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During h is  im p ress io n ab le  tw e n tie s , George Moore liv e d  

in  France where a t  f i r s t  he s tu d ie d  p a in t in g ;  b u t a f te r  

f in d in g  th a t i t  was not in  him to  become a good a r t i s t ,  he 

tu rn ed  to  w ritin g . The con tacts that he made w hile stu d y ­

ing  p ain tin g  were important in  lead ing  him to  f ic t io n  and 

to th e  r e a l i s t s  and n a t u r a l i s t s  o f the day. Becoming 

in te r e s te d  in  th e  n a tu r a lis t ic  v iew point, he read the  

w r i t in g s  o f  B a lza c , F la u b e r t ,  th e  de Gonoourt b r o th e r s , 

and %ola, who were th e  founders and p r a c t i t io n e r s  o f  the 

n a t u r a l i s t i c  sch oo l. When he returned to London in  1880, 

he was f i l l e d  w ith enthusiasm  fo r  n a tu ra lism  and fo r  

Zola abou t whom he i s  re p o rte d  to  have sa id , "That man 

was th e  beg inn ing  o f me,"

S ev era l o f  George Moore’ s c r i t i c s  have termed h is  

e a r ly  period o f w ritin g  n a t u r a l i s t i c  and r e a l i s t i c ;  however.

1 Joseph Hone, The L ife  o f  George Moore. p . 144,



they have not described  these n a tu r a lis t ic  or r e a l i s t i c
S

tendencies com pletely . In Epitaph m  George Moore Charles 

Morgan makes th is  statem ent, which he does not develop;

"He was a t  f i r s t  a n a tu r a lis t  o f  th e  French n a tu r a lis t ic  

sch o o lÎ then a r e a l i s t  whose realism  was s tren g th e n ed  and 

in te n s if ie d  on th e  e a r th ly  p la n e , by th e  fa c t  th a t i t  did  

no t s t r i v e  to  p e n e tra te  beyond th at a sp ec t o f th in gs which 

l i e s  w ith in  reach  of th e  sensuous, a s  d is t in c t  from the  

ap p reh en siv e , i n t e l l e c t ;  . . . "  I t  w i l l  be th e  purpose o f

th is  paper to  e s ta b l i s h  th e  t h e s is  t h a t  George Moore was

f i r s t  a n a t u r a l i s t ,  th e n  a r u a l i s t ,  and to examine th e

ex ten t o f  n a tu ra lism  and re a lism  in  te n  of h is  n o v e ls .

The fo llo w in g  n ovels  w i l l  be examined in  ch ron ologica l 

o rd e r; A Modern L over. 1683; i t s  r e v is io n ,  Lewis Sevmour 

agd SgBS. jËGBSM, 1 % ?; 6  ËLÜI, L885; A Drfm# lA

MAgiiA, 1888; I t s  r e v is io n .  M uslin . 1915; A Mere Aogj^gAt,

188?; i t s  r e v is io n  in  C e l ib a te s . 1895; Spring Pays. 1888; 

M lkA Z W S A sr, 1889; VajLA ZPAljMUl, 1898; E s th e r  W aters. 1894; 

i t s  r e v is io n ,  1980; Evelyn l a n e s . 1898; S is te r  T eresa. 1901; th e  

r e v is io n  o f  th e  l a s t  two books, 1909;and The Lake. 1 9 0 5 ;l ts  r e v is io s

8 John Freeman, A Af M sa il. Joseph
Hone, A f 980189. Mggnh C h arles  Morgan, H p j ^ A  AA
George m oors.

5 C h a rle s  Morgan, E o itan h  AA Geor*# MOOff, PP. 44-45.



1921. Moore did not l ik e  seven o f th e se  w e ll enough to  have 

them republished in  h is  Uniform ed itio n ; A Modern lo v er  (Lewis 

Seymour and Some Women). A Mere A ccident, which did not 

appear in  the  f i n a l  C elibate L iv es . Spring j>mvg. Mike 

E W A g r , Vaig Z srtuas, lïÊ iZ â  IfiiM . or ^ ,ste£ . Teresa.

As th e se  two te rm s, n a tu ra lism  and re a l is m , are o ften  

confused and even used in terchangeably, i t  i s  im p o rtan t to 

d istin g u ish  between them.

Legouis and Cazamian have no ted  th a t  rea lism  i s  more 

o f a tendency than a method and th a t  i t  has something o f  

a v a r ia b le  and r e l a t i v e  n a tu re  which can m a n ife s t I t s e l f  

in  d iv e rse  form s, making i t  d i f f i c u l t  to  guage acco rd ing  

to  fix ed  s ta n d a rd s . They f e e l  th a t  i t  i s  an  e f f e c t  as 

w ell as a cause; th a t  i t  i s  su b se rv ie n t to  id e a s ,  to  m otives

o f  sen tim en t and p r in c ip le ,  and th a t  th e se  m otives can be
4

o f extrem ely  d i f f e r e n t  c h a ra c te r .  D esp ite  i t s  ev a s iv e n e ss , 

how ever, re a lism  has cer ta in  d e f in i t e  c h a r a c t e r i s t i c s ,  and 

th e se  w i l l  be used a s  a c r ite r ia ^ .

In an 1856 jo u rn a l c a l le d  Le Réalism e, pu b lished  by

4 Smile Legouis and L ouis Cazamian, A H istory o f  
E n g lish  L i t e r a tu r e , p . 1236.



Edmond Curmnty, i s  a d e f in i t io n  o f the aims o f realism ;

Realism aims a t  th e  exaot, com plete, and 
sin cere  reproduction o f the s o c ia l  sur­
roundings o f the time in  which we l i v e ,  
because s tu d ie s  in  such a d i r e c t io n  a re  
J u st if ie d  by re a so n , th e  needs o f under­
s ta n d in g , and the p u b lic  i n t e r e s t ,  and 
because they a re  exempt from a l l  l i e s  and 
t r ic k e ry  . . .  T his re p ro d u c tio n , th e n , 
ought to be as  simple a s  p o ss ib le , so 
a s  to  be understood by everybody. 5

6
Modern d e f in i t io n s  in d ic a te  l i t t l e  change in  th e se  aim s.

In  s e le c t in g  sd b je o t m a tte r  fo r  r e a l i s t i c  ex p re ss io n , 

w r i te r s  f in d  th e i r  m a te r ia l  in  actu a l l i f e .  While B lis s  

Perry s t a t e s  th a t  r e a l i s t s  do n o t sh r in k  from th e  commonplace

5 Emile Zola, The E zoerim en ta l N ovel. p. 309.

6 "Realism i s  to  be understood as a g e n e ra l tendency 
o f purpose — th e  purpose o f conveying to  the read er . . .  a 
s tro n g  sense o f th in g s  a c tu a l  in  ex p erien ce  and w ith in  the 
range o f  th e  average l i f e . "  W alter 1 . M yers, The L a te r

"The r e a l i s t  I s  ' he who s t r iv e s  to  p re s e n t f a c ta  
e x a c tly  as they a r e . '  " Encyclopaedia B r i ta n n ic a . 14th e d i t io n .  
V ol. 19, p. 6 .

"We may d e fin e  Realism  as  th e  a r t  o f r e p re s e n tin g  
a c t u a l i t y ,  viewed la rg e ly  from the  m a te r ia l  s ta n d p o in t,  in  
a  way to  produce a s c lo s e ly  as p o s s ib le  th e  im pression  o f 
tru th ."  W illiam  A. N itze and 1 , P re s to n  Dargan, A H istory o f  
French L i t e r a tu r e , p . 590.

" R e a l is t ic  f i c t i o n  i s  th a t  which does n o t sh r in k  from 
the commonplace o r  from th e  u n p leasan t in  i t s  e f f o r t  to  de­
p ic t  th in g s  a s  they a r e ,  l i f e  a s  i t  i s . "  B lis s  P e rry , A Study 

P rose F ic t i o n , p . 229.



9
or the iiapleasaEt to d ep ict l i f e  as i t  i s ,  Walter E, Myers

n o te s  th a t  beauty, u g lin e ss , and sometimes even strangeness

may touch upon a c tu a lity  and norm ality i f  th ese  q u a lit ie s
8

re ta in  th e ir  e s s e n t i a l  nature.

The manner in  which th e  m a te r ia l  i s  presented i s  im­

portant. By using d e t a i l  accurate ly  and w ithout p reju d ice , 

the w riter  g iv e s  th e  re ad e r  a strong fe e l in g  o f r e a l i t y ,

A w r i t e r  can s e l e o t  d e t a i l s  which w i l l  c re a te  sense im p ressio n s 

sounds, sm e lls , s ig h t s ,  touch s e n s a tio n s ,  and even t a s t e s ,  

which b rin g  a s i t u a t io n  c lo se  to  th e  im ag in a tio n  o f th e  r e a d e r . 

Perry found t h a t  through o b je c t iv e  o b se rv a tio n  th e re  has

developed a f id e l i t y ,  a l i f e - l ik e n e s s ,  a v iv id n e s s , a touch
9

which i s  e x tra o rd in a ry , George Moore h im se lf  n o te s  th a t  th e

r e a l i s t i c  method c o n s is ts ;

in  d e s c r ib in g  in  m in u te s t d e t a i l s  th e  e x te rn a l  
ap p earan c e , th e  f a c e s ,  th e  c lo th e s , th e  g e s tu re s ,  
th e  to n e s , and the h a b i ta t io n s  o f  the  ch a rac ­
t e r s  re p re s e n te d , w ith  a l l  the o ccu rren ces met 
w ith  in  l i f e .

7 P e rry , gp , c i t . . p. 2S8.

8 Myers, gp . c i t . . p.  2,

9 P e rry , g p . ç i l " ,  P» ^41.

10 p . 162.



He adds t h a t  oom versatlohs are g iven  a s th ey  a re  in  l i f e —
11

"disconnected ly , and w ith in terru p tion s and om issions."

To be termed r e a l i s t i c  a s e le c t io n  must, then, convey 

a strong sense o f th in g s  actu a l in  experience and w ith in  

the range o f l i f e ,  though perhaps w ith degrees o f  in te n s ity ,  

in  th e  l iv e s  o f  th e  r e a d e rs .  P a rticu la r  n o tic e  w i l l  be 

g iv en  to  th e  o b je c t iv i ty  in  th e  use o f m inute, accurate  

d e t a i l .

Naturalism came as  a p rojection  o f rea lism . In  the 

V ictorian  tim es in  Great B r i ta in  re a lism  a s  a method assumed 

paramount Im portance. The g en e ra l in f lu e n c e s  o f  the age 

tended to  favor the t a s t e  fo r  and th e  se a rc h  fo r  tru th .

The growth o f I n te r e s t  in  sc ien ce  and th e  p r e s t ig e  o f a 

r a t io n a l  philosophy gave a more m ethod ical c h a ra c te r  to  

th e  c u r re n t  concep tion  of t r u t h .  As a r e s u l t ,  h is to ry  and 

th e  v a rio u s  moral sc ie n c e s  were beg inn ing  to  use the 

s c i e n t i f i c  method o f  th e  branches o f  m athem atics. Observa­

t io n  and docum entation came to be regarded as a l i t e r a r y  

id e a l  a s  w e ll .  N atu ra lism  lo g ic a l ly  made i t s  appearance 

in  Great B r ita in  as i t  had in  Prance in  t h is  I n t e l l e c t u a l  atmos­

phere where cm tain  forms o f  p h y s ic a l knowledge, such a s  b io lo g y ,

11. lOC. G lt.



12
were d a ily  Increasing t h e i r  importance.

G enerally speaking, the French , and more e s p e c ia lly  the 

de Gonoourt brothers and Emile E ola, are cred ited  with the  

beginning o f  the n a tu r a lis t ic  movement. The g en e ra l prin ­

c ip le s  o f  n a tu ra lism  a re  s e t  fo rth  by Sola in  The Experimen­

t a l  N ovel. He regarded  th e  n o v e lis t  as an o b se rv e r and 

ex p er im en ta list, and the  n a tu r a lis t ic  novel as a genuine 

experim ent th a t  a n o v e l is t  makes on man w ith  th e  h e lp  o f 

o b se rv a tio n . According to  Z o la , i t  i s  th e  problem o f  the 

n a t u r a l i s t  to  show th e  m achinery o f m an 's i n t e l l e c t u a l  and 

p h y s ic a l r e a c t io n s  under th e  in f lu e n c e s  o f h e re d i ty  and 

environment and to  ex h ib it  man in  s o c ia l  c o n d itio n s  p ro ­

duced by h im s e lf , which he m o d ifie s  d a i ly  and which cause
13

in  him a c o n tin u a l tra n s fo rm a tio n . Behind t h is  d o c tr in e  

o f  n a tu ra lism  i s  a ph ilo sophy  o f  de term in ism , and th e  

n a t u r a l i s t i c  n o v e ls , l ik e  th o se  o f Z o la, s e t  c h a ra c te rs  

in  m otion in  a c e r t a in  s to ry  in  o rd e r  to  show th a t  th e  

su ccession  o f f a c tu a l  ev en ts  w i l l  cu lm inate  in  confo rm ity  

w ith  th e  req u irem en ts o f e x te rn a l  f o rc e s .  The q u es tio n  

o f determ inism  v e rsu s  f r e e  w i l l  o ccu p ies  volumes o f

12 Legouis and Cazamian,%  ,^"^3 6 -7 ,

13 I M  Experimental N ovel. pp . 8 , 10, and 20 -E l.



8

p h ilo s o p h ic a l sp ecu la tion . The question  w i l l  always be open

to  debate  but that fa c t  does not negate th e  ex isten ce  o f the

two p o in ts  o f  v iew . The ea r ly  Greek adhered  to the view that

fa te  wove a web o f d e s tin y  from which man could not free  
14

h im se lf. The idea passed through many sta g es  to reach  the

m ech an is tic  stand  taken in  th e  tw e n tie th  ce n tu ry . The

basic te n e ts  rem ain th e  same: the course  o f l i f e  o f  an in d iv id u a l

i s  d ir e c te d  by e x te rn a l fo rc e s  over which he has no c o n t ro l .

R elig io n , m oral, e t h i c a l ,  s p ir i tu a l ,  economic powers a l l

p lay  t h e i r  p a r t .  I t  i s  th e  economic f a c to r s  w ith  which
15

the l i t e r a r y  d e te rm in is ts  w ere p r in c ip a l ly  concerned.

T h e re fo re , th e  n a t u r a l i s t s  found th e i r  b e s t  m a te r ia l  in  

th e  low er le v e l  o f  l i f e  lAiere economic s t r e s s  i s  g r e a te r  

th an  in  any o th e r  le v e l .

The experim en ta l n o v e l is ts  a s  Zola d e s i r e s  them to  

be a re  ex p erim en ta l m o ra lis ts  who d e s ire  to  p re se n t problem* 

as  they a c tu a l ly  e x i s t  in  o rd e r  t h a t  people w i l l  understand  

them and th u s be a b le  to  do som ething to  b e t t e r  o r  change 

them. They wish to show by experim ent th a t  the  human p a ss io n s

14 S . l .  f r o s t ,  Basic Teachings o f the G reat P h ilosop h ers, 
p. 214.

15 Eugene G a r re t t  Bewkes, e d i to r .  Experience . R eason. 
and f a i t h , a Survey in  Philosophy and R e lig io n . p p .  140-187.



in  o ertm la  s o c ia l  o o a d ltio a s  b rin g  a g iven  re sp o n se ; by

reco g n iz in g  them, understand ing  them, c o n tro l  o f them can 
1Ô

be gained . N atu ra lism , Zola b e l ie v e s ,  c o n s is ts  sim ply in

the a p p lica tio n  of the  ex p erim en ta l method o f sc ien ce  to
17

the study of n a tu re  and of man.

To th e  form o f th e  novml Zola devoted l i t t l e  tim e, 

because he f e l t  th a t  i t  was th e re  th e  w r i te r  showed h is  

in d iv id u a l i ty .  He r e a l iz e d  th a t  an a r t i s t  i s  a man who 

in je c t s  in  a work o f  a r t  an id ea  or a sentim ent vhich  i s  

p e rso n a l to  him; n e v e r th e le s s ,  h is  p e rso n a l f e e l in g  i s  

always s u b je c t  to  th e  law o f t r u th  and n a tu re .  The 

e x p e rim en ta l1 s t  i s  th e  one who a c c e p ts  proven f a c t s ,  who 

p o in ts  o u t in  man and in  s o c ie ty  th e  mechanism o f the

phenomena o v er which sc ien ce  i s  m is t r e s s ,  and does n o t
18

impose h i s  p e rso n a l se n tim e n ts . The n a t u r a l i s t i c  novel 

i s  sim ply an in q u iry  in to  n a tu re , b e in g s , and th in g s ;  

no lo n g e r i s  the  i n t e r e s t  in  the in g e n u ity  o f  a w e ll-  

in v en ted  s to r y ,  developed acco rd in g  to  c e r t a in  r u le s .

18 M  E in erlm en ta l N ovel, p . 25.

17 l a i a . ,  p . 44.

18 pp. 58-4.



10

Imagiûatiofl th e o r e t ic a lly  lias no place; p lo t m atters l i t t l e ;

the n o v e lis t  does not Intervene to take  away from or add to  
19

r e a l i t y .

George Woore c a lle d  n a tu ra lism  th e :

new a r t  based on s c ie n c e , in  op p osition  to  
the a r t o f  th e  old  world th a t  i s  based on 
im ag in a tio n , an a r t  t h a t  should exp la in  
a l l  th ings and embrace l i f e  in  i t s  e n t ir e ty ,
in  i t s  en d le ss  ra m ifica tio n s . . .

B a s ic a l ly ,  a l l  d e f in i t io n s  o f n a tu ra lism  as given  by d i f f e r e n t

au th o rs  have the same fundam entals; i t  i s  o n ly  in  th e  r e f in e -
21

ments t h a t  th ey  d i f f e r .

To summarize th e  d if fe re n c e s  between re a lism  and 

n a tu ra lism : f i r s t ,  n a tu ra lism  i s  n o t so s e le c t iv e  as re a lism ; 

i t  i s  more a l l - i n c l u s i v e .  Legouis and Cazamian have claim ed

19 I b id . .  p . 125.

20 George Moore, C onfessions o f  m Young Man. p . 92,

21 "N atu ra lism  d is d a in s  l i t e r a r y  g rac e s  and p u rp o rts
to  t e l l  th e  t r u th  about l i f e  as  i t  has been rev ea led  by sc ie n c e . 
In  t e l l i n g  th a t  t r u th  n a tu ra lism  p ro fesses  to  fo llo w  e x a c tly  
the  method o f sc ien ce  . . . "  Myers

" . . . a  l i t e r a r y  method which u ses the m a te r ia l  o rd in ­
a r i l y  u t i l i z e d  by re a l is m , th e  conmon and o rd in a ry  a long  w ith  
th e  more e le v a te d , and a t  th e  same tim e a tte m p ts  to  a p p ra ise  
the valu e  o f  t h is  m a te r ia l  in  terms o f a p e s s im is t ic  philosophy."  
B lankenship  , ' ^ ^ 'S l l .

"im plies an uncompromising lo g ic  in  the  e x te n s io n  o f  
s c i e n t i f i c  p o s it iv is m  to l i t e r a t u r e  p ro p e r , which was beyond 
th e  spontaneous i n s t i n c t  of the E n g lish  m ind." Legouis and 
Cazamian ,% ? ^ 2 5 7 ,
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that naturalism  I s  the form o f realism  # iic h  seeks to tr e a t

the a sp ects  o f l i f e  v o lu n ta r i ly  neglected  by th e  tr a d it io n a l
2B

s p ir i tu a l i s m  o f th e  m o r a lis ts . The n a tu r a lis t  does s e le c t ,

b u t he has no r e s e rv a t io n s  abou t where he w i l l  go to  o b ta in

h is  m a te r ia l .  N a tu r a l i s t s  have been c r it ic iz e d  for being  more

c ru e l  than  r e a l i s t s ,  f o r  even being  am oral; however, i t  i s

no t n e c e s s a r i ly  tru e  th a t  th ey  a re  more c ru e l  o r  amoral, fo r

they  w ish to p o r tra y  ev e ry  in c id e n t ,  every  f a c to r  th a t  w i l l

a id  them in  t h e i r  p re s e n ta tio n  o f t h e i r  m a te r ia l .  The n a t u r a l i s t s ,

more than  th e  r e a l i s t s ,  w i l l  p re s e n t th e  b io lo g ic a l  and

m edical a s p e c ts  o f sex as w e ll a s  th e  s o c ia l  s id e  o f  love
23

in  o rd e r  to  p ic tu re  th in g s  a s  they a r e .  The r e a l i s t s  a re

r e s t r i c t e d  by "good t a s t e "  to  d e sc r ib e  in  a manner th a t

would n o t o ffend  s o c ie ty .  D e ta ils  th a t  th e  n a t u r a l i s t  adds

a re  those  the r e a l i s t  om its because they  a re  n o t n ecessa ry

to  make the scene r e a l i s t i c  and th ey  a re  re p u ls iv e  to  th e

re a d e r . Myers adds th a t  u h lik e  n a t iv e  B r i t i s h  re a lism ,

n a tu ra lism  opposes th e  use o f any id e a l i z a t io n  which w i l l

n o t se rv e  to  dem onstrate  t h a t  a l l  men a re  by n a tu re  a k in
24

to  th e  b e a s ts ,  p a r t i c u la r ly  in  the m a tte rs  o f sex . Second,

■ I22 Legouis and Cazamian,^ . ^ 2 3 7 .

23 Myers.on .G i t . . p . 23

24
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the d o c tr in e  o f determinism i s  apparent in  the n a tu r a lis t ic  

n o v el, not in  the r e a l i s t i c .  As the n a tu r a lis t  b e lie v e s  

that man i s  the creature o f  h is  h ered ity  and h is  environment, 

he f in d s  h is  b est m a te r ia l  in  the degraded c la s s e s  where 

economic s t r e s s  i s  g re a t and where th e re  i s  l i t t l e  oppor­

tu n ity  fo r  any man to  b e t te r  h im self. This does n o t mean 

th a t  determ inism  i s  a ph ilosophy  which can be e io lu s iv e ly  

id e n t i f i e d  w ith  th e  lower c la s s e s ,  b u t t h a t  the tendency 

i s  to  s e l e c t  m a te r ia l  from t h i s  le v e l  o f  l i f e  s in c e  th e  

people o f  t h i s  c la s s  a re  more s u b je c t  to  n ecessa ry  fo rc e s .  

T h ird , th e  n a t u r a l i s t i c  a u th o r  should n o t l e t  any o f h is  

o p in io n s , f e e l in g s ,  or a t t i t u d e s  be ap p a ren t in  h is  w r i t in g .  

The method o f t e l l i n g  should be the  s c i e n t i f i c  method o f 

c o l le c t in g  d e ta i le d  ev id en ce , exam ining th e  f a c t s  presented  

by t h i s  ev id en ce , then  s e t t in g  f o r th  im personal c o n c lu s io n s .

The te n  n o v e ls , given c h ro n o lo g ic a lly , w i l l  be d iscu ssed  

in  th e  l i g h t  o f  th e se  th re e  d i f f e r e n t i a .



I

The f i r s t  d ifferen ce  noted in  the summary between 

naturalisa* and re a lism  i s  th a t  re a lism  shows more s e le c t io n .

The r e a l i s t s  a re  more c a re fu l  in  the  s u b je c t  and in  th e  d e t a i l s  

they choose fo r  t h e i r  w ritin g . In  order th a t  every d e ta i l  

may be p resen ted  a c c u ra te ly ,  the n a t u r a l i s t  w il l  d e sc r ib e  

scenes in  an exactin g  manner th at th e  r e a l i s t  a v o id s . The 

r e a l i s t  f e e l s  th a t  he can c re a te  a l i f e - l i k e  im pression  

w ithou t p ic tu r in g  in c id e n ts  which may be co n sid ered  immoral.

The n a t u r a l i s t  has th e  f e e l in g  o f  th e  s c i e n t i s t ;  he can 

om it no d e t a i l  to  p re se n t an ex a c t p ic tu re  in  th e  same 

way th a t  a s c i e n t i s t  cannot ig n o re  any s te p  o r  f a c to r  in  a 

good experim en t,

A Modem L over. Moore’s f i r s t  book, a t ta in e d  some 

su c c e ss , a s  i t  was accep ted  by some o f  th e  London c r i t i c s ;  

however, i t  was n o t in c lu d ed  in  th e  c o l le c t io n  o f th e  

l i b r a r i e s  because some scenes were co n s id ered  immoral.

To Zola Moore w rote th a t  h is  f i r s t  novel was n o t good 

because he had to  weaken i t  by o m ittin g  some o f  th e  b a s ic

25 Hone, o r .c i t . . pp. 95-96.
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e lea ea ta  o f the s ltu a t io a s  to make i t  ac c e p ta b le  to  London 
26

s o c ie ty .

The su bject o f  th is  book i s  the l i f e  o f an a r t i s t i c a l ly  

m ediocre bu t f in a n c ia l ly  su c c e s s fu l a r t i s t  whose charms a re  

the downfall o f women. The f i r s t  g i r l  i s  Gwynnie Lloyd, 

a young f r ie n d  who h e lp s  l ig h te n  Lewis Seym our's e a r ly  

f in a n c ia l  d i f f i c u l t i e s  by s i t t i n g  a s  a model f o r  a p a in tin g  

o f  a nymph, Tb keep h e r s e l f  from succumbing to  c a rn a l 

te m p ta tio n , she rune away. The second woman, M rs. Bentham, 

i s  a r ic h  widow who h i r e s  Lewis to  do some p a in tin g s  f o r  

h e r  b a llro o m . She succumbs to  h is  charm s; th e  two e re  

lo v e rs  u n t i l  he t i r e s  o f  h e r . He m eets Lady H elen , whom 

he e v e n tu a lly  m a rr ie s . They t i r e  o f  each o th e r ,  b u t rem ain 

m a rried , each going h is  own way.

The model f o r  Lewis Seymour was Lewis Weldon Hawkins,
27

an  a r t i s t  f r ie n d  w ith  whom he had l iv e d  in  P a r i s .  As 

Moore had been in te r e s te d  in  p a in tin g  and had liv e d  w ith  

Hawkins, he had f a m il ia r  m a te r ia l  abou t which to w r i te .

The s e t t i n g  o f th e  scenes i s  n o t c a r e fu l ly  d e s c r ib e d . F or

2 6 H o n e ,a % ;& a ., pp. p w e .

27 c i t .
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example, the reader does not know the kind o f lodging he

has where he p a in ts Gwynnie Lloyd other than i t  i s  above

a garage ; nor does he know about Mrs, Bentham*s home

an y th in g  other than  that i t  i s  a "long, narrow, grey  b u ild in g ,
28

pieroed w ith  many windows, a s o r t  o f  N oah's ark." That 

i s  enough to c re a te  a p ictu re  in  the read er's mind, but not 

enough to  g ive  n a t u r a l i s t i c  d e t a i l s .  Sm all, r e a l i s t i c  elem ents 

o f any room seam to be brought in  in c id e n ta l ly  o r not a t  

a l l .  When Lewis i s  a lo n e , he i s  no t observant of h is  

su rro u n d in g s; he i s  e n ra p t in  h i s  own th o u g h ts , u su a lly  

abou t what h is  lady  f r ie n d s  a re  th in k in g  o f him. From 

the p o in t o f  s e t t in g ,  then, minute d e t a i l s  e s s e n t i a l  to  

n a t u r a l i s t s  a re  m iss in g . Enough i s  g iven  to  c re a te  a back­

ground, but not enough to be s c i e n t i f i c a l l y  e x a c t.

The b io lo g ic a l  s id e  o f sex  as  w e ll a s  th e  s o c ia l  s id e  

i s  shown by the  n a t u r a l i s t s .  The scen e , ea r ly  in  t h i s  book, 

to  which th e  l i b r a r i a n s  o b je c te d  was th e  one in  which Gwynnie 

s i t s  fo r  L ew is 's  p a in tin g  o f a nymph. I t  i s  t h i s  same scene  

which a c r i t i c  fo r  th e  S p e c ta to r  d e s c r ib e s  as  one im i ta t in g  

the m ethods o f Z o la; however, he w r ite s , Moore's C h r is t ia n i ty

28 George Moore, A Modem L over, p . 42.
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29
prevemts hlm from g iv in g  a ©omplefce im ita tio n , Moore 

shows r e s t r a i n t  in  th e  a c tio n s  o f Owynnie, who i s  shy and 

ashamed to th e  point t h a t  she runs away when the p ictu re  

i s  f in is h e d .  She does n o t g ive  in  to  h e r  se n su a l n a tu re  a s  

the n a tu r a lis t ic  philosophy  would deem n ecessary . Gwynnie 

I s  not l ik e  the  de Gonoourt*s Germ!n ie  Laeerteux, who 

cannot do anything but y ie ld  to h er se n se s . In th is  scene 

Moore does n o t q u ite  c ro ss  th e  l in e  between th e  r e a l i s t s  and 

th e  n a t u r a l i s t s ,  how ever, in  l a t e r  scenes h i s  d e s c r ip t io n  

i s  more l ik e  th a t  o f th e  n a t u r a l i s t s .  U n ti l  Mrs. Bentham 

goes to P a r is  to  be n ea r Lew is, she has not g iven  in  to  

h is  lo v e , though th ey  have sp en t s e v e ra l m onths in  the  

same house w h ile  th e  ballroom  was p a in te d ; but in  P a r is  

each s e c r e t ly  hopes a l la s o n  w i l l  be a rra n g e d . To encourage 

a rendezvous, Lew is, w ith  the p re te n se  o f o b ta in in g  Lucy’ s 

ad m ira tio n  fo r  h is  f ig u r e ,  com plete ly  d is ro b e s , Such a scene 

i s  more l ik e  th a t  o f the French n a t u r a l i s t s  th an  th a t o f 

th e  E nglish  r e a l i s t s .  The d is c u s s io n , fo llo w in g , o f  th e ir  

f ig u re s  and le g s  a ls o  i s  a su g g es tio n  o f th e  n a t u r a l i s t i e  

method. This p ic tu re  o f th e  two lo v e rs  adm iring  t h e i r  

f ig u re s  can be compared w ith a s im ila r  one in  Nana; however,

29 Hone, on . c i t . . p. 96.



17

30
Moore has not given the d e t a i l s  that Zola has g iven .

Another n a tu r a lis t ic  touch i s  the m ention o f the w eariness
31

o f  s p ir i t  and f le s h  a f t e r  an in te r v a l o f sex  indulgence,

George Moore f e l t  t h a t  a fte r  th e  su ccess o f h is  f i r s t

book, A Modern  Lover, he could go ahead with a n a tu r a lis t ic

no v e l. T his d e s ire  to  b r in g  n a tu ra lism  to  England he

exp ressed  to  Z o la ,

I  work very  h a rd , and th i s  tim e I  hope to  
do a more s o l id  piece o f work. The su ccess  
o f  my f i r s t  novel (which has bean n o tic e d  
in  th e  g re a t  rev iew s) has p u t me on my 
f e e t ,  and i f  I  succeed , as  I  e x p e c t, in  
d igg ing  a dagger in to  th e  h e a r t  o f  th e  
se n tim e n ta l sc h o o l, I  s h a l l  have hopes o f 
bringing about a change in  th e  l i t e r a t u r e  o f  
my coun try  — o f being in  f a c t  Z o la 's  
o ffsh o o t in  England . . .

f o r  t h i s  second book, Moore chose to d e p ic t  th e  

l i v e s  o f  a c to r s ,  th e  theme o f  a mummer who b e g u ile s  a 

p r e t ty  d ra p e re s s  to  leave  h e r  a s th m atic  husband to  fo llo w  

th e  l i f e  o f  th e  s t r o l l i n g  p la y e rs . The theme i s  s im ila r  

to  th a t  o f Z o la 's  Nana, f o r  both  r e l a t e  th e  d eg rad a tio n  

o f a p r e t ty  woman. In  Z o la 's  novel Nan% lAen we m eet h e r , 

i s  a lre a d y  p a r t ic ip a t in g  in  a l i f e  o f d e g ra d a tio n ; in

30 Emile Z o la , Nana, pp. 186-189,

31 A Mpâgfa L over, p . 104.

32 Hone, o p . c i t . . p. 101.
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Moore’ s book Kate I s  led  In to  tim t l i f e .  Kate Id e , t ir e d  

o f her humdrum l i f e  o f drudgery , sewing for a l iv in g  and 

o a rin g  fo r  her i l l ,  complaining husband, f a l l s  in  love with  

Blok le n n o i ,  manager o f th e  Morton and Co% band o f s t r o l l i n g  

p layers; she jo in s  him and the troupe and even tu a lly  m arries 

him. A fte r  en joy ing  some su ccess  a s  an a c t r e s s ,  Kate has 

a baby g i r l ,  whom she lo v e s , bu t whom she does n o t tend 

p ro p e r ly ; th u s  th e  baby d ie s  and Kate d eg en era te s  in to  an 

h a b i tu a l  d r in k e r .  In e v ita b ly ,  she d ie s  in  th e  worst kind 

o f circum stances.

To be sure o f  a c c u ra te  d e t a i l ,  George Moore began to

a s s o c ia te  w ith  th e  mummers who freq u en ted  th e  G aie ty  B ar.

He was fo llo w in g  th e  method o f th e  s c i e n t i s t  by observ ing

th e  a c tu a l  in s ta n c e s  about dhioh  he wanted to  w r i te .  Upon

h ea rin g  th a t  Hanley would probab ly  be a s u i ta b le  town fo r

th e  s e t t in g  o f h is  no v el, he went th e re  and sp en t a week

ta k in g  voluminous n o te s  so th a t  he m ight n o t f o rg e t  a

s in g le  d e t a i l .  Every evening  he jo in e d  the mummers, whom

he found so  en jo y ab le  th a t  he made se v e ra l t r i p s  w ith  them

to  v a r io u s  towns. Such t r i p s  provided him w ith  a c c u ra te

d e t a i l s  o f  th e  mummer's l i v e s  a s  w ell as a knowledge o f
52

th e  lan d  and th e a te r  lo r e .  H is v i s i t  to  Hanley su p p lied

George Moore, "A Communication to  My f r i e n d s ,"  
p . w .
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suoh v iv id  d e ta ils  as th e se , which we find  described in  

A Mummer’ s Wjfe:

A long black v a l le y , the dim h i l l s  fa r  away, 
m iles and m iles in  len gth , w ith tanks o f  
water g l i t t e r in g  l ik e  blades o f s t e e l ,  and 
g ig a n tic  smoke clouds r o l l in g  over the stems 
o f a thousand fa cto ry  chimneys . At her l e f t ,  
some f i f t y  f e e t  below, running  in  the shape 
o f a fan , round a b e lt  o f green, were the ro o fs  
o f Northwood — black  b r ick unrelieved  except 
by th e  yellow  chlmnev- p o ts . specks of colour  
upon a l in e  o f s o f t  c o tto n - lik e  clouds m elting  
in to  grey, the  grey  passing in to  blue . . .  
Southwark, on the r i g h t , as black as Northwood, 
toppled in to  the v a l le y  in  ir reg u la r  l in e s ,  
the jaded houses seeming in  Kate’s fancy l ik e  
c a r t lo a d s  of g ig a n tic  p ill-bcuçes ea st in  a 
h u rry  from the co u n te r along the f lo o r . . .A  
hansom appeared and disappeared, the w hite 
horse seen now a g a in st the green  b lin d s  o f  
a sem i-detached  v i l l a  and shown a moment 
a f te r  a g a in s t  the yellow  ro tu n d itie s  of 
£  group jal p ottery  ovens. . .  At the bottom 
of the v a lle y , r ig h t befo re  her ey es , th e  
white gables o f Bueknell R e fe c to ry , h idden 
amid masses o f t r e e s ,  g l i t t e r e d  now and 
then in  an entangled beam th a t  f lic k e r e d  
between chim neys, across b r ic k - banked squares 
o f w ate r darkened by b r ic k  w a lls . . . Behind 
Bueknell were more d e s o la te  p la in s f u l l  o f  
p i t s , brick and smoke ; and beyond B ueknell 
an en d less  t id e  o f h i l l s  r o lle d  upwards 
and onw ards.33

Moore s e ts  h is  scene fo r  the reader in  th is  second novel 

as  th e  s c ie n t i s t  would proceed w ith  the step s o f a s c i e n t i f i c

3# A Mummer’ s W ife, pp. 52-55. (Underscoring m in e .)
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experim ent. The reader p io tu res r a th e r  grim ly with Kate 

the background o f h e r l i f e  in  iianley with i t s  b lack  v a lle y ,  

clouds o f amoke, r e le n t le s s  b lack  appearance of the ro o fs  

o f Northwood and Southw ark, d eso la te  p i t - f i l l e d  p la in s o f 

B ueknell, r e lie v ed  only by a b it  o f  g reen  b lin d s , yellow  

p o tte ry  ovens, and w h ite  g ab les  h idden in  t r e e s .  T his 

scene i s  th e  a p p a ra tu s  to  which he l a t e r  adds th e  chem icals 

o f l iv in g  e lem en ts. In  i t s  d e t a i l  the d e s c r ip t io n  o f  th e  

town i s  r e a l i s t i c ;  in  i t s  m ethod, n a t u r a l i s t i c .

The f i r s t  c h a p te r  o f  A Mummpir* « %lfe i s  a d e s c r ip t io n

o f  one o f  halph  Kde*s a s th m a tic  a t t a c k s .  The r e a l i s t  would

d e sc r ib e  the bedside scene w ith  Kate s i t t in g  n ea r knowing

she can do n o th in g  fo r  R alph, who l i e s  gasp ing  fo r  b r e a th ,

but i t  i s  th e  touch o f the  n a t u r a l i s t  to  d e s c r ib e  th e

a c tu a l  s tru g g le  which leav es th e  re a d e r  w ith  th e  ex ac t

d e s c r ip t io n  o f a man in  p a in :

The paroxysm had reached  i t s  h e ig h t ,  and, 
r e s t i n g  h is  elbows w ell on h is  k n ees, he 
gasped many tim es, b u t b e fo re  the  i n s p i r -  
a t io n  was com plete b is  s tre n g th  f a i l e d  him.
Ho want but th a t  of b re a th  could  have f o r c ­
ed him to  try ag a in ; and th e  second e f f o r t  
was even more te r r ib le  than  th e  f ir s t *  A 
g r e a t  upheaval, a g r e a t  w renching and rock­
ing seemed to  be going  on w ith in  him; the  
v e in s  o f  b is  ch e s t la b o u re d , end i t  seemed 
a s  i f  every  m inute were going to  be h is  l a s t .
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But w ith  a supreme e f fo r t  he managed to 
oatch breath , and then th e re  was a 
moment o f r e s p ite , and Kate could  
see that he was thinking o f the next 
s tru g g le , fo r  he breathed a v a r ic io u s ly ,  
le t t in g  th e  a i r  th a t  had c o s t  him so 
much agony pass slow ly  through h is  
l i p s . . . a n d  she watched the  long 
p a l l id  face crushed under a shock 
o f dark  m atted h a i r ,  a d ir ty  n ig h t-  
s h ir t  , a pair o f th in  l e g s . . .5 5

Ihe r e a l i s t  m ight d e sc r ib e  the paroxysm even to th e  d i s -

tended v e in s ,  b u t i t  i s  more l ik e  th e  n a t u r a l i s t  to  d e s c r ib e

th e  m in u te , so rd id  d e t a i l s  o f  th e  dark  m atted  h a i r ,  d i r t y

n ig h t s h i r t ,  and th in  le g s .

The scene o f K a te 's  d ea th  bed would be even more 

d i s t a s t e f u l  to th e  s e le c t iv e  r e a l i s t .  Ke m ight d e sc r ib e  

d e l i r io u s  K ate , b u t h e r  i l l n e s s  would p robab ly  no t be from 

drunkenness, and he would no t d e sc r ib e  K a te 's  stomach 

enormously d is ten d ed  by dropsy" nor " th e  huge body be- 

nea th  th e  b e d c lo th e s ,"  The r e a l i s t  wants to  g iv e  enough 

o f th e  scene to  make i t  appear l i f e l i k e ,  b u t he does n o t 

want to  be so absorbed  in  v e r is im i l i tu d e  th a t  he would 

d e sc rib e  the unsavory d e t a i l s  which the n a t u r a l i s t  deems 

n ecessa ry  fo r  a t ru e  p ic tu r e . The d e s c r ip t io n  o f  a drunken

35 I b i d . , pp. 5 -6 ,

56 I6 1 É ., pp. 507-400 ,
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g i r l  would n o t be co n sid ered  In  good t a s t e ,  bu t %lv*n In  

th e  e x a c tin g  p ic tu re  koore d e s c r ib e s , she p re s e n ts  the 

s c i e n t i f i c  evidence demanded by a n a t u r a l i s t i c  n o v e l i s t .

In  com plete d eg en era tio n  Kate I s  shown in  a f i t  o f je a lo u sy  

seeking h e r  husband, whom Arne su sp e c ts ,  not in c o r r e c t ly ,  of 

f a l l i n g  in  love  w ith a n o th e r  woman, n h ila  r id in g  in  a c l a t t e r ­

in g  cab on b ar way to  f in d  Dick, Kate f e e l s  n au sea ted , 

d(xss b e t t e r  u n t i l ,  " flo o d in g  h e r  d re s s  and
37

ru in in g  the red  v e lv e t  s e a t ,  a l l  she had drunk came u p ."

% ls  I s  n o t a p r e t ty  p ic tu r e ,  bu t I t  i s  tru e  to  what one 

would ex p ec t o f a person In  such a c o n d itio n . Alien she 

a r r iv e s  a t  th e  th e a te r ,  she f in d s  h e r  husband, whom she 

Im m ediately b e ra te s  in  th e  manner o f one in sa n e . Moore 

d e s c r ib e s  Kate and Dick In  d e t a i l ,  bu t a l s o  he d e s c r ib e s  

th e  a t t i t u d e s  o f  Wie a c to r s  and chorus g i r l s  who vli&w 

th e  scene w ith  m ingled amazement, f e a r ,  and p i ty  f o r  D ick.

Kate canno t be stopped ; Dick c a l l s  o f f  th e  r e h e a r s a l  and 

i s  fo llow ed by Kate in to  th e  s t r e e t ,  where he has d i f f i c u l t y  

In  g e t t in g  h e r away from the p u b lic  houses. At l a s t ,  he 

l e t s  h e r d r in k  h e r s e l f  in to  unconsciousness so th a t  he can 

g e t h e r  home in  a cab . % e re  a re  se v e ra l such scen es , which 

a re  n o t w r i t te n  w ith  th e  Idea o f p re se n tin g  them In  a s ty le

37 I b id . .  p. 334.
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compatible w ith good t a s te ,  but which show accurate d e ta i l

of the a c tio n s  o f a drunken, jea lou s woman.

A Drama in  M uslin, h is  th ird  book, he w rote to  Z ola,

preserved the root idea o f th e  sch oo l, but i t  contained
38

n o v e lt ie s  in  com position. To provide correct background 

fo r  t h is  book o f Ir ish  s o c ie ty ,  Moore went to  Dublin to  

attend the le v e e s , th e  drawing-rooms, and the c a s t le  b a l ls .  

He was not in v ited  to a s t a t e  dinner. As a r e s u lt ,  he 

attempted to  wangle an in v ita t io n  through l e t t e r s  to  members 

o f in flu en ce  at th e  c a s t le .  When they f a i l e d  he published  

h is  correspondence w ith  the  c a s t le  in  the  freem an*s Journal 

to take advantage o f the p u b lic ity  for  h im se lf. Joseph 

Hone regards A Drama in  Muslin as so v iv id  an account o f 

s o c ia l  l i f e  in  I re la n d  during the Hand League th a t  the 

h is to r ia n  should not disregard i t .  Again, Moore was fo llo w ­

ing th e  n a t u r a l i s t i c  method ; the background he made as exact

as p o ss ib le , tru e  enough to  be g iven  to  h is to r ia n s .
♦

The su b ject o f t h i s  novel i s  I r is h  so c ie ty  l i f e ,  Mrs. 

B arton has two d a u g h te rs , A lic e , p la in  but in t e l le c t u a l ,  

and O liv e , b e a u t i f u l  but d u l l .  She rushes th e se  g i r l s .

38 Hone, , p. 119.

39 I b id . .  p. 108.
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as o th o r a o o le ty  m others ru sh  th e i r  d a u g h te rs , to  D ah lia

to  attend the t e a s , draw iag-room s, le v e e s , and b a l l s  in

hope that they  w ill  find  husbands of w ealth  and t i t l e .

For O live Mrs. B arton t r i e s  to  "buy" a m arquis w ith  a

h eav ily  mortgaged e s t a t e ,  who i s  the  pick of a l l  the

m others . In  th i s  endeavor she f a i l s ,  fo r  an a t t r a c t i v e

g i r l  o f poor c ircum stances i s  the m a rq u is 's  c h o ic e . Undaunted,

Mrs. B arton  co n tin u es  to  pursue o th e r  h igh  p erso n ag es.

Such man h u n tin g  i s  no t to  A l ic e 's  l ik in g .  Moore has

d esc rib ed  A lice  in  Salve a s  th e  p re p a ra to ry  s tudy  o f R ather

W aters: "both  g i r l s  re p re s e n t th e  p erso n a l conscience
40

s t r iv in g  a g a in s t  th e  communal jm oresj " A gainst her 

m o th e r 's  w ish es , she lo v es  and m arrie s  a d o c to r , who i s  

beneath  h e r  s o c ia l  le v e l ,  bu t who p ro v id es  h e r  h ap p in ess .

A fte r  s e v e ra l y ea rs  O live t i r e s  o f h e r  m o th e r 's  a ttem pted  

conquests and runs away to  l iv e  w ith  A lice in  London.

Moore, in  t h i s  n o v e l, i s  d e p ic tin g  th e  m eanness, 

so rd id n e s s , and u g lin e s s  in  th e  l iv e s  o f th e se  so c ie ty  

p eo p le . Two o f M oore's c r i t i c s  show agreem ent w ith  th i s

40 George Moore, S a lv e , p . 352,
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41
statem ent. The scenes o f  the c a s t le  b a l l ,  which he

d e lin e a te s , reveal a rep u lsiv e  se n su a lity  rather than

b eau ty , as the fo llow in g  l in e s  in d ic a te :

There heat and fa tig u e  soon put an end to 
a l l  coquetting between the se x es . The 
b ea u tifu l s i lk s  were hidden by the crowd; 
on ly  th e  sh o u ld e rs  rem ained, and to 
appease th e ir  t e r r i b l e  e n n u i, the  men 
gazed down the backs of th e  women** 
d resses s tu p id ly . Shoulders were there 
o f a l l  t i n t s  end shape*. In d eed , i t  was 
l ik e  a vast rosary , a l iv e  with w h ite , 
p in k ,an d  cream -co lored  f lo w e rs .. .S w e e tly  
tu rned  and a d o le sc e n t sh o u ld e rs , b lu sh  
w h ite , smooth and even as the  p e ta l s  o f 
a  M arquise M ortem arle; th e  s tro n g  common­
ly  tu rned  sh o u ld e rs , abundant and f re e  
as the  f r e s h  rosy pink o f th e  Anna A lin u ff ;  
th e  drooping w hite  sh o u ld e rs  f u l l  o f  f a i l ­
ing  co n to u rs  as p a le  a s  a Madame lacharm; 
ch lo ro tio  sh o u ld e rs , dead ly  w h ite , o f  
th e  alm ost g ree n ish  sh a d e ...th e  flo w ery , 
the v o lu p tuous, the s ta tu e sq u e  sh o u ld e rs  
o f a t a i l  blonde woman o f t h i r t y  whose 
f le s h  i s  f u l l  o f th e  e x q u is i te  p ee o h -lik e  
t o n e s . . . .42

To go o f f  on a sensuous d is se r ta t io n  on th e  beau ty  o f 

sh o u ld e rs  such a s  th i s  i s  l ik e  a  n a t u r a l i s t ,  n o t a r e a l i s t .

41 ü tu a r t  1 .  aherm an, "The A e s th e tic  N atu ralism  o f 
George Moore” , On Contemporary L i t e r a tu r e , pp. 143-144.

R obert T, S eo h le r, George Moore; l ia c ip le  o f 
Walter P a te r ."  p. 46.

42 George Moore, A Drama in  M uslin , p . 153.
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The d e s c r ip t io n  of  the  crowds a t  th e  c a s t l e  a r e  l i k e  the
43

d escr ip tio n  o f holm 's  crowds in  L 'Assommoir. S im ila r ly , 

d e ta i ls  o f " th e  brain {achingJJ w ith the dusty  odor o f  

poudre de r i s "  and " th e  p e r s p ir in g  arms o f a f a t  chaperone" 

are n a t u r a l i s t i c  touches.  I t  was n o t on ly  a t  the b a lls  th a t  

Moore brough t in  th ese  e lem en ts , b u t a t  Maas, where he 

d e s c r ib e s  the  p ea sa n ts :

, The p ea san try  f i l l e d  th e  body o f  the 
church . They prayed c o a rs e ly . Ig n o ra n tly , 
w ith  the  same b r u t a l i t y  as they l iv e d .
J u s t  behind A lice  a man groaned . He 
c le a re d  h is  th r o a t  w ith  loud guffaw s: 
she l i s te n e d  to  h ea r th e  s a l iv a  f a l l ;  
i t  sp lash ed  on th e  e a r th e n  f lo o r .
Further away a c i r c l e  o f d r ie d  and 
yellow ing  fa c e s  bespoke c e n tu r ie s  of 
damp c a b in s , b r u ta lis in g  t o i l ,  occasion a l 
s ta r v a t io n .  They moaned and s ig h e d , 
a  prey to  th e  g ro ss  s u p e r s t i t io n  o f 
the moment.. .4 4

The p ic tu re  o f th e se  s e r f s  i s  r e a l i s t i c ;  however, the un­

n ecessa ry  d e t a i l  o f  s a l iv a  i s  n a t u r a l i s t i c .

Moore m entioned to &ola th a t  t h i s  book co n ta in ed  some

n o v e l t ie s  o f com position . Some n o v e lty  ap p ea rs  in  t h i s

passage o f  the D ublin d re ssm ak e r 's  shop where M rs, B arton

went to  adorn h er d au g h te rs  f o r  th e  b a l l :

Lengths o f white s i l k  c l e a r  as th e  no te 
o f  v i o l i n s  p lay ing  in  a m inor key; w hite  
p o p lin  f a l l i n g  in to  fo ld s  s ta tu e sq u e  ae the 
bass o f  a fugue by Bach; yards o f  ruby

43 Emile Lola, L 'Assommoir. OD. 3 and 3 9 .

44 A Dram* in  M uslin , p . 61.
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v e lv e t , r ich  as an a ir  from Verdi played 
on the piano; tender green v e lv e t , pastora l 
as hautboys heard  beneath  t r e e s  in  a f a ir  
Aroadian v a le ; blue turquoise f a i l l e  Fran­
ç a ise  fa n c ifu l as the  tw inkling o f a g u itar  
twanged by a W atteau shepherd; gold brocade,
sumptuous as organ to n es sw e llin g  through
the jew elled  tw ilig h t  o f a nave; scarves
and tra in s  of midnight blue profound as 
the harmonic snoring o f a b a s s o o n .. .  45

M usical f ig u re s  o f  speech such a s  th e se  a re  n o t l ik e  the 

common, m a t te r - o f - f a c t  d escr ip tio n s o f idola, Moore was be­

coming t i r e d  of the p la in n e ss  and l i t e r a l i s m  o f A Mummer** 

W ife. K is c h a rs o te rs  o f A lice  and h e r  f r ie n d ,  C ece lia

C u llen , a re  more complex than those  o f h i s  f i r s t  two n o v els

a l s o .  A lice  p u ts  up a f i g h t  a g a in s t  s o c ia l  p le a s a n t r i e s  

which to  h er seem v u lg a r , io o r ,  c r ip p le d  C ece lia  has a 

warped view o f m arriage  and tu rn s  to  convent l i f e  upon 

h ea rin g  th a t A lice  i s  m a rried . These two a re  n o t c r e a tu re s  

o f  se n su a l n a tu re s .

A Mere A cc id en t, a s h o r t  novel p u b lish ed  in  1887, was 

a com plete f a i l u r e ,  i t  i s  th e  s to ry  o f  John N orton, a young 

Sussex s q u ir e ,  who has not a v o ca tio n  f o r  th e  p r ie s th o o d , but 

who h a te s  l i f e  and ta k e s  re fu g e  i n  an in v in c ib le  b e l i e f  in  

God, His mother t r i e s  to  in f lu e n c e  him to  m arry and r a i s e  

a fam ily , b u t he f e e l s  an in te n s e  d is l ik e  f o r  women, and

45 I b id . .  p . 144.



28

partiQulmrly fo r  m arriage. A fter an unsu ccessfu l attempt 

to become a p r ie s t ,  he returns to remodel Thornby Abbey to  

e s ta b lish  a Gothic monastery. While he i s  busy drawing up 

plans, he becomes in te re ste d  in  K itty  Hare who i s  d if fe r e n t  

from ’’other women, w ith  th e i r  gross d isp la y  o f sex ."  % e 

day a f t e r  they become engaged, K itty  i s  v io la ted  by a tramp 

and in  a moment o f in sa n ity  le a p s  from a second-story window. 

John i s  h o r r i f i e d ;  he reg rets  he ever l e f t  "his l i f e  o f prayer 

and con tem pla tion  to  e n te r  in to  th a t  o f d e s ir e ."  In A Mere 

Accident he d ec id es  to  "make th e  world h is  m onastaryb^ and 

in  th e  r e v is io n  in  C e l ib a te s , he r e tu rn s  to  h is  p lan s  fo r  

making h is  home a m onastery ,

The s u b je c t  of th is  book su ggests that Moore wished 

to begin  som ething other than  th e  p re s e n ta t io n  o f  so c ie ty  

a s  i t  i s  which was th e  ob ject o f the n a tu r a lis t ic  sch oo l.

John Norton i s  an a e s th e te  in te r e s te d  in  m edieval Latin  

w rite r s , modern French p a in te r ,  the p o lish  of P ater, and 

th e  pessim ism  o f  Schopenhauer. He h a te s  th e  l i f e  o f  the 

w orld , m arriag e , s e n s u a l i ty .  The scenes o f  h is  i l l n e s s  

a re  no t d e s c r ib e d . When he f a l l s  in  lo v e  w ith  K itty , he 

i s  shocked and m en ta lly  s tru g g le s  ag a in st th e  "vulgarity  o f  

d o m e s tic ity ."  A fte r  K itty ’ s d e a th , he rea lized  he could 

never have m a rried .

The kind  o f d e t a i l s  Moore g iv es  in  t h i s  novel a re  

those  which d e sc r ib e  the C atholic school which John a tten d s.
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The d escr ip tio n  o f the r e lig io n  i s  not sensual:

the su b tle  refinem ent o f sacred p la ce s , from 
the mystery o f the window with i t s  m itres  
and c r o s ie r s . . . t h e  arrangement o f th e  large  
oak presses w herein  a re  s to re d  the f in e  
a l t a r  lin en  and the  c h a lic e s , the d is tr ib u tin g  
o f the wine and w ater th a t  were not for  
bodily  need, and the  w earing o f the flow ing  
s u r p l ic e s . . .  46

. . . f o r  the pomp and opulence o f C a th o lic  
cerem onial, fo r  th e  solemn G othic a rch  
and the jew elled  joy o f p a in ted  panes, 
fo r  th e  g race and elegance and th e  o rd e r 
o f  h ie r a t i c  l i f e .  47

Moore i s  n o t r id ic u l in g  or mocking th e  church In  th ese

d e s c r ip t io n s .  There a re  n o t any sen su a l im p ressio n s o f

the  church e i t h e r .

The scene in  which John proposes to  K itty  i s  not in  

the  l e a s t  s e n su a l. He s t e a ls  a k i s s ,  but i s  h o r r i f ie d  

a f te rw a rd s  to  th in k  th a t  he would d are  do such a th in g ,  

and c o n s id e rs  t h a t  he has committed a s in .  When he be­

comes i l l ,  th a t  i l l n e s s  i s  not d esc rib ed  in  d e t a i l ;  a f te r ­

wards he w o rrie s  abou t th e  profan ity  th e  d o c to r  to ld  him

46 George Moore, A Mere A ccident, p . 22,

47 Ib id . . p. 28.
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he used w hile he was d e lir io u s . John’ s oonsoience always 

dominates him.

In 1888 appeared S o ria *  Davs which, Moore explained in  

a l e t t e r  to  Marquise Clara Lanza, a young n o v e l i s t  who had 

helped to g e t Moore’ s work published in  the United S ta te s ,  

was an attem pt to fo llo w  Jane Austen’s method. Jane Austen 

was a r e a l i s t  whose w ritin g  the authors o f  The Cambridge 

H istory o f  E ng lish  L iterature have claimed to be a ’'movement 

towards naturalism  and the study  o f common l i f e  and ohar-
48

aoter w ithout in t r u s io n  o f  the romantic and th e  h e r o ic . . .

From th is  we can gather th a t Moore desired  to produce another 

book along r e a l i s t i c  v e in s .

Spring Days was o r ig in a l ly  meant to  be a p re lu d e  to 

a tr ilo g y ;  however, in  th e  preface o f  the f i r s t  e d i t io n  

only one sequel in  which v a r io u s  characters o f  Spring Dave 

would appear i s  m entioned. The s to ry  rev o lv e s  around a 

c i ty  m erchan t, Mr. B rookes , who i s  g rea tly  tro u b le d  by h is

48 The Cambridge H istorv o f E n g lish  L i t e r a tu r e , v o l .  x i i ,  
p . 267.

49 Hone, o p .c i t . . pp. 146-147.
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three daughters. Moore has c a lle d  him "a suburban King 
50

Lear," a lth o u g h  h is  trou b le , unlike L ear's , comes from 

h is  re fu sa l to p la c e  s u f f ic ie n t  se ttle m e n t upon h is  daughters; 

th ere fo re , he lo s e s  h is  opportunity to  have them and the 

worry they cause taken o ff  h is  hands through m arriag e .

Brookes*s only  son , W illy , proves to be a worry a lso  because 

he f a l l s  in  every  business e n te r p r is e  he attem pts, d esp ite  

h is  m eticu lous e f f o r t s .  In con trast to W illy i s  h is  fr ie n d , 

Frank I s c o t t ,  an h e ir  o f  an Ir ish  co u n t, who i s  lik e  young 

Moore in  h is  I n t e r e s t  in  a r t  and l i t e r a t u r e ,  excep t th a t  h is  

i n t e r e s t  i s  much more s u p e r f i c i a l .  Me th in k s  he i s  in  love  

with th e  second d a u # iter , Maggie, but he f i n a l l y  d ec id es  h is  

re a l love i s  L izz ie  Baker, a barmaid.

There i s  no m ention th at Moore s tu d ie d  l i f e  in  Sussex 

o r  Brighton, th e  scene fo r  Soring Days. as  he s tu d ie d  th e  

l i f e  o f th e  mummers In H anley. L ikew ise, he does not 

d e sc r ib e  B righ ton  so v iv id ly .  The d e s c r ip t io n  o f  the 

Brookes*s home and su rround ings i s  given in  sn a tc h e s ; 

nor i s  i t  so im p o rtan t to  th e  s e t t i n g  o f the story  as 

i s  th e  s e t t in g  o f A Mummsfs Wife : y e t enough i s  described

50 George Moore, Spring Davs. p . 154.
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to create a r e a l i s t i c  background. As W illy lea v es to

begin one o f h is  new e n te rp r ise s , the reader i s  g iven  these

im pressions o f h is  surroundings:

I t  was a hot day, and th e  brick was dappled 
with hanging fo l ia g e ,  and further ou t, 
opposite  the windows o f the "Stag and 
Hounds," where S teyn in g 's a le  could be 
obtained , the over-reaching sprays o f a 
great chestnut tree  f e l l  in  d e lic a te  
tracery  on the white d u st. The road 
le d  under th e  railw ay embankment, and 
look ing through th e  arched opening, one 
could see the d i r ty  town, s tr a g g l in g  
along the can a l or harbour vAich runs 
p a r a l l e l  w ith  th e  se a , A black s ta in  
was th e  h u l l  o f a great steam er ly in g  
on h e r s id e  i n  the mud, but the ta p e r ­
in g  m asts o f yachts were b ea u tifu l on 
the sky, and a t th e  end o f a row o f  
s la t te r n ly  houses there were sometimes 
sp a re  and rig g in g s so s tra n g e  and by­
gone th at they suggested  Drake and 
the Spanish Main, 51

S im ilar d e s c r ip t io n s  are given  i n  g lim pses a s  th e  a c t io n

p ro g re s s e s . R e a lis t ic  d e t a i l  i s  added by naming the a le

and a l e  house, p ic tu r in g  th e  h u ll o f  th e  sh ip  ly in g  on

h er s id e ,  as w e ll a s  by c a l l in g  a t t e n t io n  to th e  s tra n g e

spars and r ig g in g s , even though the sp a rs  and r ig g in g s

are not d escrib ed , in d iv id u a l ly .

In Spring Dave we f in d  more s e l e c t i v i t y  th an  in  e i t h e r  

A Mummer*a Wife or A Drama in  M uslin. The d e s c r ip t io n  o f

51 p . 20.
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the scene o f  L izz ie  Baker, the barmaid, w hile she i s  su ffer in g

from quinzy, gave him an opportunity to  p ictu re  the d e ta i ls

as he had done in  A Mummer' s  W ife. The nearest d escr ip tio n

to that o f  Kate a t te n d in g  Ralph Ede with h is  asthma i s  the

fo llow in g  p ictu re o f  Frank S soott a tte n d in g  L izz ie  Baker;

Hourly she grew worse and on the fo llo w ­
ing day Frank stood by her bed momentarily 
f e a r in g  th a t  she would su ffo ca te ; one# 
h e r  fa ce  blackened and he had to  s e iz e  
and l i f t  h e r  out o f bed, and p la ce  h e r  
in  a c h a i r .  When she seemed a l i t t l e  
e a s ie r  he c a l le d  Lmma. 52

Although the w r i te r  has mentioned her blackened fa c e , he

has not gone further to p a in t  a p ic tu re  a s  exact as  th e  more

n a tu r a lis t ic  Moore would have made.

A fte r  Frank has been r e l ie v e d  by L iz z ie 's  landlady and 

i s  f re e  to  re tu rn  to Maggie Burkes, th e  scene o f i l l n e s s  re­

turns to  him:

■That room l-— th e  w ash -h an d -stan d , the 
d ir ty  panes o f  g l a s s ,  th e  iro n  bed — 
th e re  h is  f a t e  had been s e a le d . That 
body which he had l i f t e d  out o f th e  
bed s t i l l  la y  heavy in  h is  arm s. He 
s t i l l  b rea th ed  th e  odour o f her h a ir  
he had g a th ered  from the p illo w  and 
s t r iv e n  to  pin  up; those eyes o f  
lim pid  b lu e , p a le  as w ater where 
i s l e s  a re  s le e p in g  burned deep and 
l i v i d  in  h is  s o u l . . . 53

52 I b id . .  p . 265.

53 I b i d . .  p . 266.
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When a g ir l  has been 111, her eyes w i l l  look worse than

lim pid b lu e , pale as water; a n a tu r a lis t  would probably

have found them b lood-shot or yellow . Even th o u #  the

odor o f th e  h air  la  mentioned, ju s t  what odor we d on 't know;

a t  le a s t  i t  was not repugnant to  her lo v e r . The d e t a i l s  are

r e a l i s t i c — th e  body heavy in  h is  arms, the  d i r t y  panes,

the  iron  bed— bu t the  n a tu r a lis t ic  touch i s  n o t there; the

minute d e ta i ls  a re  no t p rec ise  as "dark, matted hair" and
34

a "dirty  n ight s h ir t ."

Moore does not describe th e  scenes which would u tte r ly  

d e s tro y  th e  l i t e r a r y  grace, a s  the scenes o f  K ate's drunken­

n ess and je a lo u s  raging do. He has th e  opportunity when 

Maggie becomes "a l i t t l e  o f f  h e r  head" as h e r  s i s t e r  S a lly  

d e s c r ib e s  i t .  %en f ra n k  does not try to make up w ith  

Maggie a f t e r  a quarrel, she becomes so e x c ita b le  and nervous 

th a t  she has to  be p u t under th e  care o f a lady experienced  

in  h an d lin g  nervous c a se s ; how ever, the re a d e r  i s  g iven  no 

more d e s c r ip t io n  o f h er a ctio n s th an  that "she won't dress

h e r s e lf ,  and she w alks abou t w ith  h er h a i r  down h e r  back,
33

wringing h e r  hands," The chance to  g iv e  n a t u r a l i s t i c ,  

s c i e n t i f i c  d e t a i l s  o f  a nervous breakdown was o f fe re d ,  but

54 C£. a n te . .  p. SI.

55 S p ring  Days. pp. 277-278.
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Moore chose to omit i t .

Kate M e *8 scenes o f jea lousy  and lovers* quarrels a re

presented in  d e ta il;  many such scenes in  S p ring  Davs a re

merely alluded  to .  Maggie remembers th a t h er mother threw
56

a  carving k n ife  a t  h e r  fa th e r , but no f u r th e r  d e t a i l s  are

presented. L izz ie  Baker complains to  f ra n k  th a t  her lo v er

was je a lo u s  o f h e r  and banged h e r ab o u t; she exp la in s no
57

more than th a t . Ho accounts o f love e re  d escrib ed , as  

in  A Modern L over. George Moore uses more r e s t r a i n t  in  

t h i s  n o v e l, in d ica tin g  th a t  he I s  becoming u n in te re s te d  in

n a tu ra lism  as  he claim s in  C o n fess io n s , p u b lish ed  In  the
58

same y ea r a s  Spring  Devs.

A fter S pring  Davs Moore became in te r e s te d  in  w ritin g  a

"Don Juan" n o v e l. Mike F le tc h e r  I s  th e  r e s u l t ;  however,

Moore became so d i s s a t i s f i e d  w ith  the novel th a t  he would
59

n o t re w r i te  i t  nor even m ention i t  in  h is  o ld  age.

56 I b id . .  p .9.

57 I b id . .  p . 241.

56 C o n fess io n s . He f e e l s  a t  th is  tim e th a t  Zola has 
"only the sim ple crude s ta te m en ts  o f pow erful mind, but 
s in g u la r ly  narrow  v is io n ."  p . 92. He condemns Zola fo r  
lack  of s t y l e . pp. 118-119.

59 Hone, g jp .g H . , p . 161.
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Mike F letch er  e d it s  Tbe Pilgrim  with Frank E sc o tt , th e  

same Frank E sco tt o f Spring Daya. although he i s  not the 

"dandy" t h a t  he was in  the f i r s t  n o v el. John Norton o f A 

Mere A eoldent i s  a lso  one o f  Mike*a f r ie n d s ,  d esp ite  the f a o t  

th at the two are of e n t ir e ly  d i f f e r e n t  natures, Frank 

E seott m arries L iz z ie  Baker, lo s e s  h is  in h er ita n o e , and 

remains poor, though unexpectedly happy with h e r . John 

Norton a f t e r  spending some time in  London r e t ir e s  to  h is  

home where he l iv e s  in  o b liv io n  o f th e  ou tsid e  w orld ,

Mike le a v e s  the  paper a t  th e  r e q u e s t  o f  F rank , who i s  d la -  

gusted with Mike f o r  h i s  abandonment o f  an a c tr e ss  who had 

had a c h ild  by him. Mike v i s i t s  John in  th e  oountiy^, and 

upon t i r i n g  o f t h a t  l i f e ,  r e tu rn s  to  London where he %galn 

makes fr ien d s w ith  Frank, He i n h e r i t s  a fortune by an old 

m istress  and seeks L ily  Young, a chaste g ir l  whom he had 

convinced to  leave the convent. They p lan  to  elope to  I t a l y ,  

but she d ies  o f  consum ption before they  a re  a b le  to le a v e , 

Mike spends two y e a rs  in  A fric a  l iv in g  a nomadic l i f e  with  

th e  A rabs. A fter he comes back to  London, he f in d s nothing  

to in te r e s t  him. He i s  je a lo u s  o f  th e  hap p in ess Frank has 

found in  m a rriag e , b u t he cannot conceive o f  m arriage  fear 

h im s e lf . A fte r  lo n g  c o n s id e ra tio n  he commits s u ic id e  leav ing  

h is  B e rk sh ire  house to  the E sc o tts  and h is  money to h is  

i l l e g i t im a te  son he has never seen .
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The soenes between Mike and h is  m is tr e s se s , though 

not many, a re  p resen ted  n a tu r a l is t ic a l ly  in  th e ir  se n su a lity . 

When Mike attem pts to  keep L ily  in  h is  room, she f e e l s  re­

v u ls io n  fo r  the coarseness o f  h is  a c tio n s :

She grasped one o f the th in  columns o f 
the bed, and h er a t t itu d e  bespoke the
rev u lsio n  o f  f e e l in g  th a t  was p assin g
in  her so u l;  beneath  th e  heavy cu rta in s  
she stood pa le  a l l  over, thrown by the 
shock o f too coarse  a r e a l i t y .  H is 
p e rc e p tio n  o f her innocence was a 
goad to  h is  a p p e t i t e ,  60

Mike i s  a sen su a l person ; however, he f i n a l l y  sick en s o f

h is  l i f e ,  and i s  d riv en  to  su ic id e  by h is  boredom, Moore

has pictured  th e  sen su a l love soenes n a t u r a l i s t i c a l l y ,

but h is  i n t e r e s t  i s  no t e n t i r e ly  in  d e p ic tin g  sen su a l l i f e .

V ain F o rtu n es appeared in  1892 as  a s e r i a l  in  a magazine

In th e  p re fa c e  o f  th e  1895 e d i t io n ,  Moore w rote th a t  i t  i s
61

not h is  b e s t book, b u t i t  i s  f a r  from h is  w o rs t.

In  t h i s  novel Moore p re s e n ts  a young w r i t e r ,  H ubert 

P r ic e ,  who i s  not su cc essfu l in  p re se n tin g  p la y s  w ith  

"unhappy e n d in g s ,"  J u s t  a s  he i s  d e s p a ir in g  because he has 

no money to  con tin u e  w r i t in g , he in h e r i t s  a fo r tu n e  from h is  

u n c le , who he thought was going to  leav e  a l l  o f  h is  money to  

a co u s in , Emily Watson. Hubert d isc o v e rs  that h is  uncle 

had become angry w ith  h e r and had l e f t  her d e s t i t u t e  so he

60 George Moore, Mike F le tch er , p . 31.

61 George Moore, Vain Fortunes, p. v i i .
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o f fe r s  to a llow  her and h e r compaoloa to rem ain a t Ashwood 

and grants h e r  four hundred pound a year, iia lly  i s  a p r e tty , 

but melanoholy g i r l  who thinks everyone p lo ts  a g a in st h er .

She f a l l s  In love  with Hubert, but he p refers Mrs, B entley ,

He f in a l ly  persuades Mrs. Bentley to  run away to London w ith  

him to  be m a rr ied . When Emily learn s o f  t h i s ,  she oommlts 

su ic id e . D esp ite  h is  m arriage Hubert rem ains d ejected  be­

cause he continues to  be a f a i l u r e  a t  w ritin g ,

Hubert P rice  I s  no t a sensual character; u n t i l  he 

m eets M rs. B en tley , he has loved no one. H is love scenes  

with h e r  are not d e ta i l e d .  I t  I s  p a rtly  by acc id en t th a t  

she rums away with him, f o r  I t  I s  a rain  storm  which fo rces  

her In to  h is  carriage f o r  s h e l t e r ,  and he d r iv e s  on before  

she can s to p  him. She la c k s  th e  w il l  power, however, to  

r e tu rn  o f  h e r  own acco rd , Ihe d e t a i l s  o f  t h e i r  love are not 

p ictu red , however, and w hile  a t  Ashwood they  never have 

c la n d e s tin e  m ee tin g s.

The scenes o f  Em ily's je a lo u sy  a re  n o t g iven  In  d e t a i l  

e i t h e r ,  Emily does c la im  th a t  J u l i a  i s  try in g  to  win Hubert 

away from her, although t h i s  i s  not t r u e ;  she accu ses  J u lia  

u n t il  she makes h e r s e lf  111, but she does n o t g e t  to the  

point w here she throws th in g s  as does Mate Id a , Medical 

d e ta i ls  a re  not apparent d u rin g  h e r  I l l n e s s .  Enough o f  

Em ily's a c tio n s  a r e  d ep ic te d  to make h e r  m elancholy character  

e v id e n t and her s u ic id e  p la u s ib le .
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The most popular o f  a l l  George Moore's books i s  la th e r

published in  1894, To h is  brother he wrote th a t  th is

was to be ”a r e a l p iece o f l i t e r a tu r e ; ” i t  was to  d ep ic t
62

the "Saxon” In h is  "h a b it o f in s t in c t iv e  h y p o cr isy ,” To

Madame Lanza he explained: "My n ex t novel w i l l  be more

human, I s h a l l  bathe m yself in  th e  s im p lest and most naive
63

em otions, th e  d a ily  bread o f hum an ity ."  The words "more 

human" su g g es t an in t r u s io n  o f the p e r s o n a li ty  o f  th e  w r i te r  

th a t  i s  n o t a p e r t  o f  n a tu ra lism .

fo r  t h is  human novel he chose the  theme o f a servant 

g i r l  whose in n a te  w i l l  to keep h e r  I l l e g i t im a te  c h ild  and 

h e r s e l f  a liv e  le ad  h e r through alm ost in su p e ra b le  d i f f i c u l t i e s ,  

E s th e r W aters , who has been se n t from home by h er drunken 

s te p f a th e r ,  goes to Woodview to  se rve as  B a r f ie ld 's  k itc h e n  

maid. She i s  happy h ere  and i s  w e ll l ik e d ,  a lth o u #  she does 

not approve o f  the p rev a ilin g  i n t e r e s t  la  h o rs e - ra c in g  and 

b e t t in g .  E s th e r  f a l l s  in  love w ith  W illiam  L atch , a footm an, 

by whom she has a c h i ld .  He i s  d isc h a rg e d , because o f  h is  

f l i r t a t i o n  w ith  a g u es t o f  h is  em ployer, and E s th e r  has to

62 Hone, o n .c i t . . p . 186.

63 I b id . .  p . 161.
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leave to forage for h e r s e lf .  3he stru g g les  fo r  e ig h t years, 

during which time she saves her ch ild  from baby farm ers, who 

o f f e r  to do away w ith  him fo r  the  sum o f f iv e  pounds; she 

endures the hardships o f the workhouse; she s la v e s  seventeen  

hours a day as a servant g i r l .  Such endeavors le av e  her so 

discouraged th at she has to  f ig h t  th e  tem ptation to g iv e  up 

her son . J u s t  as she o b ta in s  a f a i r l y  good p o s i t io n  which 

o f fe r s  her s e c u r i ty  and she becomes in te re ste d  in  a man o f  

h e r  own Plymouth f a i t h ,  W illiam  returns to  th e  scene . Be­

cause she f e e l s  i t  i s  r i g h t  to  g ive J a c k ie  h is  own f a th e r  

and because she f e e l s  a renew al o f h e r love f o r  him , she goes 

to  l iv e  w ith  W illiam u n t i l  he can o b ta in  a d iv o rc e , and 

then  m a rrie s  him. They a re  not unhappy to g e th e r ,  because 

they a re  fond of one a n o th e r , b u t Esther i s  opposed to  the 

b e t t in g  th a t  has to  be done in  t h e i r  p u b lic  house in  o rd er 

f o r  them to  keep up th e  trad e. E v e n tu a lly , they  lo se  t h e i r  

house through b e t t in g  and William d ie s  o f consumption.

E s th e r  r e tu r n s  to  th e  s e rv ic e  o f  Mrs. B a r f ie ld ,  who t r e a ts  

her so w e ll t h a t  th ey  become l i k e  s i s t e r s .  Her son grows in ­

to  a f in e  boy and becomes a s o ld ie r  o f whom E sth e r  can be 

j u s t ly  p roud .

f o r  th e  background o f  th is  s to r y ,  Moore has a wealth o f  

m a te r ia l  from which to  draw. During h is  childhood a t  Moore
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H a ll, h is  fa th er  raised  racing h orses. I t  was George*s

d e lig h t to spend h is  time a t  the s ta b le s , o ften  r id in g  him- 
64

s e l f .  The racing  term s found in  the novel a re  r e a l ,  for

they a re  drawn from Moore*s own background. Such racing

co llo q u ia lism s as  the fo llow in g  lend the r e a l i s t i c  e f f e c t :

"how do we know th a t  th e re  was any lead to  speak o f in  the

Demon*s s a d d le - c lo th ,"  "when we was a hundred yards from *ome

1 s te a d ie d  w ith o u t h is  n o tic in g  me, and then  I  landed In
65

th e  l a s t  f i f t y  yards by h a l f  a length ,"  The d escr ip tio n

o f  Mr. Leopold e a r ly  in  th e  book i s  th a t  o f  Joseph

A ppeley, the  co rresp o n d en t o f Moore*s b e t t in g  and th e  form er
67

b u t le r  o f  Moore H a ll, He i s  a ty p ica l old  servant who 

comes to  r u in  through h i s  indu lgence in  b e tt in g .

Some o f h is  Id eas fo r  th e  d e s c r ip t io n  o f  E s th e r , '

Moore o b ta in e d  from Emma, th e  s e rv a n t g i r l  a t  th e  S tran d  

Lodging ho u se , where he s tay ed  In  London w hile  he was

64 C o n fess io n s , pp. 4 -5 ,

65 George Moore, E s th e r  W aters, p . 21.

66 I b id . .  p . 34.

67 Hone, OP. c i t . . p . 166,
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doing h.is f i r s t  w r itin g . She i s  described in  C onfessions  

as being:

up a t  f iv e  o 'c lo ck  every morning, scour­
in g , w ashing, cooking, d ressin g  th o se  in ­
famous c h ild re n ; seventeen hours a t  l e a s t  out 
o f tw enty-four a t  the beck and c a l l  o f  the 
landlady, lo d g e rs , and quarreling ch ild ren;  
seventeen  hours a t le a s t  out o f  the twenty- 
four drudging In th a t h o r r ib le  k itch en , 
running u p sta irs w ith  co a ls  and break­
f a s t s  and cans o f h o t w a te r; down on 
your knees befo re  a g r a te ,  p u llin g  out 
th e  c in d e rs  w ith  th o se  hands . . .  68

E s th e r  i s  p ic tu re d  in  h e r  p o s i t io n  w ith  the B lng leys a t  C helsea:

And i t  was in to  t h i s  house th a t  E s th e r  
e n te re d  a s  g en e ra l s e rv a n t ,  w ith  wages 
f i r e d  a t  s ix te e n  pounds a y e a r , and fo r  
sev en teen  long hours every  day, fo r  two 
hundred and t h i r t y  hours every fo r t ­
n ig h t, she washed, she scrubbed , and 
she cooked, she ran errands, w ith  
never a moment th a t  she might c a l l  h e r  
own...6 9

She a ls o  had d i f f i c u l t i e s  w ith  the c h i ld re n ;  for  example, 

one o f th e  boys l e f t  a h a lf-c row n  on th e  f lo o r  in  an 

a ttem p t to  ca tch  E s th e r  a t  s t e a l i n g .  She was tem pted, 

but she gained the b e t t e r  o f th e  te m p ta tio n . Such ep isod es  

a re  made l i f e l i k e  though M oore 's hav ing  had seen  them.

The l ik e n e s s  between th e  d e s c r ip t io n  o f Emma's and E sth er 's  

work in d ic a te d  th a t  M oore's o b se rv a tio n  and i n t e r e s t  in

68 C o n fess io n s , p . 164,

69 B a th er W aters, p . 63.
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people were o f  use to  him la  th ese  r e a l i s t i c  n ovels; he had 

tru e  f a c t s  upon which to base h is  s to ry ,

Ihe type o f scenes chosen by Moore to describe in  

E s th e r  W aters does not show s e le c t iv i t y ;  however, th e  way 

In which th e se  scenes are described does show s e le c t iv i t y .

Moore was more r e a l i s t i c  in  h is  account o f th e  so en es, 

though some o f th e  chosen s e le c t io n s  a re  those which th e  

n a t u r a l i s t i c  n o v e l is t  would re v e l in  d e s c r ib in g , E sth er* a  

w il l  to work to  save h er c h i ld  ta k a s  h e r  to  a l l  k inds o f  

p la c e s  where she m eets w ith  a l l  ty p es o f s e rv a n ts  in  a l l  

s o r t s  o f  s i t u a t io n s  th a t  g ive th e  a u th o r  an o p p o r tu n ity  to  

p ic tu re  in  f in e  d e t a i l .  Moor© does g iv e  d e t a i l ,  b u t n o t 

th e  kind o f  d e t a i l  which i s  d esc rib ed  to  s c i e n t i f i c  ex a c tn e ss . 

The t a l k  among th e  se rv a n ts  a t  B a rf ie ld  i s  m ainly ab o u t 

h o rs e s , r a c e s ,  and b e t t in g .  The b e t t in g  term s a re  r e a l i s t i c
70

but n o t p ro fane and r e p u ls iv e ,  a s  th e  example above in d ic a te s .  

When Sarah becomes angry because % llllam  has been g iv in g  h is  

a t te n t io n  to  Esther in s te a d  o f h e r ,  she q u a r re ls  abou t the 

w innings from th e  horse  ra c e ; b u t h e r  language becomes no 

worse th an :

Don’ t  we know th a t  you went out to  walk 
w ith  h e r ,  and t h a t  you stayed  out t i l l

70 C£. a n te . . p . 41.
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nearly eleven  a t  n ig h t. That's why 
you want a l l  the money to go to  h e r .
You don't take us fo r  a lo t  o f  f o o ls ,  
do you? Never In any p lace I ever
was in  befo re  would such a thing be
allovmd—the footman going out ^  th 
the  k itch en -m aid , and one o f th e  
D issen tin g  l o t .  71

Her ta lk  i s  ab usive, but i t  i s  not so common as one might

expec t o f  s e rv a n ts .  The m en's t a l k  i s  no w o rse , fo r  there

i s  no sw earing  o r c u rs in g ,

When K ate's s te p fa th e r  comes home drunk , he i s  cru el in

h is  demands. I f  he runs out o f  money, he comes to  h is  w ife

to  demand more, and i f  a l l  she has i s  enough to buy her

ch ild ren  some su p p er, he ta k es  t h a t .  I f  h e r  m other r e fu s e s ,

her f a th e r  beats h e r .  The a c tu a l  b e a tin g  i s  n o t d e sc r ib e d ,

b u t both. Esther and h e r  m other t e l l  th a t  I t  has been done.

Such p ic tu re s  a re  r e a l i s t i c ,  bu t they  a re  not given  in  the

d e t a i l  o f  the n a t u r a l i s t s .

To d e s c r ib e  th e  " ly in g - in "  h o s p i ta l  was not in  good

ta s t e  la  Moore's day; however, ag a in  th e  m inute d e t a i ls

th e  n a t u r a l i s t s  demand a re  n o t e la b o ra te d  on. The episode

i s  made r e a l :

Suddenly th e  d isc u ss io n  [o f th e  n u rse s  and 
m edical s tu d e n ts ]  was in te r r u p te d  by a 
scream from Esther; i t  seemed to her that

71 BaahsK p.
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she was being torn asunder, th at l i f e  
was going from h e r . ,  .he [the doctor^
Game running up the s t a ir s ;  s ile n o e  
and s c i e n t i f i c  oolX eotedness gathered  
around E s th e r , and a f te r  a b r ie f  ex­
am ination he s a id  "l*m a fra id  th is  
w i l l  not be as  easy  a case as one 
might have im agined. I s h a l l  adm inister  
chloroform ."

He placed  a sm all wire case over her 
mouth and n o se . The s ic k ly  odour which 
she b rea th ed  from th e  cotton  wool f i l l e d  
her b ra in  w ith  n au sea ; i t  seemed to  
choke h e r ;  l i f e  fad ed  a l i t t l e ,  and 
a t  every  in h a la t io n  she expected  to 
lo se  s ig h t  o f  th e  c i r c l e  o f f a c e s , 72

That i s  a l l  that i s  d e sc rib e d  u n t il  she wakes up to  f in d

th a t  she has a baby boy. The account begins in  th e

s c i e n t i f i c  method w ith  the  d o c to r 's  g iv in g  ch lo ro fo rm  from

th e  co tto n  wool in  th e  w ire  ca se , and the s ic k ly  odor

from i t ,  and th e  f e e l in g  o f  nausea E s th e r  g e t s ;  however,

the  scene ends more q u ick ly  th a n  th e  n a t u r a l i s t  would

allo w  i t  t o .  There i s  n o t a p ic tu r e  o f  h e r  to s s in g ,

turn in g , o r  w a ilin g . Enough i s  g iven  to be l i f e l i k e ,

b u t no t enough to  be e x a c t in  s c i e n t i f i c  d e t a i l .

Sarah, a se rv a n t f r ie n d  o f  E s th e r 's  s t e a ls  a s i lv e r  

p la te  from her m a s te r 's  house which she pawns in  order to

78 I b i d . .  pp. 150-151.
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be able to g iv e  her lo v er  money to bet on the rao ee . When

the horse  he backs does not w in , she g e ts  drunk; however,

h e r  drunkenness i s  not described as  i s  Kate Ede*s. Her

ta lk  shows th a t  she i s  drunk, as th e  fo llo w in g  p o in ts o u t:

"’L lsten î Come and have a d r in k , o ld  g a l, ju s t  a^other

d r in k ,* She s tag g ered  up to th e  c o u n te r , 'one more, j u s t

fo r  lu ck ; do you 'e a r ? '” She i s  ta lk in g  about h e r s e l f  in

the manner o f  one drunk; however, other a c t io n s  a re  hot

d e s c r ib e d , n e ith er  a r e  h er appearance and d re s s ,  She f a l l s

s e n se le s s  in to  th e  arms o f  th e  Journeyman who c a r r i e s  h e r  j

u p s ta i r s .  The scene i s  no t one o f  good t a s t e ,  b u t i t  i s

not described in  v u lg a r  d e t a i l  e i t h e r .

S ince S i s t e r  T eresa  i s  th e  se q u e l to  ^velvn  ja a a a ,

th e se  two books w i l l  be d isc u sse d  to g e th e r .  %hen Moore

began to w r i te  th e  s to r y ,  he had n o t p lanned to  extend the

book to  two volum es, but i t  grew to  such le n g th s  that i t
73

became n e c e ssa ry . While w ri t in g  av e lv n  la n e s . Moore be­

came f r ie n d s  w ith  William Bu&er %eats and A rth u r Symons,
74

to whom he read  p a rts  o f t h i s  novel and to  whom he

dedicated i t .  Evelyn lan es was p u b lish ed  in  1898 and was so

73 Hone, o p .o i t . . p . 213,

74 Loc. c l t .
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popular that he was soon preparing a third e d it io n  fo r

the press with some recon stru ction  o f  the love scene between
75

Evelyn and U lick . In 1901 appeared the new version  o f  i t

and S is te r  Teresa. In 1909 appeared  new v e rs io n s  o f  each o f

these n ovels; however, even tu a lly  Moore f e l t  that the

Evelyn In n es o f 1898 and the S is te r  T eresa  o f 1901,both
------------ 7 BT----------

the o r ig in a l v e r s io n s ,  were b e t t e r .

He w rote h i s  b ro th e r  Maurice t h a t  th e  w ritin g  o f

th e se  two n o v e ls  o f an opera sin ger  who le av es  th e  s ta g e
77

to  e n te r  a convent came e a s i ly  to him. Because the 

w ritin g  came so e a s i ly ,  he f e l t  th e  book must be very 

good o r  very  bad. I t  i s  th e  story  o f Evelyn Innes, who 

i s  brough t up by a f a th e r  whose main i n t e r e s t  i s  music 

f o r  th e  C atholic church. Evelyn*s m other, an opera s in g e r ,  

d ie s  w hile  Evelyn i s  s t i l l  young. At n in e te e n  Evelyn f a l l s  

in  love w ith  S ir  Owen Asher, a m a te r ia lis t  opposed to marriage 

and C atholicism , who d i r e c ts  th e  way f o r  h e r  to  become a 

great opera s t a r .  A fte r  s ix  years she t i r e s  o f  Owen, f a l l s  

in  lo v e  w ith U lick  Dean, 6 C e lt ic ,  m usical i d e a l i s t .  Her

76 p . 214.

76 I & l i . ,  p. 883.

77 I b id . .  p . 204.
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r e lig io u s  aoruples g e t the b e tter  o f  h er soon a f te r ;  she

goes In r e tr e a t  a t  a convent #ad la te r  becomes a nun, S is te r

Teresa. S la te r  Teresa i s  th e  ta le  o f Iv e ly n ’ s l i f e  In the

convent, h e r t r i a l s ,  h e r d o u b ts . Although she rem ains In
78

the convent in  th e  1201 v e rs io n , she does n o t r e a lly  

become co n v erted  to  a l l  C a th o lic  b e l i e f s ;  y e t  she rem ains 

because "the Im portan t th in g  to  do i s  to  l i v e ,  and we do
79

n o t b eg in  to  know l i f e ,  t a s t e  l i f e ,  u n t i l  we p u t i t  a s id e ,"  

The theme o f a g i r l  o f tw enty-seven who Is en jo y in g  the  

h e ig h t o f  h e r  o p e ra t ic  c a re e r  and le a v e s  i t  and her lo v e rs  

to  e n te r  a  convent does not seem a t  a l l  n a t u r a l i s t i c  because 

th e  tendency o f the n a t u r a l i s t s  was to p ic tu re  people as 

y ie ld in g  to a n im a lis t ic  c h a r a c t e r i s t i c s ,  n o t r e je c t in g  them. 

I t  may be co n s id ered  r e a l i s t i c  i f  we reg ard  h e r  e a r ly  back­

ground and in f lu e n c e s  which make each o f  h e r  s te p s  seem 

p la u s ib le .

78 In th e  1909 v e rs io n  th e  book i s  leng thened  by added 
d escr ip tio n s  o f  Edwardian so c ie ty , S ir  Owen Asher’ s hawking 
in  North A fr ic a , Owen's y ach t in  th e  g r e a t  sto rm , Owen's 
h a tre d  o f  C atholicism  i s  more pronounced. A lso th e re  i s
a new ending in  t h a t  Evelyn d ec id es  she has no v o c a tio n , 
le av es  th e  conven t, e n te r s  s o c ia l  work, and e s ta b l i s h e s  a 
Platonic f r ie n d s h ip  w ith  S ir  Owen A sher.

79 George Moore, S i s t e r  T eresa , p . 377.
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Moore was not s a t is f ie d  to w rite about to p ic s  u n t il

he had studied  them so th at the background would be r e a l i s t i c .

Heading ab o u t convent l i f e  did n o t s a t i s f y  him; he lik ed

to  know the kind o f people about whom he was w ritin g . He

wrote to W.T, Stead t h a t  he would l ik e  to meet a professed

nun, i f  i t  were p o s s ib le , and through him he met Mrs.

V irg in ia  Craw ford, who had f r ie n d s  among th e  nuns. Her

help  was what he needed, and she rem ained a l i f e lo n g  fr ien d

from whom he re c e iv e d  id eas for o th e r  books a s  w e ll as
80

Bvelvn In n as  and S i s t e r  T e re sa . For h is  model o f

C onsignor Mostyn in  th e  book, he used M onsignor Browne,

the man who had much in f lu e n c e  over Mrs. C ra lg le ,  M oore's
81

p ro fe ssed  m is t r e s s .

Hot o n ly  d id  he have to  know about convent l i f e  and 

abou t nuns, he had to be f a m i l ia r  with operas and m usic, 

Arthur Symons, who knew much about m usic, became h is  con­

fid a n t a t  t h i s  tim e . S t i l l  h is  knowledge was not enough ; 

he had to  know an opera s in g e r ,  fie f i n a l l y  succeeded in
82

becoming acq u a in ted  w ith  one who i s  n o t o f te n  a»ntioned.

I t  was M oore's in te n t io n  to  p o r tra y  Mr, la n e s ,  E velyn 's  

f a th e r ,  a s  a co n n o isseu r o f  o ld  m usic and o ld  m usica l

80 Bone, OP,c i t . . p . 204.

81 I b id . .  p .  203.

82 I h l i . ,  p .  208,
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instrum ents. To garner f a c t s  Moore o fte n  turned conversa­

t io n s  with h is  fr ien d s to  th is  to p ic  and freq u en tly  requested  

the music o f Bach and P a le s t r in a ,

Knowing th e  m aterial he i s  w ritin g  about i s  not #ore  

c h a r a c te r i s t i c  o f  a r e a l is t  than of a ro m a n tic ist, however, 

for the ro m a n tic is t  w ants to know h is  m aterial in  order 

to c re a te  a b e lie v a b le  s to ry . Thus, although Moore*# 

ca refu l study  o f  f a c t s  and people i s  a r e a l i s t i c  and 

n a t u r a l i s t i c  q u a l i ty ,  i t  alone i s  n o t enough to  make 

th e se  two books r e a l i s t i c .  The s u b je c t  m a tte r  may n o t 

seem r e a l i s t i c  a s  the l i f e  o f an opera s ta r  and a nun i s  

not true to  average  l i f e ,  b u t Moore's tre a tm e n t makes i t  

r e a l i s t i c ,  fo r  Bvelyn rem ains t ru e  to  h e r  e s s e n t i a l  n a tu r e , 

she i s  f a i t h f u l  to h er sense of m oral o b lig a t io n s . The 

len g th y  d is c u s s io n s  o f-th e  music o f  Wagner, Bach, P a le s tr in a ,  

th e  r e l ig io u s  r i t e s  o f  C ath o lic ism , th e  m ystic  sp ir itu a lism  

a re  not s u b je c ts  t h a t  i n t e r e s t  r e a l i s t s  n o rm ally , p a rticu la r ­

ly  to  th e  e x te n t to  which Moore w rote o f them, Thou#i h is  

tre a tm e n t i s  r e a l i s t i c ,  th e re  i s  an in d ic a t io n  o f a 

change in  th e  s u b je c t-m a tte r  which now i n t e r e s t s  Moore.

Moore shows s e le c t io n  in  h is  d e s c r ip t io n s  o f  th e  love  

sc en es . They a re  made r e a l  w ith  k is s e s  and em braces, bu t 

they  a re  not made se n su a l w ith d is c u s s io n s  o f  th e  human, 

n a tu ra l  f ig u re s  and f e e l in g s .  The d iffer en c e  can be 

found in  a com parison o f the love scene between Evelyn and
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S ir  ûwea and a love scene between Nana and Count M uffat.

The f i r s t  n igh t th at S ir  Owen and Evelyn are to g e th e r  in

P a r is , a l l  t h a t  Moore d escrib es o f th e i r  love  scene i s :

"Owen, dear. I ’m th inking o f you now,"

Her answer was a d e lic io u s  f l a t t e r y ,  and he 
hurried h e r  to  th e  ca rr ia g e . %e moment h is  
arm was about h e r  she leaned over him, and 
when th e ir  l ip s  p a rte d  he u tte re d  a  l i t t l e  
cry . But in  the m iddle o f th e  sittin g -ro o m  
she stopped and faced him, barring the way.
He took  h er c loak  from h e r sh o u ld e rs , 83

No more o f the scene i s  t o ld ,  and th a t  nex t parag rap h

e n te r s  in to  the  a c t i v i t i e s  o f  th e  n e i t  day. How much

more se n su a l and d e ta i l e d  i s  the fo llo w in g  scene between

Count Muffat and Nana:

But be was a lre a d y  behaving as  one. F a lle n
a t her f e e t ,  he had se iz e d  h e r round the
w a is t , which he squeezed t i g h t l y ,  w ith  h is  
face  between h e r  knees, which he was p re s -  
a in g  a g a in s t  h ie  b r e a s t .  When he f e l t  her 
th u s, when he f e l t  ag a in  the  v e lv e t - l ik e
te x tu re  o f  her lim bs beneath  the  th in
m a te r ia l  o f h e r d r e s s ,  h is  frame shook 
c o n v u ls iv e ly ; and sh iv e r in g  w ith fe v e r ,  
and d i s t r a c te d ,  he p ressed  harder a g a in s t  
h er, a s  though he wished to  become a part 
o f h e r , , . 84

No love scene o f Moore’s i s  p ic tu re d  so  s e n s u a l ly ,  even  

th o se  o f  A Mummer’ s W ife. The scenes in  Evelyn lan es

83 George Moore, Evelvn la n e s , p . 102,

84 Nana, p. 254,
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give more a llu s io n s  to love ep isodes than d e sc r ip tio n s .

In the scenes o f  Evelyn a t the opera, the d escr ip tio n

i s  not o f the backstage, but o f  the m usic, the a ctio n  on

sta g e , E velyn 's p o r tra y a l  o f the o p era tic  ch aracters.

S o c ia l even ts a re  few and a re  not d escrib ed  as those in

A Drama in  M uslin. Moore's In te r e s ts  a re  changing from

d ep ictin g  r e a l i s t i c  l i f e  to t h a t  o f d e p ic tin g  th e  a e s th e t ic

a s p e c ts  o f  m usic, r e l ig io n ,  id e a s .

Joseph Hone has no ted  t h a t  a lth o u g h  Moore s t i l l

took g re a t  pains w ith  h is  e x te rn a l  d e t a i l s ,  he now aimed

a t  re v e a lin g  h i s  c h a ra c te rs  by th e  e x p la n a tio n  o f  t h e i r

m ental p ro cesses r S tb s r  than  by ex a c t p ic tu r e s  o f t iw lr
85

a c tio n s  and environm ent. T his id ea  can be su b stan tia ted

by such scenes a s  the fo llo w in g . The f i r s t  i s  a f t e r  S ir

Owen has suggested  th a t  Evelyn go w ith  him to  P a r is  to

be h i s  m is tre s s  and to  tak e  s in g in g  le s so n s ; she rem eabers

h is  e x a c t words and f i n a l l y  b eg in s to  c o n s id e r  h e r s e l f :

Owen In tended  to  ask h e r  to  go away w ith  
him; but he d id  not in te n d  to  marry h e r .
I t  was shocking to  th in k  th a t  he  could  
be so w icked, and then  w ith a t h r i l l  o f 
p le a su re  th a t  i t  would be much more ex­
c i t i n g  to  run away w ith  him than to  be 
m arried  by F a th er R a ils to n . But how 
very  wicked o f h er to  th in k  such th in g s , 
and she was f r ig h te n e d  to  f in d  th a t  she

85 Hone, op. c i t . .  p . 234.
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oould not th ink  d if fe r e n t ly ;  and w ith  
sen sa tion s of an elopement c la t te r in g  
in  her brain , she sa t s t i l l  s tr iv in g  
to r e s tr a in  her thoughts, 86

S ir  Owen's thoughts a f t e r  le a v in g  her with th e  su g g es tio n

o f  the elopement are many and varied . At f i r s t  he th in k s

o f the a r t  men in v en ted  whereby to  win women ; then he

turns to the d ev ices  with which he has a ttem p ted  to  win

Bvelyn; a f t e r  which he beg ins to  wonder ab o u t th e  wisdom

o f having  suggested  a l ia s o n  w ith  h e r . He remembers h e r

r e l ig io u s  s c ru p le s ,  which lead  him to th in k  o f C a th o lic ism ,

co n sc ien ce , f a i t h ,  C onfession , and h is  id e a s  o f them:

High Mass in  i t s  own home, under the  arches 
o f a G othic c a th e d ra l ,  appea led  a lik e  to the 
l o f t i e s t  and hum blest i n t e l l i g e n c e .  Owen 
paused to  th in k  i f  th e re  was n o t som ething 
v u lg a r  in  the  parade of th e  Mass, A sim ple 
p ray e r b rea th ed  by a burdened h e a r t  in
se c r e t  awaked.a more immediate and Intim ate  
response in  him. That was A nglicanism .
Perhaps he p re fe r re d  A nglicanism . The truth  
was, he was d e f ic ie n t  in  th e  r e l ig io u s  in ­
s t in c t .  87

A fte r  drawing a com parison between C a th o lic  «*ass and th e  

p ray e r  o f th e  A nglicans, Owen decides h is  th in k in g  has been

86 Evelvn In n e s . p . 57.

87 I b id . .  p . 60.
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b r i l l ia a t  and he goes on to  consider more about how he can

win Evelyn to agn osticism . I t  i s  through E velyn’s thoughts

that we learn  she would not be averse to running o f f  with

Owen. I t  i s  through her thoughts a ls o  that we find  she

has r e lig io u s  qualms. These scru p les , however, cannot

overpower her sensual nature u n t i l  she has had two lo v e r s ,

then her conscience in tervenes to make her repent. I t  i s

a lso  throu#] Owen’ s r e f le c t io n s  that we learn  o f h is

m a te r ia lis t ic  being, Owen's mUsings wander as one’ s do

from Evelyn to r e l ig io n , to  d if fe r e n t  kinds o f r e lig io n ,

to  h is op in ions o f i t ,  and back to h is  winning o f Evelyn,

Many pages are devoted to her torments w hile she i s

f ig h t in g  her conscience one n ig h t, torn the next day by

the f e e l in g  she cannot g ive up her lo v e r s , and then worn

out again the next n ight by her con scien ce . Germlnle

Lacerteux once had a love fo r  her C atholic f a i th ,  but

her conscience does not triumph to keep her from lo v ers  or
88

even p r o s t itu t io n . No r e lig io u s  fe e l in g  rescues Kate 

Id e, S ir  Owen i s  m a te r ia l is t ic ,  and because he i s ,  Evelyn  

t ir e s  o f  him. D ecisions o f Evelyn or S ir Owen are not 

to ld  through a c tio n s  as in  the e a r lie r  n a tu r a lis t ic  n o v e ls ,

88 J u les  and komain de Concourt, Cerminle Lacerteux.
pp. 200-201,
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but through each ch aracter’ s thoughts.

George Moore, according to Charles Morgan, went to

Ireland in  1900 to renew h im self and h is  id e a s , for he

re a lized  th a t  he had done a l l  t h a t  he could w ith  the s ty le
89

in  the r e a l i s t i c  vein  in sp ired  by h is  French m a ste rs .

Joseph Hone has c a l le d  The Lake th e  tu rn in g  p oin t o f  h is

w ritin g  and "ttie f i r s t  o f  h is  hooks o f which the complaint

was made th a t  he seemed to  be more I n te r e s te d  in  manner
90

than  in  c o n te n t ."  Moore h im se lf f e l t  th a t  th e  su b ject
91

m a tte r  o f  the  p r i e s t 's  r e v o l t  a g a in s t  c e lib a c y  "bad";

however, he f i n a l l y  lik e d  th e  book, as he ex p la in ed  In

the p re fa ce  to  the C arra e d i t io n ,  because o f the  d if f ic u l t y
92

Of th e  t e l l i n g  he had overcome. The problem occurred  

because th e  one e s s e n t i a l  ev en t in  th e  p r i e s t ’ s l i f e  

happened b efo re  th e  opening of th e  book and i t  was 

necessary  f o r  Moore to  have th e  p r i e s t  re c o u n t th e  even t 

w ith o u t lo s in g  th e  u n ity  of the background o f the lake 

and woods. "The drama p asses w ith in  th e  p r i e s t ’ s so u l;

69 Morgan, p .2 2 .

90 Hone, o p . c i t . . p .  261.

91 f b ld . .  p .  260.

92 I b id . .  p . 261. '
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i t  i s  t ie d  and untied by the re flu x  o f  sentim ents; mad 

the weaving o f a sto ry  out of the soul substance without 

ever seek ing the aid  o f ex tern a l oirournstances seems to 

me a l i t t l e  trium ph,”

O liver G ogarlty, in  The Lake, i s  a p r ie s t  in  a q u ie t,
94

peacefu l I r is h  pro v in ce ; and u n t i l  Hose L e ic e ste r  comes,

he i s  se re n e ly  happy in  that e x is te n c e . A fte r  d iscoverin g

through gossip  th a t  Rose i s  to have a baby, he banishes

her from h is  p a r is h , an a ct he l a t e r  c o n tr ib u te s  to h is

own je a lo u sy . Her l e t t e r s  from which we le a rn  most o f h er

c h a ra c te r ,  b rin g  him d i s s a t i s f a c t i o n  w lth  h is  q u ie t l i f e

in  I re la n d  and in  h is  f a i t h .  A fte r  m editating fo r  weaks^

he swims a c ro s s  the lake  to escape h is  Ir ish  p a r is h  and

hence to  seek  freedom in  Am erica, His idea i s  not ;to

f in d  Rose, b u t to  fin d  h im se lf . He n o te s  to  h im se lf  a s

he reach es  th e  opposite lake  sho re :

th e re  i s  a lake in  every man's h eart, and 
he l i s t e n s  to  i t s  monotonous whispers year 
a f t e r  y e a r , more and more a t t e n t i v e ,  u n t il  
a t  l a s t  he ungirds. 95

93 Ib id .  p .  261.

94 In  l a t e r  e d i t io n s  Rose L eice ster  i s  ca lled  Nora 
Glynn.

95 George Moore, Lake, p . 495.
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fo r  background, Moore again had memories of h is

childhood to r e c a l l ;  however, he d id  not r e ly  upon memory

a lon e. Whenever he was in  doubt about a b i t  o f landscape

or legendary, he w rote h is brother to  v e r ify  them. The

background o f The 1 4 ke i s  e s s e n t ia l  to th e  s to ry ,  but not

in  th e  r e a l i s t i c  sen se . With the Ir ish  s e t t i n g ,  Moore

created  a l y r i c a l  q u a lity  t h a t  p le a se d  the  c r i t i c s .  His

i n t e r e s t  tu rned  from d e p ic tin g  a  s e t t in g  t h a t  would show

the ofllcta  o f  environm ent to  u sing  th e  background to

c re a te  passages o f  l y r i c a l  b eau tv .

I t  was one o f th o se  e n t ic in g  days a t  
th e  beginn ing  o f May when w h ite  c louds 
a re  drawn about the  earth  l ik e  cu r ta in s .
The lak e  lay  l ik e  a m ir ro r  th a t  some-
bodyhad b rea th ed  upon, the brown is la n d s  
showing through the m is t f a i n t l y ,  w ith 
grey shadows f a l l i n g  in to  the w a te r , 
b lu r re d  a t  the  ed g es. The ducks were 
ta lk in g  and the w ate r la p p in g  s o f t l y  abou t 
th e  smooth lim estone  s h in g le .  96

I t  has been noted th a t  by h is  own adm ission  Moore was 

in te n s e ly  in te r e s te d  In  n a tu ra lism ; and an exam ination  o f 

h i s  works in d ic a te s  elem ents o f  i t  in  A Modern L over. A 

Mummar'a W ife. A Drama In  M uslin , and Mike F le tc n e r . Through 

the  a p p lica tio n  o f  the f i r s t  c r ite r io n  (th a t n a t u r a l i s t s  

a re  no t so s e le c t iv e  as r e a l i s t s  in  t h e i r  m a te r ia l )  to  th e  

ten  n o v els  M oore's te n d en c ie s  toward n a tu ra lism  a re

96 Ib id . .  p . 877.
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e tro o g e s t  in  lals f i r s t  three books, but with h is  in creasin g  

in te r e s t  in  s ty l e ,  h is  tendency was to  become l e s s  n atu ral­

i s t i c  and more r e a l i s t i c .  A Modern Lover was restra in ed  

in  i t s  n a t u r a l i s t i c  v e in  to  make i t  p a la ta b le  to London 

s o c ie ty , but the te n o r  of n a tu ra lism  i s  ap p a ren t in  the 

scenes o f  s e n s u a l i ty .  Most ev idence o f  the n a t u r a l i s t i c

tendency to  p re s e n t th e  m edical and b io lo g ic a l  a s p e c t o f
\

l i f e  i s  to  be found in^:M yBQe&\s W ife. which p re s e n ts  in  

d e t a i l  p ic tu re s  o f th e  e f f e c t s  o f  i l l n e s s ,  debased lo v e , 

and d runkenness. On a h ig h e r s o c ia l  p lane  la  A Drama in  

M u slin , which i s  s t i l l  n a t u r a l i s t i c  i n  i t s  p ic tu re  o f  the 

manners and m orals o f  s o c ie ty  l i f e .  Moore acknowledged 

to  Zola th a t  he was becoming in te r e s te d  in  s t y l e ,  a s  was 

no ted  in  th e  passage quoted o f  th e  d re ssm ak e r 's  shop.

N atu ra lism  i s  le s s  ev id en t i n  each  novel t h e r e a f t e r .

E s th e r  W aters r e v e a ls  the r e a l i s t i c  r e s t r a i n t  o f  th e  w r i te r ,  

With Evelvn lan es and L iste r  T eresa Moore shows an  in d ic a t io n  

th a t  he wants to t r y  som ething new by h is  ex cess iv e  t r e a t -  

ment o f  a r t  and m usic, and p a r t i c u la r ly  by h i s  tre a tm e n t 

o f  c h a ra c te r s ,  th a t  i s ,  developm ent through th e ir  thoughts 

r a th e r  than  th e i r  a c t io n s .  There i s  s t i l l  ev idence o f 

s e n s u a li ty  in  Evelyn In n e s . bu t i t  i s  n o t the  predom inant 

i n t e r e s t .  The Lake i s  t r u ly  the " tu rn in g  p o in t ."  With t h i s  

novel Moore e x h ib its  h is  i n t e r e s t  in  s ty l e  more th a n  l a  s u b je c t  

m a tte r .
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Ihe second of the c r i t e r i a  p o in ts out that the 

n a tu r a lis ts  fo llow  the philosophy c f  the  d eterm in ists  who 

b eliev e  th a t  outside fo rc e s  d i r e c t  the course o f our l iv e s .  

L iterary men f e e l  that the economic force i s  greater on 

the  lower le v e l  than  on any o th e r ,  and th e  n a tu r a lis ts  

often  use the  lower le v e ls  of l i f e  where economic s tr e s s  

i s  most pronounced; however, economic s t r e s s  i s  n o t the  

only fo rc e  which may work to  determ ine th e  d i r e c t io n  of 

l i f e .  There i s  th e  "chem istry  o f  b e in g ,"  th e  u n r e s t r ic te d
97

flow o f temperament over which th e  human head has no c o n tro l .

A Modern Lover i s  not a s to ry  o f th e  low er le v e l  of l i f e ;  

r a th e r ,  i t  i s  a r e f le c t io n  o f s o c ie ty  l i f e .  Gwynnie 

Lloyd i s  o f th e  low er c la s s e s ,  b u t she i s  th e  on ly  one 

o f h is  h e ro in e s  who i s ,  and when she appears a t  th e  Academy 

y e a rs  a f t e r  she ran  away from the in f lu e n c e  o f  Lewis, she 

i s  m arried  and no t unhappy, no r in  poor c irc u m sta n c es .

Mrs. Bentham and Lady Helen a re  women o f w ea lth  and s o c ie ty .

The fo rc e  to  which they y ie ld  i s  w ith in  them selves; i t  i s

97 Sherman, o n .G it . . pp. 85-100.
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aot économie; i t  la  sen su a l. N eith e r  can con tro l her d esire

fo r  Lewis. Gwynnie might have given in  to h e r  sensual

nature i f  Lewis had not been gone when she attempted to

fin d  him. She admits as much to  Lady Helen when she meets
%

her a t  th e  Academy, Ihe d eterm in istic  philosophy i s  

apparent to  th e  e x te n t th a t  each character y ie ld s  to  h e r 

baser in s t in c t s .

The c h a ra c te rs  o f A Mummer' s  Wife a re  o f a low er 

l e v e l .  Kate has been brought up by a m other who worked 

in  a p o tte ry  fa c to ry  in  a sm all town with i t s  many llm ita -  

t io n s ;  from ch ildhood  she was s e n tim e n ta lly  rom antic over 

s to r i e s  o f  love  th a t  s t i r r e d  h e r  im a g in a tio n ; however,

Hanley o ffered  few p o s s i b i l i t i e s  fo r  h e r  to  f u l f i l l  h e r  

d e s ire s  f o r  romance. Although she was r a is e d  a g a in s t  a 

very  r e l ig io u s  background, she h e r s e l f  oould n o t l iv e  

w ith in  th e  r ig id  r u le s  of W esleyanlsm. %hen she escaped 

to  th e  l i f e  o f th e  s t r o l l i n g  p la y e r s ,  she f e l t  h e r s e l f  

to  be l i f t e d  to  th e  most th a t  h e r cheap, rom antic  novels

98 AMga&fg L gi& f, p. 259 .
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led  her to  b e liev e  l i f e  oould o f fe r .  The ea r ly  l i f e  o f Dick 

Lennox i s  not described , but h is  p r in c ip le s  were those th at  

the easy-going  l i f e  o f the mummers d ic ta te d . Though 

r e t ic e n t  a t f i r s t  to  don the  b r ie f  c lo th e s  o f  the a c tr e s s ,  

to jo in  in  the coarse remarks of the chorus g i r l s ,  Kate 

la t e r  f e l l  in to  a l l  the ways about her t h a t  she a t f i r s t  

f e l t  were wrong end v u lg a r . Her conscience was e a s i ly  

appeased by h e r  love  f o r  D ick, which she b e lie v e d , o r  led  

h e r s e l f  to  b e l ie v e , would b r in g  God*s u n d erstan d in g  of 

h e r  a c t io n s .  Her lack o f  w i l l  n a tu ra lly  led  h e r  to  h e r  

d o w n fa ll, f o r  i f  she could not m ain ta in  h e r p r in c ip le s  

to  w ith s tan d  g iv in g  in  to  h e r  lover*a every w ish , she 

oould n o t have s tr e n g th  o f w i l l  enough to  c o n tro l  h e r  

d e s ire  fo r  d r in k . From th e  tim e Kate consen ted  to  run 

o f f  w ith  h e r  lo v e r ,  the re a d e r  f e l t  h e r dow nfall coming 

and was p repared  fo r  h er degraded d e a th .

Kate did not r a i s e  h e r  le v e l  o f l i f e  when she ran o f f

with the a c to r s ,  fo r  a cto rs  were co n s id e red  a s  people o f

a low s c a le  in  1885 when A Mummer*s Wife was w r i t te n ,  a s
99

Moore in d ic a te d  in  ”A Communication to  My F r ie n d s ."  They

99 "A Communication to  My F r ie n d s ,"  p . x v i i i .



were a troupe o f people w ith  whom endearing terms oame 

e a s i ly  and as often  as did p ro fa n ity , who did not think  

i l l i c i t  love wrong, who drank much and o fte n , who did not 

mind e a tin g  then skipping out w ithout p ay ing , or who had 

fun evading tra in  conductors; on th e  other hand, they 

were the kind o f people who clung together in  a d v e rs i ty ,  

who would share t h e i r  la s t  s h i l l in g ,  who would r i s k  th e ir  

necks to  save t h e i r  f r ie n d s .  They were products o f t h e i r  

environm ent and Kate became l ik e  them. These people with  

th e ir  easy  moral v a lu es  and d is to r te d  l o y a l t i e s  p resen ted  

a v iv id  p ic tu re  f o r  a n a tu r a lis t ic  n ovel.

C e rta in  parts o f th e  c h a ra c te r  p ortraya ls o f A Drama 

in  Muslin in d ic a te  th a t these people a re  merely p ro d u cts
100

o f h e re d i ty  and environm ent, th e  ph ilosophy  o f th e  n a t u r a l i s t s ,

A lice  Barton’s "power to  judge between r ig h t  and w rong,"

"h er reasoned  c o lle c te d n e s s "  a re  " th e  consequence o f th e

p a ss iv ity  of the  l i f e  and n a tu re  o f h e r  g ra n d fa th e r ;"  h e r

power o f w i l l ,  and h e r  c l e a r ,  conc ise  in te l l ig e n c e  a re
101

in h er ited  from h e r  mother, C e ce lia  C ullen’ s "dark and 

i l l o g i c a l "  mind can a ls o  be accounted fo r ;

100 The fo llo w in g  passages a re  changed o r om itted in

101 A Drama in  M uslin , p. 2.



her h a tre d  of a l l  that conoeraed seVual 
passion  was consequent on her fa th e r 's  age 
and her m other's loa th in g  fo r  him during 
conception and pregnancy; and then, i f  
i t  be considered that th is  transm itted  
h a tre d  was p lan ted  and l e f t  to germinate 
in  a misshapen body, i t  w i l l  be under­
stood how a w eird love of the s p ir i tu a l ,  
o f the m y stica l, was the alm ost in e v ita b le  
p sych ica l c h a r a c te r is t ic  th a t a human 
being born under such c ircu m stan ces 
would p o sse ss . 102

The conduct o f  each g i r l  i s  based upon h e r  p h y s ic a l c h a ra c -

t e r i s t l c s ,  A lice  B arton has " th in  arms and s t r a i g h t  h ip s

and sh o u ld e rs"  and w ith  such c h a r a c te r i s t i c s  she has a

" n a tu ra l  pow erlessness to  do augh t b u t l iv e  up to  th e

p r a c t i c a l  r e c t i tu d e s  o f  l i f e ,  a s  she conceived them to  
105

e x i s t . "  Both O live and h e r  f r ie n d  May Gould are

marked f o r  love a f f a i r s ;  O liv e , w ith  h e r  "amorous p le n itu d e

o f arm and bosom" and her e x tre m it ie s  flow ing  in to  "c h a s te

s le n d e rn e s s e s " , i s  d e s tin e d  to  pursue a t i t l e d  husband ;

Kay i s  d e sc rib e d  a s  having:

The s o f t ,  th e  m e ltin g , th e  a lm ost f lu id  
ey e s , th e  bosom la rg e  and ju s t  a  l i t t l e  f a l l ­
in g , the f u l l  l i p s ,  the  absence o f  any 
marked p o in t o r  l i n e ,  th e  r o l l in g  round­
ness of every  p a r t  o f th e  body announced
a want o f f ix e d  p r in c ip le s ,  and a some­
what gross and se n su a l n a tu re .  104

108 Aikaam ja K y a iifu  p. 2.
103 Loo. c i t .

104 Los. o i t .
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May’ s a c tio n s  prove true to  h e r  p hysica l d esc r ip tio n . From 

these f i r s t  p ortrayals o f  th e  g i r l s ,  as they leave th e ir  

convent school l i f e  to face t h e i r  world d e s t in ie s ,  p red ic t  

th e ir  fu tu r e s . A lic e , who has been endowed w ith h e r  grand­

fa th e r 's  common san se, m arries a man o f her ch o ice , who I s  

beneath h e r  s o c ia l  p o s it io n . B e a u tifu l, but vapid O live  

fo llow s h e r  mother’ s advice u n t il  she f in d s  h e r s e l f  w ith­

out a husband ; then  she goes to  l iv e  with her s i s t e r  A lic e . 

Sensual May l iv e s  a fr ee  and easy  l i f e .  C rip p led  C ece lia  

becomes a nun. These g i r l s ’ d e s t in ie s  a r e  determined by 

th e ir  in h e r i te d  p h y s ic a l and m ental q u a l i t i e s ,  p h y s ic a l 

q u a l i t i e s  with which nature endowed them, m ental q u a li t ie s  

which were developed by ea r ly  c o n ta c ts  and surroundings.

Determinism i s  not notab le in  A Mere A ccident, f o r  

John Morton i s  r e l ig io u s  and remains so ; a f t e r  K i t ty ’ s 

d ea th  he f e e l s  rem orse , b u t a ls o  r e l i e f  because he knows 

he could not have gone th rough  with th e  m a rr iag e . K itty  

Hare i s  n o t a se n su a l perso n ; when John s t e a l s  th e  k is s ,  

she r e s e n ts  i t  u n t i l  she se es  how c o n t r i t e  John i s .  She 

has no r e v u ls io n  fo r  m arriage as  does John. A fte r  she 

i s  a tta c k e d  by th e  t r # # ,  the  f e e l in g  th a t  h e r  sou l has 

been s ta in e d  d rives h e r  to  In sa n ity . I t  i s  a mere a c c id e n t 

that b r in g s  abou t the denouement; environment p lays l i t t l e  

part.



65

As la  A Drmm# la  M gslla . however, the p hysloa l ohar-

a c t e r is t lo s  are la d lo a t lv e  o f the character o f the la d i-

v ld u a l. Joha fiortoa Is  described as belag a th la  youag

maa w ith  a Romaa p r o f ile  whose "bumps” In d ica te  "a mlad

tim id , fe a r in g  and doubting, such a one as would seek

support, in  m ysticism  and dogma, and th a t  would r is e

In sta n tly  to a c e r ta in  p o in t ,  but to  drop as suddenly

ajsJ.f sickened  by th e  too in te n s e  l ig h t  o f  th e  co ld  pure

heaven o f  reason  to  th e  gloom of th e  s a c tu a ry  and th e  oonso-
105

la t lo n s  o f f a i t h , "

I t  i s  n o t so much th e  environm ent o f th e  c h a ra c te rs  

in  Spring Devs th a t  b r in g s  them to  t h e i r  f a t e  as i t  i s  

t h e i r  In d iv idu al w eaknesses, th e ir  lack o f  i n te l l i g e n c e ,  

t h e i r  la ck  o f m oral f ib e r .  In C o n fess io n s . 1% 8 , Moore 

w rote, "He jTzoIaJJ seeks im m o rta lity  la  an e x a c t d e s c r ip ­

t io n  o f a l in e n - d r a p e r 's  shop; i f  th e  shop c o n fe rred  

im m o rta lity  i t  shou ld  be upon the l in e n -d ra p e r  who
106

c re a te d  th e  shop, and n o t on th e  n o v e l is t  who d e sc rib e d  I t ."  

George Moore i s  becoming more in te r e s te d  in  c h a r a c te r iz a t io n .

105 AMaaa pp . 4* -50 ,

106 C onfession#. p . 119.
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Mr, Brookes, whose a c t io n s  are dominated by h is  concern 

fo r  the money he has made h im self more than fo r  the fu tu re  

o f h is  ch ild ren , comes to the conclusion  that he must s e l l  

h is  home, give h is  son a s e ttle m e n t before h is  death, put 

Maggie in  care o f a doctor, and place S a lly  under the  

con tro l o f  h is  s i s t e r s ,  but he i s  not happy w ith th is  

d e c is io n . He i s  incapable o f making any other d e c is io n , 

as he i s  in cap ab le  o f managing h is  household or h is  daughters, 

Grace Burkes, the g e n t le s t  o f the daughters, i s  m arried  

to  B erk in s , a pompous, vulgar man w ith  money, whom she 

does not lo v e ; bu t she i s  in cap ab le  o f opposing h e r  f a th e r ,  

th e  scheming daugh ter b est a b le  to manage h er 

fa th e r , i s  unable to  manage h e r s e l f  and has a nervous 

breakdown. S a lly  co n tin u es  to be S a lly , f l i r t i n g  w ith  

any young man of h e r  fancy w hether i t  be Frank or an un­

su ita b le  young man o f questionable s o c ia l  p o s it io n . She 

i s  under the s u rv e il la n c e  o f h e r  au nts, but any change in  

her a t t i t u d e  i s  d o u b tfu l. W illy  cannot become su cc essfu l  

because he i s  too m e th o d ica l, m e tic u lo u s , and w ithout 

b u s in e ss  im ag in a tio n , in i t i a t i v e ,  or a b i l i t y ,  Frank 

v a c i l l a t e s  from one c i ty  to  another, from one th in g  to  

a n o th e r , from L izz ie  to  Maggie. In the c lo s in g  scene 

he has decided  h is  one love i s  L iz z ie ,  but circum stances 

w il l  not a llow  him to  marry h e r  o r  even to  be happy
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w ith her. I t  i s  the weakness o f each  o f  these oharaeters  

whioh w i l l  prevent him from a ch iev in g  h is  u ltism te  goal 

and r e a l happiness*

The l i f e  presented h ere  i s  not on th e  h ig h e s t le v e l ,  

nor on the low est l e v e l .  Their "vulgar manner" keeps them 

from a t t a in in g  th e  h ig h e s t c i r c l e  o f  s o c ie ty ,  although  

they have s u f f i c i e n t  money. The one person  of th e  low 

le v e l  i s  l i z z i e ,  who has merely a b r ie f  r o le  to  play as  

th e  f in a l  m is tre s s  o f Frank. The re a d e r  does not b e liev e  

that she and Frank w i l l  be happy f o r  lo n g , and h e r chance 

fo r  s e c u r i ty  i s  d oub tfu l,

Mike F le tc h e r  i s  a sensual p e rso n , b u t he cannot 

fin d  h ap p in ess  in  h is  lewd l iv in g .  He searches f o r  content­

ment w ith o u t f in d in g  i t .  I t  i s  n o t th e  elem ent o f  determ inism  

which d i r e c t s  him; he s e le c t s  h is  own l i f e  and l ik e w ise  he 

s e le c t s  h is  own d ea th .

The elem ent o f determ inism  i s  n o t th e  p r e v a i l in g  f a c to r  

in  E s th e r  W aters. f o r  E s th e r  makes h e r s e lf  b e t t e r  than  h e r 

su rro u n d in g s . She has been b@ma%##m'ai8ed in  poor London 

slum s, b u t she has acq u ired  h e r  m other*a r e l ig io u s  b e l i e f s .  

Although h e r  work le ad s  h e r  in to  an environment provoking 

s in ,  E sth e r  r a i s e s  h e r s e l f  above i t .  lu r in g  h e r  a f f a i r  w ith  

W illiam she a cts  a g a in s t  th e  m oral code once, but on ly  once.

At tim es she i s  too t i r e d  or does n o t have th e  opportunity
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to  continu® her church duty, hut she always has the way 

o f God in  her h ea rt. D espite the fa c t  th a t  she i s  opposed 

to b e ttin g , she f e e l s  her duty to  h e r husband i s  more impor­

tan t th a n  h e r  opposing v iew s, so th a t  she does not stop  him. 

Always her w i l l  to l iv e  i s  stronger than her environment, 

and she manages to  keep h e r  son and h e r s e l f  a l iv e  and pro­

vided f o r  w ithout lo s in g  h e r  own s e l f - r e s p e e t ,  Kate M e  

has a baby whom she lo v e s , but she has not th e  w i l l  to  

g ive up h e r  drinking to  ca re  f o r  i t  properly ,

S tuart P. Sherman, in  th e  essay  "Ihe A esth etic  N aturalism  

o f Moore" in  h is  book, Oĵ  Contemporary L ite r a tu r e . contends 

t h a t  Evelyn la n es and S i s t e r  T eresa fo llo w  Moore’ s philosophy  

o f  n a tu ra lism  which, he b e lie v e s , i s

" to  su rre n d e r  w holly  to  the current o f  
our n a tu ra l  im p u lses , to  r e l is h  the 
u n d irec ted  stream ing  o f  ou r s e n s a t io n s ,  
to  a sk  n o t w h ith e r we a re  d r if t in g — th is  
i s  th e  way to  make th e  most o f  ou rselves." ^

Because Evelyn i s  d riv e n  by b lind  fo rc e  in to  each phase o f

h e r  l i f e —the se x u a l, th e  m u sica l, and th e  r e l ig io u s —Sherman 

b e lie v e s  th e se  novels a re  n a t u r a l i s t i c .  Evelyn g iv es  in to  

p ass io n  when she leav es  S ir  Owen, and she y ie ld s  again  when 

she becomes the  m is tre s s  o f l ic k  Dean; however, she turns

107 Sherman, o p . c i t . , p. 150,
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from t h is  passion  when her oonseienae s tr ik e s  h e r . In  

S is te r  T eresa . she f e e l s  i t  h e r  duty to  take care o f  her 

fa th er  although she would l ik e  to  en ter  the convent. I t  

i s  not u n t i l  h e r  f a th e r  i s  c a l le d  to  Aome to  d i r e c t  the  

Papal ch o ir , and he does not need her any longer that she 

goes to  the  conven t. A fte r  once tu rn in g  from h erip a ss lo n s  

and su rround ings th a t  c re a te  p a s s io n , she does aot r e tu r n  

d e s p ite  s tro n g  te m p ta tio n s . The n a t u r a l i s t i c  tendency would 

he f o r  h e r  animal n a tu re  to  r e ig n  and to  g a in  c o n t ro l .

The elem ent o f  determ inism  i s  n o t s tro n g  in  The Lajce. 

O liver G ogarity’s fam ily a re  n o t poor; th e re fo r e , he i s  

not under economic s t r e s s .  He i s  n o t fo rc ed  in to  p r i e s t ­

hood; when h is  s i s t e r  w ants to become a nun, th ey  d isc u ss  

the  p o s s i b i l i t y  o f  h is  becoming a p r i e s t ,  and he decided  

th a t  to  be a clergym an i s  h is  v oca tion . When he le a v e s  h is  

l i f e  a s  an I r i s h  p r i e s t ,  he does n o t leave to  f in d  Rose 

L eice ster  and in  th a t  way s a t i s f y  h i s  se n su a l d é s i r e s ;  he 

lea v es  because he i s  t i r e d  o f h is  q u ie t  su rro u n d in g s and 

because he beg ins to  doubt h i s  f a i t h .  The q u iet l i f e  

p ro v id es  n o th in g  to  s a t i s f y  h is  i n t e l l e c t u a l  c u r io s ity .  

Through Rose L e ic e s te r ’s l e t t e r s  he f e e l s  an im pulse to
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aaawer the questions o f h is  doubting mind by going to  

America where he hopes to  fin d  a l i f e  t h a t  w i l l  bring him 

s a t i s f a c t i o n .

The elem ents o f  determinism may be found predominant 

in  the novels before Esther Waters. In A Modern Lover i t  

i s  th e  in s t in c t iv e  s e n s u a l i ty  whioh i s  th e  force behind each 

character. In A Mummer's  Wife i t  i s  environment which 

leads Kate to h e r d is tr u c t io n . In  A Drama in  Muslin 

as in  Spring  Days i t  i s  th e  weaknesses o f  h e re d i ty  which 

determ ine th e  ch a ra c te rs*  f a t e .  However, John N orton,

Mike F le tc h e r ,  and H erb ert P rice choose t h e i r  own l i v e s .  

E s th e r  Waters d e f ie s  h e r  environm ent and succeeds in  

r a i s in g  h e r s e l f  above i t .  Evelyn In n es  y ie ld s  to  sensualism  

a t  f i r s t ,  but g a in s  c o n tro l over i t .  O liver Gogarlty i s  

an i n t e l l e c t u a l  person  who a p p a re n tly  d ec id es  th e  course 

of h is  own l i f e .  Moore's i n t e r e s t  changes from the elem ent 

of determ inism  to  p e r s o n a l i t i e s  and t h e i r  s tru g g le  fo r  

r e c o g n itio n .
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th ird  element to he examined i s  the ex ten t to whieh 

the author p ro je c ts  h is  own f e e l in g s ,  "The n a tu r a lis t ic  

method i s  a s c i e n t i f i c  one o f  presenting fa c ta , then draw­

ing im personal con clu sion s. The a u th o r  should w rite  

with a u th o r i ty  from a c tu a l  exp erien ce  w ithout a llow ing  

h i s  p e rso n a l p r in c ip le s ,  e x p re s s io n s , o r  im p ressio n s to  

appear in  h is  work. Although Zola d e s ire d  th e  n a t u r a l i s t s  

to be m o r a l i s ts ,  th ey  were not Ao | e  m o r a l i s t ic  in  t h e i r  

manner o f  w ri t in g ;  they were to  p re se n t s o c ie ty  e x a c tly  

a s  i t  i s  so th a t  the  re a d e rs  w i l l  become in d ig n a n t enough 

to want to  change such c o n d itio n s . At no tim e does Moore 

t r y  to  correct any s itu a t io n . He does not m ention  in  h is  

p re fa c e s  o r  au to b io g ra p h ie s  th a t  he would l ik e  to  make 

changes in  th e  l i v e s  o r  con d ition s o f  any group o f people 

abou t whioh he w r i te s ;  I t  i s  n o t th e  purpose of any o f  

h is  n o v els  to  c r e a te  a d e s ire  in  th e  re a d e rs  to  e f f e c t  changes. 

In  C onfessions Moore adm ires th e  n a t u r a l i s t s  f o r  t h e i r  

s c i e n t i f i c  approach , but he in d ic a te s  no s im ila r  admiration

f o r  t h e i r  m oral a t t i t u d e ;  he does not even m ention a moral
108

p r in c ip le  behind t h e i r  d o c t r in e .

108 C o n fessio n s, p . 90.
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An author should know w ell the kind o f s itu a t io n s  

about which he i s  w r itin g . Moore can w rite o f  a r t  and 

p ain tin g  in  A Modern lo v er  w ith  au thority  out o f  h is  

study o f a r t  in  P a r is , The c h a r a c te r is t ic s  o f le w is  

Seymour are baaed upon those o f the f r ie n d  w ith  whom he 

liv e d  in  P a r is  and P a r is ia n  a s s o c ia te s ;  th e re fo r e ,  he 

knows th e  i n t e r e s t s ,  thoughts, and a ctio n s which he 

d e s c r ib e s . The f a c t  th a t  he knew th e  kind o f  l i f e  he was 

d e s c r ib in g  i s  e s s e n t i a l  f o r  re a lism ; i t  i s  im p era tiv e  

f o r  n a tu ra lism . The r e a l i s t  can s e le c t  and choose to  

p icture a scene e i t h e r  b e t t e r  o r worse than  i t  i s ,  what­

ev e r he would l ik e  i t  to  be, y e t i t  can seem r e a l .  The 

n a t u r a l i s t  should p o r tra y  any scene p r e c is e ly  as  i t  I s .

I t  was m entioned under s e le c t iv i t y  that Moore used d is c r e t io n  

in  the d escr ip tio n  o f  Gwynnie llo y â ê é s  s i t t in g  fo r  Lewis’ s 

p a in t in g . One reaso n  f o r  t h a t  d i s c r e t io n  i s  t h a t  Moore 

did no t d a re  d e s c r ib e  th e  p ic tu re  w ith  n a tu r a lis t ic  de­

t a i l  because he wanted h is  took to  be accep ted  by s o c ie ty . 

Though Moore in c lu d e s  scenes o f  se n su a l love a f f a i r s  in  

A Modern L over. he does not g ive  th e  d e ta il  th a t  Zola 

g iv e s ; he uses r e s t r a i n t ;  he b r id g e s  n a tu ra lism , but 

does not e n te r  in to  i t  f u l l y ,

Stuart P. Sherman n o te s  th a t  Moore m entions in
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Coflfeasloaa that the "Wiole" o f Moore's "moral nature i s110
r e f le c te d  in  Lewis Seymour." Moore makes th is  statem ent 

in  an im aginary conversation  between h is  conscience and 

h im se lf ; i t  i s  the conscience which says i t ;  he d en ies i t .

I t  may be that Moore intended to make Lewis Seymour h im self;  

on the other hand, Lewis Hawkins, th e  model, may have had 

much the same m oral q u a lit ie s  as Moore, L iving to g eth er , 

they  l ik e ly  had, or grew to have, s im ila r  id e a s . I t  would 

be d i f f i c u l t  to e s ta b l i s h  th a t  Lewis Seymour i s  George 

Moore, Lewis Hawkins, or a free  crea tio n .

Ih A P o r tra it  George Moore John Freeman a s s e r t s  

th a t  in  A Modern Lover there i s  a "too  i n s i s t e n t  m o ra lity "  

because the three women gave Lewis S a v o u r , a v u lg a r e g o is t ,  

what they could only  to be d isp la ced . The book i s  n o t 

t r e a te d  in  a m o ra l i s t ic  manner. Gwynnie Lloyd runs away 

from Lewis; when she re p e a ts  and retu rn s to  fin d  him, he 

i s  gone; however, when we meet h e r  a g a in , a t  th e  end o f  

th e  book, she has m a rried , and w ith  the d ea th  o f h e r f i r s t  

husband i s  con tem pla ting  m arriage  a g a in . She i s  n o t unhappy. 

The second , Mrs. Bentham r e a l iz e s  th a t  she i s  o ld e r  than

109 ih lA . ,  p . 249.

110 Sherman, o p . c i t . . p. 133.

111 Freeman, o p . c i t . , p . 81.
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Lewis and that he w i l l  t ir e  o f  her, but she i s  w il l in g  

to  take h er chances. When she fin d s her fea rs  are f u l f i l l e d ,  

she withdraws. She does not fin d  someone e l s e ,  but she 

m aintains an in te r e s t  in  L ew is's a r t and makes h e r s e lf  

be s a t is f ie d  w ith her l o t .  Lady Helen t i r e s  o f  Lewis as 

soon as he t i r e s  o f h er and begins love a f fa ir s  o f her 

own; she does not rem ain unhappy o r fru str a te d .

For A Mummer’ s Wife Moore spent time w ith the mummers 

to  make su re  o f h is  fa c ts ;  he went o f te n  to  th e  G aiety  

Bar where they m et; he went on tours w ith th e  p layers; he 

lis te n e d  a t te n t iv e ly  to  th e ir  s t o r ie s .  He knew the l i f e  

he was w ritin g ; he met counterparts fo r  la t e  and Dick in  

h is  companions on th ese  tr ip s ;  he reported th e ir  a c t io n s ,  

th e ir  enterta inm ents, th e ir  h a b ita t , th e ir  l i f e .

He does n o t l e t  h is  f e e l in g s  p roject in to  the  w ritin g .

He does not in  any way show p a r t i a l i t y  toward any character. 

Kate always emerges from each o f  th e  scenes she has cr ea t­

ed w ith  a sense o f rem orse , but in ev ita b ly  she returns to
l i e

drink and a r e p e t i t io n  o f such scen es . When Ralph Ide

HE Examples o f such scenes may be found in  A Mummer* s  
W ife, pp. 217-218, 284-287, 298-299, 300-304, 326-328.
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meets her four years a f te r  she has l e f t  him, he does not

censure her fo r  her a c tio n s; he even t e l l s  her that she

should have to ld  him she would l ik e  to  go on the s ta g e ,
115

fo r  he would have been agreeab le, Dick i s  p a tie n t  w ith

h is  w ife fo r  a long tim e, but he cannot h e lp  h er, nor

does he try  very h a rd . He fin d s  a n o th e r  in te r e s t  in

Mrs, f o r e s t ,  and a f t e r  le av in g  Kate when he cannot bear

any more o f h e r  tantrums, he comes to  see h e r  on h e r

deathbed only a f t e r  being persuaded by Mrs. F o re s t t h a t  he 
IdA

should do so . Each character i s  p re sen ted  a s  he i s  

w ithout Moore’ s sympathy for any c h a ra c te r  m a n ife s tin g  

i t s e l f .  In  t h i s  n ovel there i s  no h in t  o f m o ra liz in g , as 

there should not be , fo r  t h a t  would be p ro jectin g  the 

au th or's f e e l in g s .  For no c h a ra c te r  does he show sympathy 

o r  m oraliz in g . When Kate i s  drunk, Moore has no judgment 

to  pass upon h e r .  When Ralph i s  d e a th ly  i l l ,  Moore sim ply 

reco rd s  t h a t  i l l n e s s ;  he does n o t p lead  the cause o f  th e  

s ic k  man,

A gain, la  A Drama i$  M uslin Moore # s  s c i e n t i f i c  

about g a th e r in g  h is  d e t a i l s ;  h i s  ev idence o f  the Land

League trouble and the l i f e  o f  the s o c ie ty  o f Ireland  o f

1$5 I & i i . ,  p. 387.

Ib id . .  pp. 393-400.
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that day are accurate enough to warrant being consu lted  by

h is to r ia n s . When he rewrote the n o v e l, he mentioned

in  the preface t h a t  he had been anim ated by a hatred as

l iv e ly  as "Ibsen's fo r  the conventions which drive women
116

in to  the marriage market." I t  urns because o f  th is  hatred  

that he included some scenes in  the f i r s t  v ersio n  o f 1886

which he om itted i n  h i s  r e v is io n  because they  seemed
117

ex c ess iv e  and f o o l i s h ,  Moore admits th a t  in  t h i s  in stan ce  

he allowed h is  f e e l in g s  to  run away from him.

H is d e p ic tio n  o f  Maas i s  not im p a r t ia l ;  i t  shows 

h is  mockery:

The mumbled L a tin ,  th e  by -p lay  o f  th e
wine and w ater, th e  mumming of the up­
l i f t e d  bands, were so a p p a l l in g ly  
t r i v i a l , and, worse s t i l l ,  a l l  r e a l­
is a t io n  o f  th e  id e a  seemed im p o ssib le  
to th e  mind o f  th e  congregation. 118

To use such term s a s  "mumbled L a t in ,"  "b y -p lay  o f th e  wine 

and w a te r ,"  and "summing" o f th e  hands i s  c e r t a in ly  d i s ­

r e s p e c tf u l  to  C atholic r i t u a l ,  and to  c a l l  the ceremony 

" t r i v i a l "  i s  mocking th e  im portance of the  Mass to  the 

p a r t i c ip a n t s .  H ere, he ag a in  l e t  h is  f e e l in g s  e n ter .

115 Of. a n te , . p p .82-23.

116 M uslin, p .

117 Hone, OP.c i t . . p. 117,

118 A Drama M uslin, p . 61,
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fo r  one ahapter o f A Mere Aeoldent Moore atroAfl-M^

brother J u lia n  th a t he had read " a ll the Latin authors o f

the Middle Ages from the second to the eighth  cen tu ry ..#"
119

That h is  chapter i s  good i s  in d ica ted  by the approval

o f a scholar o f Roman C hristian  poetry . Again Moore i s

using the s c i e n t i f i c  method o f  studying every to p ic  he

chooses to d iscu ss  so th at he may w rite  w ith  a u th o r ity .

Moore i s  n o t m oralizing in  A Mere A ccident: he does

not extend h is  f e e l in g s  a g a in st th e  C a th o lic  church; he

shows no in d ic a t io n  o f s e n s u a l i ty ;  he has w r itten  on a

top ic  not n a t u r a l i s t i c ,  one in  which he i s  in te r e ste d  and

to which he returns in  la te r  n o v e ls . His f i r s t  attempt

away from n a tu ra lism  i s  unsuccessfu l and has been omitted

from h is  la te r  e d it io n s .

Upon re re a d in g  Spring Davs a f t e r  tw en ty -fiv e  y ears, he

n o te s  in  h is  p re face  to  the novel in  th e  Carra e d it io n

th at i t  i s  "as free  from m orals and sen tim en t as Wiphne 
120

and Chloe," He does not m o ralize  and does not allow

h is  f e e l in g s  to  e n te r .  The story  i s  a s a t i r i c  account 

of suburban l i f e  as  A Drama in  Muslin i s  s a t ir i c  o f  I r is h

119 Hone, O P . P i t . . p . 131.

120 S pring  Days. p . x i .
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B ooiety . The reader ob tains a d is l ik e  fo r  Brookes’s a t t itu d e  

toward the people o f  Southwiok as presented in  th is  conver­

sa tio n  between W illy and Mr, Brookes:

"I don’ t  go to  the H orlooks’ because I 
may meet people there I don’ t  want to  
know,,

"But we had to  c a l l  on the H orlooks,
Every Viceroy th at ev er came to  India  
c a l le d  upon her, and th ey ’re e x c e lle n t  
p eo p le -w titled  people come down from 
London to see them: but I daresay 
th e ir  banking account wouldn’ t  bear 
look ing in to , 1 2 1

I t  was Mr, Brookes* s constand. lam entation t h a t  he had to  

v i s i t  w ith  th e  Horlo ck s  because o f th e ir  p r e s t ig e . He did  

not l ik e  to  v i s i t  them because he alw ays found such people 

as th e  ch em ist’ s w ife  and the M easons, who were country 

fo lk , S a lly  had become fond o f  Jimmy Meason to  the d isg u st  

o f Mr, Brookes, Mrs, Horlooks, who lik e d  p eop le , gentry  

or n o t, lik ed  an im a ls , and was alw ays h e r s e l f ,  i s  not 

presented in  an unkindly  l i g h t ;  rath er i t  i s  Mr, Brookes 

and W illy who ap p ear con tem ptib le  f o r  t h e i r  a t t itu d e . That 

Mr, Brookes and h is  son -in -law , B irk en s , a re  v u lg a r i s  

shown by th e ir  b rag g in g , th e ir  p o sse ss io n s  gained  only fo r  

show. The g i r l s  appear d is g u s tin g  in  th e ir  a t t itu d e  toward 

each other and toward young men. Moore does not a llow  him­

s e l f  to  ex p ress  h is  d isap p ro v a l in  h is  own words; the readers 

f e e l  th e ir  d isa p p ro v a l from th e  ch aracters’ a c t io n s ,  not the 

author * s 'c e n su re .



In Mike F letoh er Moore does not m oralize, nor does he a llow  

h is  f e e l in g  to appear. Mike and h is  fr ien d s are p ictured  exact­

ly  as they a re  fo r  the readers to draw th e ir  own con clu sion s.

Frank E soott fin d s h is  happiness in  marriage; John Norton f in d s  

h is  in  a monastic l i f e ;  Mike F letch er hopes to  find  h is  in  

death. There i s  no in d ica tio n  th a t Moors h ates marriages as 

in  A Drama in  M uslin . Again there i s  a reference o f se n su a lity  

in  r e l ig io n . L ily  Young had e n te re d  a convent because she be­

lie v ed  she was in  love with a sa in t; she exp la in s to Mike: "I

was determined to be His b rid e  in  heaven. I used to read His L ife ,
122

and th in k  o f  Him a l l  day long."  Such a p re s e n ta t io n  again  

g iv es  one the idea of C atholicism .

Again George Moore in  Vain F o rtu n es w r i te s  without allow ing  

h is  personal ex p ress io n s  o r im pressions to  appear. There i s  no 

censure placed upon Emily fo r  committing su ic id e  nor upon Hubert 

Price and Mrs. Bentley for e lo p in g . Hubert i s  not happy a f te r  h is  

m a rriag e , but i t  i s  not because he f e e l s  g u i l ty  about the m arriag e , 

but because he was a fra id  he would never become su c c ess fu l as a 

playw right. Mrs. B entley  i s  overcome w ith remorse upon rece iv in g  

the news of Emily’ s s u ic id e , but there i s  no su g g e s tio n  th a t she 

w i l l  not overcome her f e e l in g  of g u i l t  w ith  p a ss in g  tim e . The ac­

tio n s  o f each c h a ra c te r  are described fo r  the re a d e r  to  decide fo r  

him self w hether or not any character i s  to be c r i t ic iz e d .

In Esther Waters Moore ag a in  does no t in je c t  h is  f e e l in g s .  At 

tim es he draws a rather sympathetic p o r t r a i t  o f h e r ,  but h is  own
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sympathies are w lth e ld . The sympathy oomes from th e  conditioQ s,

natural co n d itio n s , in  which E sth e r  e x i s t s ,

Robert Porter Seohler, in  h is  t h e s is ,  "George Moore : A

D isc ip le  o f  Walter P a te r ."  f s io j  suggests th a t  Moore a llow s h is
123

own f e e l in g  to  e n te r  in to  d escr ip tio n s o f nature. The passage

he chose to i l lu s t r a t e  i s  a s  fo llo w s:

She even noticed  that the elm t r e e s  were t a l l
a g a in st th e  calm sky, and th e  rich  odour o f
some c a rn a tio n s  which came th ru  the bushes 
from the p le a su re  ground ex c ited  h e r ;  the 
scen t o f the  cawing of th e  rooks coming home
took h e r  so u l away skyward in  an e x q u is ite
lo n g in g ; she was a t  th e  same tim e f u l l  o f  a 
romantic love  fo r  th e  earth , and o f  a d es ir e  
to  mix h e r s e l f  w ith  the innermost essence o f  
th in g s , The beauty  o f th e  evening and the sea 
b reeze i n s t i l l e d  a sen sation  o f im m ortal h ea lth . 124

Sechler does not b e lie v e  th a t  "a g i r l  in  her s i t u a t io n  could

a p p re c ia te  th e  p r im it iv e  eoneep tion  o f n a tu re  which i s  su g g e s te d ,"

nor does he f e e l  th a t  she would have "any in tim a tio n s  o f  ’ immortal

health* from th e  sea b re e z e ,"  I t  may be th a t  the expression  o f

the f e e l in g  i s  pu t in to  words th at E s th e r  could not be capable o f

saying, but she would n o t be incapable of having  such f e e l in g s .

The ap p e rc ep tio n  o f the beauty i s  n o t lim ited  to  people o f any

c a s te , c la s s ,  o r c ree d .

In the r e l ig io u s  scenes o f  Ive lvn  Innes Moore does n o t mock

the  C a th o lic  r i t u a l  as he does in  A Drama in  M u slin . S i r  Owen

Asher ho lds no b e l ie f  f o r  C a th o lic ism , but he shows some sympathy

123 S ech ler , o p . c i t , . p , 76.

124 I b i d , and E s th e r  Waters, p. 12.
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185
with the humanity o f the church. Evelyn lo s e s  her fa ith  a f te r  

she becomes a nun, but she shows no d isre sp ec t  fo r  the church or 

i t s  r i tu a l .  Though he re fra in s  from mockery and d isr e sp e c t , Moore 

allow s sensualism  to  appear in  r e l ig io n  a s  the fo llo w in g  example 

i l lu s t r a t e s :

and kneeling before th e  sacram ent she [TeresaJ 
though t o f God as in t im a te ly  as she dared, ex­
c lu d in g  a l l  though t o f th e  young G a lile a n  pro­
phet and s e e r ,  allow ing h e r s e l f  to  th in k  only  
of th e  e x q u is i te  d o c tr in e .She d id  n o t w ish him 
to  take h e r  in  h is  arms u n t i l  one day s ta r t in g  
suddenly from her p ray e rs  she asked who i t  was 
who stood b efo re  h e r .  She seemed to  see Him a- 
mong H is d is c ip le s ,  s i t t i n g  a t  a sm all ta b le  
w ith  a lo v e - l ig h t  upon H is f a c e . She s c ru t in is e d  
th e  fa c e , fe a r in g  i t  might no t be H is . She seem- 
ed to  have seen  i t .  P re s e n tly  she d iscovered  
U lio k ; and trem b lin g ly  she remembered th e  n ig h t 
she found him among h is  d is c ip le s .  So she d id  
not dare  to  th in k  o f C h r is t  any lo n g er ; and w ith  
r e g r e t  and te n d e rn e ss , and y e t  w ith  a c e r t a in  
e x a l ta t io n  o f th e  s p i r i t ,  she tu rn ed  to  th e  
F a th e r , to the o r ig in a l essence which had ex­
i s t e d  b efo re  th e  world needed a red eem er.. . .1 2 6

I t  i s  no t on ly  T ëresa who f in d s  sensualism  in  r e l ig i o n .  S i s t e r  

Mary John even b e lie v e d  th a t  an angel came to  h er one n ig h t and 

took  h e r  in to  h is  arms, and to ld  h e r how he loved  h e r ,  and watched 

f o r  h e r ,  and "he held  h e r  so c lo s e ly  th a t  the two seemed to be­

come one. Then h er f le s h  became b e a u t if u l  and luminous l ik e  
127

h i s . . . "  In p ic tu r in g  r e l ig io n  in  Evelyn In n es and S is te r  T eresa 

he la y s  some s t r e s s  upon s e n s u a l i ty  which shows p reju d ice.

185 E v e ifg  iMËÆ, P. 59.

126 I b i d . .  p . 241.

127 Evelyn I,jiff fit P. 245*
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Moor© d id  no t m o ra lize  in  Evelyn In n e s , fo r  though she 

g iv es  up her s in fu l l i f e  o f free  lo v e , she i s  not happy when 

she turns to  the convent. She stays in  the convent because

"we do not begin  to  know l i f e ,  to  ta s te  l i f e ,  u n t i l  we put

i t  a s id e ."  She does not have a tru e  r e lig io u s  b e l ie f .  At 

the time o f h is  r e v is io n s  o f Evelyn Innes and S i s t e r  Teresa.

Moore f e l t  that he conceived th e  idea im p o rtan t to  h is  l a t e r  

e v o lu tio n , th a t  he had a s p e c ia l  g i f t  f o r  t e l l i n g  a s to ry  a s  th e  

a n c ie n ts  d id ,

"By a love s to ry  I  mean a s to ry  o f  two beings
who m eet, love and are se p a ra te d  by m a te r ia l
o r  s p i r i t u a l  e v e n ts—and who a re  a t  l a s t  united  
in  d e a th , peace o r  m a r r la g e - - i t  m a tte rs  n o t 
w hich. That i s  the  manner in  which th e  an­
c ie n ts  understood love s a t i r e s ,  and th a t  i s
what I have done, unconsciously  p e rh ap s ."  120

The s to ry  o f The Lake was suggested  to  Moore by the story  

o f a P rotestan t clergyman in  Dublin who had been a C atholic  

p r i e s t  and had made h is  escape in  th e  same manner as O liv e r 

G ogarity. The legends and d e s c r ip t io n s  o f I re la n d  a re  from 

Moore’ s memory, enhanced by h is  r e tu rn  to  h i s  home country.

He i s  in te r e s te d  in  w ritin g  t a l e s  o f I r e la n d ,  not in  p r o je c t ­

ing  h is  id e a s .  Though th e  s u b je c t  o f lo s in g  f a i t h  in  th e  C a th o lic

b e l ie f s  ag a in  ap p e a rs , in  other t a l e s  o f th e  X Jntilled  f i e ld  o f which

128 Hone, o p .o i t . . p. 283.
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The Lake was to  be one u n t il  i t  became too lon g , p r ie s ts  

are presented in  a favorable fa sh ion . These s t o r ie s ,  in ­

cluding The Lake, were w ritten  because Moore had a t a le  

to t e l l .

In a l l  o f the books examined, Moore was w ritin g  

about m a te r ia l  w ith  which he was fa m ilia r . A Modern Lover 

was a p ictu re  o f in te r e s ts  he found in  F ran ce . He made 

a story  o f s t r o l l in g  p la y e rs  fo r  A Mummer*s W ife. His 

home was Ireland  and he had had trouble because o f the 

peasantè! r e v o lt ;  th erefo re , th a t  was a to p ic  about which 

he was we]I q u a lif ie d  to  w rite in  A Drama in  M uslin. He 

read  m edieval L a tin  authors fo r  A Mere A cc id en t. For 

s o c ie ty  l i f e ,  he a tte n d e d  s o c ie ty  fu n ction s in  D ublin.

The scenes o f  Spring Days. E s th e r  W aters, and Mike 

F ie to h e r  a re  tak en  from London where he l iv e d .  %e model 

f o r  E s th e r W aters was the maid a t  h i s  lodgings in  the 

Strand. He made c e r t a in  o f h is  f a c t s  about music and 

the l i f e  o f opera s ta r s  by becoming acq u a in ted  w ith  one; 

s im i la r ly  he made h im se lf  acquainted with a woman fa m ilia r  

with convent l i f e  and nuns f o r  S is te r  T eresa . The Lake 

i s  p laced  in  Ireland  and was w ritten  a t the tim e Moore 

f e l t  a renewed i n t e r e s t  in  h is  home country. The story  

was suggested by a P rotestan t clergym an who had had s im ila r  

exp erien ces. In  a l l  in s ta n c e s , Moore has known or made
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h im self acquainted w ith the kind o f people and kind o f  

l i f e  which he d escrib ed .

Moore does not m oralize to any ex ten t in  any o f h is  

n o v e ls ; he p asses  no judgment upon h is  ch aracters, good 

or bad. There i s  no c r it ic is m  or j u s t i f i c a t i o n  fo r  h is  

sensual characters o r fo r  drunkenness. Examples of h is  

h a tre d  o f C atholicism , the  "conven tions o f th e  m arriage 

m ark e t,"  and d is g u s t  towards snobbery a re  a p p a re n t, how- 

e v e r , in  th e  f i r s t  e d i t io n s  o f A Drama in  M uslin , but 

th e  r e v is io n s  modify th e  scenes so th a t  M oore's f e e l in g s  

a re  n o t oo obv ious. There i s  a su g g es tio n  o f  h is  f e e l -  

in g  a g a in s t  snobbery in  th e  way the  c h a ra c te rs  o f ap rin g  

Davs a re  p re se n te d , b u t Moore does n o t a llo w  h im se lf  to  

i n j e c t  h i s  d tg u s t  in  h is  own words; i t  i s  in  the  s i t u a -  

t lo n s .  In The Lake Moore was n o t in te r e s te d  in  p re se n tin g  

h is  views o f C a th o lic ism , b u t in  t e l l i n g  a t a l e  and 

p ic tu r in g  w ith  ly id e a l  beau ty  I r i s h  background.



CONCLUSION

Ten novels have been examined fo r  the purpose o f de­

termining whether Moore was f i r s t  a n a tu r a lis t  then a 

r e a l i s t ,  and a lso  for th e  purpose o f determ ining the 

exten t to  which h is  w ritin g  i s  n a tu r a lis t ic  and the ex­

ten t to which i t  i s  r e a l i s t i c .  From the f i r s t  c r ite r io n ,  

i t  was found th at he d isp layed  n a tu r a lis t ic  q u a lit ie s  

p a rticu la r ly  in  h is  f i r s t  three n ovels—A Modern L over. 

1883; A Mummer's  W ife. 1885; and A Drama in  M uslin. 1886— 

and to some degree in  h is  f i f t h  n o v el, Mike F le tch er .

1889, These books include scenes which contain  the  

accurate d e t a i l s  demanded by the  n a t u r a l i s t s  fo r  a 

s c i e n t i f i c  s tudy  o f l i f e  s i t u a t io n s .  In these Moore 

d e sc rib ed  th e  b io lo g ic a l  and m edial a sp ects o f sex and 

i l l n e s s e s  w ith  e x a c tn e ss . Beginning w ith  A Drama in  

M uslin, he became engrossed in  th e  m a tte r  of s ty le  so 

th a t  in  Bvelvn In n e s . 1898, and S i s t e r  T e re sa . 1901, 

n a t u r a l i s t i c  q u a l i t i e s  became le s s  e v id e n t. The most 

n a tu r a lis t ic  book from t h i s  c r ite r io n  i s  A Mummer's  

Wife in  which Kate Bde's a c tio n s  o f a drunken, jea lou s  

woman a re  p re se n ted  a s  e x a c tly  as  p o s s ib le .  A Mere 

A cc id en t. 1887, i s  Moore’ s fourth  novel in  chronology
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and the f i r s t  to  omit n a tu r a lis t ic  d e ta ils ;  i t s  prim ary 

o b je c tiv e  i s  to  present a r e lig io u s  man who r e je c t s  the 

animal c h a r a c te r is t ic  in  men. The s ix th , Mike F le tch e r , 

conta ins a few p ic tu res o f sensual a c tio n s that are de­

p icted  as they are found in  s o c ie ty . Esther W aters. 1884, 

which c r i t i c s  judge one o f Moore’s b e s t , has some scenes  

which a re  l ik e  those d esc rib ed  by th e  n a tu r a lis ts ;  e . g . ,  

the ly in g - in  h o s p ita l ,  but the manner in  which they are  

presented shows th e  s e le c t iv i t y  o f the r e a l i s t s ,  A Mere 

A ccident. Spring  Bays. Vain Fortunes. E sth e r  W aters.

ïaa&&, S la te r  T e re sa . and T ^  Bake a re  more 

r e a l i s t i c  than  n a t u r a l i s t i c ,  fo r  th ey  convey a sense o f  

a c tu a lity ,  y e t th e  author’s r e s t r a i n t  in  th e  use o f d e ta i ls  

prevents them from being n a t u r a l i s t i c .

According to  th e  second c r i t e r i o n  of determ inism , 

th e  n a t u r a l i s t i c  doctrine i s  ap p a ren t from h is  f i r s t  

novel in  1883 th rough  A Drama in  Muslin in  1886; then 

i t  does n o t appear in  A Mere Accident in  1887, but i t  

reap p e a rs  fo r  th e  l a s t  tim e in  Spring  Davs in  1888.

I t  i s  the fo rc e  o f s e n s u a l i ty  in  A Modern Lover. environ­

ment in  A Mummer’s W ife. h e re d i ty  and environm ent in  

A Drama in  M uslin, and th e  weakness o f h e re d i ty  in  Spring
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Days. The n o v e ls—A Mere A poident. Mike F le tc h e r . Vain

For tu n es . Esther Ev§ljh M ê&S., â lM iS I. 2 siS S ft.

and The Lake»—in d ica te  no evidence o f determ in ism . The 

characters o f these  n ovels—John Norton^ Mike FlW eher  

Hubert P rice—determine the course o f th e ir  own l i v e s .

Esther Waters, whose hered itary q u a lit ie s  are not g iv en , 

triumphs over her environment by su c c e ss fu lly  rearing her 

son and keeping th e  id e a ls  o f her f a i t h .  Evelyn Innes 

i s  not so strong as E sther, b u t she succeeds in  overcoming 

her baser i n s t i n c t s .  O liv e r G o g arity , as was mentioned, 

i s  an I n t e l le o t u a l i s t  who guides h im se lf. Moore’ s f i r s t  

n a t u r a l i s t i c  tendency in  r e l a t i o n  to  determ inism  a l t e r s  

with th e  novel A Mere A cc id en t: i t  appears ju s t  once 

more in  Sprint Davs.

For a l l  of h is  novels Moore was w all acq u a in ted  with  

the m a te r ia l  he used. For A Mummer’ s Wife he made an 

a c tu a l  study  o f the a c to r s  and a c t r e s s e s .  For the o th e r  

books he w ro te of h is  su rro u n d in g s and used models o f  

people whom he knew. He made acq u a in tan ces  w ith  people  

who could g ive  him good In fo rm atio n  o f such s u b je c ts  as 

music and r e l ig io n .  From th is  s ta n d p o in t he rem ains 

r e a l i s t i c  and n a tu r a lis t ic  th ro u g h o u t. In h is  p re s e n ta t io n ,  

he i s  s c i e n t i f i c  in  g iv in g  f a c t s ,  th en  drawing im personal
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conelusions In the novels up to Bather Waters. In  that  

he presents more sympathetic con d ition s fo r  Bather Waters 

as be d esired  to w rite a novel that was more "human,"

Some o f h is  in te n se  fe e l in g  aga in st C ath o lic ism  and the 

marriage m arket becomes e v id e n t, but fo r  the most part, 

th e se  fe e l in g s  are co n tro lle d . In The Lake h is  attempt 

i s  towards something d if fe r e n t—producing a story  o f  

Ireland , and presenting  the background in  a smooth, 

ly r ic a l  s t y le .  Moore’s r e a l i s t i c  in te r e s t  in  su b jec t-  

m atter begins to  change to  an i n t e r e s t  in  s ty le  with th is  

n o v el.

Evidence produced in  t h i s  paper in d ic a te s  th a t  

naturalism , h is  f i r s t  in te n s e  in t e r e s t ,  so ften s  in to  

realism ; and in  tu rn  a e s th e t ic s ,  s ty l e ,  and r e l ig io n  

become fo c a l p o in ts .  In  use o f s c ie n t i f i c  d e t a i l s  and 

n a tu ra lism  Moore i s  n a t u r a l i s t i c  in  h is  f i r s t  n o v e ls ; 

in  h is  r e s t r a i n t  in  th e  use of d e ta i ls  in  l a t e r  novels  

he i s  r e a l i s t i c ;  in  b is  p re s e n ta t io n  of in c id en ts  p a r a lle l­

ed in  l i f e  i s  r e a l i s t i c ;  and in  h is  knowledge of su b ject-  

m atter he i s  b o th  n a t u r a l i s t i c  and r e a l i s t i c .
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