
Thosewhoseem convincedthattheyresideatthecenterofthingshavemademuchof

SamuelR.Delany・ssupposedmarginality.Hisraceandhisexuberanthomosexualityare

invariablyadducedtosupportthisperceptionofDelany・slife,andhispornographyand

sciencefiction arethen trottedouttoprovethatitisnotonly Delany・slifethatis

marginal,butalsohiswork.1Manyofthesecommentatorshavemissed,however,what

mightbeconstruedasthemostcompellingevidenceofDelany・sdistancefrom thecenter.

Throughouthiscareer,and,inthelastdecadeortwo,almosttotheexclusionofthescience

fictiononwhichmanyofhisfanswishhewouldfocus,heappearstohavedevotedagreat

dealofhisenergy asawritertoaform which ChrisBaldick,in hisConciseOxford

DictionaryofLiteraryTerms,actuallyusesthe・M・wordtodefine.Theform inquestion

istheessay,andBaldicktellsusthatitis・amarginalform,・2asummationwhichisastep

further�orperhapsastepnotasfar�asthattakeninanotherliterarylexicon,C.Hugh

Holman・sHandbooktoLiterature.・Nosatisfactorydefinition[oftheessay]canbearrived

at,・Holmanmaintains,・norcanawhollyacceptableclassificationofessaytypesbemade.・3

Still,useful,iflessthanwhollyacceptable,classificationshavebeensuggested.Indeed

Holmanhimselfdividesessaysintothosewhichareformalandthosewhichareinformal,

andasthelatter,accordingtoHolman,arecharacterizedby,amongotherqualities,・the

personalelement,humor,...gracefulstyle,...freedom from stiffnessandaffectation,・itis

clearthatthiswouldbetheslotintowhichmostofDelany・sessayisticoutputwouldfit.4

AnotherdescriptorHolmanoffersfortheinformalessayis・unconventional,・thoughof
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Abstract

TheodorAdornohasnotedthatanessay・obtainsitscontourfrom itscontent.・Ifone

studiesSamuelR.Delany・sessay,・Shadow andAsh,・in which,among otherthings,he

considerstheworkofpoetRonSilliman,itbeginstoappearthatthisidiosyncraticessay

obtainsitscontourfrom itscontent:Silliman・swork.JustasSilliman・sAlphabetismadeup

ofaseriesofsentenceswhichdonot,inanysimpleway,followonefromanother,soDelany・s

essayismadeupofdiscretenumberedsectionswhicharenot,inanysimpleway,connected.

Tosuggestthattheform ofDelany・sessaywasinfluencedbytheform ofitssubject,

Silliman・sAlphabet,isonlyspeculation,butthatDelany・sessayleavesusspeculatingabout

thisandaboutotherthingsisasignofitssuccess.Agoodessayisnotaboutcomingtoan

understanding,butabouttryingtounderstand,andthistrying,thisessaying,shouldnotend

whenthelastpageisturned.
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courseifthisreallyisadefiningfeatureoftheinformalessaythenHolmanseemstobe

suggesting,somewhatoxymoronically,thatitisconventionalforinformalessaystobe

unconventional,andindeed,manyofDelany・sessayscanbedescribedinjustthatway:

conventionallyunconventional.Thatis,thankstothebreadthofthegroundtheycover,

theirbringingtogetherofdisparateideasandexperiences,and,asDelanyhasputit,their

・promiscuouslyautobiographical・nature5,onecansee,oratleastplausiblyimagine,roots

stretchingbacktotheworkofthegreatMontaigne,theprogenitoroftheform.Delany

has,however,alsopublishedtwoessays,theearly・Shadows・(dated1973�1974)andthelater

・Shadow andAsh・(dated1992)which,whilepossessingmanyofthequalitiesofHolman・s

informalessays,seem atthesametimetohavetakenastepbeyondtheconventionally

unconventionalwhichcharacterizesmostoftheessaysDelanyhaspublished,andindeedthe

workofvirtuallyallthemanyessayistsafterMontaignewhohaveadoptedMontaigne・s

strategies.

Thefirstthingonenoticesabouttheseessaysistheform.Eachofthem iscomprised

ofaseriesofdiscretenumberedsectionswhichrangeinlengthfrom alinetoafewpages.

Thesesectionsseem attimeslooselyconnected,butusuallyentirelyunconnected,toadjacent

sections.Thefirstsectionof・Shadows・forexample,isoneline:・Today・stechnologyis

tomorrow・shandicraft.・Thesecondreads:

LinesIparticularlylikedfrom Knotly・spoem inthecurrentParisReview:・foreveryonemust

runarace／inthebody・sownrunningplace・and:・EverythingIhavehasanearwiginit／which

willmakelightofsacredthings,・

andthenthethirdsection:

Nothingwelookatiseverseenwithoutsomeshiftandflicker�thatconstantflakingofvisionwe

takeasimperfectionsoftheeyeorsimplytheinstabilityofattentionitself;andweignorethis

illusoryscreenforthesolidrealitybehindit.Butthesolidrealityistheillusion;theshiftand

flickerisallthereis.(Wheredosfwritersgettheircrazyideas?From watchingallthereisvery

carefully.)6

Similarlyparatactic,thefirstthreesectionsof・ShadowandAsh・are:thesentence・Rhetoric

istheashofdiscourse;・alongreflectiononsomelinesofColeridge�H.G.Wells・sThings

toComeentersintoit�andaconsiderationofpoetRonSilliman・sseriesofbookscollectively

calledTheAlphabet.7Theseinitialsectionsofthetwoessaysarerepresentative:bothessays

arecomprisedofnon-consecutivesectionsthroughout.

OnecanonlyspeculateastowhyDelanychosethisunconventionalform forthese

essays.Linguisticphilosophyisoneofthethickerthreadsweavingthrough・Shadows,・so

oneimaginesthattheauthormayhaveborrowedthenumberedsectionsfrom workssuch

asWittgenstein・sTractatus.Further,linguisticphilosophy inevitably entailsconsidering
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whethermuchofwhatwemay,howevernaively,taketobe・outthere・israthercreatedby

ouractive,andinpartlinguistic,filteringandinterpretingoftheboom andbuzzofour

senseimpressions.Perhapsconsiderationssuchasthismadeanessayinwhichthereader

mustworktocreatemeaningofthewordsinthesamewayheorsheworkstomake

meaningoftheworldseem moreappropriatethananessayinwhichalltheconnections

havebeenneatlysignpostedandfirmlycementedintoplace.Ormoreprosaically,perhaps

Delanyemployedthenumberssimplytoemphasizethatthesectionsaretobereadas

discreteunits.

In・ShadowandAsh・however,thereseemstobeamoreorganicreasonforhisuseof

thisatypicalessayform.Justaslinguisticphilosophyappearstobethedrivingconcernof

・Shadows,・RonSilliman・sAlphabetandthethinkingwhichmotivatesitseem tobethe

drivingconcernsof・Shadow andAsh.・AsGuyDavenport,awriterwhoDelanyadmires,

wasfondofremindingus,・Everyforceevolvesaform,・8andtheformofDelany・s・Shadowand

Ash,・appearstohaveevolvedfrom hissympatheticunderstandingofSilliman・sproject.

HereishowDelany,in・ShadowandAsh,・describesthatproject:

Thealphabet(sic)is,aboveallthings,anincrementally,incredibly,dazzlinglyinventiveexploration

ofpossiblesentenceforms;questions,exhortations,fragments,run-ons...[ellipsesintheoriginal]

Itsfirst-levelpleasureliesintheenergyandinventivenessofpreciselythatarray,stitchedthrough

theshocksandthrillsofitsequallyinterestingjuxtapositions�suggestingaRhetoric(sic)ofnear-

allpossiblesententialcollisions.Nordothecollisionsreallyoccurbetweensentences:mostofthe

time,rather,theyoccursomewhereinthemiddleofthenextsentence,when,nomatterhow

preparedweare,itsfirstfewwordshavealreadyestablishedcontinuitywiththesentencebefore:

thus,becausewecannotpredictwheresemanticdislocationwillmanifest(andwhenithappens,it

isalready,asitwere,over),thesejuxtapositionsremainfreshandarealwaysandendlessly

surprising.9

Thisisanaptdescriptionof,toquoteMarjoriePerloff,the・collocation[s]ofsentences(a

neverfollowsb)・10thatareSilliman・spoems,anditisalsoanaptdescriptionofwhat

Delanyisdoingin・ShadowandAsh.・Thatthisisthecasebecomesclearwhenoneshifts

one・sgazefrom thesentences,whicharethebasicbuildingblocksofSilliman・sAlphabet,to

thediscretenumberedsectionswhicharethebasicbuildingblocksofDelany・sessay.Silliman・s

poemsarecollocationsofsentencesinwhichaneverfollowsb.Delany・sessayisacollocationof

sectionsinwhichnosectionfollows�atleastnotaccordingtoanysimplelogic�from any

other.

Silliman,describingthe・New Sentences・ofwhichheconstructshispoemsandthe

poemshemakesfrom them,writes:

1)Theparagraphorganizesthesentences;
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2)Theparagraphisaunitofquantity,notlogicorargument;

3)Sentencelengthisaunitofmeasure;

4)Sentencestructureisalteredfortorque,orincreasedpolysemy/ambiguity;

5)Syllogisticmovementis:(a)limited;(b)controlled;

6)Primarysyllogisticmovementisbetweentheprecedingandfollowingsentences;

7)Secondarysyllogisticmovementistowardtheparagraphasawhole,orthetotalwork;

8)Thelimitingofsyllogisticmovementkeepsthereader・sattentionatorveryclosetothelevel

oflanguage,thatis,mostoftenatthesentencelevelorbelow.11

ItwouldbeexcessivetoassertthatSilliman・smethodasoutlinedinthislistandDelany・s

in ・Shadow andAsh・areidentical,butstudying theabovelistoneperceivesenough

commonalitiesthat,ashasbeensuggested,itishardnottobelievethatthefragmented

form Sillimanemploysdictatedtosomesignificantextenttheform ofDelany・sessay,an

essaywhichconsiders(amongotherthings)Silliman・spoetry.Ifonemovesuponelevelof

languagefrom thetermsSillimanusestodescribetheNewSentenceonefindsthatitemsin

thelistdescribetoasurprisingdegreeDelany・smethodin・ShadowandAsh.・

Thefirstitem inSilliman・slistthustransformedbecomes:theessayorganizesthe

sections.Thissuggeststhat,asintheworkofSilliman,thoughDelany・sessayappears,and

indeedis,fragmented,thefragmentscanbeslidaroundinthemindofanactivereaderto

form awhole�orbetter,wholes�whicharericherthanaconventionallyorganizedand

thereforelessfecundtextmighthavebeen.SillimanusesCarlaHarryman・spoem ・ForShe・

toillustratehow TheNew Sentencehasbeenemployedinactuallyexistingpoetry,and

notesthat・...whatendowsHarryman・spiecewithpreciselytheintensityorpowerthat

makesitworthyofourconsiderationarethemanywaysinwhichindividualsentencesare

notin・free-standingisolation.・・12Neitherarethediscretesectionsinfree-standingisolation

inDelany・s・ShadowandAsh.・Indeedthereareclearthreads�andoftenmorethanone�

connectingmostsectionsoftheessaytoothersections.Someoftheseconnectionsareshared

subjectmatter:theseveralentrieswhichhavetodowithpoetryingeneral,andthesections

onSilliman・spoetry,andColeridge・sinparticular;theautobiographicalaccountsofatalk

DelanygaveatSwarthmore,ofhisaging,ofhisinteractionswithhislife-partner,Dennis;

thethreecompactandsuggestivereflectionsonrhetoric:

1.Rhetoricistheashofdiscourse.

25.Ifrhetoricisash,discourseisfire...[ellipsesintheoriginal]

41.Ifrhetoricisash,discourseiswater...[ellipsesintheoriginal]13

Othersectionsarejoinedinotherways(throughstyle,forexample,orvoice).Noticingthis

wecometoseethatthesectionsofDelany・s・Shadow andAsh・arenot・infree-standing

isolation,・butare,instead,supportedbyothersections,albeitgenerallynottheonesto
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whichtheyareadjacent.

Thephrase・freestandingisolation・appears,inSilliman・sessay・TheNewSentence,・as

partofa・characterizationofthepostmodernculturaltext・byFredericJameson.The

quotationSillimanusesreadsinitsentirety:

TheisolatedSignifierisnolongeranenigmaticstateoftheworldoranincomprehensibleyet

mesmerizingfragmentofalanguage,butrathersomethingclosertoasentenceinfree-standing

isolation.14

SillimandemonstratesthatthesentenceswhichmakeupHarryman・spoem,ratherthan

beingarandom jumble,areorganizedbythelargerentityofwhichtheyareapart.Her

poem isnot,therefore,inJameson・sterms,purelypostmodern,andneitheris・Shadowand

Ash.・Thesectionsof・ShadowandAsh・areorganizedbythelargerentityofwhichthey

areapartintoacoherencetranscendingthelocalcoherenceseachsectionpossessesonits

own.

Delany・sessay,then,islesspostmodernistthanmodernist,and,establishinganother

linkbetweentheessay・sform anditscontent,wefindhim,in・ShadowandAsh,・writing

ofthemovementofwhichhisessayis,atleasttosomeextent,anexample:

ThediscursivemodelthroughwhichweperceivethecharacteristicworksofHighModernism ...

isthatofaforegroundworkofmoreorlesssurfaceincoherence�narrative,rhetorical,and

thematic�behindwhichstandsahuge,andhugelyunified,backgroundarmamentarium ofesoteric

historicalandestheticknowledge,whichthetextconnectswiththroughaseriesofallusionsand

relationsthatorganizethatarmamentarium aswellasgiveititsunity.15

・Armamentarium・seemstoograndawordforthetendrilsofbiography,situation,and

voicewhich,twiningthroughSilliman・sAlphabetandthroughDelany・sessay,bindthe

piecesofeachoftheseworks,butitisclearthat,intheonecase,・theparagraphorganizes

thesentences,・16andintheother,thattheessayorganizesthesections.

OnecancontinuedownSilliman・slist,systematicallyalteringthetermsasonegoesto

makethem speakoftheessayratherthantheparagraph,thesectionratherthanthe

sentence.Doingsoturnstheseconditem inthelistinto:theessayisaunitofquantity,not

logicorargument.Thatis,theessayisalargerbody�alargerquantity�thananyofits

constituentparts,butitisnotacompleteandfinitecollectionofthoseparts.Becausethere

isnologicleadingtoafinalsolution(butratherbranchinglogics),nooneargumenttobe

made(butratherasometimesconsonant,sometimesdissonantarrangementofarguments),

anessaysuchas・ShadowandAsh・isnecessarilyopen-ended.Thisisborneoutbythefact

thatseveralpatternswhichseem toorganizeDelany・sfragmentsemerge�almost.Whenwe

note,forexample,thatthesecond and thesecond to lastfragmentsareeach about

Coleridge,thatthethirdandthirdtolastareeachaboutSillimanwebegintoguessthat

―55―



theessayissomehowpalindromic.Whenwegoontonoticethatthefourthsectionrecounts

Delany・svisittoSwarthmoreandthefourthtolasttalksaboutwritingandwriter・sblock

webecomelesscertain.Thereis,tobesure,asuggestionofapattern�andonecantease

outoftheessayhintsofothershapesaswell�butthatthepatternisimperfectleavesthe

essayopen,leavesroom forauthorandreadertoplay,andoneisgratefulforthis.・Truth

abandonedbyplay,・asAdornoremindsusin・TheEssayasForm,・・wouldbenothing

morethantautology.・17

TheotheritemsinSilliman・slistwhich,takentotheappropriatelinguisticlevel,seem

relevantto・Shadow andAsh・arethelastfour,eachofwhichdealswiththesyllogistic

aspectsofmakingmeaningoutofatext.Assyllogismsareconventionallymadeupof

sentences�usuallythree�oneunderstandswhytheyhavecapturedSilliman・sattention.The

sentence,afterall,isatthecenterofhisproject,andthesyllogism providesamodelofhow

sentences,placednexttoeachother,canofferupmeaningsotherthan,andperhapslarger

than,thebarecontentofthosestatements.Thatis,twosentencessuchas:・Allwriterswere

oncechildren,・and・SamuelR.Delanyisawriter,・・logicallyleadtoathirdsentenceor

conclusion,ahigherlevelofmeaning.・18Inthisexamplethatthirdsentence,thathigher

levelofmeaning,is,ofcourse,・SamuelR.Delanywasonceachild.・

Literature,Sillimansuggests,oftensuppressesthethirdsentences,thehigherlevelsof

meaning,andleavesittothereadertoworkthem outortobefrustratedinhisorher

attemptstodoso.19ThisiscertainlythecasewithSilliman・spoetry,anditisnolesstrue

ofDelany・sessay,thoughofcourse,thetermsoftheincompletesyllogismsDelanyoffers

arenotsentences,butsections.Further,likethesentencesofSilliman・spoems,thesections

ofDelany・sessay�thetermsofhissyllogisms�seem nevertobeadjacenttooneanother,

and generally,asisalso thecasewith Silliman・swork,theconclusionsareentirely

suppressed.

Theseventhitem inSilliman・slistofqualitiesoftheNew Sentenceis:・Secondary

syllogisticmovementistowardtheparagraphasawhole,orthetotalwork,・20andreading

Delany・sessaymuchofourattentionisinevitablydrawnfrom thepiecesofwhichitis

made�theelementsofitssyllogism�towardthelargerunit,theessayasawhole.We

endeavortounderstandhow thepartsrelatetothatwhole,andwhat,exactly,thatwhole

is.Thisurgetomakefragmentscohere,whethertheyarepiecesoftheworldorofatext

is,itseemslikely,anessentialpartofwhatitistobehuman:wecan'tnotdoit.Reading

Silliman,awriterwhosepoetry,asDelanynotesin・ShadowandAsh,・・rigorouslyeschews

argument,・21however,andreadingtheDelanyof・ShadowandAsh,・weareremindedthat

asmuchaswemaybeimpelled,asactivereaders,tosearch,asweturnthepagesofDelany・s

essayforsomesortofclosure,thisimpulsemaybeunachievable,andevenundesirable.

Intheessay[Adornowrites]conceptsdonotbuildtoacontinuum ofoperations,thoughtdoesnot
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advanceinasingledirection,rathertheaspectsoftheargumentinterweaveasinacarpet.The

fruitfulnessofthethoughtsdependsonthedensityofthetexture.22

ThecarpetwhichDelanyweavesis,thankstoitsunconventionalform,fruitfulindeed,a

qualitywhichwouldonlybedamagedbyarrivalatafacile�orevenaninteresting!�

conclusion.

Justassyllogisms�thefracturingthereof�structureSilliman・sAlphabetandDelany・s

・ShadowandAsh,・soeachauthoremploys,tosimilarlysubversiveends,anotheraspectof

formallogic:・IfX thenY.・Silliman・s・Albany,・forexample,begins・Ifthefunctionof

writingisto・expresstheworld,・・23andtherestofthepoem,ifnottheentireAlphabet,

canbereadasaworkingoutofthispremise.Delanyplayswiththissortofdeduction,too,

inhisthreepregnantstatementsaboutrhetoric:

1.Rhetoricistheashofdiscourse.

25.Ifrhetoricisash,discourseisfire...[ellipsesintheoriginal]

41.Ifrhetoricisash,discourseiswater...[ellipsesintheoriginal]24

InAlbanySillimangoesonfrom hispremisetoofferhiscascadeofstatementsabout

alife.AmongthestatementsSillimanemploysare(toselectatrandomaseriesofconsecutive

sentencesfrom nearthebeginningofthepoem):

Myturntocook.Itwashardtoadjustmysleepingtothosehourswhenthesunwasup.The

eventwasnothingliketheirreportofit.HowconcernedwasIoverherfailuretohaveorgasms?

Mondale・sspeechwasdrownedbyjeers.25

Thereis,asDelanywritesinhisessay,noargumenthereorelsewhereinTheAlphabet,and

neitheristhereconventionalnarrative,butthereis,ashepointsout,・situation.・・・Albany,・・

heexplains,・reallyisabouttheimpressionsoftheBayAreaascontemplatedfrom that

WestCoastsuburbofBerkeley,・26andevenreadingtheshortsnatchofthepoem excerpted

aboveonecanseethatSilliman・ssentencesarenotrandom fragments,butare,justas

Delanysays,anaccountof・impressionsoftheBayAreaascontemplatedfrom thatWest

CoastsuburbofBerkeley.・Oneunderstands,too,thingsaboutthepersonreceivingthese

impressions,apersonwhois,ofcourse,aninextricablepartofthesituationwhichgives

risetothem.

Wefeelcertain,forexample,thatthenarrativevoiceofthisnon-narrativepoem is

male.MarjoriePerloffexplains:

Evensuchseeminglyneutralstatementsas・Myturntocook・giveAlbanyawayasaman・spoem:

woman・s・turntocook,・let・sremember,isnotanitemofinterestsinceit・salwayswoman・sturn.27

Thatthismaleisworkinganightshiftandthatdoingsoisinterferingwithhissleep
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patternssuggeststhatheisstrugglingtomakealiving.Hisconcernabout・herfailureto

haveorgasms・impliesthatheissensitivetowomen,butthatthissentenceissurrounded

bytheobliquelypolitical�・Theeventwasnothingliketheirreportofit・�andtheexplicitly

political�・Mondale・sspeechwasdrownedbyjeers・�hintsthatperhapsthespeakerisat

leastaspoliticalasheispassionate,orperhapsthatpoliticsandpassionareinseparable.

Thepicturewhich Silliman・ssentencesyield,orwhich ournarrativeand pattern-

addictedmindsmakethem yield,isnotsharp-edged.Thereisroom inSilliman・spoem for

readerlyplay,butasPerloffdemonstrates,andasSillimanhimselfmakesclearinhisUnder

Albany,eachsentenceofAlbanyisrootedinrealitieshehad,inonewayoranother,

experienced.IndeedonecouldalmostsayofSilliman・sAlphabet�likeDelany・sessays�that

itis・promiscuouslyautobiographical.・Thevoicethatoffersthisautobiographyup�one

believesitmustbeSilliman・svoice�

...is[asMarjoriePerloffnotes]matter-of-fact,street-wise,thevoiceofalargelyself-educated

working-classmanwhohasslowlyandpainfullylearnedthecraftofpoetry,amanwho・sbeen

aroundandhashadtoputupwithquiteabit,beginningwithhisfather・swithholdingofchild

support,28

andthisvoiceiswhatsavesSilliman・sworkfrom descendingintofacileabstraction,makes

itthefascinatingpoetryitis.

LanguagePoetssuchasSillimanhaveattimesseemedtodistancethemselvesfrom

autobiography,particularlyaspracticedbytheconfessionalpoetspopularinthe1960sand

1970s.Delany,ontheotherhand,hasclearlyfeltnohesitationaboutgivingautobiography

aprominentplaceinhiswork,29andthisiscertainlythecasein・ShadowandAsh.・Much

asSillimandoes,Delanytoo,usesautobiographytomakeofhisfragmentsanintricately

wovenwebthatismorerewardingthanthefragmentswouldbein・free-standingisolation.・

JustasSilliman・svoiceinAlbanyclearlybelongstothe・largelyself-educatedworking-class

man・30 whoPerloffidentifies,sothevoicethat,in・Shadow andAsh,・tellsusabout

Coleridge,aboutMapplethorpeandaboutJoannaRuss;about・Jabberwocky,・TheOdyssey,

andTheAlphabet;aboutaging,aboutwriting,andaboutDenniscouldonly,wecometo

feel,belongtoafigurenotunlike�thoughprobablynotidenticalwith�theessay・screator.

Andthispresidingconsciousness,thisautobiographicalpresence,aswithSilliman・swork,

makes・surfaceincoherence・givewaytoaunitythatismorerewardingthanapileof

fragmentscouldeverbe.Thisistrueevenwhentheindividualfragmentsareaswinningas

Delany・scertainlyare.

Fragmentedbutunified,carefully composedbutleaving room forreaderstoplay,

unconventionalin waysnotconventionally unconventional,autobiography moreorless

veiled:thesimilaritiesbetweenSilliman・sAlphabetandDelany・s・Shadow andAsh・are

striking.Thesesimilaritiesarose�ortouseDavenport・sword,・evolved・�atleastinpart,
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Ihavesuggested,from theforceSilliman・sAlphabetexertedonDelany・sessay,foran

essay,asAdornohaswritten,・obtainsitscontourfrom itscontent.・31

ThatwhenDelanyisessayingothersubjectshehasseldom (butnotnever)employedthe

discretenumberedsectionsof・ShadowandAsh・isfurtherevidencethatthecontentofhis

essay�Silliman・swork�wasinfluentialinhishavingselectedtheform hedid.Tosayso,

however,isonlytospeculate,butthatDelany・sessayleavesusspeculatingisasignofits

success.A goodessay isnotaboutcoming toan understanding,butabouttrying to

understand,andthistrying,thisessaying,shouldnotendwhenthelastpageisturned.

VirginiaWoolfnotedofMontaigne・sessaysthatthey・reachnottheirend,buttheir

suspension in fullcareer,・32 and Adorno said oftheessay in general,・itmustbe

constructedinsuchawaythatitcouldalways,andatanypoint,breakoff.・33Injustthis

manner,・ShadowandAsh・simplybreaksoff,stopsinfullcareer,andthusevadesthesort

ofsimpleclosurethatwouldbringnotonlytheessay,butalsotheessaying,toastop.

SillimanendsUnderAlbany(butnotthepoem Albany)withthesentence・Itisnot

possibleto・describealife,・・34 andoneunderstands:alifeistoolargeathing tobe

definitivelydescribed.Likewiseonedoubtsthatitispossibletodefinitivelydescribeopen

workssuchasSilliman・sAlphabetandDelany・s・ShadowandAsh.・Thebestonecandois

tomakeanattempt,toessay,andthushere,infullcareer,Ibreakoff.
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