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PART I
- INTRODUCTION

It was ﬁhQ‘Qurpose of this study to compare some of
the novels o{wv%qggge Blaaso 1béXez and Pfo Baroja y Nessi
in order to ascertain which author gives the more compre-
hengive treatment gf'ggsggﬁbgiggg and propaganda. Although
both men often write about the same general toples and thelr
novels have similar settinga, their methods of approach
differ.

 Many authors inolude details in their novels which
have little bearing on the subject. Wanting his books to
repregent life as it actually exists, rather than as the
plsnne& product of an suthor's mind, Pfo»BaraJa oceaslionally
goes to thig extreme. Since he waged a war agalnst estab-
lished literary traditions, it 1s probable that he did not
use hls imagination to any great extent, because he might be
accused of resorting to ornamentatlion. Blagco Ibéfez also
used much detall at times, go that the information borders
on enoyclopedic data, but he integrated the material with
the theme of the novel.

In order to insure an understanding of the ﬁae of’
terms, 1t is necessary to define gostumbrigmo and propaganda
as interpreted throughout this study. Costumbrismo refers
to a movement in Spanish literature during the first half
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of the nineteenth century, uhéée abjéet ?as a realisiic prose
treatment of mamners and customs. Reglonaliem, which is con-
~ cerned with the effect of a locallty upon the lives of the
inhabitants, grew out of this movement. Several novels of
Blasco Ib&fez and Pio Baroja have been classified as reglonal
novels. However, these novels have here been examined for
their cogtumbrisgts elements, since a better comparison can
be made on that basis.

The physical and moral factors appearing in the
eostumbrists novels of both authors will be analyzed in
this study. With regard to the physieal, the delineation,
whether impressionistic or detalled, of the features of a
person wlll be consldered, along with the deseription of
clothing representative of the region. Horal factors include
the actions of the individual and the group. Certain persons
in the novels may represent the general tendency of their
group in their ideas of right and wrong, while others may
stand aloof, exemplifying individual moresg. Here the purpose
i to determine if the individuals typify the sccial level of
the region to which they dbelong.

Interlaced with the physieal and moral characteris-
tics are social and economic conditions. The authors ay
recognize the individual's atiitué& towards organization, but
it 1s essential for them to include the reasons underlying
his attitude. Knowledge of other factors determining his



idgaa and actions, the situations prevailing in his home,
his aaeupazien. and the government, is important. The
gostumbrista novels of Blasco Ibéfez and Pio Baroja will be
evaluated for the treatment of these polnts.

The second phase of thelr work to be consldered is
propaganda, which is deflnéd as, "the spreading of a speci-
fie idea, or that activity (inecluding writing) which aims
at spreading a particular belier”.l Certain degrees of sim-
1larity exist in the methods of the two authors in inserting
propaganda in their novela. Both men have dealt primarily
with one or two important subjeets, about which they have
strong convictions, 1n one novel. Thus to one of the most
pressing problems 1n Spaein, the economic and political power
of the Catholic Chureh, Blasco Ib&fiez has dedlioated his novel,
La Catedral. Similarly, Pfo Baroja discusses anarchy in his
novel, Aurora Roja. With reference to their inclusion of
two important toples in one novel, Blasco Ibifez treats the
land problem and the Catholic Church in La Bodega, while
pio Baroja is concerned with the corruption in politice and
the Catholic Church in César o Nada. In this study the sig-
nificant propaganda of each author regarding the influence
of the Catholic¢ Church, the abuse of alecohol, the land prob-
lem, and the political parties and theories in Spain, will

| lJuseéh T. Shiplypy, editor, Dictionary of World
Literature (New York: Philosophical Library, Inc., 1943),
p« 453.



be examined.

Although several suthorities and critics have stated
that a great difference exists between the writing of Blasco
Ibdhez and Pio BaroJa and have compared them briefly, none
has compared individual novels of the two suthors, point by
point. H. L. Mencken devotes several pages to a discussion
of thelr literary merits in en introduction to Pio Baroja's
Youth and Egolatry, but indicates prejudice in calling
Blasco Ibifez, "a fellow with plain touches of the charla-
tan."? This study was undertaken in the bellef that a de-
talled comparison of some of the novels of Blasco Ibafhez and
be Baroja, of their native regions, of Madrid, of other parts
of Spain, and of forelgn countries, would establish the degrees
of similarity and differance in the works of the two men.

Vicente Blaseo Ibafiez and Pfé Baroja y Nessi will be
referred to by their professional names, Blasco Ibéfiez and

Pfo Buro)a, respectively.

ool ;

Pio Baroja, Youth and Egolatry, translated by Jacob
S. Fassett Jr. and Frances L. Phillips (New York: Alfred
A. Knopf, Inc., 1920), p. 16.



PART II
@éaﬁﬂﬁBﬂiSMOR

GKAPT&%C;Z“

VALENGCIA

Valencia, a city of exotic and myaterious beauty, 15
still undser the overpowering influence of the Moors, whose
political domination in Spain terminated centuries ago.

The dazzling white, dellicate gold, and clear blue coloring
of the domes and towers of the churches and public bulldings,
give it the appearance of a falry ecity, unreal and enchant-
ing. The winding, narrow streets give further proof that
the invisible hand of the Arab. has retained its supremacy
through generations of politlcal strife and change. The
hustle and bugtle of a modern city have not dispelled the
Moorish influence over the characteristics, asppearance and
customs of the people. |

From the flelde nearby, the lush green of the alfalfa
and the rich gold of the wheat indicate the fertllity of the
earth. The pungent odor of orange blossoms emanates from
the colorful orchards. The vivid and varied hues of tropical
vegetation add to the plcturesque and dreamy quality of the
soene.

To the east lies the Mediterranean, changeable as a



chameleon, today a deep blue, tomorrow a pale aguamarine.
Now ameéth as glass, cvernlght it may become a raging, tur-
bulent‘aaqs, the despsir of many- & uézlqr. vvglgnﬁia, bne
of Spain's leading Mediterranean ports, enjoys a thriving
fishing industry. Ite products are sent to other parts of
the world, while in return it receives goods needed for the
maintenande of a large city.

The activities of a cosmopolitan city do not affect
the languld peace which 1s characteristlie of the province.
The warm climate slows down the tempo of daily 1ife o cre-
ate an atmosphere of tranquility and a typical maflana land.

It does not geem probable that a man of action and
of violent energy would be the product of a province natu-
rally conduclve to the opposite characteristics. However,
such a man, Vicente Blasco Ibafez,was born in Valenclia in
1867. During his lifetime he directed his tremendous vigor
in defense of his ideals. Although he was Taced with great
appaaitisn and was sublect to imprisonment and even exile,
he 414 not yleld his prinoeipleas, gontinuing the struggle
until‘his death.

Hia sympathy for the common people, which is evident
in his political career and literary activities, probably
had 1ts beginnings in hig youth. His parents were of the '
middle class, but the significant fact 1s that they were
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merchants.l Since they were not wealthy, it is likely that
he worked in the store, thus coming in daily amnbaet-w;th
customers some of whlich were of the lower classes. Conatant-
1y seeing thelr misery, he was not leong in forming a sympa-
thetic attitude and uncongciously gathered impresslons for
his novels.

He received hig early education in Valenocia and at
seventeen left for Madrid to study law. The peried, after
hig arrival in Madrid, in which he was a copylst and col-
1aboratof.fer Manhﬁi‘Farnéndaz y Gonzalez, tended to devaiap
his interest'in”a Iiterary career. He was encouraged by his
smployer who felt that he showed promise.2 After receiving
his degree he returned to Valenclia, where he founded a re-
publican newspaper,. E1 Pueblo.

At this time, he wrote hls first novels, generally
congidered his best. Thdy are the novels concern&ng life in
Valencla, among which the most notable are La Barraca and
Canas y Barro. Although oritlcs have classified La Barraca
as his best novel, Blasco Ibiflez himgelf preferred Cafiae Y
Rarra,> His newspaper work kept him occupled during tng day
and early evening, soc that these novels were written during

the night. The merit of La Barraca was not recognized in

lEduardo Zamacols, Mis Contempordnecs, I, Vicent
Blasco ) bgge (Madrid: Sucesores de Hernando. 1910 s Do To

;bigt ? ppt : 3.0-11.
BSblg- s PP 46"470



Spain until a French translation by G. Herslle, who bought
the novel in San Sebastlan one day to pass the time until
his train left, became popular.? Blasco Ibaféz had an ex~
traordinary following among the reading public of other
nations during his lifetime, especially after his novels on
the first ¥World War iare published.

From Valencian reglonal novels he turned to novels of
national and international propaganda, of psychology, of
history, and of travels, as well as to translations. A4s he
travelled over a large part of the world he gave first hand
deaseriptions of the countries used as a background for his
writing. He lived many of the evente about which he wrote.
For example, he participated in thé‘séuggling expedition
incorporated in Flor de’ -12- and the hunting gxpedition
desoribed in La ﬁwgﬁg 5 fThe averago time for writing a
novel was less than two mentha‘ Great nervous}strain and
tension are required to write a novel in so short a time.

His literary work 414 not provide enough outlets
for his abundance or'energy, and he turned to the politieal
field. He was elected as a deputy to the Cortes, Spain's
natlonal assembly, for eight terms. An ardent republican,
he was imprisoned over thirty times, primarily for his at-

tacks on the manarchy.5 His first arrest, for writing a

&Blaaeo Ibafez, La Barraca (second edition; Buenos
Alres: Espaga-Calpe Argentina, 1944), pp. 7-8.

52&&&3915, age“ggg., pe 15.



republican aonnet; ocourred a few months after he received
his degree.’ He was also exlled numerous times. As early
as 1890, he spent a two year exile in France.B

 After Blasco Ibatez was exiled in 1924 for his dbook,
glgagso X111 U “g,ggggg he retired to his home in Mentone,
- Frence, where he passed the remainder of his 1ife. There,
to satisfy his craving for knowledge, he spent from four to
five hours a day reading. His library contained over sixty
thousand volumes in many different languages.g When death
overtook him in 1928, he was writing a peace novel based on

the League of Nations, entitled The Filfth Horseman of the

Apocalypse, which he haped wauld e hls best 11terary ef-
fsrt.lg In his will Blasea Ibanez stipulated that after the
death of his widow, his villa at Mentene ‘be bequeathed to
~the writers of all natlonallties as a Trecreation home.11

According to his wishes the author was burled at

7stan1ey J. Kunitz and Howard Haycraft, Twentieth
Qggfigx Authorg (New York: The H. W. Wilgon Company, 1942),
\8Zamaaais, log., eit.

9 " , |
, Charensol, “Blasco IbéNez on Himself," Living Age
CooxXxv (May 9, 1925), 335. , ’

10%ob1 tuary, " datlon, CXXVI (February 8, 1928), 137.

lluplaseo IbaNez: The Stormy Petrel of Spain. Lit-
erary Digeat, XCVI (February 25, 1928), 44.
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Mentene, where his grave was covered with earth brought from
Valencia by his friends. He stated in him will: "If I were
to go home alive I should be arrested and persecuted, and
if taken there dead I should receive honors which I do not
desire."12 It 1s probable that neither King Alfonse nor Primo
de Rivera would have tried to stop the return of his body to
Spain, but it 1s certaln that Blasco Ibafiez did not want to be
buried in his homeland while its rulers were hia bltter enemles.
After the establishment of the Spanisgh republic in 1931, his
remalns were sent to Spaln where they were reinterred with hon-
ors, in the presence of the new political leaders, who recog-
nized the importance of his role in upholding the,rapubl&aanv
1deals.’” The dream of Blas¢o Ibanez, for which he had labored
unceasingly aur1n5 hisa lire, had at last come true. S8pain waﬁi
a repuhlie. | }

Valencia. tha birthplace and final resting place of
the authpr, is the satting for his first and beat novels. He
knew the reglon intimately through being sssoelated with the
inhabitantg, first in his father's store and later in his
own plaee of buginess. He wag held in great estsem by the

people of Vulendia. about whom he wrote in novels such as

Le Barraca, Flor de Mayo, and Cefias y Barre.l* The rirst

12"31:&0@ Ibafiez: The Stormy Petmel of Spain,” log. gl&

jﬁelan 8. Nicholson, IThe Novel of ﬂ&g&
%g_ (University af'Arisonu ununitxaa Bnli’%im/ Vol.
O. ‘ugson, Arizona: University of Arigzena, 19593, pe 4.

1“*ﬁ1nnnn Thafme Hanarad in Hios Natiwa Otéw " Mavnant
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deals with farming, the second with fishing, and the third
with both of thease occcupations.

The life of the farmers of the reglon is plotured
with the exactness of the eye of the camera. The resulting
word-photographs are the product of a professional with a
keen sénse of perspective, proportion, foecal polint of inter-
east, and color. He takes a serles of pletures as he proceeds
toward his subject. When placed side by side, these pilctures
have the effect of a moving picture. Each plcture lg made
for 1ts relative value to thé total effect. The background
adda both detall and color.

Cne photographer may be interested in developing a
ploture in which a house 1s portrayed at close range, whille
another may include details by taking the picture at a dias-
tance, so that the background assumes an important role.
Blasco Ibiflez combines both of these methods. As he approach-
es his subject he takes plctures of the b&uksreund, which he
supplements with pictures of the same scene taken under dif-
ferent conditions, especially of time and season. He photo-
graphs the subject from geveral different angles so that all
af\the important detalls are included.

The photographs are colored in rich varied tones.
His strokes with the brush add touches of color which give a
sense of pulsating life to the scene. He freely dips into
the bright hues of his paint box to make the picture one of



startling beauty. Eaeh color is selected because 1t 1s ap-
prapriate to the objeot on whieh it is belng applied. Only
8 maater at this art can make & ploture come to life.

The total effest of Blasco Ibafiez' werd-paintings is
one of power, firm and unylelding. The amthor ls able to
put hig feelings on paper so well, that they attract and
ultimatoly‘aanqner'the senses of the person who reads his
novels. His novels should be read rapidly to get the full
impact and later inspected ¢losely for detalls.

This feeling of actuality persiats in enjoyment by

the senses of hearing and smell. Eacgh object and living
being seems to move, and the aongs of birde perched on the
branch of a 4ree or the nolse of water gplashing against
the sides of a boat are heard. The delicate fragrances
and the disagreeable odors that are a part of the scens per-
meate the print. As each sense is put into play, the real-
ity of the desoribed piature\inareaaeé,‘until'it“vibratee
with 1ife and energy. | .

The lake fishing or the Albufara and the sea fishing
of the Cabafial sedétion of the oity of Valeneia form the
background for the novels Qggﬁg Y Barro and Flor de Mayo.
With bold strokes the water, whether the lake or the sea,
is drawn on the canvas. It dominatea the pleture, so that
viewed from any vantage point the baekground asserts its

importance. Upon oloser inspection the other elements in
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the painting, the stretohes of sandy beach, the marshlands,
‘the fishing boats, the huts, and the fishermen themselves
are seen clearly. The details are ﬁrﬂsont bu£ the} are rel-
veé&tea to a position of seeondary importance. The purpose
of the artist in painting the §lu£ure,ﬁaterminaé whethar
the landacape or minute detalls, suéh‘aéﬂéné glothing of a
person in the foreground, assume the most influentidl role.
In this oase the purpose is to give the lmpreasion that the
background is the dominating factor.

Upon studying the pilcture, at times it seems to bse
gharacterized by a genersl softness of tone, while viewed
in another light it appears to be composed of more vivid
tones, whichy however, are never harsh. Familiarity tends
to lnerease the pleasure and appreciation with which it is
first regarded.

An appeal is made immedlately to the sens¢s, partic-
ularly the ear. In Flor de Mayp the sound seems almost
deatening as the waves thunder agalnsgt the beach durling a
violent atorm. The novel begins and endes with tragedy, with
storms in which several flshing boats are lost at sea with
members of the same famlly on board. The author builds up
to the point when the waves crash agalnst the frall boats,
finally daikhlng themvta bits. The angulshed ories of the
wives and children of the drowned men echo through these

pages. The author has personified the sea, deslrous of yvent-
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ing its fury on those who challenge 1ts supremacy. The sound,
intense and insistent from the beginning, takes possession
of thé novel. The smells of fish, dead and allve, of sea-
weed, and of marshlands, which are only dispelled by consclous
effort, assall the nostrils.

It has been gald that 1t is easy to tell what a person
is like by the condition of his house. In deseribing the
houses of the poorer olasses of Valencia, Blaseo Ibdfez con-
centrates on giving the information most pertinent to becom-
ing acquainted with the inhablitants. In La Barraca a house
is pfoaantad in a "before and after" manner %o show the
trﬁnsfarma&ion that can aéear through‘therhard work and
ingenulty of the tenanta; Although moat of the furnlture
is old, and pieced tagaﬁﬁarfffamv#rtiolas discarded by more
fortunate individuals, it sparkles with cleanliness. In
Callagd y Barro, the author looks over a hut while the resi-
dents are asleep, and relates the ocutstanding characteris-
tics. As hls eyes wander over the interior he is moved by
the utter poverty of the room. The makeshift furnishings,
the dirt of years of careless cleaning, and the gradual
blaokening by soot, add to the misery of the dwelling. Even
the clothes hanging from the eceiling seem to protest the
hard 1life which the flghermem lead. In Flor de Mayo a
fishing oablin 1s seen by one of the mailn characters who con-

veys his impressions. Since it is the first time he has
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entered such a habitation, similar to the one deseribed in
ggggg'1 Barrs, his shock on seeing 1t;ié so natural, that it
is shared by the reader. The author opens the door of each
house and allows the reader a visit. After the lmportant
- facts are given, he seems to say that 1t l1ls time to leave ard
pass on to other things which demand attention. He aptly
transmits the feature of each house which is of most conse-
quence, whether it be eleanliness, neatness or poverty.

A few of the people are notable for their ambition,
which in each inatance 1a directed towards achieving some
form of economic security, usually for their families. There
are variations where selfish and unselfish motives predomi-
nate. Neleta in Caflas y Barro is a striking example of a
woman whose only thought ig to keep the large inheritance
left by ner husband for purely personal reasons. Although
she has more than enocugh money to provide her with a good .
living, she 1s not wllling to share her wealth. She is a
country woman who has risen from ijeet poverty through self-
denial and cold ealeulation, and on the surface geems to be
happy with her cholce, enjoying pleasures which the peor
cannot afford.  In comparison is the unselfish attitude of

the bandit, Plumitas, in Sangrs y Arena, who robs the rich -

to give to the poor. This Robin Hood type exposes himself
to danger 1in order to help his fellowen. Here the author

indirectly presents his point of view of poverty fighting
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hopelessly against aooietg. which will be dealt ﬁith.lahar
in his propaganda. . | |

A characteristie of all of the ambitious individuals
is thair willingheas io résabt t@ any means af'aenicv1ng
kheiﬁfggaxi Al§h¢ﬁgﬁ §hiﬁ;§£ti£§ae does not Justify their
aeﬁi&nﬁ, it explains them. In Cafiag y Barrg, after the death
of Neleta's husband, a will depriving her of part of his
wealth 1f she has any amorcus relstions, prevents her mar-
riage to Tonet. Neleta gecretly bears a child which she
and her lover plan to leave on the doorstep of a house in
Valencela. Her deslire to keep her mchey at all cests results
in the death of the child and Tonet's sulocide. Money be-
gomee such an obsession with her that she does not flinch
when these traglc events occur becauge of her avarice. 8&he
is contemptible because of the great value she places on
material gain. However, her baekgraund provides the expla-
nation for her attituds. Brought up in porerty, she real-
izes that without money only two roads are open to her, one
leading back to her former miserable aexlstence and the
other leading to furtivensas. Before long, pity ls felt
for her because of her unfortunate situation. She eannot
be happy without money, and her desire to keep it brings
misfortune.

Pascualo in Flor de Mayo dreams of owning a fishing
boat. Although by gradual saving he gould achleve this
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goal, the desire for an immediate realization makes him en-
gage in a smuggling expedition. In La Barraca, the farmer,
Batiste, uses devious means in order to succeed in cultivat-
ing a Valencian farm, only after he has been driven to vio-
lence by his neighbors. He is finally forced to kill one
of his enemles. Plumitas; the bandit, as mentioned beforas,
feels that he is right in robbing the rich, since it is for
such a good cause. In the same novalg the bullfighter Juan
Gallardo continues in his professlon against the advice of
his relatlves and friends who favor his retirement, after a
serious 1Injury he receives in the bull ring. Although he
endangers hls fame and his life, he wants to keep his family
"and himself in the wealth to which they have become accus-
tomed, which would not be poasilee 1f he gave up bullfight-
ing. Hils agtions are foolish although they are not against
the law as in the examples of ambition already cited. Each
ambigion, in keeping with the educational level and the en-
vironment of the individual, is a natural desire of a person
who wante to get ahead in 1life materially.

Blasco Ibafiez himself was the type of man who fought
for his eunv;ctiana- He knew the lengths to which courage
can be teated. Therefore, he presents courage as a living
quality in La Barrsea. Batiste is a man who strives to make
an honest living, althqugh his neighbors do all in their
power to prevent him. ‘Adversity is a stimulus to the devel-
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opment of his courage, and keeps it functioning until the
odds go beyond human endurance. A weéker man would have
given up much sooner and gone in search of a new life. Poor,
and unfortunate in previocus buslness ventureg, he finds hope
in the opportunity of cultivating one of the fertlle Valenclan
fﬁrms- In spite of the antagonism of his nelghbors, he re-
mains because he feels 1t is hig last opportunity for oreating
a better 1life for his family. .

Akin to courage is recklessness which 1as characterized
by rash actlons that needlessly endanger human 1life. In Flor
de Mayo, Pascualo on hearing of the faithlessness of his wife
and the treachery of his brother, two people whom he has loved
and trusted, lomes his self-control. Although s storm is
imminent, he takes his fishing boat to sea. He not only loses
his own 1life but those of the men under hls trust who are
oblligated to obey his commands even though aware of the danger
1nvblved. Furthermore, his recklessness brings grief to the
fazllles of these men. The greatest logs 1s to Pascuslo's
own family, since three of the members faill to return. 1In
Pascualo, normally a man of even temper, recklessness appears
&g a startling contrast.

At tlimes the people of the reglon are shown to be
tender, and again, oruel. Blasco Tbafiez convinelingly inter-
prets this dual behavior. Their tenderness, which arises

from love or compassion, is sincere. The most representative
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example of the former appears in Cafas Y Barro after the
death of Tonet. His father Tonl, against the advice of '
the grandfather, recovers Tonet's body from the boat where
1t 1 hidden, to bury it in the rice fleld. He forgives
Tonet for all of his actionse, only wanting to hold him in
his arms once more, as he did when Tonet was a child. The
reader shares the angulsh of Toni, who had eontered all of
hisg hopes on his only son.

It is natural for people to sympathize with the mis-
fortunes of their friends and neighbors. This compassion
becomes more pronouncsed when there ig a death in the family,
especlally that of & child. In La Barracs, upon the death
of Batiste's small som, the barriers of hate ars lowered for
a ghort time. The remorse of the community, because the
cruelty of the other farmers' children has brought about his
death, leads them §o try to atone for thelr sina, by sharing
in an effort to alleviate the grief of the bersaved family.
Characteristically, sorrow ls expressed by loud walling an@
erying. |

In the same novel, Blasco Ibfflez shows cruelty as be-
ing deeply rooted. It ig sustalned by the hatred of a few
individuals who succeed in gaining support to rid the dis-
trict of Batiste's family. Even the children have this .
hatred instilled in them by their parents. The community
beliaves that miaiortune-wlll fall on them if Batiste remains,
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gince the landowners wiil agaln assert their authority. For
the ten years that the land of Barret wasrunecaupied the
farmers held the upper hand. The landowners of the distriet
were reluctant to demand rent from their tenants, fearing
that other farms would be abandoned. The ends to which the
farméra regort become more and morse inhuman, until the leader,
Pimento, 1g entangled in a web of his own making.

The temper of the people of the reglon becomes as
heated as the temperature. Quick to anger, they soon losé
eontrol of thelr emotions. Barret, in La Barraca, kills his
miserly landlord in a f£it of rage. This characteristic also
appears in a less drastic form in the attitude of the women
towards each other in Flor de Mayo. The enmity existing be-
tween two fishermen's wives and the means used to expend their
anger are vividly deseribed. Rosario and her sister-in-law,
Dolores, display their temper by name-calling and fights In
which they inflict bodily harm on one another. The scenes
they make in publie places show thé ¢lass to which they be-
long. Their anger 1s like a toroh, which, kindled by the
smallest spark, burata 13%0 flama. ‘

During a national emergeney, a cuuntry &1v1ded by
economic or politieal disagreamma 18 quick to unite. Sim-
ilarly a community unites when 1ts members feel oppressed '
by certaln groups within that society. The people of the

Valeneclan farm dlstrict, as shown in La Barraea, are strongly
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unified against new tenants, landowners and Clvil Guards.
When Pimentd ig interrogated by the Civll Guards, his neigh-
bors lie to uphold his story. Under these clrcumstances,
investigations prove fruitlesgs. Thua, the people are able
to wield a certaln amount of power. Thelr unity, established
by the unwritten lavw of necessity, isg evident at all times.

Service in the armed forces, an adventure for the
youths of the Valencian reglon, is a means of @scape from
a monotonous exilatence. Before enlisting their mindse are
filled with thoughts of distant landas, while the horrors of
war are ignored. It 1s the only way they can pogtpone thelr
destiny. After a few years of service, Tonet in Ceflas ¥
Barro and Tonet in Flor de Mayo return to thelr homes as
herces in the eyes of tﬁqicéﬁﬁunlby.15 fheir‘na;vh friends
listen to storieé of éxoiic lands with open-mouthed admi-
ration. In the two aasas'aﬁoﬁe; the young men, of a boastful
and awaggering nature, take advantage .of their friends' cre-
dulity and good will. HNeither one i1s anxious to work, but
spends moat of his time in the loecal tavern.

The farmers zealously guard their most prized possesg-

slong, thelr family and their homes. Blasgco Tbafiez shows that

15
v STo avold posslble confusion 1t should be noted that
one of the male characters in each of the following novels,

gg-ggggggg,-ggggugg Mayo, and Cafiag y Barrg, has the name

Tonet.
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the insecurity of Batiste's economio status and hiag distrust
of his nelghbors, compel. him to buy a gun, of which he ia
extremely proud. The interesting fact concerning this atti-
tude 1is that no matter how poor a man is, he has & gun, which
he keeps in perfect condition, as the following passage
gshowg:

La huerts se hahia enterado de que en
la antigua barraca de Barret el uniuo objeto
de valor era una escopeta de dos caliones,
aonprada reclentemente por el intruso con
esa pasién africana del valenclano, que ge
priva gustoso del pan por tener detras de
la puerta de su vivienda una arma pysva que
exclte envidlas e inspire respeto.

In general all groups with low mental faculties depend

~ on this form of protection against being downtrodden by their

fellowmen. An individual will usually think'twioe before he
attacks a well armed man. Although the worldly goods of Ba-
tiste and hie family are of no great monetary value, they are
treasured b§ the owners. GJoods secured at a8 sacrifice are
a&wayé'ﬂear. /

The attitude of the farmers towards the land they eul-
tivate 1e an ocutstanding example of thelr ingenuousness. They
have a senge of posseszion because the farm on which they
live has been tllled by successive generations of thelr fam-
1ly. They even go so far ag to deny the payment of rent to
the landowner. Pimentd, the bully of the district, forse-

t

16p1as00 Ibdfez, Lg'ggg;ggg; p. 68.



fully expresses the general attitude and the disregard for
the rights of the owner: I

a ver, ¢ por que? . . . Sus tlerras ya lag

cultivaba su abuslos A la muerte de su padre

ge las habfan repartido los hermanos a su

gusto, sigulends la costumbre de la huerta,

sin consultar para nada al propletario. Elloj

eran los que las trabajaban, los que las hacian

produecir, los que deéaban poco & poco la vida

sobre sus terrones.-+

Although the farmers nourish the ldea that the lands
belong to them, it is nothing more than an i1llusion. Thig
is made olear in the traglc events surrounding Barret's
departure from the farm that is later tilled by Batiste.
When Barret is no longer able to pay his rent, he does not
believe that his land ean be taken from him. However, hisg
landowner institutes legal proceedings against him. He.
loses his personal belongings, as well as the land, to pay
for the back rent he owes. The tenants speak against the
landawnéra in defiaent terms, but the latter hold: the power
when it ias put to a teast.

Blasco Ibaflez has treated many phases of love in his
novels. Both liclt and illleit love appear, although the
latter predominates. The former is presented in La Barracs,
between the two young people, Roseta and Tonet. 4t first
Tonet walks some distance behind Roseta as she returns

home from the factory, and later he daringly walks beside

1TUnsa., pp. 145-146.
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her. The instance 1s typical of flrst love, but it is de-
seribed sympathetically and sincerely. In La ggdega, the
love of Maria de la Luz and Rafael forms a more important
part of the novel. Although their love is purs, Maria, under
the influence of liquor, ie violated by a wealthy young man.
Because of this event, she feels she cannot continue seeling
Rafaelﬁ Including Blasco Ibafiez' novels, La Mala Desnuda
and Entre Naranjos, not under consideration in this study,
the only one in which the lovers are reunited in the end is
La Bodega.

The 1llicit love affairs follow the same general
pattern, in Sangre y Arena, Flor de Mayo and Cafasg y Barro,

as one in each couple is married. The last two novels are
more similar in that the lovers were childhood sweethsarts,
they have a child and the ending is traglc. However, the
author varies the presentation so that the affalrs are never
monotonous. In Sangre y Arena the man, Gallardo, 1s married.
He falls in love with_a siren type, Dofia Sol, a member of
the upper class. While the emotion ig only temporary for
her, it is permanent for him. When she tells him he no longer
interests her, he ‘gannot and does not bslieve her. In Gafiag
Y ggggg,ythe_wgman is married to-an older man. When her
lover, Tcnet,:raturns from the éefvice they resume the rela-
tionahip they had before her marriage. They openly dispf@y
thelr feelings togirds each other which causes a good deal



ér gésaiﬁ in the village. Eventﬁslly Tonet is thrown out of
the hushand's tavern. After the death of the latter, the
pair regort to rurtivanosn, but are caught up in their own
sing when the harnibly mutilated body of their ahild; which
Tonet had drowned, 1s returned to him by his hunting dog.
Through raﬁarse Tcnet commits suloeide.

Blaseo Ibdflez skillfully includes the Legend of Sancha
to symbolize the lave of Neleta for Tonet. Sancha, a snake,
is the ecompanion of a young shepherd boy, as Neleta was to
Tonet in their youth. When the shepherd returns from mili-
tary service, he calls the snake as he used to do years be-
fore. However, this time, the snake and the man are full
grown. The now powerful snake wraps himself around the man's
body, as was his custom, and graduslly kills him. In the
same way, Tonet returns from the service to find Neleta a
caloulating, hardenodeqman. Like the shepherd, Tonet makes
- the first advance, and Neleta responds by fastening herself
on him and bringing about his death.

In Flor de layo, both of the lovers are married, in
fact Dolores 1s Tonet's alster-in-law. They were lovers hﬁ-
fore Tonet's period in the navy, and on his return they re-
sumeé thelr relationship, although Dolores is now married.
Tonet marries Rosario, the belle of the community, for her
modeat fortune. It is common knowledge that Tonet lives at

his brother's house when the latter is away. Pascualo refuses
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to belleve the gossip until Roasario convinces him that the
¢hild he thought was his, belongs to Dolores and Tonat,

The traglc deaths of Pascualo, Tonét, "and the child, result.
In all three of thesa novaln, tha auther pregents

the feelings of a third party who 1s directly concerned with

the lovers. Garmen, the 11fs ot Galiarde, in 5angva ¥ Arena,

loves him even thaugh ghe kn&wa he is not true to her. Her
anguisgh is great every time he steps into the arsena for a
bullfight. In Cafas y Barro, the love which Borda, Tonet's
adopted sister, has for him is not revealed until the con-
eluding paragraph when she bendsg ovar his d=ad body:
« o sla Borda, viendo de espaldas e gu,

padre, inclindse al borde de la fosa ¥ beso

la 1ivida gabeza con un beso ardiente, de in-

mensa paslon, de amor sln esperanza, osando,

ante el miaterio de la muerte, reviéar por

primera vez el secreto de su vida.~

In Flor de¢ Mayo, the love of Pascuale for hls wife,
Dolores, and that of Rosario for her husband, Tonet, are
woven into the story. Rosarlo loves Tonet although she is
fully aware of his unfaithfulness. After Tonet dissipates
her inheritance, she works hard to provide him with mdney
that he gpends for his own pleasure. On the other hand,
Pagcualo's love for Dolores diminishes upon learning of her

affalr with his brother. The addition of the feelings of

18 )
Blagsco Ibafiez Caffag y Barro (Valencia: Prometeo
1919), p. 296. ’ :
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another individual, or individuals, towards the illveit re-
lationships increases the iInterest in the affaira in each
novel. | |

The blame 1s placed on the woman, in these novels,
who makes ne effart to repel her lover's advances, but rather
aneouragqslhim %o Ancreased familiarity. The Legend of San-
cha, mentioned before, clearly showse that the authnr‘feels
the woman is more at fault than the man.

Blgsoco Ibéfez 1Aoladna an 1atertst1ng portrayal of
parental love in Cafiag y Barro. While a mother loves a
¢hild from the moment it is born, a father loves a ehild
only after a period of association with it. When Nalets
and Tonet plan to give away their illegitimate ochild, Neleta
does not want to see ths baby, as she would not be able to
part with it. However, Tonet feels a coldness towards the
Vaby even though he garries it in hia arms. After killing
1t, the thought of the act, rather than of the child, weighs
on his conseclence. Tonet also shows the similar attitude
of his grandfathern by mentioning:

+ + « la cruel frialdad de su abuelo, que

veia morir sus hijos pequefios, sin una lagrima,

oson el pensamiento egoista de que la muerte es

un bilen en la familia del p gge, pues dela. mas

pan pars log que sobreviven.

Honor 18 an important part of the make-up of the in-
habitants of the region. After they have spent years in a

191p14., p. 252
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community and have become raspeetah éitizena,‘they want te
retain the regard of their fellowmen. When Tonet, the black
sheep, in Caflag y Barro endangers the fémily honor, his grand-
father tries unguceessfully to reason with him. After Tonet
commits sulclide his grandfather thinks it is best to leave
his bédx where the act was performed, on a little uged part
of the lake, as the villagers will then think that he has
gone away. If his death were publieized, ". . . en vez de
una Paloma desaparecido, cuya verguenza sdlo conoeian elios,
tendrian uns Paloma deshonrade. . ."20

Another notable characteristic of the people 1s thelr
belief in destiny. In La Barraca, events bulld up until Ba-
tiste's house is burned by his enemies. Batiste tries to
get the help of his neighbora in putting the fire out, but
no deor 1s opened to his frantic knocking. The family re-
signed to their fate, sit nearby watching all of their work
and hopes go up in smoke. They realize 1t was lnevitabdble
that the hatred of the farmers should manifest itself 1in
that way. Batiste knows that he ig defeated. This pathetic
situation inereases the reader’s sympathy for the family,
although the unfolding of the plot foretells a tragilc ending.

Some of the politiocal customs, handed down for cent-

uries, are as rigidly obgerved ag when they were flret insti-

2O1p1a., p. 292.
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tuted. The Moorish influence is very strong in the Tribunal
of Waters, desoribed in La Barraga. The court procedure, in
regulating the farmer's water rights, ig seen In @paratioﬁﬁ'
In all fairness the bad points, as well as the good, are in-
cluded. This impartial presentation shows the dual nature
of pha ingtitution. $8ince both the defendant and the accus-
er are permitted to plead their cases, it 1s democratic. It
is authoritarian in that the judges refuse to hear appeals
after a decision 18 reached. The justice of the jJjudgement
of the court 1s questionable. The unt?uthful teastimony of
the accuaer, Pimanté, is accepted asg vallid primarily because
the defendant, Batlste, angry over the accusations directed
at him, gpeaks out of turn geveral times.

One of the fishing customs most representative of
the region is observed by the lake fishermen in Canag y §§~
rro. During the ceremony of drawing lots for fishling posl-
tions on the lake, the fishermen's distrust for higher
autherity is disakeaad; Thair suspicions lead to oareful
cheeking on ‘the actions af gavarnmental representativas,
who agpgar once a yéar to conduct the drawing, to prevent
beling éhaated. They belleve that an educated person will
use his advantage &u "pull the wool over their eyes”. When
each man 18 given a slip of paper with his name on it, he
asks those of ﬁia friends who c¢an read to see 1f the name

is correct. Distrusting even his friends, he 1is reluctant
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to accept the verification of jJust one man. He guarantees
impartiality by secretly and very carefully placing his name
in a capsule along with a small personal token. Thus he
will know if another person's name is called when his cap-
sule ls opened.

An ancient custom of the sea fishermen, in Flor de
Mayo, 1a the uss of oxen to launch a flset of ships. As
the boats are beached rather than docked, this means of
launching them 1s employed. Clinging to such a custom pre-
vents progress, although the time of the novel is the end
of the nineteenth century. The ox has served them well for
centurles and they gee no reason for replaeing it. The
fishermen of Valencia, adhering to the general trend in
Spain, are opposed to change.

In La Barraca the allotment of irrigation water to the
farmers 1s described. The reader shares the heartbreak of
Batlste, who sees his lands dry up, because he has been de=-
prived of water by the Tribunal of Waters. The water becomes
almost a deity to the farmers, holding their salvation or
destruction in its power.

Family relationships in Valencla, as seen by Blasco
Ibafez, are varied. In the farming communities the family
is & closely knit unit, while in the fishing districts that
sltuation is modified by the attitude of the children. In
La Barraca, teamwork ia ihe keﬁnote of Batiste's family.
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The strength of family ties is shown by thé specific Job
each member hag in the operation of the farm. However, in
Caflag ¥y Barrg, the Paloma family relationship is extremely
strained. Toni, Tonet's father, prafers rice farming to
fishing, the octcupation of hie father and of the family for
generations. Tonet neither farms nor finﬁ#s. exgept for
brief intervals. The three male members of the famlly are
conatantly at odds.

The amusements of a people burdened by severe work
are fundamentally bolsterous. Both young and old partici-
pate. At the departure of the flshing fleets in Flor de
Mayo, the entire community Jjolns in giving a rousing send-
off. Esach person vies with hig neighbor in hurling phrases
back and forth. The more caustic the remarks, the better
the crowd appreciates them.

In each region of Spaln the clothing of the inhabitants.
differs. Blasco Ibaflez desoribes the wearing apparel of the’
people as they go abéut their dally activities. In La Barra-
ea, ha shows the pride of Roseta in her multi-colored skims
as she dresgses, and the swagger of the men, attired in their
best corduroy trousers with a black sash around their waists,
celebrating a hollday in the local tavern. In Sangre y Arena,
each artisle of a bullfighter's costume is described, with
emphasls on color and the richness of the materials, as Ge-

llardo carefully dresses for his appearance in the arena.
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The raggedness and filth of the laborers' clothes in La Bo-
dega, 1s described as they work in the fields.

In 8pain an important attribute of religion 1s the
pageantry it offeras. The people greatly enjoy processions
held on feast days in which they oan partieip&te,wana antl-
cipate them eagerly. In all the novels under consideration
in this chapter, Blaseo IbATlez desoribes a religlous proces-
gion in which one of the mailn characterg assumes a leading
role. They are: the funeral in La Barraca, the Christmas
celebration in CaPiag y Barrg, the blessing of diseased vines
in La Bodega, and the Easter processlons in Flor de Mayo and
Sangre y Arena. Regarding the processions as a form of
anusement or an instrument for showing thelr prestige, many

miss the religlous significance. In Sangre y Arena, during

Baster week, Gallardo marches with the people of his section
of town rather than with a wealthler group, because he feels
he 1s losing touch with the common people at the bullfights.
His family take great pride in thelr jJewels which adorn the
Virgin and bring exclamatlions from the bystanders. Some of
the participants are in a drunken stupor by morning. The
blessing of diseased vines in La Bodega ralses much unfavor-
able comment by the laborers, who are forced to remaln on
the eata&q‘for the ceremony. They are angry because the time
théyAspénﬁ*vith their families in Jerez over the week end is

shortened. ' They make fun of the ceremony and mock the priest
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in answering his responses. In Flor de Mayo, Tonet and
Pascualo are very concerned over the appearance they will
presént in the procession. The bystanders comment on the
individuals, pralsing them to their families. In Caliag ¥y
Barro, the flishermen praise the valn Tonet for the relig-
ious ceremony he has planned as the winner of the year's
best fishing position on the lake. They are overawed by
the musio of the band he has hired and the eloquence of the
sermon of the priest imported for the oceasion. Neleta
sumg up the general attitude in her statement, "Aquello. . .
valia mis que una funcidn de teatro, y servia para el alma."21

Blasco Ibanez' treatment of the belief in miracles ig
unsympathetle. He regards it as a superstition of ignorant
people. The villagers of Palmar in CaTias y Barrg have faith

in the powers of the Child Jesus who helps to fill the nets
of the fighermen. The author remarks that they believe in
this miracle, ". . . con otros milagros no menos asombrosos
que relataban las mujeres del Palmar."22 Thig particular
point of view ls connected with his general ideas on relig-
lon which will be discussed in the section on propaganda.
Visions are real and tangible to Sangonera, the village

drunk in Cefiag Y Barro, but to Tonet they are a figment of
Sangonera's imagination. Sangonera believes implicitly that

2l1pid., p. 175.
221p14., p. 109.
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he sees Jesus in the vislon, although Tonei asaures him that
the figure is that of & man of similar appearance, who has
passed by where Sangonera was sleeping. The readsr still
doubts the reality of the vislon. |

In general the people are very superstitious, fully
belleving in the power of curses and omens. A common super-
stition 1s that of the evlil eye. All sorts of misfortunes
are attributed to thig curse. In La Barraca, Batiste thinks
hls horse 1s kllled by the evil eye of hisg enemles. Gallardo
in Sangre y Arena draws away from an old woman he meets on
the street, fearing her evil eye. Blasco Ibéﬁ%x gives cre-
dence to the prophetlc power of certain individuals. A gypsy
ocurse, placed on Rafael in La Bodega, hoplng that his sweet-
heart will be violated by hle master, comes true. These
curges and omens foretell events of the story, while showing
the superstitious nature of the peoplse.

In his gostumbrista novels of the Valencian region,
Blasgseco Ib&ﬁ%z has the prineipal characters participate in the
custemé he portrays. Often these customs have an ilmportant
eoonomic effect on the lives of the individuals, &s with
Batigte and the Tribunal of Waters and with Tonet and the
drawing of lots for the yearly fishing positions on the lake.
He recognizes the influence of the Catholie Church in Spain,
and 1n each of his novels he delineates a religious ceremony.
His manner of describing thesge customs gives them universal

appeal.



CHAPTER II
BASQUE COUNTRY

The rugged mountainous Basgue Country of northern
Spain 18 a regiom of hardy individuals. The countryside
offers an ever changing scene in the three provinces, Alava,
Guipfzaoa and Biaéax. from lush, green forests to strips of
barren land. Rough pasture land is the background for cat-
tle grazling in peaceful en&bywqﬁﬂ;‘whzlav%ha*vinﬁyaraaNand
apple orchards add bright sniiahes of color.

In the center of the provinece of Alava 1s the large
fertile plain of Vitoria, but in the provinces of Guipuzcoa
and Biscay the poverty of the elaylike so1l makes cultivation
difficult. Alave is the most progressive farming reglon,
using modern agriecultural methods and inventions, such as
artifieisl fertilization and ploughs.l

The deseply indented coastline ig the point of depart-
ure for the many fishermen whose livelihood depends on the
Atlantig. Although approaches to the ports are often danger-
ous, the Basques have developed a thriving flshing induatry.
¥Mining is also an important businese. The excavations of
the iron mines have changed nature's handiwork by creating
.i reddish hills where level plains existed. The Baaqueg have

shown that they are an active, aggressive people 1ln estab-

. 1“&1&Va’n Eneyclopaas

&/ Britannica, 15t%h edition,
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lishing the region as an important agricultural and indust-
rial center.

Among these men of actlon there are some individuals
who retreat from the world, and consentrate their energy in
the field of writing. Pf& Baroja y Nessi, who belongs in
this category, was bérn in‘iS?? in the Bééque city of San
Sebastian, a favorite tourist resort. -Although his early
1ife was spent in many different parts of Spain, his roots
were firmly established in the Basque country.

From hig father, a minlng engineer and s teacher, who
wrote several books in beth Basque and Castilian,z Pfa Baroja
may have inherited hilg first interest in writing. It ig evi-
dent from the author's autoblographical work that his brother,
Ricardo, influenced him in his cholce of books, which were
stories of adventure that all yéung boys enjoy. He has called
himself both a rowdy and a dreamer as & youth.3 His fondness
for imaginative and adventurous eplsodes carries over to his
early novels.

The famlly moved frequently, living in the Basque,
Castilian, and Valenclan provinces. The first schools he

attended wore in San Bebastian and Pamplona. Later he stuﬁied

aPia BaroJa, Youth and Egolatry, translated by Jacob
8. Fassett Jr. and Frances L. Phillips (New York: Alfred A.
Knepf, Ine., 1920), p. 143.

31bid., pp. 152-53.
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medicine in Madrid. He was a poor student, or else he was
not interested in his courses, as he falled his examina-
tions three times during his fourth year of medicine.? He
states that the completion of hlis ecourse was due to deter-
mination on his part. He probably raaiizeé tﬁkt‘his previous
years of study would not Qwail him in securing & post as a
doctor, 1f he did not receive his degree. As he was not yet
contemplating a literary career, 1t was important for him go
finish hls course.

He practiced medicine for only a short time, but his
medical career provided him with material which he used in
several novels. Aracll, in La Dams Errante, is a doctor
and Andres Hurtado, in El Arbel de la Clencla, le & medical
gtudent .

For slx years Pfo Barola and his brother managed a
bakery in Madrid.® After this venture he began contributing
articles to leading periodicals, and was a stockholder and
editor for the Revista Nueva. A year later, in 1900, he
publighed his first work, Vidas ggmbrigg, a collection of
short stories, closely followed by his first novel, La Caga
de A;zggrr;.ﬁ The setting of these works is the Basque

 %1pia., p. 166.
51pid., pp. 172-Th.
®Ib1d., pp. 191-92.
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country. Later he wrote novels of other reglons of Spain, and
of forelgn countries. He visited France frequently. He has
written on a variety of subjectas, as the titles of his trilo-
gies indicate. He enjoys popularity in Spain, but has never
had a large following amomg the reading public of other partis
of the world.

Until the outbreak of the Civil War in 1937, he lived a
rather quliet life in Vera del Bidasoa in the Basque csountry.
He entered into polities for a short time, as a member of the
republican party. An unfortunate incident occurred during the
Civil War. He was arrested and imprigoned by the Falanglst
troops when he went to ses them enter Pamplona. He was later
freed and escaped to France.! The irony of such & situation is
apparent, since Pio Baroja favored a dictatorship. In 1937,
he wrote: .

In sﬁite of everything, I believe that today

a White dictatorship is preferable in Spain. A

dictatorshlp of White Republicans one supposes it

wlll be. With more or less severity in 1t, but

with some sense too. A Red dietatorship 1s the

same everywhere--a Government which makes many 8

mistakes, whoagse intentions are obscure and confused.

It was not generslly known where he waé 11v1ng until
1940 when he wrote a sketch from Parig to the blographiecal

work, Twentieth Century Authors. Since the Nazl conquest

78tanloy J. Kunltz and Howard Haycraft, Twentiet Qgg%-
ury Authors (New York: The H. W. Wilgon Company, 1 s Do

8p{0 Baroja, "Mlgtakes of the Spanish Republic,"” ng%ga
Age, GCC?I (January, 1937), 426-27. Reprinted from La Naeldn,
uenos Alree. '
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there has been no word regarding his whereabouts.’ Whether
he is alive today is a matter of conjlecture. At any rate it
is probable that his literary production, published to date,
can be evaluated as representing his totdl efforts in the
field, for even if he adds to thin impoaing aollaetlcn, it
is not likely that the eetlmaxe ot his writlng will change.

It 1s fitting that Pio Bnrosa 8 aarly nnvela are con-
cerned with the Basque country for which he alwaya felt a
atrong attachment. Among these works are: La Cage de Alz-
gorri, Zalacain el Avepturero, and Lag Ingujetudes de Shantli

He daplctg‘the farming of the region,in ggéagéiﬁ el
Axgggggggg, as in a pen and ink sketching. The outline of
the farms 1s there, but the individual characterisiiea are
difficult to distinguish. They merge into one another. No
matter how long the drawing ls studied the first Aimpression
remains.

The background is not important in hie novels. Higp
prinary consideration is for the figure in the foreground,
who 1g delineated in more detall. As long as the student
keeps his attentlion on this individual, he may be satisfied.
I hea@ggﬁna,to look farther, for color, he will be disap-
pointed. Neither will his senses be intrigued by the handi-
work before him. |

kunitz and Hayeraft, loc._ oit.



40

In Las Inguletudes de Shanti gggié;‘the life of the
Basque seamen forms a major part of the novel. Thig tlme
the author hasg assumed the role of a photographer. His plc-
tures have the stamp of the touriast who passes by snapping a
photograph here and there, with no definite pattern in mind.
Often there will be a very Interesting plcture among several
which have little relation to each other. He finds so many
Tascinating scenes, that he ineludes them all.

In La Caga de Alzgorri, Pfé Baroja deals with distil-
ling, but very little information is included about the occu-~
patioﬁ. The Intruder, Blasco Tbafiez' novel cf the Basque
countiry, glves a thorough account of iron mining in the re-
glon. In the latter novel are descriptions of the history of
the development of mining in the region, of the processes by
whlich ore is extracted and transported to Bilbao from the
neighboring villages to be refined and later exported to
foreign countries, of the appearance of the countryside be-
cause of excavations and bla&ging, of the life of the mine
owners, and of the living and working conditions of the
miners. He h&steevered every lmportant phase of the mining
industry with beautiful Hescfiﬁéiona. Through the impresg-
slons of the main character, Dr. Aresti, all of these facts
are given. Although the novel ig primarily concerned with
the power of the Jesults, Blasco Ib&fiez realized the need

for providing the background for the attitudes and actlons
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of the inhabitants of the region.

In La Caps de Alzgorri, the distillery and its influ-
ence are essential to the development of the plot. Never-
theless, the descriptions of the industry ars very limited
exeep£ for an emphasgis on 1ts rained condition. The novel
is written in dlalogue form and divided into acts. Much
detalled information 1s given about the house of the owners
in the intpoductions to several of the acts. The tnsertion
of this material %o the exclusion of detalls about the dis-
tlllery leaves the resder with only & general idea of the
situation, Thus, while Blasoo Ibafez consl ders an oocupation
from every angle, Plo Baroja gives only a limlited treatment.

‘fwo other novels provide a basis for comparison of
the desoriptions of the distilling industry. Howsver, it
should be noted that in Blasco Iballez' La Bodema, the indus-
try forms an important part of the novel. The setting 1is
Jerez, a center of wine produstion in Spain. The story re-
volves around the owners and workers of the region. 1In Pia |
Baroja'as El Arbol de la Clenelas, a distillery is mentioned
only in passing. Andrés Hurtado, as & village doctor, visits
& much gmaller wine pregs than the one in Jerez.

Blasco Ibafiez desoribes the vineyards, the process of
blending wine, the gheds whioh house the wine, the owners
and the laborers, the office workers. the firm's renown and

its volums of exportation. One of the office workers walks
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through the sheds, conveying his inpressions about the dis-
tillery, and receiving those of other employees as he stops
to talk to them. A tour that is conducted for two visitors
provides the opportunity for telling how conditlons used to
be in better days. The reader gleans all of the detalls of
consequence through these conversatlong. Blasco Tpéafez’
deacriptions of the winse, which'the tourists sample, make an

v appeal to the senses in the following passage:
Todas las tonalidades del émbar, degde

el gris sugve al amarillo pélido, brillaban

en estos liquidos, densos & la vistg como el

aceite, pero de una tranasparencla nitida. Un

le jano perfume exdtico, que haola pensar en

flores fantdstlcas de un mundo, sobrenatural,

emenaba de losa iéquides extraldos del misteric

de los toneles.

Andrés Hurtado in El Arbol de la Ciencia describes a
distlllery operated entirely by the members of one family.
He giveSra brief outline of“thé pbocedure, but his treaiment
1s not sympathetic. This attitude is due to his distaste for
that type of work,aa“indicaﬁed by the staiemént, "Las de-
cantadas labores rurales, motivo de inapiracién para los
poetas, le parscfan estépidas y bestiales,"}l

7/

In deseribing the Basque dwellings, Plo Baroja goses

to extremes. In La Caga dg Alzgorri, much minute detall is

/
included, while in Zalacain el Aventurerg, very few facts

50 1931&530 Ibéﬁéz. La Bodega (Valencia: Prometeo, 19i9),
pn .

11p{o Baroja, EL Arbol de la Ciencla (fourth edition;
Madrid: Rafael Caro Ragglo, 1929), p. 2%7.
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about the houses are mentioned. However, in Las Inquietudes
de Shanti gggig he uses more pertinent detall. In this novel
the home of alrieh boat owner 1s seen through the eyes of the
boy, Shanti. He is impressed by its lavish decoratlons, the
marble floors, the large mirrors, the statues and fountalns,
and the paintings on the cellings. These descriptiona are
concluded by Shanti's remark, "Yo entonces aun no habia visto
nada, no psd{é comprender la difsrencia que exlste entre la
oetentacién lujosa ¥y el buen gusto, ¥y quadé maravillado."l2
Shantl also describes the Basque fishing village of Lﬁzaro,
as it appears to him then, and later its appeal when he re-
turns from many sea voyages, & mature individual. This is
the only novel of the three in which the delineation of the
dwellings is well handled.

Blasco Ibafez cleverly describes the houses of the
wealthy foremen in The Intruder. At a dinner party, Dr. Arestl
tells the mine owners about these houses. They are amused
by the story of such a flagrant dlsplay of wealth. The fore-
men buy furniture and household articles, which the shopkeepers
are glad to dispose of, to impress their neighbors. On one
occasion the doctor notices the pride of the family, in the
large number of bars of soap in all ghapes and colors, in

a house he visits. The wretched, decayed homes of the

4
12pys Baroja, Las Inguletudes de Shantl Andia, edited
by Laurence D.. Ba&liff and Maro Beath J Jonaa, Bostan. D. C.
Heath and Company, 1930), ps 37.-
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mine workers are described as Dr. Arestl walks through the
steep and narrow streets of the suburb of Gallarta, and in
Labraga, where the houses are in s worae conditlion, he enters
one. He mentions the factors which mark a poverty stricken
dwelling. The interlor is smoky and foul-gmelllng, with
wooden partitions covered in dirt and grime. Eight gen sleep
in a bed composed of planks and benches, on which ig & mat-
tress of several leaf-filled sacks. No alr penetrates the
hovel, except through the cracks in the walls and the upper
half of the divided door. Since Arestl is a doctor, the un~
sanitary eonditions are more noticeable to him.

An outstanding characteristic ef the Basques 1s ambi-

/ / 7’
tion. Zalacalin, in Plo Baroja's Zalacain el Aventurerc, is

an example of a man of low birth who succeeds in ralsing
himself. Shown firét as a ¢hild and later as a man eagerly
pursuing his goal, he manages to surmount all chstaeles.

The reader loses interest in him because he is a puppet that
the autheor manipulates at will, placing him in almost lmpos-
sible gltuations from which he always e¢scapes. When Zala-
e&fﬁ'a death geemg lmminent, after his wife and friends warn
him against the dangerous mission of guiding the Carlist
troops through a mountaln pass, he miraculously survives.
Hig death comep as an anti-oclimax. The author prolongs this
event so that Zalaca{n may dle, as an ancestor of hils, through

the treachery of an enemy. Thls eplsode 1s inconsistent with
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Pio Bn#ﬁja‘z desire to have his books represent life as 1t
actually exlsts.

Blasco Ibéfiez has depleted a similar character in
Sanghez Morueta of The Intruder. Here & man, burning with
ambition, ralges himself from the working class tb a posi-
tion of power and influence. First he is shewn at the height
of hls power as the owner of the iron mines of Biibao, then
hls past is told in a flashback. Later his gradual disinte-
gration into a person dominated by his family and the Jesuits
1s related. The contrast 1s most effective slnce he wae a
ﬁsn of exceptionally strong and dominating will to begin
with.

The simllarity between Zalacain and Morueta exists
in their belief that, "The end Justifies the means.” Both
are clever and unsgorupulousg. Zalaaafﬁ engages in a smuggling
sxpeﬁitian at the beglinning of his career upon the adviee
of hig relative, Tellagorri: ". . .Vete a la guerra, pero.
no vayas de¢ soldado. NI con leas blanoos, ni con los negros.
i Al comercio, Martfh! Al comerclo! Venderds a los libe-
rales y a lecs carlistes. . L3

Rather than help his country in time of need, Zala-
cain places hls personal profit first. He fesls that money
%11l help him achleve ihe position of prominence he desires.

Patriotism la brushed aside. lorueta is not & model of virtue

13Pfe Baroja, Zalag 1 el Avent
; lacain e] enturero (Madrid: Rafael
Carec Ragglo, 19199,,p. 9. o
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either. He retains his power by subjugating the workers
and keeping them in lgnorance and poverty. Thelr demands
are never conaldered. Both men have selfish ambltions, but
Morueta's are more startling beeause he holds the fate of
many workers in his hands.

Blaaco IbAfiez pictures courage in a man beset by
overwhelming odds. Dr. Arestl stands against the Jesuits
of Bllbao, who are a very influential group. He believes
in the working man for whom he fights, even agalnst his
cousin, the mine owner, Morueta. He 1ls not daunted even
when his wife and her famlly oppose him. Hlisg 1deals are
placed before his alleglance to home and family. Throughout
the book he 1s consistent in thisg attitude. Dr. Arestl is
the author's mouthplece.

Pio Baroja shows Zalacain as a reckless, rather than
a couragecus man. Although he is often advised against cer-
tain sctions, he throws himself in the mldst of danger.
Glory and wealth do not satisfy him. After his marriage, his
wife wants him to saﬁtle‘down. Although Zalacain denies that
he is exposing hlmselr o danger, the author adda: "Pero no
era verdad, tenia ambicien, umer al pellgro y una cnnfianza

oiega en su eatrella. La vida aadentarla le 1rr1taba. wlh

In Lag Inquietudes de ;gg Andia, Pie Baro;a brings

141p1g., p. 247.
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out the stubbornness of the Basques. This characteristic

is very brilefly mentioned in conneotion with an event which
illustrates it. On tge,day c:‘a severeyatara,.ﬁhanti and

a group of men go to ﬁéq to é&ve”the m&n}an several fishing
boats who are unable te m«ke part. When all appear headed
for disaster, a man named Maehin arrives in his schooner and
saves the fishermen. That evening when Shantl talke to the
fishermen, they are reluctant to believe that Mach{n had
good intentions in saving them. This provokes the following
comment from Shanti: "No era posible convencerles de otra
cosa y los dejé. A un marinero, y & un marinero vascongado,
no se convence nunca de nada."}> This is one example where
Pio Baroja has limited himself to including just the perti-
nent detall. The inecldent which shows the stubbornness of
the race 1s: well integrated with the atory.

In The Intruder, Blasco Ibafez cites primitive emotions

as characteristic of the Basques. As 1s done with stubborn-
ness, in Las Inquietudes de Shantl An 1 Andla, the wmaln character
gives an illuatration. The erowd of mine workers was thrilled
by the trials of oxen, when the animals' skulls almost split
in their effort to drag immense stones a few feet. As in the

quoted example of stubbornness, the scene is described first

/ ;
lsto BaroJa, Las Inquletudes de Shantl Andia, p. 115.




and then the author st&tos:ﬁ J
It was the pastime of a primitive race,

of a people in its infaney who had not ae yet

entered the world of thought and who looked

gﬁdpgigiggﬁt:zrg?ggza?iéene of the most splen-

Blasco Ibifiez' representation 1s superior, as he shows
& characteristic of the Basques, primitiveness, through the
degoription of a custom.

One of Pio Baroja's examples of individualism is Tella-
garri,‘in.Zalacaiﬁ el Aventurero. He 1s an lmportant charac-
ter in the bdeginning of the book during Zalaeafn's childhood,
but dlee after Zalaoain is grown. As an unusual and sccentric
person, Tellagérri is both interesting and amiging- He ls
extremely self-sufficlent, making his olsthes and shoes, and
outting his own hair. Although he ig as unscrupulous as 1#
‘his philosophy, "Cada cual que conserve lo que tenga y que
rahenlo que pueds, 17 he 1s sympathetically portrayed. The
author desoribes him after his death as an ". . . hombre de
mala fama y de buena eorazén.“lﬁ ~He merves his purpose as
Zalgcafh's;tsadher and companion until Zalacain is old enough
to take care of himself. }The author emphagizeg hig individ-

ualism.

153135@6 Ibanez, The Intruder, translated by Mras. W. a.
Gilégspie (New York: E. P. Dutton qné Company, Inc., 1928),
p. 267.

I d
17pio Baroja, Zalacain el Aventurero, p. 28.
181p14., p. 70.
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‘Tellagorrli era un individuallsta con-
vena&de, tenia el individualigmo del vasco
zgf;giaggliaggtiig?ggdo por el individualismo
‘“That the Basques are a people who eling to tradition
is shown in their attitude towards war in the pame novel:
“L@s vaseas sigulendo las tendenclas de su raza marchaban a
defender lo viejo contra lo nuevo."20 Although this state-
ment 1s made, the author is more concerned with showing the
astions of an individual, Zalaeafn, than those of the Basque
race during the last Carlist War. He presents a significant
idea, and then leaves it in mid air, without giving the back-
ground for this attitude towards war. The reader is interest-
ed in knowing why tha Basques raaet in this way.

In these beaka both authors show dirferent attitudes
towards monay, from the standpoint of the lower classes. Za-
laeafh forgets duty'and honor in his desire for persanal gain.
This was msn&leneﬁ.berere, in connection with hig lack of
patriotism in smugglﬁns during the war. The author dces not
censure Zalacafh for his selflsh actiona. There were other
honorable, 1f not as profitable, ug@s»apen to him in which
he could have achleved one of his ambitione, glorx. Namely,

service in the army to defend hla region and his people.

191pid., p. 28.
mIbid- 3 Po 100.



| 50

Blasco Ibafiez? characters of the poorer classes make
great sacrifices to secure a little money to keep themgelves
and thelr familles alive. In The Intruder, he shows the mis-
erable conditions under which they are foreced to live while
working in the mines for a few iﬁn£h§. During the winters
many farmers go to work in Bilbaa, where thelr living quar-
ters have already been described. ?urthérmore there are oc-
cupational hazards. Often men are killed by g‘qawe—in or by
an accident with the machinery. They expose themselves to
danger to earn money through necessity, not because of the
lust for adventure =ms with Zalaaaiﬁ. They have no thought
of personal glory or advancement, rather they want merely to
live. Blasco Ibdfez gives the reader an understanding of the
background of the workers that explains their attitude towards
money, and he sucoeeds in arousing sympathy for them. Simi-
larly Pio Baroja has shown that Zalaeafn's early training by
Tellagorrl taught him to let nothing stand in hls way of
reaching his goals, glory and wealth. The reasons for the
two opposling attitudes towards money, of the mine workers in
The Intruder and of Zaléaafﬁ in Za;aagié el Aventurero, are
equally well presented by the two authors.

Blasco Ibafiez pertrays licit and 111icit love in his
Valencian novels. Pio Baroja deals only with licit love in
his haaquo povels. As with Blasoo Ibanez' love gltuations,

" he presents obstacles to the fulfillment of love. In Zala-
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ggég el Ayenturero, the obastacle to overcome ig low birth,
in Las Inguletudes de Shantl Andia, 1t ia a jealous rival, and
in La gggé de Alzgorri, 1t 1s the fear of lnsanlity. In the
first, the love theme frays out after Zalacain marries his
sweetheart. In the following he indicates hils attltude
towards love: "Que uno qusrfa vivir, el Qbstébulo; que uno
querfa a una mujer y ls mujer le queri@ a uno, el abatéeuia
tambi4n."2l In Las Inguietudes de Shantl Andia, the author
uses an obvious device in getting rid of the Jealous rilval.
After Shanti is almost killed by the man, Mach{i, it is re-
vealed that the latter 1s theuha;f bgg;har of the girl they
are both courting. Machin éoﬁvéﬁiéﬁﬁly’iaavaa the village,
never to return again. Thiaﬁiéfﬁéne'tb;ogénﬂﬁhe way for the
lovers, and thus dispatch the affalr‘éébthat the author can
begin the most exelting part of the novel. Manhin‘ineluﬁea
a manuscript with the story of his father's life along with
& letter revesaling his relationship to the girl.

The thlrd instance of love 1s much more gkillfully
presented. In lLa Casa de Alzgorrl the love theme 1ls carrled
through uﬁ£11 the end, while ather'prablems are not resolved.
The love between Agueda and Mariano ie pure, but hindered by
the girl's fear of hereditary insanity. Her suffering is

real, as 1s the final powerful conquest of her hallucinations.

2l1pi4., p. 262,
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Her situatien is portrayed with understanding and sinceriiy.
The course of their love is beautifully built up to the end
when Agueda finally saccepts her lover, a member of the work-
ing class, and hope is expresgsed that they will have a peace-
ful 1ife together. / #

Pfé Baroja gives a happy ending to the love situations
in all three cases, while in Blasco Ibafiez! Valenciaen novels |
none of the endings 1s happy for the lovers. All of Blasco
Ibéﬁbz’ love affalrs are convinolng, especially in the gradual
development of love into an uncontrollable passion. Of Pfﬁ
Baroja's examples, the love between Agusda and Mariano is the
only one which 1ls ¢learly dellneated.

Begging, in La Casa de Alzgorrl, is an sconomic custom.
8ince the novel 1g in dlalogue form, the information about the
beggars is given through their astions and conversations as
they appeéar at the Alzgorril house, the setting for the story.
Before the beggars enter the author devotes several sentences
to a description of their clothing. Also Agueda and the old
servant , Melchora, make gome remarks about them. The idea of
hereditary insanity 1s introduced when Agueda mentlons that
one, & crazy woman, 1s distantly related to her. The atti-
tude of the people towar:d beggars from other regions is shown
in Melchora's reluctance to give alms to a Castillan beggar.
The author indirectly attacks society for allowing conditions

to exlist that make such an "ocoupation" necessary. The beggars
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appear at the beginning of the story and keep the action
going until the plot unfolds. They are merely a device,
gince they do not play an important role in the story. Op-
posed to this is Blasco Ibanez' description of beggars on
the door step of the Cathedral of Toledo, in La Catedral.
Here they form a contrast to the great wsalth accumulated
in the Cathedral. This example will be treated in more de-
tail in the section on propagands against the Catholic Church.

In Las Inquietudes de Shantl Andla, a fishing custom
is desoribed,; which concerns the method of deciding whether
the fishing fleets wlll go to sea on days of a poasible
storms Although the description 1s short, it 1s concise
and informative: On the day of a storm, an old man tells
Shanti about the custom, to explaln why several fishing boats
are at gaa: The account 1s well integrated with the rest of
the material, since 1t 1ntr¢ﬁuﬁés-é&rt affthefgayinn of the
story. o o

Blasco Ibanez in a similar instance in Flor de Mayo,
is also concerned with the fate_atﬁge?eral fishing boats
trapped in a storm: It is not sh;wn Qhather the custom of
Basque fishermen was practiced in Valencia. Nevertheless,

a sufficlent background is given for the events which follow,
by having the fighermen debate about going to sea. In Plo
Baroja's novel, the maln character participates in rescue

operations, but the reader i1s not as concerned over the men
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who are being saved, since they are unknown to him. In Flor
de Kayo, ihe action 1s more dramatic primarily because the
fighermen whose lives are in danger are the most important
characters.

Famlly opposition to the daughter's marrigae to a man
of low birth is shown in Zalsesin el Aventurero. The author
builde up the haﬁrsd of the breother, Caries, for Zalacaih,
through jealousy of the latter'as good luck in everything he |
undertakea; Carlos takes drastic measures to break up the
romance, by attempting to kill Zalacain. Although he falils
this time, and Zalaeain and Catalina marry, he finally engi-
neers Zalacain's death. The author goes into quite a bit of
detall in desoribing the family's interference, but he does
not portray the relationship between the members of the family
very clearly, as Blasco Ibafez does with the Batlste and Palo-
na ram&1iéa.' Catalina's mother appears only as a faint shadow
throughout the beock.

An amusement of the Basque reglon, pelota, is mentloned
in this novel. Both Zalacaln and Carlos figure in the game,
Zalaocaln as a player and Carlos as the backer of Zalanaih‘s
opponents. It is an occasion for showing Zalaeaiﬁ‘a prowess,
since he &ma;gea'viutorious. Also the hatred of Carlos for

L4
Zalacain, "Se manifesto primeramente en el juege de pelota."22

QQMW pe T2,
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A person who did not have a knowledge of the game would not
fully appreciate these events, since the author does not
degoribe the fine polnts of the game. Zalacafn'a cool, level-
headedness would have been more 1m§rassive, if the author had
emphaslzed the gpeed of the game and the diffieunlty of mas-
tering it. This éxample indicates & baslc difference in the
approsach of both authors. Blasco Ibafes always deseribed
the amusements included in his novels, as shown In the ax-‘
amples which follow. He realized that people of other reglons
and other cauntrieé‘who had never seen these customs, need
an explanation of them. Blaseo Ibaflez' writing ls more uni-
veraal in this respect.

Although The Ig&r&deg does not entirely fall into the
costumbrista category, Blasco Ibafiez gives vivid illustra-
~tions of loecal color in desoribing the amusements of the
minerg. Dr. Aresti, in attending one of the Biscayan festl-
valg, deplictes the customs characteriatic of the region, the
eating contests between men and greyhounds, the blasting
aontests, the trials of oxen, the song contests between
wandering troubadors, the wood-chopping contests, and the
dance whieﬁ follows these events. The presentation of the
attitude of the people towards thease g@uagmsnta, adds inter-
est, as well as showing the nature of the Basque race. In
the eating contests, the §§zée-éf the miners causes them to

win over the greyhounds. The animals stop eating when they
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are full, but the men keep on untll they burst, to prove that
they are superior. The blasting contests show the effect of
over-civilizing one of the contestants, the advantage of slow
determination over rapid bursts of energy which soon fray out,
and the bad aportsmanship of the miners who backed the de-
feated éan, as opposed to ﬁhe generosity of the winners. The
sangﬁ of the troubadors indlcate the dellight the people take
in s&tiriaal and gross verges. The author describes the great
Biscayan dance, the aurresku, which is held in the evening.

A democratic attitude is shown in their dlsregard for c¢lass
distinetion, as members of the nobllity dance with peasants.
P{o Barc ja does not desoribe the unusual clothing of
the Basqueg except in the beglinning of La Casa de Alzgorri,
in the portlion which lsg in the form of s?@ge directlions.
Since only brief detalls are mentioned, the picture of Agueda
in these clothes is indistinct. They seem to be 6n a8 manne=-

/
quin rather than on a real person. In Zalacaln el Aventurero,

he only mentions that they wear berets. Blasco Ibéﬁhz, in
the Valencian region, desoribes the multi-colored skirts of
the women and the oorduroy trousers of the men.

In La Casa de Alzgorrl, superstitions are mentioned
through the servant, Melchora. As in Blasco Tbafes® 'La Barra-
ea, the misfortunes of the Alzgorri family are blamed on the

evil eye. The omens she tells about, the barking of dogs
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near the door, and the lights on the mountalina whigh are

supposedly human apirits, are forebodings of death. 3ince
Agueda's father is very 1ill, they are introduced at a pay-
ochological moment. The naive people firmly bellieve in
them.

Although the Basque country is Pio Baroje's native
region, he has not treated as many of the costumbrigta
elements there, nor has he treated them as well as the
Valencian, Blasco Ibafiez. The latter provides 1nta§esting
descriptions of occupations, dwellings, characteristics,

attitudes, and especially customs.



| GHAPTER III
MADRID

Years of living and working in Madrid ef forded both

* authors an opportunity to indulge an inclination for depict-
ing problems and conditions of the lower classes in the slum
districts. La Horda by Blasco Ibafez, and the trilogy, "La
Lucha por la Vida," ineluding La Bugeca, Mala Hierba, and
Aurora Rola by Pié Barcla, present sources for lnvestigatlng
thelr separate treatments.

Described are the oceupations of rag dealers, trades-
men, and journaliasts. Blaseco Ibéﬁbz introduces the rag
dealers, entering the c¢ity at dawn, in the opening pages, and
then singles out Zaratustra and Eusebia, whose storles are
continued. In Pfﬁ Baroja's La Busg¢a, following the plcar-
esque tradition, Custodio, the rag dealer, ls one of the
protagonist's series of masters. The description of Custo-
dio is detaliled but he is not shown to be representative of a
type common to that stratum of soclety. This lack of cauaal
connection, noticed in Pfﬁ Baroj)a's novel, tends to decrease
the effectiveness of the representation. In La Horda, rag-
deallng 1s suggestive of the way the lower classes live, sub-
slsting on the residue of the civilized section of the city:
"Pasaban y pasaban jinetes y carros, como una horda prehisto-

rica que huyese llevando a la espalda el hambre, y delante,
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como gufa, el anhelo de vivir. . . R

The work ef the traﬂeamen, eapeclally that of shoe-
makers and bakers, Lo which Manuel, tha pretaganist, is
apprenticed, is minutely aeacrlbed by Pio Bareja. Although
the hardships of each occupation are émphasized, many insig-
niflicant facts, such as the appearance of each room in a
bakery, are inecluded. Blasco Ibafez has the power to pro-
voke thought, in his presentation of masonry in Madrid, which
is one of the essentlials of a good novel. A bricklayer speaks
about the hazards of his work in referring to a government
building under eonstructian:

v . JLos que acnocamos el gficlo temblamog de
miedo al ver cdmo nos obligan & construlr. 8élo
llevamos hecho un plso, y estamos seguros de que
el dia que lo cargen se vendrd abajo, aplastando
& todo Cristo. . . .Bl cemento es polve de la
esrretera. las parades son tablques, las pila-
stras egtén huecas. . . .

A comparison of the two authors' accounts of the
Journalistic profesasion, indicates Ef§ Baroja's fondness
for irrelevant detall. In Mals Hierba, Manuel works in a
printing office, where the author describes the Journalists
who work there. Llsting many names of newspapere and citing
the views they express, confuseg rather than enlightens the

reader. The latter feels that he is on a train watching

15 1p1asco IbaRez, La Horda (Valencia: Prometeo, [n.d)),
p. 15.

e
Mt. P 227.
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pecple flash by. Only once in a great while, when the train
slows down, can he distinguish or recognize someone. Blasco
Ibéfiez div&lgoé more about the occupation than detalls of
the offices and newspapers of the clty can, in showing that
the qualities the protagoniast, Msltraﬁa, lacks, are necessary
to a suceessful Journalist in Madrid. He has one requirement,
a atcéa of knowledge, but 1t goes to waste in view of hig |
inabllity to write in accordance with the pelicles of the
newspaper and on the level of the average raeader. FPersever-
ance is not in his make-up, except for one instance when he
writes a book for another man. The author also shows the
erroneous Jjudgement of Maltrana's fellow workers and his
guperiore, in regarding him as a man of extraordinary talent
because of his education.

Both suthors were attracted by the poasibilities of
writing interesting passages on the unusual dwelling of the
rag ﬁéalers and on the bearding houses. However, in thal
rag aeglsrt' homes each emphasizes a different aspect. Pf§
Baroja sees Custodio'’s abode asn net& an& ordarly, with all
of the nandry articles, collected by Y ras dealer, in desig-
nated places. Blasco Ibansz geeg anatuatra‘and Eusebia's
habitation as & diaar&arly oonglam&ratien of useless abjaats.
in Pio Baroja's navel, Manuel deae@ibaa the hman% aa he first
gsees it.. The reason 1t loocked so appealing to him, ig that
he had been living on the gtreet until the rag dealer offered
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him a job. Blasco Ibafiez shows both the attitude of the
owner and of an outslider, when Zaratustira guldes Maltrana
through hia,hcuaef ¥hile ﬁhe rag dealer comments with pride
on everything it contains that he has been collecting for
years, Maltrana inwardly registers disgust at the useless
agsortment of dirt-covered articles. A knowledge of two
opposing views, as expressed here by Zaratustra and Maltrana,
glves the reader a better understanding of the subject.

The bogrding houses, in which other members of the
lower classee llve, are deplcted in varying degrees of de-
tall by both authors. Pfﬁ Barcja enumerates the most minute
chargeteristiecs of thesse homes, the refuse cluttering the
courtyard, the strong odor of decaylng garbage, the appear-
ance of the sections of the gallery belonging to individual
families, the type of clothing hung out te dry, and even the
price of different rooms. Blasco Ibéfiex provides an under-
standing of the situation with much less detall by using the
method of retrospection. When Maltrana recalls his boyhood
impressions of the boarding house in which he llived, its
most distinguishing features, the similarity it had to a
prison because of the uniformity of the numbered doors, and
the unhapplness of the inhabltants except on the day they
were paid, stand out sharply.

The workers' lack of ambition 1s one of their most

ocutstanding characteristics. Since class distinotlon pre-
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vents them from going very far in life, no matter how hard
they work, they have no reason to be ambitious. They are:

| +« « « Preslgnados & sufrir el resto de una

vida sin esperanza y sin sorpresa, conoclendo

de antemano la fatiga monbtona y gris que_se

extenderfa hasta el momento de su muerte.)

Both authoravuuo'as thelr protagonists, men whoee weak-
negs prevents them from achieving thelr goals. However, at
times they feel ambitious and seem to be on the way to making
something out of themselves. Maltrana succeeds in writing a
book, as mentioned previously, while he cannot write newspaper
copy. It is only a £ampcrary gpurt of activity for him. Manusl
secures a good Job in a printling office, but one morning, after
a late night with friends, he fails to report for work. Each
day he puts off returning to the establighment, since it is
much easier for him to fall back into his former way of living.
Manuel, "Sant{a una inercia imposible de vencer."4 With both
the flame shines brightly for awhile, but soon begins to
flioker, and presently darkness descends once more.

Maltrana's weakness is more striking than Manuel's
because of his amazing energy in doing one record breaking
Plece of work. H#anuel does not achleve success in any Job
through his own initlative. When he le finally established
as the owner of a printing effice, 1t is through the efforts

of the woﬁan.ISalv&dora. 'Réthar than provide a contrast in

BIbid', P 16.

e

APfa Baroja, Mgla Hierﬁg (Madrid: Rafael Caro Ragglo,
[ﬂadg ) 3 Do 166.
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the individual himself, as Blagco Ibéfez does with Maltrana,
P{o Barcja brings in another character, who poasesses all
of the qualitiea Manuel lacks. This person, an Englilehman,
tries to guide Manuel by sound advice and financlal ald.

The following ig typleal of his advice:

Hazme caso, porque es la verdad. Si quieres
hacer alge de ls vida, no ereas en la palabra
imposible. Nada hay imposible para una veluntad
energ&ca‘ 81 tratas de disparar una flecha,
apunta muy alto, lo mas alto que puedaa, cuanto
més alto apuntes, més 1ejea.1ra.5
Blasoo Ibafez' pretagéﬁist ia nmore camplgx than Pfé

Baroja's, since with all of hls eduaational advantages he
is unable to face llfe and fit into soclety. As with the
example of his treatment of maasnrf;*ﬁhe author provokes
thought on the reasons for Maltrana's fallure to adjust him-
gelf. He 1g an intereasting vharacter because of his inner
struggle.

Pio Baroja depicte ambition, in his novel, La Cludad
de la Hisbla, through a woman whese social ambitlions are
thwarted because her hushand has ne desire to improve. She
is & caloulating, vain person, whom he compares to a snake.

He sympathlges with the man, who is chalned to such a scheming
wife. 3She 1s best described by her own words, "No tengo mas

saninoe que el que tlenen las mujeres cuando estan desespera-

das. S§1 encuentro algun hombre rico saldré adelante; sl no,

5?19 Baro ja Busca (fifth saition; Madrid: Rafael
Caro Ragglo, 1920): %% 89. ’
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Dios sabe ddnde ire a par&r.”é

Blasoo Ibadfiez shows recklessness in people with &
lust for asdventure, who do not place a very high value on
life, since death would be a relief from migery. The rabbilt
hunters of the outlying dizﬁfi;ta Qf Madrid only place thelr
own lives in Joepardr. unlika Pascuala in Flor de Mayo. They
are excited at the thaught of tho dangera that await them in
their nightly hunta. Ramhcr than aanaura the men for their
recklessness, with the superlor attitude of an outsider, he
presents their feelings with a depth of understanding. Hal-
trana goes on one of the hunts with a friend who hunted all
year instead of Jjust in the winter, as the other men did.

Some individuals of the lower classes, have commendable
characteriatica in view of the type of life they lead. Among
these 1s tenderness, which revesls & side of Maltrana's char-
acter not sﬁbwn.bsfore his common-law wife, Fell, enters the
hospital. Until then, he is thoughtless and full of false
pride, at Fell's expense. When she becomes 111, he feels
remorsge over his pravibua treatment of her. It costs hkim
much effort to display his feelings openly, by taking the
dying girl a bunch of flowers, which she is overjoyed to
recelve.

/
Pio Baroja's Madrid and Basque novels are conspicuous

6pio Baroja, La Clud ;5 Niebla (Londres! Thomas
Nelson and Sons, [B.d.] ;
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for only one mention of tenderness, which appears in the fol-
lowing passage referring to the inhabltants of one of the

boarding houses 1n4&§ Busea:

De “cuande en euando, ‘como un suave rayo de

80l en la umbria, pensiraba en el alma de aquellos

hombres enteritecidos y begtiales, de aquellas mu-

Jeres agriadaa por la vida &apura y sin consuelo

ni 1lusidn, un sentimiento romantico, de desinterés,

de ternura, que laeg haelia vivir humanamente; y cuan-

do pasaba la racha de sentimentallismo, volvian otra
vez 8 su inerclia moral, resignada y pasiva.

However, the author does not glve examples of the
expression of the sentiment he mentions.

In comparison to the tender reaction of Tonet's father
"to his death in CaTiag y Barrg, is Manuel's attitude after the
death of hig mother. The night she passed away, he was tor-
mented by thoughts of the uselessnesgs of 1life and death, but
he did not express any emotlon over the loss of his mother.
The next day the author deseribes Manuel on a hillside:

Manuel se tendid perezosamente al sol;

sentfa el bienestar de hallarse libre por

completo de preccupaciones, de ver el clelo

azul extendiéndose hasta el infinito. gauel

bienestar le lleva & un sueflo profundo.

In Blasco Ibdfiez' novel, the people of Madrid have an
appreciation of beauty, more keen because of their dreary,
dradb existence. The beauty of nature, which Maltrana and
Fell see on their infrequent trips to the country, brings

Joy into their lives and later nostalgia.

7be Baroja, La Busca, pp. 76-TT.
81b1d., p. 184,
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Although the people fight among themselves, they are
united agalnst those they regard as responsible for their
poverty. However, they Are not able to Join their efforts
in working towards a constructive goal. Both authors show
how the people help others less fortunate. In Aurora Rola,
Manuel is assisted in setting his course in the right direc-
tion, by the woman, symbolically named Salvadora. In La
Horda, Maltrana's grandmother, Eusebia, gives him her most
prized possessions, anquired ln har eapacity ;88 & rag deal-
er. 3Since the worthleas artieles are valuahle to her, it
cogts her much mental and eqqt&enyl;effﬁrt tnfpart with
them. Hers is the supreme exaﬁplé of generosity.

The lower oclasses respect nelther the laws, nor the
adminigtrative officers, sinep they congider laws harmful
for the poor and beneficial for the higher classes. Both
authors stress this attitude. In Aurora Rola, the Civil
Guards have difficulty apprehending a criminal shielded
by the many members of his elasa. Manuel ig easlly per-
gsuaded by his friende to stop helping the authorities in
the search. This shows a fault in Manuel's character which
cannot be condoned on any grounds, especlally since the
vietim wae his best frlend and the murderer hls avowed
enemy . '

Blasco Ibafez' example of the attitude towards authaw

ity is more plausible. A group of workers have good reascns
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for staging a riot at the funeral of one of thelr members.
It is natural for them to resent the unwarranted dlserimi-
nation, which forblds them to carry & casket through parts of
the c¢ity restricted for funerals of the upper classes.

Both authors deal with the loose morals of the men and
women of Madrid, mentioning many cases of prostitution. P{o
Baroja seeg very little thet ig fine in the relationship of
the sexes in hie novels of the trilogy, "La'Luaha por la
Vida." He cites several cases of tge illiecit relations be-
twesn children, as well as adults. However, it 1s true that
he was desoribing existing condltiona. Blaseo Ibanez con-
centrates on the love affair of one couple to show that
11lieit relations were common. He deserlbes the happlness
of Maltrana and Fell upon discovering their mutual love, and
the gradual disintegration of their affection for each other
because of poverty.

.
In Pio Baro)a's novel, Aurora Roja, Manuel and Salva-

dora marry because of eccnomlc convenience, rather than love.
Since 3alvadors has héiped Manuel to become a responsible
working man, his English friend, Roberto, advises him to
marry her. In Blauacllbéﬁbz' novel, there are several lovers
who feel that marriage is an unimportant formality. As the
protagonist tells hisas swee&héafﬁ;‘éftar inducing her to llve

s/
with him, "Mas adelarte cuando tuviesen hijos, ya penasarian
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en el matrimonio.” Although there was no sconomlc reason
for them not to marry, since thelr flnanclal status was es-
peclally good at the time, they were following a general
pattern. Both Maltrana's mother and grandmother, after the
death of their husbands, had llved with another man. The
grandmother's attitude appears in the authorfé'ataﬁament,
"Por fin, la seflora Eusebia, habfﬁ decidido casarse, sin la
ayuda de la Iglesia ni del Estado, con aguel consoclo que la
ecorte jaba desde su viudez. . .“10 That the people ganctioned
such unions can be geen .in thelr feellng towards the couple,
"Merecian respeto: eraﬁ los industriales mas importantes del
barrio, y habfén hecho blen uniéndose en una sola razén
social,. "1l

Blasco Ibéﬁbz contrasts the virtue of the gypsles of
Madrid, who require proof of virginity before the wedding
ceremony, to the loose relations of the laboring classes.
Further stress 1s plaged on this comparison as the protagon-
ist and his sweetheart live Iin the gypsy quarter for awhlle.
An indicatlion of the author's thoroughness in covering a
subject is hig description of the gypsy farm laborers in
La Bodega. There, due to & different environment, they pos-

sess attitudes opposite to those evidenced in Madrid, espe-

/ . .
QBlasco Ibaflez, La Horda, p. 181.

101p14., p. 90.
111pid., p. 90.
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clally towards their sexual relations.

‘ Pio Baroja deals with love in three other novels, la
Cludad de la Niebla, El ﬁﬁgg_ de la Qi@ngia, and ggwmu 0
Nada. In the firat the heroine, Earia, falls 1n love with
a man, Viadimir, who marrles anothsr wemxn. 8he was afriad
to love him from the beginning,whegqgga she thaugh; he might
deceive her and also becausse, ga hér friend, Natalla, exprassedﬁ
1t, "gquieres luchar contra tus sentimientos, y una paaién

fuerte te asust&‘“lg

In the end of the book she sucoumbs to
tradition by returning to Spain from London, and marrylng her
cousin, Venanclo. yarfa‘s widowed father marrles a wealihy
widow, and goes to America with her. Thelr relationship is
unhappy and he returns to Spain. Natalia, also widowed,
marries the divorced man, Roche, whose former marriage had
been loveless. The marriages of Mar{a and her father are of
convenlence and not for love. The marrlages of Natalla and
Roche, of Hurtado and Lulu in El Arbol de la Ciencia, and of
Cesar and Amparito in géggg o Nada are for love, but ln the
last two cases the couples are unhappy. Although reluctant,
because of a hereditary 1llness, Hurtado marries. At the
end, he commits sulclde, after the death of his wife and
newborn child. César is troubled becauss he cannot under-

4
stand hig wife: "Ella sentla por los dos, pero 1 no pensaba

- .
lzPio Baroja, La Ciudad de la Niebla, p. 254.
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por los dos; cada maquinaria del pengamiento marchaba alsla-
damente, como dos relojes que no se ayen.“13

Perhaps the best and most concise atatemanﬁ‘or'Pi§
Baroja's treatment of love, and which 1s direetly opposed to
Blasgoo Ibanam han&ling of the subject, is the following:
"It 1s this absence of all sense of love, whether human or
divine, which dries up the springs of poetry in Baroja."” uld

Pfﬁ Baroja indloates that normal family relationships-
ars sometimes vioiﬁ%é&Jamang the lower classes of Madrid, in
deseribing several cases of Incest. One of thq characters
whe indulges in guch relations, shows hls disregard for the
commonly accepted attitﬁde towarﬂa the family:

ila familia! Lo primere que debe hacer uno

@8, olvidarla. Los padres y los hermanocs, y los

t1os y los primos, no slrven mas que parsa hacerls

a uno la pascua. Lo primere que un hombre debe

zggzﬁﬁgg :g gtiﬁgg?ggecnr a sus padres y & no

Blasco Ibdfiez also illustrates that family unity is
not strong and that filial &evotian 1 frequently absent.
Fell feels fear, rather than remorse, after leaving her 103@12
father to run away with her lover. The author weaves in‘the‘
father's reaction through the conversations between Maltrana
and several of their mutual friends, who tell him of the old

man's despondency. JSympathy is directed towards the father

13?10 Baroja, Qﬁféy !
Reggio, 1920}, p. ﬁgw

14@aorga Tyler Northup, An Intredu
erature (Chicago: The Univeraity of

k-
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by the author, who condemns the girl's actions in saying
that, ". . . N1 una duda ni un remordimiento sintié la
Joven: huy5 gin que dijeran nada a su alma los lugares en
donde habia trenscurrido su vida." 6 Wnen Pio Baroja pre-
sents unsavory examples of family rel&tianéhips, he does
not indlcate that he regards them in an unrsjorable light,
aslﬁiagﬁa Ibéflez does with Fali’; actions.

_Both authors deseribe bullfights, Blasco Ibifiez in
his novel Sangre y Arens, and Pio Baroja in La Busca. The
former includes &eaériﬁtians of the youngsters who aspire
to be bullfighters, of the bullfighters themgalvas, of the
training of the bulls and their selection for the fights,
of the rounding up and driving them into the corrals, of the
clothes and superatitions of the bullfighters, and of several
bullfights, including the last one in whiech the protagonlst,
Gallardo, 1s killed. Although Pia Baroja does not devote an
entire novel to the sport, he describes a bullfight Manuel
attends. While Blasco Ibafiez sees the beauty and pageantry
of the affair in the colorful cosgtumes of the bullfighter
and of the women whose shawls are draped over the grandstand,
Pio BarojJa sees the spectators as a black mass of humanity,
énd the gtruggle between man and beast, as horrible and re-

volting. Blasco Ibdfiez desoribes the gory side of the sport

16512800 Thafiez, La Hords, p. 182.
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also, but he includes the gplendor as well. As one critic has
stated, rio Baroja gives a ". . . charapterigticlially thin
and pitiful account of a bullfight. . . ."%7

This example polnts‘up‘ane of the differences in the
two authors. Blasco Ibiﬁez uses much more colorful language
in his descriptions. Pio Baroja usually sees 1life through a
grey haze, but occasionally he gives lovely descriptions, as
in the epllogue to La Cape de Alzgorri, in his account of an
‘01d woman sleeping by the fire. Although he justifies this
by saying, ". .+ + It is well to be a little neutral, perhaps,
& little grey for the most part, eo that upon occaslon the
more delicate hues may stand out clearly. . . .",18 he uges
too much "grey" and too infrequently makes the delicate hues
stand out.

17Anbray Fe G Bellﬂl i Literature (Oxford
England: The Clarendon Press, %93§§. D, 108, ’

13Pfo Baroja, Youth and Egolatry, tran ~

; : and atry, translated by
Jacob 8. Fasgett Jr: and Franoes L. Phillips (New York:
Alfred A. Knopf, Ine., 1920), p. 87.



PART III
P?ﬂ?&ﬁﬁNDA
CHAPTER 1

SOCIAL

The Gatholic Church in Spain is a powerful soecial,
economic, and political force. On these grounds, Blasco
Ibafez and Plo Barojs launch their attack. In the sooial
area they deal with charity, and with influence on educatlon
and family life.

Both comment on education of the clergy and the lalty.
Gabriel Luna in La Catedral and Jusn, Manuel's brother, in
Aurora Rola leave thelir relligious studles and become anar-
chlsts. Gaﬁ}iel. & brillliant youth, had a very promising
future, untll he left’ the geminary to defend the Church on
the battlefleld. Later he went to France, where, influenced
by revolutionary ideas, he lest his falth. Juan's bellef in
Cathollolism waned while he was still a student. He secretly
read books by authorg whoge ideas were opposed to thaaa‘af
the Church, He glves his reasons for lsaving the semlnary as:

« « « he vigsto las porquerfﬁs que hay en, el

seminario; al prineciplo, lo que vi me asombro y

me dio amooj luego me lo he explicado todo. _No

o8 que 129 curas son malos; es que la religlon
es mala.- .

/ . )
1rioc Baroja, Aurora Rola (Madrid: Rafael Caro Raggio,
[n.a), p. 10.
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At this ti&e, neither the author no Juan reveal what
facts have given them the belief that the Cathollc religlon
is bad. |

When Gabriel returns to the shelter of the Cathedral
at Toledo, where hig famlly have been church servitors for
generations, he attacks the teachings of the Church, although
he accepts econcomic support from it. His arguments are dl-
rected agalngt the limitations of these teachings in that
they exclude secience. Hia attempts to give the lay servitors
a new phllosophy bring disaster. Although he amph&slzas that
the reforms he advoecates are to be realized in the future,
his llsteners want to alleviate thelr miserable situation lm-
medlately. One night in order to rob jewels from a statue in
the Cathedral they kill Gabriel, who, as watchman, 1s loyal
to hisg position.

Blasco Ibahez, in The Intruder, hits at the Church

education of the laity as supervised by the Jesuits, and Pio
Baroja does the same, in La Cludad de la Niebla. In the for-
mer novel, the author singles out the Morueta Tamily, wealthy
mine owners. The mother is an embodiment of erroneous methods
of educating young girls of the upper class, according to the
author. She is formal in manner, class~-conscious, intensely
religious, and extremely inhibited in the normal impulses
which would make for & happy marriage. The early Jesuit

tralning and the later influence of the confesaor are blamed
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for this situatlion. Maria in La Ciudad de la Niebla attends
a strict Catholic boarding school in London, operated by an
unsorupulous woman. Marfa's early education in Spain had
been lax, in faet she did not learn to read until she waﬁ ten
years old. The director of the School, who untruthfully tells
Mar{a that her father wants her to become a Catholle, 1s
described as follows:

Madame Troubat no séyo teni% un fanatismo
estrecho, sino que, ademas, como ferviente

catdlica, pensaba que para llegar & un huen

fin todos los medios eon buenos, y ment

ademas con una faclilidad extraordinaria.

The Jesults are mentioned in this novel also, in the
person of a French member of the order, who apeaks to the
girls every Sunday. In hig germons he mixes polities and
religion, speaking to them of a "noreldn de vulgaridades que
los Jeauitaa franceges han fabriocado expresamente para los
coleglos catolicos."> Both authors present the idea that
Catholic education isg wrong, but Blasmco Ibéﬁéz also censures
the foreign influence. He apeaks scathingly of the daughter
of a mine contractor whe had gone to England to study and

returned with "flirting propensities"™ and "ideas of ocomfort
which astonished all Gallarta."# |

2 ¢ .
Pio Baroja, lLa Cuidad de la Niebla, (Londres: Thomas
Nelson and Sons, [n.ds]), p. 124, ’

3Ibid., p. 123.
“Bl&sen Kbanez, The Intruder, translated by Mrs. W. A,

Gillespie (fourth edition; New York: E. P. Dutton and Company,
Ine-, 1928), P 310
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The charity of ﬁ%althy Catholic women 1s attacked in
the Madrid novels of the two authors, La ggggg and La Bugeca.
The examples are extremely similar. In both doctrine is
taught to people of the lower classes, sheets are given‘away,
and the reciplients hurl curses at their benefactors, as soon
as they are out of hearing distance. This form of charity is
disparaged by the authors, since they feel that 1t does not
remedy the gituation. The members of the upper class belleve
that they are fulfilling a religious duty, while the iawer
classes disregard the instruction they receive, only desiring
more material aid. Blaseo Ibdfez again mentlons charity in
his novels La Bodega and The Intruder. In the latter he says
that, ". . . Charity must be suppressed, for charity is nothing
more thén hypoerisy drawing a mask of palliatlon over the
cruelties of the present.””® In the same novel he refers to
the charity of the wealthy in the Unlted States who bequeath
their money for a usseful purpose in founding universlties,
libraries and museums, which help to lmprove the masses. The
upper clasaes‘ih Bpaiﬁ_;eav$ manayjtq béil@féhurehea and
chapelas that do not,alleyiateutha qiaerable living conditieons
of the lower classes. o

The evils of charity are pdnted out by the authors,

but they do not remark on what would happen if there were no

51p1d., p. 152.
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charity. Altbough only & temporary aid, it mitigates some-
what the suffqring of the lower classes.

‘Elaéeaiibﬁﬁgz"depleras the influence of the Church on
family life in The Intruder. The Jesuits arrange marrisges
between the riﬁh, in féat young couples can marry only, as
Father Paull states, "after the mature and repeated advice
of your prudent friends, of your masters, and above all of
your apiritual director."6 One young girl, the daughter of
Sénchez Morueta, is persuaded agalnst marrying a young man
whom she loves, because he 1a not the choice of her confes-
sor. Although the character and morals of the man selected
are gquestionable, they are overlooked, because the individual
has worked for the Church.

Jegult control continues after marriage through the
confegsional. Jesultiam, embodying the title of the novel,
takes possession of all of the actions of the women of a
household, and through them gecures the will of the men. Dr.
Aresti, the protagonist, states that the Jesults havé ohangéd‘

"

the women of Spain, ". « . orushing their souls, turning them
into asutomatons who abhorred as sinful all manifesgtatlions of
life. . . ."7T B8ince the women of Spain are always with women,

the Jesults relieve thelr boredom with an effeminate religlon.

6Ibid', ppl 193‘9“‘:

T1b1g., p. 113.
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Some of the men are grateful that thelr wives are provided
with innocent entertainment so that they may be at greater
~ liberty.

Morueta's marriage is unhappy, because his wife con-
siders that ". . .What depraved peopls called love was only
& repugnant sin, fit only for people without religion. . . B
However, she is able to wield all the wlles of her sex when
it suite the purpose of the Church, for regaining her hus-
band's love and establishing control over him. Morueta, who
has suffered a sad disilluslonment at the termination of an
éxtramarital love affalr, is an easy prey, and becomes a
fervent convert.

| In La Bodega, the Jesults and Pablo Dupont, the wealthy
distillery owner, organize religlous ceremonies which the
employees are compelled to attend. Pablo's mother is per-
suaded that her position 1s important in the religlous life
of the community. She only becomes reconciled to the family -
Industry when she can send a barrel of wine to the mass of
the Pope. She 1sh#ery intolerant of the Protestant foreigners
who come to do business with her son. Through the Dupont fam-
1ly, the Jesultis are able to exert thelr power over the work-
ers of Jerez.

Pio Baroja writes on the same general lines in the

81pid., p. 104.
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autoblographiocal work, Youth and Egelatry, of the influence
of the Jesults in his birthplace, San Sebastlan, but 1in his
novels he deals with only the charity and educatlion of the
shurch. On these last two subjeets thelr presentation is
about equal, and similar examples are used. Bawevwr,_ﬁﬁilu
that is the extent of Pib Baroja's treatment, Blasco ibéﬁkz
carries his propagands against the Church even farther, con-
cerning 1ts influence on family life and revenue recelved.

The latter subject will be treated in the chapter on economic
propaganda.

Neither author offers a constructive solution for this
problem. Pio BaroJ)a's characters in la Busca, express radl-
cal ideas concerning all religions. They present two altel-
natives, the first to expel all religlous orders, and the
gecond to behead all their membera. Blasco Ibdfiez makes
repeated demands for social Justice, in Ls Catedral, La Bodega,
and The Intruder. In the latter he states through Dr. Aresti,
"And I, .-. . worship soclal justice as the end, and I belleve
in science as the meang.“9 He goeg no further in wmapping out
& program. Both authors rescgnize and expose the need for
reform, suggesting only general principles and ideals as guldes

for solution.




CHAPTER II
MORAL

Blasco Ibdfez in La Bodega and Cafias y Barrg, and Pio
Baroja in La Casa de Alzgorri deal with the abuse of aloohol
and the conseguent effect on the mind and morals of both the
upper and lower classes. Also in most of thelr novels they
mention intoxication as one of the few pleagures of the
poor.

In La Caps de Algzgorri, the Alzgorri famlily own a dls-
tillery which has had a harmful effect on the villagers.
Before its establishment, the now degenerate people were
energetic and the community wa; among the strongest in the
Basque country. The daughter, Agueda, fears that ghe has
inherited insanity. Her halluclinations make the situation
vivid. The family doctor bears out her belief in saying, "Es
que los efectos del alcohol son lentos. El daflo que hace en
el padre, se manifesta en el hijo & el nieto."* He damns
alecohol as one of the greatest evils of mankind, worse even
than dynhamite in its effects. Both Agueda's father and her
brother, Luis, are examples of its degenerate influsnce.
Luis, a weakling, leaves home the night of his father's im-
minent death. At the eqd Qﬁn?h9 novel, Agueda overcomes her

hallueinationg. The authgr believes that she will be happy

1pyo Baroja, Ls Casa de Alzgorri (Madrid: Renacimiento,

1911), p. 92.
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in the future, but it 1s not made zlear why she should esoape
the fate of her brother.

In Canas y Barrg, Sangonera, the son of the village
aleoholic, follows in his faﬁber'a.?aetsueps- For a time he
worke for the village priest, becsuse with a minimum amount
of work he receives three meals a day and most of all, wine.
Although he is tempted away from the Church by hls strong
*desire for alechol, he‘retaing some of hig religious senti-
ments in having visions about Jesus. In the end alcohel wins
over the Church, and Sangonera dies from a day's gluttony of
food and wine. Salvatierra, in La Bodega, also cltes its
hereditary influence and states tuat it keeps the people in
slavery. He refers to wine asg:

iEl vine! . . . Ese es el mayor enemigo de

este pals: mata las anargiaa, crea engafiosgas

fo8o 1o deatraye: hasta ol amom.d ol

The author glves an example bearing out his statement.
One night when they are both under the influence of alcohol,
Luieg Dupont violates Mar{a, whe sulsequently breaks off rela-
tions with her sultor, Rafael. These are the results of the
intoxication: Fermfn,'ﬂarih'g“brcther, kills Luis when the
latter refuses to marry her. and than Le forced to flee to

South America; Maria s father leaves hia position as an over-

sesr on oneé otkthe“napant eatgtes and cqntinually insults

199 °51asc0 Ibafiez, La Bodega (Valencia: Prometeo, 1919),
Pe .
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Marfa because of the dishonor she has brought on the family;
and Rafael leaves the estate owned by Luls to become a smug-
gler agalin, hig love for Maria turned into hate. Only after
much suffering on all sides are the lovers réunited.

Aleochol helps the poor to forget their misery, accord-
ing to both authors, but the rellef is only temporary. Théée
people envy the rich because they can drink wine whenever
they desire. In La Bodega, Blasco Ibafez also attacks the
abuse br alechol by the rieh, who use 1t as a control over
the workers. Whenever the workers begin to demand their
rights, the vineyard owners merely give them wine and there-
after, they cannot praise thelr masters enough. As Blasco
Ibafez remarks:

¢+ « « El vaso de vino mitiga el hambre y

alegra la vida un momento con su fuego: es

un rayo de sol gue pasa por el estomago . .«

An 1nd1viduaiw$n~§ﬁnﬁzg ¥ Arena does not drink wine,
as he feels it 1s the cause of the backwardness of the work-
ing classes. Iiénieélly; hié wife operates a tavern. Although
Elagco‘lbéﬁgz eritiolzes the people for drinking to excess,
he shéws‘ihat he underatands thelir reasons. In The Intruder,
Dr. Arestl states that he had unjuatly censured the men whq
work in the blast furnaces, since only a glass of alcohol

alleviates thelr perpetual thirst.

3Ibid., p. 98.
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The two authors recognize the hereditary affects of
excessive amounts of aloohol, but Blasco IbiRez also pre-
sents facts which Pio Baroja does not reveal, in eciting the

use of alcohol as a control over the workers.



CHAPTER III
ECORONIC

One oritic has mentioned that Blasco Ibanesz was the
first to desoribe the miserabls condition of the farm labor-
ers in his novel La Bodega, writiten in 1905.1 Andalusia,
more particularly Jerez, one of the aenters 6: the wine in-
dustry, is the setting. Pio Baro)s in La Dama Errante, 1908,
briefly describes a similar gituation.

The land in Andalusla is held by a few poﬁarful land-
owners, who, because of the abundance of labor, exercise a
tight control over the workers. The fgrma are contrasted to
thoge in Valsncla and Mur§1a,“where each man has & patch of
land to cultivate. Thbre; the villages are elese’tegether,
while in Andalusia, one ean look for miles in all directions
without seelng a farm house. In Sangre y Arena, as well as
La §gdega;'he écmblaina;ef'graa&.gréus»ef land reserved for
the raising of bulls used in the arena. Theée egtates could
sustain several towns and provide food for hundreds of starv-
ing famillies. He explaina that the industry of raising these
animals is a luxury, each bull cogting more to maintain than
an entire famlly, since they have to be watched conastantly so
that they will give honor to the owner of the herd. Pio Baro-

Ja strikes a similar note concerning land ueed for the amuse-

1 N | '
Gerald Brenan, Spanish g%bigigtg (Cambridge, England:
The University Preaa,’l?gg?, pe 121. ’ -
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ment of the wealthy:
/
Y en Andalucia. . + es aun peor. Hay

ricog que tienen dehesas y cotos enormes.

AllY viven los venados y lge Jabalies donde

poarfan vivir los hombres. :

In La Horda, the men of the lower classes, who hunt
on the reserves, are killed on sight by the Civil Guards. The
death of one of these individuals is mentioned by a friend
of hi& ¢

¢+ + « Da rabla,; Isidro, pensar gue hombres

tan hombres mueren como perros,; por querer vivir

de lo superfluo, de lo que otros no necesitan;

que log c¢acen como fleras, sin haber hecho otro

delito que cobrar algunos conejos. + . .

Dr. Aracll and hia.dgughter,~Marfé, in La Damas Errants,
are shocked by the povéfty of thé'peasantsvnear the Portuguese
border. The rich 1anqunars~turn.raadsy1nto,irrigation
ditchee in order to save money, they construct highways
through deserted places merely for their personal ugse, they
monopolize the water from the mountains, leaving the poor with
stagnant pools,; they shoot anyone attempiting to steal grapes
with the excise that the vines must be protected, and they
send to prison those who take a"bundle of dry branches or a
handful of acorns. While Blasco Ib&Aez speaks unfavorably

/7
of the amount of land owned by the Ghurch, Plo Barola indi-
rectly praises the Church management of land, as against the

ne¥ landowners. When the estates were owned by the convents,

2
Plo Baroja, La Dama Errante (Msdrid: Rafael Caro Raggio
1920}, p. 194, = -2 ’

‘'~
3Blaaco Ibanez, La Horda (Valencla: Prometeo. Tm.d:l).
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the country people were favored. The land was seized by the
government and sold to the wealthy, who were more despotie
than the religious orders had been.

Blasco Ibafiez desoribes the laborers on one of the
Dupont eatates, from the aﬁanépnint of their wages, housing,
food, health, and education. While over fifiy thousand
reales are pald for one horse, the farmhands receive only two
realeg for s day's work and the vinsyard workers ten. They
receive even less when the food 1s furnished or when the orops
are bad. After a day of back-breaking labor, they return to
their miserable llving quarters, a long, evil-smelling room
where the sexes are not segregated. Three times a day they
eat only a écup of oil, vinegar and water, excspt at harveat
time when they are fortunate enough to recelve beans. It is
no wonder that many of the workers are old by the tlme they
are thirty-five. A pitiful picture of the poor health of
the laborers is presented in a young gypsy girl who dies of
congumption.

Labor 1s so plentiful that there ig no need for using

modern agricultural 1nvsntlmns- Although the landowners baast

“;ef‘bhezr machinery, the workers state that only threahing

maahinas hawe been adopted, which do not ease their work, but
‘enly lessan the numbers neaaad. In the vineyarda, %he workers
1felt aa if th@ hae they used welghed tons by the end of the

day. Blaaeo Ibaaez blames the lack of modern agricul-
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tural inventions on the lgnorance of the people, who think
they are evil, and on the Catholie Chureh, which dlsparages
sclentific develapment.

Emigration of the laborers to America, 1s common in
the farﬁ distriots. Although ﬁhih may save individuals, it
daes ﬁct help the nation. At the end of La Bodega, some of
the workers leave the country in the hope of buil&