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INTRODUCTI ON

Emily Dickinson was born in the mid-nineteenth
century (1830) into a society which insisted on conforming
to accepted patterns of behaviour, that of Ambherat,
Massachusetts, OSince the purpose of thls thesis is to show
that a study of her revolt contribuates to the understanding
of her poetry, it 1s necessary to understand the society
against which her rebellion was directed.

There was little interchange of ldeas between Amherst
and Boston and Concord. What happened as a result of thils
cultural and intellectual isolation is known to any student
of American culture. Boston and Concord under leaders like
William Ellery Chaanning and Ralph Waldo Emerson werse
experiencing a metamorphosis from extreme conservatism to a
liberalism which shattered vestiglal Puritan and Edwardean
concepts of God as a wrathful judge, men as & depraved
crsatdre, and salvation as something for a chosen few,
Apparently it did not reach Amherst until some time after
Emily Dickinson had cut herself off from soclety.,

| Not ahly was Amherst society content to be
religidualy orthodox--which meant being Congregetional-~but
social patterns were also well established and as closely
cbnformed to. Eeya‘apﬁroacning manhood prepared themselves

for the ministry by attending Amherst College and Andover



Seminary, for law by attending Amherst College and Harvard
University, and for wmedicine by attending Amherst College
and Harvard University. If not inclined prbfessianally, the
young man stayed home to add to the income frem his father's
profession. Young ladies went to sochools whers they would
be trained to be religious and orpamental., After their
schooling they were expected to marry, to teach until mar-
riage, or to stay in thelr father's home, Amherst College
and Andover Seminary were centers for the perpetuation of
orthodox CQngragatianalism}  Filling the Ambherst Congrega-
tional pulpit for thirteen years of Emily's 1life was Aaron

1

M, Colton,” who had studled at Andover while Professor

Edwards A, Park waa reaffirming thers the Edwardean elements
of the Congregaticnal creed.2
Emily Dickinson was surrounded by this rellgious and
conventional society, Her father exempiified the typlical
Amherst lawyer and politician, and the rest of the Dickinscn
family can hardly be considered anything but average Amherst
citizens. Just why Emily should have been the one &typical
Dickinson and  the only iwmportant unconventioﬁal figure in
Amherst 1s impossible to say, Certainly fate could not have

chosen a more articulate spokesman to express non-conformist

1 Whicher, This Was A Poet, pp. 7, 9.

2 Walker, A History of the CDng;aggtional Gnurohes in
the United 3tates, p. 255.




views.

Apparently Emily atténdea a diatrict school from her
gixth to her elsventh year, from which she sntsred Amherst
scademy. By 1847 she had graduated to Mary Lyon's Mount
Holyoke Leminary or, as it was sometimes callsd, South |
Hadley Pemals Seminary. She withdrsw beforse 1849 without
finishing hsr sducation. | o

During her early school ysars, né recorded .
sxperiences set her mind agalnst convention, Howsver, while
at ¥ount Holyoke Saminaﬁy during the Christmes sééaon of
1é47, Emily experisnced the first sharp emotionsl crisis of
her life. Beginning in Octobsr of that ysar Miss Lyén and
her staff began to exert pressure to coerce those students
wvho had not yet joined ths chureh to revent end becoms
Chrigtians. In gensral, it was a8 period of emotional strein
in the College resulting from lengthy prayer mestings and
avangelical oratory. umily steadfastly refused to be won
over. The climax csme when kiss Lyon proposed to the
students, an mesese, that Christmas be observed es a fast
day. When the proposal was put to & vote, kmily wag‘tho
only girl to express her displeasure by standing. Although
Miss Lyon radoubled her sefforts to win over the 1mpen1tenis,
they were wasted on kmily, for she expressed herself as s
non-conformist to the Congregational raligiéﬁs pattern.

After this trial, lmily beecsme indifferent to finishing her



studies, 0She was the only member of her family never to
join the Congregational charch.

Amherst legends suggest that love affulrs oodcurred
between 1850 and 1880, The compression in her letters of
these years, the ahift from commen ,t.a‘ unusual images, and
the epigrammatic quality of thgmvsuggest‘an,emotional
erisis., Though thére is no eoneretekévidéﬁog of‘afldfq;~ﬁ
arfgir, it is conjectured that Emily Eickinsbn experienced a
deep love three different times., Whether her love was
intellectual or emotional, there is ne'wéy of knowing,
though tradition indicetes that it was emotional. According
to légend, oﬁe sultor was B, F. Newton, her father's law
clerk whoss attentions Edward discouraged by discharging
him. Another was Leonard Humphrey, who may hsve been the
sultor driven from the Dickinson house by the irate rather.B

The third was Charles Wadsworth, & minister from Philadelphia.

3 This 1s my own identification. Although all her
biographers meantion Humphrey, they do not ceanect him with a
love affair, 1In the poem "] never lost a8 much but twilce,
and that was in the sod," Humphrey and Newton seem to be the
two lost lovers., The poem

Perhaps you're going too!

Who knows?

If you should get there first,

Save Just a little place for me

?lose to the two I lost! (Dickinson, Complete Poems, p.
202, ‘

further ipndicates that two lovers were lost, and since both
these men died young in the early 1850's, their deaths seem
to refer to the two losses "in the sod."
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éemetime betwesen 1850-1860, Emily renounced the worid
snd beecame s recluse.? With this phasse of her blography, a
premise emerges which gives further insight into the under-
stsnding of her poems--that kmily Lickinson's 1ife and
poetyy o‘xhitﬁt a constant and consistent paradox whieh can
"bé explained in terms of revolt and conformity. By
rencuncing the‘ﬁorld,«Emily was doing what had been dons for
eenturies, ranunciaéien_being one of the oldest convsntions
of escepe. Thus, by shutting out the world, she was
conforming to a pattern of reéognizsd gocial bshaviour.
In the ssme sense she committed herself to composing postry,
a commitment, also an age=~0ld convantion., Othaer gpinsters
gublimated their griasfs, frustrations, and espirstions in
.11teiary outpourings.® In this instence imily was conforming
to an accepted litersry custom. To carry this ldea ¢f har
cbnféfmity one step further, in form most of her postry was

written in modifisd traditional forms. One sees, then, in

4 Biogrephical data from Whicher, op. eit.

; 5 Mary E. Wilkins Freeman's "4 Poetees,” in 4 New
Englend Nun and Other Stories, represents the typical ocld-
magﬁ who has turned to postry to escape rsality. Fred lawis
Pattes, in ihe Feminine Flfties, mentions Grace Greenwood,
pgseudonym for Sara Jane Clarks who, “maraoned‘on the oute
skirts of civilization western Pemnsylvanie, had evolved
her pen-nsme and had showered laengulshing telses upon the
eastern magazines.” pp. 277. Others whom he mentions are
Susen and Anna Werner, two girls who were brought up in
“mun-l1ike seclueion,”and Alice and Phoebe Cary. All four
were spinsters. pp. 54-5, 59,
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almost every phase of whet may be csllsd ths externsl in her
11fs, a consistency in aceepting customary practices. But aes
one shifte emphasisg from a study of ths external to a study
of the internal in her 1life, the most obvious kind of revolt
is revealed., In her mind, she freed hersslf from her
fathar’s dnmin§t19n~ana from soclety's insistence that she
bs ah.oﬁediant dsughter. In her mind, she creatsd a mystical
féligionl_parsansl, formlasse, and 1nclin1ng towards vane
‘theism. Shs did not sccept the Puritan deity of Congregae
tionaliam. And ironically she condsmned soclisty for doing
whét gsha«-from all outwardiapaaarancsg-—dié, that 1s, con-
forming. Her 1life, which was a model of gtsreotyped
bshaviour, hss a Eaunterpart in the form of her poatry,
which is also conventional. Dut again, corrssponding to the
fresdom which came from the source within herself, ths
contsnt of her postry refuses to racognize limitations.

in the first chaptar of this thssis, I wish to show
that the tradition of paternsl domination occasioned an
attitude of rebellion in Emily Dickinson, whlch she could
axpress only in poetry, ghe being outwardly too much of a
conformiet to rsbel openly. Instead of fresing harsslf dy
opanly reabelling égainst her father, Emily found freedom in

liberating her poetic inclinations. UYhus her postry turned

into a compensatory device whereby she galnad what



conventional soclety denised her.

Aeallzing that the Congregetional God was incompate
ible with her own somewhat mystlecal insights into Divinity,
Emily rofused to psrticipate in customary religious services.
Again her poetry compensated for what conformity ecould not
give her. Thus the second chapter shows that she rebelled
against orthodox rellgious patterns, first by condemning
them, and second b$ éreating her own formless, mystical
égvbtion. Her personal rsligion, as it is aexpressed in
poetic rorm,.comgénaated for what ghe did not like in the
orthodox patterns. |

" The final chapter is concerned with kmily Lickinson
“. a8 én artist--in what ways her poestry is in itself a rebellion
againat_aeeeptad verse-making., When kmily chose tc do go,
ghe could write postry which scang like any stersotypsd
piace of verse, ‘ihe content of sueh a poem, however, is apt
to belie the form. By thus inserting her unconventional
utterances into a formal framework, lmily gave us a unique
kind of poetry which has sndured while the verse of even
the most populsr of her female contemporaries is rarely
included in collectiona of postry.

This research was undertaken to show that Imily
Ilckinson's postry can be understood by studying her as a
poet in revolt. By noting the poems and letters which

gesmed to contain a refusal to conform, I had an approxima-



8
tion of what it was she rebelled against; thus the gquesticn
"Revoll against what?” was resolved. Next, it was necessary
to seek consistency in her rebelllon to determine whether or
not a pattern was implicit or perbaps even explicit, He-
esurring themes deall with escape and fraednmland with
religion, To detergine whether or not she rebelled against
the confipnements of paterpnal domination, it was necessary to
do backgrouund reading on nilpeteenth century conventions of
relationships of parents to children. All‘her blographers
indicate that Edward Dickinson domirpated his famlly after
the fashion of a Pfuritan patriarch. The poems of escape,
then, were an sxpressiocn of rebellion against her father on
one level, and, 6n another level, against the society which
fostered such a convention. aftér reading background
material on the Congregationsal church in the ninetsenth
century, I saw that her poetry dealing with religion was an
expression of revolt against the established church,

Finally, knowing her poetry to be different from the
poems produced at that time, I became convinced that she was
in revolt also agalnst contemporary conventions of versifi-
cation., Her friendship with "H, H."™ and Thomas Wentworth
Higginson, both prominent literary psople, shows that she
had first-hand knowledge of literary conventions. 3he read
the poetry of Helen Hunt Jackson ("H. H.") and accepted

Higginson as the one person %0 ceriticize her own efforts.
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The thir&:onafﬁer is cbncefhéd with Emiiy Diékinaen as an
artist ﬁho would not canféﬁﬁ”tpigantamparéry ideas relative
to the proper form and conbéht~ef'a'p09§; ap&”who; by virtue
of her febelliun, wrote poetry outliving the popular,

sentimentalistic verse.



CHAYTER I
REVOLT AGATINST PATERNAL DOMIVATION

Bdward Dickinson imposed barrilers in an attempt to
control the vhysical and mental freedom of his children, and
although he outwardly succesded with her, Zmily escaped in
her ycetryf—not only escaped but condemned his cirocumspect
woéld. It was patural that kdwerd should dominate his
children, for a characteristic of that conventional society
was. that sons and daughters should rollow the dictates of
their parents without question.6 Thus, if Emily were to
escépa the rastrictiohs placed upon her by a conventicnal
father, she would have to choose a means which would seem
hat to conflict with his sovereignty. 3She chose to escane
bj composing postry in secret,

One method by which Edward sought to control his

+. ¢hildren was the denial of books to them, Kovels, romances,

any book, in fact, but the Bible was forbidden; "Edward

7 Books such

eyed & strange volume as 1f it were a serpent.”
as Longfellow's Kavanaugh, Charlotte Bronte's Japne Eyre, and

krs, Child's letiers from New York had to be suuggled in to

6 Follivt, Emily Dickinson: The Human Background of
her Poetry, p. 245.

7 taggard, The Life and Mind of Emily Dickinson, p. 49.
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the young Dickinsons by Mr. Bowdoln, Squire Dickinson's law
clerk., So that fZdward would not pecome aware of the intrigue,
Bowdoin nid the books in the croteh of a tree; Kmily or her
brother Austin then transferred them into the house and
concealed them under the plano cover untll an ausplicious
time came for thelr reading.8

Implied in this barrier to reading is a pattern which
can bs used as an aid to understanding the rebellious poetry
of Emlly Dickinson, The first division of the patteran con-
sists of’tne convention itself, which, in the instance at
hand, is paternal domination. The second division consists
of Emily's consciousness of the ccavention from which issues
the tinird division, which may bs termed her revolt against
the comvention., ‘What her revolt turned intoc most often was
an instrument of cowmpensaticn by means of which she gained
access to the thing which convention denied, The convention
of paternal domination existed., Edward was able to deny
books to his calldren because of it. Emily, through her
awareness, arranged to evade it by smugeling in books. The
act of smuggling became thereby the instrument which supplied
the compensation for one of the restrictions she felt that
her father was imposing on her,

In a letter HEmily wrote to her brother Austin, we sse

8 Pollitt, op. cit., p. 55.
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that she was oconscious of domination:

We don't have many jokes, though, now, it is pretty
mach all sobriety; and we do net bhave muoh postry, -
father hav&ng m&de up his mind that- it's pretty much all
real life. . ‘

Edward impesed restrictions against the reading of pbetry«
because it was not real life. He may have made this re-

striction because he suspected Emily of writing trifles in
secret as many Ncﬁ England splnsters’were doiﬁg.lo

In a letter of Emily's to T. W; Higginson one agein

sees that her father kept the fence tight about her: |

1 hed promised to visit my physician for a few days

yiy, but father objects bsonuse he is in the habit of
ne,

Eseape from the limitations which her rathar imposed

on har was impossible for

e « o« Father takes care of the doors and Mother of
the windows, and Vinnle and I are secure against all .
outward attacks, If we can gaizaur hearts "under,” I
don't have much to fear . . .

Emily and her siscer were secure, in the sense that prison-
ers in & cell ure seoure. She could not gain fresdom be-

cause she could not escape the convention of paternal

9 Blanehi, The Life and Letters of Emily Dickinson,

p. 173, A :
10 *Many spinsters kept journals; lacking the joys of

wedded life, they were permitted some of the frills and

furbelows of Victorian authorship.” Taggard, op. cih.. p. 11,
11 Bianchi, op. eit., p. 288.

12 1pi4., pp. 150-1,
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donination, She continues the letter:

I put on my bonnet to-night, opened the gate very
desperately, and for a little while the suspense was
terrible~--I think I was held in check by some invisible
agent, foi I returned to the house without having done
any harm! 3

Emily's spirit would not let her break through the dboundaries
of her father's estate.

Emily Dickipson d4id not blandly accept the coavention
of paternal domination and its concomitant confinement to
her father's home. She did not openly rebel; on the con-
trary, from all outward appearances she tolerated the sit-
uation and cunformed as she was expected to do. But she was
ever consclous of her imprisonment:

I pnever hear the word "escape”

Without a guicker vlood,

A sudden expectation,

A flying attitude.

- I never hear of prisons broad

By eoldiers battered down,

But I tug childish iz my bars--

Only to fail again.
The Opening of the gate and the impossibility of stepping
through, the eagerness with whioch she heard the word escape,
and the futile tugging at the bars of her prison all 1ndi-

cate that she knew she was 8 prisoner and that she was

13 pianeni, op. eit., pp. 150-1,

14 pickinson, The Complete Foems of Emily Dickinsen,
p. 22. | \ -'
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powerless to escape,

In another poem she compared herself to a chrysalis

imprisoned within a cocoon:

My coocoon tightens, colors tsase,

I'm fesling for the air;

A dim capacity for wings 15

Degrades the dress I wear,
While her eacéon~~har father and the convention he repre~-
sented~--was confining her, she was feeling for the air,
attempting to find some means of compensating for her
impriaanmgntQ

Actually there was one avspue to freedom from the

convention of paternal domination--marriage. But when the
possibility of marriage is discussed as a msans of freeing
Emily from the boundarles of her father's control, Edward
Dickinson becomes more than a conventional father,

« + o 8 8pinster daughter was a misfortune to some
men, but . . . Edward began to require Hmily to be~
come a‘spinster daughter, a daughter devoted, althoughle
not demonstrative, & dsughter who would cling to home.™

In other words, while conventional fathers dominated their
ehildren, there is no evidence that they sought to extend
that domination into refusal to let them marry. Both
Amherst legends and Emily's poems indicate that Edward did

refuse to let her marry.

15 Dickinson, op. cit., p. 22,
16 Taggard, op. eit., p. 41.
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Emily twice saw chance for marrikge~an& the escape
and freedcm.it w&uld bring.
vﬁy 1ite elnaa& twiee betore its close;
“ It yet remains to see ;
‘If immortality unveil
A tshird evsnt t.e» me,

30 huge, ao hapeless to conceive
A8 these that twice befell.,
Parting 1s all we know o£7heavqn
Ana all we nned of holl.m

B Twa saiters ﬂbwtan and probably Humphray and the freedom
‘ they offered uarn 1ast to her.

Emily did not have to wait to see if immartality
might anvell a third oppartunicy ror ascape rram a 1ife of
eonrinement. ‘

1 never lost as much but twice,
Apd that was 1n the sod;
Twice have I stood a beggar
- Before the door of God.
 Angels twice daaeending;
Reimbursed my store. -
- Burglar, banker, fat&gr
.I am poor once morc

Tuice had she 1ost men uha were dear to her, and appareatly

 she blamﬂd?aaath rathsr then her father. Each time the lost

lover was replaced. For this bhird less, probably Charles
Wadsworth, she blamed her tashor who, &s a burglar, stole the

person who offered her freedom, and who, g & baunker, kept

17 Dickinsoa, op. eit., p. 52.
18 pubbell, American Life in Literaturs, p. 5lk.
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her locked safely 1n his vault. Just when she thought this
third man could save her, he too was denled her:

Just lost when I was saved! |

Just felt the world go by!

Just girt me for the onset with eternity,
When breath blew back,

And on the other side 19
I heard recede the disappointed tide,

Emily concluded from these fruitless affairs, each of
which in spite of its brevity, offered love and freedomn,
that

For eaoh ecsatatic instant
We must an apguish pay .
In keen and quivering ratio
To the ecstaasy,

For each beloved hour
Sharp pittances of years,

Bitter contested farthings
And ooffers heaped with tears,

20

She realized that she would spend the rest of her life in

} hﬁr father's home paying for the happiness she sought but
“which her father denied. |

| - What kind of a [erson ner\fabner was is impossible to
say exactly. lle appears to have been a possessive person
who wished to keep his children near him. Neither Emily nor
her sister Laviniq left the Squire's household. ZEmily felt
that hq.tnwarted her chances for marriage., When Austin

- married and announced that he intended to go west with his

19 piokinson, op. cit., p. 47.
20 1bia., p. 22.
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bride, Hdward bribed him to stay in Amherst by building him
an Italian villa behind the Squire's mansion, and by taking
him into the family law ofriea.zl Emily indicates in a
letter to Austin that her father, besides being possessive,
showed an attitude of spitefulness toward her:

T__of §_'s olass went to Boston yesterday; it was
in my Yy heart to send an epple by him for your private
use, but father overheard some a§ my intenticns and said
tney were 'rather small' . . . .

And to her Noroross cousins ahe writes that

I got down before father this morning and spent a few
moments profitably with the South Sea rose., Father,
detecting me, advised wiser employment, and read at
devotions the chapter of the gentleman with one talent.
I think ge thought my conscience would adjust the
gender,?

If Edward felt that Emily was an lneffectual old maid with
only one talent--a useless talent for raising flowers--and
that her intentions wers "rather small," a problem properly
relegated to the psychologlat of why he insisted on keeping
her within the bounds of his will presents itself, We are
more concerned with evidence that he did belittle his
daughter and that he did determine to keep her under his
domination. We are most concerned with the premise that she

rebelled in order to compensate for this domination and that

2l raggard, op. eit., p. 126.
22 Bienchi, op. oit., p. 177.
2 .

3 Ibid., p. 251.
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this rebellion helped make her the poet that she was, Emily
herselrf appaareé to have been conscious that the domination
resulting in renunciation stirred her creative abllity:

A death~blow 1s a life~blow to some

Who, ti1ll they died, did not alive beocome;

Who, had they lived, had d&zd, but when

They died, vitality begun.
She says in this poem that had it not been for the death-
blow, referring either to her renunciation or to the loss of
the third lover, which led her t0 renocunce the life of the
world, she would never have lived. If the thought 1n the
poem 414 not so closely parallel the awakenling of creative
power in Emily Diockinson, one might say that she was playing
with words in the Metaphysical tradition.

Emily relied upon poetry to compensate for her lack
of freedom as the following poem reveals. Although she
emphasizes the word escape, it is the poem whioh permits the
esoape

"Egcape" is8 suoh a thapkful word!
1 often in the night

Consider it unto myself,

No eitadel in slight,

*Tis not to sight the savior,

It is to be the saved;

And that i1s why I lay mg head
Upon this trusty word.<

When there was no citadel in sight to which sﬂ; might flee,

24 pickinson, op. eit., p. 20k
=3 Dickinson, Bolts of Melody, p. 120,
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~ no hope of liberty, she pondered over the word "escaps” in a

poem, OShe coneluded that regardiass of the restrictions

. foreed .upon hsr, shn oould compensate for tnem by ereating

Jrreadaa tnrough her poetry:
* No rack can torture me,
My soul's at liberty.
Behind thls mortal bone
There knits a bolder one
“You caanot priak with aaw,
Nor rend with soymitar. }
Two bodies therefore be; 26
Bind one and one will tiee. .
m By raalizing thera was & prosperity whose aaurces lay
within apnd consequently were not susceptible to changes in
fortaune, E&lly cphc1uded thht

Reverse oaéhat_berall that 5§ne Prosperity
Whose sources are interior.

By utilizing those interior sources, Emily esoaped the
mental and physical confinement imposed upon her by a
damiaating father as he was representative of the conven-

tiaaal, patriarahal society.

26 Dickinson, The Complete Poems, p. 22,
27 Ipid., p. 259.




CHAPTER II
REVOLZ AGAINST ORTHODOX CONGREGATIONALISM

In consequence of the circumscribed life Emily
Dickinson's f&thar foroed her to lead, she became aware of
conventions throughout her Amherst world, WNowhere was the
necessity to conform greater than in the orthodox church.
That she rebelled against impinging religious dogma by com-
pensating for what was unacceptable in thé Congregational
religious pattern is reédily evidenced, /How she rebelled
against conventional religion can be seen in an account of
what the coaventional religious patteran was,

In the Protestantism of nineteenth century Massa-
chusetts, one finds 8 dlehotomy of belisf, Puritanism,
which had been revitalized in the first half of the pre-
ceding century by Jonathon Edwards, was the stronghold of
the orthodex while the unorthodox adopted a position
characterized as Unitarian,?8 By 1800, Unitarianism or
liberalism, as 1t was then called, had pervaded Baqton and
churches in the immediate vieinity, but had not extended
beyond them.?? The orthodox received their greatest blow

=8 Willey, American Congregationalism in the Nine-
teenth Century and Entering the Twentieth, p. 8.

29 1pid., p. 7.
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“,Ln 180% when Rﬂt!xnna Ware, e Unitarian, wag appointed to
~ the chair of divinitj at Ear#ard; and in spite of protesta
‘tram the ascendant nrﬁnodoxy, was retained in his pasition.30
FProm that ciae on thsre was a division: 1in the eaut,
._'around 8ostan, tne 1iberals held sway; in tho uest the
G v1¢ws of the orthodox prevailed.?! Amnerst was in the
i'$oontar of that parb ot maaaacnaaotts ruled by the orthodox, 3%
) ThA Unitarian ”hersﬁy* aensistod prinoipally in dis-
"belioviﬂs the daatrin& of the. Trinity, doubting the divinity
of Jesua, and queationing the ability of the ﬂaly Spirit to
bscama paraaanliasé.BB Sacsndarily, the liberalists doubted
the "inspiration and auanarisy of the Bible; the phrase
. tthat the B&blo 15 not a revelation, but only a record of
revelation' was colned !si:mn."‘mt

On tho otner hand, the orthodox rortirisd their pos-

ition by re-emphaslzing the Edwardean elements of their
. creed.35 The center of orthodox instruction was Andover

‘Snainary, a school founded to smeliorate the damage done by

30 %yj_]_lgy. op. m., p. &8,
3 1os. sit.

32 wpicher, op. eit., p. 7.
33 willey, op. sit., p. 7.
3. 1p14., p. 8.

35 Walker story of the Congregational cﬁurches
1n the United 3 égas, §§
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libar&liam_in Harvard.36 The most notable member of the
Andover faculty was Professor Edwards A, Park, who dominated
the iaﬁtitation from 1836 to 1881 by virtue of holding the .
chalrs of Sacred Rhetorlc and of Christian Thaalagy.37 It
is limportant te note that " , . . the Edwardean elements in
the oreed were made more prom;nent.ﬂ33 |

Three terms appear rraquanély in this chapter: Gon~.
gregationalism, Puritanism, and Edwaraeénisﬁ. Puritanism
and Congregationalism are synonymous, for * , . . from the
beginning, the Congregational church was the eatablished
'oerthodox' Puritan church in America."39 “The theological
system was patterned after that of John Calvin., The only
substantiel alteration that Jonathon Edwards (1705~1750)
made in the Congregational pattern was his insistence that
the Supreme Deity was a God of love as well as an Hebraio
God of wrath and ri@ht@éusnsss.“o To know what kind of
sermons Emily listened to before she stopped attending

church, one need only to know what the essence of Edwardean

36 Willas‘. 220 m‘ s Po 90
37 Walker, op. oit., p. 253.
38 100. oit.

39 Payzant, A Study-of the Puritan Element in Emily
Dickinson, p. 26,

W0 genneider, The Puritan Mind, pp. lhi=5.
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theclogy was, Six works contain Edwards' basic theology.
"Sinners in the Hands of an Angry God," a sermon delivered
in J.'?t;.“l.,‘tl carried no intimation of God as a Béing eapable
of experiencing love, Rather, Edwards portrayed God as &
being who tqok pleasure in sending unregenerate souls to
everlasting punishment., This was the Hebrale concept of God
as 8 righteous and wrathful Jjudge. In 1746 the "Treatise
Concerning Religlous Affeotions" was publishad.#z In it
Edwards fooused the best results of the Greal Awakening on
~ the problem of true personal religion and reached the con-
clusion that the Holy Spirit leads the ochosen man into an
attitude toward God which is impossible for the unregensrate -
man to gnaap.“3 In 1749 Edwards published ™A Humble Inquiry
« « » Concerning the Qualifications requisite to . . . full
Commanion,” in which he concluded that he could not admin~
ister the sacraments to un«regenerataa.M In his fourth
important work, the "Careful and Strict Enquiry into the
modern prevailing notions of Freedom of Will," 1754, he con-
cluded that since God orders His own existence and sinoce man

1s an extension of the will of God, God must, then, order

4l Hybbell, op. oit., p. 25.

h2 Walker, op. eit., p. 282,
43 1pga., p. 283.

W Loo. otk
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o the existenos of man.%’ In 1758 his fifth important work,
’”Ghristian Doctrine of Original 3in Defended," sought to
show the depravity of man by tracing generations of man baok
to Adam.“é Edwards' last important work was published in

g 1765, "The Nature of True Virtue," in which he stated that
if a man 1s virtuous he will, because of his virtue, seek
the highest good which 1is God.*’

These were the basic tenets, then, which were taught
at Andover derived from Edwards' orthodox Puritenism with
the added protestation of the love of God,

fhe chain linking Emily Dickinson to Edwardean Con-
gregationalism by way of Andover Seminary was completed by
the Reverend Aaron M. Colton*8 whose doctrines wers "flaw-
lessly orthodox."“g Colton was minister from 1840 to 1853
in the church Emily attended.’® From the time she was ten
years old until she was twenty-three, she listened to
sermons prsached by him, a clergyman trained in an orthodox

Congregational institution., Wot only in church, but also in

45 walker, op. cit., p. 283.
46 1pi4., p. 284.
47 Loc.sit.

18 b8 Colton came to Amherst from Andover Seminary in
1}0. -

49 Whicher, op. cit., p. 8.
50 1pia., pp. 7, 9.
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sohool, Emily received religlous training. The influence of
Amherst Academy, Amherst College, and Mt. Holyoke Seminary
was such that Edwardeanism was the dominant theplogy
throughout her life, for these institutions--all ef them
played important roles in her life--were dedicated to the
faith that "the spread of Christian doctrines as inter~
preted by orthodox Congregationalism would free the world of
its miseries and corruptians."51 The Dickinson family
helped found Amherst College, and Emily attended Amherst
Academy and Mt. Halyake.52

The rigid, formalized education that Emlly had was
churech inspired and church dominated,
The connection between the College and the Acadeny
« + o Was very close., Of the seven principasls who
‘served while Emily Dickinson was & pupill, five were
recent graduates of Amherst, and many of the assistant
teachers were Amherst senlors. Two of them subse~ )
quently entered the ministry, two became missionaries,
and one dggd before completing his theologloal
training.”- -
The GQollege itself wes dedicated to perpetuating orthodoxy.
President Hitchcook was a firm believer in totsl depravity

and otherwise his ideas fitted into the orthodox pattern. %

1 Wnicher, op. eit., p. 4l.

52 For a fuller discussion of Emily's education see
Whicher, op. cit., Chapters 3 and 4.

53 Ibid., p. 42.
ok Payzant, op. sit., p. 34.
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‘Mary Lyon, preceptress at Mt., Holyoke College, believed in
man's fall in Adam's original sin and the dootrine of the
elect "whereby God, through the mediation of Christ, ohose
to redeem a portion of mankind, and condemn the remnant to
eternal punishment."55 *It was orthodox caggregationaliam
that dominated religious life in Amherst,"56

Even though she did not join the church, she was
fully aware Qr its dogma. She could not help being-aware of
it after attending church and school in the orthodox com-
munity.57

‘Because she 4id not join the church, Emily did not
share the religious life of the community. The result was
that Emily "was often considered sacrilegious by the ortho-
dox of her day ., . . ."58

One form her revolt against conventional religion
took was a refusal to believe in the Puritan God who beset

man's path with pitfalls and then imputed his fall to sin:

55 P&ﬂ&ﬁt, .‘2)0 2;-9—" po l)-o.
56 Ibid., p. 26.

57 Blanchi, in The life and Letters of Emily Dickin-
son, p. 66, suggests that Emlly stopped attending churoh
during her thirtieth year, Whiocher, op. cit., p. 8, suggests
she was a regular attendant at services until her twenty-
fifth year. Elther estimate indicates that she attended
church long enough to be fully aware of the basic dogmas of
the church.

58 Bianchi, Emily Dickinson Face to Face, p. 25k.
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"Heavenly Father," take to Thee
The supreme iniquity,
Fashioned by thy candld hand
In a moment contraband.,

Though to trust us seems to us

More respectful--"we are dust,”

We apologize to Thee 59

- For Thine own Buplioity.
This placiag of the blamo tar eriginal sin upon God, gooa
far to deny the whole Goagrpgatipaal dectrina of orisiggl
sin and regeneration, for 1f 1t is the fault of God th&t man

lives 1n a depravod asata th&n,-ll thnt nan can do is to :

'apolosizc for God's own twowtsandnoaa. L ' .'

/&n anather poen ahe cxprossed displeasure witn the
authoritarian. salr-anrriaient God who had no conoern tor
life. Hzre 18 what the ortﬁodex said' h

. « o G0d loves saly hinselr and hs created ‘the ..
warld with his own glory as his chisf end. Ohvieusiy -
the happiness of human Beings 13 not his end. rar most
bhuman beings ar. 1oat . o p

Anﬁ‘hora 8 how Emily Teacted to this dnotring.

It's easy to 1nvent a 1life,
God does it every day--
Creation but a gamble

Of His aathority.

It's easy to efface it,

The thrifty Delty

Could socarce afford eteranity
To spoataneity.

59 Diokinadn,'ggg Gaggloté ggamj, p. 298,
605ﬂm01d.r. 9_2: &&; P- 1“5.
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The perished patterns murmur,

But his perturbless plaa

Proseed-~inserting here

A san“"‘ . 61

There-~leaving out a man,
Emily opposed the kind of "perturbless" authority which made
decisions and would not consider changing them, The thrifty
Delty had a universal scheme and He would allow nothing to
interfere with it, God could as unconcernedly creaté a new
star as He could sauff out the life of & man; nevertheless,
His authority was not to be questioned, and)canrormist
sogiety insisted that he nevertheless be worshipped.
/This~ God was, from Emily's point of view, a cruel God.
Because He was undeviating and perturbless, cruelty was one
of His characteristica, Even those who are predestined for
heaven are beset with pitfalls and misery by the Supreme
Deity: "

Far from love the Heavenly Father

leads the chosen ohild;

Oftener through the realm of briar

Than the meadow mild,

Oftener by the claw of dragon

Than the hand of friend,

Guidea the little ogg predestined

To the native land,
The God who predestined a few for heaven and condemned the

rest to perdition was not a God of love., Rather He was a

61 Dickinson, Further Poems, p. 4l1.

62 pickinson, The Complete Poems, p. 251.
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maligning Deity as she indicated in this letter:

We have no fires yet, and the evenings grow cold,

How many barefoot shiver I trusg their Father knows who
saw not fit to give them shoes, 3 '
In her repudiation of the cruelty of God, she dealt with
both the broad oconcept of human existence marked by misery,
and the speclific instance of the misery of those who were
destined to be poor.

While EZdwards believed in the efficacy of prayer as a
means of attaining Immediate communlon between God and the
human soul, Emily sald no, prayer 18 vain because God does
not care: '

Of course I prayed--
And 414 God care? \
He cared as much as
On the air
A bird had stamped heg foot
And cried, "Give meln" b
and
There comes an hoar when begging stops,
When the long interceding lipsé
Perceive thelr prayer is vain, s
Because she felt that prayer was trivial, Emily could

describe it as:

63 Bianchi, The Life and Letters, p. 251.

b Dickinson, Further Poems, p. L4.
65 Dickinson, Bolts of Melody, # 494, D. 252.
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« « » bhe little implemant

Through whioch men reach

Where presence is denled them.

They fling tneir apeech

By means of ih in God's car.

If then He hear,

This sums up the appggatna

CGmprisad in prayer .
‘ | .&Iﬁ\i:\aﬁp&rlnt in a Lg$;or,taiéhahas $§n£w¢gth ,
Higginson that Emily did not dhtsmpt to appfééoh'%he'trad1~'
tional, augnnritarian, parturblcss G@a thraugn "the lxttla
implameat*” o ’ | '. .

They [ihe Dickinaan taﬁilxj ara rnliginas, axceph mo,
and address an cel&pse, aviry morning, wham thay call
their ﬂFather. e

Her letter states that the attitude har own tamlly exhibited."
in prayer adnittad the rutility er &ttempting to commune
with God becansn it was the sama kind of attitude with which
one might witna!s a distant, oold. unappraachable eclipse.
Thus disbrusttul of p:ayer, Emlly could easily say that
while faith is a fine invention

« . . mioroscopes are prudent
In an emergenocy.

Emily rebelled against the setting of boundariea.by

the authoritarian God who was presented in chuarch, in sohoel,

66 Dioxinaéa, Ihe Complete Poems, p. 45.

23 67 Bisnohi, The Life gggiittseés of Emily Diockingon,
Pe <« &b. ' v | ' :
. 68

Dickinson, The Complete Poems, p. 45.
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and in her own home where her father's rule was unqﬁeatiansd.
The line that God drew was a lino.saparatihg_those whom He
chose to save trbnﬁaabsavwn?a‘ﬁb ohose to damn, Here was
aqgﬁority again.“vﬁbre wcitfriﬁaos one could nat pass
‘ ﬁhi’b&gk. Rebtluna as aha did against the authority of her
' father and tna hcusehold in whizh she was raroaﬁ to stay,
Emily found an thansian uf the same rnstrietioas intoler~
’able. One can sse in &aa next 11593 that Emily had
' qaes%ian& about the tra&iﬁianal heaven:

WhAt 1& paraé.isa? mm iive cnago?
Ara they tarmsra? Do they hoe?09

:In a lettor to Samuel nowlos, she ;xprotsod an ua~
'tilliasne&s to acoept wholly the traditional opiniom that a
khuaiaaly.oxistance was far superior to an earthly cme:

The charms of hno heaven in the bush sre supas&a&éa;
I fear, by the kaavan in the hend occcasionally.

In & yaan she refiterated her daubts:

Whioh is best? Heaven,

~Or oaly heaven to oome,

With that old eodidil,or doubt?
I cannot help esteen

The "bird within the hand"

Superior to the one

The "bush"” may yleld nn--gi may note-
Too late to choose again.

69 Diai:iﬂsen, Bolts of Melody, # 154, p. 85,

20272 Bianohi, The Life and Letters of Emily Dickinson,
ppc bt 2

71 pickinson, Bolts of lﬁoladx, # 549, pp. 276-7.
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Emily was skeptical in making her estimate of heaven:
We pray to Heaven,
We prate of Heaven--
Relate when neighbors dis,
At what o'clock to Heaven
They fled. 72
Who saw them wherefore fly?
Had she ever seen & soul borne upwards into paradise, her
skeptiocism would have had its refutation. As it was, how-
ever, she continued to hold the heaven at hand superior to
the traditional heaven in the bush.
Emily concluded that heaven as it was believed in by
her society was undesirable: ‘
e « o in the handsome skies
I shall not feel at home
I know, N
I don't like Paradise,
Because it's Sunday all the time
And recess never comes
And Eden'll be so lonesame 73
Bright Wednesday afteraoons,
An Amherst Sunday consisted mostly of two long churech
services, one in the morning and one in the ar?.%m‘sm:mau.7‘P
Suoh rrivolity ag reading & number of The ngiggfgeld
Republican, whioh finelly dared to appear on Sunday, was

unheard of; rather, the orthodox citizen refrained from

72 Diockinson, Further Poems, p. 48.

73 1bid., p. 43.
" whicher, op. oit., p. 6.
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reading his copy uﬁtii the next da;.75',Bgoausé %he‘pgfédiao
which her soclety belisved in appaaiéd'slmilar to a grim
Apherst Sebbath, Emily d4id not bolieve in it, ’

oinee Emily found she could not. accapt tns convuntian—
al God and prayer as & means of ocommuning with God. 1t was;
perheps, only natural that she should oriticize the Bible
from which stemmed these coaventions. She vicwea the Bible
as if 1t were the program of a m$lodramaﬁlisbiag the featured
players: ) v ‘

The Bible 1s an antigue volume

Written by faded men,

At the suggestion of Holy Spocnras-- -

Sub jeots-~Bethlehem-~

Eden--the ancient Homestead,

Satan~--the Brigadier,

Judas--the Great Defaulter,

David-~the Troubadour,

Sin-~a distinguished Precipiaa

Others must resist,

Boys that "helieve™

Are very lonesome--

Other boys are "lost."”

Ead but the tale a warbling teller
- All the boys would come-- B

Orpheus' sermon cap?év&tod,

1% dld nst condeman,

The attisnao in this poem is in sharp caarliet with tradi~
tional attitudes toward ths Bxbla as they were. exprassea
by the National Gauncil meeting 1n Obarlin, Ohio, on
November 15, 1871: |

75?6’21161161’. .92‘ m. [} P- 130
76 Dickinson, The GQQggote Pbdﬁs, Pe 249,
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Congregational churches shall agree in bellef that

Lib1e rule of vellglous falth and practics. T o1
The Puritan believed in the authoritative character of the
Word of God.78 Rather than beling the Holy Wora of God, the
Bible became, for Imlly, a stage for the ensctment of moral-
ities: Satan, Marshal of the wicked; Adam's Fall and his
loss of the Garden; Judag, the Great Defaulter; 3in, a
~preciplece to be avoided by all but the "faded men"™ who wrote
the'"antique volume.” A most unconventiocnal alternative
which would make Christians of everyone appears in the final
four lines. If the Bible had someone like Orphsus, & pagan,
to sing its message, then everyone would be captivated, for
he di4 not condemn or predestine anyone for hell.

Emily felt that the Bible was too much oencerned with
8in and its punishment, In it, various commandments~-limita-
tions~-~were set, and transgressors of them were punished.
Emily constantly struggled, not openly, but within, against
boundaries, limitations and restrictions as she knew them to
direct and control her earthly and her heavénly existence,

Emily had grave doudbts about the conventional Ged,
eruel and unheeding, whose heaven, if existent was undesir-

able, and whose Blble sought to condemn. Her soul felt the

77 ?@falker, P_Ro 9—!‘.3'.‘ » PP 409"100
78 1p14., p. ik
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ache of doudbt in spite of such strong narcotiecs as persua«
sive, oratorical preachers:

Much gesture from the pulpit,

Strong hallelujahs roll--

Narecotics cennot etill ¢ tooth

That nibbles in the soul.

Bnily rebelled against conventional religious
patterns by compensating for traditional religious values
ghich were lost to her. She advoceted not a religlous
system, but a formless kind of devotion of her own,
ergating & God who condemned no one and a hsaven which
received all, both of which ware in direct opposition to
orthodox belief,

wo poems indicate that Emily's God was a combinsation
of the orthodox Jshovah, omnipotent God of righteousnsess,

e o + He is not a man,

His fingere are the size of fists,

His fists the sizs of men.

And whom He foundeth with His arm

As Himmaleh ghall stand,

Gibreltar's everlasting shos

Poised 1ightly on his handB0
and & kindly Father to whom one could appsal in ths same
tone that a child might say "Uaddy, maks him give it to mes"

Sauey, saucy seraph

To elude me so.

Fathor. they won't tell me!l
Won't you tell them to?81

79’Qnotad in Wells, Introduction to Emily Dickinson,
Pe 155,

80 pjekinson, Bolts of Melody, # 416, po. 217-8.
81 Ibid., # 400, p. 210,
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The latter s the gentls Father who would
e o o 1lift his little girl,-- f
0ld-fashioned, naughty, ggerything.-—
Over the stile of psarl.
We might add thet a synonym fnr "naughty” is "rerractable or
unraly.”83 Emily felt that her own God would claim her in
spite of her rebellion. | , |
‘That Emily thought of God as a flesh-and-blood father
is further indicated in this poem: |
Over the fencs the strawberries grow;
Over the fence I could climb
If I tried, I know--
Borries are nice!
But if I stajined my apron
- God would certainly scold!
Oh, dear! I guess 1f he were a boy
He'd olimb, 1f He oould!B4 | |
This God was not ﬂyerturblaas;“,an;thefgaatrary, He was a
father concerned with the most ﬁrivia;fhéﬁpgnings; a father
who wouldvsoold her for a solled apran.,, ‘
Emily's God could be fnund in naturo‘
Some keep the Sabbath by going to ahurch°
I keep 1t staying at home, ‘
With a bobolink for a chorister,
Apnd an orchard for a dome.
Some keep the Sabbath in surpliea"
I just wear my wings,

Apd instead of tolling the bell for church,
Cur little sexton sings.

82 Guoted in Whicher, op. oit., p. 1ll.

83 webster's Dioctionary of Synonyms; Shorter Oxford
English pictionary.

84 piokinson, Bolts of Melody, # 161, p. 90.
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God preaches,~-8 noted clergyman,--

And the sermon 1s never long;

So instead ongstting to heaven at last,

I'm going all along.o9 Y
Also, she indicated that her God was & God she could commune
with 1n‘nataro:

Spring 1s the period

Express from God

Among the other seasons

Himself ablde,

But during March and Aprii

Rone stir abroad

Withnut,aagordial interview

With God.

Her God, then, was & kindly, paternal deity who was
ooncerned with the most insignificant details, and who had
enough of the conventional quality of omnipotence to be
majestic, He was, in short, a God who could compensate for
the conventional Ged in whom she could not believe,

Emily created also a heaven to compensate for the
exclusive, coaventional ons: o |

My only sketch, profile, of Heaven 1s a large, blue

8ky, bluer and larger than the biggest I have ever seen

in June, and in it gre my friends--all of. them--every
one of them=-. . .8 . - o Tevely

This letter is a specific denial of conventional dogma,
Regardless of whether or not the Congregational doctrine of

85 Dickinson, The Complets Poems, pp. 110-1,
86 Dickinson, Bolts of Melody, # 52, p. 34

' 87 Bianohi, The Life and Letters of Emily Dickinson,
P 9. . v '
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salvation of the sleot permitted her friends to go to
heaven, she expected to find them thers. Emily held that
text worthless which insisted that Adam's fall tainted man=-
kind and that God bestowed grace on & select few and thereby
predestined them for heaven.

Emily was coanfident that her own religion would be
her salvation:

I never saw a noor,

I never saw the sesa;

Yet know I how the heather looks,
And what a wave must be,

I never spoke with God,

Nor visited in heaven;

Yet certain am 1 of the spot
As if the chart were given,8

The stimulus beyond the grave

His countenance to ssee,

Supports me like g&e imperiel drams
Afforded royally.

Going to heaven!

I don't know when,

Pray do not ask me how,--

Indeed I'm too astonished

To think of answering you!

Going to heaven!

How dim it sounds!

And yet it will be done

As sure as flocks go hums‘at nlght
Unto the shepherd's arm!”70

88 piokinson, The Complete Poems, pp. 188-9.

89 1b1d., p. 288.
90 1Bi4., p. 202.
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Becauae of the life Edward Diaginaon forced Emlly to
lead, she became aware of restriotions which impinged on her
freedom. TFences surrounded her. Her father watched to see
- that she did not escape. By extending this paternal domina~
tion to God, she found that conventional Congregationalism
offered the same familiar pattern of restriotions ruled by a
God perturdbless and ocompassionless, Heaven was on one side
of the boundary, the place of the copdemnsd on the other
slde. As & genteel Amherst lady and an obedient daughter,
she could not rebel openly., Instead, she compensated for
her losses in a subtler way. Her own beliefs were her com-
pensation, Vells errers\aa appropriate summary of her
attitude toward religlon:

(/ﬁar many skeptical poems . ., . &3 well as the total
complexion of her work, reveal the essentially religious
and spiritual pature of & woman eager for religious
experlence; but she gia clearly dlssatisfied with all
churches and oreeds,

She gained religious experience by communing with her
heavenly Father through nature. Avoiding ceremony, she be-
lieved what she chose to believe, that God was a kipdly
Father, that heaven wes where one's friends were found, and
that nature was a manifestation of God~--in denlal of oftho~
dox pattsras,

Although one might be tempted to force XEmily into the

91 wells, op. cit., p. 156.
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Unitarien pattern, such a procedure is not jJustified, There
is no evidence to indicate that she felt the influence of
Unitarianism, in spite of parallels such as their respective
criticisms of the Bible as a revelation. Her revolt was a
purely personal resoction which led her to develep a formless

kind of religious devotion.



GHAPTER IIT
HER ARTISTIC REVOLT AGAINST ngﬁxﬁi‘ c‘mmmﬁg :

ﬁka Emily Diekinsan was 1n rnvalt againat social and

, religious convensiona, she was alaa 1n rqfalt agalnst thoae
wnioh gcvernad prosody and-paetic subjeots, Excgpt for hﬁt ,
refusal to join tho‘chgtan,.hdr outward life waa-lifpa alqng -
” conventional lives, Hew§ver. 6onventional'saaiety' “

‘,' might as wise have éodged & bird
Fer treason in the paundg

as roroa Emily to thin& along canventicnal lines, Outwardly
she was a dutiful daughtsr. Inwardly she eseaped her auming.
ating father, eutwardly, altnaugh she did not 3&13 the
ohureh, "on the subject of her soul, she was on the’ uholé
,onnd.n93 The third aspect of . her revolt, namsly thae sho
rebelled ugainst the proclivity to Qanform to popular )
notions of what eunstituteﬂ poetry, aoacarns us beoause mach»
of the graauneas of her poems is due ta her revolt agalnst
the conventions of pOpalar sentimqntgliat poets of the
nineteenth century. Study of this revolt gives fresh in-
sights into the understanding of her poetry. |

92 pickinson, Unpublished FPoems, p. 3h.

93 30 Reverend Jonathon L. Jenkins who once inter-
viewed Miss Emily on the subject of her soul, reported to
her father. Whioher, op. eit.. Pe 90
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Emily was aware at an early age of the danger of
losing one's freedom by living in a oconfermist scociety.
When she was only fifteen, she wrote to her friend Annie:

How 4o you enjoy your school this term? . . ., 1
sxpeot you have & great many prim, starched up young
ladies there, who, I doubt net, ars perfeet models of

propriety and good behaviour, thgi are, don't let
your free spirit be chained by the .

A consciousness of soclety's demands ror conformity
and an outburst egainst these demands are in a letter to her
brother Austin:

+ « o permit me to accord with your disereet opinion
conoerning Swedish Jenny, and to commend the heart brave
enough to express it--combating the opinion of two
civilized worlds and New York into the bargaln must need
considerable daring--indeed it had never occurred to me
that amidst §§° hallelujahs one tongue would dare be
dmbc . . 27 .

Austin's expressed opinions abput Jdnny Lind, not in agree-
ment with sonventional opinions, Emily tnihké show a brave

heart, for when soclety attitudinizes everyone is required

to oenform: |

Much madness is divipest sensc

To a discerning eye;

It 18 the majority

In this, as all, prevalls,

Asgsent, and you are sane;
Denur,~-you're atraightwa§6dangﬂraus,
Apd hendled with a chain,

94 Bianchi, The Life and Letters of Emily Dickinsonm,
pp. 11i-2,

95 Ibid., p. 151.

96 Dickinson, The Complete Poems, p. 9.
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In conformity lay security, even though the society to
whose conventions you conformed was completely insane. By
such a soclety as that of dmherst, utter madness was Judged
more sensible than a proportionate amount of sense, because
it was the opinion of the majority which determined all
values., 1If one assented to the oplnion of the majority,
then one was considered a sane member of the majority; if
one demurred, on the other hand, the same majority, would
condsmn him as dangerous to its eause--whethér the nature
of that cause were theological, social, or literary. Emily
Dickinson knew what she was talking about, for she was, in
a manner of speaking, the minority party 1n'ﬁﬁherst, though,
to be sure, mostly & silent one. From the reactions of the
then prominent literary figure, T. W. Higginson, to her
poetry, she knew that minorities were condemned. It is no
wonder that after her poems came out,

To staid puritan citizehs of Amherst she appeared
somewhat as Hamlet Lo the euurt,afgganmark: an eccentric
known for wild and whirling words.

She puzzled those people she was not Jjust like,
sinply beoauseggha was not like averybady else of that
day and place,

;féhe conventions of poetic composition against which

Emily revolted were those practiced, say, by Felicia Dorothea

97 wells, op. eit., p. 87.
98 Bianchi, Emily Dickinson Face to Face, p. 37.
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/%bmans, a widely popular British paatess.gg Mrs. manns was‘
by far the most yapular woman paet. Branch, a spsaialiat in
tha period from 1836 to 1860 ‘whioh he ealls the soat&nental’ :
years, aays, "fhere was & womsn . . . whose avary unahnd :
tear had become a pearl of poatic;aqnﬁimeat;*lﬂﬁ Branch
continues: | | BN -

Her metrical variations were nat many, tns rhymns ,
were exact, the melody was usually a mournful and melt-
ing cadence. This sameness of key tended to enfores the
sameness of message--the beauty oi patinos. A man dying
the patriot's death on the battlefield; the boy upon
the burning deck wihence &ll but he had fled; woman én~
hsllowing the modest scenes of homae, or brooding over.

a little grave, or "watehing the stars out by the bed
of painv--thess were the tableaux of virtus she donv
ploted in her most characteristic poems . . . . ‘3he
was a singer of wide range. Her verses dealt with
mountains, sea, and forest; with pnature's tinler
felicities, the silken ruatle ‘of the bending grass, the
rreglle beauty of wild flowcrs, the joyous life of the
unoaged birds; with childhood, its angelio innocence
and mystic flaanes of tputh ., . and with noble and
‘affecting delineations of humanity favoring lofty ?8&16
virtues in her men and gentle ardors in her women. '

3he was "humorless, grdently moral, expansivaly symp&thstio.”lo
Tna«popularity'of aqsa a'writarvas hamans_indieatas that
sentimentalistic liccratura.yas in vagas;,’Sagﬁiméntaliﬂn,
which has been defined aa'?in gnnera1'tb?)m6od of exaﬁeéiﬁq

sentiment, or too tender saacégﬁibility, of mawkish

99 Bianchi, Enily Dickinson ?ace to Faao, De 37.
100 Branch, The mentimcntal Years: 1830~1860, p.»107.
101 1p34., p. 108.

102 1p314., p. 109.



L5
emotionaliam; in literary a?t the dolibqrate éqe of these
unrestrained excesses to proéueo'a,abnsaieuSly éaleﬁlatid
response from the 1t'eaazier,"3f03 was the auminant litornry
eonvention of papular writing. | SRRI S _ :

The various pepular waman's mngaainex, amang khan the
Lady's Bock of Leuie Antoine Gadey and Rex Graham's «ﬁggri n
Monthly gggazige,vware the orsnns for the publinaticn of

much sentimentalisti& litarature ia tne Unitad States around
71850.1‘3‘9 Cantributors mclludld Anna €, Lynch, Bgran Amm
lewis, kérs. ,-Seba Smith, Mrs. Fannie _Osgoqd, Mrs, i-ydi‘a Karia |
Gnild,lc5 é‘n’d Mrs.' Lydia Huntly Sigoarney,mé "lady‘ pbéts who
were careful to aveid the reproach of 1mmndas§y.”lo7 Qf
'these poets, Mrs. Sigourney was the most popular.los/ Mrs
Lydia Ehntley Bigourney was an 1naz1tution wham adoring
oritics dubbed "the Ameriean Hsmana w109 She even wroco
elegies upon mquq&t to c‘;o-,naola, "the owner of a canary-hird ’

which had accidentally been f?sta,rved‘to»death,” and to

103 vatt ana watt, 4 pis tionary of English Literaturs,
- p. 393. | sraty
104 Branch, op. cit., Pe 112

105 1p1a., p. 117.

106 Ibid., p. 136.

107 1p14., p. 135

108 pranch ventures the wittieism that “sha and Gaorge
Washington were beyond critieiam.

169 ;d., PP+ 135“"60
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comfort a father whose child "drowned in a barrel of swine's
fo0d."110 ope gets a further insight into the kind of
poetry written by-¥rs. 3igourney rrnm a eantemporary
ganagyrist.

Her postry 1s the poetry of home lire* the affeotions
olustering around the manifold objects ot the domestio
. eirole, and exhibiting in the varied scenes of maa's
chansmrul trial, the iggaaaity and buanrieial in!luen¢a
of wirtuous feelings. i
Branch adds that "Not surprisingly, she was fond of death--
the death of infants, foreign missionaries, sailors, cripples,
poets:, , . 112 yap Wyok Brooks calls ths %ﬁs. Sigowrnéyg
kind of poetry, poetry
. Of the facile kind . . . of women, for women . ., , in
imitation of Tennyson ., . . flaccid, stereotyped, and
vagus, abounding in hacknayo& phrases and threadbare of -
onacoptiona e « & o« -1t was often sicklied over with thon :
'paleat thought and very seldam fresh, direct -or vital, ” 3
whsn urs. migpurney died, in 1865,1;4 Helen ﬁunt '
Jaekson.;n a kind of 3postolig succession beceame the leading
American’poatQSsIIS_and‘apoatlasbr_sentimentalistic paétr};

Helen Hunt Jaoksoh, conforming sentimentalist, was born in

110 Branoh;‘ggf'g;g,;‘bf 137§“.* 

11l oyoted in Braach, p. 137,

112 105, oit. . i 5
113 Brooks, Hew ggglaad. 1ndian Summer. p. 31#.

11k ¢crawford, Kern, Eeaaleman, Outlino Historz ot P
Apmerican Literaburo, Pe 30. : i

115 Brooks, __p_. oit., P. 306. -
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Amherst apnd was a close friend of Emily Dickinson, noncon-
forming rebel. By sestablishing what kind of poet Mrs.
Jagkson was and by comparing Emily Diokinson with her, that
is, using Krs. Jackson's postry as the backdrop against
which to show Zmily's poetry in full relief, we can see that
Emily Dickinson was a poet of revolt. _

Emerson, upon bsing asked if he aid not thinh Helen
Eunt the best "woman-poet on this centinent,” replied,
"Perhaps we mlght as well omit thé gggﬁg,“llé ‘Thomas
Wentworth Hlgginson, prominsnt New England oritic, novelist,

historlan, and contributor to The Atlantic Monthlyll7 con-

curred in Fmerson's opinion:

"H, H." reaches . , . the heart in a class of poems
easy to comprehend, thoroughly human in sympathy; poems
of love, of motherhood, of bereavement; poems such as
are repeated agg preserved . . . cheering, strengthening
many a heart.l

The following poem of Mrs. Jackson's met with
Higginson's approval:

Like a cradle rocking, rocking,

Silent, peaceful, to and fro,

Like a mother's sweet loocks dropplng

On the little face below,

Hangs the green earth, swinging turning,
Jarless, noiseless, safe, and slow;
Falls the light of God's face bending
Down and watehing us below,

116 Quoted in Higginson, Short Studies of American
Authors, p. 41.

117 Brooks, op. cit., p. 128,
118 Higginson, op. oit., p. 45.
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Apnd as feable babes that suffer,

Toss and ory and will not rest,

Are the onss the tender mother

Holds the closest, loves the best,--

So when we are weak and wretched,

By our sins weighed down, distressed,

Then it is that God's great patiifse

Holds us closest, loves us best, s
This poem exhibits characteristics typical of its genus.
First, the meter is simple. The first line is ip a uniform
trochaic tetrameter whiie the followiug line is trochaic
with three complete fest ending with & catalsctic trochse,
Feminine endings alternate with mAsoculine sndings. In the
first ootet, the rhyme scheme is ab cb db eb. The second
octet is identical in mebrics and rhyme pattern.

/Surely the poem reached the heart condlitioned to
sentimentalistic verse, for emotiopality--the falsification
of an emotion by attempting to intensify and preloang it--is
prominent. In the Imagery lMrs. Jackson employed is a clue
as to how she achleved the tone of emotionality. In the
first verse, the image of & cradle rocking silently and
peacefully arouses in tha'readerfs mind assoclations of the
cradle, the innocent babe and the tender mother., The cradle
imege 1s not necessarily bad. Whitman's splendid "Cut of
the cradle endlessly rocking"™ shows what an artist can 4o

with it., But Mrs. Jackson then presents to thé reader the

119

wuoted 1ln Cooke, The Poets of Transcendentalism,
pP. 230,
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ploture of a mother looking sweetly down at her baby. Sach

a pieoture was a formula., 411 mothérs always 100&6& aweetly
at their bables, tor then thers was enly one kina of ﬁo&aar~—
& madonna-like figure not rar ramoved rrom dlvinity 1&3012.
The degree to whieh the nsxt 1magp, it 1ndeed 18 oan
be called an,image is aaeceaarally presented dapends upan
each individual-reader.12° The picture of the earth tarning,:
swinging, safe and slow like & cradle wnile light falls on
| it from God's face ssems contrived and unsuecessful to tho
writer of thia thssis. Jahn Livingstan Lowes points out
that illusion 1s one of the aenvantinna of paetry which has
"its roots in the nature-of the poetic medium itself" and in
the "eommon oonsent which underlies the pessibility of all
pommunication whatsdever."lzl Although the.essenae of
postic truth is accepted 111usion,122 there are limits be-
yond wnicn 1llusion does not 30.123 First commop senseé
prevents the willingness to acoept 1llusion-rram»bains
stralned tcb rar? e grant thg world of 111uaion frcely,
but we dqmand that tnera ‘be a 1imit beyond whieh 1lluoian

120 Richards, Priggip;es of Literary Criticism, esserts
that individual differsnces as to whafﬁ 8r-afn image 1S pre-
sented are enormous, p. l@é.v s .

121 Loves:, Ganventinn anﬂ Rsvolt 1n Eaeggz, p. 27.

122 Ibid., P. kb, ‘

323 1pse., p. 33.
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cannot go."lgh The sscond control is the laws of nature,
Ordinarily we do not acoept viclations of natural laws; on
the other hand, if the poet overcomes us with such things
but seems not to have done so, we accept him as an arczﬁn,125
.In the opinion of the investligator, Mrs. Jackson's poem
falls on both grounds, The earth 1s not like a c¢radle; it
does not swing slowly:; it is neither Jarless nor absolutely
safe, She does not overcome the reader's unwillingness to
accept-unlimited illusions. Weither doces she o%ercoms our
unwillingness to nceept violations of natural laws,

Not only does Helen Kunt Jackson justify Higeinson's
approval of her, but she would also have justified the
approval of admirers of Hemans and Sigourney., W%Wann summa-
rizes the conventional attitude by saying that writers of
Wew England showed antipathy to reslism by striving to keep
alive esgentially outworn subject-matter and artificial
forms, 126

%ﬁnily Dickinson's revolt against convention tooﬁ its
final form as an artistic revolt against the attitudinizing
of a society which demanded that a poem be easy to compre-

hend, reach the heart, and have a moral purpose. Yet in

124 1owes, op. eit., p. 33.
125 1bid., pp. 37-8.
126 Wann, The Rise of Reallsm, p. 7.
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this revolt the parsdox of outward canformlsm and inner
| ‘rebellion can be detected. Here is a poem, already quoted
in Chapter IT: | - “

Far frum love the heavenly Pather

Leads the ohosen child;

Oftener through the realm of briar :

Than the meadow milé,

Oftener by the. elaw of dragon

-Then the hand of friend, ‘

Guldes the little one predestine&

To the native land. ,
" This looks like any ons of. a class of coavsntianal poems, f
apd 1is in convegtianal verse form, yet it is used to express
her revolt. As one scans the first quaﬁraih,:ﬁhe familiar-
trochaic tetrameter 1ine alternating witn a bracnaic
trimeter line agpears winh a rhyme 8cheme of ab cb. The
same metrical pattern 13 found in the saoand qaatr&in, bu%
one quickly notices that the rhyme is ausyended. '”Drag&n”
has na aeaampanying rhynme whila "friend.* "preﬁeatinad ” and
"land" depend upon ultimate consunants for similarity in
sound. Enmily d4id not “disdain conveational deviooa o« o e
but these tricks are 1ixaly to taka a eharacbsristically
impish turn,”127 as 13 plainly seen 1n her abandonmant of
rhyme in the second stanza./ | '

fEmily did aot abandon éonventional verae forms. On

tha oontrary, "mare than half har published poems are ;:-

127 Spiller and others, I&terary History of of the
United ﬁtatea, Vol. 2, p. 710.
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/
"written in the famjliar ballad stanza, the common meter ef

the ayau books, "128 Hawever;‘a study of the represeptative

Poems: First and Second Seriss reveals that in 63 per ceat
of the'paéma there is a violatiou of the ballad stanza she
chose to use. Far’exampia'inwsnafpoam B

The heart asks pleasure first,

And then, exouse from pain;

Apd then those little anodynea

That deaden aurferias, |

And then, to go ta{slesp;_

And then, 1f 1t should be

The will of its Inqiésisor,

Tae liberty to die. B
Emily employed what appsars to be tna cammon ballad stanza
of four lines in alterunating lambioc tetr&metsr ‘and tr&mstar.
However, where tna ballad amylnyed an ab ob rhyme scheme,
Emily, intent on making the pcem.fit ‘her i&eal er aan~aon~
formity, did not, in this poem, use rhyme &t all. One athar
difference is apparent: ‘whila the ballad alternated an
jambic tetrameter line with en lamblc trimeter line, Emily
used two trimeter lines, a tetxameter line, anﬁ a final
trimster in eaen gtanza, In ether poams, her pattern of
modification differs. Anyone who opens a volume of her
poems will see mény variaticns. Sometimes, in an elght~line

poem, two ;insa’nill rhyme while the other six do not;

128 wnicher, pp. oit., p. 4O.
129 Poems: First and Second Saeries, p. 38.
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frequently a line which would be in tetrameter in a ballad,

is in dimeter. Often a poem will scan regularly until one
reaches the final line~1n which she diaregaids rhyme and
rhythm completely., Her variations are indeed plentiful.
Though Emily took for her ravoriteipoetie form the ballad
stanza, she s0 dominated the gprm——se adapted it to her own
purposes-~that little remained but a shell, s hint that she
outwardly accepted dominating conventions., Only three per
cent of the poems in the volume selected as representative
are entitled to be termed free verse.lBa/'But because she
'rerused to let requirements of form dominate her, T. W;;
Higginson wrote, "Emily Diockinson never quite succeeded in
grasping the notion of the importance of poetic fbrm.?l3l
Since we have discussed the msechanies of one of

Emily Diokinson's poems 1n contrast with H. H. Jackson's,

130 s4nce this genre of poetry is in the minority in
Emily Dleckinson's writing, it will not be dealt with at
length, The following, however, is typical:

Soul, wilt thou toss again?
By juet such a hazard
Hundreds have lost, indeed,
But tens have won an all,

Angels' breathless ballot
Lingers to record thee;
Imps in eager caucus
: Rngrle for my soul., (Poems: First and Second Series,
De Jhe

131 hHigginson end Boynton, A Reader's History of
American Literature, p. 131.
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flet,us turn to a comparison cof ideas in the two poems. An
even more striking refusal, on Lkmily's part, to conform to
conventicnal thought and emotion 1s evident. Mrs. Jackson's
poem 15 a moral dlscourse which attempts by analogy to a
sentimental concept of motherheood to show that God loves and
comforts man most when he is wéighed down and distressed.
In denial of God's love, Emily's poem says that God leads
even His favorites with no thecughts of love. MNors often by
a drsgon's claw, & very hersh term, than by the hend of a
friend, God leads his chosen one through realms of briar,
There 1s no sentimentality in this poem; on the contrary, it
is opposed to the ideal for which poets like Hemans, Sigourney,
and Jackson stood. It 1s interesting to notice the concise-
ness of speech in the Dickinson poem. ¥While writers of
sentimentalistic verse dwelt at length on feeble, suffering,
tossing, crylng babes, Miss Dickinson's subject, man in the
same relationship to God as a child to his father, is very
simply "the chosen child,”"” Although she mey have been in
sympathy with "the cheosen ohlld,” Emily placed her poem on &
higher level than that of Wrs. Jackson's by not sent imen~-
talizingd
{Emily Dickinson did not write sentimental poetry.
Her work would not have reached the heart of a Higginson for
it d4id not deal with beraavemenﬁ, love, and motherhood:

"When a new work is to be purchased,"” said the Lily, a



| 55
- contemporary megazine, |

let the first inquiry be . . . will it cheer the hour. af
aarrof or console the heart in 1ts moments of a£f11a~
- tien. 32 , e

Neither would hor-poetry have been approved for its eaay
eeaprehensien,,/xn her endeavor to éahgp the ngalog:nphie‘ﬁ |
- thought ," sho'pressrvad ahﬂ-oummun§6&£haﬁﬁ6§hing but the
ksrnslVOf her thought with "no rind, no g103ay'surraoea,“
- regardless of how it puazlea athor wri&ers, suah aa |
Higginson,133 By (TR
expsrimanting with rhymes and rhythaa, sopet imes adéing
extra syllables to break up their monotony, sometimes
deliberately twisting & riyme ., . , for the sake of.
harshness, she rebgllia against the m@Lliflumus erfebt
of oonventional poemst % L
in cryptic and oftsn obsoure verse. There are & great many
poems which illustrate the cryptio and obscure qualitles of
Emily's verss, but the fellowinguexa~pypical.
Time feels so vast ,
That were it not for an Eternity,
I fear me this circumference
Engross my Fianity
~ To His exclusion,
Who prepares by rudiments of size

For the stupendnui golume
Of his Diametara.

132 guoted in Braneh, op. eit., p. 127,
133 gpiller, Vol. 2, 32; ggg.;‘pp- 910-1,
134 Brooks, op. cit., p. 326.

135 Dickinson, Uapublished Poeums, p. 31.
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JfA Nearness to Tremendousness
- An Agony procures,
Afflietion ranges Boundlessness,
Vieinity to laws
Contentment's quiet sudburb,--
Afflietion cannot stay
In Aacre or lbcation-eé
It rents Immensity.l3
It would have been difficult for a conventionalist of the
mid~nineteenth century to know what Emily hed in x;nd when
she wrote these two poems. Her use of the abstractions
"Pime™ and "Eternity" coupled with geometric concepts of
"oirocumferencse," "volume,™ and "Diameters™ renders this poem
almost incomprehensible, On this basis, the poem is a
revelt agalinst contemporary concepts tnat a poen should be
easy to understand.) However, if one accepts the poem as a
playful exercise in metaphysics, then her theme--that
immortality keeps time from subdulng her-~comes through. In
the first stanza, lines 3-4, "would" is omitted while in
line 6 of the poem, second stanza, the personal pronousn "us"™
is omitted, Supply these words and the poem reads: "Time
is so vast that if it weren't for Him who prepares us for
the stupendous volume of His owa size, I shpul& fesl that
Time would engross me,"
In the second poem she agaln used abstractions:
"nearness,” "tremendousness," "boundleasngss;“ "ndnténuﬁant,"

"immensity." Agony or pala has the Quality of makling &

136 Dickinson, Unpublished roems, p. 148.




person aware of tremendousness. Affliction gbprokimates
1nfinity far 1t canuot stay in contentmént'sfquiet suburbd
whicu is subject to the ordarly reatrietimns ar aantenﬁmanﬁ..
Since affliiction caunot be limitsd it axtends in&o tnfinity.
Paradoxiocnlly, Emily inserted har uacanvantional expresaion
into & coaveatianal baliad stanza. A o ,
4?heae ‘poems are highly aamyreaaed and oryptin, The
omission of words 1ndieates that ;mi;y was 1ntereatea not ia
nineteanth eentary idaal of arnameﬂt bat Dnly 1n the idea
she w&as ezpresaing. Yot anly these paems, but tha majerity
of her poems she composed with &n 1d&a af 1ﬂtrinsic form,
the fitting of an idea into a farm which relnfcrces the

intended mﬁahing. Had the santimeutalistic writers used
intrinsic form in their poetry we wbuld pot have‘had the
rhythmical doggerel of

There came & burst of thunder sound;

The boy,--oh! where was he? -

Ask of the winds that far around

With fragments strewed the sea,~-

With wast, and helm, and psnon tair.

That well had borne their part,—-

But the noblest thiag that psrishﬂd thara,

Was that young, faithful heart

but we would have had poetry:

137 Fram "Casabianca" by Hemans, quoted in Goopar,
Prafaoa to reetry, p. 30. ,
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Gathered Iinto the sarth

And out of story,

Gathered to that strsnge fame,

That lonesome glory

Thet hat{ ge omen here

But awe,+3

We have seen in the works of Emily Dieckinsocn, who,

with Whitman, poetically repressented "the farthest pienesré
ings of the ninetesnth century American mind . . .?139 8
paradox of rebelliousness and conformism, Although "Her
earliest raoymes show & robust condensation, and . . . her
manpnerisms declare the instinctive independence of her
eraft, itsell & protest against . . . verbosity . . _"lAO
and conventions of sentimentalistic prosody, she relied on
the convention of poetic expressgion as a vehicls for her

artistic revolt,

138 pickinson, Bolts gg;melogx, # 378, p. 201.

139 spiller, op. eit., p. 907.
140 100, oit.



CONCIUSION

The poetry of Emily Dickinson is markedly different
from what was produced by her contemporaries, This thesis
hes endeavored to show that much of this 4difference can be
explained in terms of revolt: revolt against paternal
domination, revblt againast conventional religion, and revolt
-against conventions of prosody and poetic subjects.

/éhe did not rebel openly against her father, but
aampeﬁsabed for the freedom he denied her by freeing herself
through poetry. As 8 rebel against the orthodox Congregea-
tional ohurch, she refused to become & church member and com-
peasated for the traditional values thus denied her by
creating her own amorphous religion., Finally, Emily
Dickinson rebelled against the conventions of sentimental-
istic verse making. Had she conformed to conventional
patterns, her poetry would undoubtedly be as unregarded
today as that of Helen Hunt Jeackson and Mrs. Sigourney.

Her rebellion was an inner one which has a parallel
in the unconventional utterances within the framework of her
poetry. But like the form of her poetry, which is essen-
tially traditional, her life conformed to accepted patteras,

Emily was fully aware that she was a rebel. In one
_or the finest poems she ever wrote, Emily Dickinson tells as
that she unyleldingly held to her coavictions-~conviotlons

which made her a poet of revolt:



Unta like - stary trouble haa entieaa mo--- )LTG
How kinsmen fell, o
Brothers and siaterm who prerarrsd th- glory
Apnd their young will

Bent to the secaffold, or in dangoaaa ehanuﬁd
Till God's full tine-«i,;

When they let go the 1gnam1ny, aailing, '

And shame went atill, :

Unto guesssd cresta ny manaiﬂs raaoy larea me,
- Wora fair
By heads rejected in thg 1awer eaan&ry, .
Of honors there S
Such spirit makes perpetaal meation
That I, grown ocold,
Step martial at my eruoifixinn
As trumpets rolled. .

Feet small as mine have marched in rsvolutien
Firm to the drum, :

Hands not so stout haistod them 1n‘witnsss
When speech went nunmb,

Let me not shame their sublime depor&monﬁa
Drilled bright~-

Beckoalng Etrisgan 1nv1tation

Toward 1ight!

141 Diockinson, Unpublished Poems, p., 9.
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