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VORWORT UND EINLEITENDE BEMERKUNGEN

Vorwort

Die Idee zu dem Kolloquium, dessen Akten hier vorgelegt werden, ist entstanden, als wir feststellen
mussten, dass in den letzten Jahrzehnten zwar viel neue Literatur zur frithen Eisenzeit Kretas, in der
die Insel eine fithrende Rolle in der griechischen Welt spielte, erschienen ist, aber gerade jiingeren
Wissenschaftlern, die sich mit diesem Themenbereich beschaftigen, nur wenige Moglichkeiten ge-
boten wurden, ihre Ideen zu prasentieren und zur Diskussion zu stellen. Hier sollte das Kolloquium
ansetzen und die Plattform fiir einen Dialog bieten, den es bis dahin in dieser Form nicht gegeben
hatte. Obwohl die urspriingliche Idee darin bestand, einen kleinen Workshop fiir Nachwuchswis-
senschaftler zu veranstalten, wurde auf Anraten von Wolf-Dietrich Niemeier beschlossen, auch die
renommierten Vertreter der archdologischen und historischen Forschung mit einzubeziehen. Dass
dies die richtige Entscheidung war, zeigt, so hoffen wir, die vorliegende Publikation. Durch den
Dialog verschiedener Forschergenerationen ist ein reflektiertes Bild entstanden, das den derzeitigen
Forschungsstand in umfassender Weise widerspiegelt.

Wie der Titel besagt, zielte das Kolloquium nicht auf einen bestimmten thematischen Aspekt ab,
sondern hat lediglich den zeitlichen Rahmen abgesteckt. Somit enthalt der vorliegende Band einer-
seits neue Grabungsergebnisse, andererseits aber auch Beitrdge, die sich mit der Riickbesinnung auf
das minoische Erbe, den Beziehungen zum Orient, der Entstehung der Polis, dem Schriftgebrauch,
der Religion und den Mythen sowie der Kunstproduktion beschéftigen. Die Vernetzung dieser ein-
zelnen Aspekte sowohl im regionalen kretischen Zusammenhang als auch im innergriechischen
bzw. mediterranen Kontext ist ein wichtiges Ergebnis des vorliegenden Bandes.

Herzlich danken wir allen Referenten fiir ihre in Athen vorgetragenen Beitrage und deren schrift-
liche Fassung fiir den Druck. Des Weiteren sei allen Teilnehmern fiir ihre unermiidliche Diskussi-
onsbereitschaft gedankt, die ganz wesentlich zum Gelingen des Kolloquiums beigetragen hat. Allen
Mitarbeitern an der Abteilung Athen, insbesondere Astrid Lindenlauf und Sascha Maul, danken
wir fiir ihre tatkraftige Unterstiitzung bei der Organisation und Durchfithrung der Tagung. Der
Gerda Henkel Stiftung schulden wir Dank fiir die grofiziigige finanzielle Unterstiitzung, die das
Kolloquium in dieser Form tiberhaupt erst ermoglicht hat. Dariiber hinaus tibernahm die Gerda
Henkel Stiftung auch einen Teil der Druckkosten der vorliegenden Publikation. Die englischsprachi-
gen Beitrage wurden von Caitlin D. Verfenstein in bewahrter Weise redigiert. Kerstin Helf fertigte
dankenswerterweise eine Abschrift des maschinenschriftlichen Manuskriptes des Beitrags von J. Ni-
colas Coldstream (1) an. Nicht zuletzt gilt unser Dank Peter Baumeister, der 2009 die redaktionelle
Bearbeitung tibernommen und ziigig zum Abschluss gebracht hat.

Gewidmet sei der Band dem Andenken von J. Nicolas Coldstream. Nicht nur sein wegweisender
Abendvortrag »Geometric and Archaic Crete: A Hunt for the Elusive Polis«, sondern auch seine
duflerst kenntnisreichen Diskussionsbeitrage, die er seiner ruhigen Wesensart gemafs stets sachlich
und ohne jede Polemik vortrug, haben uns — und hier glauben wir fiir alle Teilnehmer sprechen zu
konnen — tief beeindruckt. Sein Tod hat uns schmerzlich beriihrt und hinterlasst in vieler Hinsicht
eine nicht wieder zu schlieflende Liicke.

Die Herausgeber, im Februar 2011



VIII VORWORT

Einleitende Bemerkungen

Bei der archdologischen Erforschung der Kultur der Insel Kreta standen bis in die jiingere Zeit hinein
die bronzezeitlichen Entwicklungsphasen deutlich im Vordergrund. Eine der Hauptursachen hier-
fur bildete die frithe Entdeckung der >minoischen« Palastkultur bei den von Arthur Evans im Jahr
1900 begonnenen Grabungen in Knossos. Nicht nur die eindrucksvolle architektonische Gestalt der
Palaste, sondern auch die iiberaus reiche und vielféltige kiinstlerische Produktion der minoischen
Kultur und deren Einfluss auf die mykenische Kultur des griechischen Festlandes hat zunachst ein
nur begrenztes Interesse an der Kultur und Geschichte des nachbronzezeitlichen Kreta aufkommen
lassen.

Wie die Forschung gerade in den letzten Jahrzehnten zunehmend erkannt hat, spielte die Insel
aber auch im 10. bis 7. Jh. v. Chr. im Entstehungsprozess der griechischen Kultur der historischen
Zeit eine bedeutende Rolle. Eine wichtige Voraussetzung hierfiir bildete zweifelsohne die strate-
gisch glinstige Position der Insel am Schnittpunkt zahlreicher Handels- und Kommunikationswege
im Ostlichen Mittelmeer, der es zu verdanken ist, dass sich die auswartigen Kontakte der Insel nach
dem Zusammenbruch der bronzezeitlichen Palastkultur bereits in der protogeometrischen Zeit er-
neut intensiviert haben. Dadurch wurde vielfaltigen Einfliissen insbesondere aus der Levante und
dem Vorderen Orient deutlich friiher als auf dem griechischen Festland der Weg bereitet. Spater, im
7. Jh. v. Chr., gingen beispielsweise die Impulse zur Entstehung der griechischen Grofsplastik und
zur Ausstattung von Tempeln mit Skulpturenschmuck von Kreta aus. Auch in politischer Hinsicht
ist die Entwicklung auf Kreta im friithen 1. Jt. v. Chr. hoch bedeutsam, bilden sich doch in diesem
Zeitraum soziale Strukturen und Institutionen heraus, die zumindest teilweise bereits auf die im
8. Jh. v. Chr. entstehende Polis vorausweisen.

Das internationale Kolloquium >Kreta in der geometrischen und archaischen Zeit«, das vom 27.
bis 29. Januar 2006 an der Abteilung Athen des Deutschen Archdologischen Instituts stattfand und
dessen Akten in diesem Band vorgelegt sind, war die bisher erste Tagung tiberhaupt, die sich so
umfassend mit diesem fiir die Insel so wichtigen Zeitraum auseinandergesetzt hat. Aufgrund der
inhaltlich weitgehend offenen Konzeption des Kolloquiums deckt auch die Publikation der Beitrage
ein breites Themenspektrum ab, ohne deswegen an Fokussierung auf die Kernproblematik einzu-
biien: den komplexen Ubergangsprozess von den soziopolitischen Strukturen der ausgehenden
Bronzezeit zur griechischen Polisgesellschaft. Die insgesamt 32 Beitrage beleuchten diese Entwick-
lung zwar in erster Linie aus archdologischer Perspektive, jedoch kommt beispielsweise in den Bei-
tragen von A. Chaniotis und F. Guizzi durchaus auch die althistorische Sicht zur Geltung.

Innerhalb des Bandes sind die einzelnen Beitrdge zu thematischen Gruppen zusammengefasst.
Mit zehn Beitragen nimmt die Prasentation neuer archdologischer und topographischer Forschun-
gen sowie die Publikation von Funden und Befunden aus alteren Grabungen einen wichtigen Platz
ein. Hervorzuheben sind hier insbesondere der konzise Uberblick iiber die Ergebnisse der 2006 ab-
geschlossenen amerikanischen Grabung in der Siedlung von Azoria sowie die Publikation der geo-
metrischen Nekropole von Eltynia. Mit dem Erscheinen des Kolloquiumsbandes verbreitert sich die
Materialbasis fiir die weitere Auseinandersetzung mit dem geometrischen und archaischen Kreta
somit entscheidend.

Einen weiteren Schwerpunkt bilden Beitrdage, die sich gezielt mit einzelnen Gattungen der hand-
werklich-kiinstlerischen Produktion Kretas im fraglichen Zeitraum auseinandersetzen. Naturgemafs
nimmt hier besonders die Keramik breiten Raum ein. Dass der ErschliefSungsaspekt wiederum eine
wichtige Rolle spielt, wird u. a. am Beitrag iiber die Keramikfunde aus dem Haus I" auf dem Hiigel
Nisi in Eleutherna deutlich, einer moglichen Topferwerkstatt der geometrischen Zeit.

Eine weitere Gruppe von vier Aufsitzen, die einen starker synthetischen Ansatz verfolgen, wid-
met sich dem Problem der Entstehung der Polis auf Kreta, so u. a. der mdglichen Rolle von Synoikis-
men im Prozess der Siedlungsverdichtung, der mit der Genese der Polis einhergeht. Daran schliefien



IX

sich je zwei Beitrdge an, die Heiligtiimer und Kulte auf Kreta bzw. Darstellungen von Mythen in
der kretischen Kunst in den Blick nehmen. Die folgenden drei Aufsétze stellen verschiedene Teil-
aspekte der kretischen Kultur, beispielsweise den Schriftgebrauch und die Hausarchitektur, in den
gesamtgriechischen Kontext. Den Abschluss des Bandes bilden zwei Beitrage, die thematisch iiber
den griechischen Bereich hinausgreifen, indem sie die Beziehungen Kretas zum Vorderen Orient
untersuchen. Hierbei ist der wegweisende Beitrag zum Bronzegiirtel und -kocher aus Fortetsa her-
vorzuheben.

Der Tatsache, dass die Tagung bewusst als Kolloquium konzipiert war, tragt die Publikation in-
sofern Rechnung, als die teilweise ausfiihrliche Diskussion zu den einzelnen Beitragen in den Band
aufgenommen wurde. Die Diskussion vertieft nicht nur einzelne Aspekte, sondern eroffnet viel-
fach neue Perspektiven auf die jeweiligen Sachverhalte. Dass das Athener Kolloquium einen ent-
scheidenden Anstof$ zur Beschaftigung mit den bisher stark vernachldssigten nachbronzezeitlichen
Entwicklungsphasen Kretas geliefert hat, wird daran deutlich, dass sich die Forschungsdiskussion
seither intensiviert hat. Die Akten des Kolloquiums spiegeln den derzeitigen Forschungsstand zu
Kreta in der geometrischen und archaischen Zeit in umfassender Weise wider. Aufgrund dieser the-
matischen Breite steht zu hoffen, dass sich der Band als Referenzwerk fiir die weitere Auseinander-
setzung mit der materiellen Kultur und soziopolitischen Entwicklung im geometrisch-archaischen
Kreta etablieren und der Forschung weitere wichtige Impulse geben wird.

W.-D. Niemeier, O. Pilz, 1. Kaiser






THE CITY SIEGE AND THE LION

The Fortetsa bronze belt and quiver between Near Eastern models and heroic ideology

TV O’ ETéQNV TMOALV apdt dVw oTEaToL NArto Aav
TEVXETL AAUTIOUEVOL ...

TELXOG HEV O dAoxol Te PlAat Kal VI Tékva
ovat’ édeotadteg, HeTa O AvéQeg oUG Exe Yroag:
oi 0’ loawv...

But around the other city lay in leaguer two hosts of war-
riors gleaming in armour...

The wall where their dear wives and little children guard-
ing, as they stood thereon, and therewithal the men that
were holden of old age; but the rest were faring forth...
(Hom. I1. 18, 509-510 and 514-516, from the descrip-
tion of the Achilles’ Shield, transl. by A. T. Murray)
... 00 évavtiov weTto Aéwv (g

Atpeidng

... but he rushed against them like a lion, the son of Atreus
(Hom. II. 11, 129-130, Agamemnon’s aristeia, transl.
by A. T. Murray)

The context of the belt and the quiver

The belt from Fortetsa Tomb P, well published by
J. K. Brock, is an important piece of evidence doc-
umenting the beginning of Orientalizing bronze-
working and narrative art in Crete during PGB-EG
(fig. 1)'. The belt is embossed and engraved and por-
trays the siege of a city. On both sides we see three
chariots moving against a city, symbolized by an
oikos which is shown with three figures inside and
which is defended, on both sides, by a row of three
archers.

J. Boardman has shown that the belt is related to
a group of bronzes and jewels of North Syrian style
which were found in Crete, mainly at Knossos, and
date from the second half of the 9" century till the
beginning of the 7 century B.C.; this is the so-called
school of Knossos®.

In the necropolis of Fortetsa at Knossos, Tomb P,
a chamber tomb, is the richest of them all. Its burials
date from the Late Protogeometric to the Orientaliz-
ing Period®. Many Near Eastern and Cypriot imports
were buried inside*. They show links with Near East-
ern traders and lords; the family who owned the tomb
practiced the >commerce« as a prexis°. This is a sign of
high rank, which is emphasized by the inclusion of
two extraordinary pieces of armour: the bronze belt
and the trapezoidal sheet covering a quiver, both
made by the same >school of Knossos:« (fig. 2)°.

Thebeltwasburied inashurn71, which isnow lost.
An oinochoe and an aryballos, dating between PGB
(840-810 B.C.) and Early Geometric (810-790B.C.),
were found in the same burial’. A clay reproduction
of the Ida shields with a lion protome was used as a
lid for the ash urn (fig. 3)°. According to J. K. Brock,
this lid cannot be later than the beginning of the MG;
others have proposed a PGB date for it’ but an EG
date is the best candidate since this is the phase, in
the Knossian repertoire, during which the domed lid
appears'’. Ash urn 71 is clearly a warrior burial on
account of the weapons: not only the belt but also an
iron spear, an iron harpe (a sort of sickle) and prob-

I would like to thank the Director of the Heraklion Museum, Dr. Nota Dimopoulou, for permission to re-publish the bronze belt
and quiver from Fortetsa Tomb P. Many thanks to Professors Ida Baldassarre, Bruno d”Agostino, Mauro Menichetti and Nikolaos

Ch. Stampolidis for their valuable advice.

! Heraklion Museum: Brock 1957, 134 . no. 1568; 197-199 pls. 115. 116. 168; Blome 1982, 10-15 pls. 2, 1; 3, 1. 2; Erath 1997, 84-86

no.G1pl1, 1

> Boardman 1961, 134-138; Boardman 1967, 57-67; Boardman 2005; see also Coldstream 1977, 100-102. 281288 figs. 32. 91. 92 a;

Blome 1982, 10-15 figs. 3-5, pls. 2. 3, 1-2. 4.
3 Brock 1957, 101-138.
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Brock 1957, 125 no. 1437. 1438; 155.
8 Brock 1957, 125 no. 1439; 164. 199 pls. 107. 163.

For a survey see Hoffmann 1997, nos. 5. 7. 8. 14. 37. 75. 94. 97. 111. 116.
About the ~commerce« as an aristocratic prexis see esp. Mele 1979, 58—86.
Heraklion Museum: Brock 1957, 135 £. no. 1569; 197-199 pls. 116. 169; Blome 1982, 10-15 pl. 2, 2.

? N. X. ZrapumoAdng in: ZrapmoAidng — Kagétoov 1998, 204 f. no. 226.

10 7. N. Coldstream in: Coldstream — Catling 1996, 327-329.
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Fig.2 Heraklion Museum, from Fortetsa Tomb P,
burial 72: bronze quiver dating from the last third of the
9% century B.C.

ably another iron spear". There is also an iron sword
that is linked either with pithos 71 or with the ad-
jacent pithos 72'2. The burial symbolically lays out
the warrior’s body with his weapons, protected by a
reproduction of an Ida shield, as has been suggest-
ed by N. Ch. Stampolidis for a burial in Eleftherna,
whose Ida shield is bronze®.

Fig.3 Heraklion Museum, from Fortetsa Tomb P,
burial 71: clay lid in the shape of a shield with a lion head
protome, probably EG

An embossed and engraved bronze quiver was
also found in Tomb P just beyond the PGB pithos
72, a neighbouring warrior burial which included
somewhere between one and three iron swords'.
Under the handles of pithos 72 we can see a painted
goddess (fig. 4), whose upraised hands and snakes
around the waist recall Minoan iconography'. Some
of the goddess’ features, however, seem to be in-
fluenced by the style of the belt and the quiver (in
other words the >school of Knossos<): for example,
the toes are clearly painted, the pupil/iris is depict-
ed as a point in the eye and the eyebrow is drawn.
Therefore, the association of the quiver with the PGB
pithos goes back to the deposition of the burial, i.e.
ca. 840-810 B.C.*. The belt most likely belongs to a

' Tron spear and harpe: Brock 1957, 138 nos. 1624. 1625. Another spear is related to pithos 71 or 72 but is more likely to belong to the
former since, in this necropolis, spears generally come in pairs (Brock 1957, 138 no. 1626; 201).

12 Brock 1957, 138 no. 1627; 201.

B N. X. ZtapmoAdng in: ZtapmoAidng — Kagétoov 1998, 114-116; Stampolidis 2007.

4 Surely: Brock 1957, 138 no. 1628; 201 (»72«). Probably: Brock 1957, 138 no. 1629 (»at foot of 72, below 65«); 201 (»foot of 72«). Pos-
sibly: item supra footnote 12.

5 About the style of this pithos and other three pithoi from Knossos North Cemetery, painted by the same hand (the >Tree Painter<),

see Coldstream — Catling 1996, 315 f.

For the chronology of Knossian Protogeometric — Geometric pottery see J. N. Coldstream in: Coldstream — Catling 1996, 409-412;

J. N. Coldstream in: Coldstream et al. 2001, 22.

16
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Fig.4 Heraklion Museum, from Fortetsa Tomb P,
burial 72: PGB pithos, goddess painted under the handles

context between PGB and EG, probably Early Geo-
metric, that is to say ca. 810-790 B.C.

Furthermore, the belt and the quiver were appar-
ently made by the same craftsman or workshop, as
is shown by the comparison of the profile, the details
of the heads, the similarity of the fists and the feet
with the toes drawn in as well as by the same ratio
and features of the human bodies.

It is possible that the belt and the quiver were all
originally part of one panoply that was afterwards
divided between two important members of the
same family. Such a situation would imply a strong
link between the two aristocrat-warriors.

Thus the burial context of the belt and the quiver
provides helpful points in resolving the vexata quaes-
tio of their chronology:

1) The quiver is connected to a PGB pithos
suggesting it was made during this phase, ca.
840-810B.C.

2) The context of the belt is probably EG (or
PGB). Since the belt was made by the same crafts-
man or workshop as the quiver, it cannot be much
later, therefore ca. the end of the 9" century B.C.

3) If the belt and the quiver were part of the
same panoply, they must both date according to the
older context, to 840-810B.C.

Fig.5 Fortetsa quiver, second band from above:
hero fighting lions

The Fortetsa quiver
and its Near Eastern prototypes

The Fortetsa quiver is clearly related to Near Eastern
prototypes in typology, iconography and style. Simi-
lar bronze coverings for quivers have been found in
Luristan (the style, of course, being quite different),
for example a quiver which depicts a lion tamer and
lines of animals’. In Assyrian friezes, quivers are
generally drawn divided in bands that are decorated
with geometric patterns and flowers', only during
the reign of Ashurnasirpal II (883-859 B.C.) do they
bear figural scenes”.

On the two main bands the Fortetsa quiver repre-
sents a helmeted potnios (fig. 5). He fights against two
rampant lions, turning toward the right one with a
sword in his right hand. In the Near East this theme
is meant to demonstrate virtue: it shows a hero (who
sometimes takes the form of Gilgamesh) fighting
a rampant lion with a sword or a hero taming one
or two lions®. Scholars have shown that the theme
hero-lion/lions is originally linked in Crete with
the >school of Knossos<' and afterwards it becomes
part of the local repertoire®. It has North Syrian pro-
totypes: the bowl from the Room of the Bronzes in
the Nimrud Palace, for example, shows several vari-

7" See Muscarella 1988, no. 308 fig. 15; Muscarella 2000, 81-83. 117-119 fig. 9.

® Madhloom 1970, 49-52 pls. 24. 25.
9 Layard 1853, pls. 5. 27; compare Muscarella 1988, 196—-198.
2 Hoffmann 1997, 226-230.

2 Gold band from the Tekke tholos: Boardman 1967, 68 no. 3 pls. 7. 12 upper part. Gold sheet from the North Cemetery of Knossos,
Tomb 219 no. 91: Coldstream — Catling 1996, 221. 541 fig. 154 pl. 264 (PGB). Bronze sheet from the tholos tomb at Kavousi: Cold-

stream 1977, 284287 fig. 92 a (750-680 B.C.).

2 See the clay relief dish from the necropolis of Ambelokipi at Knossos: M. Bredaki — N. X. ZtapumoAdng in: ZtapumoAdng —

Kaopétoov 1998, 113 no. 230 (LG). 207 (LG or Orientalizing).
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Fig.7 Fortetsa quiver, second band from above:
hero fighting lions, closeup of the foot

ations on the theme of the hero fighting-taming the
lions (fig. 6)*. This bowl is linked with the ivories
of the so-called Flame and Frond school, named for
the flames and patterns on the animals, and is thus
ascribed to the end of the 10"-9* century B.C. Tell
Halaf?*.

2!

5}

Layard 1853, pl. 64; Winter 1988, 199 fig. 134.
# Herrmann 1989, 102 pl. 19 b.

Fig. 6 North Syrian bronze bowl
from Nimrud, Room of the Bronzes

The lion hunt is a topical enterprise for Near East-
ern kings, widely displayed in Assyrian chronicles as
well as friezes and taken on in North Syrian friezes®.
E. Cassin shows how the single combat, king v. lion,
picks out a significant moment, pointing out at the
best the prowess of the king®. She shows that in this
moment a sort of symbolic identification of the king
with the >king of the beasts< comes out; this identifi-
cation is frequently expressed by Assyrian kings in
their military and hunt chronicles. Hence, in early
Crete, the lion head shields of the Ida type aim not
only at terrifying the enemy in a >Near Eastern ways,
but, together with the lion-combat/lion-tamer ico-
nography, also seem to quote the hero-king’s identifi-
cation with the lion, which is linked with the symbol-
ism of power in Near Eastern kingdoms. In Homeric
society this symbolic identification, hero-lion, is
taken on and widely developed in the Iliad and Od-
yssey where lion parallels are made to the chieftains
and best of the Achaeans (Agamemnon, Achilles,
Menelaus, Aiax, Diomedes and Odysseus)”.

The feet of the potnioi on the Fortetsa quiver (fig. 7)
and those of the three figures inside the oikos on the
belt are drawn in a peculiar way: they are pointed
to the side in a view from above; all the toes are en-

% See Cassin 1987; Orthmann 1971, 522 no. Malatya B/1 pl. 42 a; 532 no. Sakcagdzu B/1 pl. 51 c.

% Cassin 1987; compare Winter 2000, 54-60 fig. 1 pl. 5, 1. 2.

27

On the lion parallels in the Homeric poems see the most recent discussions: Clarke 1995; West 1997, 242-252. 572 . For example,

see the many lion parallels in the Iliad made in reference to the chieftain of the Achaeans, Agamemnon, during his aristeia in
Hom. I1. 11, 113-121. 129-130 (quotation at the beginning of this paper). 172-178. 238—240. 292—295.
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Fig. 8 Stone relief from Zincirli, Fig. 10 Fortetsa belt: the male
Middle Neo-Hittite phase and the right female inside the oikos

Fig.9 Fortetsa quiver, first band from above: Fig. 11 Stone relief from Zincirli,
right sphinx Middle Neo-Hittite Phase
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graved individually and distinguished at the begin-
ning by a common line; the side of the feet curves
inwards. This appears to be a >motivo firma« of the
Near Eastern craftsman. Indeed, we find parallels
for this peculiar foot shape in Middle Neo-Hittite
stone reliefs — not in all centres, but in Tell Halaf?®
and Zincirli (fig. 8/ — and also on the above-men-
tioned Nimrud bronze bowl ascribed to the >Flame
and Frond school«. This peculiar feature pushes us
to go deeper to ask from which North Syrian cen-
tre or area did the craftsmen of the >school of Knos-
sos< come. Furthermore, this >motivo firma« strongly
raises the following question: were the two Fortetsa
bronzes made by an actual Near Eastern craftsman
rather than by a Greek apprentice? This hypothesis
can only be verified through the analysis of its other
stylistic and iconographic aspects.

In comparison with the Tell Halaf reliefs and the
»Flame and Frond school« ivories, the bodies of the
Fortetsa figures appear more slender®. The propor-
tions of the body are closer to those in the reliefs from
North Syria from more western sites, like Zincirli*.
As for the head, we find a similar, strongly receding
profile on, for example, the Tell Halaf and Zincirli
reliefs. Zincirli, incidentally, offers the best parallels
for the Fortetsa figures when it comes to the long
and projecting nose, the big almond eye, the simpli-
fied ear and the clear definition of the lips and the
cheek (fig. 8—-11)*.

Another strong link with Near Eastern prototypes
can be seen in the crested, conical helmets worn by
the warriors on the quiver and by the assailants on
the belt. Indeed, as T. Dezso has shown, they are a
precise representation of Near Eastern types: these
helmets are used in North Syria and the neighbour-
ing regions roughly in the same period, from the sec-
ond half of the 9 until the beginning of the 8" cen-
tury B.C. On the quiver, the lion slayer in the fourth

% Compare Orthmann 1971, pls. 10 a. ¢; 11 a. h.

band and many of the sphinxes wear a crested hel-
met of the type introduced at Carchemish during the
first quarter of the 9" century B.C. (Dezs6 M. 3.2)*.
The same helmet is worn by the assailants on the belt
(Dezso M. 3.1)*. The other lion tamer in the second
band of the quiver wears a particular type of coni-
cal, crested helmet that appears in North Syria and
Assyria between the last quarter of the 9" and the
beginning of the 8" century B.C. (Dezsé M. 4.1)%.

The lions on the quiver are related to the Mid-
dle Neo-Hittite type (fig. 5). They do not have the
characteristic flames and patterns of the Tell Halaf
>Flame and Frond School«. They show more slender
bodies which are closer to some of Zincirli reliefs®
than to those of Tell Halaf.

The Fortetsa belt and the city-siege: use and
transformation of a Near Eastern warrior
topic in an Early Greek society

Like the quiver, the Fortetsa belt references Near
Eastern prototypes and certainly those of North Syria
on account of the mother country of the craftsmen.
On North Syrian stone reliefs” and ivories® the fig-
ures wear broad metallic belts with a distinct edge. It
is clear that they are fastened on the back, as should
be suggested for the Fortetsa belt; thus the siege rep-
resentation must have been displayed on the front.
Belts from Urartu and Luristan have figurative and
narrative representations, as on the Fortetsa one®. In
particular, some Urartaean belts represent narrative
scenes in front of a fortress-city*’. Even if we may not
suggest a direct link of the Urartaean and Luristan
belts with the Fortetsa one, they show glimpses of
probably lost North-Syrian prototypes for the Knos-
sOs one.

On the Fortetsa belt the chariots have four-spoke
wheels, like the Greek ones, and the axle is centred.

# Especially: von Luschan 1902, 205 fig. 107 pl. 37 ¢ (= Orthmann 1971, 539 no. Zincirli B/5 pl. 57 e, here fig. §). Compare also Orth-
mann 1971, 537 no. Zincirli A /2 pl. 56 a; 538 no. Zincirli A /7 pl. 56 b; 539 no. Zincirli B/ 6 pl. 57 f; 540 f. no. Zincirli B/12 pl. 58 ¢;
542 no. Zincirli B/22 pl. 59 g; 152 no. Zincirli B/3 pl. 59 f; 545 no. Zincirli E/1 pl. 62 e.

" Compare Orthmann 1971, pls. 8—13; Herrmann 1989.
31 Compare Orthmann 1971, pls. 55-62.

2 Compare Orthmann 1971, pls. 55-61. Compare especially Orthmann 1971, 539 no. Zincirli B/5 pls. 57 e; 72 ¢; 541 no. Zincirli B/ 14
pls. 58 d; 72 d; 541 no. Zincirli B/13a pl. 58 f; von Luschan 1902, 223 f. fig. 124 pl. 42 left (compare on this relief also the ridged

eyebrow, like in the potnioi of the quiver).
3 Dezst 1998, 23 f. 28 f. no. M. 3.2.
# Dezso 1998, 23 £. 28 f. no. M. 3.1.
% Dezst 1998, 23 f. 28 f. no. M. 4.1.

% Compare Orthmann 1971, 540 no. Zincirli B/ 11 pl. 58 b; 542 no. Zincirli B/24 pl. 60 b.

¥ Compare for example Orthmann 1971, 480 no. Ashara 1 pl. 5 a; 480 no. Babylon 1 pl. 5 b; 486 no. Islahiye 2 pl. 14 ¢; Karkemish 501
no.Bb/1pl.23 a; 504 nos. E/3. E/5 pls. 26 b. d; 505 no. F/1 pl. 28 e; 507 nos. F /4. F /5 pls. 29 b. ¢; 535 no. Til Barsib B/ 1 pl. 53¢; 538
nos. Zincirli A /6. A /7 pls. 56 a. b; 541 no. Zincirli B/13a pl. 58 f; 542 no. Zincirli B/23 pl. 59 f.

% Compare for example Barnett 1975, 190 no. S1 pl. 18; 192 no. S20 pl. 26; 193 no. S30 pl. 23; Herrmann 1989, pl. 14 b.

3 Muscarella 1988, 433—438 nos. 578. 579; Kellner 1991a; Kellner 1991b; Muscarella 2000, 81 f. 91-93. 146 f. 154; Ziffer 2002, with

discussion and bibliography.

4 Kellner 1991a, 6770 nos. 254. 255. 261. 269 (= Kellner 1991b, 160 {. pl. 17). 275. 279. 282 (= Kellner 1991b, 160 f. fig. 6) pls. 66—-69.
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Fig. 12 The Fortetsa belt, the row of three archers on the
right side of the city

This is an old Syrian type, going back to the Bronze
Age* and represented in the lion hunt scene of an-
other North Syrian Nimrud bowl*. The latter rep-
resentation, even if it is known only through an old
drawing, offers a good parallel on account of the
general aspect and pace of the horse.

On the Fortetsa belt, on each side of the city three
archers, projecting from the pelvis, are drawn as in
perspective in a row in order to give an impression
of depth. The image is meant to depict a city defend-
ed along its sides, thus portraying it as besieged,
even if the chariots and the central oikos rise from
a single plane as in a frieze with two converging
forces.

According to T. Dezso, the archers and the cen-
tral figure wear the so-called Urartaean crested
hemispherical helmet*. On the contrary, a careful

4 Compare Frankfort 1939, 289 pl. 45 m.
# Layard 1853, pl. 65; Markoe 1985, 358 Comp. 4.
“ Dezso 1998, 23 f. footnote 193.

Fig. 13 Knossos, North Cemetery, Tomb 219, PGB lid

Fig. 14 Chania Museum 92, stone frieze from Chania,
drawing

analysis of the bronze sheet shows that these are
Greek helmets on account of the low cap shape and
the high crest (fig. 10. 12)*; to be even more specific,
they should be understood as proto-Greek helmets
of Cretan type. There are no contemporary parallels
in the archaeological realia, but as J. N. Coldstream
notes, this type is similar to the helmet of a warri-
or in the form of a protome on a PGB lid from the
Knossos North Cemetery (fig. 13)*°. Therefore, on the
Fortetsa belt the difference in the shape of the hel-
mets was conceived to distinguish the besieged from
the besiegers: the former being >Greeks, the latter
»>Near Easterners.

How then should we interpret the central oikos?
A stone frieze from Chania (ca. 700B.C., fig. 14)*
shows a siege similar to the Fortetsa one. On both
representations an oikos is meant as a short depic-

# As already pointed out by Boardman 1961, 134—136; Snodgrass 1964, 12 f.

# Coldstream — Catling 1996, 217. 363 no. 72 (Tomb 219) pl. 206.

# Chania Museum 92: Blome 1982, 7 {. fig. 2; Boardman 1991, 11 {. fig. 15; Rolley 1994, 123-125 fig. 104.
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tion of a city. The oikos on the Chania frieze certainly
represents a temple because the cult image inside is
shown in a hieratic position, frontal with the right
hand turned toward the breast. The three images on
the Fortetsa belt cannot so easily be identified as a
divine triad. Indeed, some >narrative« aspects are
introduced here: the two females on the sides wear
a similar rich garment, with epiblema, belt and po-
los on the head but in the Fortetsa belt they turn to-
wards the central male who wears a helmet, prob-
ably a corslet and the belt. The man turns towards
the female on the right while remaining dominant
by holding each of the females by the wrist with
his fists. In the Dreros Delphinion the well-known
sphyrelata also show Apollo as a dominant figure
by placing his cult image higher than Artemis” and
Leto’s*. Hence the Fortetsa triad could represent a
helmeted Apollo, with Artemis and Leto. Here they
would not be conceived of as cult images but as >nar-
rative« figures, like the Homeric gods who take part
in heroic life.

But I prefer the alternative hypothesis that the
three central figures on the belt were human be-
ings*. Indeed, they are the same size as the besieg-
ers and besieged warriors. The central figure could
be a basileus in the role of a warrior alongside two

¥ D’Acunto 2002/2003, 14. 18-27 fig. 11.

-~
FLrierzoss

Fig. 15 Delphi, South Syrian bronze bowl,
: 47 8th century B.C.

high-ranking females. The polos each wears would
be explained as the result of a priestly position. Ac-
cording to this second hypothesis, the open oikos
would represent a chieftain’s dwelling, which would
be conceived as a symbolic depiction of the city.

In any case, around 700B.C. the Chania frieze
shows a short depiction of the city through the
symbolic representation of a temple with the cult
image of the poliad goddess. If the central oikos on
the Fortetsa belt is meant to depict a temple with a
divine triad, we have an earlier picture of this con-
cept, going back to the end of the 9" century B.C.
On the other hand, if it represents a chieftain’s
dwelling — I choose this hypothesis for iconographi-
cal and historical reasons — we have pictorial evi-
dence of the change from the basileus’ dwelling to
the poliadic temple as the symbol of the city. This
image would be the illustration of the model »from
chieftain’s dwellings to city temples« during Early
Greece, a model suggested by A. Mazarakis Ainian
and based on the extant archaeological data and lit-
erary sources®.

The city siege references Near Eastern prototypes,
here modified. On a bronze bowl from Delphi, prob-
ably made by a South Syrian workshop and dating
to the 8" century B.C., the besieged city is drawn as

# I changed my opinion from the one expressed in D" Acunto 2002/2003, 33 f.

4 Mazarakis Ainian 1988; Mazarakis Ainian 1997.
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Fig. 16 London, British Museum
123053, from Amathus, Cypro-Phoe-
nician silver bowl, ca. 650-625 B.C.

a frame of perpendicular elements, thought to be
wooden (fig. 15)®. It is defended on the upper side
by archers and is being attacked with two ladders
by warriors with different weapons. According to
R. D. Barnett, the inclusion of a winged sphinx in the
scene shows that the bowl represents a mythological
legend of siege, probably Syrian or Phoenician™.

A Cypro-Phoenician silver bowl from Amathus,
probably dating to the third quarter of the 7 cen-
tury B.C., portrays a city with embattled walls
and towers (fig. 16)*%. A Greek warrior with shield
and spear and a Near Eastern bowman stand on
each tower. The assailants are mixed too; they are
grouped as Greek hoplites with shield, spear and
Tonian helmet®, Near Eastern archers and horsemen
with a chariot. The city is drawn as a citadel with
towers, which is meant as a shortened depiction
of the Levantine city-state, the seat of royal power.
The siege on the Amathus bowl offers three possi-

ble explanations, amongst which we cannot make
a definite choice: as a general topic relating to war-
rior / royal prowess, as a mythological-epic siege™ or
as a historic siege. In accordance with this last pos-
sibility, W.-D. Niemeier suggests that the hoplites on
the bowl be identified as troops of Greek mercenar-
ies fighting in the Near East®. We may add that the
two assailants on the left side of the city are Cypriot
warriors, since they carry the Cypriot shield with
long central spike®. Perhaps it is not by chance that
a shield of this type was buried in the same >king’s<
tomb at Amathus where the bowl was found”. Was
this Amathus king the protagonist of a historical
siege represented on the bowl?

Assyrian sieges in the stone and bronze palace re-
liefs show precise distinctions in the arming of the
different troops®. The besieged cities are represent-
ed in general as variations of a type of city-citadel-
fortress, with embattled walls, towers and gates,

% Delphi Museum 4463: Guide de Delphes 156—158 no. 21 fig. 21; Markoe 1985, 51 f. 205 f. no. G 4 figs. 320. 321; about the South
Syrian or >Intermediate< workshops see Winter 1981; last discussion by Herrmann 2000.

51 Barnett 1977, 168 f.

2 London, British Museum 123053: Barnett 1977, fig. 3 pl. 48, 2; Markoe 1985, 51 . no. Cy 4. 172174 figs. 248. 249.

» For the Ionian helmets see Snodgrass 1964, 31 pl. 17.
5 See Barnett 1977, 167-169.
% Niemeier 2001, 21-24.

% On this type of shield see Snodgrass 1964, 56 f. pl. 25; Barnett 1977, 163 f.
¥ London, British Museum: Barnett 1977, 157-164 figs. 1. 2 pls. 46. 47.

% See the city sieges on the friezes on the obelisk of Ashurbanipal I (?) (Unger 1972), on the Balawat bronze gates of Shalmanassar III
(King 1915) and from the palaces of Nimrud of Ashur-Nasir-Apli I and Tiglath-Pileser III (Barnett 1960; Barnett — Faulkner 1962).
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Fig. 17 London, British Museum, from Balawat, bronze reliefs of gates: siege of a North Syrian city
(campaign of Shalmanassar III, ca. 858 B.C.)

in other words: a shortened representation of local
royal cities (fig. 17).

Therefore, in comparison to Near Eastern siege
prototypes, the two Cretan depictions introduce and
choose a single new element: the probable chieftain’s
dwelling on the Fortetsa belt, the temple on the Cha-
nia frieze as a symbolic representation of the city.

Why is the fortified citadel replaced by the chief-
tain’s dwelling or by the temple in these two Greek
representations? If the main settlements of Early Ar-
chaic Crete, or at least some of them, as Knossos and
Chania, were not walled, the reason for this change
might be a result of their lack of defensive walls™.
In any case, it is clear that the new choice shows the
iconographic model that could better represent a
Cretan city between the end of the 9" and the end of
the 8" century B.C. It is the the chieftain’s dwelling
and afterwards the poliadic temple which assumes
the function of icon of the city. The Chania frieze,
through the symbolic language which is peculiar of
the images, shows the emergence of an important
concept in the world of the Greek cities: the poliadic
temple becomes the icon of the polis and the poliad
goddess becomes the patroness and the image of the
city.

The famous Homeric description of the shield
made by Hephaistos for Achilles (Il. 18, 468—608)
is a literary parallel of a narrative armour. Schol-
ars stressed the comparisons of the Shield of
Achilles with the Ida shields and the Syro-Phoeni-
cian bowls®. We may now add the Fortetsa belt. In
the Homeric description, the »city at war« focuses

on the city siege (509 ff.)*". This description is con-
ceived of as a two-dimensional representation: in-
deed, the enemy army is divided into two forces
on either side of the city but the city of the Homeric
passage is walled as in the Near Eastern prototypes
and in this manner probably mirrors defensive
walls of Early Archaic cities, as in the case of Alt-
Smyrna®. As for the meaning of the belt in heroic
ideology, M. Bennett showed its symbolic signifi-
cance for the Homeric warrior®. It is reflected by
the Geometric and Protoarchaic iconographic type
representing the warrior, the hero or the god naked
with the belt®.

The figures on the Fortetsa belt are organized in
groups of three: the three figures at the centre, the
two groups of three defenders on both sides of the
city, and the two groups of three chariots moving
against them. The two chariots on the right side
break this scheme of symmetries and numeric cor-
respondences: they include only the charioteer as a
passenger, and not an archer too. There are a num-
ber of different explanations we could offer for this
asymmetry: it could simply be a narrative variatio
or it might suggest that the two archers on the right
have died in battle. If we follow the latter sugges-
tion, the besieged warriors could be viewed as the
winners and thus the Knossian aristocratic warrior
of burial 71 would ideally side with the >Greek« win-
ners against the >Near Easterners«. Of course, these
last points are purely hypothetical.

The next question is, which city siege is repre-
sented on the belt? As for the Amathus bowl, we

% In Crete some smaller >defensive settlements< were walled; for some of the main centres it remains doubtful: see Hayden 1988;
Nowicki 2000, passim; Karageorghis — Morris 2001, with full bibliography.
80 See Fittschen 1973, 6-17 figs. 1-5 pls. 7. 8 b; Edwards 1991, 200-209 figs. 1-3; Schadewaldt 1965, 359-361 figs. 27. 28.

61 See quotation at the the beginning of this article.
62 Akurgal 1983, 25 f.; Lang 1996, 235-243.

6 Bennett 1997.

¢ D’ Acunto 2000.
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have three possibilities and, again, we are not able to
make a definite choice from amongst them.

The first explanation is that the belt represents
an enterprise which characterizes, in a general way,
the heroic warrior world. This solution does not im-
ply any reference to a specific historical or mythical
siege, it is simply a theme that shows the prowess
and values of the hero-warrior, in the same way as
in the Shield of Achilles where the city siege points
to the world of the city and the world of the heroes
at war. This hypothesis allows for the possibility that
the difference between Greek and Near Eastern hel-
mets does not really mark an >ethnic« distinction but
is just an iconographic method of underlining, in a
general way, the opposite natures between the at-
tackers and the defenders.

The second possible explanation refers to the
siege on the belt as a historical fight. A battle be-
tween Greek and Near Eastern groups brings to
mind the conical helmet of Near Eastern type found
in N. Ch. Stampolidis” excavations in Eleutherna®.
It was buried in a tomb of the last quarter of the 9*
century B.C. The helmet is mended and restored
(perhaps damaged by a weapon shot?). Conflicts
could be the consequence of the movement of the
Levantines towards Greece and of the Greeks to-
wards the Levant from the Protogeometric period
onwards®. But Near Eastern sources do not mention
any fighting between Greeks and Near Easterners at
the end of the 9" century B.C.%”. Al Mina is now con-
sidered more of an enoikismos than a colony® and
many scholars do not believe in the high chronology,
which establishes a Greek presence at this site as
early as 825-800 B.C. Moreover, a Cretan presence
is not attested in the Syro-Palestinian region by any
ceramic Geometric finds®. So, even if the Eleutherna
find is very tempting, the hypothesis that the belt
represents a contemporary, historical siege by Near
Eastern attackers against a Greek city appears to be
the less suitable.

The third alternative explanation is the mytholog-
ical-epic one. The hypothesis that the Fortetsa belt
represents the siege of Troy cannot be supported be-
cause the besiegers should have Greek arms and not
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Stampolidis 2004, 282 no. 361.

the opposite. P. Blome put forward the hypothesis
that the Fortetsa belt represents the Ilioupersis and
identifies the central figures as Menelaos and Hel-
en”. This hypothesis, however, cannot be accepted
because the helmet of the central figure is the same
as that worn by the defenders and not by the assail-
ants. Furthermore, the central warrior grasps the
wrists of both females, as a careful analysis of the
sheet shows. The belt refers to a pre-Homeric period
and A. Snodgrass shows, in his ground-breaking
book Homer and the Artists, that in Geometric repre-
sentations only a small portion of epic themes refer-
ence Homeric and Cyclic poems”. Other narrative
representations reflect different tales from all around
Greece and thus the Fortetsa belt could represent a
siege myth that was not preserved in the later tradi-
tion. Indeed, the siege is a topical theme in the epic:
the first Trojan siege by Herakles, that of the Seven
against Thebes and, on a smaller scale, the Thryoessa
siege involving Nestor (Il. 11, 711-761). This theme
goes back to the Near Eastern topical myths of city
sieges that are mirrored by the representations’.

Idomeneus from Knossos had to be the protago-
nist of many tales,” only a small portion of which
could be taken up by Homer. In the Iliad and Od-
yssey Idomeneus is an important chief, he leads the
Cretans. He is an elderly warrior, but he is strong
with the spear. He is important, as his aristeia in
Book thirteen of the Iliad shows (361-544). A tra-
dition reports his stay in Asia Minor, at Kolophon,
where his tomb was placed™ (an alternative to the
main tradition placing his tomb at Knossos). Is the
city siege on the belt referring to Idomeneus’ stay in
Asia Minor, representing an attack by Near Eastern-
ers against the Cretans led by the king in the centre
of the city? This is simply a suggestion with no sup-
porting proof.

Therefore, for the interpretation of the represen-
tation on the Fortetsa belt a local oral saga centred
around Idomeneus is a possibility. But I believe that
the most likely explanation is the first one, which
takes the siege on the belt as an unspecific refer-
ence to an enterprise related, in a general way, to the
world of heroic warriors. It has a general paradig-

% For a general picture see Boardman 1999; Kearsley 1999; Niemeier 2001.

7 The first attack expedition by a group of >Ionians< to the Syro-Palestinian coast is mentioned in the Assyrian chronicles at the
beginning of the reign of Tiglath-Pileser III, a little bit after 738 B.C. (Braun 1982, 15f.).

% On Al Mina see recently Kearsley 1999; Niemeier 2001, 13 f.; Luke 2003.

% For a review of the Greek ceramic finds see Luke 2003.
70 Blome 1982, 78 {.
I Snodgrass 1998.

72

For Near Eastern epic sieges and their relationships to the Iliad see Louden 2006, 149-154; see also Gurney 1999, 172-175 (siege

of the Syrian city of Urshu); Pritchard 1955, 22 f. (siege of Joppa in Palestine by the Egyptians).

73 On Idomeneus’ traditions see Federico 1999.

7 Lycophr. Alex. 424-438; Schol. ad Hom. Od. 13, 259, 15-20 Dindorf; Servius Danielinus ad Aen. 3, 401. On this tradition see Fede-

rico 1999, 365-369.
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matic character just like many representations on
Greek Geometric vases.

In contrast, the defenders on the Chania frieze
wear Near Eastern helmets (unfortunately the at-
tackers are not preserved). Here it is possible, but
anyway hypothetical, to identify this scene with the
siege of Troy, maybe with the specific episode of
the fall of Troy, the Ilioupersis. The central goddess
could, therefore, be Athena: her cult image, the Pal-
ladion, was tied in the tradition with the destiny of
the city, starting from the Epic Cycle (but the Chania
image does not reflect the canonical iconography of
the Palladion ...)”. On the Chania frieze again the
alternative explanation is that the siege represents a
general fopos of warrior prowess without any refer-
ence to a mythological episode.

Conclusion

It is possible that the quiver and the belt were origi-
nally part of the same panoply: they quote two
themes, the lion combat/taming and the city siege,
which are strictly tied together in the ideology of
Near Eastern kingship, as two faces of the same
coin’. They are used and transformed in accordance
to Homeric virtue ideology.

In my view, introducing Greek iconographic ele-
ments and themes on the belt, elements and themes
such as the helmet and the chieftain’s dwelling as a
short depiction of the city, may be explained by the
dependence of the craftsman on the self-representa-
tion patterns of the local elites. The basileis used these
agalmata and images for their ideological purposes.
Hence, they used Near Eastern themes, but they im-
posed modifications on the craftsman that would cor-
respond to local ideologies. Therefore the presence of
Greek iconographic objects and themes on the Fortet-
sa bronzes does not show that their craftsman was a
Greek rather than a North-Syrian: the iconographic
aspects do not point out the >ethnicity« of the artisan.

Of course, we will never know for certain wheth-
er the Fortetsa craftsman was a Near Eastern im-
migrant or a Greek who had been taught by a Near
Eastern artisan. Nevertheless, this analysis shows

7> EGF 37.43n.9; EGF 49.50 n. 1.
76 For their link see Cassin 1987.

a high level of competence in workmanship on the
two bronzes as well as a strong adherence to North
Syrian prototypes and style; so it is indeed possible
that they were hammered by a Near Eastern crafts-
man belonging to the first generation of the >school
of Knossos:«.

J. Boardman stresses the similarities between the
jewellery of the Tekke »first deposit<” and that of Tell
Halaf and suggests that Tell Halaf was the mother
country of the >school of Knossos<®. According to
the above analysis, however, 1 propose a centre to
the west of the North Syrian region, closer to the
coast. The site of Zincirli with its stone sculptures
offers the best parallels for the style of both bronzes.
It was possibly from there that the specialized jewel-
lers and bronze-workers came to Knossos in the last
third of the 9" century B.C.

In conclusion, in Fortetsa Tomb P, the warriors-ba-
sileis of the burials 71 and 72 employ a complex and
new system of signs between Near Eastern models
and Greek heroic ideology: their armour is narra-
tive like Near Eastern prototypes and like the shield
of the best hero in the Iliad, Achilles. The narrative
themes referring to Near Eastern lion combats and
city sieges are here used and transformed in order
to adhere to local ideology and to be in accordance
with the >Homeric« system of values. This analysis
leads us to face many important problems: the be-
ginnings of narrative art in the Early Iron Age; the
role of Near Eastern themes and their Greek trans-
lations and transformations; the experience of Near
Eastern craftsmen working in Crete. Early Iron Age
Crete offers much to think about.

Naples Matteo D’Acunto

Address

Dr. Matteo D’ Acunto

Universita degli Studi di Napoli »L’Orientale«
Dipartimento di Studi del Mondo Classico e del Mediter-
raneo Antico

Piazza S. Domenico Maggiore, 12 (Palazzo Corigliano)
80134 Napoli

Italy

mdacunto@unior.it
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78 Boardman 1967, 66 f.

Sources of illustrations: Fig. 1: Heraklion Museum (courtesy of the Heraklion Museum). — Fig. 2: after Brock 1957, pl. 169 (courtesy of
the British School at Athens). — Fig. 3: after ZtaumoAdng — Kapétoov 1998, n. 226 fig. p. 204 (courtesy of Prof. N. Ch. Stampolidis).
— Fig. 4: after Brock 1957, pl. 163 (courtesy of the British School at Athens). — Fig. 5: Photograph M. D’ Acunto. — Fig. 6: after Layard
1853, pl. 64. — Fig. 7: Photograph M. D’ Acunto. — Fig. 8: after Orthmann 1971, pl. 57 B/5. — Fig. 9: Photograph M. D" Acunto. - Fig. 10:
Photograph M. D’ Acunto. - Fig. 11: after Orthmann 1971, pl. 72 B/5. — Fig. 12: Photograph M. D’ Acunto. - Fig. 13: after ZtaumoAdng
—Kapétoov 1998, n. 225 fig. p. 204 (courtesy of Prof. N. Ch. Stampolidis). — Fig. 14: after Boardman 1991, fig. 15. — Fig. 15: after Markoe
1985, fig. p. 320. — Fig. 16: after Barnett 1977, pl. 48, 2. — Fig. 17: after King 1915, pl. 21.



MaTTEO D’ACUNTO — THE CITY SIEGE AND THE LION 483

Bibliography

Akurgal 1983
E. Akurgal, Alt-Smyrna I (Ankara 1983)

Barnett 1960
R. D. Barnett, Assyrian Palace Reliefs and Their Influ-
ence on the Sculptures of Babylonia and Persia (London
1960)

Barnett — Faulkner 1962
R. D. Barnett — M. Faulkner, The Sculptures of
Ashur-nasir-apli II (883-859B.C.), Tiglath-Pileser III
(745-727 B.C.), Esarhaddon (681-669B.C.) from the
Central and South-West Palaces at Nimrud (London
1962)

Barnett 1975
R. D. Barnett, A Catalogue of the Nimrud Ivories *(Lon-
don 1975)

Barnett 1977
R. D. Barnett, The Amathus Shield-Boss Rediscovered
and the Amathus Bowl Reconsidered, RDAC 1977,
157-169

Bennett 1997
M. J. Bennett, Belted Heroes and Bound Women. The
Myth of the Homeric Warrior-King (Lanham 1997)

Blome 1982
P. Blome, Die figiirliche Bildwelt Kretas in der geome-
trischen und fritharchaischen Periode (Mainz 1982)

Boardman 1961
J. Boardman, The Cretan Collection in Oxford. The Dic-
taean Cave and Iron Age Crete (Oxford 1961)

Boardman 1967
J. Boardman, The Khaniale Tekke Tombs II, BSA 62,
1967, 57-75

Boardman 1991
J. Boardman, Greek Sculpture, the Archaic Period. A
Handbook ?(London 1991)

Boardman 1999
J. Boardman, The Greeks Overseas. Their Early Colo-
nies and Trade (London 1999)

Boardman 2005
J. Boardman, The Knossos Tekke Jewellery Hoards,
in: R. Gigli (ed.), MEITAAAI NHXOL Studi dedicatia a
Giovanni Rizza I (Catania 2005) 163-166

Braun 1982
T. F. R. G. Braun, The Greeks in the Near East, CAH?III
3 (Cambridge 1982) 1-31

Brock 1957
J. K. Brock, Fortetsa. Early Greek Tombs Near Knossos,
BSA Suppl. 2 (Cambridge 1957)

Cassin 1987
E. Cassin, Le roi et le lion, in: E. Cassin, Le semblable
et le différent. Symbolisme du pouvoir dans le Proche-
Orient ancien (Paris 1987) 167-213
Clarke 1995
M. Clarke, Between Lions and Men: Images of the Hero
in the Iliad, GrRomByzSt 36, 1995, 137-159
Coldstream 1977
J. N. Coldstream, Geometric Greece (London 1977)
Coldstream et al. 2001
J. N. Coldstream — L. J. Eiring — G. Forster, Knossos Pot-
tery Handbook, Greek and Roman, BSA Studies 7 (Lon-
don 2001)

Coldstream — Catling 1996
J. N. Coldstream — H. W. Catling (eds.), Knossos North
Cemetery. Early Greek Tombs, BSA Suppl. 28 (London
1996)

D’ Acunto 2000
M. D’ Acunto, L’attributo della cintura e la questione de-
gli inizi della scultura monumentale a Creta e a Naxos,
Ostraka 9/2, 2000, 289-326

D’ Acunto 2002/2003
M. D’Acunto, Il tempio di Apollo a Dreros: il culto
e la »cucina del sacrificio«, AIONArch (N.S.) 9/10,
2002/2003, 9-62

Dezs6 1998
T. Dezs0, Oriental Influence in the Aegean and Eastern
Mediterranean. Helmet Traditions in the 9t—7" Cen-
turies B.C.: The Patterns of Orientalization, BARIntSer
691 (Oxford 1998)

Edwards 1991
M. W. Edwards, The Iliad. A Commentary (ed. G. S.
Kirk) V: Books 17-20 (Cambridge 1991)

EGF
G. Kinkel, Epicorum Graecorum Fragmenta (Leipzig
1877)

Erath 1997
G. Erath, Das Bild der Stadt in der griechischen Flachen-
kunst (Frankfurt 1997)

Federico 1999
E. Federico, Dall'lda al Salento. L’itinerario mitico di
Idomeneo cretese, MemLinc (Ser. 9) 11, 1999, 253-418
Fittschen 1973
K. Fittschen, Der Schild des Achilleus, ArchHom II
chap. N (Gottingen 1973)
Frankfort 1939
H. Frankfort, Cylinder Seals (London 1939)

Guide de Delphes

Guide de Delphes. Le Musée (Paris 1991)
Gurney 1999

O. R. Gurney, The Hittites *(London 1999)

Hayden 1988
B. Hayden, Fortifications of Postpalatial and Early Iron
Age Crete, AA 1988, 1-21

Herrmann 1989
G. Herrmann, The Nimrud Ivories 1: The Flame and
Frond School, Iraq 51, 1989, 85-109

Herrmann 2000
G. Herrmann, Ivory Carving of First Millennium Work-
shops, in: Ch. Uehlinger (ed.), Images as Media. Sourc-
es for the Cultural History of the Near Eastern Mediter-
ranean, I** Millennium BCE (Fribourg 2000)

Hoffmann 1997
G. Hoffmann, Imports and Immigrants. Near Eastern
Contacts with Iron Age Crete (Ann Arbor 1997)

Karageorghis — Morris 2001
V. Karagheorghis — Ch. E. Morris (eds.), Defensive Set-
tlements of the Aegean and the Eastern Mediterranean



484 KRrETA UND DER NAHE OSTEN

after C. 1200 B.C. Proceedings of an International Work-
shop Held at Trinity College Dublin, 7"-9" May 1999
(Nicosia 2001)

Kearsley 1999
R. Kearsley, Greeks Overseas in the 8" century BC:
Euboeans, Al Mina and Assyrian Imperialism, in:
G. Tsetskhladze (ed.), Ancient Greeks West and East,
Mnemosyne Suppl. 196 (Leiden 1999) 109-134

Kellner 1991 a
H.-J. Kellner, Giirtelbleche aus Urartu, PBF 12, 3 (Stutt-
gart 1991)

Kellner 1991 b
H.-J. Kellner, Grouping and Dating of Bronze Belts, in:
R. Merhav (ed.), Urartu. A Metalworking Center in the
First Millennium BCE, Exposition Catalogue Jerusalem
1991 (Jerusalem 1991) 142-162

King 1915
L. W. King, Bronze Reliefs from the Gates of Shalma-
neser, King of Assyria BC 860-825 (London 1915)

Kotsonas 2006
A. Kotsonas, Wealth and Status in Iron Age Knossos,
Ox{JA 25, 2006, 149-172

Lang 1996
F.Lang, Archaische Siedlungen in Griechenland. Struk-
tur und Entwicklung (Berlin 1996)

Layard 1853
A. H. Layard, The Monuments of Nineveh II (London
1853)

Louden 2006
B. Louden, The Iliad. Structure, Myth, and Meaning
(Baltimore 2006)

von Luschan 1902
F. von Luschan, Ausgrabungen in Sendschirli III
Thorsculpturen (Berlin 1902)

Madhloom 1970
T. Madhloom, The Chronology of Neo-Assyrian Art
(London 1970)

Markoe 1985
G. Markoe, Phoenician Bronze and Silver Bowls from
Cyprus and the Mediterranean (Berkeley 1985)

Mazarakis Ainian 1988
A. Mazarakis Ainian, Early Greek Temples: Their Ori-
gin and Function, in: R. Hagg — N. Marinatos — G. C.
Nordquist (eds.), Early Greek Cult Practice. Proceed-
ings of the Fifth International Symposium at the Swed-
ish Institute at Athens, 26—29 June 1986, ActaAth 4°, 38
(Stockholm 1988) 105-119

Mazarakis Ainian 1997
A. Mazarakis Ainian, From Rulers” Dwellings to Tem-
ples. Architecture, Religion and Society in Early Iron
Age Greece (1100-700 B.C.), SIMA 121 (Jonsered 1997)

Mele 1979
A. Mele, Il commercio greco arcaico. Prexis ed emporie
(Naples 1979)

Muscarella 1988
O. W. Muscarella, Bronze and Iron: Ancient Near East-
ern Artifacts in the Metropolitan Museum of Art (New
York 1988)

Muscarella 2000
O. W. Muscarella, The Lie Became Great. The Forgery of
Ancient Near Eastern Cultures (Groningen 2000)

Niemeier 2001
W.-D. Niemeier, Archaic Greeks in the Orient. Textual
and Archaeological Evidence, BASOR 322, 2001, 11-32
Nowicki 2000
K. Nowicki, Defensible Sites in Crete c¢. 1200—800 B.C.
(LM IIIB/HIC through Early Geometric), Aegaeum 21
(Liege 2000)

Orthmann 1971
W. Orthmann, Untersuchungen zur spathethitischen
Kunst (Bonn 1971)

Pritchard 1955
J. B. Pritchard (ed.), Ancient Near Eastern Texts Relat-
ing to the Old Testament *(Princeton 1955)

Rolley 1994
C. Rolley, La sculpture grecque I. Des origines au mi-
lieu du Ve siecle (Paris 1994)

Schadewaldt 1965
W. Schadewaldt, Von Homers Welt und Werk *(Stutt-
gart 1965)

Snodgrass 1964
A. M. Snodgrass, Early Greek Armours and Weapons
(Edinburgh 1964)

Snodgrass 1998
A. Snodgrass, Homer and the Artists. Text and Picture
in Early Greek Art (Cambridge 1998)

Stampolidis 2004
N. Ch. Stampolidis (ed.), Eleutherna. Polis — Acropolis —
Necropolis, Exposition Catalogue Athens 2004 (Athens
2004)

Stampolidis 2007
N. Ch. Stampolidis, The »Shields«: An Eleuthernian
View to the Idaean Cave, in: Ph. P. Betancourt — M. C.
Nelson — H. Williams (eds.), Krinoi kai Limenes. Stud-
ies in Honor of Joseph and Maria Shaw (Philadelphia
2007) 299-314

ZrapmoAidng — Kagétoov 1998
N. X. ZrapmoAidne — A. Kagétoov (eds.), AvatoAxr
Meooyetog. Kompog — Awdekdvnoa — Korjtn, 16° — 6
at 1. X., Exposition Catalogue Heraklion 1998 (Herak-
lion 1998)

Unger 1972
E. Unger, Obelisk des K&nigs Assurnasirpal I aus Nin-
ive, Mitteilungen der altorientalischen Gesellschaft 6/2
(Osnabriick 1972)

West 1997
M. West, The East Face of Helicon. West Asiatic Ele-
ments in Greek Poetry and Myth (Oxford 1997)

Winter 1981
I. Winter, Is there a South-Syrian Style of Ivory Carv-
ing in the Early First Millennium BC?, Iraq 43, 1981,
101-130

Winter 1988
I. Winter, North Syria as a Bronzeworking Centre in
the Early First Millennium BC: Luxury Commodities at
Home and Abroad, in: J. Curtis (ed.), Bronzeworking
Centres of Western Asia c. 1000-539 B.C., Acts Collo-
quium London 1986 (London 1988) 193-225



MaTTEO D’ACUNTO — THE CITY SIEGE AND THE LION 485

Ziffer 2002
1. Ziffer, Four New Belts from the Land of Ararat and
the Feast of the Women in Esther 1:9, in: S. Parpola —
R. M. Whiting (ed.), Sex and Gender in the Ancient Near

East. Proceedings of the 47 Rencontre Assyriologique
Internationale, Helsinki, July 2—-6, 2001, Compte rendu,
Rencontre Assyriologique Internationale 47/2 (Helsinki
2002) 645—657.

Discussion

Wolf-Dietrich Niemeier: 1 found it very convincing
and I have discussed some time ago the silver bowl
from Amanthus, which you showed also, in con-
nection with the question of the Greek mercenaries
in the Near East. In addition we have a lot of in-
formation from texts. This reflects a historical real-
ity. Greek mercenaries were almost in every army
of the Near East and they had sometimes probably
also to fight against each other. Do you think that
behind the representation of the Fortetsa belt is also
some historical reality and if this is a real battle,
where does it take place? As you have shown con-
vincingly, this is a Greek city, the abbreviation of a
Greek city as a temple or palace, but the attackers
are Near Eastern. Where can we imagine this city in
reality?

Matteo D’Acunto: Of course this is a complex ques-
tion. We know some events from the texts. The As-
syrian chronicles report that a fight in the Near East,
the first fight between Greeks and Near Eastern-
ers, happened during the reign of Tiglatpileser III
(744-727 B.C.), therefore later than the Fortetsa belt.
That's the first mention of a fight between them. But
I was very cautious about the three hypothetical lev-
els: the historical one, the mythical one, the paradig-
matic one. And in my approach it is very important
to stress that we have not all the signs, which can
clarify the exact meaning of the belt. I believe that
we cannot exclude the possibility that the belt repre-
sents an historical event but I prefer the hypothesis
that it had a generic paradigmatic character without
any reference to a historical or mythical fight.

Angelos Chaniotis: You have presented your interpre-
tation very cautiously, and it is plausible in many re-
spects. I do not want to disagree; I just want to make
a small suggestion, which has nothing to do with the
representation of siege in art but with the represen-
tation of siege in literature. This may, however, give
an indication of the context of this particular find.
The Greeks found representations of siege in litera-
ture extremely fascinating. This is one of the most
fascinating subjects from the earliest literary sourc-
es. The first image that we have in literature is the
image of a city under siege, and this subject thrilled

the Greeks down to the Hellenistic period. Interest-
ingly, the besieged city that fascinated them always
was the city of somebody else, never their own city.
And this made the description of sieges so fascinat-
ing and at the same time reassuring. The narrative of
a siege showed to them what may happen or what
had happened to others, and they were happy that
thanks God or Gods, this was not their own fate. So,
even if the metaphor of a city, as represented in this
find, is something particularly Greek or even Cre-
tan, this does not necessarily mean that the context
of this represention is Greek or Cretan. There are
some obvious difficulties in imagining it as Cretan —
for instance the use of chariots, which is practically
impossible in any citadel on Crete, and also the lack
of fortification walls and so on. So you may have a
combination on the one hand of the metaphor of the
city and on the other hand the reassuring fact for the
viewers that this is something that others had expe-
rienced and the viewers, Cretans or Greeks.

Matteo D’Acunto: This is a very important point. My
approach to the image is anyway a symbolic one. So
the belt is a composition made of not realistic but
symbolic elements. So if we read these elements
from a symbolic point of view, we just see the con-
traposition between the inside and the outside war-
riors. But I would never imagine that this image is
giving a realistic representation.

Nikolaos Stampolidis: Kat yw 10eAa va tw 6tL oag
ELXAQLOTOVUE TOAD Vit TNV TIQOCEKTIKY AVAAUL-
on aAda vmagxovv mEoPANUATA, KAl HUAALOTO
HeydAa, kat o’autd mov elmte 0 kKVELOG XAVIWOTNG
TIEONYOVHEVWS aAAL kal o’avtd mov, vToBéTw
ot N0eAe va el mlow amo TIc AéEELS TOL 0 KUELOG
Niemeier.

AnAadn), avtiBeta pe to avayAvdpo twv Xaviwv,
OTIOL T AAoya OVTWS KaATdlovy, Ta dAoya Kat
e plag mMAeLEAS Kal TS AAANG TV AQUATWV
ot ®ogtétoa myatvouv ev oy, dev TEéXOoLV,
de pdxovtal 1}, TOLA&XLOTOV, 0 HOLRCOLV Vo HA-
xovtat AgVTEQOV, VW XWEAEL TAQX TIOAV KAA&
0TOUG dIPEOVE TWV AQUATWYV 1) DEVTEQT] LOQPT| TWV
tofotwv ot defld MAgLER, ekel avTol ATMOLVOLA-
Covv, amovotdlovv evteAws, dev LTAQXOLV K&-
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TIOLOL OKOTWHEVOL KATW, DEV VTIAQXEL KATIOLX dLot-
(POQETIKN AVTIUETWTLON.

M avtd mov elmav TEONYOUHEVWS Ol TIQOAAAT)-
OQVTEG KAl ETIONG HE TO YEYOVOG OTL 1] KEVTOLKY
Hoodn pHéoa 0To OKOdOUNUA (D€ B TO OVOopATW
oUTe vad oUTe MORTA OVTE O, TWNTOTE, 0'AVTO TO
construction, o’auTv TNV KATAOKELT] TEAOOTIA-
vtwv), patvetat emiong va amdlel amo Ta XEQLo
TG OVO yuvaukeieg HoQpEC Kal kKATLTéTOLo OE Ot TO
éxave mMoté 0 AMOAAWVAG 0TI UNTEQA TOL KAl TNV
adeod1n Tov. Avto elvatl maga MOAD dVOKOAO KAt
ey Oa to éBAeTtar povo oav éva eldog peléng okn-
vov. Tt ot pogdéc twv tofotwv dev etvar 1) pia
MAVW OTNV AAAT aAAQ elval oe perspective, etvat
oa va Tig PAEmeL kKavelg an’'to TAAL elval 1 yew-
LLETOLKT] TTQOOTITLKY] OTIOL TO TTAVW-KATW OTUALVEL
UTTQOG-Ttlow, 0’ avTVv TNV évvola.

Emopévawg, Oa éAeya, eqv dev elxate to emixelon-
Ha e megkepaAaiag, o omolo OHwWS poQel voau
elval Kat katt 0L oL daxweilel Tovg pev amd
TOUG Og, OTIWS Yiot TARADELY A OTIS POLVIKIKES DL-
&Aeg kat oe AAAa ayyela, vtaQxoLV atyvtTALov-
0€C HOOPEC 1) ALYUTITIOL KAL ETTAV® OTA TELXT KAt
KATW art'ta TelXT), UTTAQXOUV AVATOAITEG Kat EMA-
Vo aTU A TElXn Kat Katw art’ o teiyn. Oa pmogov-
o€, EMOUEVWC, Vo TO OeL KAVelS lowg oav moum
QAQLOTOKQATWY, TOEOTWV [E T AQUATA TOVG, TIOL
mnyaivouy oe éva avTloToLxo EQd AQLOTOKQATWY
00TV, Kal OTIOV O'AUTHV TNV TIQOOTITIKY TOL
UTQOG-Ttlow oL HoEdég Twv Tofotwv de Oa Ntav
ToE& Tt > AAOVVTA CVUBOAAC ETTAVW O’ VTV TNV
vaikt] kataokevr. Kat emopévwg, Oa daywolla
™ XaviwTikn CwPpdo wg éva VOTEROTEQD TAQA-
derypa, eVOEXOHEVWS KoL VOTEQOTEQO ATIO AVTO
Tov e0¢elg xoovoAoyeite oto TéAog Tov 8ov alwva,
VTTAQXOVV Kol AAAEC XQOVOAOYTOELS Kal amtd TO
Bcodpavidn kat and aAAovg, aAAd, dmws kat vou
TO KAVOULLE, €XOVV TIEQPITIOL €vav alwva dadod,
TovAdiytotov pe ) Lawvn g PogréToac.

Matteo D’Acunto: Professor Stampolidis raised some
important questions. The first one: the position of
the chariots and of the horses. In my opinion this
position does not depend on the procession. As I
have tried to show it depends on the North-Syrian
way of drawing the pace of the horses during this
period. Indeed, if we compare the Chania frieze with
the Fortetsa belt we can see two different approaches
to the horse moving. The second one is Assyrianis-
ing: it was taken as well from the North Syrian art.
Because in North-Syrian art, after the half of the 8"
century, there is a trend of Assyrianising style. As-
syrianising stylistic and iconographic elements were
introduced to Greece by the way of North Syrian
art. But if we look to the North Syrian bowls (as the
Nimrud ones I showed) and to the stone-reliefs from

Zingirli and Tell Halaf, which are Middle Neo-Hit-
tite (earlier than 750 B.C.), we do not see horses mov-
ing and running quickly, even if they are involved in
war or hunt: they show the same pace as the horses
on the Fortetsa belt. It means that the pace of the
horses on the belt is a stylistic feature related to the
North Syrian style of the Middle Neo-Hittite phase.
It shows not processional but running chariots. So
from this point of view I suggest a different interpre-
tation from Professor Stampolidis” one. It is a siege
fight involving chariots not a procession.

Nikolaos Stampolidis: OtL ot 900, T0 KQAVOG dNAXDT
QAUTWV TIOL BEIOKOVTAL KOVTA OTNV KATAOKELT] KAL
0 AAAO, dev elval amapaiTnTo va Toug dorxwellet
OLOTL €XOVE DEL KAl OTa LTIOAOLTIA €QYA VAL LTIAQ-
XOULV KoL OL [ev Kol oL 0g, Kat Héoa otV moAn kat
€Ew amo Vv TOAT.

Matteo D’Acunto: We find this mix of armours of the
warriors — besiegers and besieged — on the Delphi
and on the Amathous bowl: it is not clear if these
differences on the two bowls may have or have not
a specific meaning with reference to the >ethnic-
ity< of the warriors involved in the fight. But if we
look at the Assyrian reliefs, they are true chronicles
and there is a very precise representation of specific
weapons and helmets. Because, of course, they are
related to the chronicles of the Assyrian kings: they
aim at showing the king with the Assyrian army as
the winner of the other peoples. As for the Fortetsa
belt, it is important to read the syntax of the image
itself: there is a so clear opposition between inside
warriors and outside ones. Therefore, this opposi-
tion has a symbolic meaning with reference to the in-
terpretation of the image. Does this difference relate
to an »ethnic« distinction between the besiegers and
the besieged warriors? Otherwise, is it just a way of
differentiating the two armies without any reference
to Near Easterners against Greeks? We are not able
to choose between these two hypotheses. But if the
image had a generic paradigmatic character — as I
would prefer — then, we should believe in the second
hypothesis. It is clear as well that the lack of the sec-
ond warrior on the two right chariots is deliberate. It
means something, I agree with you. It is not a prob-
lem of lack of space, as suggested by Brock. I was
very cautious about the interpretation of this point:
a possibility is that it is showing that the defenders
are winning against the attackers. But this is just a
suggestion.

Nikolaos Stampolidis: There is a contradiction if you
say that this was done by a Cretan or by an Orien-
tal. Then the two suppositions do not go together,
do not suit.
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Angeliki Lebessi: ' HOeAa pévo va oag mw 0Tt teAev-
tala 1) kvpla Mmdvov otovg ApumeAokrovg €xet
Poet emiong pior Cewvr), TOL OLOL TUTIOL e TIOEA-
OTAON TIOAEULOTWY, Kol WIS Pralopaocte Atyo
Y v gounvela. Ooov adopa ta dVO avta pvn-
Hela, Ta égya mov pag deléate, otyovpa éxouvv Pa-
OKT] Do avTd KABeaLTA HES TNV KATAOKELT),
OV MOAV OWOTA AéTE KATAOKELT, YIATL OTO HEV
avayAvdo twv Xaviwv éXovple pio yvvauceia Hoo-
dN kaL 0To AAAO €xovpe TEELS LOQPES, O,TL TIC TTOD-
te, dev E€pw Tt elval avtég. Lan pia pegu mnyal-
VOUV HE KAVOoViKO Padlopa ta aAoya, kat olyovoa
KTt aAA0 OéAave va detEovve. To BéPato eivar ot
éxovpe plo oOVTAEN AVTIOETIKT) TOL TMQEMEL VAL K-
dodlel dVO dadopetikés avTIANPelS, 0 évag aTté-
vavtt Tov dAAov. Av eival ex0owr), prAucr), avtod
elvat 0o pag Oépa. Avtol ot avBpwmotr BéAav
va detéouvv dvo avtibeta gevpata. Nopllw kamov
ekel meémet va otaBove.

Tdoa yir o kQdvog, epéva ov datvetat OtL 1
avtowky] pHoodn avapeoo oTig dVo yuvaukeleg,
éxeLt kpdvog (cup helmet) pe Aodpio amd pucoég ke-
oaieg OTIwG 0To BPavoua aryyelov tov BoéAov g
YE III C mtegodov. AnAadn} 0t o tuTog etvat eAAN-
vikog. Tawpa pmogel v VTTAQXEL KL O AVATOALKOG
tomog pali. Aev Eépw eav moémel pe Baon ta ava-
TOAKE TEOTLTIX VA eQUNVEPOLUE 1) Vo deXTOVUE
OTL LTTAQXOLV AVATOALKA HOTPax aAA& OTL €xouv
évot OVUPOALOHO ekel TTOL €ytve To €0Yo. Tl kat
AaTO HETAAAOTEXVITEG TNG AVATOANC v €xeL yivel
éva €0Y0, 1) WeoAoYia Tov éQyov amnxel Tov TOTO
OTIoL €yve Kat avatéOnke.

Matteo D’Acunto: According to the interpretation
which I prefer, I attribute a generic heroic-paradig-
matic meaning to the image just like the siege de-
scribed on the Shield of Achilles. If this is the case,
the different armour simply marks the opposition
between the outside and inside warriors. The rela-
tionship between the representation on the belt and
the heroic values of the warrior buried in this tomb
is very important. It refers to heroic values. Finally,
I know the Ambelokipi belt. It is very important for
our question. But I was not discussing it because just
a photograph of one fragment has been published
so far.

Angeliki Lebessi: Yt mAaxiowx e I'dptuvag, ta
naAlk, mov elxe dnuootevoet o Rizza, vrtdoxovv
HOQ(DEC VTUUEVES, KIVOUUEVEG, DEV elval LEQATIKN
OTAOTN, Kal eival KATw amd ouodOUUa, amd Ka-
TOOKEL.

Matteo D’Acunto: Kat avtd avotyet éva dAAo peyad-
Ao Oépa. Movo BéAw va mw otLn kvola Mapvatos
éxeryodet éva oAV onpavTko BBAlo o’avtd to
Béua: to >Toladkd Lxnuac« éQxetat amd v ava-
ToAN, aAA& ot EAANveG to Xonoitomooy yx av-
TOUG KAL YIX T eAANVIKA. ANAadT] 1 ToLdda €xel
omwodnmote onuacia ot 0éon g, otnv EAA&Dq,
otv Konm.

Maria Viazaki: Mévo va Oupliow og 6Aovg 0tL to dev-
teQo eivatl Tpua Cwdogov amd ta Xavid, onpai-
Vel amd owodopnua mov Ppridytnke exel. BéBata
elvat exel, TéAog 8 1) apxég 7.



Die Insel Kreta, durch ihre geostrategische Lage im Schnittpunkt
vieler Handels- und Kommunikationswege begiinstigt, nahm
nach dem Ende der bronzezeitlichen Palaste frither wieder am
Interaktionsprozess mit den Kulturen des Ostmittelmeerraums
teil als das iibrige Griechenland. Schon vom 10. bis zum 7. Jh.
v. Chr. wurden zahlreiche Impulse von auflen aufgenommen,
die sich zum einen in der materiellen Hinterlassenschaft wider-
spiegeln und zum anderen halfen, Strukturen und Institutionen
den Weg zu bereiten, die zur Entstehung der Polis beitrugen.
Hier setzte das dreitagige Kolloquium zum geometrischen und
archaischen Kreta an, das im Januar 2006 an der Abteilung Athen
des Deutschen Archdologischen Instituts stattfand. Ziel war es,
den Forschungen zum Neubeginn in der Frithen Eisenzeit und der
weiteren Entwicklung in der archaischen Zeit ein Forum zu bieten,
in dem sich Grabungs- und Materialwissenschaft sowie alt- und
kunsthistorische Analyse begegnen konnten. Durch die Préasenta-
tion neuer Grabungsergebnisse, die Diskussion der Beziehungen
zum Vorderen Orient sowie die Auseinandersetzung mit Aspekten
der kultischen Praxis und schlief8lich einzelnen Materialgattungen
wurde der Beitrag Kretas zur friihgriechischen Kulturgeschichte
herausgestellt.

HIRMER




