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INTRODUSTION

- An attempt ipwmadé in thin paper to arrive at an undere

standing of ¥orris' sooialism through a study of his art and

‘ 123 rolatiansth to man and society., Morris was prisarily an
l&t&at who sew in every aayaat of 1ife eit¥er art or a lagk |
;ef Wx m since he found ms;u.almm aautmau'ge of 1mzvmu&3,~
ism, to niu,“tha very hrum&n and lt#u of art," he surned to
aoul&iiﬁl» This tuaial&ﬂm. hﬂwvywr, we.a’ 6qwﬁnt1a11y e system,
anlvulatad 1o reotor Andlvidnaanm, leaving the individual
froe Trom all axﬁer&al restraints, hoth physiesl and pnychom‘
logionl, and unhsmpered by them 8o that he mizht be an "srtist.”
in ﬁapr&n*lid@al soglety every individual of normal intellie
genoe was;anlﬁriintJnh§>wxpr@a&0d in his work in terms of his
intelligenas the forces that affected his daily life; and,
iﬁ»rorar@,f;vpry expresalon of individuality in work, 1f the
sonditions of 1&?3 ﬁarn.raibrnbla to the creation of beauty,

was8 a work of art, “ocliety, he thouaght, existed for the benoe

1, "The Lesser arts of iife,” Joill -
sorris, XXII, p., 2756; hereafter oited asg Jo



, . 14
£1t of the individual, ite primary function being to preserve
the axgbiiy of every one of it members, Thié it could best
'Tapmymah by leaving the individual cauplataly free and by
prm?iding him with the acans of finding beauty ar art in his
dakly 1life; for it was art that made life worth 11v1ma and
that enablaé men "to llve at men,"” a i

@oai&linﬂ. as 1t nad, ﬁanmantmanally cmm& to be understood
by the 1880‘:, oapwaially ainaa mav& Harx had &nvlaioapd a
“ﬁzatatarahip of the graietavint. gonnvally 1mpliad Sﬁﬂe fora
‘3.¢t ntreag aan&ﬂnl aathovaty that regulated and controlled the

: uttaira ef nhs 1nﬂ1viﬂu&l aambora of the taaznty and tﬁat to

ingi@mw deares, - at 1#&&&; r’ﬁiﬂ*ﬂﬁ'& their lives. T@‘“’““’°n°t

;‘,mﬁ 540&3«'#‘1& dﬂﬁiﬂd. ’.‘}38 m&‘&%tg was to be feu"
"‘?1‘9“ ‘Q“ﬂliﬁr Gf é&n&itit‘m viuh no &nﬁharity above that of

f38 . ‘?'

1 on a "ocomw

o

: 2; APS 18 "a pon&izvl npaaaaity of liro, A we are to
. 1ive as naturs meant us %03 that is, unless ws are aanten% 10
g;xiang;than sen.” e Baauty of 1ife," Jelleoted u
yohie o i

‘ '3, "On the eve OI tha ﬁnvnlntimﬁ of 1848" sarx and ingels
pablished the ommuaist Manifegtio xgru 8 "muerous writings
eulminated in the ahﬁrkoan warﬁ, Rae dapitel, whose four huge

valumen were not yet aaag&ata at i o’time oi hiz death (%&8 ).

Reginnine the Tws Lh_centary 4 History
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the individual member. " A dofimitien of sahi&&iam; a8 the

term has come to be understcod today, eeuld hatﬁly ve applied
to a ocnccption of a soslety poassessing a "cqn@&ctn equality
of oondition;" consequently, Morris hal«ortap_thn accused
of veing an anarchist rather than a nocxxliﬁtiaj howevexr, the
measure of claim that Morris' society m;gﬁt;éﬁv& to the con-
vehtional definition lies in his idea of thelnoﬁman vunership
,_nt ﬁrdpartys korr;s naverthclesn aooperatnd uith all typea

" of nooialiqtn. tecling that his ideal: typo u: society would
hAVt ta eyolve from,tho inpsrflct sonventional typus of ‘80~
olalism. Cunventional cneiﬁllln, ae felt, was mnxtiy the
primaxry atage during which eﬂucutioa t@r hit h&ghgr type of’

sagiety would be instituted; it w&a.t&reugh.gdngaﬁien that

4. In an artsicle Morris published in Ihs Comm .
Svlaaﬂ, he is reported to have stated: "If in j‘; uals are not
1@ dowrce others, there must somewhere be. nn Kuthority which:
%s ﬁrepaxtﬂ ta caarcc thcm not to aa&roc. . L&uyﬁ andell £

s “”i;giin 'auther&ty” Hbrri-»canenivad of as raui&wnt within
the individual himself, after he had developed a proper "pub-
110 qanseianao. He illustrates and cxplnina tuiu 1n Ea;g

Ixon. SaunvEs . Ohwtors I—&V. PP 53‘*%1
%v.y.ﬁfc communization of the means of &nﬁu&try ueuld

:g;&{}dy be followed by the communization of ite preduct:

t e that there would be coapluts nqualitg of gopdition

unﬁagnt al) men." “Communism,® Colleet , ¥ xxzxx. Pe 275.




iv
;*uaunun&‘ﬂ@ as he ocalled the full development of socialiam,
uaa*quﬁ%ﬁtixx to be brought about. His view of the coming
iéuiﬁaa 6f'aunicty into eocialism and its eventual devalap-
m;ﬁt ipto "Communism" was based on his conception of histo=
fgy;f which enviasioned inevitable change until the perfect
nxxttm, & system for the benefit of all thc mumbers of socli-
pnty.’had evolved. His faith in education for communism, a

’q,‘tn’agnnlity of eondition,” sprang trmn a copdeption >%l

o of hannu nututu as being fundamautallx saad. unaalfish. and
*'ﬁﬂxﬁchiutic. ~ Howaver, eivilxaatinn. Horris falt, haé thus

o ‘Wgayby a hostile cnv&ronuant nhich eaﬂ@ﬁlleﬁ him %6
uv%atmﬂatlc faz his axiatenae‘ The gsneral inaeaurity and arbi-
, f fgng&a inherent in the social systems of ciwilised times

"wﬁlﬂ done nothing to all;y man's "fear of ntsrvution‘ and “"de~
8 - ;
in his

“rar douanntiat.“' ¢haracterintica aevola?i:

Fﬁiw'tiv* atrﬂggle to survive amidst forces af Saturo origie

;ignaaly mmrq powerful than hu¢ th'a aenqucst of. ”fﬁurt. how-

avtrﬁ 3.t naw canplatc nnd it-bnt rtmnineé fer=h£a tc use and

8. L£. infre., pp. 44 £1.
7. um. Ppe 81 If,
8-» __.‘0 ) oy HPe 52 .

T



v
enjoy thtvforeau.of’hia‘conqueat. But "blindly anﬂtfuolia&»
1y* he oantinn&d to struggle, imngining his fellow man to be
the foe, ihich in reality no longer existed. He thus made of
modern civilization a primitive barbarism rather than a world
of beauty or of art, which #aaé lying conquered at his feet.
To substitute anaperatiah and the recognition of the reality

nuuxon for "atruggn* and the aewuon of intelli-
. N L
,”_ganec man had to remove the source of his blind fear in ardar

*ﬁﬁﬁo rrcc his mind to-acoept the- beauty of 11fe. Soolalisn

”ywqulqirimaxa the aanxnc of fear and Communism tanld ‘free the o

{ifnun. ﬁmrris thousht. thus bringing ubovtfeanﬁletc

gnithin utady an attampt {es made ts trace tn¢ davglepu

0. of Harris' ‘theory of art im hie Qurly life and to show
how soaiaiismqwsn the natural canntqucnee of this theory.
xyanv%haﬁgﬁli@&rilwcluimnd‘hg1h@é slwaye been a Socialist
and that |

...thii vitw of Seolaliam uhiah ‘I hold t iay.é.xn what
1 began vith; I hnd no. trnnnitienul ptriaﬁ...

he d‘vnlpped no poaitivc aresd of ﬁccialism,until his later
years. His eerly socialism, if it may be ¢called that, was

v

K

e "561 I Bnm a maulut. [+ - ARLLIL,

p‘ ‘,?o

s
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"a hatred of civilization® rather than a positive wocislism.
A8 he himself states, he had aslways had an ideal which he

v

vsetlear enough, but had not hope of any realisation
of it. That came to an end some monthe before 1
Joined the ...Democratic Federation, and tue meaning
of my Joining that body was that 1 hf& sonceivad a
hope of the realization of my ldeals

In the same article, trittnn for Juakiee, in 1894, summing
up, he states: " |

eesthe &tudy of history and the love and praoctice
of art foreed me into a natred of eivilization
which, i1f things were to stop as they are, would
turmn hiatoxy into inconsequent nonsense, and make
art a ¢olleation of the curiosities vf the past
whioh wowld have mo serious relation to the life
of ‘the present.t

Fbr the facts,or Horris'. 11:&, facte whiah clearly re-
veal the developunnt in his early life of a thcary ef art,

12
vgziaus blograpiiiers have been uscd- The tieoxry of art as

-

10. *How I Became a ooeiallst " Collected Works, AXIII,

op. cit., D. 277. :
11 +s. Py 280. : W " {

12. For the biagraphical facts in this nar& I an in=
debted to the following

Jobm W. ﬁiﬂkﬁil. y‘f,- am Eo a ﬁargxr«t R,
Grenuan, ¥illian 'T¥!T"$¥?IYFTTILFT?§IQ Az ; Lloyd
e E:hlbm, £ ”ﬂm Hebal: The . V‘me&fiﬁ B 3
Paul Bloemfield, jﬁiif?jl'7”3 ' oMY “aklt s

is: A Study 1p reys ~4‘  Elizabaﬁn iluther Cary,
Ak cralisman 4',.*_; 8%




vii
presernted in thie ﬁaper is the theory in ites full develop=

ment and the sources for ithese were hle numerous leoturee on
13
art, delivered in his later xifc. from 1877 to 1894, and
14
a few articles written durin@ this same period. These lec=

tures and articles likewigce reveal his sociallsn, but in ade

dition the leotures he delivered after he joined ine Lemo-
15
cratic Federation have alsc been ussd. - To illustrate Mor-

ris' appltca:ion,of nis theory of art to éqqlety some of his
later works have been amwlquﬁ.

13. ?ar his thsarten af art tho tollowing two cellqatxans
nora used chiefly: Hopes and Feal or A
o 1,h.ww4 s AKIL,.

14.The articlee are in the collection of Lestures on
Arg, AXll, and lectures on aacialiam. AKIIL,.

16. Fox his theorles of aoo&alzin the fallaring 901133-
tione were used chiefly: o :

lsm, XXIII,

16.ﬁoxri:' ister works us¢d ae sources for this paper.
w 4, & ﬁ ‘.4 :.";"».,.. o S0 *1_'." A A :’ * '3 J.J QX X

nmmm LV




1 1
Morris' socialiem is understandable only upon examie
nation of his theories of art; for his socialism was in ef-
feat nothing more or less than the means farvﬁaking art
function in society. Arxt, to him, was but the apprehension
of beguty in l1life and the utilization of it in making life
b«autiful.%? Morris? life, as a child, was beautiful; in

it was Epping Forest througn which he loved to roam, often

17. "These arts...are part of a great system invented
for the expression of man'’s delight in beauty: all peoples
and times bave used them; they have been the Joy of free
nations, afd the solace of oppressed nations; religion has
used and elevated them, has abused and degraded them; they
are conneeted with all history, and sre clear teachers of
it; and, ®est of mll, they are the swesteners of human la-
bour, both’te the handicraftsman, whope life is spent in
working in them, and to the people in general who are influ-
enced by the sight of them at every turs of thﬁ ﬂay'ﬁ work!
they make our toil happy, our rest fruitful.”
'QQ!Q‘..O"Q‘!D'CIRQDCOQ‘Q0"0."000‘0’00.0'!i!'.&‘llo"OQQ.

- %o what side then shall those turn for help, who really
understand the gain of a great art in the world, and the loss
of peace and good 1ife that must follow from the lask of it.*

*The lesser Arss,” Collected vorkm, iX1l, p. 8 & p. 12.

"That the beauty of 1ife is a thing of no moment, I sup-
pose few peopls would venture to assert, and yet most civil-
iged people mot a8 if it were of none, and in g0 doing are
wronging both themselves and those that are to come after
them; for that beauty, whish is what ia meant by gyt (italios
in the origimal), using the word in ite widest sense, is, I
contend, ...a positive necessity of life..." "The levser

Arts,* Colleckad Voxks, XX1I, p. 53.



i8 -
on his pony.  His receptive mind scom learned to know

every tree and bush and bird by pame. later, at Marlbore
ough School), he was noted for hit long wulks into ‘the eoun=
try and into the woods: at this time hie love of the English
country-side became a deep and sensitive ébsetﬁioQ“that re-
mained with him throughout his life and shone tﬁxnuga his

works.

a hil,

catnida of his amull world, thtra was much wﬁ&in«un‘ A

But Hbrriﬁ Qnrly must have noticed thnt krif

san:itiva‘and 9rcnoaiaus youazator. who rﬂ#d»b$9%$'ﬁ #Vere

1; navuls at the age of four. he: cauld ltl&:ﬁﬁ#r-ﬁhiteré
thnt there oould Be little hoanty in the ILVbu>“ |
bi& cent&nper;ticn‘ ¥hile he was ruadins ﬂuoﬁi'a navais and =
fgiuing thyough Bpping Foreet, ohildren aearcoly blder than
h@ were working long hours in factories and in manea, until
1n 1842. the first law was panund ywohibittng tamnn and
ohildren from working undorgraund in 1844, whnn lorris was
eight years old, Elizabeth ﬁ&rxit Brown&ng punlinhad Zhg_gzx
gxgggg*ggggg;ggj and even though we do not know unnn he read
her work, he admitted, just & month vefore his ép&th. that

~,

18. For the biozrnphiasl facts af thlﬁ uark 4 an in-
dabtaa to John ¥ uanXail b 3¢;.,x.4 oL 9411 8am Borpis
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his earliest poems he had written in imitation of Hre. Browne
ing. OSomething in his early life planted in him the seeds
that developed into "a hatred of modern civilization® bvecause
of its ruthless destyuetion of beauty in the lives of men,
and sometime in his early manhood a theory of art began to
gyow in him which, developing more and more fully as he ade
vanced in years, became in effecot his basic yhilosophy of
iife. g ; :

When Morris entered Oxford as a divinity student at the
age of nineteen, he had already begun to atnep himaalf in
art. Three years earylier, at Marlborough ﬂolltzn. ‘his blog-
raphers repert, he had not been interastqd in @amaa but only .
in "archeology, old church music, and medieval areitecture.”
His interest in Gothio architecture can be traced back to
his ohildhood, when, at the age of mine, he had acquired a
book on Gothie architegture which besame ovne ﬁrfhia most
prized posseesions. When Morris wae only eight years of age,
his father took him on a ¥isit to a Gothiec ohuroh; exactly
fifty years later, never having seen tnis churen in the mean~
time, he desorided it in every detail.

The significant thing about these early interests is
that arsheology, the history of art, and architeoture even-

tually came tc form a basis for his whole philosopny of art.



- The study of nrchoolosy revealed to Enrfia. t£§&~st111 a
youth, that "the baauty of the warld.¢.taa1d be | egrved by an
artist with many 'tlanorﬁ and niatarioa’”l -andy continuing
hig study of arsheology, he found in later ﬁaat@ithat from
the earlieat times to the Middle Ages the grovtﬁihad develope-

ment of art had been dependent upon an unhrﬁkon<éha1n of trae

and most important art with the other arts aqppxamntmg it

and subordinated to it.

Mackall writes of Norris' lave of the Hlﬁﬁla Ages as
baing "born im him.” 20 in vieu,uf the fact tna§ Eo{giu' early
years were surrcunded by an atmosphers of maﬁ;aviligﬁ thie
may be almost, if not quite, true. However, :uile,ibrriu‘

1ove of the Middle Ages may be an important clue to an

19. E‘hlem, 2B 212-, pe 29,
20. Mackail, QR m‘. i, p. 10.



analyeis of hie thought, it is important to note what as~-
pects of medievalisme appealed tu him and wﬁat agprots did
nct. Horpris wae not an unqualified lover of medievalism; he
loved only those aspects of medieval 1ife which, in wne way
or another, were consistent with his view cf art.

1t is true that already in his boyhood Korris was ate
tracted by the romantic aspects of the Middle ages, tueir
rageantry and glamour, and that e perbaps early Lecame &
Einiver Cheevy who longed for “the medieval grace of iron
clathinx“‘gl_hut what oxriginally nttractcd him tv medieval-
iwm.ia’nat.na important as the fact toat mgugaéchamé more
ﬂ%ﬁﬂ?? he seleated various aspests of madiivﬁiism*aanworthy
of his admiration while hLe subjected various other aspects
to his unqualified condemnation. Ferhaps Morris was influe
snced in his "selection” by the movements of his time, which
generally extolled medieval virtures and condemned Victorian

vieces; certainly, in the 1850's the return to medievalianm

21+ Refersnce to Edwin Arlington Robinson's poem Mini-
l‘x*§h§‘!x¢ Einiver was an intellectual idealist, an imprace
tical dreamer, who could not adjust himself tc reality. e
found refuge in escape intc the past.



22 S ’
was in the ailr and ¥orris, already emotionally eonditioned
for "influence” and being an avid reader of surrent litera-
tura.vtauld hardly help breathing in some of 1%;' f&uﬁ. both
the Oxford Hovement and the ire-ilaphaelite ﬂav&ﬁbntlleft
theix'mark on his thought. ~

Th» most influential force behind his a«lgatian of medi~

eval aﬂvects for uamuundatian, howaver, wag uﬁ@o&biaaiy Join

Ruskin, whose writings Morris sdopted 1&01«&““fi”_1 shertly - °
'ﬁth,bympathw
etic enthusitam threugheat his Oxford days aqd rvi ;aua

years artur leaving the Univurnity. Ruskin g;s ganearnod

after coming tc Oxford, and aﬂntinund to raad'”

with art: with Gothie arehitecture, for tninh, utbwﬁ havt

seen, Moyris had nlroaﬁyraevaloycd Y cnéy ;ovga~nnd by sthe

time Morris left Oxford, Ruskin had given Him the theory of
use in ard with its emphasis on the dignity of-ih. individe

ual and of hand labor, and the thsory of "the i&ﬁ'ér the
rpqdplﬁ@‘ factoxs shich bename tuﬁﬁaﬁaﬁtﬁl in ﬁb;x&pf'philoacyhy

v *

h 22, The Oxforxd nevannnt had bein tnitistad in 1333 and
even though the Jxrpat ‘ - i bad ceaaed 4 APN&!’
after the publigation o ianu ' 2{1841) the
influence of the movement was itill strong and 00k on new
significance as a result of the attaocks on Newman by Kings-
lsy and cthers. The Fre-Raphaelite Brotherhood, founded in
‘1848, was at ite height when Morris cams to Oxford in 1853.
Ruskin and Carlyle were eonat;ntly "returning” to the Middle

Ages.
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23
of art. ‘It 48 also significant that at Uxford Morris met

Edward Burne~Jones, who like himself had entered the Univere
~8ity as a divinity s gmdant and whose interesis were likewise
tending in the direcuien of art. The commen interests of tue
two young men 1mmadiataly became the basis for a life-long
friendship which proved mutually beneficial and undvubtedly
gontributed to the erystallization in aaéh?;f ni# avocation
into his real vosation. : . o
Already the summer before lorris went to Oxford, duripng
his last term at Mariborough and beforcéhb‘éamo under thﬁi
‘fnfiuence of Ruskin, something happened which reveals his
poasession of definite ideas about mnd-rn“progxdab*tﬁraugh
maohines. On May 1st, 1851, a "Creat Exhibition®™ had opened
#t?ﬁwua Fark. Exhibited there wae what queen Victoria called
the **triumph'! of Frince albert,” who looked for "soucial sale
vation*® in ipdustry, “"industry in three senses: nard work,
organized work, and mechanised work." ad The Morrises came

to the Exhivition:

8%, Ruskin had published the fullowing works w}ioh Bore
riu ha& raad hefora ‘e left Oxford. Kod ,




se William Morris was through the turnstile.
It appeare that one glance was encugh for him. The
innedent eye penetrated in a flash through thope vae
pours of Buggestion that had meted 8o mesmerically on
the public. All this dumped machinery, all these writhe
ing metqls and tortured textiles, and disgusting, clever
vax-works of indian Thugs..and statues of plump, ocow=
like kitehen-maids pretending to bve Greek goddessege~
wonderful Indeed! ,
‘Wonderfully ugly!' Willimm Morris celled it, and
refused to go mnother yard. : R
- There was o weat. He ggt down on it...ihere ue
stayed; the others went on. o
rh;aAwan a d&ﬂplny a? prejudice on William's parxt, but $t
was something elee too. It was ¥illlaw Morris the idealist
txue to his téagﬁﬁﬁ:ﬁpchgniaaaionfp@.asw; alreaﬂy;wt'thc'ngc
of sevantesn, &8 & fores destructive of the besuty in life
and he wowld have nothing to do with it. The dream of Prince
Aabogﬁ'tcané\nichtnura which hawsted Morris throughout his
1ife. The idealist in the real world, if Le imsists on re~
mnining’t?ﬁm‘fo his ideal, may oftien make himself ridicu-
lous as Morris did on this occeasion; but for Eorrie it was
more #ﬂﬁéxtant'te‘rﬁmuiu true to himself, as we shall see
later 6n in this eesay, thén to refrain from making himself
ridieulsus.” Perhaps, sfter he came to Oxford and faund Jonn

Ruskin’he merely eame upon the full grown plant of the seeds

A Y "‘ .
‘I{t’, LI

ks

W

aa, W Bloomfield; op. £&%~» ¥P- 36-33;?



that had been germinating in his own mind.

In the summer of 1854, his segond year at Oxford, More
ris visited varioues churches throughout Hngland; and in 1885
he took a trip, this time in company with Burne~Jones and
Fulford, two of his Oxford "eronles," to Belgium and Kortnern
France. 7These trips were motivated chiefly by Morris' ine
terest in Gothic architecture. Aiocording to Cannon Dixon,
Horyis looked upon the churches of Amiﬁns,,Beauvaia‘and
Chartres as *the nodblest works of human invegﬁiéﬁ,"gs The
effect of these Journeys on Norris was io sonfirm his growe
ing aenviattﬁn that his chief interest wan 1n agphitegturo
rather than 1n religion.

How norinun Eorris had been in his daaieion tu Join the

u@'» . . e

Ghnruh vemaine a question. Certainly, the iﬁrluphca of his
u@thur in his original oholce of a vocation ia cvident from
the reluctance with which he informed her of ﬁ&a‘ghanse of
mind. Perhaps he had from the first been attrﬁéteﬁ more by
chursh arohitoaturuvand chureh music than by ihe religion
itself, and perhaps in his young mind a xﬁiigiaus vocation
secomed to him to be the most direot way t&mtheir enjoyment.

However, there wass in religion another meaningful side which

as. Arthur Compton-Rickett, %illiam Morpis:®@ e Study Jn
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had come to ¥orris through hie me&ievnlism- the essential
. apirit ot nnity that had ¢haracterized the chuxwh in the
Hiddle Ages« 1In A 1 he aignifiaaatly il-
lugtrates this spirit. defined in the words ef John Ball,
the rebel priest, himself: -

.ga?ﬁaznwuhia is heaven; and lack of tellﬁﬁchip is
hell! fellowship is life, and lack of fellowship is

death: and 43 desds that ye do wpon. ea;th, it is
for fellowsHip®s suke that ye do them.2

;‘,,

Thlt spirit of rblxonthip Morris must have earzy gonn to
fesl was the natural produst of any aaazety of frwt wen in

whigh all the members shared in art, in the baanxy of 1lifa.
it revesls itseif in his interest fn toe 1cc1mnﬁic Heipme~
_xg&ng}..nhiah he began translating ﬁith Eacnuaaan in 1868;
But airttﬂy teh years earlier he had evinced an inaernst in
Iailandil. as Was revealed by his publioations 1a tha Oxford
* Those who shared in"art lived in

& heaven on eartn, while the rioh msn, who refused tu abare,

A

2"» WMW W.m X\’I pe 230.

28 In 1&5& Korxit translaﬁad trum tae ﬁrﬁnnh and pube
: ‘ zine ﬁwU workt af Ice~

landic amm., 18 L2Yere And Eyend and liis Seathasn-
“zhn petple vf Gartha s lovers, the’sly raya m%a uvam.tha

Cyrant Wing eVe TIANON o faar, eould aﬁazm<kinnh£p with
the House o thc Welringq oF $he Burgdalers of .Jhs Roots
the U 5,' Be" ﬁhrsarct R, Grennan, ¥illiam Moyei




) . k% §
lived alona in‘hall.ag k .

I& was in&vitable that Horris uith hig idual of felleun
mhgp shoal& QOmE uncey the 1nf1uﬁnat of the. Q;fard Movement,
a mevement which sought to TIecapture the spirit of unity that
had characterised the Chureh of the Hiddle ages; eveniually,
however, ¥orvie dissocisted the scaiety of f;iiéwahiy from
religlon and traced its origine tc Zreedom and~nrt.5ﬂ Fy
scolety powaencing fyeedom would develop art, vhxan vas beau=
ty expressed in "all the detalls of daily life,“ ana one af
the expressions of this bhauty in the lives n: hua individual
‘menbers was tullnwnhlpagl

By 18855, a group of studente at Oxford, inéluaing Zdward

B9+ "4eal tell you that the proud, despitecus rich man, .
th&ﬂch he knoxcth 1€ not. is 1n hell already, because he hath
no fellew.” 4 DJream ¢ ho Sadl, op- eit., Pe 231.

~ 3Ds "ihe gilds, whose firss begimning 1n knglnna dates
fyom before the Korman Conquest, although they fully recege-
nised the hierarchical conditions of scclety, and were ine
deed often in early Simes mainly religious in their aims, dfd
not spring from ecelesimstioism, nay, im all probability, had
their roets in that part of the Purepean rFase whiich had not
known of Rome and her institutions in the days of hey tempore
al domipation.” “Arehitectire and History," Y
mi, Pe J08. Cf. E@ﬁt; Por. 36 ff.

a;. ..Qtnu tru# lecret af ha‘ :

5. 81l th mﬁw e eter
vat. thnm hy ax - ‘\?1 ‘ g [ Fe 0 “ihe ﬁimﬂ
6‘# mr 20ldeoked Vorke, ﬁIII, pu ‘94: ch F@_ﬁi; Pp. 32 ff.
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Burge~Jones and Xorxis, the recognized 1aader. had steeped

tnautalves in medievalism. Cariyls's

was

reaa by every member with enthusiastic. spy&aainnian, and the
group had previcusly read Ruskin's }oderp rainters, Haven

‘ _ _ e The Free-
Raphaelite Brotherhood, which had come into existence seven
yeaxs carlier, ﬁéa meking a deeg impreaﬁian an“th&&e Oxford
ncdictalistn; and they were now Activaxy azunuaﬁiag plans fox
fonndin& & monastery to “conduct & eruaade, 'maly FAr aw
galnet tihis ﬁge.l“éa vThé ﬂutcamﬁ gf this enthusissm was the

Oxford 4rﬁthgrh&od srd the publication of thn Q;ggzﬁduul

, ‘ The works that npycaxeﬁ ia thie pcrin&~
1@&1 ruwnal the interécts of the gr@np a8 utll ‘as Horris' i
thought at the time, Two. of hie artisles,

‘ France. are evidm
ence of the deep tmpri«n!#n hta travelp or thu preceding sume=

meyr h&ﬁ made upon him as ﬂ;ll as of his sreuiqg Rreggcu@qtiqu
3
with Gathls Architecture. Two ather artielns. gextha's
‘v"yeg. indicate ot enly his

32. Eargaret RB. ﬁrenngn.igg. gite, p. 30

33. ibAd.. y- 32
3‘. lbi.éo. P 33



13
interest in Icelandic matexisl but aleo, and moye 31@ S W 4 £
santly, his interest in free pocletics and thelr art. Horris
ra® looking into the societies of tie paat-far'tha ansneyr to
a theory of art or of 1ife wﬁich nust have beeﬁ shaving ite
gelf in his mind were and wmore fully at this time. ?ha Ige-
landic material cffered o fertile field for Investigation,
for he fuund there both sociesies of uomplete individual freew
donx nnd socleties of ulavury.aé ’

In 1866 Horris uet Dante Gabriel Rossetts and. oversome

by &hat man's charm, auaaamnea cammlabcly %a his influence.

'k-Raagezti. who inaiatea that painting was thq only real ars,

“vwrauadad Horris to abandon arahitqoturu and to take up
"puintiﬁg. But Morris, while he felt ‘toat yaintzng was 8
.greatﬁart. oould not forget arghitecture and could not aban-
don 1t. Vhile he agreed, therefore, %0 suke up painting, he
&starminad. nevertheless, to davuﬁu his apawe timm. at Jeast
six hcurs a day, to arahiteetu&m aaaaatti nxﬁ:ciﬁed s strong
influence upon Horris, who nohievac 'Y tait ﬁ&gr&e of auaataa

as a painter, for the nax&-t@n years. hablﬁman says ‘th#rﬂ )
{8 evidence ithat he was still engaged in yigaroux somle~pearciing

' 38. Of. post, p. 26.



14
a3 to kisv future career,” and ”far a whilt...tha nnthusiaam
of Fosmetti and Enxna«@aneb was t¢ carry him a&ang‘ B This
searching seams Jgg; be. et}ﬂdncad also in ﬂ#xr;s“:sawemmnu
in & wide variety of arafte, cléy nodelling, iilumin&ting,
waaﬁ ,ami etone ecarving, embroidery, furnitmra dasigﬂm&, :md
-namaraus others, fram 1856 onward. ﬁh:settﬁ'a 1nf1u$mae
xradually waned g& q:aftam&nakip incxnaging ga@rbed,hatﬁ
- rigt attention and ﬁmuy bagame txtmct whan Moryie itari«-

cd ntmm Icalandiq undexr ﬁamwc‘m; ;m &6@ ’Ilm wide

b3 2 Izshlem. Wu res Do 69

37. "The beginning of Hwﬁ.* Iccmuvz f'w&udiu...coin-
oides with what might de ealled s fima)l extimotion of Rose
net;ézn influence cwnr hm n m tmt.“ mhu. oy e,
P 0O e S bl : R
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#%orld sad hie searen for something that would produce a sate
fsfactory world. ¥e did not find it in religion; he found
sizgns of it in medievalism; and he found 1t wholly in a phie
losophy of art. Ir this respect Morris was not unlike other
reformeye of the period. .rt beecame Yorris' renedy fur the
111s of the world just as it had become Ruskin'e; Just as
religion had become Yewman's remedy; education, arnold's;
and a “leader,® Carlyle's. But none cf the four\Viatarian
*Praphets* had greater faith in hic vemedy than had William
¥oryis; fur the remedy, in eénoh case, was chiefly for the
oomman men and while each reformer aimed at maling the come
e Lt *good,"” none dared to hope that the remedy he pre-
aaribed would make him ec good that he could be entirely re~
liwd ‘upon under all circumstances., Morris, however, felt
eoniident that a soclety of art would *perfect” the individe
ual members to & degree where a "complete cquality of gondi-
tion" would be entirely practicable. Art in the life of
every individual, Morris felt, would develosp a sence of ace
eihlfrgfﬁénSibiltty in him that would make the common welfare
yrimnrv in his every action, thus making law nnd re;ulation

38
UNNecessarTy.

38. Gee, for example,



i8

Lart, as horris came to concelve of it, probubly siuorte
ly after entering ¢xford, was e.gsentlally what Duskin Lad
said it was: the creation of veauty in an object uade Ifox
usee Dub, the crestiom of bemuty was dependent upon plcabe
ure in laber, and such pleasuxe derlved from the ¢ondiitions
of life wnd worik under waich tie artist or the workran la-
bored. Lvery workman "who la determined tnaﬁ...nia WOYK
shall be excellent® was an artist; and art, "the decoration
of workmanship,™ was in ultisate analya}g "tie expresudon of
a man's plempure in successfaul 1abour.”éh When the workman
was free to work a3 n¢ pleased and at whataver he pleased,
pleasure wag invariably his primaxry incentive and Le inen
ayplied his skill, his imagination, and his intelligence and
sought to produge sometning satisfying to nis intelligence,
sexuty. The workwan with feaxr, worry, and anxiety ou his
nind was hampered; for these gnawing cbsessions distructed
his faculties, mmking it impossible for .luw to fully enjoy
Limself and to fully apply his intelligence tc his work.

This far Morrie went hand 1n nand with fuskin) but Lorris

39. “The lesser Arts,” op. oit., . 23
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went muech farther in the direction of freedca thwn Buskin was
willing to go. 5o Huppris' aina it was ,erfeuily logical itoat
if freedom in work vac necessary fox the erexticon of beauty
in work and if every expression ol 1lfe wue bt e an ox;res=-
gloen of weauly, thuen frecedow in eveyy pimsce 1 life s48 nocgie
Barys In cviiexr worxde, the freer tue workiaen, the griuter
were Lis opportunities for enjoyment anc seli~exyoession and
the more vca«tiful and wholcsome becaue ais 1ife ae & rosult.
Thus, in ¥orrie' ideal society ine warkm&a wust we {ree frum
all politicsl, moral, #ocinl, and acsnemie uaiifications
ab well s fron gars and,anxiaty.ag

segupding to Hduskin’s theory of use which acrrie adopted,

48+ “eeeit ip impousible to dissceciste art from avrality,
politics, and rtligian. Truth in these great matters of sain-
ciple is.of one..." *The srt of the feople,” Jollegtsd dorks,
ml; p. ‘?a

"Soalety will thus be recmst, and labour will be. free
frWﬂ.ili compuleion except the compulsion of listure, woish
gives we nothing for nothing. It sould be futile to attempt
to give you details of the way in whieh this would be oarried
out; since the very s.sence of it is freedon ana the aboli-
tion of all arbitrary or artifici&l autoority.” “The lawa of
a bhew Epoah,® sorks, Ailii, p» 134.

4 detailed account of “tha way in uhich t%i, would ue
carried out® is given in Jems from lHowhere »
XV1I, Chapters i{«XV inclusive.

’ “Thus would ve minimised the danger of the community
falling into bureaucrsoy, the multiplication of boards and
offices, and all the paraphernalis of officiil autherity,
wniehh is, after all, a burden even when it is exercised by
the dclegatian of the whole ;eople and in accar»anac with
thuir wishes."” "True and False Soclety,” Colliected .orks,

IXI' i})ﬂ 2350
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the basis for all creativeness was Use. If man attemptad
to make anything he fe)t no real ncod for, hc iaa wasting
art; and the product of sush 1aber wonld naaqgn&x;ly be ghare-
acteristically artifieial or false. ‘be&iﬁﬁ eﬁn be a woyrk
of art which is not usaful.“4; Eature hadxm$ant every indie.
vidual to work for his livelihood sndfhaaithﬂrgrare:nnt only
made his work attractive to him butl had also intended it to |
be a "s0lace,” a aanpenaatian f@r thc burﬁenb that life ime~
' upuﬁed-4av ?ht solace was yloau&x* in znbar and this pleass=
-ure was conducive to the creatien of beauty in the final obw
Jeet. B&aﬁty_pr@fouhqiy influenced men and it met a fundae
mgntal need in man's nature. LtsVpreaaneﬁ"mi&é.his“;ita
weaninizful, hie work & pleasure and his rest fruitful; and
it entered .mte the very fiver cof his soul, re-expreseing
itgelf in everything he did, his thaﬁghts,an&~ﬁatxnﬂs; his

relations with his fellow men. Thus, beauty wes an absolute

41. *The Lesser Arts,* gig,, p. 23. |

42. "Hature does mot glive us ocur 11vllihsoﬂ gratis; we
wustd win it by toil of sowe BoOoXt oX é&grae. ilet ua see, then,
if 'she does not give us some eompensation for this ecompule
gion to labour...

e - "You may be asure that she does so, that 1t is of the
natuxre cf wan, when he is not ﬁ;aea&ed, e take pleasure imw
kie work under cortuin canditiant. ‘*Useful %ork versus
Wieilh *Oil. i : ,u‘ail&, Po S8

o




o : u i9
neceesity in dife if “ﬂtn“‘gﬁra "to 117& as . ann“ gné net as
:amsthina *less than aan.

on »rim&ttvn man riwnt thnled a sherp e&g& on a ransh f
stope, he et@&t&d a work of art. Having set to work uxhh & T
spurpese, he found his 1mb9r a pleasure. Usé wag the goal and
the creatian ¢f beauty. 1n tha finlshed abjeat was»thy {noen~
tivv and huth thtsc antrihutﬁe were the natural autcom« of
91aa£uru~an wvﬁk . The finiﬁhad objcat gnve hire bOLh satise

| ama”pyidu ané it aae‘th&aa pérsonil faataxw fnvolved
&n nJ Jaulf~r¢alzaatﬁnn.thut wadq 1ife aartauhiiﬁ. He ﬁga
;ﬁﬂ&t &n lifa in aeamﬂpliuhment and aehlﬁvementc Cone

»,;‘ﬁun @rﬁattat af ali avila. the ae&?iﬁnt of all

_x avil at the.greater yuxt af the payai&ttou veing

gnged for By far the most PATS Of their Tives in

LRy ""?RV‘T*”* at thé best. sannct 1ﬁtez$&t them, or devels

5 op their bewst faculties, &nd st the worat...is mere

o s oupmigigated slavish 3@£i‘..nnd th&n toil éegradaa them
3 ;_‘ﬁinthleaa than utu

&srria' Ar$ uv%1?1¢ ttm& a- aauaidexnt&an of. tua priutry i

;ag@&gquf mman and the hnuia ﬂ¥8i§ in human n&tumc-j ﬂaﬁ#ﬁ

'43. Cf. ante, lntroductien, footmete 2.
44« “The Beauty of Sife," Gold
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primary needs were food, ¢lothing, and shelter; and Nature
auﬁpliéd him the raw materials for these in abundance. Jince
man was an intelligent being, it was natural and necessary
that hie use his intelligence in carving hisc needs from date
uree. Human intelligence natuyrally sought to express itself

in everything the individugl 4id and 1t sought to do tnis in
‘WM&armB satisfying to itself, in terms of beauty. Ihe need
for ﬂxyreﬁﬁicﬁ‘aﬁﬁ for beanty was fundamental in man's nate
ure, and it was this which raised man nbove tie level of
the bveasts

You carmmot educnte, you vannot civilize men, unless
you give them a share in art.4d -

lature itself was beautiful and therefore af{ﬁrded man
not only a beautiful environment for the sreastion of bpeauty
in his own terms but also “taugnt man the prineiples of
beauty. Thus, anything which was in aceord with lature was
beautiful and therefore “true;” while anythinﬂ 10t in accord
with Kature wae ugly and “false.” This did get mean that

48 :
art was an imitation of lLiature, for man was itrue to satuxe,

45. "The Beauty of Life,” Collected wopks, ~Xil, p. 65

46. "Joedt is imposeible to imitate Rature literally; the
ntmont rexlism of the meost reallstie pnainter folle o long way
shoxrt of that.* “"Some Hints on lattern vesigning," wolleated
Yorks, #XII, p. 178. ¥
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doing that which Nature intended him to do, when he was true
to himself and expressed his intelligense in his wsrk. Imi-
tation of Hature might be beautiful but it wae only “lesser
beauty" compared to interpretation or "meaning ﬁeyand itselr”
whioh characterised the best srt“7 Lixact inmitation of Nate
ure, which in effect aimed at duplication, was actually not
poapivle, Lorris felt; and if all art aimed at imitation mere~
ly 1t would tend to begome “weartaﬁma.*éa It wag individe
a uality, selvction and interpretaiiam. which Morris constant-
1y emphasized] asd imitaticn fell short of these important
eharacteriztige.

in civilization, of the primazry nceds, fuvod, slothing,

Y‘,ﬂand‘shelter the last offered to man tie greatest opportuni-

%ies for Bell.xpression. The art of house-building eor

i

47. "You may be sure that any cecoration ie futile. and
has failen inte at least thne 1irst stage of depradetion, when

1t does not remind you of something beyond itself.¥ “lome
iipte on rattern wesigalugy™ Qp. Shley bo 1V6o

48e *ls it not vetter tv be reminded, however simuly,
of the close vine-trellis t'at keaps out the sun by the Nile
sidei or of the wild woods and their streaus, wltu tae dogs
panting beside them; or of the Bwallowe swesping above the
garden boughu toward the .ouse~eaver where iheir uectlings
are, while tihe sun breaks the clouds on them...ls not all
this beiter thau having 1o couni day aiter duy & few ooum-real
boughs nnd flowers, ocasting sham-real shadows on your walls
with littile cint of anytiin, beyend Covent Garden in tiem??

Img. s Pe 179,
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arshitecture was central and primary in tﬁe 1ife of civilized
man; woile 21l the other arts were merely different phases of
this axt, included in a more general conoeption of homew
making e oYt wae the "guardlan of the beauty of Katare"49
and man in bullding his hubitations was obligaied to take
care to utilize thig natﬁ?&l‘ﬁ%auty, building into it and
eanancing it rather tuan destroying it\gyd ﬁaéatituting for
it, for example, tune uglineﬂé'aﬁé erowding that cnnracter=
ised the modern city. ?hi§ ﬁ¢Qeﬁsity for gus¥ding thie beaue
ty of Nature also illustrated the universal ghoracter of art.
if the environment sag to e beautliful, and this woe a candi~ 
tion neceusary to the crﬁatl&n af be&uty. 21l the yeeple had
to share ‘in art) foxr, 1if aae indivsauml déstroyed the peauty
of Fature or disfigured the environment with an ugly builde-
ing, ne waoe contrivuting to the devalopm&nt of ag lineaa in
the Livee of those arcund him. 4 healthy art, trerefore,

60
gpulc not exist anless "all the people wnared in art.”

454 "eeavenaty of tue emrth; snd ¢f that Leauty art is
the vnly posuihlo 3uardian ® ®The kFrospecis of ayciitect-
ure,” Lol ] s #XI1T, p. 1285,

0. "ot will not grow and flourish, nay, it will not
- long exist, unless it be snared by all ths yeog¢e.“ "Art
ailu L R A—)e‘«. u.t ")f t e .'{ ..lz‘th, " . V ;gﬁete ; "‘ 3 » V{-E:;I PU 165.
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From the earliect timé to the Renalssance, "Art, wnich

nature meant to solace all, fulfilled 1ts purpvse; all the
51
people shared in 1t;" and, in those times, "...everybody

that made anything made & work of art besides a useful piece
52

of goods.” Art, then, "grew and grew, saw emplres sicken
B3
and gickened with them; grew hale again, and halers.+";

but, all that time, an unuroken chain of tradition had been
kept alive and art had come to be "the outcome of instinct
working on” that unbroken chalin of tmdzua’n":

it was fed not by knowledge but by hﬂ@l and though
B many 8 strange and wild illusion minglea with that
+5. hope, yet was it human and fruitful ever: many s
0 man i1t solaged, many 8 slave in body 1t freed in
. goul} boundless pleasure it gave to those who wrought
,,yt# and those who used it.

Bﬁ#&dﬁu this unbroken chain of tradition there was an-
other significant force in the art of tne past: the essential

43 -]
fresdom whioh the workman enjoyed in his work. The

$1, “The Bemuty of Life," gp. git., p. 56.

82+ "Art and the Beauty of the Xarth,"®
XXII, P 163.

£
53. "The B“ﬂty of Lifﬁg‘ ap- m.’ Pi &8,

64. “The Frospeots of Architecture,™ C
XXII. Pe 103

“ BBe “esesome will say, but their minds were enslaved.
Were they? Their thoughts moved in @ narrow ciresle maybe;
and yst I can't say that & man is of slavish mind who is
fres t0 expresa his thoughts, such as they arais.® "irt and
Industry in the Fourteenth Century,” Cglleeted wWorks, +iil,
p- 336&




isted in the world (more than emough, as ulwnji} art had no

%Q'iituw!oas servise." ““Architaa;urc and ais”

24
societiss of the past, while they were most aftm ﬁhgmot-
eriéad hy“ tyramies in various forms, had at 'Iaaiéumﬂé
artistic freedom. _ Under the system of laboz. '*-éf‘}f‘ preo= |
mauﬂriﬁund newi&ti« the workmsn was the unit of lnbar‘ﬁ?
He ns . -kmu &hﬂmn. left free in his wrk, and whate
ever he . ma s m muc ‘for use. Pleamure fn ka ‘Wag & DAtUre
al mndium xm,ﬂm in his freedom to t'ano' that profess

sion ox tndc %mrd uhwh hu zntaruu mn mcumd as

won. . in tho nlfmauzattoa he omruuu& in pzaouaing

hm pmm m.n in hie sraft.. If be produced wares for

m. thc blmu aﬂrﬁ’ouu of use was still m’imry

o AR my hm* Wh m botwm nm and the. moma a

M. &putmg of the fmnt. ﬁbrxﬁ-u nid& "u.u\ud all that
time 1t was the art of frea.men. Whatever wlavery still ex~

) Mw *m ﬁnd tm Bbauty of the Ear

“»

Deginning m cnﬂ; xmamm as he had was from mere appren-
tiass who were learning their business, and were mt aomd

Y.XII,E Ps 309-




25

' 58
sympathy was ap incentive to desire for excellence in work-
ﬁnﬁship or to the production of something beautiful as well
as useful.

¥hat Morris chiefly loved in the Middle Ages was theiry
condition of life which had made thelr great art possivle.
Theiyr art was characterized by a high degree of akill in
eraftemenship, & skill expressed in terms of 1nﬂividua11§§
and rare beauty. This high degree of perfestion was due not
only to the essential freedom the medieval workman had ene
Joyea in his work, but also, as has been pointed out Lefore,
to the traditions of art in which he labored.

The designation of the medieval workman as “free* in
his work may seem like an inversiom of well known historical

facte. Under the feudal system the serf was bought and sold

58, ".,.The carpenter makes a chest for the goldesmith
one day, the goldemith a scup for the carpenter on ancther,
and there is sympathy in their workeethat is, the carjenter
makes foy his goldsmith friend just sueh a onést as he him-
selfl would have if he needed a chest; the g@ldauitn's cup is
exsctly what he would make for himself if hLé¢ needded one.
Zaeh im conselous during his work of.nnklug a thing to be
used by a man of like needs to himself.” *Art and Its iroe.

duaara, 32%;£%§5§“ﬁgg§5. AX1I, p. 344.
. "useit followed from this direct intergourse bvetween
the mekey and the consumer of goods, that the public in gen-

c:;l were good judges of manufmotured wares, and, in ¢onse~
quence, th:; the art, or religion rathcr.iof adulteration
was scarcely known." "Araohitecture and H atagw, g;;enggg
wa;a, IX11, p. 308. e



26
with the land and even the free workman was subject to the
whimes and fanaies of the nonility who ncntroll&d the governe
ment and owned most ot the property. Kowaver. a8 Noryis cone
ceived of it, the liddle Ages actually had iwo societies: a
free mociety, the sBociety of the people, within a super struce
ture of an aristocratic suoi;iy whieh im@di&d,uyan and ate
tempted to bind the society beneath it into riﬁid'nnd systeme
atic slavery. Howsvey, the. fcudgl ariatenraay, while it
pressad heavily upon the society ot the people, which it at~
tempted to cxploit. wag motuslly too busy with uuxs and othepy
matters fé carry sut a policy of &x&lqit&txoﬁ with any de-
gree of effectiveness. The society of tha\yiople nad devele.
oped from the Germanic and Celtio tridal socleties in whioh
thexre had been almoet complete individual freedom and it was
still oharacterized by a w
spirit of association whieh had never died out cof tue
peoples of iurope, and which in Northern Rurepe at
least had been kept alive by the gilﬁﬁ which in turn
it developed. 0¥
The feudal sosiety in England was superimposed aban this free
sociaty by the Norman French, but the “spirit of association”

59« "Art and Industry in the Fourteent: Century," Col-
l~2£.§_32£xaa XXI1L, p» 382. Ty e E
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- with its pxatectivg gzléu roxmsd a ”otrang nrganiaatian that "
' 66
! ftudaliam eould not crush.”

Aetunlly, the intent and purpose bchina the dcvolayunut
of the feudal system had been the asomplete subjugation and
ax»&uitatian of tha-naaacs. and 1n theory, at least, the

7“strfu wcrs ‘men ,
nhe hnd no mmrt rigﬁts than ohattcl slavus had,

'“il@esslbzou Tho first d?“%ﬁ”xa —y tha ay tunfat oqnanmv
bqaad on uae rathqr %h;n prﬁiitt : '

exahnncsd the Gvcrﬂiua ar :hat thcxgj.i”qﬁt dsgﬁnnt
+s+The medieval uarﬁman btcun wtth_yiﬁ, i&a

. Gﬁwﬂlrt and lnduedsy in the ?anrtiﬁath;auﬁiarwﬁ"
dected oxkp, XXII,.8ps.fites Po 3820 -

6l. *Yeudal England,
630 Mo; p. 5‘*

63. “irt and 1nﬂuasry 1n the Foﬁrteanth Vgntumy, op-
ity ps 380, ; o . . )
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free man had at least the use of some portion of the soil on
64

wirieh he wae born.” Another barrier to effective exploite
ation lay in the faet that the medieval syetem of economy
was based wsolely on the land; and ihe & erf, who worked tue
land, oould not be closely watehed and had tc be left large-
1y to himself:

How since all the class-~robbery that there was was

carried on by means of the land, and that not vy

any means clouely or carefully, in spite of the dise

tinet arbitrary uil directed against she workers,

which again were never fully e¢arried out, it followas

that it was easy for the produdtive elass to live.65
Besides these faotoys inherent in the ecomomy o0f the systes,
there wers a numiver of forces at work thntfgraduaily weak-
ened the hold of iha aristoeracy on the people. The necese
gsities of the feudsl aristooracy, whose chief busiress came
te be making and fighting wars, compelled them (o relax tueir
grip andito grant concession after ooncession uutil the serf

was in a very different condition from the chattel

slave; for, certain definite duties being. porformed

for his lord, he was {in theory «t least) at liberty

to sarn his living as he best could witnin the iime
its of his manor.66 .

64. "irt and industry in the Fourteexth &-ntury. op.

8i%.. p. 381.

65. ipid.

66. "Architecture and History," Colisoted .orke, IXII,
P 303 _ L



Thus, the serf, unlike the ohattel slave he wa
wab - . :
by the sundition of hnis 1tbaur, Lorced. tﬁ strive to
better himself ae an individual, and collectively
- @oon began to agquire rights amicet the ulnsﬁing

- rights of king, lord. and dburgher.6?
The “burgher," as has bccn hinted, ennﬁtitut&d &natamr force
‘taat nad, from quite early in the ﬁidﬂlm assa. ataod in the

way of uub,augation end ex‘;rleltauan.  #ith mﬁ;mmue. the

“neeessities of the fcndal dord were- thu awpﬁxi&aitian of
%hc towne ' : ; '

seathe foymer not hezag'ahia to squ«nza ¥
tenants: beyond a certain point, and haviug
of making his money grow, had to keep pay
his main position by yielding up what m
eould spare ex 4t tn the groéuciag dine

la cendunctlan;nith tht rise of thggtcunﬁ *a A

fsrat bogan %o germinate fer th‘ ﬁilp at 1&

the first signa of aoauxag comkinat&an‘ﬁnnaa
Ben, produecrt. ‘and distwibitors.89 -

ihia new fofse was the medieval gilds, *hif wipe noe

. 67, *i\rah‘itutm and History,"
?v 3‘)3'

»5ﬂ;' 88. "Art and industry in tha ?aurteen&h Q iﬁ
51% C* Pl 382«0

$9. "Aychitecture snd fistoxy," 9p- m-&.
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sarly lifddle Ages, in the struggle between the Crown and the
Dgrons, the towns had found their first appsrt&ﬁity; and they
had utilized it sc advantageously that they had acquired sta~
tus and conzicderable concessions in the ¥agna Charta. The
gontinuation of this struggle, the advent of the uays of the
Roses, and the Cne Hundred Years war brought further oppore

 tunities for thie towns to take advantage of the "mecessities
of the lords® or of the King, who eventually became master.
Henry . had been the first monarch to cater openly to ithe
meses ipr thelr support and sucoceeding kings often found it
profitable to do likewise. 3y the time the feudal system had
developed to ites full-ssthe time of Zdward Ill in the foure
tctath sentury«~-the serf had acquircd & aystiem of rightse
that over=-balanced his duti«n and left nlm in effect a ten~
ant paying rent. The means of livelihood were gheap and hole-
idays were pumerous; and, actually, "the upPor clnas did net
live 80 much more comfortably than the lcuer. A0 Ta those |
who uould call the life of the mudioval common man a 11fe of
slavery, lMorris answered:
eesit was certainly a oondition of slavery in which

the slaves were well fed, and clothed, aqd ‘housed,
and had abundance of holidays : .

. 70. "Art and Industry in the Fourteenth Century," op.
8it., p. 381. ‘
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and such a condition "has not often been rggiigéa in the
71 ailze
world'e history.”

' The important faat to be noted in ﬁarr‘jwy lyﬁia of
tha‘nraftsman's life of the iiddle Ages is the aavelapment
of the gilds and their total effect upon the araftaman a8 an

g *ﬁ;§i§t¢ ~ The towns had arinan, Borris said, simy Yy a8 &

. 3esult of  the pa@ulntian,drawn togcthex.hyacanyenxence,,.

&aaaaiating themaalves aagathtr for the ardin&ty businesns
of nm.

'igﬁ”;rgi ipeyxs aqnvqnxant in those disturbed. timms to
-7 .paifsnde the houses and closes whioh tmy mhabitad
and 1ived by.78 - .

Bum ngn btfbrt zhia

,thiit tha uait af hnhitatiou was not evln a village.
“but a homestead (or tun), our Teutonie and Sscandi~-

“‘navian forefathsrs, while yet heathens, wers used to

band themselves together for feasts and sacrifices

;. and for mutusl defence and relief agaimnset soccident
and violeno¢ into what would now be caliled benefit
noaitti‘b, but which they called gilds.?3 \

The gi;éa were thus a natursl dtvnloymmnt that graﬁ out of
trna naioaiatxaan formed for pxutaetion. Taa&r,qh;gf

o ?1. *art sand Industry in the Fourteenth &&ﬁtary.“,np.
Sd32 po 386

?g‘*infﬁfh p. 388,
i?&}ﬂ}h&ﬁ¢' o



funstion, in later times, became the praékéizoﬁfa}“the work-
; m a.aainst the enaramhmwtn of the aristwnay‘ It was
the gilds that prewntcé the aavclwmmﬁ ef a system of la=
vor for "profit® by keeping the ariatncr&oy at bay and by
:triﬂtly etmdaréizing products and ruula,tiag greducuon.

The tf'em mhmd 'Ehcir stand&rﬂizatmn nnd rﬁgulatian was

of WFPIY ’ ma the: nuﬁ ot evew :La.bnrw far a i&wlmood s
: L T4
whim uan ﬁapmdmt nban th» law of dqmd ;;;?; @rrxiu this

T g,

A o

auan in w whioh he »comidarcd nnfartmu. L Tn&medi«-
vmi wrkmn LLUE bmmd by the - }.imtta of hia Wﬂﬁ amd by

'M,« "ma theoxry of mamw wung thene cmnmo was

-‘aj‘,ﬁ..guing 1ike this. Thers is a oerSain demend for the goods -

T whdeh we can make, and & certsin settled populatian to make
,«;m: 1f the goods are not tlmronsm;y satisfactory we shall
1e&e our mayxket for ﬂmﬂ h‘«rm:éx we must: therefore
‘Keap uy thsir qmlng‘ e umests. Furthermore, tm woxk
%0 w b m&m e xﬁmt ‘tm whole of those
% gust be sure of work always ss 1.au¢ A% they are
vell bcmwﬁ and tndustrious. and also must have
18ho0d . .o* " *Art and Industey in ‘the i’aurt“ | Century,®

‘gr‘ étb' Pr 386:

5. Hofris cnmrut.« somé or the. axhex togwd
mdteul system wiigh prevented its developme into soeial-
The “Spirit of association® was too eiplusive and the
ﬁlﬂm‘s duties wers 'bwnd'd* too much to sllow expansion
%0 a freer. u«aiaty. ibid., »o 388,

R T,
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"the voundaries of the liberties of his eity ovr town,® thus
the system was not geared sufficiently for the development
of greater freedom in the life of the workman.
However, in Bpite of the limitations medieval society
contained, the medleval workman had enjoyed a sremter memncure

of freedom than had any workman in any civilized scciety bee
76
fore or since. In faet, Morris had scen the possibility

of ﬂammﬂntem developing out of medieval soclety:

1 ﬁhe leading element of association in the life of
the medieval workman could have aleared itself of
certain drawbacks, and have developed logigally
along the ¥oad that seemed to be leading it onward,
it seems to me it could searcely have stopped short
of forming a true society founded on the eguality of
labour: The Middle Ages, 80 to say, saw the promised
land of Soeialliss from afar, like the lsraelites,
and like them had to tura back into the desert.7?

. 76, "In one way or another these serfs got gr&ﬂﬂally
emancipated, and during the transiticnal period, lasting.
through the last two centuries of the Middle ages, the la~-
bour ¢lass were in a far better positiocn than taey had been
before, and in some ways than they have been since.” "True

ané Falge Society,® Qg;}g%sgg_ﬁgxgg. AXILL, p. 218.

*and this hopeful art was possibdle amidat 81l the ope
pression of those daye, because the instrumentssof that ope
pression were grossly obvious, &nd were external to ithe work
of the craftsman. They were laws snd customs obviguely inm-
tended to rob him...The medieval oraftsman wae fred in his
work, therefore he made it ae amusing to himself as he

could..«s® ®The Alms of art," W_‘m. *XI1X, pe 90,

Cf, ante, p. 34, footnote g¢.

77. "Art and Industry in the Fourteenth Century," op.
eitcg P 388.
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That had prevented this appareantly ingleal next step was
the development of nationalism, which eventually emabled
the war-making arvistocraecy 10 establish a buresusragy. Fure
thermore, the "spirit of association® widch characierized
the gilds was often merely local, a fact leading o rivale
ries, and there was generally lacking a "means of inter-
gourse” among the&e emall bodies of &ssnci&ﬁiﬁns; But the
gruntent waaknaws inharant in the whole. &;stam was the faat
that - )

ceothe birth of tradition, atyong in instinat;'wuﬂ

weak in kmowledge, and depended for its existence

on ite nheckiug the desire of u;nkind for knowledge

and the conquest of material naturs: 1ts own suc-

cess for developing the resources of labbur ruined
v+ 1%; 1t opened chances to men for growing rich Sind

,powerfulnu 78 B
This temmtatina~ﬂas *to0 ﬁt{ﬂnﬂ:fﬁr the craving ignorance
of the times _‘

80 the need for knowledge and the power over matere

inl nature swapt away the communiatic aapiration:
.of the foarteenth aentuﬁ?.?g ,

T 98, "Art and Induntry'in the Fcurteenth: Century,” op.
¢itu Pe. 389, ‘

79. ibid.
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orris nowhere drew & clearer pleture of the zstubborne
ness ith whioh the medieval society of the people resisted
the encrouciments of the feudal aristocracy and the soirit
of association or fellowship which‘chaructgriﬁid that socie
ety than in 4 Drsam of John Ball. The strusgle for free-
dom of these fourt-enth gentury soainlints becemeﬂ egsantial-
ly the struggle of Morris and his ninetventn vanpurj sGcinlm
1&%&, and perhaps Horries saw himself praauhin& %o the workinge
- men of london in John Ball preaching to his: *tbllawahip.
But there was a significant difrnranae betwuan Jehn Ball's
followers and the London workingmen. she:ﬂ ﬁera noe ugly
srowded slume, and there was no soot and amaka euntarimatinc
the pure gouftry sir. The beauty of ﬁature Iﬁ&uae through
%ha wkole and the houses and the villages blann into ‘the
-aooncrw and become & part of it. The vmry gﬁ_yﬂe are a part
cof it and they are mnn with souls, rovaaiing that men wit&
hc&uty in thelr lives and their surroundings reflect that
Beauty in their oharacter. The houses are made of cak, with
inge:gﬁnng here and there, but “strong and ntu?dy'se like

‘

: 80, That houses, furniture ete. should bﬁ hutlt "atrong
ané sturdy™ was a rule wiix Norris. It ecours conatantly
throughaut his lecturee on Art and Industry, .Gg
AXLI, pp. 156421 |




o6
the men who bulll them,; snd the Legputliful Geoti.le church in
the village i something (row which Lorris cannot take his
eyes. The fourteenth ceutury soclaliste are prosjpercus and
they enjoy life beecouce they are the artiste whe help to

create ihe uveamuly that ig im it.

111
p firet published in 188% illus~

trates what art does iy the lives of men and nnéir beauty

or art, which has become as much a part of them as thelr
"fellowehip,* is reflecied everywhere in their Bimglicity of
taste. There is "neotning in their houses auzgr ‘they do not
need“sl and that which they have therein they enjgy;‘ Cite

gide, the vuildinge are mostly white-washed] inaiéa;'tﬁera

Ll. YT ¥ 4 Jou want a golﬁen rule that will fit every-
aye npotl in. D et
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is some *restful” decoration on the walls; for the goaﬁ of &
hnun.,.l#rita agid g¢lsewhere; should be ‘rostfuln'ag

Bignifiagntly, Morris found his idesl typua} of seciety,
in whiah msn were free 80 that they might have art 1n their
111«3. not only in thag?iddlc Ages dbut also in certain prime

fitivu @ribnl societies as well.

a Bzature af a pr!mitive saaiety in whigh a “completa equale

ity af aanéitinn“ nx&stn. psrhupa approashes his ideéal come
84
muniutla uoaifty as wluaemy as any he wrote avaut. The

i 82» d@ﬂoration witnﬁn the hogge should be’ "iroperly sube
ordinated io arcnitecturs on tue one hand, an. to blstorie
art on the other, it ought yet, 1l think, to play a great part
in making our houses at once beautiful and reetful; and end
-which 13 one of the ohief yeascna for the cxistanet cf 311
art." "some Hints or rantera Lesigning," Lpll 0T
'XXII, Ppe 189 *f'""

83, Horris felt that primitive auaiatl&ﬂ. at least $he

Germanis, were chilefly commumal] and while they had develaped

a "Teutonie" feudalism, the tridvel chiefs ware leaders ruthey
than rulsrs and the individual was largely frea. In the
Houme of the “olfings Morrie is, of course, vwriting a roe
”unnce; but he 1iked to feel, if he d4id mot uctually believe,
“$hat the Gothis societies ccntained a "somplets equality of
esnditien.® 7That he perhaps actually believed this appears
from certain refevences to trival communities 1n his lee~
tures. COf. psst, p. 45, footnote 100. '

341 "sesthe Ioelandic Republis represented, more nemly
than any other state of things regorded in history, the pole
itical and aaeiul framework of litd whieh satiefied his mind
and imagination.® Mackail, op..qit., 1, p. 247. Yackail's
apiuian mny ba tumanttulxy coryrect) mawivsr. the society in
Iouse of the Wolfingp embodied essentially ths fresdoms
the . éﬁlané'e son‘tt i& contained. For my konowledge of the
. Ieulnndic Ra@ublxg l um Lnatkted to ﬁuxgaret R» Grennan,

. rdigvnli 18 Beyo4L U, 3 J0=40 .
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central theme in this work is the asense of s;ciu; leﬁyﬂﬁﬁim

bility, the swbordination ar aezf-inter@at;twktheus‘ifara at

""': RN
S

the aammunity. which a “ewmylaﬁaqqquality af aonﬂltibn“
breeds. The soclety of frec men is thrawn~intﬂ sharp cone ji}.l

traat with & ﬁoeﬁetj of “alavea," the &nmayl, and tne free

man, 1ivfug 4n hiz traditions af’freednﬁ frem wh1¢w eprings :

1nnatlly a respect for indzvidu&l digﬁitygyaﬁnhaﬁ anaorwtand

ﬁhe 3@121t of the Roman aaeieﬁy’

c&uﬁl’y ﬁl‘ﬁ Rﬁm: ané }mﬁw it w thiﬂ tak&!“?‘%}w«aa
eaptaing of’ mnaaqand .of hundreds awuxg not Lo amxta
. the warriors with staves aven bafere all uén, whern
" &il goeath not ad thsy‘wcuzd. and. yet, though they
. be free men, and mighty warriors, they srfure 1t .
f;una muite net in tumn. They are a most evil folkmsﬁ <

?ha leud%rs of ﬁh« &ua &ociatiaa. tseh unu thn-ﬁﬁbaﬂiumnt at
tno‘spzxit of. hi: world, arn prea&nta& inan a&imuetid son-
trast i !h&oduif, the leader of the ttao &atbie trives, choosw
 ¢8 to sseriffice his life for the volf;rt at hia people; but
the Boman eaﬁtain is . xim‘rily ébnoarnia &baat:hia personal

. aafely, ﬁhﬁ»ll?ﬂﬂ of his men heiug only of mecanﬁary valiue

to m&n‘n Gﬂnquqst Amd personsl: g&bry axn, vitn the Ropan oap-
ta.i.n. nmore mpwmt t’hux the z&mu of the waivuual men




under him. This is the contyast. The ceﬁé&éﬁiﬁg#&g;ﬁbﬁiaas:
tha ancient society had existﬁa.far the benefit of thé indie
vidual, and the individual in tuxn bad become n human being
with a genuine sense of valuas that never fniléé to place

the welfare of the community ahesd of self imterest. On the
athar hand, the modeérn nnciety. which pubjegtad an& aubord~
inated the individual te thn atatu. falled uttaxly ta &evalu

op in him a sense of social reapcnatbllzty and 1eft him &

graspins. nalflah animnl. Lo
norria* wx%txnsu on usrlitr days cloaxly shom tnnt his "
.»&ov& of thc past was nat & Lavn of the yaﬂtgf*r”xﬁ! own sake,

in the tannan reuantic faahiun. bat rather‘akleﬁ‘" (Linﬁiw»<
idual freedom ané 111 that 1t monnt ta hﬁn. Iaﬁfviﬁﬁnl free-’
dom, of coaxan, was imherent in a free aoc&iiy _;fég;;

~ portant pxnduat of all thi: fratlan was fﬁr“hiﬁfArt. ~dn a

sogiety 1n which there was art. the livc: at tho 1ndiv&dunln
wore 1atarﬁatang ana beautiful and tnuy rt£1¢ﬁti4 this beau-

R4 &n cverything uhay did.' The bursdalaxt inggf ;
- She Nougtains livo in thtii beautiful dala §n£ anpplemmnt'tnt
besuty of Kntnri with their dwellings and uith their sk&ll—
ful craftemunship. ?hqy are bound by no hﬁnﬁs but one, the
bond of fellginkt» which is strenger an& infinitclyulcre sat=
18fying o the individual than any physical bonds imposed
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y

upan the man could he. ‘Rmrrig’ returs to e past, theree
fore, might, for purposss of a olesrsy pereveiption of his
thought, be couns.dersd merely an acclidental frime; 1t i the
pleture within the frame that was important, not the frane
itegglfl, and he sought this picture w.erever he Cculd find
it, not nexely in medievalicm e some of kis critics have
attenpted Lo shoﬁ.ﬁa The picture was in ﬁmxfiﬁ' Qina, e
fq#n&igﬁrﬁ s lezs imperfeet replicas of it in past soclete
ies and he cenvenienﬁi& used some of their shary outlines to
fl1Justrate his own ideal and %o demonsirate the affects that
aar%ﬂin.deaig;blﬁ features had produced. Tuaus, Horris faind
types of hls ideal in the klddle ages Lut aleo in prinitive
t&mﬁs:87 whersas, his Iselandic tales may be said to belong
1o the yeriod 1n netwesn, the period of transitlion from the
primiiive to the medieval, Actually, the primitive scoieties

-

portrayed in lie Ho:

as well a8 Lhe s06i-
88

Were 10ré reprdsone

tative of iis ideal world than the medieval soglety; but the

&6. tee, for example, M¥argaret R. Grennan, op. cit.

1 ~37+ Cf. ante, p. 37, footnote 83. Lee alvo Uf. pout,
" 1. 45, footnote 100.

. 88. Cfs ante, p. 37, fuotnote 84.

vk
O



41
tiddle Ages hiad the one advantage of inheriting the tradi-
tion of art from the pest and 8o had produced a greater art
thar had any previcus period.

“7:11le Horris apreared te have no trouble finding free-
doms in the past, in modern society he could find nothing
. but "slavery.” In medieval soelety, for exam;le, the aysw
tem vf economy was sugh that the individual s to be left
" free ‘n his work at Jnuat, regardless of the restrictions
that may have beea impongd upmn him in other mattara.ak cone
sequently, nu could praduce art. Ke?nrthqltas, i3 xin con=
aidered raudaltar in aanbinntion with thw relig&aua ‘hierar~
chy of the Mid&&auagaw a system of slavery and oyprassion,
yet this slavc:#ffbuoquse of the hagure of thm ‘sconemic oysw
%em, nad to be sonfined ‘to tha politieal, awaiai, aad moral
: Laiaea of life. Fhe existenca &Q artistic frecdom gave men
“hwpee* for greater freadam 1& other matters :lso; eonse-
qugnﬁ;y, “t ﬁaarbeeniahown. tna ntrﬁgale golng on between
thﬁvmahtaés and their "slaves® gradually weakened the polit-

igal, moeiel, and moral resirietions and netied tue pecple

29, *Thers was a time when men had pleasure in their
daily work, but yet, as to other mattcrs. hoped for lizght
and freedom.,." "Art and Socialism,” Collepted vorks, <XI1il,
Pw 2&2.
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. _more and more freedom in all phases of life. In fact, as

Horris pointed out, Soclalism was not far away,
«ostheir dim hope grew brighter and brighter, and they
watohed 1ts seeming fulfilment drawing nearer and neare
er, and gazed so eagerly on it that they did not note
how the ever watehful foe, oppression, had changed
his shape and was stealing from them whai they had
already gained in the days when the light of their
new hope was but a feable glimmer.9l
In the modern world, Norris found the most complete

system of economic slavery the world had ever known and

this eocomomic slavery entailed complete artistis slavery.

Yet, the modern world wae charasterized by u greater mease

, .ﬂrc ofﬁpolitieal and moral freedem than the Hiddla Ages had

' 2

: g;kmevn. ?olltﬁcal\rreidmu in effect had becama the mere

sa&ae under ahieh uoai&l and -¢gsonomio slavery wers hidden.

What had given the ntn of the Middle Ages "hopes® for great-

«,tx fresdon was the<agt“1n their lives. The modern man, how-

ever, was baratt at art; the gains he had made in political

=m&mml freadan hud been 'beu;ht..-‘t to0 high a price in

the loss of the pleasure in aatly work which

90. g_f__. ante, p.25'ff.
91. "Art and Sooimliasm,” Qﬁ_v eit., p. 202,

‘92. *..Europe has gnined Ireedom of thought, increase
of knowledge, and huge talsni for dealing with the material
forces of nature; comparative politiocal freedom withal and
respect for the lives of civilized men, and othsr gains that
g0 with these.® *Art and cocialism,” op. eit., p. 203.
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once dld certainly wviave the awses of wen for thelr
fears and oppressionst the death: of art was too
hign o price tu. pay for ice paterisl proespexity of
the middle classes .93

History, acoording to Morrie did not tell the real
story of the past, the story of the "people}” it told only
the story of the “kinge and scoundrels.* But thie wss not
the whole stely of the past:

«.sthe story has not been fully told...only & chance

hint giver here and ihere. The palace and tie camjp

weY¥e but & small part of their worid surely; and oute

side them you may be sure that faith and heroism and
.- love were at work, or what birth gould there tave

been inm those days: Fox the visible tokens of that

Lirth you must seek 4in the art that grew. uy and

flauriahed...the napelevs people @raaghn t 24
) o anarxa. therefore, tna real study of histary aanatitut&d

tﬁe atuﬁy of the remaims of the art cof the paut. Through
art, wanleh MHorris imsieted, must always be

eeseitier In its abundance or its barrenness, in

its sincerity orxr its nollowness, the cxpression

of the society mmun et walen 1t exists,9f

he attempted to arrive at an understanding of the past.,

¥3+. "Art and coclalism,” op. cit., p. 203, For a fulle
er discusslon of the “lose cf art® see pp.

| 84. "Art and the Seauty of the Barth,"” gol
J&KI;[, re 1BE8.

95. "The Aims of Art," Colleote LALIE, p. B4,
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«o cab ey wow Litlle xe should know of pany per-
iode, but for their art? History (sc called) has
resenbered the Rings and warriorys, because loaey
dentroyed; Art has remembered the people because
wney oreuated.%8
and thoug: history (so called) has forgotten tnew

yet tuelr work nus not been forgotten, bat nas
made another history~-tne history of Art. 97

The art of the Kiddle Ages had "elimbed :raduslly to
the top of the hill.*ya chiefly, as;haifbﬁégfggintad sut bee
fors, because it was #%1ll in line with a eontinuous tradi-
tion of strifing tosard greater yqrfoctiuh and because it

was fros. But, unfortunately, it carried mith 18 "the meeds

ef the disease that was to end it, threatenings of grégt

28

chaﬁgé.%f Acgording to Esrria’ interpretation of alstory,
the “seede of disense™ were in effect a residue of the
Roman Civilization. ‘In Bngland, Morrls felt, there had exe

isted the possinility of the development of communiem in ¢ he

96+ "The A¥t of the ieople,* Collected .orks, -All, p.

97. ibid.
98. “ar{ and the seguty of the IZarth,” op. cit., p. 160.

59. 1bid.
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: G0
fusien of the rrely Teubtenisc nnd thHe Joltdg viviliawyiong.e
Their gommen socisl reritoge mrd fraditions hwd becl ¢ulie

mumnl and ont of their early conf i n ongd vailboarisn ehould
have developed o civilization that retoined its baplic sociald
character. However, the Tormane “Homanized® .ngleand, Lringe

ing with them gulture they had inherited frowm Uie oo Civile

L dzativn es well 2s its vices. There vices Lorris culled lue

"ﬁa. ?his paanihility ¥orris implies; He regugnisens the
axaa%ence of & "Teutonic Tewdality® but the central zovern=
~ment of England wap vweak and generally clsorganiued. "Un=
. doubsedly, then, the Norman @ﬁnquﬁxt pade 8 complete break
in she continunity of the histury ¢f Faglend.
l.boaoo"tavtqgloylpcco-obnc*rlua#t‘-‘.célnooole.loOaOtooiQQ
The development of the country s a Teutenic pcople was
_gheaked and turned amide by this event. Duke .illiam brought,
in fact, his Formandy into “ngland, which wag »&exebg ehanged
from a Teutonic peaple {014 FVorse teoch), wiih the iribal cue=
sorary law still in use amaong them, Ints a-grovinge of Humsne
ised Fgudal furepe, a piege of France, in shcrt...” “Feudal

mngland.' ops cit., Pp. 40=41% “
r " ..sHereward, that veliant man, was congu red and ﬁied.
aind what was left of the old tribal freedon of “ast Bnglaand
sank iower and iower into the 3amaniss& feudality that prossed
the Channel ®ith the Prenohmen.* *irt and ~vhau£ry of the
- Fourteentn Century," op. eit., p. 378. .

The "...8pir t Romanized feudalisn* mas “diametriocale
1y oppored to that ot the ¢arlier tridal gommunities, in
tie tales of which the great ohilefs are shown coituying
sarmour, dbullding houses and ships, and sowing {heir fields,
Just as the heroes nf the lliad and the dycsey de.” "Art
and Industry of the Fourteenth Century,” ep. cits, be. 354,
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*Pegfduum, ¥ and Tt was thlr that elo ged tue cffirts f el
vilizotion ¢t develsn, in the direction of universality or

10l

to the benefit ~f all the people. cndle tioo losur cule
tura, like 511 oultures of  ast eivilizations, =oboadicd anie
versal asvects thiat tended to develop in- the Girsction .0
the gnmmon good and to uplift theswhgia‘p@cyle,ztaﬁ residue
um, developing wlth g culture, euncta tld terded to divery
thie develonmsnt toward exclusiveness, ex&xalzgﬁian &f the
benefits for the “few™ at the expense of the maveus. Howe

ever, in past civilizations, whenever this exelusivencst nad

10%. “...tke rezidunm: thatl word sinte tue tige % first
saw it used, has had a terrible signiffcance to we, and I
have falt from my heart that if tils reuiduw: witre a necese
sary part of modern civilization, as some people openly, and
many tore tacitly, assume that it is, then this civilization
carries with it the poisons that shall one day destirey it,
even 48 ito elder asister did: 1T civilization is tv 30 no
further tuan this, it ad better not have gone so 1ar ir it
dves nut aim at getting vid of t'ie nmisery and vinv EOme
share ir the happiness and dignity of 1ife to §~; xitalics in
eririnal) the people treil it has creatsd, and wnich it srends
sBuoh unvwearying ensrgy in aroating. it is sim.ly aun orgaunized
injustice, & mere instrument for oppression, £o much the
worse than that which has gone before it...

*surely there is a distinat feeling adbrcad of this ine
Justice: so that if the residuwm still clogs wll the efforts
of modern olvilization to rise above mere population-breeding
and mﬂnay~making, the diffioulsy of dealing wit . it is the
legaey, first of the ages cof violence and almsst consecious
bratal injustice, and next of the ages of thoujnktlessness, of
hurry and blindness.” “The Seauty of Life,” op. eit., p. 65.
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developed to the full, the whole sivilization rapidly de-
cayed and then fell. The full development ?£?§ﬁé exalusive

character of a eivilisation, having deprived the messes of
all the benefits of that civilization, araun&é'é unircrsal
discontent whioh moeordingly weakened the civii&z&tion and

snt”tn notion 8 rapid deterioration. This pfﬁﬁ%#i,nf devel-

opment and change must inevitably go on in every. civiliza-
”tian. ‘Morris rtlt4 wntil a airilisatiau shoul gmsrgu which
..uuaua of aevunmmt of its unorn. ror ‘.‘h '
Anefent eivﬁlxxntzuu was ohained to uxavnzyaaaﬁ ox~
clusiveness, and it fell; the barbarism tHAY took its
plase hae delivered us from slavery and grown into
modexrn eivilization; and shat in turn has before it
the chojies of never~ceasing growth, or destrustion
by that which has kn it the seeds of higher growth.102

A sﬂca illustration of thinvpraaa&a of change was that of “the

eomplets feudalism of the raartaonth econtury" u%&ch

feil, as systems always fall, by its own d#rruﬁtinn.
and by development of the impate seeds of change.l03

These “Geeds of change” sprang from the "necespities of the
lords,* which tended in the direction of granting more and

108, "The Beauty of Life," op. oit., p. 6E.
‘\Alca. "Feudal England,® gp. eit., p. 63.



more rights to the classes below them until)

these coraftsmen and traders began to grow into import=
ance and push themselves...intc the feudal hierarchy

and

a8 bVhey acquired status, sc the sickness of the

feudal system increased on it, and the shadow of

the coming commercialism fell upon 1t.104 e

The Hiddle Ages had also sontained the "é;édﬁ of highex
growth® and the course of their eivilization had been r&ﬁi&a"
ly moving im that direction: the eommoun ﬂnn%i§§nf§§dféxuaya
-enjoyed complets artistic freedom, was sontinually breaking
down more and more eaonomic, political, maral}fgﬁéf;?ﬁg\'ﬂ-
eixl varriers. Thus, he saw "Communism from afar;® but, laoke
.1n¢‘1n knowledge, he made the wrong cholce and on the very
doorstep of the *promiced land”® wae compelled tok‘turn back
into thgfde.ort.“lca The Renaissance which was the flowering
ar”the new hopes and aspirations springing from the accumu-
laiian?or freedoms again bréught along the "Residuum" and
while “"on the whole” it was “steadily destroying privilege

and exclusiveness in other matters”™ it "delivered up art to

104. "Feudal England," ep. eit., p. 54.

106. E{- ante, p. 33.
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the exclusive privilege of the few” and took frem the people
®"their birthright.” 100 Exslusivenees found qxpraasion chief=-
1y in the form of the new commercialism, whidﬁnturncd men's
attention te "the production «f profit instead of the pro=
duetion of livelihood,* o7 and in effect gave the masuca of
the people political freedom in exchange for seocnomic ‘slave
ery. This attention to "profit® was further facilitated by
the Reformmtion, which placed a sharp diﬁt&ncggbu not only be=
tupdﬁ ocalesiiatieal and civil autherity but alsc between
earth and heaven, thus disrupting the essential unity that
ohaxnctari:ad the medieval asystem. ¥Yor |

Aeaorﬂing to the medieval theory of 11£a and
Teligion, The Chureh and the itate were one in
essence, and dut separate manifestations of the
Kingdox of God upon earth, whiech was part of the
Eingdom of God in heaven...the Chureh was not
withdrawn from the everyday life of men,108
%¥hat this accomplished in the long run was the dBreakeu; of
the "epirit of association® or "fellowship® whigh had chare
nﬁ%grik&%ﬁﬁﬁﬁ1Qan society. This break-up was only ithne exe

tcrﬁaléexpresnion of the disintegration of the values which

106. "The Beauty of Life,” op. cit., p. 57.
ldﬁws*Athitectuxa and Histaxy.’_gg..ext., Ps 20%.
108, "Feudanl England,” op. 8it., pp. 41-42.
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had held men teaathtr in past societies. A8 ﬁba been pointe
ed out, the *apirit Qt_k»ﬁpoiation' had, ;g‘tha kiddle Ages,
operated upon the society of the people t# stubbornly and
courageously withatandnthe encroasghments of tue wpper class
upon their 1ibartie§'ﬁ. The disscliution of this mpirit left
the individual ﬁpramem and commercimlism found little
aiftiaalty.inn.xwlwiting ané onn1wVinggh1m in a slavery more
oomplate than feudalism had ever been able to effect. This
aoy syst¢m @fjﬁpproanxén was w0 muoh the worse than that
ihiwh \ o | '

‘ahhi«gana«ptxugckiﬁ,faa,ita,pﬂmt;ﬁbi#nﬁmii%fhightt.-
ite slavery sudbdler, its mastery harder to over-
throw, because supported by sugh a dense mass of
pommonplase well-being and comfort.109 |
The mistake the Renaissance bad made lay in its return
to the distant past while it *looked at the thousand years |
beind" it as & "deedless dlank,” thus severing the traditién
of art in whienh its 9rngte§ﬁ1vo growth had eentinﬁally age
quired strength. Up to the Vime of the Renaissance, since
art £iret began, 'é
4§ had always looked ferward, now 1% was leoking
& . Dae¥wird; that whereas once men were taught to look

%'}thrnugh the art at that whioh the art repressnted,
Ahey were now taught to deem the art an end in itself,

108, "The Beauty of Life,” op. eit., p. 65.
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and that it mattarnd nothing whethar the &tory it told
was believed or not,110 ‘

The return to the far past for art, left tn«,nnaple help—
lgssly without art] for they lacked not only the means neces-
sary to svail thermselves of classical art but n&an the "Bpo-
cial education® neoaasnry.te understand it, Hitherto, the
lesser or.descorative arts, which constituted the ohief means
‘for the common man, the man without special educatien, to
a&aﬁ; himself of art, were subordinated to the higher or in-
tellegtual. arta.
. The hithest intqllentual art was meant to ylaast the
. ey®, a8 the phrasé goes, ae wyll as to exuite the
| emotions and train the intellest. It appealed to all
men, and to all the faculties of & man. Cn the other
hand, the humblest of the ornamental art shared in: the
meaning. and emotion of the intelleetunl; one melted
into the other Dy ascdrce peiceptible gradations; in
short, the best artist was a workman still, the hum-
- blest workman was an artist.lll)
The return to the distant past for "art” severed the intel-
leotual arts frem the decorative and the latter fell into
degay and almvst completely disappeared. Decoratish or orna=~
mentation, which had been supplemental to arghitecture, could

no longer be utilized with ¢lassioal arshitecture without

110. “Art and the Beauty of the Zarth,* op. eit., p. 161.

111, "Art Under ilutocrasy,® Collepted -oxks, 4X1il,
Pe 189, '
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"specicl educatilon.” This separaticn uf tue decurative from
the intellectual arle not only deprivea iae peopie of art ovud
also worked & hardsilpy upon tne producer or artist of the ine
tellectual arts. First, ne wsas cut off fro. trudition aad
was cunsequently "heavily weighted...oy saviog to lealn everyw
thing from the veginniug, each mas for afmself;® and, waat
wae worse, he wnus deprived of a “sympatuetic and appreviative
auﬁience.”lla The tendency toward exclusiveness expreseed
throughk cormereisalisn had likewise played ils part in ihe
severance of art from the people. There was too wuea profit
to be rade from art to ailow tne peoplie to nuave it iu aAbune
dance gritis and commercialism thus made Iv & luxury, some-
thing which at the sawe time wade 1t a comuercial product;
but luxury, Hormds said, is the very antithesis of art "fated

113
to stifle all art, and in the iouy run alil intelligence.”

112. "Apayrt from the artists thcmaelvaa and a few peo=

Ple who would be also.artiuvts but for want of oppertunity and
for insufficient gifte of hand and éye, there iz in the pube
lic ef today no real knowledge of art, and little iove of it.
Fotiing, save at the best certain vague prepossessions, whieh
are but the phantom of that tradition whlch once bound artist
and public together. Therefore, the artists are odliged to
express themselvea, a8 it were, in a langa&ge not understood

of the people.” "Art Under rlutooraey," Collected Works, AXill,
m& ‘MO. pc 167.

113, ¥Some Pints on lattern ﬁwnigning. Loll i .
xx-xx. ;lt 204. . EN
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The purpose of art was o alfford man a 'unriaéi‘nelﬁ to life;*
but making it a luxury oonverted it into a mére$&ey that “can
no more 1ift the burden from the consscience of the rioh than
it ean from the wearinesas of the pcor;”ll‘ ‘Making art a luxe
uyry naneunaiily made 1t an grt of the feow] but art, ¥orris
1n;ia£cd,“ﬁannat lang exist anlaas'iiivbe‘shérga by all the
p@ﬁb&a&*izﬁ Art is | |

J L gwoglihxgg whieh all can shave), 'hiwh nill sle~

.;'aharq 11‘tn§r§°3§1§°:§§$ g: :;;.p::ng‘gghﬁ:; :zgn

“ are mot elevated by it, mankind will lose thu ele~

) vution it has gaintd 116 ,
nhaaxvtha modern system: %ha~1u¢k of art in the 11rcs of
man had so degraded them that they were 6O longsr oapable
‘ ot aithaw y:néuaing or appreciating knuuty &u 13!&; thia
lagk of boauﬁy sould not remain confined to tha 1attr ¢lags-
e8 only dbut necessarily had to affest all qig;aesg Morris
saw evidences of the gxowigé state of “uglineer” &1l around
him in modern oivilization and

The laek of art, or rathag the murder of. ar@, that
- surses our streets from. ihu aa:ﬂidn&sa er the .

124, "The zreapectt of Axuhtteatu!t.
MKII, ps 123.
116. Cf. ante, p. 322, footnose 50.

1 316, "The Ars of the Feople,” op. eit., pi .36

é;.\*:f‘-i N
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surroundings of the lower ¢lasses, has its exsot

counterpart in the dulness and vulgarity of those

of the middle clamses, and the double~distilled

dulness, apd bearcely lecs v&lannity of thoze of

the upper classe8.ll¥
An art of the few, which cxisted in the moderm world, he
felt, could not long exist; it either had to disappear en-
tirely as a result of the general degradation 6r to be re-
viﬁh and elevate all inte a umnras:!. s'mrim "-af’f- art. Thus,

. The pﬂumt state of things in which it dms exist,
‘while popular art is, let us say, aslcep or sick, is
» traneitional stats, which must epnd =&t last either

in uttqr anrut or dtter viatory for tue artn.lm
Thus, tm,n She Ramumaa had umm f:om the people
theu' *birthright® and severed the tradu:wn af art, Compets

" ;Rm&hmm!

.iﬁu i}ommerca. one of the ramifications of the

e ﬁwﬁm&t. *enplaved men, making it° t&panﬂa‘lu for them mgain

‘ta produse ‘art

11‘1'. *m Buuty of mu. ap. 0it., pp. 62-63.
118. dRidss P B
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?apitaliam. oxr gompetitive goruerce, as Norris most
often called it, hegsn 1o rise when fcadallam had ée?elapeé
to "perfection™ in the fmurteunth ceantury and 1t germinated

ochiefly throughk the middle elase, which began "foruing unders
119

neath the sutward show of feudalism stiil intact.”

That epoch began with the portentous change of agriculﬁ
ture which meant cultivating for profit instead of for
iivelihoed, and which carried with it the expropriaw
tion of the ggﬁgzg,from the land, the extinction of
the yeoman, and the rise of the capitaliot farmerj

and the growth of the town populatien, which, swelled
By the arift of the landlecs vegabonds and uasteys
less men, grew into a definite prolctariat or class

of fre¢ workmen; and their existence made that of

she embryo capitalist-menufasturer alse ycosiblei

and the reign of gommercial contrast and cash pays
ment began to take the place of the ¢ld feudal
‘bierarchy, with its m&ny»liﬂkad ahain nf pexweaal
responsibilities.120 'ﬂv, .

- The ehange was gradnal ;nd in its eurly ntagaa at 10&:% it

jﬁ.uaa,tndicativu of great “h»pus,“ as has been 9@&&%9& sut, in
the prenpectt of a aevalnpmant ‘that na»naxe& 40 laad tnuard,ﬁ,
¢amunn£um anm the fourteenth to nanxix the aad at ths b
aevcnze&ntﬁ centuzry, in fagt, the indtvi&aal atill largely

‘ramainaa tha *Unit of 1&%@&3'13 and all thua time therefore
'fhﬁ;¢~uitﬁin its transformation "hapes.® DBut commerce “"grew

119, "The Mopes of Civilization," Cgqllested ¥orks,
ﬂil!, p. ‘a‘ : - .': ‘ - )

120. Jhide, pp. B2~63., (Italics in original)

181, F ey Po 63*
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and giﬁﬁ.vand moulded all sogiety to its neggs“ and by the
end of,ghe seventeenth century the individual workman hnad
become only e part of a group which by that time ﬁad in the
handtorafts the real unit of production;

division of labour even at that period had quite

destiroyed his indivicuality, and ths uwrker aas

but part of a seehine.l22 ,
But uapitalilm d1d not stop there, L

havzng turned the nuxkauu into a, maahino. tng next

~.a%age for commerge %o aim at was to-gonizive machines

- which woald' w&&xiy #iapense with num«n 1ahaur.1£3
The 1nsxtaaa in the nulbar of machines élq%nmt xaﬁusa the a=
msaut of 1ubnw ‘for the indiridunl wcr&ﬁtn.ﬂs‘fuut xhiah ‘the
tuxu “1thour aaving’ often appears to 1nmzy, uut tha aim bee
hxnd the 1nv%ntiunp.'“fnktng for granted that urnzy workman
‘would havé to work as lpﬁg as he gould stand ﬂp ta it," was
. 40 "produce the utmost yaulibla amount of sgoﬂa whieh' could
be sald for prnfit.124 ?hnl. 'iﬁduutrial pru&uetztanean was
tn#rcnqnc ywadlgaen;&y, but Qo far from the wnrkatﬁ reaping
the htnatit 9! this, tnty wers thrown ‘out of work in enormous
nnnhewho* Thiu aab t&n ehiuf over-all effeet of ‘the induss

t&i&l rcveluttou ané thc danlorable ecnditzons that resultcd

AXXIII,
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made the life of the working éiass 8y bad that "at no peri-
od of Bingliah Adstory wae the condltion of the workers worse
than in the sarly years of the ninefeenth »c@nvtux'y."lﬁ& AB a
consequence df roal “hunger® the Chartist movement came into
mng, but its aim was chiefly poliitleal ratuer than social
éma tm m:tlstﬁ *3td not understand that true political
freﬁdm in mpasaxhle to people '«m are wonom&qally @iw
., aslsmud- 12&; The injustices of the whole szyatem haa;an to be
mreeiwa ﬁy men ‘who did mot bnlang tv the opﬁraaaed worktng‘
:. emm In m&:m was Robert Owen; snd v.bmma were men like
'$t¢ Eiman. Proudhon, xourzur and his fexlouaraﬂ who “kept
w tha tm&itinﬂa of hope in the midat ut & W world."
or thene mn, ‘Morris mmtained, Faurier was m ode *that
ealls for most sttention: sinos his doetrine of the neces~
elsy and possibility of making labour attractive is one
whiah &saauum aan by no means 4o ﬂthout» W4 in hngland,‘“
Bewm Owen's Socialism failed besause "it did not understand

Wt;

126. "The Hopes of Civilization,* G AXIiI,

126+ Ipid.s ppe 71-72.
1g27. tbld., pe« 73,
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o088 long as there 18 a privileged class in the

possession of the exclusive power, they will take

good care ihat thelr economical position, which

enables them to live on the unpaid labour of the

people, is not tampered with.128
Pernaps the most significant result that had come of the op-
pression of the working e¢lass by the eapitaliste, Morris
£61%, was the growth of class consclousness and with it the
"gbpociousgess of tue antagonism betwean® tﬁ@fwarkniﬂ and .
their «mployara.lzgk Thin *aanuciaﬁancsu‘ had @rawn up ahief~
Iy xh t&o nineteenth gentury, the poriﬁd ﬁur;na,uhich the ‘
: uonking olass was in ite lcrut ﬁligh&} and it had made signiu
«tﬁaunt strides especially in ﬂcru&ay uiuea "&aaaulla atar%ad |
his German workman's party in 1863.° §0 But. Qapeetmlly signi-
‘ t;iﬁnirnas tie advent of Karl #er;sthb stﬁggﬁg«"wﬁph an hise
B to&imgilviei'ﬁr what had been® and luu'thit ‘a;kuu(df eva1a~

g fsip

tibn swayed all events in it." In whatever yartieulars Horrtﬁ

s SALLL,

128. *The Hopes of Civilization,® C
Op» 2&.. Pe 71,

i §:1° M" P 76,
13047 mgo
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disagreed withr Larx, he agreed with him wml»h&arueiy
that waether sSeoialism ve dcnirable or not, it is at leass
inevita&le. S

‘he growing eonvietion aﬁang the warké&a bfigayitaiist
;njnstiauu had begun to convines the& that the only way to
deal witih the employer was as éjolans* ind the Chartist
rovement had veen mnrnly the first atx@ualy orgéniaad stw
tempt to do this. »hile that movement @nx;ad. labartra
were neveriheliess placing more and more fnith in mrganiaat~
ions dnifia&%iﬁn of the lapoyers was uctn&ily rgetlitated
by the very syastem of organisation whish . ‘ |

the capitalist or modern slave-ownar aaa baen fornaa

by his very sucecess...toc organise his slaves, the .. -
wagauearnern, into a co—oporatiau f&r prodnezamn.

131. tue differenae bat%aan Morris and Ja¥x suet be ob-
vious to anyoune familiay with the two men:. Korris insisted
on an "artistic® scciety, one caliing for thalﬂvwntual RO
1ition of the use of maahines, exeept in rare cases where

"rough® or "unpleasént® labor was eoneerned, yhi;g arx was
not opposed to Ahe use of machines a8 long us. they wére used
by the proletariat for their own bepefit, Lshilexan mentions
that in 1889 Yorris published an article in the Cpuugnw
'shaning theysein how his Socialism differed rrap" xian - -
Communigm on the one hand and from Anayehism on %h«sotuar,,
as well as from that strange blend of the twe wileh was, in
those days, sowetimes salled Amarchistie-Communism.” Ighle=

man, ox. git., p. 282,
138, “The Hopes of Civilisa®ton," gn. gik.. ». 75
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The ®co-operastion for productiosn® had to be “go well ar-
ranpé? that® it recuired only the eliminaﬁfﬁn cf the capie
talist *“to make it a foundation for sommunal lite‘ 153 The
regogrition by the capitalist of the thrcat‘tq/hisﬂﬁyutem ’
which the daveleplng elass consclousness with i%s growing
diseontent 1nvc1vet has often struck fear into him4 therno
fore, he ﬂaaaaiunally attcmpted to alleviata t?w threat by
yalliatives. Palliatives, however, Morris 1nai¢¢ea. were
& meére "sop™ thrown to the warkman snd did natqr%m-dy anyu
thing. The source of the artiwlay in the moncpoly .of the
meana of production which the capita&iat held, a circumstance
uhieh enabled him to compel athers tc work. rer him while he
lived in idleness on the proceeds af their Jabor. This put
the worlmer “in a degreaded conditlion, and®™ even

it t&uir sondition eculd be much raistd'fgﬁm what it

is now, even I1f thelir wages wers doubled and thelr

work-time halved, they would still be in & dsgracded

condition, so long ae they were in a position of in-
for!at&ty to another class--s80 long &s they were dew

. pﬁﬁdm@ on them...l34
in&rtharmnra, pnlliativea effected no. pernanent rcliaf to the

?&bﬁxarsiwfor the capitalists met “every a&ttmpt:gt bettering

133. *The Hopes of Civilisation,” 8P« Sit.s P: 7.

154. "Monopoly: or How labour is Robbed, " ;gl;gg&mﬁ
Wogxl, HIXIQ Pe 242, : E
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the cxn&itimn of t%e‘peaple wits an attack on a fresh side;
new xochines, new maryets, wholesale emigration, the
revival of grovelling euperstition, preamchmente of
thrift to lscke-alls, of temperance to the wrutazed*lﬁﬁ
In viewing the class systew of past histary, whichk had
always practioed enslavemeut or tyranny in aame :arm. and
the new copitaltet tyrant, the question arihea‘ if ¥orris
hail@ved that 1gan ﬁaa niturally good and rag&irad‘cnlydthu

pwaper freedom %o exaraiae his altruism, now did he ageount

 for the tyranta ¥%ho hava always attempted to ax@lcit and %o

enslave their fellow men in an effort tu aaaamulata an Sbhune

w:{danae fax them&ulvea whils allowing 9nly‘t¥e m&aimum pwrtion

'ugﬁe their “slavca?“ Herria’ answer to this prablem wae aim»

JF""‘“““ISE““‘I‘T‘&nd Soslalismy” B9l

pla. ﬂ&n had- nat yat becsﬂn aivilxstd enaugh ta rid him~4
acit of the pr1w1t1Ve fear af star?&tiaa.‘ Erimitive man nad
baan a alave to Nature: X

. ¥ature was mighty and he was r'uuzcg,aua he nad ¥

wige conpilant way with her for his dsily food and
such #helter as he cauld set.138

411 m;n 8 '...morala. ;gxa, and rqligion.“ were in faet

“tha autaomn and the xptlcctian ‘of thise aea#llaaa toil of

'j &@pg his livelihoed.” A4s time ;mseed he baaama stronger
e ' o :

cgted Sorke, XX11L, p. 208.
“186. *“The Lﬂ‘.‘r Mﬁﬂ; .Po Qitu, Pe l‘w . :
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and stronger, aceomplishing a pﬁoportiana%aiy greater nase
tery cver Nature until “aftar 8ll these ages he nas almost
cam&letq&y»onnqutred Nature." 187 After accomplishing this
aenqueat, Morris maintained, man "should now have leisure

1o bgrn-h1$vthaughta towarde higher things than producing
tommfraw'a dinner." But alas, Man "still haﬁﬂhin%elr to
eonqumr* he #%41) has %o think how he will neat uaa these
"ferneﬁ Whiah be hae mmstarad. Hiatcry revqalaﬂ, ana the moe
'&trn nnpitnlist syatem naa further oviaanat. tnat m&n has
butn uaing thuﬂt {ggcam “blind;y. and roaliuhly, a8 ‘ofie drive

np@m fate .” He has not been able ta quanﬁ hie

tinrt und\nug th«rtxhrt not &cﬁustonaa hinself 20 yreaont

- mnsy, ‘elvilisation. He still acts

e T ¥ 1# sonn phantom of the aaasaiuul ﬁnrsuiﬁ of
* feod which wes once the master of the sRVIZe was.
still»hanting the e¢ivilised man} whn tofls in'a
dream, a5 .4t were, haunted by mere dim unreal

wpeh, born of vague toca&leetionn of thw dnra

wh;iﬁ&%by 139 : by
'",faxw rvquzx-d *more etviliaatian* ¢r eduaatiou be~

fqrﬁ .a:noald aacuﬁtam h&maalf’ta the rmal&ty ar civlliaa-

tian v

speT Art-a.’fv ep. ?__’.__'_t_'_»; P lﬁc .
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 Yow our business is...the organixaticn of man. Loy
$t111 this 1# attempted at least shall we ever be
free of that terrible phantom of fear of siarvatlon
which, with ite brothey devil, desirve of domipation,
.« drivea us into injustioe, oruslity, and dapiardile
‘mews of all kinda! $o cease to fear our fellows and
leayn to depend on them, to do away with competition
" oand huild up so~operation, is our ome nesessity.l40.

1t is clear that Horris felt man was not yet ready for
the *cﬁmplntt tqunlity of can&itinn.“ ar bommuniam. He “

felt wiat the way to'hds idesd soaiety lay in an evolution ;V

i frem uocialiﬂm, uhinh he aanaﬁivoﬁ of us murely the ini&inlw

stage in which,educamien for 1h¢ hichar ntatc wauld be 1nst1-

: tuted. iny af%ay man had 1eazn¢e to nncept aivilixation an

Coan ucanm@a&uheﬁ ruct. to thruse unid. nia age~old foars of

3?utarvatian and to place faith in his fellaw man, only then

avulﬁ 'y 'eamplat« eqaality of eenaition' be eftec%eﬁ‘

But why, may be asked, must the initial stage leading
toward the higher life be ﬁnaialiau? chld.np;:adunattan
leading toward ﬁoan91¢t1~nquhlityfwf»dendit%én* be instie
tuted under capitalism as well? Or, could capitalism not
. ha'usdiptiully retained while a "complete equality of con-
dition® was gradually brought about? | |

It must be remembered that Morris had arrived at the

140. "The Lesser Arts,® op. oit., p. 15.
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Powitive conviction that &yt mus “"su Aauvscluté necessity in
141
iife.” and ithat

You carnot educate, you vamnot civilize wen, unlecs
you give them a share in art.l42

r*ﬁ;rﬁmwﬁhoblné_th;rofoxa resolves ittnlf'ihféﬁinagéues»
ﬁiﬂﬁfa,tﬂ art possible under eapitalism? Norriz'® analysis
;02 §h;f$ap1ta11s$1a ayai&& leaves no doubt $hat he was firme
ly eonvinced that the essence of gapitalism was the sum to-
tal of all the forges antithetical to art,

-+ 1%t hae been shown how the Remaiwsance had taken art
away from the people and how capi%éliam had'ﬁﬁnslaved“ the
- workmen to a mashine; hencs, eince “Ireedom in work“ was a
eondition necessary for art, cvapitalism ouvicusly made the
preduction of art impossible ae long as the eénslavement of
~the workman was an essential feature of the system. iorris

himself admitted that mashines might be used to good

141, Of._gg;c. Introduction, footnote 2,
142. “The Besuty of Life,” log. gige, pP. 63.
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advantage as long as wan remained the maatcr of tha me -
chine, that is, as long As man employed tht mnuhins to 113nt~
en the burden ipherent in "unpleasant and raugh labaur“ and
as long ne he amccomplishcd with the machine the end whioh
individual labor directed by individual intalliéehce intend-
ed. But tﬁQ §aP1t&l$I§Ql3Bt0m,éid not use maonines in tuis
manner; under this system it wae essential that the'ﬁorkman
be enslaved Lc a maghiine and this anala?ema@t Was neceseary
asllong as the aims of oapitalinﬁ"rgmaiueé what thavaysz
produstion for profit ratuer than producstion xor'aﬁe or live~
1ihood, <roduction for profit made it nacaaaagﬁ'tbat ull
wares be alike; conseguently, individuasliity waﬁ‘unaagx;ahqu
The coumercial lsborer had to make his waxaa;ﬁﬁﬁmsanavpf )
instrumentse i

«.:88 far as possible by means of instruments without
‘desires or passions, by asutomatle machines...

143. "1 .do not mean...that we shouwld aim at aooliuhing
&1l machinery! I would do some things by maochinery whiech are
now done by hand, and other thinge by hand walc. are now done
by mackinery: in short, we should be the masters of our ma-
cilnes and mot their slaves, as we are now.* *art and Its
¥roducers,” _dorks, %XiI, p. 362.

¥The wonderful mashines whieh im the hands of just and
foresceing men would have been used to minimize repulsive la-
bour and to glve niea!arc. or in eoiher words added life..."
"irt and Soolaliem,” op. cit., p. 193. ,
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. and where that was not possible the c¢apitalist used "nighly
drilled humen beings instead of maehines.® It wae essential

t0 his success

that they should imitate the passionless cuallty of
mpohines as long as they are at work; whatever of
human feeling may be irreupressivle will be looked
upon by the commercial person &s he looks upen grit
or friction in his non«human mmchines, as a nuisansce
to be abated. Beead I say that from these human maw
¢hines i% is futile to look for artvldd

?n,fpradu@tion of art was imherent in a society of
“f;llawahip” apd aréd in turn promoted such & aaciety; bhat
the capitalistie "system of Soclety," Morris pointed aut.
*is based on a state of verpetual war,” 148 net fellowship.
Theye is, firet, netional rivalry, wileh is nothing but &
"desperate 'competition' between the great nations of eivile
ik&iion'for the world market;" then there is the "competie
tfbn“ betwneen "the organizers cf labour, great firms, jointe

stock companies...capitalists, im shoert;” and finally there
144

is the aaﬁpytition betweern laborers for Jjobs:
The manufsacturer, in the eagerness of his war, has

had %0 evllect into one neighogpurhoed a vast army
of workers...when the glut comes in tiat morket he '

wF

"144. "The arte and Crafis of To-day,"

Ahii, pPo 368, L o
& 148, “How ¥e Live and ifow Ve Might Live," Collscted woxrks,

tx‘.‘l&-‘&, p’ 5.
1460 MQ. pﬁi:}’ 7’ JQ ’
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ig supplying...the fact. ry door s zut an “IQ;.147
Cousequently, the mesveity of Jous reaalting fra ~nx@nic
overpraocduction compels the laborers ts un&ﬁrﬁﬁll emnh*athmr
in the attempt to odbtoin the limitcd numver of Jguw avail-
mbié. B
This "¥%ar, or competition,” Horris defincd as
eopupsulng your oun advantage at the gost of some one
"wlse's loms, and in the progess of it you nmust not be
sparing of destrugtion even of your swn panseesiins,
- oF you will certainly oome by the¢ worwe in ihe strua~ -
%l&‘lﬁﬁ ‘ ;”
In other wmords, in order t: meet amm@@ﬁltién sares must
be sade “cheap“ and this “auaagusau" in turn vxeatea a “Talue®
cemand wiich i: further stimulated by the a#f&iian of &

desire anong the working clasﬁaqvto imftate the rich in'thnir

147. "How %e Live and How we Light Live,® Cojlegted
%QEKQ, AX&XI, Po P

148, Ibidc, Vo U
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"luxury.® . Luxury, s we have seen, ie in essence tha
very antithesie of art; and this *artlessness™ that cuarage
terized the capiialistic system was reflected in tne lives
¢f botn rieh and pocr. ine aouses of the forgier were glute
tered with thinge “for show" rather than for use only; while
the hnasas of the 1att¢r were filled with "sham® wares in

~‘1m4®mt¢an af xieh man n hauseﬂ rather thunhtita wares that

14§. ‘It ieama that the: markéz for gambling in profit
. 44 tqo exagting or the heed for the employwent of ilabour is

-too pressing to alxaw them to parchase and oonsume coly what
- ‘they need; they must, in additien, purcizze und condiime -many

things which they do mot needy nabits of pomp and luxury muet
be formed amcnget tbem, so thai the markel wilch would be
staryed by the misery of the poor, may be kept busy sith mine
istering to the luxury of the rich. And you musti undersiand
«setbat though .all wares made must ke consumed, nevertheless
that cousunption does not prove their use: they mway be used
or they may be wasted, and if they are nct needed, they ocane
ot be used apd must be wasted.” "Art and Its rroducers,” gp.
m-y Fe- 330;

. "The manufacturer...éarnot turn out quite ncihing and
_ofier it for sale, at least in trhe case of &rticles of utili-
tyi what te does do s turn cut a makeshift cf tie artielex
dem&nﬂed by the public, and by means of the 'sword of cheap-
ressy 'v.ohe not only san force tue sajid makeshift un the pube
lio, but cane..prevent them from getting the real t.ing; the
real thing presently ceases to ve made nfter tie makeshift
has been once foisted on the market," Ibid.,, p. 3b66.

160, “f. ante, p. 53



69
. o 151
met renl needs.

Mqrria' severest condemnation of eaplialism sprang from
his &isguat wit:. its visible expressions. Jantﬂaa é soelety
of art expressed itself in terzs cf beauty or art through ”
its individual members in thely ¢ontaots with lature and
their fellows, so a soslety aonwlnttly lncking in art ex~
,praaneé 1tn ugliness everywhere.

+ssthe produce of all modern 1nduntt1n1iam is ugly.

_and...shenever anything which is old disappears,
its piacs is taken by something inferior to {t in
beauty; and that even out in the very fields and
opsn eountry. The art of making Peautifully all
kinds of ordinary thingm, ¢arts, gates, fencese,
boats, bowls, and so forth, let alone houses and
public buildings, unsonsciously and without ef~
fort, has gone.158

i 1&1. *As greed of unfair gaein, wanting tc be paid for
- what we bave nod. sarned, cumbers our path with this tangle
of bad work, of .sham woxk, sc the heaped~up muney whioh this
gresd hes brought us...gathered into heaps litile and big,
with all the false distinotion which mo unhappily it yet
oommands amongst us, has reised up against the arts a bare
rier of the love of luxury and show, whioh is of all obe
vious hindraness the worst to overpass: tbhe highest and most
cultivated are not free from thc}vnlsarlty'of it, the lower
are got free from ite prttnnac. *The Lesmer Arts,” gp. git.,
Poe 23.

188. “"The Revival of Handioraf$,” Colleoted sorkse, XAII,
. 338.
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The most disconceriing feature about modern uglinesa, hows
ever, was that people were apparently unooncerned sbout it
and were not 1$%nreatoa in reforms because

they do not feel the evils they live amonget, because

thay have degraded themselves into something less

than men; they are unmanly because they have ceased

to have their due shart of art.163 : .
Capitalism, however, was not eontsnt with enslaving the worke
man and-auﬁpg}liag him to mgic sham wareis .rather than”allawing
him to express himself in his lavor, with mqguiriug~h&ﬁf%o use
aham articles rather than enabling him to possess himself
of ¢cnu1nt-uarda,‘ana with degrading his very scul sa that
he lillinxly condancé ugliness rather than saught hnauty in
1ife; but 1t proceeded to destroy the enly naaulhia compenw
sation left to man for all the ugliness his 1ife was Bur-
roﬁndndfiith: the beauty of the faoe of the earth.

 That less of the inatinot for beauty which hae in~-

volved us in the loss of popular art is also busy

in depriving usof the only eompensation pessible

£or that loss; by sursly and not slowly destroy-

ing the beauly of the very fade of the esarth.l54
mam m Ahe. great commereial citiss have begome "msTe

aaanuu er sordidness, filth, and squalor, smbroidered with

155,»'?&1: Bed¥tF of Life,” op. golk., p. 62.
164. "Art Under Flutoeracy,” gp. gilt., p. 170.
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patehes of pompous and vulgaxr hideousness wht&a

«+«mhole counties of England, and the hoanm that

over them, disappeared beneath a oruet of un=-

utterable grime, but the disease, whigh, to a vise

itor coming from the times of art, reason, and ore

der, would seem to be a love of dirt and ugliness

for its own eake, spreads all over the c¢ountry, and

every little marxket-town seilzes the opportunity to

dmitate.«rthe majesty of the hell of Londor and ilan-

chester.1565
It is clear from this fha% Horria~uit_iu‘oapi;g§13m onl&
growing ugliness not only in the individnul-livdt of men but
in their oollaativ6 dxpt§aa1ans. which disfigured the very
face of the sarth itself. The only remedy; he iniilttﬁ. lay
in changing the system, because under tha eapitaliutic aya»
tem there could be no art or beauty. But, he also inutatoa ‘
that " |

+s+the heginnings of Scoial Revolution must be the

foundations of the reduilding of the ~rt of the

People, that is toc say of the Fleasure of Lifc.l&ﬁ

Hiie claim for soccialism, he sald, was this:

188. "Art Under rlutograey,” op. git«, P. 170.
156. "Art and Socialism,® gp. git.. p. 2il.
157, Ibid., p. 94. (Italies in the originmal)

s _;1',"41‘
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Having remsoned the canditioné of 1ife he felt were necess
sary foxr the creatiom of art, Horris postulated a "Claim*
which is in effect nothing more or less than a demand for
such a condition of 1life. Art resulted from Fleasure in
work and the artist had to be free from worry and fear.

¥orris did not feel that the "Social Revolution® would
come suddenly or even violently, although he did allow that
the revolution ontce started might require violence in the
final stages. Since men had been 50 degraded under the cape
italigtic system, as a result of the 15¢k of art in their
lives, that they no longer felt the need for bnggty.'thny

would h:§t to be made conecious of this need, he felt, before

wzevolution ¢ould be attempted. He had dedicated his own ef-
forts, he said, te stirring up discontent with the present
state of thihsi:lbs and until thi# discontent or desire for
some thing biitgx becames almost universal Aunng the oppressed
classes at least, he diad not feel that revolution could be
effected. Bowever, his irfartn to stir up éiacdatqpt were
not oonfined to the oppressed olass alone; he constantly ad-
dressed himaelf to the middle ¢lass and the capitalists as

| 168."...my business...is to spread discontent...as dis-
content spreads, the yearning for bettering the state of

things spreads with it...and melts away resistance to cuaange...

"irt, Wealth, and Riches," Collected Jorks, XLIII, p. 159.

"
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mush aa-fe thgwpxalatariqt{‘ The ugliness in modern lite and
the tyrenny 1nﬁ§xint iﬁ the modeyn syateﬂ; he felt, could be
perceived by anyone who t&at@lthe truth.

2 & ,

A numbey 61'Enf§i§' britidé Have peinia& dﬁg‘hia”pthuu
liay gift of praphacy and toum ot his pr&ﬁiettanﬁ regarding
thc twentietn aeutumy. for 1natlncu, havg indeud anma true.
Hawving called the nznotocnth century a Gﬁntuzy of Commerce,
" he predicted that the ‘the ‘twentieth century vcald be known
as the Century of E&uaat&on;xﬁ& una.thit indesd eppears to
be borne ocut. But more impertant for nﬁ&tvd;# &s his pre-
diction of the Change, from the enylta@taiiq to the scoiale

istiec system, and tﬁb manner in whiol this was to come aboud.

189. 80.. for example, Eshlenun. §§h~ %g., pp. 321=27.
Or Margaret R. Grennman, Qp- 84%+s PP

160« “.se80 that it nuy be, that as the nineteenth cen~
tury ia to be called the ﬂontu&y of Commerce, the twentieth
may be salled the Century of Xducation.® “The Beauty of

Lif‘a en. m!g P 83.
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1f we take Ruesia as an example, his‘prgdictien.again proved

awaggﬁ%hliy correct. His gomplete ploture of this social

" revolution is fully narrated in I .
appears to de almost an eyeswitness acoount of the events
which touok place 4n Hussia between 1917 and 1922 rather than
a work written twenty-six years before the Russian Revolue-
tion began. Firet there were attempts at amaiiaratxen; Bany
of them, in ths esrly stages of the revolution, on the part
éf the oppressed olass in attempts to climb "out of the op=
prusut& into the epyronaing claus." 16 ?inally; Btate Soclale
ism "wae partly put in motion, tnausn in a vexy piecemeal
way. But it die nat work smoothly. “1‘ ¥Yor a time "matters
hung in the balance; the masters could not reduge their
slaves to complete subjection® and the workers “foreed their
mlttyés to grant them ameliorations, real or imeginary, of
their conditions, but could not foroe freedom from them."
But at laat came "a great orash;" the workmen had at last
*learned how to comdine after‘a long pericd of mistakes and

disasters." This,aambiﬁstton'ﬁoak the form of & "federation

161. Bews from Howhere, op. git., pr. 105 gt seq.
162. Inid., p. 107
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of all or almost all the recognized wage-paid employments”
and through this they sucoeeded in effecting reforms; how-

tvar. their activities were "not seldowm mixed up witkh...

183
rioting." The general strike had by this time become the

laborers' most effective weajyon, but "the biggish fund of
money for support of :trikoi‘ whioh the labor awganization
had eolleated waz often "muoh.minuacd“ angd '1u&1¢d more than
unat ﬁho whole aauhinntion ueamnd ﬁrepyins ta pitnts because
of 5.9 Bvuntually the mnrc 'traitdri and aolr-ts;kera...
were thrust out and ﬁantxy anlntd the deslared readtionaries.”
-Hattcrn hud gome to a state. 'perileunly near &a thn late
- Homan poor-rates...and the doling ous of bruaq te the Pro=

- Yetariat.

«ssthe Spread of commumistic th;arioq. and thc 9qr~
tial practice of State Soocialism had et first dis-
turbed, and at lset glmost paralysed t he marvellous
system of commerce under which the old world had
loved o fevurinhly. and had produoed for some fevw
a 1life of gambler's pleassure, and for many, or
most, & life of mere misery: over and over came
"bad tiunl'-'.tha workmen suffered dreadfully) the
partial, inefficient government factories, which

“were terribly Jjobbed, all but broke down, and a
vast part of the pepulation had rof thﬂ time being
10 be fed on undisguised 'charity.?lss g

183. Abid., ppe 108 et pasaim.
164+ Ipid., Pp- 109-110.
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{nly then did the federated labvor organization pasp a "Heso=-
lution® compelling the "handing over the management of the
@ighoxn natural rescurces of the eountry® to the Combined Work-
ers. Tris brought the declaration of war, tne last stand
by the upper c¢lass in their attemyt to retain fhnir PROBLSw
sione. .After a bloody riet in Trafalgar oquarc, in whieh

workmen were killed by the pelice, the reaatiadxriea ylaaad

4,

the government under a young general; but 'thtwemqver-ganu
0ral took mé visible action™ while the Coﬁﬁiﬁfba of rublie
ugfqty. which had been wet ‘up by the federaﬁsd ianborers, went
ahsad and organized an arﬂv Thie. ”pcnple's armw“ was fi-
nal}y surrounded at Trafalgur\ﬁquara by governmani troops
whé mowed it down with maghine guns. The “ﬁ&#taere of Trae
falgar aqulxt began the ¢ivil war, though K
like a}l such evwnta. it gathered head alawiy. and
pecple scarcely inew what & oriesis they were acting
in.l65
Even though after the massacre, the reasctionary government
sppeared to have gained the upper hand, the effects of this
indident were so fnxbruuehiagxuyon~thc masaea.éf the people
that they finally gained the upper hand by means of a general
strike that yparalyzed everything. Workmen's committees

165. News

8P MQ; Pe b A S
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sliowly but surely became tie mrganizationq.iggwhiﬂh publie
eonfidence began to be placed and scou the ecnirol naturally
rtllxinto the h@nds of the committee of fubiie;&afety. But
'cugtuaian and unrest etill uarked the jrogress of the peo-
pl#*afenVernmaﬂf. and the #ituatiaa was again can@licatcd
when advocates of yuxa Communism now began making strong de=
mlﬁﬁﬁ@ The ¢iyil war continued until at 1last ths new govern-
mﬁnt apcnly ‘Joinsd hands with the communists and founded a

i8¢
ayltem of lirc *on equality of uommuqum. ’

Vil.

) %&it Yorris clearly reecgnized, as éggj_zx;nggggg:g«
ravsals. £s the difficulty of edusaiing the musses for woeial-
isnpgpi riuully tbr Gommunism. He understcod that thsro wowld
4h11&~t9 be uaay mist&kns and that' aftan it might aype&r that

.. Nhe-mew system utterly failed im everything; he therefoze
. aonstantly emphasiszed the need for faith in the ultimate

9‘2.' cit-, pp- i}.?*lzeo
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outgome, The migtakes would undoubtedly result in ‘much
haréahip and &iaillusioumont Jbut pecple had to nava eouragc'
and yatitnca. &vsrybning uonld work: itnalt out in the end,
if pdap;cyenly gave Socialisim s falr chance.

[3

Lvan artar tuu “aamplete equality of sondition” had
vewn 1nutitutad in Morris'- sealety in Bgws from Nowhere, he

.;vttill faudd i&at peeplt, uspaeially those who had Been most

' eppraanad nnder the old aapitalistio ayh@om. exymrianoad
in‘rtﬁaizing themnelva& 1n th& nﬁw wuxld* Thﬁirﬁw

annﬁc at baau&y had bcon BO. dallad that thvy eaald not quito
nndar&taad art nnd its signifiuanat in thu&x lives at first:
. The great diffievity 1;& that the ocmoe~poor had aueh a
@¢jsgthu conception of $he real pleasurd cf 1ife...they
'ifgﬁid not ask encugh, 4:3 not know how toc a8k enough,
. from the uta gtate of tﬁ&ugb.le?

Horris here again, ivnn‘thﬂﬁzh he belleved the Change was

ineviisble, iﬁgrwssda”&ia uxusivingkwaba“t the izmmediate muce
¢.an af the new system, The. puoﬁll of the llddle ages, who
had poswnﬁicd art in their lives, might bave readily aeoop$~
aé aamnwa&mn or gven natural&y érifted into" it‘ but the peos .
ple ‘wno had lived under a sapitalistis society, people des
graded and hardensd ints vulgarity and drutality, were a much

'&20 m., P. 1300
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difficult problem. It would take muei work, much cdue

cating, and much time.

VEII

“hat was Moryisg' ideal scciety like? ,Itfﬁﬁa.'mffasursa.

a society of art. Again Yerrie drew his clearest ﬁiatura of

this

goclety in |

- Even before the stru.gle fox establishing the new so

clety had bﬁau accomplished, aArxt
‘ ,;rav£¥ud.in a wonderful way during the latter 5art of

-the struggle...The art of work-pleasuse, a5 one cught

to gall {t,..sprung up almost spontanecusly, it secems,

AB &

from a kind of instinct amongst people no longer dri-
ven desperately to painful and terrible overwork...
and when that had gone on for a litile while, & orav-
ing for beauty seemed to swhken in men's minds, and
they began rudely and awkwardly to ornament the wares
which they made.l58

result of this revival of axrt, the new world ﬁ#i

+vet garden, where nothing is wasted and nathing is
speilt, with the negessary dwellings, sheds, work-
shops scattered up and down the eountry, all trim
and neat and pretty.lé?d

168. The quotations following are from Hews f{rom lo-
§£ g;gp. py. 134 £f. Exceptions will be noted.
16

ibid. 72.
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u&mmtonﬂﬁiakett has pointed cut that Morris wse an “adge
169
1et1c aoeialist“ rather than a huwanitéerian rafmrmgr. He
began with ar% and duilt hia idea of soclalism around his
eonception of a aoeiety of art.
socialism is an all-embracing theory ¢f life, aud
that as 1t has an ethiec and & religion of its own,
.80 also it has an aesthetic: so that to every one
who wishes to etudy Socimlism duly it is necessary
to look .on it from $he acetuetis point of view.
“And, secomdly, 1 asgart that inequwality of pondi-
tion, whatever may have been the case in formex
-ages of the world, has now become incompatible
with the existence of a sealihy art.170
The aapa:atiau~af'art from the lives of the gpeople and the
breaking of the tradition dt‘ait.'ﬁztraﬁitian ﬁ@at>had made
- art & matter of instinet in the workman, required trazning
and education for art under the new systenm. Ccmméreialiam
had diseased civilization with 1ts *sham” art sud had alse
pruduced articias?in which there had been no prétence'to art.
,*hin the ﬂogialiat &onaeived of as "a aiseaam..,hurtful to

u 171
uhumuniﬁy“' “but hﬂ ttlt that it eould be rsmaﬁicd by educa~

tim .

189. ConytannRiokatt. ep. oit., Pu. 213-14.

170, "The uaoialist ideal,” Colleghed Works,

Ppe. EB5. .
291, Ibid., p. 2B8.
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48 has beer pointed out wefore, uoaiaiihﬁm to horris,
wak only tue primary stage in whic. educaiion ana a general
vettexring of the condition of the people would be instituted.
He felt that mccialiste in general were coguisant of tuis
ideal, and their conception of coclalism included the wiole
iden, Socilalism plus {to higher development, a development
which he cften called Communisnm

+-.what most non-Socialiste at leust consider at

present to be Goolalism seems -to me nothlng more

than & machinery of Sosimliism, wihieh + think it

probvable that Socialism pyst use in its militant

sondition; and wikieh 1 think it may use for some

time after it is practically establisbed; but it

doegs not seem to me Lo be of ite ewsence. 17:
The important matiter for ecnmsideration in the initial stage
of the new aystem was the institution of cvtd in tue lives of
the psople. It was this suich would eunoble tiem and revive
the humanily which had been aéatrayed in them under the VoMe
meroial zystem. Thus, there would he attem@ts tv "relieve
the sordidnecs of eivilized town lifa by e pddllc acyuire~
ment of parks and other open epaces, planting of trees, es-

173
tablishment of free libraries and the like." onoce

172, "Communism,"” y AKill, pp. 264=6%.

{Italics in original)
173, 'M'.: PP 26 4=6E .
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Socialiem had been instituted and had secured ocontrol of alil
the resocurces of production, the welfare of the workman would
be improved by shorter hours of laboy and higher wages; Worke
men's houses would be improved and more time and energy would
be allotted to the eduoation of ochildren} but the ultimate
good would dejend upon “&agﬁiuah reforms wexe done~-~in what
epirit; or what else was being done, while this was going on,
w&iéh;ﬂauld mako‘puopie 1eng for equtzitj at'caaditian;
: which would give<tham faith in the possidbility and‘

workableness of wogialism; wiich would give them

coureage to atrzve for it and labour for it,174
Here again his snawar was education, but, as ﬁau boon shown,
his prerequisite for tdumatian was art. |

ggxg,;xg__ggggggg is Horris' picturt of tha 1dnal state,
while the course of gha development from Scoialism is nare
rated by an old men who hed lived at the tims the revolutiom
first began. ironieally, the Parliament House of the Cld
system had vecome a dung-market; but dung "1z not the worst
kind of corruption; fertility may come of that, whereas mere
deaxrth" had eomn’fr@n what had been called democracy under

, 17
the old capitalistic system.

i AR
174. "Communis
(3tuliaa An criginnl

175, ihid.
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Under the ideal uystem there uwRe nc government for "a
xan ne mere needs an elaborate system of government, with
its army, navy,
and police, tc force him tc give way to the wiil
of the majority of hie equals, than he wants a
slmilar macninery to make nim understund that bis
head and & stone wall cannot oseupy the same space
&t the same momentsl76
Under the Cld System the Farilament had merely veesn "a kind
af watch-conmittee |
“l sikting to &ea that the interests cf the Upper
- Classes took no hurt; and on the other aide a
gort of blind to delude the people into suppos-
ing that they had some shaye in the munagement
of their own affairs.l?? r
The‘eavernmunt,than‘na& been "but the machineryraf‘&yranny,'
anﬂ now that "tyranny has come $0 an end, w¢ no longer need
auah raehinery; wue eould not possidly use it since we are
free." Under thie system thers were no criminale ainc&
thexe is no rioh ¢lass to breed enamies?&»aiaﬂt the siate by
178
means of the injustives of the state.” Sivil law "abol-
iahgé iteelf” for the ciwvil law courts had existed merely to

p?@zaet private property; but wince private property nc longer

176. Hewe from Nowhere., op. git., r. 75.

1??&M', Po 78
1?8; Mal PP 79 et neg.
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eéxisted there was no longer any need for;eivil 1&&. in iike
manner, “private property being abeli&hed, all tn& 1awa and
all the 105&1 ‘ortmes' whieh it had mﬁnufaaturea cf sourse
came to an end.” 179 With the abnlition oi private proy&rty'
had also vanished tne idea that woman wa® ithe properiy of
man, and the need for all qriminni.lfﬁilikeuisguna longer
existed. - . |

The cliief reasons for orime, undsr tﬂe 9ld byatom. nad
been privete propersy and thc “artifici&l yﬂrvirﬁiﬁﬂ of the
sexual paseions, which eau&ed ovurwaoninw é&alauay and the

like miseries." Kow toat waaan MBS trac thess arimtm.nn“

longsr hnppanod. hnothor "cogruate cause of orimaa“

"the family tyrunny” but all that is endec *hiaéa fkmiiiﬁa
ars held together By no donds of ocersion, legal ox aoci&l.
but by mutual liking and affection."” The atanaarﬂﬁ af nn~

our and estimation” had likewise shanged: uucoonpfw}g*’

‘ina our nsighbours® was no longer a road to renown.

Zaoh man {s free to exercise his sp¢cial faculty o
the utmost, and every one encourages him in so doing.

Violence oeoapionally still happens for “hét/bxgad will err

somstimes.” But punishment is not moted-Ougfﬁﬁﬂﬁn'ﬁffﬂﬂdﬁr-

179. The quotations following are fxom Hews
g@&,; Ppe 2TR0L.
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7 if6r"§ﬁni8hment, under the old system, was only "the expreé;
gion of fear" and undér that system "they had need of rga?;
since they--the rulesrs of society~--mere dwelling liks gk
7&%#9& band in a hostile country."™ Under the New System we
who live amcngst friends need neither fear nor punish.
Surely, if we, in dread of an ocogasional rare Qomi~
cideé, an occcasional rougia blow, were polemnly and
legally to ocommit homicide and vieclence, we aoculd
only be a @oeiely of ferccious sowards. -
- The, crzm;nal xill punish himself 1n tht ramgfse he suffers,
afﬁer he has “0ualed off“ and weighed all the circumstances;
he will then fetl ouligated to mnkc alx ntanom&nt paasible.
Tertnre ox puninhmant nould oaly *tupn hin gr&@f intc anger,
and the huwiliation he would otherwise xatl for nis wrong=
aaing is swallowed up by « hﬂpt of ravcns« far uur wrong-doing
on hin.* There are ne 1;!3 ‘hut there are rcgulat;gns cf the
markets, | |

varying aoaardiug t0 the gireumstances and gﬂided by
general eustoms. But thess are matters of fengral
‘assent, whieh nobody dreams of dbjecting 't6, B0 also
.we have made no provisions for onferaing them.
,8uﬂh provisions, of eourse, were unnecessam7~in a aaciéty
where every individual had developed a true senmu of social
rclponaibility. '
- The unit of management in the new fcoiety 1is the come
mune and matters concerning the public are seitled by &an ase-

sembly of all the people in the community. The will of the
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rajority rrevalis, but if the.minority 80 déﬂir&s,'there/will
be gulficient delay b‘efore finml decisiops are reached in ore
der to allow the minority to exert its tull;3utiuenoe and to
make everyocne cognizant with ite views. %veﬁ,after & majore
ity decinion has been made s.bout some matier, those of the
minority opinion are not obligated to chey 1if they insist on
‘b§iﬂg a;ubbern. for there 18 no system of caareiaﬁ;‘hcwev&r,
in nearly every oase the minority willingly follow all de=
clsions of the majority. “

hen Morris, thé guest, aske the old ssgc who had lived
&% the time the “change firxt began* in the land of Nowhere:
«s.how you get people ta work when ther& e no
reward of ladour, and especially how yaa get themn
to work stremuously?
lﬂe angwers indignantly:

o rﬁw&tﬁ of labour? The reward of labour is 1ife
le that net enought

But nuxxouard fbrwespaa&nlly\goaa labour?

- Ylenty of reward...the resard of oreation. fthe wages
~whieh God gets, as people might have ‘said time agone.
If you are going to ask to be paid for the pleasurs
of oreatien, which 1s what excellence in work means,
the next thing we phali hear of will be s Hill sent
in for begetting childrea.

it .

The incentives to labour, briefly summariszed, are thess:

.rn work is now pleasurable; either baecsuse of
tiie hope of gain in honour and wealth with whioh
the work is dome, uhich causes pleasuradle exoite-
ment, even when the astual work is not. plessant;
or else because it has grown 1nte a pleasurablc



&7

t...and lastly (and most of oup work is of whisp
kind] because there is a consgious sensuous pleas~
ure in the wcrk.itself; it iz done, hh&t ie. by art-
iste. 180 W A
' v P,

When Morris 1a curtuun to know how this~¢hﬁnge zﬁjattituda
toward labour was effected, the reply is:

Indeed, you may say rather that it is this. ehgnge which
makes alY the others po&eible...ﬁappimaaa witnaut
happy daily work is impossible.

This happiness grew frcm

» « othe absence at nrtifioial coercion, and the free-
dom for every man to do whut he can: do besi, Jained
t0 the knowledge of what production of ‘lsbour we
really want.

IX
Thie was ﬁbrri#',viaaon of therfutuxa. & world in whieh
avery 1ﬁ£ividual,nnJaysd complate frae&dm 80 that hie oould be .
a oamplit;~&rtipt. Could Morris really have been serious in

Hewn from N¥owhere? After all, had he avt written the book

.

180, (A1l 1talics in original)
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in reply to Bdward Bellamy's looking Packward? Belluny's
world was too mechaniesl for Morris' idesl of individualism,
Is it not quite likely then that in his duaire to overcome
Bellany's argument Morris strained a point here and there end
182
over-reached himeelfl in counterwproposal? « study of Hore

183
riﬂ' leaturea delivered between 1877 and 1894 will reveal

"in emern the world portrayed in

Ve m w*&re- AB BaYye

1y as: 187?, in a 1eeture delivered befors t%a Trades' Guild

183 *The immediate occcasion whioh led Horris %0 put ine
to.8 connegted form those dresms of an idyllic future Iin whioh
hie mind wag constantly hovering was no doubt the prodigious
vogue which had been obtained the year hefore, by an amerie
can Ytopla, Mr. Bellamy's once celebrated 'lLoocking Backward.'”

A E&Ohfl. 22' : !!Q, »II’ Po ?566

182. "The refined rustioity of ‘'News from Xowhere'! is in
studied contrast to the apotheosis of mmehinery and the glori-
fication of the life of large towns in the ameriean book; and
is perhaps somewhat exaggersisd in ite reaction from that pic-
ture of a world im whieh the gggggagﬁggg of Tourler scems to
have swollen to delirious proportions, and State cocialiem
has resulted in & monstrous and almost incredible central=

1aatien. ;og"ggg
7 183. ?hnse 10cturea wwrc latcr collcctsﬂ‘and puhlished
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-~ of E»ear";ing, Yorris P&id'

I beliave that za we have even now partly aciieved
“LIBEATY, so0 we shall one day achieve &£ UALITY, whieh,
snd whigh only, means ¥RATLRNITY, and sc have leisw
‘ure from poverty and all its gripins. sordid cares.

Then, no one will be

ssebidden to by any man's eervant, every cne sceyning
. t0 be any man'e master: men will then assuredly be
nappy in their work, and that happiness will a&nartdxy
bring fortih deccrative, npotle, popular art, B
That art will make our streets ae bezutiful as the
woods, ag elevating as the mountaln-sides: 1t will
be a pleasure and a rest, and.not & weight upon the
spirits to come from the cren aaantry inte the towh;
every man's house will be fair and dedent, scothing
to his mind and helpful to his work. ...ﬂnd evﬁrﬁ feai
will nave his share of the: L ,‘

or thc warld ﬂorria picturud in this 1e¢turo he axp&etad pep»

ular skeptiniam. "It {8 a draamm ynu may aay,;*

DR
of whdt has never been and never t&l* be; true, it.
hat never been, and therefore, since the wdxla is -
altve and moving y#t, my hope is the grester: thay
1t orie day will be: true, it is 2 dreazm; but dresams-
have bcfore now eome about of things so geod and
nccessary to us, that we soaroely think of them more
than of the daylight, though omee people hud to live
without thala sithout even &h& huﬁg ¢f them. 185 ’

o Névere have Sheir

The iéyllia working ecenes in N'we

;seod§§1é pumerous earlier statements, of which the fn;lawang,

184. “The Lesser Ar%ﬁ, QR+ gikes PPs 28e27.
185. iog. o;g N
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, 186 .
Irom = lecture delivered in 1288, = ig a typicsl example:

1 velieve pecsle weuld find, as they advanced in
their c¢apacity for carrying on sosial order, that

: lirn 80 Livéd was less expensive than we now bave
wny’4des of, and that, after a 1little, pesple would
ratr be anxious to geek work than to aveld it

. that our working hours would rather be merry parties
of men and malds, young men and old enjoying them-
aelvva over thuir wnrk...;&?

In *True and False ﬁeai-ty; & legture delivered. in 1887, Moxe
ris envisione

That true socioty ef loved and 19var. parent una '
gh1l1d, friead and frisng, the goctety of Welle
wis~era. or reaaon&ble,W‘eplc conscious of the
‘aspirations of humanity and »f the duties we ong
to it through ome another~<thie socefety, I say,
is held together and exists by its:own inhérent
right.and reason, in spite of what 1z usually
thought to be the cement of svoledy, arbitrary
authority o wit, that is to say, the expression
~.0f brute forge under the influenca of unreason-
ing habit.188 oy .

ﬁexria antioiyatad paﬁular akepticiam I@Q&tﬁiﬂ& nis ideal

wozidj lnﬁﬁhatAantielpmtﬁan very prgbablytlieu zhg ai@niﬁi»
vanee of the word Nowhexe in’ 3
anuldincxjye&‘ekiat anywhere in tha»pbbuiar‘caﬁca§¢1én 6f the

¥

re. Sueh a world

future; but to Morris it not only could but one.day would ex=
ist.

184, "How Ve Live and ﬁow e Might LiV@g gﬁ, git.

187. ,Ma, P 21Q

. 1884 *True and False éociety.
Pb 237. '
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Farly in 1ife he had developed a "hatred of civilize-
tion," a disgust with all the ugliness he fauﬁé in 1ife arcund
him. He searched long for a remedy, and loving beauty and hate
ing uglinese he sdught a means for substituling the one for
the other. ie saw uglinesg srving larger and over nore onle
noug, threatening to dblot sut every last veotipge of neauty
left in the world. He saw 1t trample underf ot the very sculs
of men, kneading them inte = brutality that oblitermted thelr
numsnity and made even their innate resognition of a need for
beauty obsolete. Thus, out of his hatred of vivilication e~
volved 8 positive creed whioh he had undoubtedly long fell
growing before he exprecsed it epenly. He first publiely pro-
fessed socinlintiec views in 1877, but the seeds of socialisn

were already obvious in his Igcelandic works and were at least

foreshadowed in his publications in the Oxford and Canbridge
189

¥agpaine, as early as 1886.

His statement that he had always been a socialist might
well mean that he had always felt that art dould not tirive
under o oapitalistic eystem; therefore, he tursed tc eociale

fem. bvoclalism was only s primary stage out of «hich wes to

186, In "The Lesser Arte," a lecture he delivered in
1877, korris laments the growing ugliness and the need for
pleasure in work. f. ante, pp. 12-13.
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“evclveiﬁopmaniéh, the *complete aquaiity_of'acndigign' which

he félt‘%asnfh& mest desirable system for the growth ard dew
velapm%nt;vgﬁgrﬁ} Henoe, his dresam of the future, existing
Esgh&ralin the pepular imagination but real in Yorrise® vieion

of the future neverihelsss.

.
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