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[The] flowers which are loved in the West and in the East are not the
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same — nor are they admired or celebrated for exactly the same reasons,
nor are they associated with the same class of aesthetic ideas. Moreover,
it may be said, in a general way, that in the East the natural or wild
flowers are commonly admired by poets rather than the artificial variety
— notwithstanding some exceptions. In western countries, and especially
in England, the flowers described by poets have been, for the most part,
garden — flowers or artificial flowers. (%8t 128)
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Even though detailed documents concerning the design of English
gardens in the Middle Ages do not exist, remaining evidence shows that
English gardens in this period were more or less similar to those on the
European continent. In every phase of social life, England was a part of the
Continent. In politics, feudalism was dominantly pervasive. In economics,
the manorial system prevailed. And Catholicism had a strong influence. In
a word, England and the European countries shared homogeneous values.
This influenced even garden design. Medieval gardens on the whole were
utilitarian rather than decorative. In the courtyards of monasteries, herbs
were grown for medicinal uses. In secular gardens, vegetables were grown.
In either case, the garden space was walled around by materials of all kinds.
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One thing more, I hope that you will not think the interest in artificial
flowers more really aesthetic than that in wild flowers. In these days we
know through the science of botany that wild flowers are incomparably
more interesting than cultivated flowers. The modern tendency to prefer
the wild flowers as a poetical subject is a correct tendency. The cultivated
flower, however beautiful it may seem, is really a kind of monster; and
the proof is that cultivated flowers very quickly return to the state of wild
flowers unless they are constantly cared for by the gardener. (Ff#é% 128)
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So universal is the Eastern and the Western custom of wearing flowers in
the hair that I remember a case in which one learned foreign traveller could
not be made to believe that flowers were not thus used by Japanese women.
He had seen pictures, he said, of Japanese girls with beautiful flowers in
their hair. On being told that these were artificial flowers, not natural ones,
he appeared to think that his informers were stating something absurd;

because if artificial flowers were used, why not flowers from the garden?
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Edmund Waller (1606-1687)

Go, lovely Rose!

Tell her that wastes her time and me,
That now she knows,

When I resemble her to thee,

How sweet and fair she seems to be.

Tell her that’s young,

And shuns to have her graces spy’d,
That hadst thou sprung

In deserts where no men abide,

Thou must have uncommended died.

Small is the worth

Of beauty from the light retired:
Bid her come forth,

Suffer herself to be desired,
And not blush so to be admired.

Then die! that she

The common fate of all things rare

May read in thee —



How small a part of time they share

That are so wondrous sweet and fair.
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They appeal in the spirit of the old Roman poets — who told their
sweethearts that life was short, and that it was waste of time to delay the
happiness possible through union. That was also the fashion in the age of
Elizabeth, but the sentiment as expressed by Waller is very delicately hinted
and in this he resembles Shakespeare as a love-poet. (FEesk  130)
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As late I rambled in the happy fields,

What time the sky-lark shakes the tremulous dew
From this lush clover covert; when anew
Adventurous knights take up their dinted shields:
I saw the sweetest flower wild nature yields,

A fresh-blown musk-rose; 'twas the first that threw
Its sweets upon the summer: graceful it grew

As is the wand that queen Titania wields.

And, as I feasted on its fragrancy,

I thought the garden-rose it far excell’d:

But when, O Wells! thy roses came to me

My sense with their deliciousness was spell’d:

Soft voices had they, that with tender plea



Whisper’d of peace, and truth, and friendliness unquell’d.
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More than all, he now followed one piece of advice Haydon had given
him, with his usual whole-hearted literalness: ‘read Shakespeare’.6 He
had, of course, a working knowledge of Shakespeare from his earlier
reading with Clarke, and from his visits to the theatre, when the text was
illuminated for him by the lightning-flashes of Kean’s’ acting. Yet until this
moment, in the middle of March 1817, there is no sign of the appetite, the
passion Shakespeare became for him, so that every poem and every casual

letter echoed Shakespeare in its thythms and conscious or unconscious
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FELWEERET LI LICL > T A Z KD A BEMPLEDSDTH S,
LU, 222, AEENFET2RBEN S D, 72, [ELOEHELH D, X
WA Ed RT3 TOANPENrSREN TS LN KHITk
2L0VWS 2L Thb, £72. GELlE. mrlibUlohfEL A & DBk
Thod, Wbl o Nz i ® 36 L OBREICHRD THESAEICRBIT %
i EHIS0 2D BAbE WA g 20icid, M OORESBEIZK B D
TH5HEDEEDORED KD & OV R-72DFHT LIE-
THS T AMIZERIL 220, BZIZZ2 0 > 72 F OO E V2 L7
D, SHICHIfEL IR RA, EROEMOED 2R LD S HTFUT



KoKW, HEHZIZ, ZO—AKOKAES X5 :L‘ﬁ‘fﬁfﬁﬁ%ﬁﬂ'ﬂ‘éo ZDOb
T EREORM, BRORMZ Z 28 E2 A THTH 5, WiFiEAE, v
7 ANDLERTENS, ZTOWT SN ={EiE, ‘«‘Hf:/\ﬁ’EL‘HE?PLf:TE
ERDANDETE DS, {EIZ, {ETHLSAIZE D, [EE VTS L3, L&
WFBZ L Th S, HE [HREBY] omTR&RBEE, RO K5 12k
NTW3, HE 47)

(HOZLA#BLL T2 2 LFLIEIHTAD, HOZLDOH L kb %
& 05, |

WHI R DOMER, —ElbUoh4ddmEtRMmE LTELLDOTIEAL,

A@u#—ﬁ%%@%hkﬁ@$:\ﬁt:m#éhégaT&@\gmi
Dix. "H7=H iﬁ@lﬁjféfoof%ﬁi TOMBDRLAROENE T ETH S,
PEFRD flower arrangement | iﬂ:*ﬁ'ﬁf‘” DFDIARD L NIHZ T 2L T Y A
EWNIREEGAZZR Y VICHRB AL S IS TWE RIS ZiliTh 5. &
7z. TERRODAERIZ, HARDOWIT XD &5 2B An L, 2l OEEH -
2D L0, WHEAI, (EThE3WEaBATLZAICY R DD EE R
%, N—21%, “InalJapanese Garden™ T [WMFIX 2] 12DV TXD K S 12k
NRTW3,

After having learned — merely by seeing, for the practical knowledge
of the art requires years of study and experience, besides a natural,
instinctive sense of beauty — something about the Japanese manner of
arrange flowers, one can thereafter consider European ideas of floral
decoration only as vulgarities. This observation is not the result of any
hasty enthusiasm, but a conviction settled by long residence in the interior.
I have come to understand the unspeakable loveliness of a solitary spray of
blossoms arranged as only a Japanese expert knows how to arrange it, —
not by simply poking the spray into a vase, but by perhaps one whole hour’s
labor of trimming and posing and daintiest manipulation — and therefore

I cannot think now of what we Occidentals call a “bouquet” as anything



but a vulgar murdering of flowers, an outrage upon the colour — sense, a
brutality, an abomination. (Hearn 344-345)
HARD S DWF X5 DOFE, WiFiEhE20n 652FATAS L,
—3E -5k, ~IFATADLENWSTYE, [EBELDIHGKES 572
DIZIE, EISNT RO S EBOIE»I, REFEOHFZE L AR %
TE 256, tndn, HTRTESLWSHEICLEE 0N E
b, L2, bOHAKOWTFEEEEALZD LI, ZhLE. W
BRADWTFIE A DD SFIST 25 A NFRICHE L, ARk D
2807205 Z8%, DD FEAINO6NS, ZOfHIX
5> LT IOMEEL#E» S EEF N2 D TR L0, HRICRSEA
TAT, ZDIATHOTHIB7TONEMHETHS, T50HD
72 LaEY, IR ZOEIZE > T HARIZWIHE & ORfE 7
IR Z O EZZAZA TS, bDODLTh—F T 727223 DIED
O, AL NABRVELE, —ZhEWVWT 31T, 22EELE
HIZH 5L X LD T20TIEAL, 256K, —HHEZ0HD
THHOEHLLT, 502 EHAYD. &0 EH&HE
WEL, WAWATETERAZMLTEZMAT, Z5LT0WiTds -
TAED, HDBEALBVABVELIN, E5°6bn5 LIk
STERSLBWVTH D, EZAT. INNEIThbhro>ThADE, A4
PIRRAD WD B bouquet (TEH) & EEWS & DI, TN I ZAM
MEAEORE, GHBEITET 5. WRRITTHD., BITTH
ZLlr, 50ObELIZEEALONEVDTH S, (FHIR 5—06)

N=VIE HEROWFIE R EWRRO T L v D X v bk &I L TGRRTn 3,
WHEZL 2 SWE SN AT AELE WNVHE A2 5 E 55 EOZE ML,
ROTL Y Y XY MIERZIFENENEDE LTS 2 I0ENZN, L
L. —HTiE RO T7L Y XY bME. HADHFWALIZE 5T exotic 7
EDELTZIFIANLNTWLBIEND S,



I think I have told you that he is not a great poet — in spite of being poet
laureate: indeed he has written scarcely anything of real value. Nevertheless,
you ought to know that one of the very few good things which he did write
happens to be about a rose. He is addressing somebody as Wild Rose—a
common name for an English girl, and he plays very prettily with fancy.

(ks 132)

Wi, HEEFALZ DR KFATEAVE, DR Z &b 5 L
O, BEN TG, liESR S B L VA2 DEIFLEALEHF TH
BV, L2rL, HOBDEEEOHO A, 72f72F/37 &l
S572EDTHBZLid, B> THWTIW, HiEH 5 ANl
INT EIFO T TS =2, EEODZDH D SNz 400 T,
WiEFmOANAE LWL 2bbh T3, (329 H)

ZDEHIITHNRT, "=V, A—2T74 VOFHEESIHTS

A Wild Rose

The first wild rose in wayside hedge
This year I wandering see;

I pluck, and send it as a pledge,

My own Wild Rose, to thee.

For when my gaze first met thy gaze,
We were knee-deep in June;
The nights were only dreamier days

And all the hours in tune.

I found thee, like the eglantine,

Sweet, simple, and apart:



And from that hour, thy smile hath been

The flower that scents my heart.

And ever since when tendrils grace
Young copse or weathered bole

With rosebuds, straight I see thy face,
And gaze into thy soul.

A natural bud of love thou art,
Where, gazing down, I view,
Deep hidden in thy fragrant heart,
A drop of heavenly dew.

Go, wild rose, to my Wild Rose, dear;
Bid her come swift and soon.
O would that she were always here!

It then were always June.

5560 WP T 2, EIX-0HERIC
GAERAD BN T BRI,
IhEfAT, BOAELIC HIZ
A5 2, BTN TOHE K,

EL DOEE FOREL. WD THE -7,
HOEHEL 61T SHOFIZHIE I,
wid, BFROMOBOREIZTE LWL
PUREER 3723 > Tz g DA,
I DORDT7ZFIZRAL BRODXS I
BLLCHEIT IZohAL LT,



ZLThhhb BOEHEIT
IF<DOZES ETH-7=07=,

Erodhns JHNZE D 2@ E AR
FOMWZ=NSDET ELL
flichTnwsd & 5 HbEDEE BN
BOLDIBE DFEILIFL ADE,

B2 BOHREELRDZ,
G5 ZZHTHODBIELIE BEOD
S & D0 WHENE Z AL
KEODFBED VELFLERS,

EHENT K, DRENTOEDOIITE
SFIZBNTEWTE 7o TL .

BE BORANDEIZIZNTLRED |
ZZTwOE ASHTHHTR, (329-330 H)

FHIEDbR B RN TR, BOHAE L TERBE IR TS, HiE, ok
IBAMRE,NTDELE, RELE, MRS E2XRDTEORIUI Db,
ZZTOEE, FROBFEDNT TH B, FOHRVNTIE, LKDFHED T3
END D, L2 ZORHORINZESIER KRG E Sh, Y7k, HilET
HONTHRINI ALKV, ZOHBEEOROERIE LT, H4 &Ko 720E

IR H % knee-deep £ RHLL T 5,

AR UTEE > F & 9 IFid. naughty boy X naughty girl Th A 5,
L L, =i, ZOFEOHO wild rose % wild boy % wild girl & 71T,
wild EFRL. ZROME X - IG5 LT, HRIET 8D, HRDHEL

B[O LTChHL T 5,



B, ZHEEFTIHERIADLERZ DT 2D, 72723100
X200 TIEFHHB O 0, fEIZEERBIL 722D TH % L[EIRFIC,
MAERMLZEDTHE2 6 Th b, LEIZHTBEORENZ. 4
DIERDEANN T -~ TH D EHh 6, ThEBAIT, 13 d 5 E%K
TIZE DD TCEMIZRFIZZOREKM L 222 DTlEdH % 0
VR (Filr 2-3)

13, AR 2 205 Z 22 o0 T T3, BRIk -> b
NBEIPEI LS TH D, UL, NI, Whk3ERIZEBWTE
HhizHDTW5E, —F, f6id, ECCOFELAIZDT. F’sx ABO AR
DRTHDEERDNS, fE& &G ITRBAAZET. fEL & & ICBEICHES,
fEix., DOFELEWVWR LTS ND, fEid. BKRDKE WD, 8k, &AL
NEICRZ K, KELTHIZWT< b, ZOXHIWESbRVEE. &
POHNENEDEAMIZEZ TWEZ EE2-BbFIZiInshktn,

BFbHbnIZ

IN— Y DFEFRDOHF T, FfIC natural & artificial DF EXFHH X T 7z,
PR T, ) 2 FEOMBIA S, ARIZABO TIZH D HEICAERE
55D Th5 L0 BEOMABTH -7, ANEAFZMA TEGEL 72HR
F 9 AIZEW T, 2DDOFEOERERER LAROFTAIMA &
HRPHHKENDE LS ICE->T o7z, 5F T HRORTHRA L X, B
E. AXICROBEDN TR, ThBREORNRELTELILN T 2,
ZoVoet, uv yEFRELHE. TR RG] A% [R%]
WCHEANS LS E>Tno7e, N—Vid, ZO LS xu~ry EREML
2 XY H — (Herbert Spencer) DEALGFHD B EZFr> T D GO L » I
DA FEN 7z, HUETW N7z natural & artificial Td > 7z, 7Y— I, natural
=HR. BROYE UTER» S/NHINCRE L £ T, ZOXRES L X200
THTIC R a L, 72, £ OXR % Z& ¥ artificial (DWW T XL 78



Lageh L7z, fEOWEFHIDWTIE, fEMDOHPIC/ERMAITOR Z 3G IS
HUEMRL 7z, #ROME 20N REORMA IR, "=V 2550 R L
%L%M—/®ﬁﬁfﬂﬁb‘ﬁ%-%hﬁon—ymﬁzaﬁﬁau\$
MaER S XX, RPNCHICEE 5, 2L T HETHET 22, ZHi3R
DORDOZHH L EDTH S ERRT NS, HYNZIZ, T2AL05 EDONBN
ELTED., ZOFEMPECBEIEE VNI LDONEMENBEZENRETH
% EMNTND, N—=Vid, BIESABOSLIEED R THh 5 &5 4.
AN DOBERTH D, YLDOEERTE H 5 LB RT WS, 512, H— Uit
%§@¢T%®¢Eiﬁéhfﬁé@%%&ﬁ%ﬂ%ﬁ@ﬁhﬂbf\Mﬁ
RPN X R AN S AR ICHIAE 5 2 720 \ﬂ®W§%B$%'
Z THLX PR FICHR S B2, HAXFE#RIS7-0I121F—D20DF
%f”?ﬁﬂ?élkkrékwv_&%LﬁéﬁtoL#L\N~/®E
BOEHARDPAEZIZENUE PR SN 7220 55 0FRO T 2 513 AHLS Z
MRS o T2, WIS — Y ORIE. HEEBICAKRAEELZZE NS
ZEiF, N—VOEOEHE BONPFEREIIFO WL ZEE SN
NNHIZEDTH A,

=D

1 770744 - n—VEFEE 65489 H. 574 496-504 HG [,

2 &l 1880 R4 (HAIA 13 4F)
EWEARH R ERIC 1SR AR A TH 5, i - it 3, S0
ROHME S - TR, 3£ 1909 FIFE, HETRFEAT, SCREE
FEH. INEEAIEEE. SHEER - SR ORE % NT 1949 (HEH1 24)
AL RFOURF R,
Hil s [REERE] (1927), RFWIER [H v 2~y WEE] (1917), [AERK
Ok & JEESCH] (1927), [REIEASC=O7E] (1928), [AR#AG]
(1964, 1956) . 5.0ct.2011. <http://tom.edise jp/hiroshima/kaneko_kennji.htm)
EEOZ ORI, (Rl HaEk A0 / — M v



24 FLT, BROFRTH BB —BERAMWE S, L KEOX
BRSBTS 2. AE2» S O5HIZHEHE LIRS LT Z L &7 %,
BEPE (77744 - n—VEEE 5138 BRiBAZR %511,
[NIZEEIEEZETEDN] 141 H

HIUJF e oREIOBRIE (PERIO YR, [FEE])

DR, FHidthfh e K5, Homdmvh, Bi3EEom<, 2ok
R 2T, ZEHIZES, ARIZZ<BEIZ LT &z AW THiD
t?%"r'é"a? G MURHE, BEIRICAK D, AR LU THOGERTHESY Z L HEL,

ISR L, HUEZZ/H Licd, BICRD T Hot, %o
“CfE%fE'J‘?O ke LTz D, SEI e ITHi& &9, I A3k
KSR L. IR7-tithia K5, HICR3ELEEH D,

i 5 W% (War of the Roses 1455-1485) [ 7 7 71 57 4 * - — v FHfE
13%] 139 H

musk-rose: (#1445 U % Z5/%7 Rosa moschata) 1365 %% ‘capricious
beauty’ (K ZE <HA3E) &V THED D T LV, musk-rose &, white
rose of English (rose alba) DJEHZE W TN DH B, Fz, BREIZHS
fETH %, [F0mm#5] 231 5

Letters, 1 , 135, where Haydon is clearly repeating previous advice.

I R~vYF - F—Y (Edmund Kean. 1787-1833) (&, 1 ¥ 25 ¥ F O,
18 A & 19 YRR E O PEE L 582 5 CuvZz, 5. Jan. 2012.<http://

ja.wekipeda.org/wiki/)

BLw-BLLT3 L FHSNOIEL NS OTIEI AN, flAE &
SIIBEAFRIIIALEED, AR A ERTHIZODIZB LW D, ZhAA
HOFELETHDEPEEL I ZN D,

Lafcadio Hearn. Glimpses of Unfamiliar Japan. Vol. Il. 344-345 H
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