% @D (Union-passage) & EKED
ENTVBRE i), [/ —8 > H—Ek)
D FER) B X T ITIB03ELIRTINOBDTH 5,
BWTE AT 1 ERTI809FELBROER % A
DIFBHIEMTESN, ZHEIA—-U—B
BE3e<BRORVWE1EE]1 EE 1 R%
ThHd. REBHEHTHSF+H5) > ORHE
BI&RID) F v+ — RES RIS T
MIRBATH o/, EVWIBATTNH O,
IR DRSO F v — K - &
OZE—KOLH (xi) 2HTITo72dD
5L 0,

SIHIRFERTREZER, -7 1 212
HARDOBE [/ —5 > H—{Ek] 72 IcEZ&FHoD

MEEZICLDZLbDEZE]| (Advertisement
by the authoress) ZEHEITMF, [ZDEE
PNIEAEMITIBOIFE I EAI o 2] A

M3ERMEVWSIEANMRDKEREN
(comparatively obsolete) IZLTUL £ > /2]
L. [ExdohThrbIBizdo &
B3 > TWT (many more since it was
begun). = DHAMICEHAT. B, Y. AL
DERBMZOD ERITANDRE) &L

(considerable changes) #&/=L7x] Z&
Z [IDMCEDTBNTWEEERN] RN
TV, ZIT1809FEDFREBD HRERHIC
Bz [(HRENERFERS LD s)
#Z DFEF (another copy) ZIEH#EL THW
Wl EHLUHTED (i), 1803FELEDHE
ZADFEBMFERTICH> TEIETE SN H
SRIZHIS T, EEEED [(ZDEMID)
EXLETSNTHASIBERSTNS] &l
R=ZEEEK, Pl &b I ALSMTKIER
EHEIIfTONRNOZLERZRETHA D,
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pEFEzRNE X714 COERI
18004 S BEN BRI A 2 10FE TNV &
RATHI EBICH T oND M. [45&
2R & TBALRR] BBRBICA->THS
DRMRD LD ICEZELPHRGEZERTNS
DT, ZD2{EXDNTIZZE ST BRI &%
WICHT 2 EEAELL, 0S5 ZEii
5, THUIHULT [/ —H > H—1E8] 7=\
B ZOF—ZAF1 2D [2EHDEX] IZ
EoT, WOWSHIHOERTHS. AIbEK
PIDFERIETH S END ZEMNEHIN TN
5DTH%, £z, BERI+—L > - ON
—Y (Warren Roberts) ® [P x>« F—
AT 14 >&T7 5> AEM] Uane Austen
and The French Revolution) T1790FER®D
F—AT 4 MERIIBIDT T RAEROE
BErHRITD2OIT, METERORTLNRS
ZEMTEROWNSEVNSHATID 22
BE [/ -V TRl OBHNTHS ",
DEVRTE 2/EEIZEN, KIBRINETEMH
BENRMOTEENDEKRT, HEI &R
Mol EAB. £z, MFARATY - Ty
VX (Mary Lascelles) & [P x>+ F
— AT 1 > DLl Uane Austen and Her
Art) T, [/ =Y H—@k] TH—Z5«
ISV [BkE(L] (burlesque) &I E
EMN, [ ELR] T [Ho &T5H THE
AT, VREOHEITHEICBRVAEN T
5] A, [/ =9 H—Ek] BEg
DZOHFEDOHFERD . DE D 47 & 25K
KDRVWRHDIERTHDEATNS, [
Z-F v i3] 1803FEDSERM 5 HARIE
ENHDIBITEET Mo LiIcEMN T
WEDOTH 3,

F—RAT 4 23%ED [ZEbDEHE] O
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T [HAREA, RS S ESRNEED D
D%, BOMERIHDEEZXZRBAT, Bh
LWERBWET, | EBRRTWSM, 28 [/
—Y 2 A—Ek] BEVLWEShicbis g
HIRS BN oD THA I, - LIE

[13%ER] 1T ZDERA [RREN] 127
STWoEDERAMLEZNS, REFEMA
XDELBN D THAIM, FHEZS
N RE [ZEDLVEE] 21, HOFH
(2D ZE{L] Li=Z &, 1803FELAE 13
EE] FEMARBMoEZEE2IELOTE
T, HERL &S &EL=DTHAHH, KREL
BEDRIZDNTERL TVERN,

. 1800FERICEMI N/ IERIIDN
T 2BlE2R] & TEAERRAL OR
NEZIT, [RA71—)V RER) 1811
F£2 AEM-1813F 6 AR WP xi), [T
<] 1814 1 HiEEHE - 18156E3 ABLRE (&
xi), [HHF] 1815F ENFICER - 18164
7TRABRE WA&P xii) &, 1~2EFT5
U, JERICEEHRIh TNV S,

0. [/ —9>H—HEk] 2
DES B

1. ZMExR (lady novelists) EWH T &

EIBESETEOFEA—ZT 1 VNG
KEHEL TNBLINBLE02H 5,
EEEE Z29005 D LICHE/NT BHEH
%, 2 )l kb > (John Milton, 1608-
1674). 1R — 7 (Alexander Pope,
1688-1744), 7 5 4 7 (Mathew
Prior, 1664-1721) D¥1017DFHFITX
R 574 % — (The Spectator)
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5 D1H &RXH — > (Laurence
Sterne, 1713-1768) & D 1 E % N
ATIMOERICE LD THIRT Z28EH
S EEBOTEBEINS LD DIT,
INRRDEENZRZOH TEDH I %8/
L., EOHRTNEKMOF &%
MEBERPEMAZRREEZEALCD X
1%, BEAEHOREE NS ZHD
NHBEIKE. (0.37)
ZITHEHTBRER, N2, R,
T73147 . A= RB3RENBBHERTD
D, ART T4 55— bELAFED I8
FCDE R FITT YRR O BT & 7o 7= B I
Thd, EWSZETHD, A—ZX571 i
BT, NRERATNDEZAZ2BHICR
SN ENR T UTICHHATIHEZH
<o VNRICGBERBRWATTD, <.k UY

(Cecilia, 1782), 71X 5 (Camilla, 1796 ).
N1 > ¥ (Belinda, 1801)' iz M T Eix
WATTY] (0.38). DEVIZITH—RAF 4
CIEHICBEWEABRREND DI, He M
KRHERTH S, ISITHIT. AR5
17 —MOREN [HDZIbRVKRRER
BRBBEFAY., T LU TEHRHICHBRDE
WEEREDRERDHPICHFET 5] (F) LB
TBHLIAERDE, NHOBEBENSILD
BOLA, BREROBEHEOAENRET S
ERIZNT B, LEEROLEICDNTE,
NEROBEELESTZAPELVWEDTH
%',

ZHS, ROELEEETRIHO) Fr—RY >
kD = Fr—INX - FT5>F1V
> ] (Sir Charles Grandison,1753-4) % [&
THHE LW (very entertaining) | /NFi/7 &
FrHUICEDLETVWEEZAZ2RS &
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(p44). BT U DBLHITKZIERDHE /N
MEMATNEDOIITRABEIZESTHS, U
Fr—RYEILEOFEEBHEVWIBET
EREZBVTBD, =251 243 [H—-
Fr—NVX-T532F14V 2] #EBHRL TN
=9, EREAE. ZHERDWTHEMT
W3, THEDBELODDIXEDO vy I ELT
NRERTWEESTHS, THIETA—XT
1 I ES> TABIHESZD B DER N
THO, AR T —MREIN DB
DHE[RIILIEXETREY, [HDED
IR EBRBZBRBAY, £ L THICHER
NHZFEEDRBROFICHEET D] XETH
2/ ELTZIDARY T4 ¥ —HADEEFE
DERLIIZDEE, UTUAL/NRDOESE
FOBHDERO>TVBZ EiIZbhibigD
nahs,

F=AT 4 IR EDTEI NI X EZIRM
LT NBERDEZEI NLETHoE&TH
3. BYERFOAY - TN FY
EREHEERO/NREFHATOTHURTD
%, i, [BETHADIELETHAD L,
BU/E (a good novel) Z#EL F/nH) AR
i RELESBHBNFITENDD EH A
EWET BN, HI TP 2 772D (Julias)
WA —H7=D (Louisas) DHIEIZMITTi
BIZATHTETE DR EDDELRBRNTL
SV, BRORWN [ZoXFFEENEL
Jom? o HOEIT? -] EWSEMIZIX
EVRAAES, BT o EEBAITH X
LTLEDTL&LD.] (pp.106-107) 72L&
B, ZIMBTEABENDDIE., MgEND
Ty VIVHHEALL T 1 i bRl YRR,
BEIZIERITBE K ORMIERIC X DN E
ANRD/NRDBHEE> TWEEWD Z&ETH
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0, FezhzHmOBEOBMROVEENS
Z&, ZELTRREDEDINSEROZL IR
SRHENTVEEWSEETHS, BERS
[BRRRDIRWVER] 2TE21FE [T &R
< (hundreds and hundreds)| (p.107) X
MORNEFEDDEEND DT BRI D
ALDOHRITHITBERWEAS LTINS
MHTHS,
—HTIRELEEREHEEL 2ns, F
—AT A VB ZOERTRIGF YT > 28
WTWLBEE| (mentor) 2SN UDO
ZELTY, HRAOBE N2VURAv Y
AT #— RRZEHOWER) O RMAEEBFRKIC
RLTNWBEDTH5BH, TLTENMNNRDIE
BEHTWRENWS 2Ly, REREINLL
Be, FrHU @A UN TR &I
ROIENEBICE T 5 YRFRTT L 7= MRz
Fit KD T v 2”7 - O3> X (Gothic
romance Bifi/NG) ICHRE- DI,
HDFHF EBEDO NH D RF DIEEE RE
RENBIEITRBRBENSTH S,
INSERBEXDOHEERNES LTEK
WKHICHTE20h, 2EX2 L, YUROL
HiCH2RE2HFT T 280 TE N
MEBESXRZAF I b Ty R
(conduct books) DEEMNHITEND, FE
EHEMN S ITIF M. TRENESR Fh
Lo T ERLUEHATRERNHZED
J. FIRREOERMZ D < ZIHABEFITL
TEANEZEZLBR. TO0S HEMK
HHFHEMNTZED., TORKICETS
THELEREFHO LD > THEENAY
WEL >R THB"Y, 1sitfkEE
TRRIX. a>¥ 7 b Ty rR3E0biFZ
DVIBBRDENZEDREREITIIRLE TS

/N
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HDLUWEDEE (Aiction) EWDFMAESL
T, ZIRHEEHINZOELERELCESE

(principles) % KRS <{t (dramatize) L T
RE=0O0N [ZHIEFK (ady novelists) ] @
Fizsd [ L&/ (polite novels) | B
TH3'%, A—2F1 P REBEEAEN
SUF¥—RKY W N3 5] (Pamela, or
Virtue Rewarded, 1740-41) % ZW\W/ZHFIZ,
[RIINHEBNTNBOTIRARL, EFL
WG ERD TERT 2 DICEM (fiction,
novel E[[F&) #7077 (FA). &ik~x
EZTOTHD, HEENMIZTO [Hbhi-EfE]
EWSEEERNIT, HOBRRIIHSMTH
2o

F—RAT 4 R ROtz ) 7]
[AXZ]IR) FNIE £30T [LHEER]
DFITD [LRB/NG] THY, HhBH
ZTORBITEZ> TINHEHEERT S, Bk
WBEAIDTERME [/ —8 > H—@Ek] T.[k
SN DHRO TRV SIRERZRN
HEONRD [BE] (FLT Z &,
burlesque, parody) &7 —<FICBAZD T
H5B,

F—= T4 DRHE. H<ETH [EH
BN DR TORBEHEROE O INE
Vo bDTHY, WRIZZT OB DI D
HAELE S DT TR, [ER/NG]
MNBHERICLZERLIVESASNTNS
ZETREFRERLED DD, [/ —YH
—f@kt] 0¥ —4y M [ BRG] o
DHBREF—ZT 4 BRMLEZHDOTH
B, A—RAT 4 V3. (ERTHRFAMOTE
BZELC T, #H50HHL XL EFEML T
%, Emsiiiiud, AU & U J (Eleanor
Tilney) OF 4 V= —RkIIEREZEFH
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L. N>U X717 (Hugh Blair, 1718-
1800) ¥ 3 >V =L (Dr. Samuel
Johnson, 1709-1784)'” A TNWE LS T
H35 (p.108), FKICF+HUD-ADR
EEDRE—F 2 RER, EBOMET L > K
(Mr. Allen) HEHRZiFH, ZLTEDF
WWEREZRAITINHENENSIF v 5
>H< % (pp.108-109), F v H U T id/h5
BoMiz (7. Bkd---RiTeE] LD
(p.108) A%, O RCOETHELZRITHE
DI EATFRSDY — TRk (John &
Isabella Thorpe) IZ& > T/hGES AIET
vy A ATHD, 1HFXRIT (L&
RN BEDOHT [BUWNSR] &4 —Z5 1
CIMRMT V— - Fry—NX - TS5 F1
vl & [E>THH WA (an amazing
horrid book) | (pp.41-42), DD d v -
O AKEEBVAALTNEEZANSTH
i, BAEZ EDRN, PalilESTIRS
K2 1) 7%k A (Ann Radcliffe,1764-1823)
D/ TEBE W (amusing) | E W25,
d> w7 -0 ZAOREE [2—RIL T+
D ] (The Mysteries of Udolpho, 1794)
DEENRZT BRI YUTRATHDZEXIZHS
BNENWSEHARDTHS (p49). F+4H
U ERRO DO N —T2HEKT S LT,
BhEEIS vy - O ANEELRRASA
EROTWVWBIZ EMNFEZ S,

[/ —8>H—@Ek] OohTiE. 50>
HEMROEOI vy - O ADIEEEM
EFREZNTEHRWIZEBAZ D5, AR
DEIZIES> T, A—RXF 1 CEANI2<HS
oz Eidni, ThNRRTEEICRE
725, BRAIOWREI DR E—IX, +—2X
T4 CMRRIDOFEEMFIZEIIEFOTS
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w7 O ZXDOHICTE #FHED > TNT,
[/ —49>H—EBt] OHRIEHIZAER DL
S T2 2 ERYE (double risk) Ad o
=D T, HERIZEBERTIZ/A2W (impolitic) &
HE LB LWOTHBY, [/ —F 2 H—
Ehe) REROAOHAT, AU [ L/
B BodTyr O CARKAFTLES
Fzo [RZ - Fv81) 03] T HRED [
DEIZBMMT] LESZDTH D,

ZLTZO/NEIR. ST [ LR/
HONOHR EDEBWEET S Z &Ik 5,

2. —xOKEE (family library) 8%

B (circulating libraries)

L, BETHVEMROBEICIISNT &N
STWVWWEFEE—-FOREZE (afamily
library) M%7z, [HALRR] KBHT
25 —ET v —DRAN) —HEDOLEY —
v—K (Mr. Darcy) &, [—FRKOMEBHEIIIL
RIEBDOTHZRE] THO, Zzhid [
RIZHES L E (the work of many
generations) T®H 2| (P.P. p.38) &3FED
T3, HWEROEFEHUIZIIE
BRWNETNWI EEFHAL L, > T, Lk
BREZEI-BORT—F X 2RIV
2 TWT, FFICRIROBEFICO—BRE->
TWrEIITTH S,

F—RT 4 2RFr Y ORDL S 134
MR TH, AOFERFRRSBFELEVE
ODTHRETHRATH:Z, BETHLREZRNT
bWeF =T 1 CDRXDOEEIZ500fRD
HolEDZETHD ., pll1l)., [/ —Y
CH—ER] TRF+HUCOERE—F >
RROBEHEELLT, R—7 G@EiH). JL1
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NIV
(James Thompson, 1700-1748), >z 1 %
AE7 (William Shakespeare, 1564-1616)
RENETSNTWDS (pp.15-16), Z I
Bo/MGEEen<, UFr—KY 2D
= Fr¥—INX-TF5oF1V>] 3B
WTHH, BRHOBHRETH-o = (p4l),
—HKORBRICWKT 5EEOINEZETTS
DEE—KOREDHETHD, BEDBREN
ToTEEDLITTHS, T TRBERDII.
ZTOVNIROMEBEIZENZ T HAERICEK
% [Lis/gt] BRI N TERZDTHS
I ENWD T ETH S,

JOREY = v —DIEFEIMLIRLBEH /
—HH—EBRTE> A UR [Ty X
T4 —RKR%ET] (0.107) ZIWI/hFHEH
AIEDIEES>TNS, DEDF 4 IINZ—F
OHEBZICIRENSRBM TN &
WHZERBRDTHB, REDT 1 IV =—FE
(General Tilney) IHBFEFLZFvHY i
BEEZREANL TESM, ZZOREBRIT [#
RIS > THES LITICHD 5 & 5 g
BHEZEFILTWS---H#BOEE] (pp.182-
183) THole. BERDKEHINE> TKH#H
MO IRBRECHEREO%E (improvement) %
175 OWifeT o 2184, 51 L= —i%
B IZMICRNTRRZ [EEICTH L]
LRSS hEREZEE [REREOF
(improving hand) Z{K®H53 Z EDixl]
ABIT®H% (pp.182-185, 5IHER/>p.183).
LML, EZTAZUMBEOTY FEHEAR
T2y -0 AD [2—KRIVT + Dkl
i [FE2RT Y F O] (0.107) THh-oiz.
Z520D [E&RBAS] & —RORATF—%
AERTITRADBITHILZN, EF 1))

(Thomas Gray, 1716-1771).
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ZoFERE> TWAIGEWRY, [
bM<, HWH (udgment) TIELE %
DI &Moozl (0.197) EAZ UM
RET 2FEORBICREIXRZL, > TZ
DED/NHRE—KOHEBICIRT D REE
ERAEME Mo, VD TETH S,
BESL, EONIEMEOHBRIIZOX
FRZOREBHEDOM/NRIZoZDTH A,
HEERICET S, ¥2EE - BROEIH
Btk AMBECR BHEORERZ LY
DRI —RRENT T v IRFEEHT
w3, FIAIE TEALRR] KR ETHY
14 1L (George Wickham) IXHEIT, &
FELTHRIY -2 —ROBBIIBoZAD
BEFTH20 527Uy ITHATNHDS
(P.P, pD.199-200), F—R T 1 > DRHR
REH, 2ETREVIEEL, v X 7%
—RRZHETH 2, YURHSIIZITOH
BREDWTEEERBAZLEZONS, &
S5 EDITHEEROBE LR D /NG
WWETR#EF W=, 1970ERICA-STT x
S ALERDHBET S L T/IREORE
BTHo= [N DEE] (The Rise of the
Novel, 1957) #Z L7147 >+ 7y k (an
Watt, 1917-1999) 1. F—XF 1 > LARID
THERIIONWTIEEAELL EE> T
BEERLTWARN, A—XF 1 %&LP>T
ZHIZEB/NRBEE S =MD LI BFNT
BB, TAVADERBREOELFERE X,
ZOBICHI> TEXFEHEEITT>OTERLDT
H5Y, [LEAGE] B, A2UDLD
REEOBENGEIZERNZICE L, 1EE
AEDHDIT TEWI] LIZRMINT,
HLETHLMEFAOBRE T, —FOHFEK
WIEEBEEZRTHEEOREZ IR E
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ExoNES7E,

o T, [L&/IG] BIESVWOIRE
DEEEAY X MTAh SN D aEEdED. L
RIOBROIEROE I ICENRZEEEBT
BUSCFERBREEHF IO LI TERMD
EWS T ETHD, 18ttfdiIamHE iy
Al Z &I > THE S TRNIITHEER S
LTCATBHRRICEDI RS AT M5,
XBEVNOMRITNETETEHOACTEEZH
SUBENHD, EITIITNZEZT THo
Too NUMED LD IZMEMEHSLS
WASNHBRSE, FNBERTHEIND =
39TH5,

LML, BEFZS Vo AR THHRL T
WEiaho 7z, 18R EKDOFE LM AT
7—XT7 2D [$iE%4E] yrical Ballads,
1798) OAfi#&iL 5 U > 7=, THIIAR
O 1AM ORACEHLZSTH 0>,
BICHRE N [551E2K] OFEOHL
fikgIZ15> U > 7 (S.8, xiil), RITH~E TH
BERAL 31820 > 5 (PP, xi) Tho
e, TUFOLSITHERRERS ED
N, EEAHBHERK TR T, £<
DEHEIBEBTENS 2EB0 THATV
E5THB, FrHURN—XTHDED
ERELDRAYFXRSET y Yy - O
IZRANT BN, ZOBATXRINF 5
CDBHBITES T [10fMh122 D) 2 K]
(p.40) &3, BEAABREFEBTHED 2F0
UZXBRTHD, F+HUORIT1 » AN
—ANHEDNTBEOBIZI0F = — (EED
B&E®EAy 1¥o—=213U>7, 18
P R=2021 25 =240RR) DEDIOR
CRBEVEEZEETT 0.19). HED
oL L TE+ai/hENnEo zice
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K. 102D T RBAZEEZEVWHITSZ
EREXRVEETHoz, BEEZWATSITZ
MWIRD DEBNMBEE SO TH S, NEX
NEBRI—HOBELE>THRNILW
Tholke F—ZAT 1 2R TH B AHPETRE
ZEBI A ALX (James) 2> TN—2X
IZEHRT BICHRD. ZF D500t DR BILRF
EELTRIIIHIN, Pz 3w (A
W)o T—M¥EF-—T5[ &> Tz
ZA5M0] 18014 1 A14A M OFHK Tk
RTW% (€, plll) 2%, fEREEZFIE70R
PRk elaho/kzZ &E5H218 K
JOFETENTWS (L., p.133). ik
BULEEBNWA, BEOX S ITHEENMER
WWEWEDS I EirE, T5MBICIITER
Mo R ThH 5,

17708, BHER-/NHRVFr— K- 7V
7 1 X (Richard Griffith,1704-1788) 1%, &
5D /NFHIZ1,00088D S 5400 ITBEE R
IZROHNBERTWAS L EFEFAON—-
17 ¥— (Robert Southey, 1774-1843) {3 [
ENSDOEMBE] (Letters From England,
1809) OHT, [FEEILSFBITIIRAELL
THAZINTWS - XZ2EH>HERIHERET.
FUOHREDLRWENS OIX, BT (EFEH
2) MBELRETIREY EETHD).| &
BRTNB?, F—2F 1 ~I318144F11H
30EMTOFMOP T, [ALIX (%) B
SEVBBEVTEDLIHEERELDITYT, —
ZDZEERVIABHEAZLRBEARRWDT
Tl €., p419) EE->TVBA. Thbd
ROZE BLEBGEEROFAETH >/,
1799 E 1 A —7>9 53 [Z kX - 3v—F
COREAR| OFEHEREICRSIEICLE
S5LWZ &M, 1798128 18A M D FEHKIC
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FEMhNTWS L, pp.38-39), 18144EEHD
—ROBFBOF ARSI 1IEM2F = —
T, 1ER2MEDSNELD THBY,
FrHU A TFRTOLIITRNERANE
B0 T<ND [LR/NG] BOZTEZ 2
SV EERBD E/EEZ SO TH S,
DED, EEI-ROFEHFIEDNS L
DHEVTHRENTW, RENTHEST
HHANRNIOBHRIT, HREEEEICES
TIIHEDEHE NI E TR, £LT [k
i/ B, REOBBEAD X MIA
NoNBTENMDBEELODT > D
Moo, bLKRIEFEAERMZETHIL,
HENDENCRFELZIZEDRAZ DS
TP DIBDOTH B,

iz, TNEZERICANTHARID /=885 H
BEIHT 50 THNIHROBRLBD IS
M F—RA T 1 VNIHRRU 7= A H5R - 72 5
EHITTICEEEHL 2GS, FOHEKITK
DRB/MNSELBINND, &S T EE2RER
LTz, HRIZIZZDENTENDINE S M
HEREN TR DB EEBE MM AT & 2320 D FEtH
MR&, #TFEN D & RA A THIRRETICARME %
HARARIATE WD FiEhd o T, [93E
2] ORTIEZITITRO HAERR] 1
IV v— b2 (Egerton) #KRMEEE -7
HON® [T<] B1RIEY L — (Murray)
T X DR TR 221K KRRV H
SkikbEST . ALERErsHENE]T
AT 4 =)V RERE] 5 2 ROEEMF I hhn
(BE1RRIZ6 » ATEFRL TW= MP xi).
ZITEWo7ZDIE38R Y REDEo=E S
DTHB*,
INSOHREBRICETAEBEERBRL
TWieA—XF 1 28 B THEREN]



FEFERARFABLARLEE $Hi2s

EHELUTOWENHE2ZHATHIERT R XY
ZELETHADD. [RR-F 1) i)
EFS0 okl EMhed [HDOLEICEMTI
WEDTHAI,

Zino. [8A R ORI Eifi -
HBRERICOHEELET, [T<) WUKFO
BEET. 802 3—Y 4 A\ OREHNED
53 (L, p.429, pp.448-449), [ L S7z/Ngi )
BORTH [RUWAHR] EWSBREMETHE
NBRABNDNHOEE [3REB] L0
EENDIHTO [/ —F > H—Ek] KR,
2HEREBNHELTIREVDDE2ZEND
ZEBHAIMN, A —RT 1 > DEEHAIRES
BIZHommA DD, P > DR
BRI T Ao /2h,

m [7—Y>H— &) I
aIhi B @ (B1b)
& (FME)

Rz H > I/NFHOBUEICH=> T, &
EIZH > TEORRICE ZDBRIB A= EM
ROBESCSHEEBAL, HBECHESZES
b EREIRRICEZTNS LEBHIES
HiEL, BHEANHOSHICRREZBRL A
FOEZEEHL, #EFCHESZ2ES LB L
FRRADL S IR U SR B HENH D, &7
ERBEMSE AR MEFR (B
(defamiliarization, alienation), ##!x (F
{t) (familiarization, assimilation) &3> Z
EiTizs,

d2 vy - O ZAORREEITPH, 5%
BiRI—0v/)N, ECEROERTH D, &
EEMBRORARIEAIEDEEOHREICEST
iR < B 0 G RE S 5 53R

78

ET, TIEERIIBA 8. HX 217
REMEATERBDBENINDZ T AR - O
RTHB, TENEF—XT 4 ONEE
18HHHE 2 S 19tHATIT AT T [HAR] O
B SHMEMICKILLEZDN, [/ -9 H
— k] TH3, £5FTBHIETAH—XFT+1
VIS OREDREENS DD, F
DOF|OMK I v 7 - O > X, 1789
FIZPFLET I AERORANRETN-
-y NOHEE KB L TI790ERITHR
fTo7=h, 1815FEICRRNEE LIED S
LBROERE Théicegnz [EEk)
Lie [/ =Y A—@Ek] bHiRkicES (13
FM] T 20BN Eizo Tk,
F—=2F 1 VIFEUBEOVWDITERA/NHE T
HD, FAFRDOZay b (Sir Walter Scott,
1771-1832) DX D BEH/IGH" 2HE IS &
Be<BoTbhiahoiznht, HZEZ/IHR
OHFTREDOHRICHENTIT 2R ERE
BHIZIRW, £, AFEI-1. THRXEZLS
2. F—AT714 20 [H0ESRKREBR
BREHAY, TUTHICHERNH HEED
RRROPICHEET 2] XFEERL ET2RIE
BEZ, BHSHICHEED (Rfk) 2%kDH2H
DTHo . FEh6HRMSEN, &Ko =@
AFRERHIC [REBN] &lao THREN (B
ity ERZRIT. DXOHREDREAYOD
BEONRE - DEREEICH U THERT 2 &
DIZBLA [HdH, TO NI EHYUKFIEH
2REDEADRH] EEBUTLED>THSS
EHELZRIC, HkZEEDSo72E&LTH
RTEETIRN,

INREHED [ZEDDEE] Lo THE
METHONZDIZ., YUOFEHICLLOTH
D UM L WIBBELRI ON—ZXTH 2,
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1816FEMN S H T MNIFERABRERERICE
ST [EhlLn] HEERE ToOMICEE
BRERBELEZERBRL TWENSTH S,
1805 )Y U IRBER VWD EBEMN TR
FIUHBTDOARA >« 752 ADESERK
EWoLNS TN H—DEWERT,
18154F#E Y =) U U IEET O - oo
LU HEAENRNINF—DOT—F)LO—DEN
TRENIZT S > AEEZH>THRLF M0
KM, —ISRRIEEMERD, N=ZXHD
ATDBTTIREEN D DLENR A 5 R%E
IRV DDH o7z, EMhSYEBOIAE SR
2. bENISEMTIEH o208 (BER) o8
H<HEDLO DR, LHEHIEHITIH
ENHoDTHD, [ZELbLVEEZE] 2R

CHEL. BENEIHABEDORFD/N—
AFEENWS ZEEH-ZET, NHOHRIZ
REBHAANDZ EIZD, (BRiL) 2EH
L THAEDD, EBEZAD,

LD LEZTTFORESERTZION. &
ZRTHBVNESIRBREFEDLZDFDIO®NS
ISEETHDI HZDATOREBETH 2,
PMTITREVNDI BEEHIZE > TLI®L
REZMELS B> TER, BIIBETHRL
BLLSbHRW, BIENZTRENHDDITT
BRBETHRVWDLZENWSEER. kO
A OMINMSER LTIy Yy - O%
CABEEDD, HEOH (RiIX2EER
) ZROBFEOFERMFMOEDA >, EFE
LRERLEZDBDOTH S, BHLEDHRN,
EORATHREDOARIIRAL LS ICHBE
BRWKRWOHP T, [Fls] HEWweRF-o
TAEEBATND, =T 1 ZBBRIID
SERLAENEIDNIZHNSRNA, TR
Eid. FReMbIHEEIcZEES (R
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ERZSIERI T, HEDOLICHEREFEUER
ZLl., BREBASEELTEDTH 5,
EIRYDO I EEZBPLT. ThEno
TREBORBVONFHREZTZA 2 EANLOEHK
EEMAN BB ZBTTHRECRAZLE
T, EHITH2ET [HEOX DN RIER
DOHIZ), NIROKMEDENKEE S TH
5E3IT, EATHAM ST (ignorant and
uninformed) TH -] (0.18) EHREL T
NS, BREEFROMET L REEHIIN
—ANDIRIZE DT,
ML<EIETHFy D BAY - Fa)
250, TNHHRKREOT T — -
W—LATOHERRICEDBNAT—EOBR
BVDEIRBEHTH D, SLREITIIFHFLE
(the Pump-room book, p.35) »&H > TF
NERNIFKBHE (arrivals, p.43) DHERE
DENEEBDN S =M S HSIFRLTIE
FHREIOTLI] 0L EEVnELED
FTRAL, BXESBETORF vH U i
BERTHEAN ) EHTHTO [HIbLl
#HF E LU T (as a partner) | (p.25) Bl&&
HDEZDOTH B, RICEIEOKDUTIEY
VEM [Z0OHDEDENSBIZ] [HH
DO B NVIRO—RRAMOANELT
FERE M 72 Wy (not objectionable as a

——K

common acquaintance) W& bH., HE
TREAER/TWE] BIBAC UM [F/O
AE — v DIALIRIEFERDOHDHAFTH 3 |
ZEEHELTNS (p.30), N—XITFS
L= RIBB L OFIEHFERTHERELTDH
HWEEL TW/=DThs, L] TRESSE
30,000/R> RO LT ZE->TEES NIV
~ > #hifi (Mr. Elton) (X 4EMERE 53 TN
— A T10,000/R > RODEZBDIT T3 €&
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pp.173-175), A —AF 1 OMWHEBZ I T
20, FHRBOBEFEKIEAT20R/KES
Iz EMDAY S RS EENTITS>T
Wa*®, ZITERICF+H U VBTSN
TN IRFREAFEFTT INYLIRNRD
W] (0.25) & IR [BOETFHR] =
LIEEBEINTVS, DX, IL<T@
DZANFHOEND EN= I — R HE
Walk, EVWIRERDTHS,
RiZFvHU Ud, 7L oRADEREK
DRANDIRAPFRS EHEDA, Hiidnk
EIORBEHAHOEFEZIRD »E T AR
Thb, HEMSTR] FrdU&ZTo
NOAFRTEFEAL, 1 FRFTERD A
L X (James Morland) & OIEH % E KM,
AFRFEA)ORT 1)V =— (EE) K
Bt (Captain Tilney) 23N—XIZEHND &
BEMITROBALD &T 5, [FROKEN
VIMLXEDIENTIR [EREE=F
DH (great good luck)] (p.125) &7 L >
FKAMERE ST, A FRFT [HAL M E
b (p.208) WTHD, [f§kFFSEMN
3.000h > Rigb 5 X 3] (p.251) F+HU
OIS ITRVHEFENERRICBAETN D]
BRI LI, RoRBEFE-TH
FONTREBHEEER/RDIANSNEL., BE
DEBNSEVENES ELTVWEAYTRS
ZE>TRBROITEH TH oz, [HAMNL
Ei3ELTnBZ L3> TWBELIBNK
Al (p105) ETFT L CEMEBEHELELDIC.
A FRFIFHBTN L 2LBDOTH S, [
MAIS T TELRF YT BAHFXRITD
d7 vy FRDICEFINDIZIZ, HEEIB,
LELRBEERZS.
ZZETHRBORREF - TBERMNS,
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mRicio T, Iy sy - O RAIMERL
TIEITERBBVEIEL TV F Y >
DERINTHMEBRDIRIND &, FEIZ
ES5LTH (B 2RUTLED,

ETWHOERBUT, N—ZATAZYETY
F (Eleanor) O F 1 I Z—RikE —#EICH
BIIT<WEELTWEEZA, HTHESN
1 REEIZ BN, ZORICR > TELA PR
&Y 3 (John) OV —THED, K5
177> T [HEZREDOH] (0.85) IZH
MBEADENIFENITR> THMT =5,
BOTT o —RkEThEN K5TH
HWREWDZEITRB>TLESZETH
%, FrHU REHOBKICETZOTH
B0, FRUIITT vy - O P ANKTOT
WEBRROBRERSHKRTERLLZ AT,
IBEFDOHEETIADT L (FHREN]
FEEERLUTLES, STEFORKITZ. 2%
g PNV EENEICEINANFET
HNTZDEREEF LS VICEE DN
MHET, ThEFEUCTHMNIZZEITLER
ZIZENIZE EDIEIZ RN,

Linbl, /=B A—ERIZBFEIH,
T15006FE D [REEAORERIC, BB
BEBICH > TT A IV ——EDH B HEED
FIZAD ] (p.142) EVWIEEICEIET 5 &,
FARIIY Y - O AFDOHDDERT
BBDEFITF ) IRELYEE OXG
VORIV IED B, T, FRITEEX
Z2ETOOLTMRMEIC. BHOBREIZHTS
NEBRBEOBIIHEZ2HNWEDEDKHE
(chest) IZRZEBINMNTHTTHREEZ A,
FIZIZAWARBONXY RAN—H 5703
T, FEIANTYFBASTETHOENEWN
%9 % (pp.163-165), KRIZPLIIVEEDIH
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ROBELHEBDERD (black and yellow
Japan) DEE (cabinet) ICHZE®H, K
WWHBZBIThOIEH LM OBV EEZ
WMOHLAEEZATER THBZHLTLE
v, BEICERSN TNy RIZRITADA, #
Bl > THATHD EENSITHARD ) X
CEOEEBHREBEFDHERE LD
M3 (pp.168-172), I v 7 - OI U AD
BHEEEEI R TENAOHEEZ DLW
HEREORETEYS [BEt] OFEL.
T2 wy - AR AEHRBHSNNT > REBRDOH
BHBIETI NI MBHD2HDTH>T
H, EOBROBHEICHHBREZIFEEZTH
D TlEizwn,

BRICF v 2 TNV FENE
ELEHIILEZOTIE, WS EBICEDD
PB, A—ATF 1 I T2ELULEE
RLT. FYHYUBNINTLENSEHE
ERRIETOLHKFE, TN —KAD
BICENRREBRENRENAS, End T
w7 O ADEENIERRBICAI>TT
BIZHEHL TV (pp.182-198). &L
AT EF+T) 2 RBEDIESITAIIZ—K
ANDOBBEEDITHMNTEZBEAVIZ
ROMoTLEV, HICRARKREDEED
TRELEZEE2ETON, BEEZHEDS
NTR-LHERETT., RBUIEEHFONT
(RN SNT oz (I>y P - O AD)
BOHRSBOFE (the influence of that sort
of reading) | (p.200) THo/Z LiZF ¥
UKD, TN dDERITT[TELITRD
HBROBEDOEORINEKD [Eal &.
AR LEDZXREDBE LT E B> =EKk
TO [HEAS T, BbEINREICES
LTWBHEDERFIBRWI LIZERNDH S
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DM, ZORBERZITEED (B EH
ZFIELIRDBOTIIRN, LMALIZET
DF+H) > DRBBLTIOEROEHTH
2d vy - OXRAEEDMEE BN
DN TNBEDIZ, Bicd vy -
OY > ZADHRATNTKITIL/21816FED [H
Rl OHREOBICITBAETH 21790FE K5
BOLEDZTNELTBRD, FvHU D0
BICHETZ0IE LN, —BHEEOLRKE
HozbEy s, BT vy - OTZAD
(BREAL] B&D, [134€FE/M] EWnHEoR
WTHED (B ERZHF->TLES &
2 EREL TRAL A =T 1 O B&RD
MEWETIRRY, TEIINDT « —2FES
ETFNIEHEAS ETB1EE. £TET17904
REVDS @R s TV DzERIR
BUTHA,
LMAL—AT, d>v ¥ -0 A20/)\0
T4 =& (TL<EBOLL) BEALNLEW
SESRKFHLWRIAINO/NRERIEY &
LTEABMLZ. BRIZEOBSOKEIEZ K
BIZUBE TS, Pa iREahi-Ea3
REHET 1IN —RERICH D ICHA [REF
50BN, RERMEK] (0.18) DIRTH S,
Iy - O ARBFELTRLEZESO
KEEVWGYOREL, RELEKIZ. &
ACDREBLLEINSE [AoEKL. WX
FTL DK (happier) X723 ] (p.201),
ANVIZELWEEREINDE [BRTERN
HFICIIEL SIRLTLES] (p.114) &K
1, [ENRESELTICEZENETEHEZ
{HYF, 2B (irresistible) 72 & By,
ZFONIHRIE (ANVITR) BHH
(irresistible) TH 3] (p.131), FL THR
BOREKBMN S, AFOMKIZIT [EENE
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ERICABEZII TR ZNREL>TNB] &
WORBHER/T, (LI (BLEHTS) A
SUR (BED) TV FITEHSRANR L
THE ZEEFRWESS] (p.200) &, H
FORBICEKRIZIRD Z E2%U, 20 L,
TOSDREFWVWATAIZ—FEBTL
7 - OXARBETEEIBRKERTIIAR
Moleil, [ ELEBATAHNTEARIZ
SFEBEDONWATIRARW] (A) LEHRDT 5,
APRFIR|ROEEINSRZEZLERL, FvH
Y27V REOHFRD EBVWAALET 1
WZ—RENZTORBVWIIRDE, EhbE
WHZES ELTEO®REZTY FITRLUMAT
TH, ROLFEE > TR 2l TR
£5 (0.223-229) [BRHEEVL] (0.18) ©
RLETHD, REPRAERTIIL, kK
ZROBRLTEIREL, PLEBLAB-TEL
TLRITES, MUORBNITNHB17HD
DI, BONBREFOBZOHDTH S,
ZD(TLKEBEDDE) F 5> ZF (K
) DEEZTHZERL, BOFEHIC (A
IERZRZII®D 01 & TIZARND,
ZLTZoHLnweos & &, Jvvy .
O >20k0A > BzE2EERTIE
(parody) L > THAELEZDTHZN 5,
EFZTORMITNE > ZHOBROFEHE L
(Bfb) FERAZETEAS LERMLDDH,
EFEhkTokos &Iy s - 07X
EVSHROEEN S FENHTOTICE
WNEM SO TH B, /—J 2 H—ER%
FRNEINTH [5HLLDBFHFLWRRIK
EHEBEARN] (p.182) IEET v BKIC
ANAAT, dy Z/INGEER ORIRIZOH
RIBL T3k zERD O > EVSRE
Lo T, 17905 &N DS (BFR) 28 &
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D TLE o=z 135/ Mo ki)
W (22 - FvdU il 20 B
EWSIDmEH - E, R 2EX
TEINDZHLWIYL IO ELT
13RI MO L] NEBOTERDTH %,

[B%E{t] (burlesque) EWSFHETOR
CADBENEERIPEIX. BINZTX
(Miguel de Cervantes, 1547-1616) D[ K> -
F1R:—71 (Don Quijote de La Mancha, #i¥g
1606, #fm1615) ZFmRIC, FEDZMEMER
¥ —0Ovw b+ L/ v & X (Charlotte
Ramsay Lennox, 1730-1804) @ [#&Fk—
71 ( The Female Quixote, 1752) &hiA—
ATADEREEL THo. ATYU -5
vENVRIZEE [/ =Y > H—@k] o
EENSHRETOMIZ, A—X7 1 2
THHBRARAOLY PT—2D [7o¥zV)
—7+) (Angelina, 1801) . 45 -7 U —>® [O
X RADEEF EMEHE] (Sarah Green,
Romance Readers and Romance Writers,
1810), f — b2 A¥F—RK:NLw hD [k
O 4 > ] (Eaton Stannard Barrett, The
Heroine, 1813) Z##H L ATW/E, W,
=ho [BEOERE] IRREH&IC [BHL
STV EEInkbhiz] HMbLhkn
TNED [~ DFFEHE (common readers)
ER5E2 72/ (imperfect novels) ML
TBE0, FETHB] h6™, F—25+4
i3 Tend ] #1814FITHRALZRFITIE
[£/2BOOTZ2EEDS LERJBETVWA
W ERUT, [/ —9>H—Ek] OF
BEEVWREZS &, DE0EUVHREZRAX
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SERLLEDOTRABWD, ERS, [AH
Ei| HEREhTWwi=d v s - Ov >R
MRKIZIES TH T 2 2 E TR [
Eit] WS HEEHIIEEERD LR, &
NWODTH D,

UL, /MREHEHICES [ZE&DDEEZE]
ZAF. BEZ BEMEV DS FEANNR
DRFGENIZLTLEW], ZO/IZ TA4L
DERBNZOD BRIIANSRE) £k
BERLEIEBVWEF—ZT 1 2O FER)
AL, BATIERDOIT> v - OF
A0 [BREME] TR MEE REHITEEH
NWHDEZAINF—RT 1 3 HEE
kTR o 722l IWARHEROEEIRE
Mo/l REOMT #H> Tz, T
SO BEIT. —8 [FGEN] [ZT/2>TH
[FEND] ERAAFEERNH DT, (K
) OEfezER~R [ZEDVEFEE] 2T
TETHRLES ELADOTIdWD,

(e nf TEENDNEEITHD
Bblaho7z] (013) THED, LIE2E
E2EOLUTERFI 2N < BT THEINDS
(ZEBEDPE) FvH)>ORETDHE
IR WMEEIR. EREFR—T B DEH
ZRE L TEN [BEk] LED EHRA
EOXAXDBIBREREHFVOTLES
i, #ICHEEIC (B ERZIERD
THRIZE>TWADEZRRD, HHEDHk
REMER, TP vr - O3 RAIhihiz+
YHU COERKIZ. T>vr - o> AKRE
D17T90ERZEFIE T o THED.LMT (R1L)
ZHIZE T, MOBRRFR—Tb s
BRI, RANEATYDBZEO—FEMZDD
A0, BHEDLEROHFZHENODITEE
D2TW5B, ZDRMA (Z<HFBEDDL) D
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>

EBORRHEANEL TR LTV EE, 22122
Z [—OHRE] OXERERIEEZNE TN
TL 5D T aWn,

J vy - 09> ABRBIIIFENG I
55 ELT—EIBRT SN, ZORIIEER
DK ELEERDOERNIEEZEE L TED
NI W EWSKREN ST IZIFticHYT Z
EINTERMD DT, 1790FEREND
(R ZRRVAATE Z DNGITZ DM
EFT EGBN] &0, BEMICHEEIC
(BAb) ERZ5IERITIEZERLAEA
— AT 1 . YURFOERFEHIRE EDHIRE
HFodo THIREZD S o7z, LML, /I
DEFHN (TS EBEDODL) OLMEE. &0
SURFEDLO THHRAIHEOLREES
EAI3ENSBWHBTHREL, [2&bY
FHZ| 2DOUETHROWEEEHZHE > TH
DTRIBWEAD D, TOWELBEAD
Bwicid, BiFREWSEBEE - [—KRD
E] OREREEDBEADF—RT 14 >—F
DHEFF (review) RPRHELH—HE->TW
iEAD, A—RF 1 DB EDI Vo HIER
ALZDBEECHTHBEREFMCEZXRLT
W3, —BOY—r T JREELT. B
MROZA I T%E5H>TWEWIBLDH B,

F =274 VAR OEITEL ko /=,
ZOEMNSHS A, HLhkeDOAS D [I X
FrHU ] 17TROKRRREDT > EFD
¥E [3FEM] MoLic@hNT] .
1790 ERZEHICHM- 2 FF [MEHICKB
ELVEX] H&ET, (BB ORBLz27
BD7 >+ TUF v b (Anne Elliot) D&
RNBELIIZ. &53°<K Mokl o
DTELOTH B, BITEDBEHRLIEN
KD ELTBETH-
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1) ¥EDThe Jane Austen Society & HEHN DK
B @ it IZ. Jane Austen Society of North
America (JASNA) , The Jane Austen
Society of Australia (JASA) , The Jane
Austen Society of Melbourne, The Jane
Austen Society of Buenos Aires (JASBA) ,
AfEA—X71 e AL,

2) Parrill, Sue. Jane Austen on Film and
Television: A Critical Study of the
Adaptations. McFarland & Company, 2002.

3) Austen, Jane. The Oxford Illustrated Jane
Austen. (6 vols.) Ed. R. W. Chapman.
Oxford: Oxford University Press,1986.
ERTHEALETFA ML, UTFTOEBDT
55,
vol. I. Sense and Sensibility (1811) , & S. S.
vol. I. Pride and Prejudice (1813) , B& P.P.
vol ll. Mansfield Park (1814) , 1§ M.P.
vol.lV. Emma (1816) , & E.
vol. V.Northanger Abbey (1818) and
Persuasion (1818) , B§ N.A. & P.
F—AT74 OEGADERIZTRTIO
Oxfordi 12 #L 3. #& X # ® 3 A 1.
Northanger Abbeyl3EHE DA, FDDIESR
BHEAKBSLHEEZ ( ) RANTRY,
O— Y HFIIHFELChapmanlc LB FEXDOE
HTHo,

., ERMOETOXEMDSIHXDOER, 3]
AXHFOTHR, () BEHITLB,

4) Austen, Jane. Jane Austen’s Letters to Her Sister
Cassandra and Others. Col. and Ed. R. W.
Chapman. 2™ Ed. Oxford: Oxford University
Press, 1979.
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Northanger Abbey with an “Advertisement by the authoress” :
Circumstances in Publishing, ‘Defamiliarization’ and ‘Familiarization’

Shinko FusHIMI

Abstract

Unlike other Jane Austen novels, Northanger Abbey (1803) is not so popular and rarely
dramatized, and if anything, it is considered merely as one in the series of her works.
Austen herself seemed to lack confidence as to whether the novel would be published or
indeed would even sell. However, she did finally prepare to publish it, tacking on an

“Advertisement by the authoress” to the beginning of the novel.

Northanger Abbey was in difficult circumstances at the time of publication. First, the
book was written in the burlesque style of the Gothic romance (novels of terror) and her
publisher who made a large profit on the sales of Gothic romances hesitated to publish it.
Second, especially most books by ‘lady novelists' were not highly esteemed by educated
people, the main purchasers of books for their family libraries. Third, in those days (from
the late 18" to early 19™ century), books were still expensive, with the result that
circulating libraries were becoming popular throughout the country, which meant books
were rented at those libraries rather than being purchased.

In the meantime, the times had changed and the novel was out of date. Unfortunately,
Austen wrote the novel based on the society of 1790s, when the terror of the French
Revolution deeply affected the thoughts and feelings of the people. “Thirteen years have
passed since it [the novel] was finished, and many more since it was begun,” she wrote and
the fear of impending wars or riots together with the craze for the Gothic romance was by
then almost over. She was aware that the readers would experience ‘defamiliarization’ in
the heroine Catherine's enthusiasm for mock-Gothic scenes in her novel.

On the other hand, Catherine was a new type of heroine in the history of the novel. She
stood out as the reverse of Gothic romance heroines. She was not beautiful, rich, or very
talented and there was no secret to her birth. In other words, she was just another ordinary
girl. The love story of such a 17-year-old would be a novelty to readers at that time. Austen
might also have considered that Catherine, like a girl next door, would be ‘familiar to any
reader, even if time has passed.

Austen did not give up on her. Northanger Abbey, Austen’s first novel, became a bound
set with Persuasion, her last novel, and was published in 1817. Catherine finally appeared
on the world stage with the mature heroine Anne Elliot (27) of Persuasion, after her creator's
death.
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