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Normal College e
Conservatory of Music

CALENDAR

The vear is divided into three terms of twelve weeks each,
designated Fall. Winter and Spring, and they begin at the same
(lm.c.:ls the corresponding terms in the Normal College. See Year
3ook, which may be obtained by addressing the Secretary of the
Normal Colicge.

A part of the Conservatory courses arc given during the six
weeks” summer school.  Special bulletins for these classes will be
sent upon application.

AFFILIATION WITH THLE COLLEGE

The Conscrvatory was organized in the year 1880 by the author-
ity of the State Board of liducation. It is affiliated with the Col-
ege, and is under the general control of the President, and under
the direct supervision of the Director, who is dlso the head of the
Department of Music in the College.

On account of this conncction with the College, Conservatory
students may take class work in the Normal College free of charge,
except the regular entrance fee paid by all college students. Nor-
mal College students may also take class work in the Conservatory
frec oi charge, and receive credit in the College for their music
studies.  Censervatory students must observe all college reauire-
ments, as their diplomas are granted by the Board of Education.
The instruction offered is two-fold in its purpose: first, the de-
velopment of young musicians into artists for public service in
concerts, recitals or church choirs; second, the preparation of
teachers in the various ficlds of music whether Instrumental, Vocal
or Public School departments of instruction.

LOCATION
The Conservatory enjoys the advantage of being established in

an environment conducive to musical interests. A superh series of
concerts is maintained at which appear the great orchestras of the



country, singers and instrumentalists of international reputation and
a varied program of great choral music. Detroit and Ann Arbor
are in casy reach and students desiring to avail themselves of the
music offered in these cities are encouraged to do so, parties fre-
quently being organized for this purpose under the chaperonage
of teachers.

GENERAL SUBJECTS

Required for all students taking the diploma course in piano,
organ or violin.

The diploma course in these subjects requires at least three
years of study at the Conservatory. A more definite statement
cannot be made, since various factors of great importance must
determine the classification of the individual stusdent. Such factors
are: musical training previous to enrollment; talent for the instru-
ment selected ; industry; health. Students must be graduates of
approved high schools or must lengthen their period of residence
at the Conservatory so as to make up the courses lacking, in the
Normal high school.

WINTER FALL

SPRING

FIRST YEAR

Harmony 1

i~

Far Training 1a
History of Music 1
German 1

Harmony 2

Ear Training 1h
History of Music 2
German 2

Harmony 3

Ear Training 1c
History of Music 3
German 3

SECOND VAR

Harmony 4

Ear Training 2a
German 4
Counterpoint 1

Harmony 3

IZar Training 2b
German 3
Counterpoint 2

Harmony 6

I<ar Training zc
German 6
Counterpoint 3

TINIRD VEAR

Compositien 1
Tar Training 3a
Trench 1
Psychology 1

Composition 2
Far Training 3b
I'rench 2
Psychology 2
Acoustics {0 wks)

Composition 3
Far Training 3c
French 3
Pedagogy

- Two individual lessons each week throughout the course.

Sight Reading twice a week throughout the course.
-If the modern language has been taken in high school, an

elective may be substituted.



PIANO COURSE

The following outlines of suggestive studies and masterpieces
in piano composition indicate the nature and range of the litera-
wire studied:

First Yrar
Studies: Czerny op. 269; FHeller op. 46.
Sonatas: Mozart, Haydn, Beethoven op. 49, nos. 1 and 2.
Aiscellancous Compositions:  Mendelssohn : Songs without Words;
Grieg: Papillon; Chopin: Preludes, Walizes; Schumann:
Noctarne; Rubinstein: Barcaroiles; Mozart: IFantaisie.

Siconn YEar
tudies: Czerny op. 740; Bach: Inventions.
onatas: Beethoven
Miscellaneous Compositions:  Schumann: Kinderscenen; Chopin:
Nocturnes, Mazurkas, LEtudes (if possible); Schubert: Im-
promptus; Gluck-Brahms: Gavotte; Mendelssohn: Scherzo;
Liszt: ILiehestraume.

S

Ty Yiar
Bach: Prelude and Fugue.
Chopin: Ttudes.
Concertos: Alendelssohn or Beethoven.

CRABDUATING RECITALS
PIANO

The character of the requirements for the Graduating Recital-
is indicated Dby the subjoined programs given during the years
1911-1913.

Mav 2, 1911
Ass Mauen M. Barsour, Pianist
ASSISTED BY
Mg. MarsnarL Prasy, Tenor
1. Concerto in A minor.........ooviiui v Schumann
Allegro affctuoso
At the Sccond Piano: Mr. Minor Waitr.

2. Gondolier Song .............. ... ... Mendelssohn
AULUMI o e e Albert Mallinson
The Land of the Sky Rlue Water..................... Cadman
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30 AT I B Bach

Tugue in D oo Bach

Capriccin vo i Scarlatii-Tausig

4. Recitatve and Aria, from Judas Maccabeus............ Handef
“Sound an Alarm”

5. Prelude in A\ fat........o oo oo Chopin
Improvisation . ... ... . .. i MacDoreeli
Marche Mignonne ................. e e Poldini

6. Serenade ... ... Cadman
From the Song Cycle “The Morning of the Year”

7. Rondo CapricCioso ... Mendelssolin

May 24, 1912

Miss I'roriince Wareraian, Pianist
Assisted by

AR, ARrcHIBaLd JAackson, Baritone

I Sonata, Op. 10, No. 2..... e Beethoven
Allegro
Allegrettn
Fresto
It Songs: a. Jeh liehe dich........ ... ............. Beethoven
b Die Lotosblume . 0 Schunians:
e Aufenthalt ... . Schubert
Il 0 GIgUC e e Bach
b.  Auf Fluegeln des Gesanges....Alendeissoliin-Ligzt
c. CapricClo voveii i e Pauia Szali?
d. Romance sans paroles. ............. Gabriel Faure
¢ Valse chromatique ... ...... Beafamin Godard
IV Songs: a. T am thy harp... .. ... ... ........ H7codman
b, At dawning ...... . e Caduran
c. Recompense ... .. . ... ... Hannond
V' Capriccio Brillant, Op. 22............. ... ......Mendelssohn
Andante

Allegro con fuoco
At the second Piano: Miss IFrancis CrosserTe
Juxse 2, 1913
Miss Flrrey Smrowrracan, Pianist
Assisted by
Mr. Lirwrs James, Tenor
I a. Bouree ......... ... .. .. .o ool R Bach
b. Aufschwung Op. 12.... .. e e Schmann
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11 Romance from “Carmen”.......... ... ... ... Bizet
“f.a fleur gue tu m'avais jeteo”

171 Sonata Op. 27, No. 2.....ooaen.. e Beethoverw
Adagio sostenuto
Allegretto
Presto agitato
IV e Roat Song..............ooiiie C. Villiers Sianford
b. Trom the land of the sky-blue water. ..., Cadman
¢ A Song of Waiting ..o i Llien Wright
Vo Melodie Op. 16, No. 2........ e Paderetusks
b, fmprompin Op. 28 No. 3........ooeeut. Hugo Reinhold
VIoAhY Moon ef my delighte...oo oo ool Liza Lelunann
TI'rom the “Persian Garden”
VII Concerto in IDominor....ooooooooeoooo. L Mendelssoln

At second piano: Miss Maver QuicLey.
1 S

GRADUATING RECITALS
ORGAN
AMay 13, 1012
Miss Frorun Ro Uriradg, Organist
Assisted by

Mr \Winian 2\ Kerg, Baritone

Toceata et Fuga in ID minor. ..., Bach
II «  Adagio espressivo ......... Cireneveein e Rheinberger
Trom Ifantasic—Sonae
& Intermezio oo e Alfred Hollins
11T lLakme, ton doux regard se voile.. ... . ... ... ..... Leo Delibes
1V Symphonie—Sonaie Op. 42.............. Alexandre Guilinant
Largo ¢ muaestoso
Allegro
Pastorale

Allegro assai

Vo Songs: a. Where'er you walk ... . ... o L, Handel
) Trom the Opera “Semcle”
b. My Love's an Arbutus................. Old Irish
c. Dedication ....:..... .o L . Robert Franz
d. Bring back the Sunshine....... oo Allan Deane

y
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VI Messe de Mariage.....ooot ooiiiiaiiiinnns Thiéodore Dubois
Entree du Cortege
Benediction Nuptiale
Invocation
Laus Deo
Mavy 8, 1013
AMiss Rurs Scovinig, Organist
Assisted by

Ars. Axxrs D Guay, Contralto

I Tacemia in B e e Bach
II Somata IV in D minor................ccovii. .. Guilmant
Andante i
Menuetto

I1IT Songs:
a. Licbeshymnus
b. Ich trage meine AMinne ~ ... . .. e Strauss
c. Zucignung

IV a. Impromptu Op. 11, No. T i innn, Leschetizly -
Transcribed by Clarence Eddy

. Cantiléne . ... . e Salome

Tone Poem: The Holy Nighto............... Dudley Bucl

“There were shepherds in the field
Iceping watch over their flocks by night”

V  Aria from “Samson ct Dalia”....... ... ........ Saint-Saens
Mon cocur s'ouvre a ta voix

VI Magunificat, in D T Edmoud Lemaigre
Allegro moderato

Moderato

Tughetta

Allegretto (I'luie Solo)

Adagio

Allegro vivo



ORGAN RECITALS
Giveny Uxper THE Auspicks or THE MicHicany CHAPIER OF THE
Axsvicany Guinp o1t ORGANISTS
Recitals were given in Normal Hall in 1913 by three colleagues

of the American Guild of Organists, who were advance students
in the Conservatory. These recitals were given Sunday afternoons.

Miss Lnsie V.o Anprews
June 153, 1013

Pyacludinm et Fuga in B minor............... John Sebastian Bach
Senata, Op. 80u et Alexandre Guilmant
Allegro Appassionato
Adagio
Scherzo

Recitativo

Choral et Fugue
Andante, m A flato oo o Felixv Borowsks
Tantaisic. . voven. e Camille Saint-Saens

Mis. J. FrepEricKk REINHART
June 22,7 1913

Seonate in G nunor, Op. 420, 0 oo, Gustav Merkel

Afacstoso

Adagio

Allegro assai—I'uge
T O MICZZ0. c e ettt e e et e e e Alfred Hollins
Largo, from New Workdl Symphony...... ... ... ..Anfon Dyorak
Gavotte, from “Mignon”........... ... oL Thomas-Westbrook
Grand Choeur, Op. 18, oo . Alerandre Guilinant

Miss Tracrs Sriova
July 13, 1913

Passacaghia. . .o Jehu Sebastian Bach
Sonata NoO. Feuiuiit e Felix Berowsks

Allegro ma non troppo

Andante

Allegro con fuoco
Canon, in B mmnor........... e Scluonann
Pri¢re a Notre-Dame from “Suite Gothique”............ Beéllmann
-Concert.Overture, in C minor........coovveenon.. .. Alfred Hotlins
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VIOLIN

The Conservatory has a large class devoted to the study of
the violin and its literature.

As early as possible, beginners are brought together, playing in
public first in unison and later in orchestral parts so that the
habit of ensemble playing may be developed from the beginning.
The public recitals are very popular and are considered essential
to the musical life of the student. Special care is devoted to the
children’s classes and many young musicians are here started in
their careers.

April 18, 1911
Procram
1. Pectite Fantaisie LElegante.......... e e Dasicla
Frrax Howmser,
2. (@) Evening Song.......oiurcueior v oiiaieaaiins
(b) Champagne Song

Moff at

Deax Axent

3. LEntr’ Acte Gavotte from “IAligmon™. ... ....... ... ... Thomas
Jesse AMiLrxr
4. Daughter of the Regiment........... ... ..o oo,y Alard
Raysonn Aucusrus
5. Andante, for Two Violins................ ... ..., 1 oldfahrt
Pravinis Syiry, ALiwiN SCHNEIDER
6. Selection from Rossint's “Willtam Tell"........... Blumenihal
MatHEW STEIN
7. On the Road to Mandalay....................... Oley Speaks
Mr. River
8. Cavatina. . ittt e Boiun
Mrss LuLiax Gour
g. Pantomime from “Les petites riens”.......... ... AMozart
’ SEWELL Prarr CHARLES SPARROW
HaroLp HocHrin JessE Minrer
Rayyox» Avcusius WiLLiaa Brar
Frrix Homser Maraew STEIN
10. I‘antalsne~Thc Merry Wives of Windsor......... Blisnenthal

Harry Hocnriin
—_ 19 —
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MAR §Q 8-

Serenade. - oo e e .o ...Pierne

1.
Miss Mirprin WALKINSHAW
12. Concerto No. 1 A minor......... e veviennAccolay
CHARLES, SPARROW

13. (@)} Theme from Sonata, Op. 47.....ccvviviinn.. Beethoven

(b) Gypsy Rondo from Trio, No. 1................... Haydn
Miss GweNpOLYN WEBSTER .... .... ...... ..
74 On Thy Dreams.....oooooioiiiiiiiiin, Dudiey Buck
Mr. Rever
15. Perpetuo Mobile. oo veveeee...Bolm
Sewrnn Prarr
16, Slumber Song.......oviiiiiiiii i AP Schwnann
Miss JuaNITA STEVENS®N
17. Hungarian Rhapsodic............... e, Hauser
Miss Griia Fort

18, DBalletnmsik aus Rosamunde..... e Schubert
First Violins Second Violins

Lours Kiiax GwENDPOLYN WEBSTER

Liriax CoLL SEweLL Prarr

JUANITA STEVENSON CHARLES SpARROW

Crita ForRT Epreir Fox

Mirsrid WALKINSITAW Harorp IMocHRERN

Marcurrire Kerns RAVAIOND AUGUSTUS

Jesse MILLER
MarsEw STEIN

I5. A. Suaeserrr, Viola

Hazen Forr, Winsur Pors, Violoncello
H. S. Fox, DBass

Warno Scurnerm:, Flute

R. W, CrewrLr, Clarinette

Miss Lownex, Mr. Wiite, Piasp

Marcr 18, 1912

Procrar
Marsch Rondo ... ... i i ..Fritsche
HarLEy LENsioN Jesse AMineer
SEWELL Prarr WeLLatAN PARSONS

11 —
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(9, ]

<)

10.

() Melody in Do e Busch
(b) For Guitar ........ e Reinecke
Karl, WoRSTER

Slavonic Cradle-song ........c..oviiiiiiiiiiniaann, Neruda
Fenix Honxisey

CTarantella ..o e Sitt

DEaN AMENT

Resolution for four violins............... P ...Dancla
MarsuAr, Bryn FRANCIS ARMSTRONG
Jutra Rusrt GweNnoLyN WERSTER
Al
Songs
(a) On the Wild Rose Tree, ..o vt Rotoly
(b)y Toove In May.. ...t Parker

Mnrss MureHY
(a) The Alpine Maid's Sunday.. ... . oo Ole Bull
(D) GIga vverit e e e e e Corellt

Air Melodieux ..o Bohm

Mazurka e e s I-riml
SewWELL Prarre

Ave Maria, Violins in unison ,.......c.cc.oveven.. Bach-Gounod
MiILDRED WALKINSHAW IiLIAS Z0LUDOCK
GwENDOLYN WEHBSTER SEwELL Prary
JUANITA STEVENSON ~ MaTHEW STEIN
FrANcis ARMSTRONG DEAN AMENT
Juiia Rust Jussn MitLEr
MARGERY ARMSTRONG RAyMOND AUcUsTUS .
MARrsHAL Byrx CHARLES SPARROW
CrLype WENRICK Ferix Hownkisel
OrtA GIiLLETY HAroLd HocHriiN
Craup Giui, HARLEY ENSIGN
WirLrLiaM CoNRAD Karr, WURSTER

—_ 12 —



CavOte e e s Popper

11
CHARLES SPARROW
12, Sacred Song: The Light from Heaven................ Gounod
Accompaniment for Violin, Piano and Organ
Af1ss MurprHy
Mrss OwEx Miss AXNDREWS
Proressor ALEXANDER at the Organ
13. La Cinquantaine ... o o Gabriel-Marie
tiarern tlocHrriN
14. Encore, Petite Valse ... .o oL Sary
NMariEw STEIN MARGERY ARMSTRONG
CHARLES SPARROW
15. (@) Llegy of the Erinny.. ..o oLl Massenet
(b) Gavoite ............. D Gretry
Gwrnporvy WEDSTHER .
15, (a) Abendhed ... ... o L. e Schonann
() Overture, “Die Hochzeit des TFigaro............... Mozart
First Violins— Second Violins—
TLouis KinLiax MarsHAL Byry
JUuANITA STEVENSON . Juria Rust
MurorEnp WALKINSHEAW FraANCiS ARMSTRONG
CHARLES SpARROW MARGERY ARMSTRONG
GWENDOLYN \WERSTER Harorp HocHRrEIN
CrybgE WENRICH RAyMoND AUcuUsTUS
FeLix .Honriser,
MATHEW STEIN
VieLAs— Bass—
SewiL Prarr M. Staxrey
Jusse MinLer Piane—
17i0foneccllo— HEerEN GArDNER

Hazern Forrx
Wirsur Por



SINGING COURSE
FIRST YFaR SECOND YEAR

Elements of Music 1 Havmony 4

3

. Harmony 1 Far ‘Iramning 112
E Ear Training 1a German 4
History of Music 1 French 1
German 1
Elements of Music 2 Harmony 3
# Harmony 2 Ear Training 11b
E Ear Training 1b German 5
= History of Music 2 Ifrench 2
German 2
Advanced Sight-Sing.Harmony 6
2 armony 3 Far Training 11¢
& Ear Training 1c German 6
¢ Plistory of Music 3 I'rench 3
German 3
Two individual lesons i singing ecach
course.

THIRD YEAR

Composition 1
Far Training f11a
Psychology 1
French 4

Ceniposition 2
LFar Training 111b
Psychology 2
French 3

Compositien 3
Ear Training 11c
Pedagogy

French 6

week throughout the

If the modern language has been taken in high school an
elective may be substituted.

GRADUATING RIECITALS

SINGING
May o, 1911

Mzr. WiLniaa I Rever, Testor

Assisted by

Mr. Mixer E. Warrs, Pianist

Italian Songs

a. La Rosa......................

b. Santa Lucia..................
¢. Lungi dal caro bene..........

— 14 —
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Aria: Che gelida manina............ ... Puccind
IFrom “La Boheme”
Piano Solos
a. Prelude in E flat minor.......... ... .. ... Stojowski
b. Nocturne in G...ovoiiiiii i Chopin

Modern Songs in German
a. Weil’ ich wie ecinstals allein.......... T'chaikowusky -

b. Zur Johannisnacht ..
e S Grieg

c. Ein T'raum

* Piano Solo
Staccato Ltude mm C........oooiiiiii... Rubinstein
American Ballads
a. A Banjo Song .
....................... Sidney I{ome
b. Uncle Rome idney I r
Trom “Bandanna Ballads”
c. A Little Dutch Garden........... Harvey W. Loomis

May 27, 1013

Miss Ernesting Minns, Soprano
Miss IZrra Grauser, Contralto

Assisted by

Miss Assa OwWEN, VViolinist _
Miss Arici: M. LowbeN, Accompanist ) !
Freperick ALEXANDER, Organist )

a. My mother bids mie bind my hair................ L. Haydir
b. Nymphs and Shepherds ...........ccoviv ... Purcell
a. La Serenata ... Tosti
b. La Cloche oo Saint-Saens
Air from “The Messiah”: Rejoice Greatly.............. Handel
a. Truhlingsglaube ... o i Schubest
b, Connais-tu le pays......oovu i Thomas
From the Opera: “Mignon”
¢. The night has a thousand eyes................. Arthur Foole
d. Tour-leaf clover.................oooiu.. IV hitney Coombs



11

I1I

v

Love in a COLLAGC. vt RN(/O/P}L G(-‘IL;’_.'._.

a.

. O happy day «oooviii e Carl Gitse

c. Boat Song.... ... Harriet Ware

d. Spring-tide ....... . cciiiiiii Keinhold Becker
Violin Obbligato: Aiss Owen

Sacred Song: O, Divine Redeemer.................... Gounod

Miss Owen, Violin
Miss Lowden, Piano
Professor Alexander, Organ

Miss Mills will sing numbers 1, 3, §
Miss Glauser will sing numbers 2, 4, 6

an &=

s R

Juxe 10, 1013

Miss AxNa Riwi Comrron, Contralto

Assisted by

Miss FroriNcs WATERMAN, Planist

I.e Portrait ....... P Parkyns
Clest MION ANlen i i ianens Old French
Der Nussbaum
. e e SE N
Widmung
On Wings of Song....................Mendelssohn-Liszt
Czardas ..o.vvit i e e & acDowell
Aria: TFarewell Ye Hills..oooooooiiiiiiot. Tchatkovsthy
From “Joan of Arc”
Valsein A flat Op. 42, .. i, Chopin
Agnus Del oo e Bizet
Accompaniment for Violin, Piano and Organ
Miss Owen, Miss_Lowden

Professor Frederick Alexander
— 16 —



PURILIC SCHOOL MUSIC COURSE FOR SUPERVISORS

There is an increasing demand for teachers qualified to super-
vise the subject of Public School Music. Only students of marked
musical ability combined with a vigorous artistic personality and a
w00d general education may elect this course. The following qualifi-
Zmons are essential for classification as a junior:

.. Student must be a graduate of an accepted high school.

In case the student is not a high school graduate, the course may
be completed here by lengthening the time of residence.

S

/A good singing voice.

It is not expected that the applicant shall be a finished singer
but the possibilities of the voice must be good:—of good
quality, range and power and with the intuitions of rhythm
and pitch that are inherent in all musical natures. It is
thought necessary to phrase this condition in view of the
fact that many students come to the school with the hope
of specializing in music who have no other qualifications
than an ardent love for the subject. A dilletante has an
absorbing love for his art but a professional musician must
have this devotion plus aptitude or talent.

3. Practical ability in piano playing.
Sufiicient technique to accompany school songs and choruses

and to play simple marches and other compositions suitable
to the school room.

4. Students are expected to pursue the study of voice placing,
singing and piano playing under Conservatory teachers
throughout their course. Only those students may be exempt
from private lessons who, by reason of training previous to
enrolliment, are found to be efficient in these arts. At classi-
fication all students must present themselves to the Director
of the Conservatory who will test them in singing and piano
playing and determine courses and teachers for private
worlk.

— 17 —



TWO YEARS PURLIC SCHOOL MUSIC COURSIE

First Ycar Sccond Year
1. -Elements of AMusic 1. Mistory of Music 1
2. Harmony 1 and Ear 2. Principles of Criticism 1
=3 Training 1a 3. Teaching Music in
Z 3. Junior Composition Training School
4. Psychology 1 4. *Voice Culture 2b
5. *Voice Culture 12
LElements of Music 2 1. Iistory of Music 2
. 2 Harmony 2 and Ear 2, Principles of Criticism 2
) T'raining 1) 3. Teaching Music in
;’1 3. Primary Music Methods Training School
= 4. Psychology 2
5. *Voice Culture 1b
1. Advanced Sight-Singing 1. History of Music 3
» 2 Harmony 3 and Ear 2. Literature for Primary
<] Training 1c Grades
g 3. Grammar Music Methods 3. High School Music
4. Pedagogy . and Conducting

5. *Voice Culture 2a

*Private lessons may be substituted.

NOTIE—AII students are required to classify in Normal Choir,
which assembles Tuesdays and Thursdays, 7-S P. M., throughout
the college year. The first year’s work must be completed before
entering the Training School

PUBLIC SCHOOL MUSIC AND DRAWING

‘Fhe current systems of public schools create a demand for
Supervisors of Music in connection -with some other subject—the
popular other subject, from the standpoint of the demand, has come
to be drawing. The Normal College is unable to fill the positions
that come to the notice of its offices each year for Supervisors of
these two subjects. The frequency of these opportunities to our
graduates for excellent positions has created a popular desire to
enter this double course—a desire that is sometimes not justified

— 18 —



by sufiicient latent ability in both subjects mn the student. Normal
Conservatory opens its doors for the purpose of instructi01_1, en-
couragement and inspiration to all ambitious wvorkers in the arts
bur it enrolls upon its roster of prospective Supervisors only those
who have special talent for both subjects elected.  Sometimes stu-
dents prepare in both subjects and after a teaching experience
drop one stibject, becoming specialists in either music or drawing,
as talent and circumstances determine.

"I'he various drawing subjects presented serve as a preparation
for tcaching art in the grades and in the high school. T'he aim
is to furnish the student not only with material of a practical
nature, but also with a background of general artistic knowledge.

TWO VEARS MUSIC AND DRAWING COURSE

First Year Second Year
IZlementary Drawing 1 I.  Advanced Drawing
2. Llements of Music 1 2. History of Music 1
é 3. Junior Composition 3. Harmony 1 and Ear
=4 Psychology 1 . ‘Training 1a
5. *Voice Culture 1a 4. Teaching Music in
Training School
5. *Voice Culture 2b
1. LElementary Drawing 2 1. Applied Design
# 2 Llements of Music 2 2. Ilarmony 2 and Ear
% 3. Primary Music Methods Training 1h
Z 4 Psychology 2 3. Pedagogy
5. *Voice Culture 1bh 4. Teaching Music in
Training School
Teachers’ Drawing 1. Life Sketching
e 2 Blackboard Sketching 2. Instrumental Drawing
= 3. Advanced Sight Singing 3. High School Music and
% 4. Grammar Music Methods Conducting
5. *Voice Culture 22 4. ‘Peaching Drawing in

Training School
*Private lessons may be substituted.
— 15 —



All first year students ~are required to take History of

Painting, Mondays 4-5, throughout the year. If a satisfactory -

course in free hand drawing has been taken in high school previous
to college entrance, Supplementary Hand Work should be substi-
tuted for Elementary Drawing I.

The first year’s work must be comipleted before entering the

'I:raining School.
PRACTICE TEACHING

The Normal Training School provides a field for practice
teaching to all prospective Supervisors. Daily teaching under the
direct supervision of the heads of the departments of Public
School Music and Drawing is required of all seniors in these sub-
jects.

THREE YEARS MUSIC AND DRAWING COURSE

It must be frankly admitted that two years is a brief period of
study for thorough preparation as a Supervisor of Public School
Music and Drawing. The range of these subjects and their artistic
possibilities are great. They demand maturity of thought and

practice.

A 1hree—yéar course is therefore offered to students who desire
to pursue a longer period of study with the hope of obtaining the
school’s recommendation for a more advanced type of position
than can be offered to those whose preparation has been more lim-
ited. i

The course offers an opportunity for ambitious students to
become more proficient as singers and accompanists by remaining
a year idngcr in the Conservatory. It also prepares the young
teacher. ‘more thoroughly through the study of a wider range of
related topics.
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FIRST VEAR

SECOND YEAR

THIRD YEAR

1. Elementary 1. Blackboard 1. Harmony 3 and
Drawing 1 -Sketching Ear Training
2. Supplementary 2. Teachers’ Ic
Hand Work 2 ‘Drawing 2. Literature in
5 3. Elements of 3. Psychology the Grades
= Music 1 4. Artistic Singing 3. Teaching Music
4. History of 5. *Voice culture in Training
Music 1 2b ‘School
5. *Voice Culture
Ia
1. Elementary 1. Applied Design 1. Instrumental
Drawing 2 2, Primary Music Drawing
2. Elements of Methods 2. Interpretation
o Music 2 3. Harmony 1 and of Musical
5 3. History of Lar Training Masterpieces
= Music 2 1a 3. Teaching
“ 4 Junior Compo- 4. Psychology 2 Music in
sition Training
5. *Voice Culture -School
h
1. Advanced 1. Grammar Mu- 1. Life -Sketching
Drawing sic Methods 2. Greek Art
2. Advanced 2. Harmony 2 and 3. High School
2 Sight-Singing Ear Training Music and
£ 3. History of 1b Conducting
a Music 3 3. Pedagogy 4. Teaching

4. *Voice Culture 4. Teaching Draw-  Drawing in
2a ing in Train- T'raining
ing School School

*Private lessons may be substituted.

All students are reaquired to take History of Painting, which is
given throughout the first year on Mondays, 4-5 P. M.

— 21



DESCRIPTION OF COURSES IN MUSIC
ELEMENTS OF o™MUSIC 1

Tor Supervisors of music in Public Schools. The course dis-
cusses the developmient of musical theory, clements of notation, car
training and phrase writing, time sub-divisions, scale and interval
singing, and sight reading. TFall term, 8-9. Summer term, 8-10.

LELEMENTS OF MUSIC 2

For Supervisors. Must be preceded by Llements I Advanced
forms of melody and rhythm, chromatics, minors, modulations and
part-singing, in combination with work of the preceding course.
Winter term, 2-3.

ADVANCLED SIGHT-SINGING

TFor Supervisors. ‘Must be preceded by Elements I and If. Dhe
course aims to develop fluency and rapidity in music reading of the
various voices in different clefts.  Advanced part-singing as a
preparation for chorus conducting, interpretation and analysis.
Spring term. 11-12,

ELEMENTS A, B. AND C

A required course for college students extending throug fall,
winter and spring terms, class meeting twice a week. Seventy-two
lessons required for credit. T'his course prepares the grade teacher
to give music instruction in the various grades and offers practical
work in sight reading. Nlcthods of presenting music emphasized in
Elements C.  Elements A, fall term. Ilements 13, winter term.
Elements C, spring term.

PRIMARY MUSIC METHODS

IFor college students, who have passed Elements A, B, C. Tall
and spring ternmis, &-¢; summer term, 10-12. For Music Supervisors,
winter term only, 8-9. It aims to consider the subject of primary
music teaching under the following topics, with emphasis upon
suggestive miethods of presentation: child voice—its protection and
developnient; training of mwonotones; rote songs and how to teach
them; the observation song—its purpose; melodic and rhythmic
development; notation through the song; music reading. A sequence
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of songs for the yecar. correlated with the seasons, is memorized,
Some ability in piano playing is required as an aid in the develop-
ment of rhythm.

GRAMMAR MUSIC METHODS

Supervisors only. Spring term, 8-9. A continuation of Primary
Music Mecthods and niust be preceded by it. The work includes tone
productionand voice development in grammar grades; song interpre-
tation ; advanced avork in melody and rhythm with emphasis upon the
basic principles involved in presenting subject matter in the grades
and discussion upon the professional phases of music education.

TEACHLERS' MUSIC

For college students. Fall term, 2-3; winter term, 11-12; sum-
mer term, 7-0. Must be preceded by lilements A, B, and C, or
Primary Music Methods or an equivalent. Work similar to course
in Gramimar Music Methods.

METHODS IN HIGH SCHOOL MUSIC AND CONDUCTING

Devoted largely to theory and professional work for advanced
or high school grades. It is a continuation of Primary and Grammar
Music Methods which must precede it.  Spring term, 1i-12.

DEPARTMENT TEACHING
214 WrHHKS

Required in Fublic School and Music and Drawing Courses.
Teaching done under the Supervisors in these subjects.

FISTORY AND LITERATURL OF MUSIC—36 WLELEKS.

A course giving an outline of music and musicians, with read-
ing rclating to musical literature. Text-book: History of Music
by Waldo Seldon Pratt. Fall, winter and spring terms, 10-11.

EAR TRAINING

The first two years of Ear Training alternate wvith Harmony
and the third ycar with Musical Composition and must be taken
to receive full credit in these subjects. IFirst vear: the recognition
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and writing of all major and minor intervals, the augmented fourth
and diminished fifth. The recognition and writing of all triads and
the dominant-seventh chord with inversions. -Second year: Har-
monic dictation including all triads, incomplete dominant-seventh
and ninth, and some secondary secventh chords with inversions.
Modulation. Third year: Recognition of all diatonic and chromatic
intervals, altered and mixed chords in both major and minor modes.

HARMONY 1 AND EAR TRAINING Ia

Fall term, 8-9, 9-10, 1-2. Winter term, 1-2. Spring term, I-2.
Summer term, 10-12. Major and minor scales; intervals. Principal
triads in major and minor modes and connecting of same. Har-
monization of given melodies and bases four and eight measures
in length. Melody writing.

HARMONY 2 AND EAR TRAINING Ib

Fall term, 11-12. \Winter term, 8-9, 2-3. Spring term, 8-9.
Subordinate triads in major and minor modes. Inversions. Five-
seven with inversions and resolutions and practical use of these
chords. Melody writing.

HARMONY 3 AND EAR TRAINING Ic

Spring term, 11-12, 2-3. Winter tcrm', 11-12. All other seventh
chords. Five-nine and incomplete fiv-seven and five-nine. Di-
minished seventh in minor. Melody writing.

HARMONY 4 AND EAR TRAINING IIa
Fall term, 10-r1. Direct modulations. Altered and mixed
chords in major and minor modes. Melody writing.
HARMONY 5 AND EAR TRAINING IIb

Winter term, 10-11. Extraneous modulations. Special treat-
ment of diminished and dominant seventh chords in both modes.
Inharmonic tones. Melody writing.

HARMONY 6 AND EAR TRAINING Ilc

Spring term, 10-11. Inharmonic tones continued. Harmon-
ization of embellished melodies and figured Dbasses. Analysis.
Melody writing. '
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MUSICAL COMPQSITION

Form and analysis with original swork. This course requires
one year’s work and comprises t]lg-folg\\’fng: The simple phrase; -
period; double-period ; two, three. j](l‘m(;part song-forms. Much
attention is given to the analytical srdc,\constant reference being
made to the works of Becthovcn,_\iozart,_aﬁaydn, Schubert, Schu-
mann, Mendelssohn, Chopin, qulbnszand_othcrs.

COMPOSITION 1 AND-EAR FRAINING Illa
Fall term, 2-3. =

COMPOSITION 2 AND EAR TRAINING IIIb

Winter term, 9-1e.

COMPOSITION 3 AND EAR TRAINING Illc
Spring term, 9-10.
COUNTERPOINT

This course requires one year’s work and covers the following:
The conduct of the single melodic part; various modes of imita-
tion; the invention forms; chorale figurations; fugue and canon.
The work alternates .with advanced car training. IFall, winter and
spring termis.

VOICE CULTURE 1a and b

Fall termn, 2-3. Winter termy, 3-4. Summer term, 7-8, 1-2

VOICE CULTURE 2 a and b

Winter term, 3-4. Spring term, 7-8. Summer term, 7-8, 1-2.

CLASS IN ARTISTIC SINGING

A study of the interpretation of masterpieces. Meets twice a
week. Fall and winter terms, 11-12. I‘or advanced pupils only.

NORMAL CHOIR

Normal Choir is a chorus of two hundred mixed voices singing
under the direction of Professor Alexander. Rehearsals are held
twice a week, Tuesdays and Thursdays, in Normal Hall from seven
to eight p. m.
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The repertory for the-vear is selected with reference to the
public appearances of the “Choir at two of the concerts in the
Normal Concert Course and-at TTtain functions of Commencement
week. A varied literdtwreT of-»musical masterpices is therefore
studied throughout the Srear, consisting of alla cappella carols and
old church picces for Ihe Cl)xisf111zls concert; modern part-songs
and an oratorio or an opera For the spring concert.

Mzasersip.—Consarvatgry“ftudents are required to becomne
members of the Choir, [Tle €xp&rience of ensemble singing being
considered invaluable ig develpping a finely balanced musicianship.
Students of the College and>citizens of Ypsilanti are ecligible to
membership. College students; who are not Conservatory students,
are allowed one credit for faithful attendance at all rehearsals and
services scheduled for the season.

During the yearrorz-1913 the following programs were pree
sented :

ApPriL. 29, 1913.
Procrant or Uxacconrpanizp Parr Soxcs:
1. Two Sea Pieces.
a. Kyrie at Sea............ ... ... fohannes Duervier
Men’s Voices
b. Ave Maris Stella................ ... Ldvard Grieg
Tor a Double Choir, Mixed Voices

2. Part Songs for Men’s Voices

a. The Hunter’'s TFarewell................Mendelssohn
b. Liitzow’s Wild Chase.............. C. M. von Weber
3. Contralto Aria from “La Reine de Saba”.............. Gounod

Plus grand dans son obscurite
Murs. Gray

4. Part Songs for Mixed Voices

-a. Drink to me only with thine eyes........ Old Lnglish
Arranged by R. G. Cole
b. Cherry-ripe! ...... ... .. L. Leopold Damrosch
5. Two Picces for Women’s Voices
~a. Summer Evening................... Wilheln. Berger
) For three voices
. Sweet and Low.............. ... ... Baruby-Spicker

Tor four voices

=
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6.

~r

w

©
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Part Sorg for Men’s Voices
Dearest, farewelll..... German Folk Song—i17th Century
Arranged by Hugo Jungst
Piano Solos

a. Novelette ..o i MacDowel?
Do POCMY o e Dubois
. Valse in A dlate..ooooiii i Chopin

Miss Crosserr
Motet: Judge me. O God........................Mendelssohn
For a Double Choir, alla cappella
Disciiamer 171, 1913.
Procram or CrrisTyMas CAROLS.
Sung unaccompanied in German, Irench, Italian and English.

(a) Weihnachtslied colk
(b) Stille Nache [ *7irrrieeeee German Folk Songs
Men’s Voices
Landi alla Vergine Maria .............. T Verds
Women's Voices
Contralto Solo: Geistliches \Wiegenlied.............. Brahms

Mrs. Axnis D. Gray
Viola obbligato: MRr. Froyp Evans

A Legend: Christ whena Child................. Tchaikovshy
Soprano solo: Weihnachtslied ..................... Schumann

\With refrains by women’s chorus
Miss Avric E. Bivins

(e¢) Le Sommeil de I'Enfant Jesus
(b) Chanson Joveuse de Noél

An Old Sacred Lullaby ......................... 17th Century
Miss Arvice . Bivins :

............. Old French

Contralto Solo: Christmas...................... Humperdinck
With three-part chorus for women's voices
Mnrs. Axxis D. Gray

Christkindlein’s Wiegenlied ............... A. won Othegraven

Semi-Chorus with full choir finales

Hallelujah Chorus ...... ..., Haude!
From “The Messiah”
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WORKS, MAINLY ALLA CAPPELLA, FROM THE REPERTI i

TORY OF THE NORMAIL CHOIR (200 SINGERS)
DURING THE SEASONS 1909-1914
Frepirick Arixanorg, Conductor

Arcadelt, Jacques:
Ave Maria
Barnby, Joseph:
Sweet and Low
Berger, Wilhelm:
Summer LEvening
Berlioz, Hector:
The Shepherd’s IFarewell
to the Holy Family
Brockway, Howard:
Wings of a Dove
Cornelius, Peter:
The Adoration of the Magi
Damrosch, Leopold:
Ring Out, Wild Bells
Cherry Ripe
Diirrner, Johannes:
Kyrie at Sea
Elgar, Edward:
As Torrents in Sunumer
Ave Verum
Franck, César:
* La Vierge 4 la Créche
Psalm 1350
German, Edward:
O Peaceful Night
Gounod, Charles:
By Babylon’s Wave
Gallia
Grieg, LEdvard:
Ave Maris Stella
Handel:
Hallelujah Chorus
~d'Indy, Vincent:
Saint Mary Magdalene
Ju_ngs_t, Hugo:
Dearest, farewvell
Wayfaring Men

Kremser, Eduard:

Serenade
Leslie, Henry:

Up, up ve Dames
Macfarren:

You stole my Love

Ye Spotted Snakes
Mendelssohn :

Hear my Prayer

Judge me, O, God

The Hunter’s I'arewell
Moellendorff, ‘W. Von

Night Whispers
Othegraven, A. von:

Christkindlein’s \Wiegenlied
Palestrina:

Adoramus te
Parker, Horatio:

Now sinks the sun

O Lord, I will exalt Thee

The Lord is my Light
Practorius, Michael:

Lo, how a Rose ¢’er blooming

T'o us is born Inumanuel
Sodermann:

Swedish Peasants’ Wedding

March

Tchaikovsky, Peter Ilich:

A Legend
Verdi, Giuseppi:

Laudi alla Vergine Maria
Vogt, A. S.:

An Indian Lullaby
Weber, C. M..von:

Liitzow’s Wild Chase
West, J. E.:

In Bethlehem’s Ancient City
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FOLK SONGS
Frexcir:
Brunette de XVII Siécle
Chanson Joycuse de Noél
Le Sommieil de 'Enfant Jésus
I.es Rois Mages
Noél de XVIII Sicele

GFRMAN :
Q du Frohliche
Stille Nacht
Weihnacht

BOoHEMIAN:
Hail, all Hail the Glorious Morn
The Angels and the Shepherds

ENGLISH :
Coventry Carol
Drink to me only \vith thine eyes

ITALIAN :
Alla Trinita Beata (XV century)

NORMAI, CONCERT COURSE
Freprrick AL:xanper, Director

A series of eight concerts running throughout the College Year
brings to Ypsilanti many of the most distinguished artists and
musical organizations of the world. Since the year 1gog the list
includes: :

Orchestras:  Russian Symphony. Mocdest Altschuler, Conductor.
New York Symphony (2 seasons). Walter Damrosch, Con-
ductor. )
Minneapolis Symphony. Emil Oberhofter, Conductor.
The Barrere Ensemble—\WVood-wind instruments from the Newv
York Syvmphony.
The Longy Club (2 scasons)--Wood-wind instruments from
the Boston Symphony.
Singers: TIlorence Hinkle. Corinne Rider-Kelsey, Janet Spencer,
Gertrude Rennyson, Eleanor Hazzard-Peocock.
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Pianists: Harold Bauer, Georgia Richardson, Clara Mannes.
Violimsts: Maude Powell, David Mannes.

Violoncellist :  Elsa Ruegger.

Miscellaneous:  Mme. Liza Lehmann and Vocal Quartet from Eng-

land.

Mr. and Mrs. Arnold Dolmetsch—Harpsichord and Clavichorg
Recital. _

The Fuller Sisters from England in Old English Ballads and
Folksongs.

The Orpheus Club of Detroit.

FACULTY RECITALS

Ideals of -artistic sifging and playing are brought to the student
by means of two series of public concerts: the Faculty Recitals
ocurring frequently throughout the college year and the programs
of the Normal Concert Course.

MarcH 16, 1910

Mgrs. Axnis D. Gray, Contralto
Frevrerick ALEXANDER, Organist

' PART I

1 Symphonie-Sonate ....... e e Gruilmant
Largo ¢ maestoso
Allegro

2. Aria—O Don TFatale...... ..ot Verdi
From the Opera “Don Carlo”

3. a. Andante Cantabile ........ P Widor

b. Spring Song ... Mendelssohn
= Arranged by Clarence Eddy
4. Song Cycle: Love’s Epitome...............Mary Turner Salter

Poems by the composer of the music
1. Since First I Met Thee
] 1I. In the Garden
e 11I.  She is Mine’
' 1V. Dear Hand, Close Held in Mme :

V. Requiem
PARY 11
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11.

II1.

V.

V.

A\'c MArEa « oo il Arcadelt
I'ranscribed by Iranz Liszt 1514-1570

A DBallad of Trees and the Master.................... Chadwick
Poem by Sidney I.anier

Faster MOIMINE «ovventvt e i, Otto Malling
From Suite for Organ:
“The Death and Resurrection of Christ”

Oc'r. 23, 1910

ARCHIBALD JACKsoN, Daritone

At the Piano
FREDERICK ALEXANDER

German Songs: a. Busslied ... Ll Beethoven
b. Dic Lotosblumie ............. Schusan
¢. Der Tod und das Midchen
4 Die Torelle } ..Schubert

Tolk-Songs: a. All through the Night........... Old Welsh
b. Drink to me only with thine eyes
Old Engiish

c. Molly ....................... Modern Irish
Sacred Song: God My Father......oouueeunneeiin.. Dubors
From “The Last Words of Christ”
Two Opera Airs: a. Where'er You Wallk........... Handel
' From “Semele”
b. Toreador Song ........c.cevunn Bizet

From “Carmen”

English Songs: a. Serenade

b. With Rue My Heart

....... eeeeeeen oo Branscombe
c. Memory ....iiiiii Park
d. The Sunshine of Thine Eyes....Mecicalf
e. Invictus ...l i, Huln
f. Jest Her Way..............oo.e. Aitken
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Arun 6, 1911

Miss Viviax Gineix, Contralto
Miss Ancr: Lowpex, Pianist

Assisted by

Miss Apua OweN, Violinist
Mrs. Annis D. Gray, Contralto

At the Piano
FRrEDERICK ALEXANDER

Duet for Equal Voices: Un ange est venu........... Bemberg
AMiss Ginrin, Mgrs. Gray

Songs: a. The Vielet c....oooiiiiiii i veen ... Mozart
b. Good Night ...ooiiiiiii i, Rubinstein

¢. Du meines Herzens Kronelein ) .
. . o t
d. Wie sollten wir { Jeichard Strauss

Piano Solo: Sonata, Op. 42....iiiiiiiiiiiiiiiiea Scluwbert
First movenient
Miss Lowpenr

T'wo Ixcerpts from the Opera “Mignon”.............. Thomas
a. Romance: “Connais-tu le pays”
b. Gavotte-Rondo: “Me voici dans son boudoir”

Duet: Nuit FAzur ... L RBeethoven-Magner
Miss Giein., Mrs, Grav

Piano Solo: Valse i ¥ major.....ooo vl Moszihotoski
Miss Lowben

Magic Song ..ooiiiiiiiiiii i e ver-Helinund
Violin Obbligato: Miss OwEx

Bird Songs: a. The Woodpigeon ............. Liza Tehmann
b. The Starling
. The Yellowhammer
d. The Owl

Duet: It was a lover and his lass............. Ldward German
Aliss GinriN, MRrs. Gray
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1

Jury 11, 1011
Ars, Bresnor Hazzano Prococis, Soprano
Miss Arice M. Lowpex, Pianist
Miss Assa Owex, Violinist

Freperick Arexaxoer, Organist

a. Danza, Danza .......... ... ... .. .. ... ...
Arictta

b, Bois epais ..o . e
Aria from “Amadis”

& Deh viem, non tardar........ ... ...,

Alr from “Le Nozze di Figaro”

d. ‘I'he Mermaid's Song ......... e

Duct for Piano and Organ: Kamennoi-Ostrow.
Arranged by William Mason

....Durante
1685-1755

....... Ladly

1633-1687
..... Mozart
1756-1791
..... Haydn
1732-1809

.. Rubinstein

Ariar Vissh dlarte ..o e Puccini
From “I.a Tosca”

Organ Solos:

a. An Eighteenth Century Govolte ..o ... Padre Aartin

b. Cradle Song ...l e Delbruck

c. Pilgrims’ Chorus .....oooiiiiiiia, Richard W agner
Transcribed by Dubois

a. Der Asra ..o e [oubinstein

b. Gute Nacht ... Frans

c. Serenade ... Vekerlin

d. Asthedawn ...... ... ..o Otto Caitor

Trio: Meditation on a Bach Prelude................ Gounod
For Violin, Piano and Organ

Villanelle ... ot v Dell’ Acqua



II.

I1I.

IV.

VIL

A MAY DAY FACULTY RICITAL
May 1, 1912
Aliss Vivian Grein, Contralto
Mrss Mance L. QuicLry, Pianist
FREDERICK ALIEXANDER, Accompanist
Early Eighteenth Century Music

a. Arie
b, Gavotte in E % .................................. Bach
a. Mecnuet d’Exaudet
b. Bergerette: Maman, dites mot L., Old French
¢. Chanson: Venez, agreable printemps
(:‘ bxlchlmno }. .......................... Doinenico Scarlatti
5. Gigue

1683-1757
¢. Preludio ]
d.Qavotta 4 Corelli
e. Sarabanda ’ 1653-1713
. Giga ] >
a. Truehlingsglaube Y
b.  Du bist die Ruh PPN Sclubert
¢. Hark! Hark the Lark

Child Life from Famous Modern Tone Poets
Two Songs from “Haensel and Gretel”........ Hionperdinck
a. Sand-Man’s Lullaby
b. Song of the Dew-IFairy
Kinderscenen Op. 13--Scenes from Childhood
Robert Schumani
IFrom far-away lands and people. Catch nie if you can.
Fntreating Child — Happiness enough.  Important
event. Dreaming. By the TFireside. The Knight of
the Hobby-Idorse. Almost too serious. IFrightening.
Child falling asleep. The Poet Speaks.

Two Nursery Rhymes ......oooiiviiiiiiiiea... Brahms
Dedicated to the children of Robert and Clara
Schumann

a. The Little Dustman
b. The Lost Chickabiddy
A Child’s Prayer....ooviiriiiiiiiiiiiiiiiiiiann, Harold



1
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I

Mav 2§ 1612

Mzs. An~is D. Gray, Contralto
Miss Francrs Crosserre, Pianist
TPREDERICK ALEXANDER, Accompanist

German Songs:

French Songs:

Piano Solos:

a. Auf Fluegeln des Gesanges.Mendelssohn
b. Die Nachtgal .................. Braluns
c. Das Wandern o

d. Wohin
e
f

Der Doppelgacnger | " 0 Sciuberi
Ungeduld |
g. Du bist wic eine Blume ] Sl
n. Widmung [ chumann
a. La Cloche .................. Saint-Saens
b. Elegic ..o . Massenet
Violin obbligato: Miss OwEN
a. Valse, Op. 64, No. 2............. Chopin
b. MNachstuecke ...... . .......... Schuntann

¢. Rhapsodie Hongroise No. VIII..,., Lisst

Arieso: Ah!mon fils L. oo Afeverbeer

From “Le¢ Prophete”

Songs in Iinglish:a.  Hindu Slumber Song..... Harriet Weare
b. The loveliest of all Henschel
c. Oh! that we two were maying...Gowuod
d. Lestacy ... Rumanel

Juiy § 1912

Mrs. Freanor IHazzarp Prccock, Soprano
AMiss Mary Dicxinsoxn, Pianist
Miss Arick M. LowdeN, Accompanist

German Songs:

a. Gute Nacht 7

b, Willkonimen, mein Wald C Franz
¢. .Aus meinen grossen Schmerzen

d. Vergebliches Staendchen )

e. Der Schmied L ...... Brahms
f. Folk Song j
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II' Piano Solos: a. Pastorale ............ il Scarlay; 3
b. Gavotte in B minor...Bach—Saint-Saey,

111 Suicido Aria ................ e Ponchiey
IV Piano Solos: a. Berceuse o
b. Itude, Op. 1o, No. 5§ 777777777 10
V Songs in English:a. Love in May............ Horatio Parke,
0. Invocation to the Sun God..Zuni Indiy,
¢. The Little Red Lark.......... Oid Irig,
d. Kitty Wells ................. Folk Song

Arranged for Mrs. Pcocock by
(Giena Branscome
e. Haymaking .......... Adelaide Needlay

SHETEMELR 20, 1073

Mnrs. Eriasor Hazzare Procock, Soprano
Mrs. AnNis D. Gray, Contralto
Miss Anna OweN, Violinist
Mrss Mary Dickixsen, Pianist

¥k, Arcriparn Jacksen, Baritone
Proressor ALENXANDER

?, Accompanists

Miss Aricr M. Lownix | -
1. Nobil Signon, from “Les Huguenots” .............. 8eyerbeer
Mrs. Gray
2. Senata in G ininor . ..... . Schanann
Presto-—\nduntino
Scherzo—Rondo
Miss DickiNsex
3. a. Verborgenbeit ........ ... ..ol e Wolf
b. The Wooing ........ i Stcueking
c. The Garden I Love ....................c.... . Nulting
Mz, Jacuison
4. a. Abendlied—Tor Violin and Organ .................] Merkel

b, MiInuet ..ottt e e Beethoven
Ass Owen
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a. Hark, Harkthe Lark ..o oo Sclwbert

D. b, Nur Wer die Sehnsucht Kennt ..o 0 I'schaikousky
c. The Robin Sings in the Appletree .............. M cDowell
B TSI IS ve v et ettt et e e e Wolf
e. Dost Thou Know That Sweet Land, from “Alignon”
............. ceeiiaviiviiaa oo Gortng-Thomas
Nirs. PEACOCK
NovEnex 8, 1913
Miss Vivian Ginreix, Contralio
Miss Avice IS, Bivins, Soprano
Miss Apea Owiy, Violinist
FREDERICK ALLXANDER, Accompanist
I B‘o{gercitc :Y;\'I:'.m:m. dites in } ........ Old French
Chanson: Venez, agreable printemps
Morgen
Du meines Herzens ronelein S o0 Richard Strauss
Licbeshymnus
Ave Maria o Sehubert
Miss Loy
[1. Recitative and Air from “St. Paul” .. ..........] Mendelssohn
I will sing of Thy great mercies
Miss BiviNg
11T, Prayer from “The Jewels of the NMadonna™. . ... IWolf-Ierrart
AMiss OwWEN
1V. Cavatna from “Der TFreischutz” ... ... .. ... 1 ecber
Und ob die Wolke sie verhulle
Gavotte-Rondo from “Mignon” ... ............... Thosas
Me voici dans son boudoir
Miss Gueix
V. Violin Solo: Le dernier Sommeil de la Vierge.....Massenet
Miss Onwwvex
VI An Irish Noel ... o . Augusta Holmes
Miss Gnrix
VI Moorish Lullaby l .................... ..Edward Germen

Roses in June
With Violin Obbligato
Miss Brwns
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CONSLERVATORY REHEARSALS

All students having private lessons are given frequent oppors

tunity to appear in public recitals. For this purpose Conservatory
Recitals are held Thursdays at four o'clock during the winter apq
spring “terms.  Specimen programs sclected from the year 1913

y

llustrate the range and character of the literature studied:

[

8

Marcen 6, 1913

Organ Sonata in Cminor........ooo.oveeeoeonn.. . Mendelssohy
Grave-Adagio
Allegro maestoso ¢ vivace
Fuga
Miss Gorna CoNNELL

Air from “The Messiah”: He shall feed His flock...... Fande]
Miss Mera Daxiin

Piano Solo: ILe Concott vovviviiiiie i, Daquin
Miss Grace Fatory

Song: Invictus .ovvvein i e Bruno Huhn
Mr. Verxe Perrrr

Piano Solos: @ Serenade ......... .. oo Sinding
b, Le Papillon .......... ... ..., Lavallee

Miss Arnice M. Lowben

Marcn 20, 1013

Song: Inthe Garden of my Heart..oooovoiiiiiiiiiin... Ball
Miss Rurn ScoviiL ’

Melodie a la Mazurkao...oooooo oo i, Leschetizky
Miss Marig SHAFER

Song: Down the Vale ...oovviiiiiiiiiivaieenan.. . Moir
Miss GEORGIANA STANLEY

Polish Dance ... Scharwenka
- Miss Marcarer Wrest
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Calm as the night.. ... .. ..o . . Bohm

Song:
Miss Hazrn IFox

Song: SPring Song ... Lynes
Miss IryxraBinLy Maskiy
Spinning SONg «aeo i i eeiieerenananad Mendelsselin
Miss Vera Riciarpson
Qacred Song: Like as the hart desireth.. ........ ... . Allitsen
Nr Irxest MinLer
Ltude, Op. 25, NO. Jert it e Choprin

Miss Maven QuicLiy

Awvm, 20 1013

Organ Solo: Toccata in T oo Bach
Miss Rurit Scoviei,
Sacred Solo: My Redeemer....c.ovooinao Dudley Buck
AMiss Rury Bannivix
Contralto Aria: TFarewell ye Mountains.. ... . ... Tschaikowsky
Miss ANya Ring Coarprex
Soprano Air: Voi, che sapete «..--o oL Afozart
Miss Marven Gracy
Piano Solo: Bergers et Bergeres.........ocoiviua. ... Godard
Miss Burrua Winniams
Canzonet for Soprano: Shepherd's Song............... Hewd:
NMiss Iirxwstine Alnis
Contralto Solos: a. La Serenata .......... ... ....... .. Tosti
b. La Cloche ................... Saint-Saens

Miss Iirra GLAUSER

Organ Solo: Tantasic in I& flat...... ... .. .. ... Saint-Seens
Miss Lrnsi V. Axbriws

May 1. 1913

Organ Solo: TFantasic—Sonate ............ Josef Rheinberger
Grave—Allegro
Adagio cspressivo
Finale
Mzx. Harowp Riper
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Sacred Solo: In the night shall my song be of Him...... Buck

Miss NELLk JomNsow

‘T'wo Part Inventiens, Nos. 6 and 8....................... Bach
Mirss AcNks WARDROPER
Songs: a. My Task ... i i Ashford
b. Sunbeams Kiss ........ i Gayor
Miss Mrra Daninn
Rondo Capriccioso, Op. If ..ovvvnneeeeneoeeo...Mendelssohy
Miss Maver QuicLpy
A Song of Ruth... oo e Gotnod
Miss VROMAN
Organ Solo: Sonata Op. 42.........c.couinu... Gustav Merkel
Adagio
Maestoso
Mres. Frepsrick REINHRART
ORGAN MUSIC
Drcrarmir 8, 1913
Organ COoncerto ....vvireiiiiiiii e, Handel
Andante Maestoso
-Allegro
"~ Adagio
Allegro, ma non presto
Miss Frances STRONG
Allegro Cantabile, Symphony V.................... ... Widor
Miss Iinsu: V. ANDREWS
Fantasia et Fuga, in G minor ..., Bach
Mz, Harorp Rirprr
Sonate Pontificale ........... R Lennmnens

Allegro moderato
Adagio
Marche Pontificale
Fuga-Fanfare
Miss Gorpa ConNELL
— 40 —




Miscellaneous Information

SCHOOL FELS

All students taking class work in the Conservatory are required
1o pay the regular entrance fee.

TFor residents of Michigan, $5 for cach regular term of twelve
weeks and 33 for the summer term of six weeks.

For non-residents of Michigan, $10 for each regular term of
wwelve weeks and §5 1or the summer term of six weeks.

TFees are not returnable because of withdrawal after the student
has once regularly entered.

Lvery student is required to pay fifty cents per term for athletic
and gymnasium privileges.

At the Girls’ Gyminasium a deposit of 25 cents is required for
the use of a locker key, upon return of which the nioney is refunded.

REGULATIONS

All bills for lessons are payable strictly in advance, at the be-
ginning of cach term of 12 weeks. All terms consist of 12 wecks,
but students may enter at any date, and will be charged only {rom
the time of the first lesson. -

Students may begin lessons at any time, and may leave at any
time after 12 consccutive lessons, upon giving notice. Sickness is
a misfortune which must be borne by the one so affiicted. TFor this
reason, no deduction will be made for lessons missed by pupils,
except in cases of illness so serious as to cause more than one
week’s absence at one time from lessons, when the loss will be
cqually shared by the Conservatory and the pupil, and a propor-
tionate amount of the money will be refunded. Lessons missed by
the teacher will be deducted. According to this contract teachers
arc not obliged to make up lessons missed by pupils.

All matters of business connected with the Conservatory, in-
cluding tuition, selection of teachers, courses to be taken, etc., must
be arranged with the Director.

— 41 —



Pupils of the Conservatory arc required to attend all recityls,
whether they take part or not, as it is for their benefit such reciggfs

are given.
Conservatory students arc required to hecome members of ghe:
Normal Chorus, unless excused by the Director.
VACATIONS.—Pupils are required to return .aiter the opd
of any vacation in time for the first lesson, and lessons will phe
charged from that date.

DIPLOMAS

/\ diploma is issucd to students who complete any of the Con-
servatory Courses. Graduates of the Public School Mnsic Course
and the Music and Drawing Course also receive, from the Super:
intendent of Public Instruction, a legal certificate entitling them to
ieach i the schools of Michigan. Tece for diploma, $3.0e

RECOMMENDATIONS

Students of the Conservatory who have shown ability will be
rccommended as teachers, and the Director and Faculty will usz
their influence in sccuring positions for those who desire to teach,
or to make concert or church choir engagements.

THIZ ORGAN IFOR PRACTICE

The rental for the use of the organ is at the rate of $3.00 for

onc hour cach day in the week for 12 weeks. This must he paid

to the Sccretary of the College.

PIANOS IFOR PRACUTICIE

Students are advised to bring their own pianos with theny, if
it is practicable to do so. Pianos, however, can be had in this city
for practice at the rate of $3.00 for one hour cach day for 12
weeks, or pianos may be rented here from local dealers at the
rate of $1.00 per month and placed in the student’s room.

ROOM AND BOARD

The college provides no dormitories.  Abundant and usually
convenient rooms may be had at reasonable rates in the homes of

the citizens of Ypsilanti. Rooms may be rented, furnished or un- -
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furnished. by persons who wish to board themselves. Board may
pe had in numerous clubs situated within easy reach of the College
and rooming places. A booklet of officially approved rooming places
ill be sent on application to the Secretary Registrar.

Rooms alone, furnished for two. may be rented for $1.00 to
s150 cach per week.  Students roorning alone pay double rent or
Board in clubs muy be had for $2.50 to $3.00 per week.

Ay

nearly so.
ESTIMATED TOTAI LEXPENSES PER TERM OF
TWELVE WEIEEKS
\Where economy is practiced, nccessary expenses, including
room, meals, school fees and laundry may be estimated as follows:

1. Amount for lessons according to teacher chosen and nuin-
ber of lessons cach week.

Cost of piano or organ for practice.

Board, twvelve weeks ... L.l $30.00 to $36.00
ROOM vt 1200 to 18.00
Laundry ... 3.00 to  6.00
Books and stationery.............. 4.00 to  7.00

Registration and other fecs 6.00 to 900

TUITION IFOR LIESSONS

In order that prospective stiadents may have exact information
concerning teachers and rates for private vocal and instrumental
lessons, a special announcement is issued yearly by the Conserva-
tory which may be had upon application. IFor this announcement
or any further information, address

CONSERVATORY OF MUSIC,
Ypsilanti, Michigan.

— 43 —





