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With Donne, it was not forms or colours or sounds as with Sbenser,
that excited his imagination and fired his fancy: but it was ideas. He

- was the most intellectual of poets, and the least dependent on his

sense-impressions.D
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But I am by her death, (whlch word wrong her)
- of the first nothing, . the Ehxer grown. '_
Were I.a mah, that | were one,
I needs must knoﬁ; 1 should p}eferre_‘, -
1 were any beast, _
Some ends, some meaﬁs; Yea plants, yea stones _detest
And love; All, all some pro-perties invest;. |
If I an ordmary nothing were,’ |
As shadow, a light, and body must be here
But I am None; nor will my Sunne renew. -
(A noctufnall upon S. Lucies day.A

Being the shortest day. LL. 28-37.)
OUDOHEHE % Eliot 11T 3F- Tl 3,

Tennyson and Browning are poets, and they think; but they do not feel
their thought as immediately as the odour of,a' rose. A thought to Donne

was an experience; it modified his sensibility.3)
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Your gown going off, such beautious state reveals,

As when from flowry meads th’hills shadow steals.
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Gentle love deeds,as blossomes on a bough,

From loves awakened root do bud out now.

; (Lovas growth; LL. 19-20.) =
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: .- ; and in one place lay

' Feather and dust, today and yesterday. -
Earths hollowness, which the worlds are, ~ _
Have no more winde then the upper valt_ of aire.

~(LL. 17-20)
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The wind had no more strength than this,
That leisurely it blew ’ ' 7
To make one leaf the next to kiss | B .
‘That closely by it grew. .
The rills that on the pebbles played
Might now be heard at will.
{The Muses’ Elysium, LL. 5-10)
BT, Keats i3> “Hyperion” DORT,
| - e No stir of air was theije, :
Not so much life as on a summer's day
Robs not one light seed from the feather'd glass, -

But where the dead leaf fell, there did it rest. .
(Book I. LL. 71-0) -
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Donne does not “see” his mistress, or even apparently, want to “see”
her, but he is interested in the thought and feeling which the company,

the exlstence of his beloved Inspire in hxs mind or intellect. 4 .
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They (anne’s serious love-peems) are not pictoridl, like Spenser's -

Epithalamion' they are not sensual and heartless, like Ovid and Dryden,
bui neither, on the other hand, are they ideal and transcendental like
Dante and Petrarch. They are ‘not poems of courtship, but are addressed
to a woman whom Donne has already courted and won. They are not
about her as an individual nor are they about Donne as an individual:
they are about the oneness of two person, ©F about two persons who
have become one. about what this oneness feel like, how :t has been

achleved how it may be preserved 5)

-

COEOXEDHD oneness 24 LT relaﬁdnship ‘GCE gﬁﬁ_z k.
ENIRZOLILITRNT INHEHILZ - DHTRE S LBbh3,

oneness & i3 serious ZARIT 1 3 S ADBELMOD relationshib DERBRD




John Donne @%]B'Jmif (25) — 57 — |
LOTRENIES 5 bo £5 LT, Donne OBEHDOHT & HIPOIER, -
e FE &‘wﬁﬂﬁﬁ‘i@flﬁé ALNBIHHBNTI, O oneness D iR
'ltijjhfﬁﬁé Ji’L'CL\ DODBAHEENB L, i T.*E?JJEQOJL‘FD@ % evapo- : '
ration of wit c‘:!’liih%ﬁﬁgﬂiﬁ) Tit, Z O oneness KfJ JJ“JCDEQ |
BT & % A & mistress & D relatlonshxp @ﬁﬁc‘:fiﬁfét Ha b‘(‘b\ ¥ X)) "

m&en6@ﬁ&5°;

3

Redic, Donne 13 T. S. Eliot #5107 U< $ISML TV 3 X518, EA -

Ltéﬁﬁ@%%% bEDA DT L DN sensibility D x H = XA %ﬁbf

Wi, oz, —R£L disparate i€ & A BB E Uiz, REANZ o

Terifrt 4k

A SHEREZ @45 LT, ccmﬁmaaomﬁbwmﬁwwma

fliET B ARz 5 Z &AL BTV, Dr. Johnson MV A,

“discordia concors (=a combination of dissimilar images, or discovery

of occult resembrances. in things apparently -unlike)6) %Eﬂ’e’&?‘é &z 5-

/Zt {AIELE 3 sensxblhty @gﬁﬁ%ﬁ LTWizdbi}ITdh Z)o

Triz, DY, EHEAICE - THER, ZOOER (KELR —

EDMir—RUT, &4t Eﬂﬁ@&mgamﬁn5rmMua4x~v
‘%ﬁﬂmﬁmb.mm%mhﬁﬁ@%%emwa,%Kucoﬁﬁéi
EB’JK%A LT, “discordia concors” DRI ZHHET I E NI T EThH B,

T, coxamaamgﬁaa_m@4x-y%wmAsﬁaﬁﬁm’

—‘Wn?@ f b’o
ZhiZ, EHBBBITHAD, wﬁﬂﬁwﬁ@aﬁﬁéahmﬁﬁv

Bole —RLTZO0L 2 - vORLEIN 2 & 5 REED L OTHN

12, BHECREOMENLMTLCO-E2MAT A LS LTHES

THRLD AL, 1225 LbL ~ﬁé<ﬁuﬁouwa@iz“'
> radical images D [} lt ;ﬂeﬁmpﬁﬁéﬁﬁ?ﬁ L, % T “discordia concors” ' ’

BEFT B, WRLLDH, BLOS0TED b@&h#ﬁifﬁ??ﬁﬂi@ﬁ

PIOSHIIRS B 6 XL DRMBRORMRTS 5o #< T, THRBAL




TS T
-

55 .bmnhmeoﬁmﬁ§<mﬁ)

1P i ST; ﬁﬁﬁ’%nmu?@"% WS EDD b’C loglcal TJEBEJ IS P
(MM&dmwaw@W %UT(%L Emm,ms<mmﬂmaﬁi
RORELHOTL B 0TH B, . o
ZAOBUE S BhE 2 2 RAPZEDEFRICKA 12 Donne © Mar- .
vell DEBEA X 2 %Y ~®EﬁﬂZ‘§'§—-9®ﬂ'ﬁ&i, &< tenor & vehicle |

ORANTARFIHNI EFLR—RALL X 5 R2RUBEOHRTCH

Bo COWRR T L X PFTHRUNOMIAL 5 vehicle % BT b4l

BEDARRTHY, CNoREXC—HOBORENNES HE LT -

BCLREIRIET, H%K%@W@%&hﬁme&%&ofhag%
D EELIT I, E’%‘Pﬁ@ SA30ROEHRE ZOD prose- ana]ysls DEA BB
A a%m&braammﬁg$oab$maao '
Z3ULL, CCTH SEBOKER metaphor Td By & b, Hid 54
x-&m&%%%§aaauﬁ;ﬁm;ma&:;mumm@mf<ao
2 | | :

Donne iJfCUJi SI—RT3EAERE .éa@i 3 radical . 7z metaﬁhor |
P simile ZIREICAID LI, Zhe2HEOEKFEBRBAIZENSC L
ORAIR, 4HITOBABEESECIE LT 51T, G Buno
beﬂéi, 24 @ B. Gracian % E. Tesauro 5 KI->THRERLDLN
1 TXUSORBL &b, UEREOS A OREE, BRRFI=1 Y20
E%%%h@ﬁw@mé“,mwana?@69°Ch5% wawmb
{;'?J.s\*é;bfﬂif;h _ | : |

1253, b#blhmeQ%Aév&ﬁﬁmk779ﬂ DBEELEDT
(272425 3 7y #E® T heterogeneous L ZFD 4 » — &@%Aﬁ‘/p &L
BAODOEILBA TN ADR, CO=EES ﬁmﬂn¢a¢pgam
BHOMC, bol, COMARIETZETO, BTN in
tense ZREDHRT L 2B ETFADDED, DEDODT o 222 M LY
EWVIEED D > LD TLND D, WDIE, BED cerebral cortex = )
PADCE, CHEDENEAFENIRE > THRALNS, 283207
VOREL O D 2 impulse SV 3 by ERPS, BAKMNE pPB o




John Donne @%Jﬂ'ﬂlﬁii () — 59 -

R2REAT, ~—ﬁ®§€?@ﬁ§fj§2$ﬁ~b>6 Donne DF® § 2 logical ZHEHE: B

BHIE—KESTHS 5 b L .
BOETH e e W8, —ROFD imagery » 5 ??Eﬁli?, INTHBEN
5L LAY, M M%@%ﬂ/?9~mAifﬁT§Lﬁchm-
secutive T logxcalfxﬁﬁﬁ%/r'g" extended metaphor Tdh bh simile "C"ﬁ)%
EThid, HRCokS 7&%@% bOMBBRREP OMA—ROFEE S,

I F 7z, consecutive &Cmmﬁﬂ'ﬂ&ﬁﬁﬁ%z}“’g" argument & £ % C & AR

ORETH 5, 0% b, Donne O OBEH L 12, HA Yy & WAs

& D relationship OJ‘an'EEB'J/’Jmm;IEOJ I 0)”'%5}3?5) 5 <‘_: )‘ 3 o G;"GZ. ‘

TRMEL 5, . -
Z50L7T, C. Z iz Donne 0)’#1»&: bdiads 3'9" Iﬁfﬂllinuunﬁ@ﬁﬁ@ﬁ
. THBENIE— ﬁma@%méﬁ.%_ﬁmaeﬁvmﬁkoeﬁeU
MBI ULT R, BR, ERRIFRTEORBORRE AT 5 5
XY Tie I : -
—~FI D HTTHEM 75, RIERIC extend T 3@ar & Thid, £FE -k
_ adenmewmimtmmﬁ%ﬁ&thaﬁﬁaaaommuéﬁb
'<%$Qcimb¢@%ﬁmiﬁ%f&6°h@,Ch&é@#élfm
& i’:’h;’?ﬁ?’lﬁi)ﬁﬁﬁ?fi {723, T, (ERFPOREER, {F‘Ji i3 “flye™
&b “tapers” &1 3 IR, HAOXEEREE UTZOGTLREN DI
BAOHEEOATEZ L6 2R TIREST, TN5EEFD context L& -
THYPT—EOHELBR2ATWINZIDTH 3, 2% b, “fiye” &H
“tapers” & >, & HiT I “Phoenix” X EDEE S, TDEINIC context i
IoTHESNEEREARIN, 52T 2ORAS 100% BRI S
LTQM.u%&bazﬁam%%&hoémaaesae%au

f’JZ. t¥, “The Exstasie” o H§HHOD ﬁn‘lt&t@ J: D z Spenser EL(D Postoral )

| fiiﬂﬁimfﬁ"—%’m&) 6° |

P R S g e ¢ e

1A oa e gy



S e e e R S i S s i e

—_— 60 —_ Johnbl')onne @ﬁé’ﬂﬁﬁ {5 #R) /
Where hke a pl”ow on a bed )
R Pregnant banke swel'd up, to'rest - o
The violets reclining head; .
. Sat wé two, oné anothers besf. | A
o o e (LL. 1-4)
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1 know a bank where the wild thyme blows
Where oxlips and the nodding violet gréws.

(Act I Sc LL. 249-50)
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. The strength, the colour, and the size,
(All which before was poore, and scant,)
| Rédoub]es still, and multiplies.

.. ' (LL. 37-40.)
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Being fascinated by the procéss of thought and having no faith in
thought's leading anywhere he watches masochistically its painful con-

volutions. He enjoys throwing a spanner into his own mental machine
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and watching what héppens, or if you like, he agonises over the invisible

ground he stands on, refusing o go forward. ) v
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