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CHAPTER T

INTRODUCTION

The selection of good muslc literature 1is a major
problem confronting every music teacher. Selecting music
which will advance the student technically and musically,
requires much research through undesirable material.
Publishers' lists seldom, if ever, indicate the technical

difficulty, musical level, character or style of the solo.

I. THE PROBLEM

Statement of the problem. The purpose of this
study 1is to select from the barltone, trombone and tuba
literature a list of 50 baritone and trombone solos and
25 tuba solos of greatest interest and value to the teacher
and to present these numbers in such a way that the reader

will get a brief but substantial 1dea of each selection,

Justification of fthe study. This study will
simplify the selection of good baritone, trombone and tuba
literature and will gilve the teacher the opportunity to

observe a list of good music that may not be familiar to

him.
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Delimitations. Although there is less solo

literature for the baritone, trombone and especially
the tuba than for many other instruments, this study

does not include all the good literature for these

instrumentse.

II

BASIC ASSUMPTIONS

The writer has assumed that there is a definite
need for an analyzed and selected list for the above
instruments, and that he 1s capable of making mature

Judgments concerning the music.



CHAPTER II

PROCEDURE OF ANALYSIS

In obtaining music and information for this study
approximately forty large music publishers and instructoers
of the brass departments of 12 major colleges or unlvers-
ities were contacted.

Each of the 12 instructors was requested to recom-
mend a llist of at least 15 baritone and trombone solos, and
10 tuba solos. In response to the request, 10 of the 12
instructors replied. Approximately 70 baritone solos, 80
trombone solos, and 35 tuba solos were recommended by the
instructors. Many of the solos were duplicated in the
recommendatilions of the instructors.

From the publishers' lists and the recommendations of
the instructors, fifty barlitone and trombone solos, and
twenty~five tuba solos were selected representing the Baroque,
Classlcal, Romantic and Contemporary periods.

All of the solos included in this study were read
and thoroughly analyzed. A baritone and tuba player were
obtalned from Dickinson State College to read the solos for

these instruments. The trombone solos were read by the

writer.
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Grzde. Each solo was graded as to technlical and
musical difficulty as follows:

- Very Easy

- Easy

- Medium

Medium difficult
- Difficult

- Very Difficult

o oW =
[

Bange and Clef. The range and clef indicates the
upper and lower range of each number, use of bass, tenor,
alto, or treble clef. The key signature included in the
description of the solo under movement or form 1is the key
in which the solo part is written. The notes 1included under

Range and Clef are the notes of the solo instrument.

Technical Problgmﬁ. This section includes 4diffi-

culties in rhythm, position, scales and arpeggilos, changes

in dynamics, tempo, key, and meter.

Character and Style. The general mood and character
of the number is indicated along with the classification of
the style of the number in elther Baroque, Classical, Roman-

tic or Contemporary style.

Accompaniment and RBemarks. The accompaniment
includes the texture of the number. The remarks cover any

important or unusal features of the accompaniment.



CHAPTER TIIT
ANALYSIS OF BARITONE SOLOS

VERY EASY AND EASY TECHNICAL IEVELS
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TITIE. . . Polovetzian Dance from the opera "Prince Igor"”
COMPOSER. . . Borodin ARRANGER. . « Echard
PUBLISHER. . . Theodore Presser Company

INSTRUMENT. . . Baritone

FORM. . . Ternary

A Moderato L/L F Maj.

B Moderato L/4 F Maj,

A Moderato L/4, F Maj,
GRADE__1

Technical Problems: This plilece involves simple
rhythms in half, quarter and eighth notes. There are a
few grace notes involved. The phrases are short. This
1s an excellent number for a beginning barlitone player.

Character and Style: This number 1s peaceful and
florid 1n character, and romantic in style.

Accompanlment and Bemarks: The accompaniment 1is
of medlium difficulty. It 1s both chordal and linear in

texture.
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TITIE. « » When I Am ILaid in Earth from "Dido and Aeneas”
COMPOSER. . - Purcell ARRANGER., . . Castleton
PUBLISHER. . . Theodore Presser Company

INSTRUMENT. . . Baritone

FORM ®© » L J * ® L L L] L] * L
Through Composed ILarghetto 3/2 C Maje.
GRADE__1 _

Range and Clef:

-
T

IR
_{/

JI.
| [/
1 N a
F—

Techpnlical Problems: This number does not offer any
technical problems, although 1t does demand breath support
for the dynamic contrast involved.

Character and Style: This number 1s solemmn and

resigned in character; and baroque in style.

Accompanlmpent and RBemarks: The accompaniment 1is

very easy with a chordal texture.
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TITILE. « . Andantino Cantabile
COMPOSER. . . Bakaleinikoff
PUBLISHER. . . Belwin, Incorporated
INSTRUMENT. . . Baritone

FOBRM. . . Ternary

A Andantino 6/8

B Andantino 2/h

A Andantino 6/8
GRADE__2

RBange and Clef:

1

)
U

G Maj.
G Maje.

G Maj.

Technical Problems: This pilece requires legato

tonguing and much dynamic control.

Character and Style: This number 1s peaceful and

expressive In character, and romantic 1n style.

Accompanliment and Bemarks: The accompaniment 1s

easy and 1s homophonic in texture.
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TITIE. . . Aria--Bist Du Bie Mir
COMPOSER. . « Je S« Bach ABRRANGER. . « Fitzgerald
PUBLISHER. . . Franco Colombo, Incorporated
INSTRUMENT. . . Baritone

FOBM. * * ° L 2 * L d L ] -] *® -
/b BP Ma
Through Composed Moderato 3 Je
GRADE__ 2

Range and Clef:

L2 L
) )i

[N
A
L1 Y

h.J_
N

=

¥

Technical Problems: This piece involves simple
rhythms in quarter, eighth and dotted notes. It requires
legato tonguling and much dynamic control.. This is an
excellent number for an inexperienced baritone playere.

Character and Style: This number is expressive
and peaceful in character, and baroque in style.

Accompaniment and Bemarks: The accompaniment is

easy with a homophonic texture.
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TITIE. . . Chansonette
COMPOSER. . . Barsotti
PUBLISHER. . . Boosey and Hawkes
INSTRUMENT. . . Baritone

FOBM. * L] L] - L - - L4 L] -

Through Composed Andante L/L, P Maj.

GRADE__2 _

Technical Problems: This selection is very legato

throughout the number. The dynamic contrast consists of
slowly bullding crescendos. Lip flexibility, and endurance
are necessary to perform this number properly.

Character and Stvle: This number 1s sweet and
flowing in character, and romantic in style.

Accompanliment and Bemarks: The accompaniment is
very difflicult with constant arpeggios. It is homophonic
in texture. The accompaniment requires an experienced

planist.
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TITIE. . « Sulte in F Major
COMPOSER. . . Purcell ARRANGER. . . Maganini
PUBLISHER. . « Edition Muslcus
INSTRUMENT. . . Baritone

MOVEMENTS L L] L4 L ] < o L L

Number I Nyamphs and Shepherds

Allegro moderato 2/4 F Maje.
Number II Aria from "Dido and Aeneas"

Largo 3/2 g win.
Number III Passing By

Andantino con moto 2/4 F Maj.
Number IV Country Dance

Allegro giocoso 6/4 F Maj.

GRADE_2

AY] | ) IV7AN
A | D L e 1
S ——

Technical Problems: Number I does not involve any
technical difficulties. Breath support 1s required for some
long phrases. Number II and III and IV involve simple rhythms
in half, quarter and dotted notes. The 3/2 meter in Number
IT could be confusing. The tessitura of the number 1ls rela-
tively high therefore 1t would require a well developed em-

bouchure and much breath support.
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Character and Style: The character of this selection
varies with the different Numbers. Number I is majestic and
stately in character while Number II is mournful and sombera
Number III is sweet and melodic; Number IV is light amd gay
in character. This number is barogque in style.

Accompanliment and Bemarks: The accompaniment is

easy with a chordal texture and many passing tones.
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TITIE. . . Valse Triste

COMPOSER. . . Bakaleinikoff
PUBLISHER. . . Belwin, Incorporated
INSTRUMENT. . . Baritone

FOBM. ] ® o L ] [ ] o LJ - * -3
Through Composed Moderato 3/4 £ min.
GRADE__2

Bange and Clef:

7 AT
4 I
il AL 1=
&

¥

oa

-+
-

L
L2

441

Technical Problens: This plece does not offer any
outstanding technical difficulties, although there are
many accidentals. A well trained ear would be helpful to
detect the many odd skips and intervals which occur.
Legato tonguing 1s required throughout the number. This
would be an excellent pilece for an inexperlienced baritone
player.

Character and Style: Thils number is dark in
character, and romantic in style.

Accompandiment and Remarks: The accompanliment is
of medlum difficulty with both homophonic and linear textures.

It adds much intensity to the solo.



CHAPTER IV
ANALYSTS OF BARITONE SOLOS

MEDIUM AND MEDIUM DIFFICULT TECHNICAL ILEVELS
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TITLE. . . Arioso

COMPOSER. « « J. S. Bach ARRANGER. . . Kent
PUBLISHER. . . Carl Fischer, Incorporated
INSTRUMENT. . . Baritone

FORMa o o o o o o o o o o

Binary Andantino 4/4 EP Maj.
GRADE__3

RBange and Clef:

=
]
f

¥
|

2 . A

s I
I/
1

e
-

Technical Problems: This number contalns many long
phrases. Legato tonguing and a well developed embouchure
are necessary.

Lharacter and Style: This number 1s lyrical and
melodlec in character, and baroque 1n style.

Accompaniment and Remarks: The accompaniment 1s

easy with a homophonic texture.
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TITIE. . . Arm, Arm, Ye Brave from "Judas Maccabacus"
COMPOSER. . . Handel ARRANGER. . . Os*%rander
PUBLISHER. . . Edition Musicus

INSTRUMENT. . . Baritone

FOBM L] L 4 L 4 - Ll L J * © L. L] &

A Andante con moto L/L, C Maj.
B Allegro con spirito L/4h C Maj.
GRADE__3_

Bange and Clef:

D

WA |
I 14
—Z
T7

q
N

) VARY

\

Technical Probliems: This selectlon involves
varlious dotted figures, syncopation and short elghth note
phrases. Power and intonation are necessary to producze
the majestic and powerful sound of the number. There
are no range difflculties involved. This is an excellent
number for an inexperienced baritone player.

Character and Style: Thls number 1s brilliant and
expressive, yet sacred in character, and baroque in sty.e.

Accompaniment and Bemarks: The accompaniment is
of medlum difficuity with a homophoniz and linear texture.

It would require a planist who possesses a facile technique.
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TITIE. . . Ballet from "Petite Sulte”

COMPOSER. . . Debussy ARRANGER. . . Eckard
PUBLISHER. . . Theodore Presser Company

INSTRUMENT. . . Baritone

FOBM. ¢« ¢« ¢ o ¢ o o s o o

Through Composed Allegro gulsto 2/4 D Maj.

GRADE_3___

Bange and Clef:

-—f"‘

B
7
. 4 T
1 V£
{ 1

Technlcal Problems: This number is almost entirely

in easy quarter, eighth and sixteenth notes. Staccato and
legato tongulng are necessary.-. There is much dynamlc
contrast 1lnvolved.
Character and Style: This number l1s expresslve
and light in characteyn and contewmporary in style.
Accompaplimepnt and Remarks: The accompaniment 1is
of medlum difficulty wilth both homophonic ard linear

texturese.
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TITIE. . « Berceuse

COMPOSER. . . Bohme ARRANGER. . . Laube
PUBLISHER. . . Cundy-Bettoney Company

INSTRUMENT. . . Baritone

FOERM. . . Termary

A Langsan 2/4 G Maj.

B Bewegter piu mosso 6/8 Bb Ma j.

A Langsan 2/ G Maj.
GRADE 3

Technical Problems: Thils selection 1s composed of
simple rhythms in quarter, eighth and dotted notes. Legato
tongulng 1is demanded throughout the solo. Breath support
ls necessary for the dynamic changes.

Character and Style: This number is tranquill and
melodic in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment 1is
difficult with many arpegglo passages in sixteenth notes.

It 1s both homophonic and linear in texture.
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TITIE. . . Dance of the Ballerina from "Petroushka
COMPOSER. . . Stravinsky ARRANGER. . . Eckard
PUBLISHER. . « Theodcre Presser Company
INSTRUMENT. . . Baritone

MOVEMENTS: o o o o o o o

1st Movement Allegro 2/4 G Maj.

2nd Movement Iento cantabile 3/4 F Maj.

3rd Movement Allegretto 3/4 D Majo.

Lth Movement Lento 3/4 F Maj.
GRADE__3

RBange and Clef:

0 N
LV _ [ 1/ |
[« | | 1
l’{% 1 1 JaS J g
PP

Technical Problems: This piece contalns some gracs
notes and scale passages in sixteenth notes. It would
require lip flexibility and a fingering technique.

Character and Style: This number 1s lively and
light iIn character, and contemporary in style.

Accompaniment and BRemarkKss The accompaniment is of
medium difficulty. It 1s both linear and homophonic in

texture.
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717IE. « . E1 Torero (The Bullfighter)
COMPOSER. . . Thomas
PUBLISHER. « . Schmitt Publication Incorporation
INSTRUMENT. . . Baritone

MOVEMENT. ¢« o« o o o « o o

Introduction Intrada de bravura

A Atlegretto

B Allegretto

C Lento

A Allegretto
GRADE__ 3 __

R: v 3 Clef:

AN e Win A —
17 = B AL R

A hatll N4 -

- 1%

3/H
3/h
3/4
3/4
3/4

g min.
BP Maj.
g uwmin.
g mln,
g min.

Toechnical Problemdg: Thils selectlion involves many

different rhythm patteruns lao elghth and sixteenth notes.

The most difficult of these pattern: 1s the elghth note

followed by elghth mnote triplets (JMI¥IJ ). There are

many accldentals involved. The Introduction includes a

caden:a. Slurs and legato tongulng are needed throughout

the solo.

Chargetoer and Styla: Thils nuubeir 1s bright and

descriptlive in character, and contemporary iIn style.
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Accompaniment and Remarks: The accrmpaniment is
easy, with a Iatin American rhythm. It is homophonie in

texture.
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TITIE. . - I Know That My Redeemer from "Messiah"
COMPOSER. . . Handel ARRANGER. . Eckard
PUBLISHER. . . Theocdore Presser Company
INSTRUMENT. . . Baritone
FORMe ¢ o o ¢ o o o o o =

Through Composed Larghetto 3/ GP Maj.,

GRADE__13 __

RBange and Clef:

i
i

| ) |
+

Bt i

Technical Problems: This solo Involves rhythms in

R

slmple patterns of quarter and eighth notes. The most
diffilcult problem is playing in the key of Gb Ma jor-
Character and Style: Thils number 1s somber and
peaceful 1n character, and baroque 1n style.
Accompaniment and RBemarks: The accompaniment is
of medium difficulty. It i1s both chordal and linear in

texture,
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TITIE. . . March from "Love of the Three Oranges"
COMPOSER. . . Prokofiev ARRANGER. . . Eckard
PUBLISHER. . . Theodore Presser Company
INSTRUMENT. . . Baritone
FORM. ¢ o ¢ ¢ o o o o o =

Through Composed March Tempo L/L D Maje.

GRADE_3

Bange and Clef:

InW
-

T

N
e
4

/2N
T

|

==
Technical Prohlems: This selection 1s almost

entirely in easy quarter, elghth and sixteenth note

rhythms. Slurs and staccatc tonguing, and the dynamic

contrast are the only technical problems involved.
Character and Sfyle: This number is majestic and

stately 1n character and contemporary in style.
Accompanlment and Bemarks: The accompaniment is

of medium difficulty. It is both homophonic and linear in

texture.
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TITIE. . . Meditation
COMPOSER. . . Bakalelnikoff
PUBLISHER. . . Belwin, Incorporated
INSTRUMENT. . . Barltone
FOEMe o o o o o o o o o o

Through Composed Moderato 12/8 F Maj.

GRADE__ 3

RBange and Clef:

N D)

Py T
— -+ -

Fd I —
= I

lechnical Problems: This piece involves some grace
notes and accldentals. There are a few long phrases that
would requilre breath support. Legato tonguing 1s requlred
for these phrases.

Character and Style: Thils number is somber and
mysterious 1n character, and contemporary in style.

Accompanlment and Remarks: The accompaniment is

of medium difficulty. It is linear in texture.
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TITIE. . . Promenade frcm "Pictures from Exhibition”
COMPOSER. . . Moussorgsky ARRANGER. . o Eckard
PUBLISHER. . . Theodore Presser Company
INSTRUMENT. . . Baritone
FORM. ¢« o ¢ o s o o o o o

Through Composed Allegro pguisto 5/4 C Maje.

GRADE__ 3 __

Bange and (lef:

y F
T

N
17
V.

V/i

Technical Problems: This selection involves simple
rhythms in quarter and eighth notes. There are frequent
changes of tempo and meter from 5/4 to 6/4. There are a
few accldentals 1lncluded.

Character and Style: This number 1s light and
lyrical in character, and romantic in style.

Accompanlment and Bemarks: The accompaniment 1s
difficult with frequent tempo changes and many accidentals.
It answers the solo throughout most of the number. It is

both homophonic and linear in texture.
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TITIE. . . Heverie
COMPOSER. . . Debussy ARRANGER. « . Castieston
PUBLISHER. . . Theodore Presser Coumpany
INSTRUMENT, . . Baritome

FORM. . - Termary

A Andantino L /4 EP Maje

B Andantino L/4 D Maj.

A Andantino /4 EP Maj.
GRADE_._3

B r—l ]3 gE: 42 ]:] j s"i ] .: f: H

I )
1]
1d
LV \LZ
| < I

Technical Problems: This plece 1nvolves simple
rhythms in half, quarter and eighth notes with a few
triplets in quarter and eighth notes. There are many
long phrases and slow bullding crescendos that demand
breath support.

Character and Style: This number is somber and
mysterious in eharacteq and contemporary in style.

Accompaximent and Rewarks: The accompanliment is

of medium 4ifficulty with constant arpegglos. It 1s linear

in texture.
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TITIE. . . Scene de Concert

COMPOSER. « « Denmark

PUBLISHER. . . Ludwig Music Publishing Company

INSTRUMENT. . . Baritomne

MOVEMENT. « o o o o o o o

A Moderately fast

B Allegro

C Con moto grazioso
GRADE__3

\NUD
\

L/h  BP Maj.
2/l DP Maj.

n/h B Maj.

Technical Problems: This number involves a few

passages and triplet rhythms in sixteenth notes. There

is much dynamic contrast involved.

Character and Style: This number is gay and

lyrical in character and romantic in style.

J

Accompaniment and Remarks: The accompaniment 1is

of medlum difficulty. It is homophonic in texture.
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TITIE. . o Sinfonia
COMPOSER. o - Jo. S. Bach ABRANGER. . . Eckard
PUBLISHER. . . Theodore Presser Company
INSTRUMENT. . . Baritone
FOBMo o o o o o o o o o o

Through Composed Adagio L/L  EP Maj.

GRADE__3____

RBange and Clef:

HiR

gl

Technical Problems: Thils piece 1s almost entirely
in quarter and sixteenth note rhythm patterns (J jfffﬁj )o

There are a few trilils and some triplet rhythms in six-
teenth notes. It demands breath support and legato
tonguing. There is very little dynamic contrast involved.
Character and Style:s This number i1Is peaceful and
expressionistic in character, and baroque in style.
Accompaniment and Bemarkss The accompaniment is
very easy and homophonic in texture. It dces not lend

much support to the solo.
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TITILE. « . Song of the Flea
COMPOSER. . . Moussorgsky ARRANGER. . . Ostrander
PUBLISHER. . - Edition Musicus
INSTRUMENT. . . Baritone

FORM. . . Rondo

A Moderato guesto L/4 4 min.
B Andantino maestoso L/L, 4 wmin.
A Moderato guesto L/4 a4 min.
B Andantino maestoso L/Lh 4 min.
A Moderato guesto L/L  d min,.
Codetta L/4W 4 min.
GRADE 3
f f | AN :_'l%
i

Technical Problems: This piece contains triplet
rhythms in quarter notes. A well developed embouchure
1s needed for the relatively high range. There are some
extreme dynamic changes involved.

Character apd Style: This number is mournful and
reflective in character, and romantic in style.

Accopmpaniment and Bemarks: The accompaniment is of

medlum difficulty. It is homophonic in texture.
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TITIE. .  Tarantelle
COMPOSER. . - Walters
PUBLISHER. . . Ludwig Music Publishing Company
INSTRUMENT. . . Baritone

FOBM. L] L L] o - L - o o L]

Introduction Andante L/L4 F Maj.
Dance Allegro 6/8 AP Maj.
GRADE_ _. 3 .

E:a]] I:E ,2‘3j Q] -‘f:

e lv

L4

o

NI H

Technical Problems: Thls plece involves various
dotted figures, triplets and scale passages 1n elghth and
sixteenth notes. There are some quarter notes tied to
eighth note triplets (f\'@ ). A few mccldentals also
occur. Staccato tongulng is required throughout the
number. There 1s much dynamic contrast involved. The
Allegro Movement is in a light minuet dance style.

Character and Style: Thls number is light, cheer-
ful and lyrical in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment 1s
easy wlth some arpegglos in triplet rhythms. It 1ls both
homophonic and linear in texture. Thls solo 1s also avall-

able with band accompaniment,
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TITIE. . . Andante from "Trumpet Concerto"
COMPOSER. - - Haydn ARRANGER. . - Eckard
PUBLISHER. . . Theodore Presser Company

INSTRUMENT. . - Baritone

FORM. . « Termary

A Andante 5/8 Bb Maje

B Andante 6/8 BP Maj.

A Andante 6/8 BP Majo.
GRADE_ 4

RBange and Clef:

) g

T
-

lIechnical Problems: This piece involves dotted
rhythms, eighth, sixteenth, and thirty-second note scale
passages. There are a few acclildentals involved. Breath
support 1s very ilmportant for the sudden dynamic changese.

Lharacter and Style: This number is rhythmic and
lyrical in character, and classical in style.

Accompaniment and Bemarks: The accompaniment is
of medium difficulty with many scale passages in thirty-
second no*tes and many accidentalis. It is both chordal and

linear in texture,
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TITLE. . . Andante et Allegro

COMPOSER. . . Ropartz ARRANGER. . . Sharpiro
PUBLISHER. . . Cundy-Bettoney Company

INSTRUMENT. . . Baritone

FORM. . . Rondo

A Andante 3/4 ¢ wmin.

B Allegro 2/ EP Maj.

A Andante 3/4 ¢ min.

B Allegro 2/ C Maj.

Coda Piu largamento 2/b C Maj.
GRADE__ 4 _

Range znd Clef:

£
=
rND | N
A B I
Z | VA
- L\/

Technical Problems: This number involves various
dotted flgures, syncopated rhythms, and many elighth note
ftriplets with accldentals. It requires legato and staccato
tonguing throughout the number. Breath support 1s neces-
sary for the long phrases and much dynamic contrast. Into-
nation and power are essentlal to perform this solo properly.

Character and Style: This number is dark and

somber 1in character, and romantic in style.
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Accompaniment zand RBemarks: The accompaniment 1is
of medium difficulty with many arpeggio passages in six-
teenth notes. There are many accidentals also involved.
It is both homophornic and linear with some contrapuntal

textures.
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TITLE. . o Aria from "Don Carlos"”
COMPOSER. . . Verdi ARRANGER., . . Ostrander
PUBLISHER. . . Edition Musicus
INSTRUMENT. . . Baritone
FORMe © o o o« o o o o o o

Through Composed Andante sostenuto
L/L 3 min.

L i (L)
J Kl 1 L
VA ] Z
———

Techpnical Problems: This selection involves various
dotted figures, syncopation and triplets in slixteenth notes.
There are also some triplet rhythms in quarter notes.,

There are some difficult rhythm patterns involving eighth
note triplets tied to aadotted quarter note and followed by
another eighth note, (ﬁ?;)o There 1s very little
dynamlic contrast 1included in thils solo. Intonation 1s
extremely important.

Character and Style: This number 1s somber, yet
expressive in character, and romantic in style.

Accompaniment and RBemarks: The accompaniment 1s
difficult and 1s linear in texture. It 1s difflcult to

co-ordinate with the solo.
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TITLE. « . Cujus Animan from "Stabat Mater"
COMPOSER. . . Rossini ARRANGER. . . Eckard
PUBLISHER. . . Theodore Presser Company
INSTRUMENT. . . Baritone

FORM. . . Termary

A Allegro maestoso L/y pb Maje.

B Allegro maestoso u/4 BP Maj.

A Allegro maestoso L/h BP Maj.
GRADE__ 4

Technical Problems: This number includes simple
rhythms 1n dotted, quarter and eighth notes. It does
involve some grace notes and accidentals. A well
tralned ear would be helpful for the large intervals
which occur, There 1s much dynamic contrast involved
whlch would require breath support.

Character and Style: This number 1s stately and
majestlc in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment 1is
very difflcult with many arpeggios, octave skips, triplet

Passages and accidentals. It is both linear anc chordl

in texture.
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TITIE. . . Legende Herocique
COMPOSER. . . Mouquet ARRANGER. . . ILaube
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT. . . Baritone

FORM ° . ° Temar‘y

A Allegro con brio L/L G Maj.

B Allegro con brio L/4 A Maj.

A Allegro con brio L/L G Maj.
GRADE__4

Bange and Clef:

Technical Problems: This plece includes some
elghth note triplets and some chrowmatic and dilatonic
scale passages 1in sixteenth notes. Lip flexlbility
and a good tonguing technique are necessary.

Characgter and Style: This number is calm and
yearning in character, and romantic in style.

Accompanimnent and Bemarks: The accompanlment is
difflcult with almost constant arpeggios in both right

and left handse. It is linear in texture.
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TITIE. . . Recitative and Prayer
COMPOSER. . . Berlioz ARRANGER. « .+ Goldman
PUBLISHER. . . Mercury Music Corporatlon
INSTRUMENT. . . Bariltone

MOVEMENT. o o o o o o o =«

A Adagic non tanto L/ g min.

B Andantino 3/ g wmin.

C Poco lento e sostenuto L/L F Maj.
GRADE__ 4 _

Bange and Clef:

£

L2
T
-+
-

¢

T7

P
-
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Technical Problems: This selectlon does not

involve any outstanding technical problems, although it
does require breath support and a well developed embou-
chure.

Character and Style: This number is yearning and
mournful in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment 1s
a reduction of the band score, It 1s written for six planos.
It is very difficult and 1s both homophonic and linear in

texture.
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TITILE. . . Romance 1in f minor
COMPOSER. . . Keighley
PUBLISHER. . . Boosey and Hawkes
INSTRUMENT. . - Baritone

FOBM. o ° Tel"‘nal‘y

A Andante L/L £ min.

B Poco piu mosso L/L G Maj.

A Andante L/4 £ min.
GRADE__4

RBange and Clef:

=

- I

Technical Problems: This pilece involves various
dotted figures, many dilatonic and chromatic scale pas-
sages and triplet rhythms in sixteenth notes. A well
trained ear and a developed embouchure are required for
the many large skips whilch occur. Breath support 1is
needed for the dynamlc variations involved. There is
much staccato and legato tonguing included. Lip flexi-
blllty and fingering technique are necessary for the
cadenza and some of the rapld moving passages.

Character apd Style: This number is dark and

florld in character, and romantic in style.
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Accompaniment and Bemarks: The accompaniment is
of medium difficulty with almost constant eighth note

chords 1in the treble clef. It is homophonic in texture.
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TITLE. . . Romanza Appassionata
COMPOSER. . . Von Weber ARRANGER., . . Laube
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT. . . Baritone
FOBMa & s o o« o o o o o o

Through Composed Andante sostenuto b
L/bh  EY Maj.

GRADE___ 4 ___

Range and Clef:

AWK ToS3
1.4 { )
! 4

W |4

Iechnical Problems: This piece involves simple
rhythms in half, quarter and dotted notes. There are
some scale passages 1ln eighth and sixteenth notes. A
few accldentals and grace notes are also involved. A
well developed embouchure 1s necessary for the long
phrases and extremely high range. It requires legato
tonguing. There 1is much dynamic contrast.

Character and Style: This number is expressive
and stately in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment is

difficult with a howmophonic and linear texture.



CHAPTER V
ANALYSTS OF BARITONE SOLOS

DIFFICULT AND VERY DIFFICULT TECHNICAL LEVELS



Lo
TITIE. « . Andante and Allegro
COMPOSER. . . Barat
PUBLISHER. . . International Music Company

INSTRUMENT. . . Baritone

MOVEMENTS
1st Movement Lento L /4 bb min.
A-B-A
2nd Movement Allegro 3/4 BP Maj.
A-B- A
GRADE__5

Range and Clef:

L ) R I 72 WK
] ? T ] L
- f =

7

ITechnical Problems: The First Movement involves
dotted figures, eighth, sixteenth, and thirty-second note
triplets in chromatic and diatonic scale passages. There
are many accldentals involved. The Second Movement
Involves elghth notes and eighth note triplets in chromatic
and dlatonlc scale passages. There are some large skips
and many accldentals. Legato and staccato tongulng are
required throughout thils selection. Breath support 1is

necessary for the dynamic variations.
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Character and Style: This number is yearning,
mysterlious and lyrical in character, and romantic in
style.

Accompaniment and Bemarks: The accompaniment is
of medium difficulty wlth many eighth note triplet pas-

sages and accldentals. It 1s both homophonlc and linear

in texture.



I
TITIE. . . Concert Fantasia
COMPOSER. . . Cords ARRANGER. . . Laubse
PUBLISHER., . . Cundy-Bettoney Company
INSTRUMENT. . . Baritone

MOVEMENT: o o o o ¢ o o o

A Allegro marziale L/h GP Maj.
B Moderato 3/4 Gb Ma j.
b
C Andante Cantabile 3/ A Maj.
D Allegro - Rondo 2/b aP Maj.
GRADE__ 5

Bange and Clef:

7, ’
']

42
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Technical Problems: The First and Second Parts
Involve simple rhythms in half, gquarter and dotted notes.
There are a few quarter note triplet passages and a
cadenza. The Third Part consist of half, gquarter and
elghth notes. There are also some eighth note triplet
rhythms. A varlation 1s involved consisting of constant
scale and arpegglo passages in sixteenth notes with some
large skips. The Fourth Part consists almost entirely of
dlatonic and chromatlc scale passages 1in elilghth and six-
teenth notes. Breath support 1s necessary for the dynamilc

changes and long phrases. A well developed embouchure,
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intonation, speed and endurance are essentia: to perform
this number properly.

Character and Style: This number 1is florid,

rhythmic and expressive 1n character, and romantic in

style.
Accompapliment and Bemarks: The accompanliment is

of medlium difficulty with many octave chords and acci-

dentals. It is both homophonic and linear in texture.
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TITIE., . . Concertino in Bb Ma jor
COMPOSER. . - Gatti ARRANGER. . - Morra
PUBLISHER. . - Carl Fischer, Incorporated
INSTRUMENT. + . Baritone

FOBM L 3 o L o o L] @ o o o o

Theme Maestoso u/4 BP Maj.
Variation Maestoso L/ BP Maj.
GRADE__ 5

Bange and Clefs

U
LAY

h~}_

Mis
N
VE

g

Technical Problems: This plece involves constant
scale and arpeggio passages and triplet rhythms in six-
teenth notes. The most difficult rhythm pattern is an
eighth note followed by thirty-second notes, (ng;é%f Yo
It demands an excellent tonguing and fingering technique.

A well developed embouchure is necessary for the extremely
wlde range. There 1is very little dynamic contrast involved.
This 1s an excellent number to develop sight reading.

Character and Style: This number is brilliant,

energetic, gay and florid in character, and romantlc in

style.

Accompaniment and Bemarks: The accompaniment is
of medium difficulty. It 1s homophonilic in texture.
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TITIE. « « Concerto II
COMPOSER. « - Blazevitch
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT. . . Baritone
MOVEMENTS . « o« o o o o o

l1st Movement

A Moderato

B Moderato non tanto

Bridge Tempo di marcia

A Tempo I

B Moderato non tanto
2nd Movement Andante

3rd Movement

A Allegro non tanto
B Poco tranquillo
A Tempo I

[ [N ®

/o T e

V4 VA
- -

Technical Problems: The First Movement involves

iy
3/4
Ty
b/l
3/4
iy

6/8
6/8
6/8

Ma j,
Maj.
Ma j.
Maj.
Ma j.

Maj.

b Ma j.

Maj.

Maje.
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various dotted figures, syncopation and triplet rhythwms
in eighth and sixteenth notes with many accidentals. The
Second and Third Movements do not offer any outstanding
technical difficulties. In the Second Movement there is
much modulation between Db Ma jor and 4 minor. It is very
legato and expresslve throughout the number. A good
sololst with a thorough understanding of the baritone is
essential,

Character and Style: This number is very dramatic
and expressive in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment 1is
difficult with many scales and arpeggio passages. There

is much modulation involved. It 1s linear in texturs.
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TITILE. . . Concertstuck
COMPOSER., . - Mulfeld
PUBLISHER. - . Belwin, Incorporated
INSTRUMENT. . . Baritone

MOVEMENTS: « o o o o o o

1st Movement Allegro risoluto Ly BP Ma j,

2nd Movement Allegro L/L BP Maj.

3rd Movement Adagio L /4 Bb Majo
GRADE__&5

Bange and Clef:

i

LN 7 0 Von I
B !

A

=

\\L)
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Iachnical Problems: This selection involves
dotted flgures, syncopatlon and triplet rhythms, arpeg-
gios and scale passages in eighth and sixteenth notes.
Slurs, legato and staccato tonguing are necessary for the
performance of the passages. There are some large skips
and acclidentals. Breath support, power, 1lip flexibility
and a fingering technique are essential, There are some
long phrases and the range is relatively high,

Character and Style: This number 1is rhythmic and

lyrical in character, and romantic in style.
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~Accompaniment and Bemarks: The accompaniment is
difficult with syncopated rhythms and many passages in
sixteenth notes. It is both homophonic and linear in

texture.
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TITLE. . . Contest Plece (Morceau de Coucours)
COMPOSER. . . Alary ARRANGER. . . Laube
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT. « . Baritone

FORM L4 L] L ] . * L ] o L * - L 4

A Andante non lento 3/4 DP Maje.
B Allegro energico L /4L Bb Maj.
GRADE__5 _

Bange and Clef:

¢
: }

=
L
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Technlcal Problems: This nuwber involves many scale
and some arpeggio triplet passages in eighth notes. There
are also some dotted rhythms and sixteenth notes included.
Breath support is necessary for the long phrases and
dynamic variations. A well trained ear is essential for
the large skips and odd intervals. Lip flexibility,
tonguing technique and a knowledge of alternate fingerings
are necessary for the passages involved.

Character and Style: This number is rhythmic and
stately in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment 1s
difficult with many arpeggios and eighth note triplet

rhythms. It is both linear and homophonic in texture.
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TITLE. . . First Movement from "Concerto in aP minor"
COMPOSER. . . Fitzgerald
PUBLISHER. « . Carl Fischer, Incorporated
INSTRUMENT. « « Bariltone
FORMe o ¢ ¢ o o o o o o o

A Lento espressivo, quasi

fantasia L/4  aP min,

B Allegro moderato 2/4  aP min.

GRADE__ 5

{ 1/ N
) VL

]

Technical Problems: Thls selectlion contains

A ol ) N

syncopation, chromatic and diatonic scale passages 1in
elghth and sixteenth notes, and triplet patterns in
quarter and eighth notes. There are many accidentals
involved. Breath support is necessary for the dynamic
changes and long phrases. Intonation, power and endur-
ance, and flngering technique are essentlal to perform
this number properly.

Character and Style: This number is mournful, yet
lyriczcal and rhythmic in character, and contemporary in

style.
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Accompanlment and Remarks: The accompaniment is
difficult wilth constant *triplet patterns and arpeggio
passages in the bass clef. There are many accidentals,

It is both linear and homophonic in texture,
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TITIE. . . Hommage A Bach

COMPOSER. « « J. S. Bach ARRANGER. . . Bozza

PUBLISHER. . . Southern Music Company

INSTRUMENT. . . Baritomne

MOVEMENTS . o o o o o o o
Introduction Maestoso moderato L/L, C Maj.
1st Movement Allegro moderato L/L C Maj.
2nd Movement Moderato L/L  C Maj.
3rd Movement Allegro 3/8 C Maj.

GRADE__ &5 __

Bange and Clef:

Technical Problems: This selection is almost
entirely in diatonic and chromatic scale passages in
eighth and sixteenth notes. There are some dotted
figures and triplet rhythms in eighth notes. There 1is
a frequent alternating of bass and tenor clef. It

Ilnvolves many accidentals. Slurs and staccato tonguing
and a thorough knowledge of bass and tenor clefs are
necessary.

Character and Style:

This number is tranqull and
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lyrical in character, and barogque in style.

Accompaniment and RBemarks: The accompaniment is

medium difficult with both homophonic and linear textures.



-56-
TITIE. . . Meditation and Prayer
COMPOSER. . . Bossi
PUBLISHER. . . Nels Vogel Music Company
INSTRUMENT. . « Baritone
FOBMe o ¢ o o o o o o o o

Through Composed Andante L/4 D Maj.

GRADE__§5

Bange and Cleaf:

) 39
== S
| ) Tle ) !
7 ™~

ﬁ
4

Technical Problems: This piece 1s composed in

slmple rhythms in half, quarter and dotted notes. The
maln difficulties are the extremely high range and the
alternating of the clefs, including the bass, tenor and
treble. There are many dynamlic changes and much legato
tonguing which would require breath support. The ability
to perform in the bass, tenor, and treble clefs is
essential,.

Character and Style: This number is calm and
expressive in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment 1s
of medium difficulty with both homophonic and linear

textures.
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TITLE. . . Prelude et Allegro

COMPOSER. . - Moulard

ARRANGER. .

PUBLISHER. . . Southern Music Company

INSTRUMENT. - . Baritone

MOVEMENTS: « o o o &

Prelude Moderato L/L  a min.

Bridge Allegro moderato /L4 C Maj.

Allegro Allegro L/ C Maj.
GRADE__&5_

Bange and Clef:

£

2 1
L L

?
:

N
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Technical Problems: This selection involves half,
quarter, eighth and sixteenth note rhythms with some syn-
copation and large skips. There are many sixteenth note
passages running in chromatic and diatonic scales. Slurs,
staccato and marcato tonguing are necessary to perform
these passages. There is much dynamic contrast involved.
This piece modulates from a minor to C Major in the Prelude.
Speed, power, endurance, intonation and fingering technique

are required for this number.
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Character and Style: This number is light and
florid in character, and romantic in style.
Accompaniment and Bemarks: The accompaniment 1is
of medium difflculty with many passages in sixteenth
notes and some syncopated rhythms. It is both contra-

puntal and linear in texture.
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TITIE. « - Sonata in 4 minor

COMPOSER. . . Corelli ABRANGER., Gibson

PUBLISHER. . . International Music Company

INSTRUMENT. . . Baritone

MOVEMENTS: o o o o o o o
1st Movement Largo 3/4 4 min.
2nd Movement Allegro L/h 3 min.
3rd Movement Largo 3/4 4 min,
Lth Movement Allegro 12/8 4 min.

GRADE__5_

Range and Clefs

L{o
>
1

- .

Technical Problems: This piece involves simple
rhythms in dotted half, quarter and eighth notes. The

main diffisulties will be the high range and extremely
large skips. The Largo Movements are played legato with
much expression. The Allegro Movements demand staccato
tongulng and a well developed embouchure for the large
skips and slurs whizh occur. These movements also alter=
nate between tenor and bass clef. This is a very de-

manding number and requires much breath support, 1lip
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flexibllity, power and endurance. There is muzh dynamic
contrast involved throughou* the solo,.

Character and Siyle: The Iargo Movements are very
florid and light in charazter, while the Allegro Movements
are spilirited and energet’lc in character. This number is
barogque in style.

Accompaniment and Bemarks: The accompaniment is
difficult wlth many passages in octave chords. It is

both polophonic and linear *n texture,
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TITLE. . « Variations in D Flat
COMPOSER. . . Busser ARRANGER. . . Laube
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT. . . Baritone
FORM. - « Variation
1st Variation Moderato 3/2 pP Maj.
2nd Variation Allegro vivo s/4 pP Maje.
3rd Variation Poco lento 12/8 DP Maj.
4th Variation Allegro vivo 3/4 DP Maj.
5th Variation Allegro moderato b
e marcato 3/b D Maj.
é6th Variation Allegro non troppo b
vivo 5/4 D Maj.
GRADE__5 _

Bange and Clef:

Lie

oS )
i J I RN N
7 117
Z 1
&

Technical Problems:

The First, Second and Third

Variations involve simple rhythms in half, quarter, eighth,

sixteenth and dotted notes.

some meter changes, (12/8,

There are a few accidentals and

9/8, 12/8). The Fourth Vari-

ation involves constant eighth and sixteenth note rhythm

patterns.

The Fifth Variation involves arpegglo triplet
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passages in elghth notes and a few chromati~ passages
in sixteenth notes. The Sixth Variation involves
constant dilatonic scale passages in sixteenth notes.
Breath support 1s necessary for the long phrasing ard
sudden dynamlec changes. Lip flexibility, slurs and
staccato tongulng are essentlial to perform the rapid
moving eighth and sixteenth note passages.

Character and Style: The First, Second and Third
Variations are majestic and stately in character, while
the Fourth, Fifth and Sixth Varlations are rhythmic and
light. 1t is romantic in style.

Accompzniment and BemarKks: The accompaniment 1s
difficult wlth many octave chords and some arpeggios.

It 1s both homophonic and linear in texture.
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TITIE. . . A Mighty Fortress Is Our God (Chorale and
Variat?ons)

COMPOSER. . . Luther ARRANGER. . . Eckard
PUBLISHER. . . Theodore Presser Company
INSTRUMENT. . . Baritone

FOBM. - « Variation

Chorale Moderato L/4 D Maj.

Variation I Moderato L/4 D Maj.

Variation IT Moderato L/L D Majo
GRADE__6___

Range and Clef:

"=
1 W
L A
i | —l
B> 1= IS =

# L
Technical Problems: The Chorale is easy and does

not offer any rhythmic problems. It is composed of
simple quarter and elghth notes. The Variations are almost
entlrely in scale passages in quarter, sixteenth and
thirty~-second notes. There are some large skips involved.
Lip flexibility and knowledge of alternate fingerings are
éssentlal for the scale passages.

Character and Style: This number is solemn,

brilliant and rhythmic in chara-ter, and romantic in style.
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Accompanliment and Remarks: The accompaniment is
of medlium difficulty and is both homophonic and linear

in texturse.
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TITIE. « . Concert Pliece No. 2
COMPOSER. . . Relche ARRANGER. . o Unknown
PUBLISHER. - » Belwin, Incorporated
INSTRUMENT. . . Baritone

MOVEMENTS: ¢ o o o o o =

1st Movement Allegro maestoso L/L A Maj,.

2nd Movement Adagio 6/ AP Maj.

3rd Movement Rondo 2/b A Maj.
GRADE__6_

Bange and Clef:

£

1

- WY
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7
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Technical Problems: The First Movement Involves
many technical problems. The chromatic and diatonic
scale passages and triplet rhythms are in sixteenth
notes. Slurs, legato and staccato tonguing is required
to perform the passages. There are many large skips
included. The Second Movement does not involve any
rhythmic difficulties, although there are some passages
in sixteenth notes and a few accidentals. The Third
Movement 1s composed almost entirely in arpeggiocs and

triplet passages in eighth and sixteenth notes. Some
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large skips and accldentals alzo occur. The plece as
a whole requires power, endurance, breath support, lip
flexibility and intonation. A thoerough knowledge of the
instrument is needed.
Character and Style: This number is brilliant,
stately and melodic in character, and baroque in style.
Accompanlment arnd RBemarks: The accompaniment is
very diffilcult with many triplet rhythms and arpeggios,.

It i1s both linear and homophonic in texture.
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TITIE. . « Fantasie Concertante
COMPOSER. « . Von Weber ARRANGER. . . Hoch
PUBLISHER. . . Carl Fischer, Incorporated
INSTRUMENT. . . Baritone

FOEM. . « Variation

Introduction Allegro moderato 4/b  EP Maj.
Theme Andantino quasi

allegretto 3/L  ED Maj,
Variation I Andantino quasi

allegretto 3/ EP Maj.
Variation II Moderato &la

polacca 3/b EP Maj,
Variation III Allegro vivo 3/L EP Ma j.

GRADE__6

Bange and Clef:

b—
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Iechnical Problems: There are many technical
problems involved in this number. The difficult cedenzas
are in arpeggios and chromati~ passages in sixteenth notes.
The continuous slurs and staccato passages are also in
sixteenth notes., There are many accidentals. There 1s
much dynamic variation throughout the number. A good

ewbouchure, tonguing and fingering technique, 1lip flex-
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ibility, breath support and a good concept of phrasing

are required.

Character and Style: This number is 1light and

rhythmic in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment is
of medlum difficulty. It is both chordal and linear in

texture.
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TITIE. . . Fantasla d4i Concerto
COMPOSER. . . Boccalari
PUBLISHER. . . Carl Fischer, Incorporated
INSTRUMENT. . . Baritome

MOVEMENTS * L] L] L - L3 . L

1st Movement Andante moderato 3/4 Bb Maj.

2nd Movement Andante moderato 3/L BP Maj,

3rd Movement Tempo d1 bolero 3/4 Bb Ma j.
GRADE__6

Bange and Clef:

Dqg;
1

’
) L

.

-

Vi
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Technlical Problems: There are many technlcal prob-
lems in this selectlion. The chromatlic and diatonic scale
passages 1ln sixteenth and thirty-second notes involve
large intervals and many accidentals. The difficult
cadenzas are passages in thirty-second notes and triplets
in sixteenth notes. The Third Movement is almost entirely
in chromatic and diatonic scale passages and triplet phrases
In sixteenth notes. Gcod embouchure and lip flexibility
are required to perform the legato and staccato notes and

wide range of this number. Fingering technique, endurance
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and breath support are essential.

Character and Style: This number is rhythmic and

brilliant in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment is

difficult. It is homophonic in texture.
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TITIE. . . First Movement Concertino No. 1 in BP Major
Opus 7

COMPOSER. . - Klengel ARRANGER. . - Falcone
PUBLISHERB. - - Belwin, Incorporated
INSTRUMENT. . . Baritone

FORM. - o Ternary

A Allegro u/b BP Maj,

B Allegro n/4  BP Maj,

A Allegro L/4 Bb Maj.
GRADE__6

Range and Clef:

Hﬂm‘

lechnical Problems: The "A"™ parts involve varilous
dotted rhythms, quarter, eighth and sixteenth note passages

and triplet rhythms in diatonic and chromatic scale patterns.

Many of the sixteenth note passages have large skips and
many accidentals. Slurs and staccato tonguing are required
throughout these parts. Some trills and turns also occur.
The "B" part is almost entirely triplet passages in eighth
notes with many accidentals., Lip filexibility, intonation,
Speed, power, breath support, a wide range, and fingering

and tonguing techniques are essential to perform this
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number properlye.

Character and Style: Thils number, originally
written for cello, 1s majestic and billiant in character,
and romantic in style.

Accompaniment and RBemarks: The accompaniment is

of medium difficulty. It is homophonic in texture.
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TITIE. « o Impromptu in G
COMPOSER. . . Gray
PUBLISHER. . . Boosey and Hawkes
INSTRUMENT. . . Baritone

FORM. « « Varlation

Thenme Maestoso 4L/h  F Maj.

Variation I Pomposo L/L C Maj.

Variatlion II Bolero 3/4 F Maj.

Variation IITI Stretto 3/ F Maj.
GRADE___6

Bange and Claf:

| 3 L
i & 4 {
I
I

ND

>

Technical Problems: This number involves diatonic
and chromatic scale passages in sixteenth notes. Lip
flexibllity, fingering technique and a well developed
embouchure are essential to perform this number properly.
There 1s very 1little dynamic contrast involved.

Character and Style: This number is light and
rhythmic in character, and contemporary in style.

Accompaniment and Remarks: The accompaniment 1s
of medium difficulty and it involves many arpegglos. It

i1f both homophonic and linear in texture.
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TITILE. . . Morceau Symphonigque

COMPOSER. « « Gulilimant ARRANGER. . . Falaguerra
PUBLISHER. . « Remick Music Corporation

INSTRUMENT. . . Baritone

MOVEMENT. ° o o L] o ] o L J

A Andante L /L &P min,

B Allegro moderato 3/L EP Maj.

C Allegro moderato 3/bL EP Ma j.
GRADE__6

T 157
ki ) 1 | el KJ
A —_ | 4
> S | A

Iechnical Problems: This selection involves varilous
dotted rhythms, syncopation and many chromatic and dlatonic
scale passages 1n sixteenth notes. The “C" part consists
of trlplet passages descending chromatically. A well
developed embouchure 1is required for the wide range. Legato
tonguing 1s necessary throughout the solo. Breath support
1s essentlal for the dynamic contrast. Intonation, power,
and endurance are needed to perform this number properly.

Character and Stvle: This number is stately, yet

lyrical in character, and romantic 1n style.
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Accompaniment and Bemarks: The accompaniment is
very difficult. It is both homophonic and linear in

texture.
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TITIE. . . Prelude et Ballade
COMPOSER. . . Balay
PUBLISHER. - . Belwin, Incorporated
INSTRUMENT. . . Baritone

FORM o L4 L4 L] -* o L 4 * L - -

A Andante
B Allegro moderato
GRADE__6

Bange and Clef:

-~
N

Y
LU ] L7

'

L/% EP Maj.

2/4 EP Maj.

Teckhnical Problems: This plece is almost entirely
in eighth, sixteenth and thirty-second note scale passages

wlth some triplet patterns. Legato and staccato tonguing

1s required throughout the number. Breath support 1is

very lmportant for the long phrases and dynamic contrast.

Lip flexibillity and a knowledge of alternate fingerings

are essential to perform this number at the proper tempo.

Intonation and power and a well developed embouchure are

necessary for the performance of this solo.

Character and Style: This number 1s rhythmic and

gay 1n character, and romantic in style.
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Accompaniment and Bemarks: The accompaniment is
difficult with much syncopation and many sixteenth note
passages. It 1s homophonic, linear and contrapuntal in

textureo,



CHAPTER VI
ANALYSIS OF TROMBONE SOLOS

VERY EASY AND EASY TECHNICAL IEVELS
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TITIE. . . Agnus Del

COMPOSER. . . George Bizet ABRRANGER. . . Smim
PUBLISHER. . . Edition Musicus

INSTRUMENT. . . Trombone

FOEM. « « Termary

A Andante w/h  EP Maj,

B Andante L /4 EP Majo.

A Andante L/ Eb Maj.
GRADE_ _ 2

Bange and Clef

(14

4

N

A

MAY

N
L+ 1]
b

Iechnical Problems: This number requires legato
and marcato tonguing. Breath support is demanded for the
dynamic variations involved. This is an excellent number
for an inexperienced trombonist.

Character and Style: This number 1s majestic and
stately in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment is
easy with a homophonic texture. There are a few arpegglos

includeq.
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TITLE. . . Amour Viemns Aider Aria from "Samson and
Delilah"

COMPOSER. . . Salilnt Saeuns ARRANGER. . . Whear
PUBLISHER. . . Ludwig Music Publishing Company
INSTRUMENT. . . Trombone

FORMe ¢ ¢ o o o o o o o o

Through Composed Moderato 3/4 BP Maj.
GRADE__2

Bange and Clef:

L £

Pl ) |

=

g

NP

Technical Problems: This selection requires
breath support and legato tonguing for the expressive
phrases and dynamlc contrast. This 1s an excellent
solo for an inexperlenced trombonist.

Character and Style: Thils number 1s serene, calm
and expressive 1n character, and romantic ln style.

Accompaniment and Bemarks: The accompaniment is
easy. It 1s mostly homophonic in texture, although there

is some contrapuntal texture included.
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TITIE. . « At Devotions
COMPOSER. « « Lassen ARRANGER. «. . Ostrander
PUBLISHER. «  Edltion Musicus
INSTRUMENT. . . Tenor or Bass Trombone
FORMe o o o o o o o o o o o o o o o o o

Through Composed Andante L /4 &P
GRADE__ 2 __

Bange axugd Claf:

/
—_

Y
A
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i
N

P

L
L
—-

y

Technical Problems: This number involves some
sixteenth note triplets, large skips and many acclden-
tals. Lip flexibility and breath support are needed
for the long phrases and large skips. Intonation and
endurance are essential for the performance of this
solo.

Character and Style: This number is sacred and

peaceful in character, and romantic 1In style.

Accompaniment and Bemarks: The accompaniment 1s

min.

easy, although there are some sixteenth note scales and

many accidentals. It is both homophonic and linear 1in

texture.
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TITIE. . « My Song of Songs
COMPOSER. . . Smith
PUBLISHER. . . Carl Fischer, Incorporated
INSTRUMENT. . . Trombone
FORM ¢ ¢ o o o o o o o o

Through Composed Andante con moto

L/L  F Maj.

GRADE__2

Bange and Clef:

oW ] I i1 e ]
IR I Ltz T
y A | VA i
lechnical Problems: This plece is almost entirely

in easy half, quarter and eighth note rhythms. Breath
support 1is necessary for the extreme dynamlic contrast,
An understanding of legato playing is essential,
Character and Style: This number is calm and
expressive in character, and romantic in style.
Accompaniment and Bemarks: The accompaniment 1s

easy with both a homophonic and linear texture.
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TITIE. . . Toreador Song from the opera "Carman"
COMPOSER. « . Bizet ARRANGER. . . Roberts
PUBLISHER. . . Nels Vogel Music Company

INSTRUMENT. . . Trombone

FOBMO L - L L] L L] ] ° o -

A Allegro moderato L/4 AP Maj.
B Molto declamato L/L B Maj.
GRADE__2

Bange and Clef:

\ RS

>
NI D

Technical Problems: Thils selection involves various
dotted figures, syncopation and some triplet rhythms.
There are many scale passages in eighth notes. It requires
slurs, staccato and legato tonguing. Breath support and
power are necessary for the dynamic variations 1lnvolved.
Character and Style: This number is majestic and
expressive in character, and romantic in style.

Accompaniment and Remarks: The accompaniment is of
medium difficulty with a homophonic texture.



CHAPTER VII
ANALYSTIS OF TROMBONE SOLOS

MEDIUM AND MEDIUM DIFFICULT TECHNICAL ILEVELS
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TITIE. . . Adagio from "Cello Concerto"

COMPOSER. « . Haydn ARRANGER. . . Shuman
PUBLISHERs - o M. Witmark and Sons

INSTRUMENT. . . Trombone

FORM. - - Termary

A Adagio 2/ F Maj.

B Ossia 2/L F Maj.

A Adagio 2/4 F Maj.
GRADE_ 3

Bange and Clef:

£

S8
P jed

i

WIS

\KL}

Technica, Problems: This plece does not offer
any outstanding technical problems. It modulates from
F Major to f minor to AP Major to F Major. It requires
legato and expressive playing.

Character and Style: This number is melodic and

lyrical in character, and classical in style.

Accompaniment and Remarks: The accompaniment 1is
of medium difficulty. It 1s homophonic in texture.
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TITIE. . - Arioso
COMPOSER. - . Cirri ARRANGER., . - Forst
PUBLISHER. . - Edition Musicus
INSTRUMENT., . . Trombone
FOBMe e o « o o o o o o o
Through Composed Andante sostenuto

e cantabile 3/4 F Maj.

GRADE__3 _

Bange and Clef:

ITAW
HIA Y

Ly’ L
| A }
V4 /7
4 P

Technical Problems: This selection requires
legato tonguing, breath support and endurance through-
out the solo.

Character and Style: This number is florid and
light in character, and baroque in style.

Accompaniment and Bemarks: The accompaniment 1is
of medium difficulty with some scale passages in eighth
notes with accidentals. It is both homophonic and

linear in texture.
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TITIE. - . Dio Possente (Even Bravest Hearts)
Cavatina from "Faust"

COMPOSER. . « Gounod ARRANGER. . . Mullaly
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT. . « Trombone

FORM. . . Ternary

A Andante 4/4 EP Maj,

B Poco piu animato L/l EP Maj,

A Andante L/L EP Maj.
GRADE__3

Bange and Clef:

z

3

1

N
-
N
-
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N
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Technical Problems: This piece involves simple
rhythms in half, quarter, eighth and dotted notes.
There are some eighth note triplet passages and a few
accidentals. Legato tonguing and intonation are
necessary. This is an excellent solo.

Character and Style: This number 1is melodic and

peaceful in character, and romantic in style.



-88-
Accompaniment and Bemarks: The accompaniment is
of medium difficulty with almost constant triplet pas-
sages 1In the treble clef. It 1s homophonic and linear
in texture. This so0lo 1s also available with band or

orchestra accompaniment.
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TITIE. . . Elegy
COMPOSER. o« o Martin
PUBLISHER. . - Carl Fischer, Incorporated
INSTRUMENT. . . Trombone

FORM. . . Ternary

A Moderato L/ F Maj.

B Tempo al stesso 2/L BP Maj.

A Moderato L/4y F Maj.
GRADE__ 13 _

Bange and Clef:

P A
r

n 7
—
| B4

It

N

Iechnical Problems: This piece includes scale
passages in sixteenth notes and some triplet rhythm
patterns with a few accidentals. The idiom of the
music is well adapted for the trombone. This is an
excellent number for an inexperienced trombonist.

Character and Style: This number is peaceful
and florid in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment is
of medium difficulty with both homophonic and linear

texture,



~90=
TITIE. - - Priere

COMPOSER. - - Clerisse

PUBLISHER. . . Alphonse Leduc Company
INSTRUMENT. . . Trombone

FORMoe o o o o o o o o o o

Through Composed Andante moderato 3/4 b min.

GRADE__3

Bange and Clef:

P
e -
7 1
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Iechnical Problems: Thils number is composed of
simple rhythms in half, guarter, eighth and dotted notes.

It modulates to the key of G Major and returns to b minor.
Breath support is necessary for the dynamic contrast
involved.
Character and Style: This number is peaceful
and expressive in character, and romantic in style.
Accompaniment and Bemarks: The accompaniment 1s
difficult with constant arpeggios in sixteenth notes.

It is linear in texture.
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TITIE. . . Romanze
COMPOSER. . « Cords ARRANGER. . . Laube
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT., . . Trombone

FORM. . . Ternary

A Andantino b /L Ab Maje

B Stringendo L/4 AP Majo

A Andantino L/h aP Maj.
GRADE__3_

Technical Problems: Thils plece requires an
understanding of legato playing. There are no lengthy
phrases. The only rhythm difficulty is a dotted quarter
note followed by two eighth notes, a guarter and another
eighth note, (ploj‘j J & ). This is the only synco-
pation iInvolved in the number. Breath control is impor-
tant for the crescendo and diminuendo markings.

Character and Style: This number is florid and
lyrical in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment 1s
of medium difficulty. Basicaliy, it is homophonic in

texture, although there are a few arpeggios.
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TITIE. . « Sonata No. 1
COMPOSER. . - Galliard ARRANGER. . . Fuessl-Brown
PUBLISHER. . . Intermational Music Company
INSTRUMENT. . . Trombone

MOVEMENTS. ¢ o o o o o o

1st Movement Cantabile L/L  a min,
Z2nd Movement Spiritoso e staccato
6/8 a min.
3rd Movement ILargo e staccato 3/8 a min.
Lth Movement Allegro e staccato 3/2 a min.
5th Movement Vivace 6/4 a min.
GRADE__13

Bange and Clef:

==

oK
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-
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-

Technical Problems: The First and Third Movements

involve various dotted figures and eighth, sixteenth and
thirty-second note diatoni: and chromatic scale passages.
There are sowe large skips. The Second and Fourth Move-
ments are almost entirely in simple half, quarter and
eighth notes. There are some eighth note scale passages
and large skips. These Movements require constant staccato
tonguing. The Fifth Movement does not offer any out-

Standing technical difficulties. There i1s much dynamic
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contrast iInvolwved throughout the number.

Character and Style: This number is light and

gay in character, and barogue in style.

Accompaniment and Remarks: The accompanliment is

easy with both contrapuntal and polyphonic textures.
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TITIE. .
COMPOSER. .« . Berlioz
PUBLISHER. . . Edition Muslcus
INSTRUMENT. . . Trombone
MOVEMENTS . o o o o o o o

The King of Thule

. Three Songs from the "Dammation of Faust"

ARRANGER. . . Clark

Andantino quasi

allegro 6/8 F Maj.
Song of the Flea Allegro con b

spirito 3/4 BY Maj.
Faust®s Air Andante molto

sostenuto 3/4 F Maj.

GRADE__13___
Bange and Cilef:

=

=

i
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Technical Problemss:

not offer any outstanding technical problems, although

The King of the Thule does

there are some syncopated rhythms and many accildentals
Involved. A well trained ear is necessary for the large

skips. The Song of the Flea involves simple rhythms in

dotted quarter and eighth notes. There are some scale

passages 1n eighth notes. Breath support 1s necessary
In Faust's

for the long phrases and dynamic variatioms.

Alr there are various dotted rhythm patterns in eighth
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and sixteenth notes. It also includes some triplet
rhythms and many accldentals. Breath support is
essentlal for the dynamic contrast and long phrases.

Character and Style: Ihe King of Thule and
Faust's Alr are mournful and stately in character,
while the Song of the Flea is light and florid. This
number is romantic in style.

Accompaniment and Bemarks: The accompaniment is
of medium difficulty with arpeggios and octave chords.

It is both linear and homophonic in texture.
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TITIE. . . Concert Pjece
COMPOSER. - - De ILa Nux

PUBLISHER. o . Albert J. Andraud
Wind Instrument Music Company

INSTRUMENT. - - Trombone

FORM -] L] ° <@ o -] ° (-] -] o o

A Andante L/ F Maj.
B Allegro &/4 BP Maj,
GRADE__L4

Bange and Clef:

'E

L
—_rl
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Technical Problems: This selection includes some
triplet scale passages in eighth notes. The cadenza
involves arpeggios in sixteenth notes with some accidentals.
Breath support is necessary for the long phrases and
dynamic changes. Slurs and legato tonguing is required.

Character and Style: This number is melodic and
lyrical in character, and romantic in style.

Accompaniment and Remarks: The accompaniment is
of medium difficulty with a homophonic texture.
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TITLE. . . Concert Piece in Fugal Style
COMPOSER. » o Ostrander
PUBLISHER. - . Eglition Musicus
INSTRUMENT. -  Trombone
FOBMoe o o o 2 2 © o o o o

Through Composed Allegro moderato
3/4 BP Maj.

GRADE__ 4

Technical Problems: This involves some triplet

passages 1in elghth and sixteenth notes. There are some
large skips included. Lip flexibility and articulation
are essential,

Character and Style: Thils number is expressive

and tranquil, yet florid in character, and classical in
style.

Accompaniment and Remarks: The accompaniment 1is
difficult with both homophonic and linear textures.
There 1s a constant alternating of passages between the

trombone and piano.



-98=~
TITIE. . . Impromptu
COMPOSER. - o Bigot
PUBLISHER. . o M, Baron Company
INSTRUMENT. . . Trombone

FORM o -] o o o -] < Q o -4 <

A Allegro 2/4 F Maj.

B Andante 3/4 G Maj.

C Allegro 6/8 F Maj.
GRADE___4

[Teal =
N7 199
Al 7 T
L -
o N
Technical Problems: This selectlion involves simple

rhythms in half, guarter and eighth notes. There are some
acciden*als and a few large skips and odd intervals. It
alternates between the bass and tenor clef. Breath sup-
port Is necessary for phrasing and sudden dynamic changes.
A well developed embouchure is needed for the extremely
wide range.

Character and Style: This number is somber and
tranquil in character, and contemporary in style.

Accompaniment and Remarks: The accompaniment is
difficult with many accidentals and eighth note passages.

It is both homophonic and linear in texture.
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TITIE. . . Piece Concertante
COMPOSER.: o - Salzedo
PUBLISHER. - - M. Baron Company
INSTRUMENT. . . Trombone

MOVEMENT: o o o o o o o o

A Iargo 6/ A° Majo
B Molto piu lento 6/4 BP Maj.
C L?istessi tempo 3/4L Ab Maje.
D Allegro 6/ F Majo

GRADE__ L

AP
r—.

/ =

3:

Iechnical Problems: This number is entirely in

tenor clef. It involves simple rhythms in half, gquarter,

eighth and dotted notes. There is much dynamic contrast
Involved. Legato tonguing is required throughout the
number. There are some sudden tempo changes and many
accldentals., Breath support, power, endurance and
intonation are nezessary.

Character and Style: This number is somber and
peaceful 1in character, and contemporary in style.

Accompaniment and RBemarks: The accompaniment is
of medium difficulty with arpegglos and many octave

chords. It is both homophonic and linear in texture.
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TITIE. . - Praeludium, Choral, Variation, Fugue
COMPOSER. « - Muller
PUBLISHER. . . Edition Musicus
INSTRUMENT, . . Bass or Tenor Trombone

FORM., . - Variatxion

Praeludium Andante sostenuto L7 EX Maje.

Choral Same /b EDP Majo.

Variation T Same /4 EP Maj,

Variation II Same L/L Eb Maj.

Variation III Same 6/8 EP Maj.

Fugue Same 6/8 EP Maj,
GRADE__ 4 __

Range and Clef:

£
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Technical Problems:s The Praeludium involves simple
rhythms in quarter and eighth notes with some eighth note

triplet scale patterns. There are some large skips and a
wide range which would require a well developed embouchure.
Staccato tonguing is necessary for the triplet patterms.
The Choral moves in continuous sixteenth note arpeggios and

chromatic scale passages which contain large skips. A well
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developed embouchure and 1lip flexibillity are necessary
to perform this movement. Variation I and III involi-ve
simple rhythms in half, quarter, eighth and dotted
notes. There are some accidentals involved. Variation
IT is almost entirely in arpeggio passages in sixteenth
notes with large skips. Lip flexibility and breath
support are required. The Fugue does not offer any
outstanding technical problems.

Character and Style: This number is florid and
lyrical in character, and romantic in style.

Accompaniment and RBemarks: The accompaniment is

of medium Jdifficulty. It is both homophonic and linear

in texture.
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TITIE. - - Sonata in F Major
COMPOSER. . - Corelli ARRANGER.: . - Ostrander
PUBLISHER. . o Edition Musicus
INSTRUMENT. . - Trombone

MOVEMENTS: o s o o o o o

1st Movement Adagio L/4  F Maj,.

2nd Movement ILargo 3/4 F Majo.

3rd Movement Moderato L/ F Maj.

Lth Movement Allegro 6/8 F Maj.
GRADE__ 4

Bange and Clefs

L}

i

N
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\

Iechnical Problems: This selection includes simple
rhythms in half, quarter, eighth, sixteenth and dotted
notes. There are a few chromatic and diatonic scale pas-
sages 1n slxteenth notes., There are some accidentals
included. A well developed embouchure is required for the
high range. Breath support is demanded for the long
phrases. Legato tonguing is necessary throughout the

number. There are no extreme dynamic changes.
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Chargcter and Style: This number is gay, lyrical,
and melodl: in character, and baroque in style,

Accompaniment and Bemarks: The accompaniment is
of medium difficulty with a homophonic texture,
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TITIE. . - Sonata in g minor
COMPOSER. - . Marcello ARRANGERE. - . Ostrander
PUBLISHER. . . Intermnational Music Company
INSTRUMENT, . - Trombone

MO\TEMENTS -] o L] L4 © ) o o

1st Movement Agagio 3/ g min.

2nd Movement Allegro L/L 2 min,

3rd Movement Largo 3/L g min.

Lth Movement Allegro 6/8 g min,
GRADE__ 4

Bange and Clef:

QAWD
EvEy

Technical Problems: The First and Third Movements
do not involve any technical problems, although they do
alternate between bass and tenor clef. The Second Move-
ment consists of quarter, eighth and sixteenth note pas-=
sages, running diatonically with small skips that are
slurred. This Movement is written entirely in the tenor
clef. The Fourth Movement involves simple rhythm patiterns
in half, quarter, eighth and dotted notes. Slurs and

staccato tonguing is necessary throughout this Movement.
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Lip flexibility, intonation and speed are demanded to
perform this number properly.

Character and Style: This number is peaceful,
yet gay and rhythmic in character, and barogque in style.

Accompaniment and Bemarks: The accompaniment is
of medium difficulty with both homophonic and linear

texture.
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TITIE. . . Sonata No. IT
COMPOSER. . . Galliard ARRANGER. . . PFuessl=Brown
PUBLISHER. . . International Music Company
INTRUMENT. . . Trombone

MOVEMENTS: o o o o o o o

1st Movement Andante 3/2 G Maj.
2nd Movement Vivace 3/4 G Maj.
3rd Movement Alla sisiliana 6/8 D Maj.
Lth Meovemen® Spiritoso e allegro

2/L G Maj,
GRADE__4_

Bange and Clef:
- [ _(V
F

F—

Technical Problems: Thils piece involves many
triplets and passages in eighth notes. There are some
accldentals and large skips. There is a constant alter-
nation between bass and tenor clef. It involves many
dynamic changes and some long phrases. A thorough know-
ledge of the bass and tenor clef is necessary.

Character and Style: This number is majestic and
stately, yet florid in character, and baroque in style,

Accompaniment and Bemarkss The accompaniment is

easy with both contrapuntal and homophonic textures,
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TITLE. . . Trombone Solo from Mahler®s "Third Symphony"
COMPOSER. . - Mahler ARRANGER. . . Ostrander
PUBLISHER. . - Egition Musicus

INSTRUMENT. . o Trombone

FOBEM: o o « o » o o o o o

Through Composed Largamente 2/2 F Maj.
GRADE__ L

Bange and Clef:

)
i

Ed

Iechnical Problems: This selection involves simple

rhythms in half, quarter and dotted notes with some eighth
note triplets. There are a few accidentals. The constant
meter and tempo changes are the most difficult technical
problem. Breath support and endurance are necessary for
the dynamic changes involved.
Character and Style: This number is mournful and
grave in character, and post=romantic in style,
Accompaniment and Bemarks: The accompaniment is
of medium difficulty with both homophonic and linear

textures,



CHAPTER VIIT
ANALYSIS OF TROMBONE SOLOS

DIFFICULT AND VERY DIFFICULT TECHNICAL ILEVEILS
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TITIE. . . Concert Sketch No. 5
COMPOSER. . . Blazhevich
PUBLISHER. « . Leeds Musiz Corporation
INSTRUMENT. « « Trombone
FORBMe e o o o o o o o o o
Andante con affizione 5/b F Maj.

B Allegro mosso 2/2 AP Maj.
GRADE__5 _

Bange and Clef:

!
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Technical Problems: This piece involves various

dotted figures, syncopation, triplet rhythms and chro-
matic and diatonic scale passages in eighth and sixteenth
notes. It includes many meter (5/4, 2/4, 3/4 and 2/2)
and tempo changes. There are many accidentals. Legato,
staccato, and marcato tonguing is required throughout

the solo. Breath support and 1lip flexibility are needed
for the sudden dynamic changes and proper performance of
the passages and triplet rhythms. There is also a short

passage in tenor clef.
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Character and Style: This number is gay and
festive in character, and contemporary in style.
Accompaniment and Bemarks: The accompaniment is
difficult with many octave chors, triplet rhythms in
elghth and sixteenth notes and passages 1In thirty-second
notes. There are many accidentals involved. It is both

Fes

homophonic and linear in texture,



TITILE. . o Concerto

COMPOSER. - - Mozart
PUBLISHER. . &
INSTRUMENT. . o
MOVEMENTS: ¢ o o o« o o
1st Movement

2nd Movement

3rd Movement

Trombone

-]
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ARRANGER. . .

Edition Musicus

Allegro
Andante ma adagio

Rondo témpo di

Ostrander

/b BP Maj,
L/ F Maj.

mineutto 3/4 BP Maj.

GRADE__5__

Technical Problems: The First Mcvement is almost
entirely in quarter, elghth and sixteenth note rhythums.
There are many chromatic and diatonic scale passages 1n
eighth and sixteenth notes. It also inecludes many acci-

dentals, some large skips and a cadenza. Slurs, staccato

and legato tonguing is necessary throughout this Movement.
The Second Movement involves dotted figures, syncopation

and some scale passages 1n eighth, sixteenth and thirty-
second notes. There are some grace notes, a few acci-

dentals, a cadenza and large skips. The Third Movement
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is almost entirely in eighth and sixteenth note passages,
There are a few accidentals and large skips. In all of
the movements breath support and power are required for
the long phrases and dynamic variations. Speed, endur-
ance and 1lip flexibillity are essential for the many
rapid moving passages.

Character and Style: This number is stately,
lyrical and expressionistic in character, and classical
In style.

Accompaniment and Bemarks: The accompaniment is
difficult with many scale and arpeggio passages in eighth
and sixteenth notes. It is contrapuntal, homophonic and
linear in texture. It would require an accomplished

pianist.
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TITIE. . - Concerto
COMPOSER. . . Rimsky-Korsakov ARRANGER. . . Shuman
PUBLISHER. . « Leeds Music Corporation
INSTRUMENT. . « Trombone

MOVEMENTS o e L d L d @ * ) -]

1st Movement Allegro vivace h/L  BD Maj,

2nd Movement Andante cantabile 6/8 g min.

3rd Movement Allegro 2/L4 BDP Maj.
GRADE__5

Bange and Clef:
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Technical Problems: This selection involves

some eilghth and sixteenth note triplet patterns and a
few scale passages in sixteenth notes. There are some
accidentals. Slurs, staccato and legato tonguing is
necessary. The most challenging parts of this number
are the long cadenzas which contain sowme large skips
and an extremely wide range. Lip flexibility, speed,

power, and a well developed embouchure are essentlal.
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Character and Style: This number is stately, yet

lyrical in character, and romantic in style.

Accompaniment and Bemarks: The accompaniment is
of medium 4difficulty with both homophonic and linear

textures.
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TITLE. « - Concerto in a wminor

COMPOSER. . . Vivaldi ARRANGER. . . Ostrander
PUBLISHER. . . Edition Musicus

INSTRUMENT. . . Trombone

MOVEMENTS L 2 ° L] * o L4 © -

1st Movement Allegro molto 3/8 a min.

2nd Movement Andante molto 3/8 ¢ min.

3rd Movement Allegro 2/4  a min.
GBADE__5___

Bange and Clef:
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Technical Prohlems: The First Movement involves

many scale passages and some triplet rhythms 1in sixteenth
and thirty-second notes with many accidentalc. Lip
flexibility and endurance are required for the large
skips, long phrases and dynamic changes. The Second Move-
ment is almost entirely in scale and arpeggio triplet
passages in eighth and sixteenth notes. There is very
little dynamic contrast involved throughout this movement.

Lip flexibility and endurance are necessary for the long
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phrases. The Third Movement is mostly in diatonic
scale and arpegglo passages in sixteenth notes. There
are some extreme dynamic changes involved. A well
developed embouchure, tonguing technique and lip flex--

ibility are necessary.

Character and Style: This number is 1light,
lyrical and expressive in character, and baroque in
style.

Accompaniment and Bemarks: The accompaniment is
of medium difficulty with a homophonic texture. It does

not lend much support to the solo.
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TITILE. . . Concerto en fa mineur

COMPOSER. . . Haendal ARRANGER. . . LaFossel
PUBLISHER. . . Alphonse Leduc Company

INSTRUMENT. . . Trombone

MOVEME:NTS L J L * Ll - L ] L J *

1st Movement Grave L/L £ min,

2nd Movement Allegro L/4 £ min.

3rd Movement Largo 3/4 £ min.

Lth Movement Allegro 3/4 £ min.
GRADE___5

Range and Clef:

=

LN

O] |

\ I 1

ra | =
4
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Technical Problems: The First Movement is almost
entirely in eighth, sixteenth and thirty-second note
passages. There are many dotted rhythms and a few acci-
dentals. It 1s written in tenor clef. Breath support is
necessary for the dynamic changes and long phrases. The
Second and Fourth Movements are almost entirely in scale
bpassages in sixteenth notes. Breath support 1is necessary
for the dynamic changes and long phrases involved. They
are wrltten in the tenor clef. The Third Movement

Involves simple rhythms in quarter, eighth and dotted notes.
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Braath supportv is necessary for the suddier dynamic
markings and expressicn. It 1s written In *he bass
clefo

Characfer and Style: This number is rhystnmic,
expressive and mslodic in charzctsr, and varcgus in
style.

Accompariugent and Bemarks: Ths accompanitent is
very difficult with many scale passages in sixteenth
notes for both hands. There i1s much syuncopation and
many accldentals involved. It 1s beth homephonic awa
linear in texture. It would regulire an accouwpllshed

planist,
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TITILE. . . Fantasie Heroique
COMPOSER. . - Gottwald ABRANGER. . . Laube
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT. . . Trombone
FOEMe. ¢« ¢ © o © o o o o o

Through Composed Allegro moderato L/4 C Maj.

GRADE__5___
Range and Clef:

&3 n

A

—

3

Tachnical Problemg: This selection involves

D

varlous dotted rhythms, eighth note triplets and many
scale passages in eighth notes. Lip flexibility and a
well trained ear are needed for the large skips which
occur, JSlurs, staccato and marcato tonguing is necessary.
Breath support is needed for the dynamic variations.
There are a few accilidentals. A good tonguling technique
is essential to perform the passages properly.
Character and Style: This number is majestic and
stately in character, and romantic in style.
Accompariment: and Bemarks: The accompaniment 1s
difficult with much syncopation. Perfect timing is
necessary for the accompaniment to cor-orindate with the

solo., It is both contrapuntal and homophonic in texture.
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TITIE. + . Grand Concer:o
COMPOSER. . . Grafe ARRANGER. . . Laute
PUBLISHER. . . Cundy-Bettorney Company
INSTRUMENT, . - Trombone

MOVEMENT: . ¢ o o o o o

Introdu~tion d1 marcia modera*o 4/% B Magz,
Theme Moderato L7y Bb Maj.
Variation I Moderato n/i BE Mai,
Variation IT Maestos> grandinso L/y BP Maj.
Adagio Cantible 5/4% E' Maj.

Same as Introduction

GRADE__5
Bange and Clef:

U
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Technical Problems: This number contalns some
chromatlc scale passages in sixteenth niotes. Many
chromatic eighth note and triplet passages are in
staccato and marcats style. Breath comsrol 1s necessary
for the long phrases and sudden dymamic changes. A well
developed emtouchure 1s necessary, especlally
large skips which occur. The idiom cof the music iz well

adapted for the trombone.
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Character and Style:s This number I1s majest’- a-{
stately in character, and classical in style,
Acconmpaniment and RBemarks: The accompaniment is
difficult wlth many arpegglos. It i1s beth homcopronie and

linear in texture.
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TITIE. . . Liebeslied

COMPOSER. . . Bohme
PUBLISHER. «+ =
INSTRUMENT. . . Trombone
FOBMe 5 o ¢ o o o o o o o

Through Composed

Cundy=-Bettoney Company

ARRANGER. . - Laubs
Andan*te ~on
espress 53/ DP Maj.

GRADE__§ __

Bange and Clef:

PR
—_—t
L

Technical Problems:

This number involves many
scale passages 1In eighth and sixteenth notes. There are
alsoc a few thirty-second note passages and a chromatis
scale passage Iin slxteenth notes. There are many accl-
dentals. ILegato and slurred tonguing is needed through-
out the number. There is very little dynamic ecrcntrast
involved. Breath support and lip flexibillity are needed
for the long phrases.
Character and Style:
rhythmic in character, and romantic in style.
Accompanliment and RBemarks:

difficult with almost constant elghith and sixteenth note

This number is lyrical and

The accompariment 1s

triplet and scale passages. I% is both homophonic and

linear in texture,
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TITIE. . . Plece en mi bemol
COMPOSER. - - Barat

PUBLISHER. . . M, Baron Company
INSTRUMENT. . . Trombone

MOVEMENT. o o e -] Qo > o L]

A Allegrs 3/4 bP min.

B Andante 6/8 bb min.

C Allegro 3/4 EF Mas.,

D Allegro 2/4% EP May.
GRADE__ 5

Bange and Clef:

=+

Up
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Technical Problemg: This piece involves wvarious
dotted figures, syncopatiocn, triplet rhythms in eigh*th
notes. There are also some diatonic and chrowmatlzs scale
passages in elighth notes., There are many accidentals
and some large skips and odd intervalis. It alternates
between bass and tenor clef. There is much dynamic
variation involved. A well developed embocuchure, power,
endurance and a well trained ear are essential to perform

this number properly.
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Character and Style: This number 1s melodi-
and gay 1in character, and contemporary in style,

Accompaniment and Bemgrks: The accompaniment is
difficult with elghth note passages in octave chords

and many accidentals. It 1s homophonic in texture.
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TITIE. . . Six Esquisses
COMPOSER. . . Porret
PUBLISHER. « . M, Baron Company
INSTRUMENT. . . Trombone

MO\IEMENT L ® -] L] @ o o o [

No. I Andantino 6/8 C Maj.

No. ITI Andantinz 3/ G Maj,.

No. III Andantino 9/8 AP Maj.

No. IV Moderato L/ F Maj.

No. V Andantince L/4k EP Maj,

No., VI Moderato L/b  C Maj.
GRADE__&5 ___

Bange and Clef

T
te

P

hx_ﬂ

Technical Problems: Number I, II and III d2 nos
offer any outstandling technical difficultles. They are
almost entirely in quarter and eighth note rhythms.

There are some eighth note triplets. Number IV, V and

VI involves various dotted rhythms, syncopaticn and many
dlatonic and chromatic scale passages in eighth and six-
teenth notes. They alternate between bass and tenor clef.

All of the pieces involve many accidentals, some large
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skips and odd intervals., It includes much dynamic
variation throughout all of the pleces. Legato and
slurred tongulng ls required. A well developed
embouchure and a tralned ear are necessary.

LCharacfer and Style: This number is rhythmiz,
expressive and florid in character, and contemporary
in style.

Accompaniment and Bemarks: The accompaniment is
of medium difficulty with many accidentals and mu-h

syncopation. It 1is both homophonic and linear in texture.
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TITLE. . . Solo de Concours
COMPOSER. . « Croce-Spinelle
PUBLISHER. . . Belwin, Incorporated
INSTRUMENT. . . Troumbone

MOVEMENTS. &+ « =+ o o & o

1st Movement Lento L/L  f win.
2nd Movement Allegro moderato L/4 £ min,
GRADE_ 5

Bange and Clef:

)4
1.
L

|
W' 4 g e Codded
s T 13
7 T 1—7
2. Lz

Iechnical Problems: This selection involves eighth
and sixteenth note passages and some triplet and dotted
rhythms. There are also some accidentals. Breath support
is necessary for the dynamic variations. Legato tonguing
and lip flexibility are essential +to perform the passages.
A well developed embouchure is needed for the wide range.

Character and Style: This number s mournful and
lyrical in character, and contemporary ia style.

Accompaniment and Bemarks: The accompaniment 1s
difficult wlth many eighth and sixtesnth note triplets and
trills. It is contrapuntal, homophonic and linear in

texture.
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TITIE. . . Sonata
COMPOSER. . . Takads
PUBLISHER. . . Mills Music Tnccrporated
INSTRUMENT. . . Trombome

MOVEMENTS. o ¢ o o o o o

1st Movement Allegro 3/4 C Maj.

2nd Movement Meno mossn» Y/ C Maj.

3rd Movement Allegro 3/4 C Maj.
GRADE___5

Bange and Clef:

ol
L. I & J .o A |
JrN i 1 Y 4 1
J ! 7'1
oL - L
Iechnlcal Problems: This piece involves frequent

meter (3/4, 4/4, 2/4, 5/4 and 5/8) ani tempo changes and
alternating between bass and tenor ~lef. Many acridenhals
are included. Breath support is mnecessary for the dynamic
variations involved. Inbonation and a tonguing “erhnique
are necessary. A thorough krowledge »f musis aud of the
lrstrument is essentiszl,

Character and Style: This number is welrd and
expressive in character, and «ounhenporary in style.

Accompaniment and Remarks: The accompaniment 1is
very difficuli with many accidentals and zonstan®t clef

changes., It is homephonic and conbtrapuntal in texture.
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TITIE. . . Sonata
COMPOSER. . . Whear
PUBLISHER. . . Ludwlg Muslc Publishing Company
INSTRUMENT. . . Trombone

MOVEMENTS: « o ¢ o o o o

1st Movement Moderately fast 3/4 C Maj.

2nd Movement Slow-expressive 3/ C Majo.

3rd Movement Allegro L/4 C Maj.
GRADE___5 __

Bange and Clef:
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Technical Problems: Thls plece involves varilous
dotted filgures, syncopation and triplet rhythms. There
are many accldentals and key changes. The large skips
and odd intervals would demand a well trained ear.
Legato and staccato tonguing 1s necessary. A well
developed embouchure, intonation and endurance are
essential to perform this number properly. There 1is a
short passage in tenor clef.

Character and Style: Thls number is mysterlous
and dark in character, and contemporary in style.

Accompaniment and Bemarks: The accompaniment 1ls
very difficult with both homophonic and linear textures.
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TITLE. . . Sonata in F Majeor
COMPOSER. . « Marcello ARRANGER. . . Ostrander
PUBLISHER. . « International Music Company
INSTRUMENT. . . Trombone

MOWMENTS L] L J o o o L] L] L ]

1st Movement Largo L/4 F Mai.

2nd Movement Allegro L/h  F Maj.

3rd Movement Largo 3/ F Maj.

4Lth Movement Presto 2/4 F Maj.
GRADE_ 5

Bange and Clef:
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Technical Problems: Thils selectlon involves dotted
rhythms, scales and Intervals of thirds in passages of
elghth and sixteenth notes. The passages require slurred
and staccato tonguing. Breath support i1s needed for the
dynamlc contrast. Lip flexibility, speed and intonation
are necessary toc perform this number.

Character aud Style: This number is light, gay
and rhythmic 2n character, and barcgue in style.

Accompaniment apd BRemarks: The accompaniment 1is
of medium difficulty with many scale passages 1in elghth

and sixteenth notes. It is linear in texture.
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TITIE. . . Sonata in g minor
COMPOSER. « . Corelli ARRANGER. . . Sclcdoulew
PUBLISHER. . . Edition Musicus
INSTRUMENT. . . Trombone

MOVEMENTS. o« ¢ o o o «

1st Movement Adagio 4/ g min,
2nd Movement Adagio 3/4% g min.
3rd Movement Allegro moderato 3/4 g wmin.
Lth Movement Allegro con
delicatezza 12/8 g min.
GRADE__5

Bange axd Clef:

£
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Technical Problems: The Firs% and Seccond Movements

Involve large skips and scale passages In sixteenth notes.
The Third Movement 1s almost entlrely in scale passages

in elghth notes with large skips. There is very little
dynamlic contrast involved in thls movemen*t. The Fourth
Movement is composed almost entirely in *riple% sighth
note passages with large skips and many slurred and stac-

cato rnotes. There are many accidentals. Breath support
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i1s required for the dymami: variaticons in-luded. A
well developed embouchure 1s necessary for the high
range. Lip flexlbllity 1s needed to perfirm the pas-
sages properly.

Character and Style: The First Maovement is
majestlc and stately in character, while the Second
Movement 1s sweet and florid. The Third and Fourth
Movements are gay, light and energetic in character,
This number is baroque in style.

Accompanliment and Beparks: The ascompaniment is
cf medium difficulty and is beth homophonie and linear

in texture,
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TITLE. « « Sonata No., T
COMPOSER. . « Vivaldil ARRANGER. . . Ostrander
PUBLISHER. . . Intermaticnal Musi: Ccmpany
INSTRUMENT. . . Tromb:ne

MOVEMENTS L J ° L] * o o © o

1st Movement Largo L/4y BP Maj.

2nd Movement Allegro 3/8 BP Mayj.

3rd Movement Large 3/4 BP Maj.

Lth Movewment Allegro 2/4 Bb Maj.
GRADE__&§ __

Bange and Clef:

x

19
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dk

7

Technical Problems: The First Mcvement 1s almost
entirely in elighth and sixteenth note passages. There
are some sixteenth note triplet patterns. The Second
Movement 1s completely composed in eighth and slxteenth
note scale passages. There are some large intervals.
Staccato and legato tongulng 1s needed, I% altermates
between bass and tenocr clef. The Third Movewment 1s
written in simple quarter, elghth, sixteernth and dotted

notes. There are some eighth note triplets in scale
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passages. It is written entirely in bass czlef. The
Fourth Movement altermates bebtwesn the bass and tenor
clef. It involves simple quarter, eighth and sixiteenth
note patterms. A thorough knowledge of the instrument

is necessary.
Character and Sktyle: This number 1is light and
rhythmic in character, and baroque in style.
Accompanimert and Remarkss: The accompaniment 1is

of medium dlifficulty. It is both homophonic and linear

in texture.
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TITIE. . . Sonata No. 6 in BP Ma iz
COMPOSER. . . Vivaldi ARRANGER. . . Ostrander
PUBLISHER. . . Intermational Music Compauy
INSTRUMENT. . . Trombone
MOVEMENTS . ¢ o s o o o

ist Movement Largo 3/4 BP Maj.

2nd Movement Allegrc L /4 P Maj.

3rd Mcvement Largo L /4 BP Maj.

4th Movement Allegro 3/8 BP Maj,
GRADE__ 5

Bange and Clef:

=

N

lechnical Problems: Thils piece involves dlatonic
and chromatic scale passages 1n eighth and sixteenth
notes. There 1s some syncopation and large skips included.
It alternates between bass and teror clef. Staccato and
legato tonguing 1s necessary. Lip flexibili%y and speed
are needed to perform thilis number properly-

Character and Style: This number 1s yearning,
rhythmic and florid in characzter, and baroque in style.

Accompaniment and Bemarks: The accompanliment 1s of
medium difficulty. It 1s both contrapuntal and linear in

texture.
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TITIE. « . Ballade
COMPOSER. . . Bozza
PUBLISHER. . . M. Baron Company
INSTRUMENT. . . Trombone

FOBM. ® L1 & L3 - L 4 - L 4 o o

A Andantiro ma non troppo L/L  C Maj,
B Allegro moderato L/ C Maj,
GRADE__6

Bange and Clef:

D

% o = o
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ITechnlcal Problems: The "A" part contalns many
elghth note triplet rhythms and diatonic and chromatic
scale passages 1n elghth and slixteenth notes. There are
many accldentals and orne cadenza involived. It alternates
between bass and tenor clef. The "B" part is almost
entirely 1n diatonlc and chromatic scale passages 1n elghth
and sixteenth notes, which are performed in slurred and
staccato tonguing. There are many tempo changes through-
out this number. Breath support is necessary for the long
phrases and dynamic variations. A well developed embou-

chure 1s needed for the wide range. Lip flexlbillity, power,
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intonation and a thorough knowledge «f the instrument
are essentlal to perform this number,

Character and Style: This number is rhythmic
and expresslive in character and contemporary in style.

Accompaniment and Bemarks: The accompaniment 1is
very difflicult with many slxteenth naote passages, acci-
dentals and much syncopation. It is both homophonic and

linear in texture. It requires an accomplished planist.
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TITLE. . . Cantablle et Scherze:to
COMPOSER. . . Gaubert
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT. . o Trombone

MOWMENTS L L] ° L J L J L o L]

1st Movement Lento 6/8 G Maj,
2nd Movemen? Scherzett: 2/L BP Maj.
GRADE__ 6 _

Bange and Clef:

Van W
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Technical Problems: The First Mcvement involves
many elghth and slxteenth note chromatic and dlatonlce
scale passages and some slixteenth ncte trliplet patterms.
There are many accldentals throughcut the Movement. It
includes some meter (6/8, 12/8 ard 9/8) and tempo changes.
The Second Movement 1is almost entlrely in eigbhth note
triplet passages wlth many accidentals. There are some
key changes involved (Bb Ma jor *o A Majar *o BDb Major to
C Major and returning to Bb Majcr), and some meser (2/4,
3/%, and 4/4) and tempo changes. Legato and staccato

tonguing 1s needed throughout *hls movement. Endurance,
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1lip flexibility, intonation and a thorough knowledge
of the 1lnstrument are very important to perform this
number,

Character and Style: The First Movement is
mournful and mysterious in character, while the Second
Movement 1s gay and light. Thls number is contemporary
in style.

Accompaniment and RBemarks: The accompaniment is
very difficult with many eighth and sixteenth note
passages. There are many accidentals involved. It 1is

both homophonic and linear in texture,
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TITILE. « . Capriccio
COMPOSER. . . Becher
PUBLISHER. . . Jack Spratt Music Company
INSTRUMENT. . . Trombone
FOBMe ¢ ¢ ¢ o o ¢ o o o @

Through Composed Allegro moderato 2/L BP Maj.

GRADE__6
Range and Clef:
b
____F

VornY L
14 ] ¢ B
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Iechnical Problems: This selection involves various
dotted figures, syncopation, triplet and scale passages in
elghth and sixteenth notes. There are many accidentals.
There 1s a frequent alternating of meter from 2/4, 3/4 to
6/8. A well trained ear 1is necessary for the odd intervals.
There 1s very little dynamic contrast involved. A well
developed embouchure, speed, intonation and a thorough know-
ledge of the trombone are necessary to perform this number.

Character and Style: This number is mysterlous and

yYyearning in character, and contemporary in style.
Accompaniment and Bemarks: The accompaniment 1l1s

difficult with much syncopation, many accidentals and

triplet passages in eighth and sixteenth notes. It 1s

linear, homophonic and contrapuntal in texture.
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TITIE. . . Concertino
COMPOSER. . . Davia
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT. . . Trombone

FOBRM. . . Termnary

Allegro maestoso L4 ED Maje.
Andante marcia L/L EP Maj.
A Allegro maestoso /L EP Maj.

GRADE__6_

Bange and Clef
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Technlcal Problems: Thls piece Involves dotted
flgures, syncopatlon, triplet rhythms and chromatic and
dlatonic scale passages in eighth and sixteenth notes.
There are many accldentals involved. The range 1is
relatively high with many large skips. Legato and
staccato tonguilng is required throughout the number.

The 1diom of the music is well adapted for the trombone.
It would require an experienced trombonist who has a

well developed embouchure and lip flexlbility.
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Character and Style: This number is stately and
majestlic in character, and romantic in style.
Accompaniment and Bemarks: The accompaniment is
difflcult with many octave chord passages in eighth and

slxteenth notes. It 1s both homophonic and linear in

texture.
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TITIE. . . Concertc in BP
COMPOSER. . . Mozart ARRANGER. . . Ostrander
PUBLISHER. . . Edition Musicus
INSTRUMENT. . . Trombone

MOVEMENTS e ¢ o ¢ o o o

1st Movement Allegro L/h BP Maj,
2nd Movement Andante ma adagio 4/h  F Maj.
3rd Movement Rondo - Tempo 4di
minuetto 3/4 BP Maj.
GRADE__6

Bange and Clef:

v

-

251 PN E
T
L L L

7 i Z

Technical Problems: The First Movement invoives
chromatic and diatonic scale and arpeggio rhythm patterns
in eighth and sixteenth notes. Slurs and staccato tongulng
ls required throughout the Movement. Breath support and
lip flexibility are necessary for proper performance of
thls movement. The Second Movement invclves various dotted
figures, syncopation and thirty-second note rhythms pat-
terns with many slurs. The large skips 1nvolved would
require a well trained ear. The Third Movement includes

many arpegglo triplet passages in sixteenth notes with
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many accldentals. The large skips 1nvolved requires
a well trained ear. The idiom ¢f the musi:s is well
adapted for the trombone. The dynamic changes and
long phrases throughout this solo demand 1lip flexibility,

and a well developed embouchure., This 1s a very beau-

tiful number.

Character and Style: The First Movement is bright,
rhythmic and lyrical in character, while the Second and
Third Movements are light and gay. This number is
classical in style.

Accompaniment and Remarks: The accompaniment is
very difficult. It is both homophonic and linear in

texture. It would require an experienced pilanist.
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TITIE. . . Fanasette
COMPOSER. . . Ronka
PUBLISHER. . . Fillmore Brothers Company
INSTRUMENT. .  Trombone

MOVEMENT L L4 o o - L > L4 ©

A Maestoso 2/4 F Maj.

B Lento 2/L F Maj.

C Allegro 2/4 D Maj.
GRADE__6__

Technical Problems: This number is almost entirely
in scale passages in eighth and sixteenth notes. A well
trained ear is demanded for the many large skips involved.
Breath support is necessary for the dynamic variatlons
and long phrases. There are many tempo changes and some
accidentals and grace notes. Slurs, staccato and legato
tonguing are essential. This solo would require an experi-
enced trombonist, who is well acgquainted with the trombone
and has power, endurance, lip flexibility and a well

developed embouchure.
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Character and Style: This number is majestic

and rhythmic In character, and romantic in style.

Accompaniment and Bemarks: The accompaniment
difficult with both homophonic and linear textures.

is



TITIE. . « Sonata

COMPOSER. .  Hindemith

PUBLISHER. . . Schot% Music Corpcration
INSTRUMENT. . . Trombcne

FORM. . . Variation

Theme Allegro moderato 3/2 C Maj.
Variation I Allegretto grazioso
2/4 C Maj.
Variation IT Allegro pesante 2/4 C Maj.
Variation III Allegro moderato 3/2 C Maj.
GRADE__6

Bange and Clef:

e

b

P

NG

Technical Prceblems: This selection is built on

the twelve tone scale. There are many accldentals and
frequent meter changes. Breath support 1s necessary
for the extremely long phrases. A well tralned ear 1s
needed for the odd skips and the alternating between
bass and tenor clefs. A thorough knowledge of the

Instrument and the alternate positions are very important.
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Character and Style: Thils number 1s brilliant
and majestic ium character and contemporary ir. style.
Acgompaxlment and Remarks: The arzcmpaniment is
very difficult with many acclildentals and frequert meter

changes. It is baoth momophonic and linear In %texture.



=149~
TITIE. . . Sonata
COMPOSER. . . McKay
PUBLISHER. . . Remick Music Corporaticn
INSTRUMENT. . . Trombone
MCVEMENT. o« o« « o o o o

Sonata Form Allegro C Maj.
GRADE__ 6

Bange and Clef:

£

ddt 32 L
L L

Technical Problems: This selectlion involves half,
quarter, elighth and sixteenth note rhythms and some
quarter and elighth note triplet patterns running diaton-
lcally and chromatizally with some odd skips. There 1is
a pertion of this solo written in tenor clef. A well
developed embouchure, lip flexibllity and a tonguing
technique are necessary to perform this number properly.
This piece has no definite key feeling or direction.

Character and Style: This number is expressilve
and calm in character and contemporary in style.

Accompaniment and Remarks: The accompaniment 1s
difficult with many thirds, fifths, and sixths 1lntervals

Included. It is homophonic in texture.



=150~
TITIE. . . Sonata in EP
COMPOSER. « . Sanders
PUBLISHER. . . Gamble Hinged Music Company
INSTRUMENT. . . Tromboae

MO\TEME NT L d L - L J - L4 L d L d L

1st Movement Allegro 3/4 EDP Majo
A -B - A
2nd Movement Scherzo 6/8 EP Maj.
A~-B - A
3rd Movement Chorale L/h A Maj.
Lth Movement Finale 5/8 EP Maj.
GRADE__6_

ok L.J
']

il
x

1
Z

Tecknlical Prohlems: The First Movement does not

offer any outstanding tectnical problems, although there
are some acridentals and the range is relatively high.

The Second Movement involves triplet rhythm patterns in
eighth and sixteenth notes. There are also some trip}et
rhythms in sixteenth notes tled to an eighth note, (fLFF ),
which might cause some rhythmi: problems. taccato and

marcatc tonguing is needed thiroughcout the movement. There
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are many accldentals and some glissandos involved,
It also changes meter form 6/8 to 2/4., The Third
Movement includes simple rhythms in half, quarter
and eighth notes. There are many accidentals. Breath
support 1is necessary for the sudden dynamic variations
involved. The Finale involves a rapid moving 5/8 meter
in eighth and sixteenth note passages. The range is
relatively high and some accidentals occur. Breath
support ls needed for the dynamic contrast involved
throughout this movement. This sonata would requilre
an experienced trombonist.
Character and Style: This number 1s yearning
and mournful in character and contemporary in style.
Accompaniment and Bemarks: The accompaniment 1is
very difficult. It is both homophonic and linear in
texture. It demands very accurate timing to cerrespond

with the solo. It would require an accomplished pianist.
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TITIE. « « Sonata in g minor

COMPOSER.:. - « Corelli ARRANGER. . Ostrander

PUBLISHER. . . Editicn Musicus

INSTRUMENT. . . Bass Trombone

MOVEMENTS e o o o o o o s o o o
1st Movement Allegro moderato 2/ g min.
2nd Movement Andante 5/4 g min.
3rd Mcvement Agitato Lh/4 g wmin,
Lth Movemen® Allegre vivace 3/4 g win.

GRADE__6

Bange and Clef:

rd [
& [}

N

[m)
z.
2z
P

=+

Iechnical Problems:

The First Movemen©

This number is for unaccom-

panied trombone. is entirely in
eighth and sixteenth note scale passages with some large
skips., The Second Movement does not offer any outstand-
Ing technical problems, although *here are some large
sklps. The Thilrd Movemen* involves simple rhythms in
quarter, eighth and dotted notes with large skips.
There are some meter changes (4/4%, 3/L and 5/4). The

Fourth Movement does nct offer any techni-al problems.
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A well tralined ear 1s necessary for the large skips and
odd intervals. A thorough knowledge of the instrument
and of the altermate slide positions, power, lip flex-
ibility, speed and endurance are needed.

Character and Style: This number is rhythmic

and dark 1ln character, and barogque in style.,
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TITIE. - « Sonata No. 3

COMPOSER. . . Ctliizrd ARRANGER. . . Fuessl-Brown
PUBLISHER. . . International Music Company

INSTRUMENT. . . Trombone

MOVEMENTS [=] L4 ° o o L] -4 L]

1st Movement ILargo L/ F Maj.

2nd Movement Allegro L/L F Maj.

3rd Movement Adagio h/4 F Maj.

Lth Movement Spiritcso 6/8 F Maj.
GRADE__6

Bange and Clef:

Technical Problems: This selection 1s almost
entirely in quarter, eighth and sixteenth note scale
passages with many large skips. There 1ls also some
syncopation involved. Slurred and staccato tonguing
is required. There is a constant alternation baetween
bass and tenor clef. Breath support is necessary for
the dynamic changes. Lip flexibility, speed, power
and endurance are essential for proper performance

of this number.
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Character and Style: This number is bright arni
gay in character, and baroque in style,
Accompaniment and Bemarks: The aczompaniment is
of medlum dlffliculty with both contrapuntai and homo-

phonlic textures.



CHAPTER IX
ANALYSIS OF TUBA SOLOS

VERY EASY AND EASY TECHNICAL LEVELS
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TITIE. . . Mantis Dance

COMPOSER. . . Warren

PUBLISHER. . . Ludwig Music Publishing Company
INSTRUMENT. . . Tuba

FOBM. . . Ternary

A Mcierately 2/4 EP Maj.

B Walsz 3/ AP Mas,

A Moderato 2/ EF Maj.
GRADE___1__

e
= S
X 4
Techinical Problems: This piece requires staccato

and legatc tonguilng. This is an excellent number for an
inexperienced tuba player.
Character ard Style: This number is stately, yet
lyrical in character, and romantic in style,
Accompaniment and Bemarks: The accompaniment is

easy with a homophonic texture.
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TITIE. . . Introductlon and Dance
COMPCOSER. « - Scarmolin
PUBLISHER. . « Ludwlg Music Publishing Cocmpany
INSTRUMENT. . . Tuba

FOBM. @ * o L4 L J ® L4 ©

Introduction Moderato L/4
Dance Allegro vivace 2/4
GRADE__ 2

Range and Clef:

F AN L2
I I L
& o

Dt Rt

e

C Maj.

F Mai.

Technical Problems: This plece involves simrle

quarter, eighth and sixteenth notes in legatc, slurred

and staccato tonguing. There are some large intervals

which would demand a well trained ear.

Character and Style: Thls number 1is light and

gay in character, and rcmantic in style.

Accompanimert and Bemarks: The accompaniment is

easy and is homophonic in texture.
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TITIE. . . Theme from Concertino No., IV
COMPOSER. . « Huber ARRANGER. . . Price
PUBLISHER. - - Carl Fischer, Incorporated
INSTRUMENT. . . Tuba

FORMO L] L4 L] [ o L3 L] L J

Through Composed Moderato u/u BP Ma j.e
GRADE__2

Bange and Clef:

vy

At
\\~9
\1\

1
I

7

Technical Problems: This plece does not offer
any outstanding technical problems, but does demand
legato tonguing and much dynamic control.

Character and Style: This number 1s very somber,
yet lyrical in character, and romantic in style.

Accompapniment and Remarks: The accompaniment 1is
of medium difficulty. It has many arpegglics and it 1is

both homophonle and linear in Texture.



CHAPTER X
ANALYSIS OF TUBA SOLOS

MEDIUM AND MEDIUM DIFFICULT TECHNICAL LEVELS
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TITLE. . « In The Hall <of The Mountain King
COMPOSER. . . Grieg ARRANGER. . . Holmes
PUBLISHER. . . Rubank, Incorporated
INSTRUMENT. . . Tuba
FORMe ¢ o © o o o o »

Through Composed Marcia marcato L /b BP Maj.

GRADE__3

Bange and Clef:

Frn W 4
| I T7
L.
r.d

L

Technical Problems: This selection requlires
staccato and marcato tonguing and fingering technique.
This is an excellernt number for an inexperienced tuba
playsr,

Character ard Style: This number is majestic
and stately in character, and romaztic in style.

Accornpaniment and Bemarksg: The azcompaniment 1is
easy and homophoniec in texture. It dces not lend much

support to the sclo.
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TITILE. . « Patron of the Wind
COMPOSER. « « J. Se. Bach ARRANGER. - . Ostrander
PUBLISHER. . . Edition Musicus
INSTRUMENT. . . Tuba

FOBMa ® . L] - - - °o -

A Allegro giocosc 2/4 4 min.
B Allegro giocoso 2/4 4 min.
GRADE__3

RBange and Clef:

q
8 N
HH

N D

\H.

\

Technical Problems: This solo demands legato and
slurred tonguing and breath support. There 1ls very
little dynamic contrast included. Thilis 1is an excellent
solo for an inexperienced tuba player.

Character and Style: This number 1s florid and

lyrical in character, and baroque in style.

Accompaniment and Bemarks:s The accompaniment 1is
difficult with many chordal passages in eighth and six-

teenth notes, It is both homophonic and linear in

texture.
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TITIE. . . Pomp and Dignity
COMPOSER. - » Scarmslin
PUBLISHER., . . Prc Ar%t Publiecatlion
INSTRUMENT. . . Tuba

FORM. . . Termary

A Maestoso 4/% EP Maj.

B Piu sostenuto L/ AF Ma jo

A Maestcso Y/ EY Maj.
GRADE__13__

Bange and Clef:

*he

W

>

Technilcal Problemsg: This plece consist of simple
rhythms in half, quarter, dotted and some triplet passages
in eighth notes. There are also scome scale passages 1o
elghth notes wlth large skips and many aczlidentals.

Power and enduravce are unecessary for The long phrases
and dynamic contraste

Character and Style: This number 1s majestic and
rhythmie in character, anrnd romantiz Im shtyle,

Azcompariment and Bemarks: The accompaniment s

of medium difrizulty and Is homcophonic in texture.
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TITIE. . « Arlse Ye Subbterranean Wirds
COMPOSER. - o Purcell ARRANGER. . . Ostrander
PUBLISHER. . . Edition Musicus
INSTRUMENT. » o Tuba
FOBM. ¢ ¢ o o o ¢ o o

Through Compossd Allegrs L/ EP Maj.
GRADE___ 4

Banges amd (Clef:

s e
1 /J
b o
Technical Proplems: This number i1s composed almost

entlrely of dlatonlie zrale passages iu sizxteenth notes.
There are long phrases which require slurred and legato
tonguing. There are very few dynamic changes. Breath
support,; fingering tezhiique, speed and endurance are
essential to perform this number properly.

Character and Style: This number 1is stately
in character, and bar-juie 1in style.

Accompaniment arnd Bemarks: The accompanlwment 1is
very 3Jiffi~ul®t with many scale passszges ln sixteenth

notes ard some syncopatlone. I- is liriear in texture,
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TITIE. «  Chaconne
COMPOSER. . . Sowerby
PUBLISHER. . . Carl Fischer, Incorporated
INSTRUMENT. . . Tuba

FORM. @ © L ] L] * L ] -] L]

Thrrugh Composed Andante maderato n/4 BP Maj,

GRADE___ 4
Bange and Clef:

Lo

o+
L.
L

Mo

=i

WU N
VA
2z
-

ND

1
- )

=3

Techpical Provlems: This selection Involves

some triplet patterns anrd scale passages 1n sixteenth

notes. A knowledge of the altermate fingerings is
necessary for the passages. The range requires a
developed uprper register. The dynamic contrast adds
much to this number.

Character ard Style: This number 1s somber and

dark in character, and contemporary in style.

Accompacipent aicd Bemarks: The aecompanlment is

of mediun diffliculty and is boeth homophomisc and linear

Iin texture,.
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TITLE. - « The Jolly Farmer Gces To Town
COMPOSER. o . Schumann ARRANGER. . . Bell
PUBLISHER. . . Carl Fischer, Incorporated
INSTRUMENT. . . Tubz

FOBM e a o VaI"iatiO’fl

Theme Lively L/4W F Maj.

Variation I Lightly 2/4 F Maj.

Variation IT Slow L/ B Maj.
GRADE__4

Range apgd Clef:

iy~ -V i———.

o - i
0P

Iechnical Problems: This plece involves many

dlatonic scale and triplet passages in sixteenth notes.

\\Fg

Many or the passages demand triple tonguling and slurred
and staccate tongulng. Speed, power, endurance and a
fingering techuique are necessary to perform this number
properly.

Character and Style: Thils number 1s light and
gay in character, and romantic in style.

L arxd Bemarks: The accompaniment is

of medium difficulty and is homophonic in texture., It

does not lecrd much supporrt to the solo.



CHAPTER XI
ANALYSIS OF TUBA SOLOS
DIFFICULT AND VERY DIFFICULT TECHNICAL LEVELS
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TITIE. . . Alr and Bourfee
COMPOSER. - . J. S. Baczh ARRANGER. . . Bell
PUBLISHER. . « Carl Fischer, Incorporated
INSTRUMENT. . . Tuba

FOBM. [ o -3 L ° L4 s "

Air Andante espressirno 3/ g min,

‘Come Sweef Death)

Bourfee Allegro b/ g min,

(Frcm "Second Violin
Sonata™)

GRADE__. 5. ..

Bsim%.a ram[rd S"‘“j rf:

s
L.

s [e)
N

N{D:

=

Technlcal Problems: This plece involves simple
rhythms in dotted half, quarter and elghth notes., It

\

requires legato and staccato tonguing, breath support,
and 1lip flexibility. The Bourfee Movement is almost
entirely in elghth note passages.

Character ard Style: This number 1s 1ligh%t and
gay in character, and barogue In style.

Accompariment apc BemarkKs: The accompaniment is

of medium 41ffizulbty and is romcrhonle 1n Lexture,
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TITIE. - . Andante
COMPOSER. . « Toherepnice
PUBLISHER. . . Boosey and Hawkes, Incovporated
INSTRUMENT. . . Tuba
FORBMe o o o o o o o o

Through Compaged Az dante 4/ EP Maj.
GRADE__5&5

Range apd Clef:

1&

F L . Y ~. N B
) ) 1.1 !
~y 7 =
- "

Techrical Problems: This selectlon includes many
accidentals Fnd key changes, and some large skipse.
Breath support 1s necessary for the dymamic conbrast,
Slurs, wmarcato, legato and staccato tonguing is required,
Character and Style: This nunmter is melodic and

expresslive in character, and romantic in style.

. axd Bemarks: The accompanimen®t 1s
very difficult and is botll chordal and lluvear in texture.
It is wery full anud moves at all times. Anr understanding

of key slgnatures 1s essential,
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TITIE. . . Conserto Ne. b, Opus 65
COMPOSER. . - Goltermann ARRANGER. . . Bell
PUBLISHER. . . Carl Fischer, Incorporated
INSTRUMENT. . o Tuba

MOVEMENTS. ¢ &« <« o =

ist Movemsnutb Allsgro L/ F Maj.
2nd Movement Allegro molto 2/4 F Maj.
GRADE__5 __

Bange and Clef:

|

y

AT
%*E

\
o
A

h
}-
N

Tecbhnical Problems: This solo inveolves wvarlous
dotted flgures, syncopation and triplet rhythms. Wide
range, dynamic control and the articulation of this
number are the major difficulties. It 1s an excellent
number for an experlenced tuba player.

Character and Style: This number 1s majestic
and energetic lun character, and romantic In style.

Accompanliment apd Bemarks: The accompanliment 1s
of medium 4iffieulty and is beth homophonic and linear

in texture.
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TITIE. . . Concertplece
COMPOSER. . « Painpare ARRANGER. . . Voxman
PUBLISHER. . o Rubank, Incorporated
INSTRUMENT. . . Tuba

MOVEMENT. « o « o o o

A Allegrc moderato 4/ EP Majo

B L°istesso tempo L/4h  EP Maj.

C Adagio 12/8 Ab Maj.

D Tempo di bolero 3/ gP Ma jo
GRADE__§

Bange and Clefs

4
r)

LeN.2
T7
e
.

—d
e
>

b

Technical Problems: This plece includes many
scale passages and triplets in elilghth and slxteenth nctes.
There are some long phrases which require slurred and
staccats tonguing. The ¥B"™ part invelves triplet rhythms
which demand a tonguing and fingerling te~hnique. The

dynamic contrast 1s the most lmportant aspect of this

solco.
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Character and Style: This number is light, gay

and florid in character, and romantie in style.

Accompaniment and Bewarks: The accompaniment is
of medium difflculty and is both homophonlc and linear

ln texturs.
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TITIE. . o PFantasia, "Wakatipu®
COMPOSER., - » Ord Hume
PUBLISHER. . . Boosey and Hawkss, Incorporated
INSTRUMENT. . . Tuba

MOVEMENTS . « ¢ o « o

1st Movement Moderat:. maestoso L/4y BY Maj.

2nd Movement Allegro brillante L/4 gP Maj.

3rd Movement Tempo 41 polacea 3/4 ED Maj.
GRADE__5 __

Bange and Clef:

Technicsal Problems: This selection involves
various dotted rhythms, scale and triplets in eighth and

sixteenth note passages with many acclidentals. A well
trained ear would be helpful to detect the large skilps
and odd intervals. A good embouchure 1s necessary. This
is a fine soclo for an experienced tuba player.
Character and Style: Thls number is gay and
majestic in characcer, and romantic 1ln style.
Acccrpaniment and Remarks: The accompaniment is of

medium difficulty and is bo*h heomopheomic and linear in

texture,



TITIE. . . His Majesty the Tuba
COMPOSER. . . Dowling

PUBLISHER. . . Belwin, Incorporated
INSTRUMENT. » . Tuba

FORM. . - Variation

Theme Andante moderato b/ BP Maj.

Variation I Allegro moderato L/4 BP Majo

Variation II  Bolero 3/4 BP Maj.

Variation III Allegro moderats 2/% BP Maj.
GRADE__5

BRange and Clef:

= zy—]

Technical Problemss: This number demands a well
trained ear for the large skips whilich occur. A well

developed embouchure 1s necessary for the extremely

wide range. There are some long phrases which require

slurred, stvaccato and triple tongulng.

1little dynamic contrast invelved.

Character and Style: This number is gay and

ma jestic in character, and contemporary Iin style.

There 1s very

Accomparimert and Bemarks: The accompaniment is

difficult and is homophonic in texture,
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TITIE. . . Bomance and Scherzo
COMPOSER. . » Cohen
PUBLISHER. . . Belwin, Incorporated
INSTRUMENT. . . Tuba

FORM. (-] o L] - L J (-] o o

Romance Andantine moderat: 12/8 BT Maj.

Scherzo Allegretto 2/4 g min.
GRADE__5_

Bange and Clafs

Tecknlical Problems: This selestlon luvryolves some

rhythmic patterns in eighth and sixteenth nctes and many
accidentals. There are some long phrases which reguire
slurred and legata tongulng. A flngerirg and Lomguing

technlque are necessary.

apnd Sxzylae: This rnumbtsr is Light and
gay 1ln character, snd classlcal in style.

Accompanliment apd Bemarks: Thse accompaniment is
of medium difficulty avd has s»me syncopation and

arpegglos. I% is homophonic and linear 1ln texture,



TITIE. . - Scolc Pompose

COMPOSER. . . Hayes

PUBLISHER. .  Carl Fischer, Incorporated
INSTRUMENT. « o Tuba

FORM. . . Variation

Thenme Marcia trfumpharnt

Variatio-n I Tempo 4l polka

Variation IT Tempo 41 polka

Variation III Tempo 41 polka
GRADE__ 5.

a0

a 5]

=

Technlical Problems

KoY Wil
| xL
y 4 7.
- >

qz

-1

s/
2/%
2/l
2/

This pleze involves some

difficult rhythm passagses, (,ﬁj J-,’)Q ard slurred

triplet passages in eighth ncotes. A well developed

tonguling and a fingering technique will be nezessary

BY Maj,
BY Maj.
EY Maj.

BP Maj.

for these passages. The wlde range requires a strong

embouchure, There are scme long phrases that will

require breath support. A few accliientals are also

included.
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Character and Style: This number is lively and
gay in character, and contemporary 1in style.

Accompaniment and RBemarks: The accompaniment is

of medium 4ifficulty which includes scale passages In
elghth and slxteenth notes and btlock chords. It 1s both

homophonic and linear in texture.



TITILE. . . Scng Without Words

COMPOSER. . - Gelb ARRANGER. . . Merse
PUBLISHER. . . Carl Fischer, Incorporated
INSTRUMENT. . . Tuba

FOEM. . - Variatilon

Theme Ar.dante L/L F Maj.

Variation I Moaerate L/4T F Maj.

Variation II Mcderatea 4/h F Maj.

Variation III M~derato L/4 F Maj.

Variation IV Moderato L/4 F Maj.
GRADE__5§

Range and Clef:

e TONA
— . ] EL
A L2
) 4
Tecknical Problems: This selectlon involves

various rhythms 1In eighth and slxteenth notes. Varlation
T is almost entlrely 1In diatonlc scale passages in six-
teenth notes. Varilation II involves constant iLriplet
rhythms in eighth notes. Variations IIT axzd IV <ontaln
syncepated rhythms and passages in slxteenth notes.

There 1s very 1little dynamic coutrast. It demands

slurred, legatc and staccabto tonguing. An understanding
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of the alternate flngerings 1s necessary,

Character and Styles This number is light and

gay in character, and classical in style,

Accompaniment and Bemarkss The accompaniment 1is
of medium difficulty with arpegglos and some syncopated

rhythms and octave chords. It is both homophonlc and

linear in texture.



-1 80-
TITLE. - - Carillon et Bourdon
COMPOSER. « - Bigo%
PUBLISHER. « « M. Baron Company
INSTRUMENT. . . Tuba
FORMse o o o o o o o o

Through Composed Allegro m:derato L2 C Majo
GRADE__ &

Bange and Clef's

Technical Problems: This selec“ion Involves many
eighth note triplet rhythms with some large sklps. The
triplet rhythms are performed in slurred and stazzato
tonguing. There are alsc many chroma*tic and diatoni=z
scale passages in six*teenth rotes. Frequent meirer (474,
3/4, 5/4, 3/2, 9/4 and 6/4) and tewmp:- changes are
included, A well developed embouchure 1s necessary fcr
*he extremely wide range ivv:ilved. A kuocwladge cf
alsermate fingerings and lip Tlexitilisy are essential
to perform the rapid moving elghth and sixbteenth noke
passages. Breath support is rsduvlired for the dynamicz

variaticns and long phrases., A well trained ear is
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needed for the large skips and odd intervals.

Character and Style: This number is majestic

and expressive in character, and contemporary in style.

Accompaniment and Bemarks: The accompaniment 1is

difficult with many passages in eighth and sixteenth
notes. It is homophonic, linear and contrapuntal in

texture.
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TITLE. «  Concerto for Bass Tuba and Orchestra
COMPOSER. . « Vaughan Williams
PUBLISHER. . . Oxford University Press
INSTRUMENT., « . Tuba
MOVEMENTS. o « « « o
1st Movement Allegro moderato 2/4% AP Maj.

2nd Movement Romanza-
Andante sostenelteo 3/4 D Maj,

3rd Movement Rondo-
Alla tedesca allegro
3/ F Maj.

GRADE__6

Bange and Clef:

il

Technical Problems: The First Movement linvolves

triplet passages in eighth and sixteen*h notes., Slurs
and staccato tonguing is required for the passages.
There are many accidewntals involved. The movement
modulates into the keys of DY, EP Majer ard returns +o
AP Ma jor. The Seccond Movement is almesi entirely in
rhythm patterns of eighth, sixteenth and thirty-sezond
notes, and triplet passages In sixteenth notes., It

modulates into the keys of G and C Major and returns
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to D Major. The Third Movement Iinvolves eighth note
triplet passages and some sixteenth note rhythm patterns,
many accidentals, trills and large skips. Dynamic
control, endurance and intonation are essential. A
good embouchure 1s needed for the extremely wide range,
Lip flexibillty and an excellent tongulng and fingering
technique are necessary toc perform this number,

Character and Style: This number is stately,
yet lyrical in character, and contemporary in style.
Accomparimernt and Remarkss The accompaniment 1s
very difficult with many triplet passages in sixteenth
notes. There are also many ochtave chords and accldentals.

It is contrapuntal, homophonic and linear in texture.
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TITIE. . . Corcerto Noo. 2
COMPOSER. . . Williams
PUBLISHER. . « Charles Colin Company
INSTRUMENT. . - Tuba

MOVEMENTS: o o o o o

1st Movemens Allegro moderato L/4 EP Maj.

2nd Movement Adagic 3/4 Ab Majo,

3rd Movement Allegro 6/8 EP Maj.
GRADE__6&

RBange and Clefs

-
LN ! [ PN 7
el W) T T
y4 | N 4
rd | &
0 ®
Technical Problemss The Firs* and Se~ond Movements

ki

involves wvarlous rhythm passages Lrn sixteenth notes. The
Third Movement is very diffizult. It combains constant
scale passages and triplet rhythms in sixteenth ncses,
The range 1is extremely high. There is much dynamic vari=-
aticrn throughout “he solo. This plete requires legato
and shtaczzato tongulrg, and llp flexirility. A knowledge

of the alternate fingerings is mecessary. A complete

understanding of the tuba Is essential,
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Character and Style: This number is light and
rhythmic ir character, and romantic in style.
Accompaniment and RBemarks: The accompaniment is
very difficult. There 1s much action in the bass clef.

It is homophonic in texture.
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TITILE. . . Fantasle
COMPOSER. . » Schroen ARRANGER. . - Spencer
PUBLISHER. . . Cundy-Bettoney Company
INSTRUMENT. . . Tuba

MOVEMENTS. » « o o o

ist Movement Allegro con brio L /4 AP Ma jo
2nd Movement Adaglio ma non
B troppo lento 12/8 C Maj.
3rd Movement Piu mosso L/  Ab Maj.
Lth Movement Appassionato L/ F Maj.
GRADE__6

Bange and Clef:

[ VanN] F
g 1.7
V4 Z y
rd 1 Z 1

Technical Problems: The First Movement involves
various dotted figures, some syncopated rhythms, and
many accldentals. There are a few passages in sixteenth
notes. The Secord, Third and Fourth Movements do not
offer any outstanding technical problems, although there
are some passages and triplet rhythms in eighth and six-
teenth notes., There 1s much dynamic contrast and feeling
involved which would require breath support, endurance

and power.
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Character and Style: This numher 1s somber and
expressive in character, and is baroque in sityle,

Accompaniment aprd Remarks: The accompaniment is
very diffi-ult with almost comstant arpeggios and scale

passages in slxteenth notes. It is linear in texture,



~-188-

TITLE. . . Sonata

COMPOSER. . . Hindemith

PUBLISHER. . o Schott Music Corporation
INSTRUMENT. . . Tuba

MOVEMENTS. o o o o o

1st Movement Allegro pesante 6/ C

2nd Movement Allegro assal 2/2 C

3rd Movement Moderato, commodo 3/2 C
GRADE__6&

Bange ard Clef:s

Technical Problems: The First and Second Movements
involve simple rhythms in half, quarter, eighth, and
dotted notes with many accildentals. The main difficulty
in the First Movemen®t is the frequent meter, (6/b4, 4/L,
9/, 7/8 and 2/2) and btempo changes. The Third Movement
is very difficul®t with many dotted filigures, syncopation
and triplet rhythms and many accidentals, Again, there
are many meter, (3/2, 2/2, 5/4. 3/4, 9/8 and 6/8), and
tempo changes. The large InSerwvals and odd skips would

require a well trained ear and a complete understanding
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of the instrument. Irntonation and endurance are
necessary to perform this number properly.

Character and Style: This number 1s mystericus,
dark and expressionistic in character, and contempoerary
in style.

Accompaniment and Bemarks: The accompaniment 1is
very difficulty with many meter and temp:s changes, pas-

sages in eighth and sixteenth notes and many syncopated

rhythms., It 1s both homophonic and linear in texture.



TITILE. .
COMPOSER. . - Miller
PUBLISHER. . . Belwin,
INSTRUMENT. . . Tuba
MOVEMENTS. ¢ o & o+ »
Introduction
1st Mcovement
2nd Movement

3rd Movement

GRADE__ 6 _

Bange and Clef:

=190-

. Sornata Classica

Incorporated

Andante con mobtc
Tranquille
Andante grazisocs

Allegro moderato

7]
rd

1

-

<]
SEAE:

!
7.
v.d

Techrlcal Problems:

passages irn elighth an? sixteenth notes.

A well

s
/b
W/
2/

ear would be helpful for Tthe many large skips and odd

intervals.
breath support.
for the high range.

involved.

There

A well developed embouchure

is much dynamic contrast

There are long phrases which would require

is needed

Ma i,
Maje.
Maj.

Maje

This selection includes many

trained
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Character and Style: This number 1s expressive
and rhythmic in characzter, and classical in style,
Accompaniment and Bemarks: The accompaniment is
Oof medium difficulty and is both homophonic and linear

in texture.
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TITIE. . . Variations on the Theme from "Judas Maccabeus"

COMPOSER. . . Handel ARRANGER. . o
PUBLISHER. . . Carl Fischer, Incorporated
INSTRUMENT. . . Tuba

FORM. . . Variation

Theme Allegretto

Variation I Allegretto

Variation II Allegretto

Variation III Andantino

Variation IV Allegretto
GRADE__6

Bange and Clef:

\
.____K

1]
NP

E:

Technical Problems: This number involves scale

Bell

2/l
2/l
2/l
I/l
2/l

W O W w w

o o o o ¢

Ma o
Majo.
Ma jo
Maj.

Maj.

passages in eighth and sixteenth notes, and triplet pas-

sages in eighth note rhythms. There are some long

phrases. A well developed embouchure is mneeded for the

wide range. Dynamic control and a fingering and

tonguing technique are necessary.
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Character and Style: This number is 1light, gay
and florid in characier, and baroque in style,
Accompaniment and Bemarks: The accompaniment is
of medium difficulty which involves flowing passages in
eighth notes and block chords. I+ is both homophonis

and linear in texture,



CHAPTER XII

SUMMARY AND CONCLUS IONS

The purpose of this study was to select from
the baritone, trombone and tuba literature a list of
at least 50 baritone and trombone solos and 25 tuba
solos with interest and value to the music teacher.

In evaluating the solos, judgment was made in
four categories: Grade, Technical Problems, Character
and Style, and Accompaniment.

The solos were graded for technical and
musical difficulty. With regard to the baritone
solos, there were 2 classified as Very Easy, 5 as
Easy, 15 as Medium, 8 as Medium Difficult, 12 as
Difficult, and 8 as Very Difficult. With regard to
the trombone solos, there were 5 classified as Easy,

8 as Medium, 9 as Medium Difficult, 17 as Difficult,
and 11 as Very Difficult. With regard to the tuba
solos, there was 1 classified as Very Easy, 2 as Easy,
3 as Medium, 3 as Medium Difficult, 9 as Difficult

and 7 as Very Difficult
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With regard to the style, there were 11
baritone solos classified as Barogue, 1 as Clas-
sical, 30 as Romantic and 8 as Contemporary. With
regard to the trombone solos, there were 13 clas-
sified as Baroque, 5 as Classical, 17 as Romantic
and 14 as Contemporary. Among the tuba solos,
there were 5 classified as Barogque, 3 as Classical,

11 as Romantic and 6 as Contemporary.

With regard to the number of original works and
arrangements included in this study; there are 16
original works included in the baritone solos and 34
arrangements. There are 21 original workrs included
in the trombone solos and 29 arrangements. There
are 14 original works included in the tuba solos and
11 arrangements.

Most of the solos included in this study are
of Medium, Difficult and Very Difficult technical and
musical levels. The writer feels that there is a
definite need for good solo literature for the Baritone,
Trombone, and Tuba Iinstruments in the Easy and Medium
difficult levels. This would accommodate those players
who do not have the experlence to play the advanced or
difficult music.

This study has been valuable to the writer in

several respects. It has made him familiar with much
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of the solo literature available for the Baritone,
Trombone and Tuba instruments. It has taught him
much about selecting and analyzing large composi-
tions and sclo literature. It has made him aware
of the need for more original transcriptions,
especlally in the Easy and Medium levels. It has
made him aware of the lack of good tuba literature
for all levels. The writer feels that more solo
transcriptions of arias from traditional works would
definitely 1lncrease the number of solos in the Easy
and Medium Difficult levels. There is an abundance
of literature avallable for the virtuosoc. The writer
feels that he has gained a deeper appreciation of
music composed by the traditional composers. The
writer has become aware of the need for good solo
literature and has come to understand the problems
confronting the music teacher in selecting goocd

literature.
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Cleveland.
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Ludwig Mugsic Publishing Company. Cleveland.

Mercury Music Corporaticn. New York,
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New York.
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APPENDIX A

INDEX BY TITLE

BARITONE

PAGE
A Mighty Fortress Is Our God. - - Luther. . « « o o 63
Andante . o o 2 o o o o s s o s « Haydn o « o« « o - 31
Andante and Allegro « o« « o o o o Barat . o+ + o o o 42
Andante et Allegro. o« o o ¢ o o« o ROPATEZ o o« o « o 32
Andantino Cantablile . « « « o . . Bakaleinikoff . . 8
Aria--Bist Du Bie Meir. . . « o « Bach, o ¢ o ¢ « & 9
AT3I8. 4 o o o o © o o o o e« s o o« Verdi o+« o o o o o 34
ATi0S0e o o o o o o o o o o o s o« Bachs o ¢ ¢ &« o « 15
Arm, Arm, Ye Brave. « o o « » o » Handel. o« » » o o 16
Ballete o« ¢ ¢ o o s o o o o o o o DELUSSY o o o ¢ o 17
BerceuUse. « « o o o o o o o « o o BOhme o « « + o o 18
Chansonette « « o o« o o o o » o o Barsotti. . - « « 10
Concert Fantasi@e =« o o s« o o « o COTAS o o o o » o« U4
Concert Piece NOe 2 ¢ o o o o « o Relche. « ¢« o « o 65
Concertince in BP Major. « « « « « Gatti &« o o o o o U6
Concerto IT o« o o s o o o s « o o Blazevitch. » » o 47
ConcertstucKe « o o o o o o o o« o Mulfeld « o o o o 49
Contest Plece--Morceau de Concours

L] L ] [ ] L ] o o @ L J L] (-] L L o ° L ° o Alary [~ L L L *® © 51
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Cujus Animane. o o o o e o
Dance of the Ballerina. o
El Torero « « o o o o o o
Fantasie Concertante. . »
Fantasia 41 Concerto. . o
First Movement Concertino

in BP Major ¢ o« o o o o o

No.

o °

First Movement from "Concerto

b mMiNnor"” . o« o & o o o o

a
Hommage A Bach. ¢« o o« o o
I Know That My Redeewmer .
Impromptu in Ges o o ¢ o o
Legende Heroique. « « « .
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Prelude et Ballade. « o -
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Recitative and Prayer . o
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Borodin . .
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PAGE
35
19
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67
69

71

52
54
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57
76
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38
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Song of the Flea. . o o
Suite In F Major. . . o
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When I Am ILaid in Earth
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TROMBONE SOLOS
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TUBA SOLOS
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