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and how it informs the construction of their diasporic identity. 
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search interests include feminist film theory, gender theory, critical race the-

ory, popular cinema and contemporary British literature. She is the author of

Extra-Ordinary Men: White Heterosexual Masculinity in Contemporary Pop-

ular Cinema (Lexington, 2009). Other publications include articles on litera-

248



ture, popular cinema and the British media. She was the assistant editor of

Gramma: Journal of Theory and Criticism 14 (2006). 
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smiths, University of London, UK, where he lectures on the sociological con-

textualization of musical theatre aesthetics.
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