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The name ©of Spenser has come down %0 us insepsrebly linked
with the epithets, "poet and teamcher™ and "the post’s poet”.
What eignificance attached to those titles in hif own age? In
sucseeding literury periods? What significance attaches to them
in our own day? In what was Spenser a teacher to the Zlizabethans?
To the Heo-classiocists and Romantiocists as they came on in tarny
In what is hs a teacher to ua? In what is he a modal to our poete?
Bave we comprehended in its fullmess the poetry of this man who
has been s teachér %o posts and lovers of litersture for three
senturies and a half with their ohanging oriteria of what makes
good literature? If Spenssr came honeatly by these titles and has
served a3 a teacher of the poetio prinoiplee different literary
pericde deemed of utmost importances, why etint ourselves by making
hi=m merely a creator of illusions, a weaver of spelle? Why refuse
t0 soncesde thut he wes aught but a &reamer of dreams, writing ae
be 414 in sn enthusiastic sge when even sourtiers were bent on
grest achiewments? Why should not 3penser consern himeelf with
pexrious affairs when his friend Sidney was not only knight errant
and sonnetesr, but soldier, international diplomat, and outrider
for English novelists? When his friend Raleigh was eoxploring and
saliling etranges streams? When Drake was looting Spanish aoaste
and beariag the booty t0 Englund? When Saecon was sesking to lezra
the prinaiples of philosophy and st the same time developlag the
REnglish essay? What is there incongruous in 3penser employing his
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gifts for aserious purposes even while he delighted his readerst
vhy insist upon tuking 3penser's Fuerie jueens, in the words of
Herbert Cory, (1) as an "intellsotual anesthetio™ when there is 80
puch more $0 1t 1L we are not mentally too laiy to comprehend it?

Perhaps s survey of Spenser's field will enable us to de-
termine whether to ocast our decimion in regard to Spenser with
Dr. Courthope of Oxford, with Milton or with James Russell Lowell.
Lowell said, "The true use of Spenser is as a gallery of pictures
which we visit =8 the mood takes us, and where we spend an hour or
two at & time, lomg enough to aweeten our perceptions, not so long
as to ¢loy them....7hanever in the "Feaerie neens™ you come sudden-
1y on the moral, it gives you a shock of unplsasent surprise, s
kind of grit as when ons's testh alose on a bit of gravel in a
dish of strawberries and eream." (2)

Deagresing with Lowell, Dr. Courthops said, "It seems %o
me impossibla te hold with Myr. Lowell that the moral of Spenser’'s
poax ocounis for nothing; the senss, nc lees than the form of his
allsgory is sssentiesl and is a characsteristis part of his werk.
Bat I dissent still more decidedly froem those who consider that he
42 %0 be primsrily recognized as & moral teacher. Allegory is to
him matnly intercating in so far as it serves the purpose of poetywy.
From the first gliapse we obtain of hin im his corresspondence with
abriel Harvey down %o his last experience st sourt, reocorded in

W A TS S U SO0 U - Y S

Bamund 3penser, s Critiecal 3tudy, pp. 443, by Herbert Cory

(1)
(2} Litorary Resays, Vol, 1V, "3penser"
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of his own age we have ample proof. The eulogy of Tom Bash, an
early Rlizabethan critio, was oharacteristio of the 3penser wor-
ship of the period. He says, "Should the shallenge of deep con-
aeit be lairznded by any forrsiner to bring our English wits to the
touchatons of Art, I wonld prefer 4ivine Master gdpenser, the miy-
asle of wit, to bandy line for line for my life in the honor of
England egainst Spain, Prance, Italy, and all the world." (7)

Frances Heres in 1598, in his Palladis Temim, stiempted
to prove Hnglish poets the greatest singers of all the world, amd
Spenser the supreme sartist of ell genres.

Riohard Jarew would make Spenser ome of the four trensls~
ters to whom he would trust the trensliationm of the literature of
the worid inte Bnglish in hie plan t0 elimincate unnscessary study
of foreign language and literatuvre. (8}

Spenssr's pralses wers sung in glowing terms by his contem~
porariecs Peole, Breton, Wm. Basee, and 8ir John Davies, (9)

Riokard Barnafield, oms of the earlisr Spenserian imits-
toxe, wrote an exquisits sonmet in eunlogy of Spenser, preferring
the music of his poetry to smsic as musis. (10}

#iohasl Drayten, e sturdy contemporary Spenserian imitatoer
who showsd shrewd judgment of his contemporaries, wrots in his
“Rpiatle to Henry Reynoldms, of Poets and Poesy”, oaly words of
praise for Jdpeneer;

-

H)\\Spcwr. A Critiosl Study™, pp. 880 ol coffecdef /

{8) "Epistle of the Excellence of the English Tongue”, Carew

Sgé"’gg:nur. ng: ;riatioal 3tudy*, pp. 384, Cory [ond pfsrudiy2
i 89@. ] .



"Grave morital 3penser after these came on,
Than whonr I am persusdsd there was nons
3ince the blind bard his Illads up 4id make,
Pitter e task like that to undertake,

0 set 4down boldly, bravely to invent,

in all high knowledgse, surely sxcellent.”

William Brown of this same Jpenserian school of the late
Elizabethan and esrly seventeenth century pericd, confesses in
varse what & master Jpenser was to him, Whole stansas, taken
from his "Pido: An Epistle to Pidela™, too long to be guoted here,
tell of his wandering and resting beside a brock, reading and re-~
raoading the "Paerie juneens™. He pillaged from the "Faerie Jusene™
moye widely even than 4ié& Drayten, importing characters, spisocdesn
snd scemes for his beat known work, "Brittania‘s Pastorslst.

The world's grectest dramatlst, Shakespesre, found Spenser
worthy of study and imitation. {11)

Among sulogies of Spenser, Haleigh's sonnet, "A Vision Up-~
on This Jonveit of the Pasrie Quesns,™ is perhaps the most wmbily
beautiful, if extravaganl, pralising as it does, Spenser’'a gomnet-
esring sbility, which is net hie highest poetlio achievemsnt, msbove
that of the Italian Petrarch. {12)

Another bit of praise, mot sc besutiful, but of more weight
becsuss it came from the greatest literary critic as well ss famous
literateur of his age, s man who exerxcised sans reason and Jjudgmert

in an ags ¢f enthusiastioc indisoretion is that of 3ir Philip Sid-
ney in hie famous "Defense of Poesy”. He says, "With the excep-
tion of Sackville's 'The Hdirror for Magistrates', Surrey's 'Hymms',

g D TR, W I o S S T A A

{11) “Gaggri&ge History of Emglish Literature™, Vol. V., pp 93,
5, 206
{12) Appendix, Mo. 4



and 3penser's '3hephé¥d's Calendar' I 40 mot remember but a few
printed that have poetiosl sinews in them”. Thus in an sage of
Blizabethan enthusiasm over English men of letters, 3idney selected
Spenver ss one of the three cutstanding literary figures. ind the
bast of Spenser’s work was yvet to followl Ths "Fasrie yuesns” was
not pudlished until 1590, nine years later, The "Cslendgr™ was
his early effort inm which he tried his wings in various sudjlests
and form bhefors he undertook hie mreat work. (cigfedr 5)
Sasvanteenth Centuyy Apprecisation

Infizeneed by the oritical spirit that was born with the
Seventeenth century, the formerly hermonions English postits bdroks
ap inte warring oults, and of these sulta, one carried the nsme of
spomr,ymm ather bare any English poet’s name of style. The
Spsnserian poets, Phiness Fletcher and Wm. Brown,are not important
becauge they plundered the "Faarie (ueens" for limes end figures,
which they d4id nost sesidudunsly, thougk poorly, But becsuse they
aarriesd Spsnesr’'s infinence down into ths fighteenth sentury, and
sopsoinlly because they infimencsé Milton in his dssision to write
an epie on Divine Providence, "Paradise Ioast™, relthor than an epis
on the Arthurian legend. (18}

¥aller, who asknowledged Falirfax, the Xlisxebethan Spenser-
ian, as his model, and who had a first hand soquasintance with Spen-
ser himself, beeans in turn the model for the slasaic form to vy-
den, Denham and Davenant who in turn handed it down to Pope and
Addison, linking Spenssr definitely with the classic movement. (14)

W Y S . o S N T N T A S

(12) Arpendix, No. 6
(14) sppendix, No. 7



Dryden, the foremost literary oritic of the later psrt of
the 3eventeenth sentury, wrote, "I muet ssknowledge that Virgil in
Latin and Spenser in English have been my two masters.” Not oom-~
tent with preiss of Spenser as an sple writer of first rank he
exalts the "Shephérd's Calemdir” to first rank smong pastorsl
poems. {15}

Milton, who owned 3penser ss his mastier, (see Imsrodustion)
derived from Spenser's Britomsrt his ideal of chustity on which he
baeed his "Comus™. And he found in the sontrasting cheerful and
soder reflections of the "Shephexd's Calendgr”, whersin the mood
follows the tempsar Of the month, his ides for his "L'Allegro”™ end
*I1 Penseroso™, the Happy Man and the Ssd Man. And his elegy, "Ly~
cides” was likewise written in pastoral form as 3penssr had written
*Astrophel”,

A% the deginning of this age of anarchy, Joseph Hall, the
satiriat who belisved that the great writers hed said 211 that was
t0 be said, held Edmand Spsnsery %6 be sne of the supreme poets who
hed left nothing more %o de done. He speaks of

"Rencwnad Z3penser whom no earthly wight
Dares onoe t0 emulat®ssess”

and goes on %0 bid "3almet of Prance” and “"PTuscan Aricsto™ yleld
up ‘the laurel garlands they have lost. In ths ssme book he throws
his "yielding reed"” at Colin's feet, showing his opinion of the
"Calendar®. (16)

- - -

(15) Appendix, No. 8
{16) "Virgidemiarum”, Jos. Hall



Ben Jonson, the moat aignificant of the early English
writors of critical works, and the foramost out and out advocste
of olaseielsm, in his masque, "The Golden Age Restored”, intro-
duoces Chsuocer, Gower, Lydgete,and 3penser as ths far-famed and
sagnotified singers of the good old Adays.

Righteenth Century Augusten Appreciation

Even the Zighteenth century writers, chary of pralise of
any but themselves, still praised 3penssr. They praised him as a
classicliet, choosing to overlcok his romsnticiem and appreciats
only his olsssical gualities. Addison, in an onslaught on the
Italian romantic poots, olassed Milton end Spenser on a level with
the ancients and sbove his beloved Drydsn. {17) Again he spesks
of Spenser's faery way of writing, (18), and lauds his allegories,
praising Spenser agamin and again as the last writer who had spplied
himaslf to the allegory wiih suosceas. {19)

Prisr sald, "My two great sxamplea, Horasce and Spenser, in
many things Tesenble esch other”, and mentioned helght of imaginm~
$ion, majesty ¢£A§xpraasian in desoribing the sublime, sbility to
sweeten desoription, to make lovely as well a3 pompous and to mix
morality with their story, felioity in choloe of diction and perfee-
tion of diotion, inmagery and meter. {20) Prier felt the narrow
limitation of the couplet and preferred Jpenser’s stansa, slthough
he would have added another line to rime with 3Spenser's alexandrine,

{17; The 3pectator, No. 62

(18} The dpectator, Fo. 419

(19) ?he 3pectator, No. 421,--unardian, Sept. 4, 1713
(20) Prefmee, "0Ode to the jueen™, Prior



making s lormal couplet at the olome. (21)

Stesls wrote a prose nastoral in whioh he made 3penser the
son of Virgil and the father of imdrose Philips, 3penser's Asuguatan
iaitator, who was mosat popular at that time, saying that in their
pastorals Philips and Spenser had “"improved the bemuties of the an-
gients”, o alsc praised the ullegory of the "Pesrie Queens”. (28}

Pope expressed hls sdmiration for 3Spenser in his sally to
Haghes, (1718}; "Spenser has ever been a faverite to me: he is
like o mistreass whose fanlts we @ee, but love her with them all.”
In a prefix to the 1717 editicon of his youthful “"Pastorals™,---
avowed imitations of Spenser--Pops groupe Spenser with Theoeritus,
Vivgil, and Tasso. The lifelong admirstion whiokh Pope had for
Spenser is attested many times in this prefix. Pope alse praised
Spenser's sentiments, eentences, atyls and easy flow of numbers,
rapking him sbove Shakespsare in these. (23)

Later Bighteonth Century Apprecistion

br. 3amuel Johneon, the great dictator, speaking in de-
risior of iniiators in his “"iife of the West”, sald, "an imitation
of Spenser ia nothing t¢ a readsy, however scute, by whom Spenser
has never been perused. ¥Works of thie kind may demserve praise as
proofs of greaut induestry and great nioety of cheervation, but the
highest praise, the praise of gpenius, they oannot aslaim,"™ Herbert
Cory, our scontemporary Spenserian eritio says that all Augustan

{21} Preface, "Sclemon", Prior

532} guardien, April 15, and jept. 4, 1713, and April 17, 1730

23) Guardian, April 17, 1730--Cam. Hiet. Eng. Lit., Vol. IIXI, pp.
226, Vol. IX, pp. 75



imitations of 3penser except Thomson's "Castle of Indolence” and
Shenstons's "School :istress” deserve the doctor's censure. (£4)
Dr. Johnson also said that 3penser might divide with 3Jhakespeare
the praise for first discovering t0 how much smoothness and her-~
mony the English langusge may be softened. (25)

Goldsmith praised Spenser's imagination and falry fanoy,
and the instruction given through their medium. (26)

Thomeon's "Castle of Indolsnce”™, pudblished in 1748, is »
blend of Angustan and Romantioc slements, its morel allegory and
its satire being Augustan, its atmosphere Romanitiec. This is one
of the moet susccesafnl of the inistations of Spenser and comem aaar
baing 8 masterpiece. Thomson credits itas inapiration to Spenser. (27)

Joseph and Thomas Warton, usually olassed among the esxly
Romanticisgte, though of the transitiocn pericd anfd as trmly sngnetan
a® Romantic in imitation and oritisism, were imitstors of Spenser,
{88} though it is as 3penserian oritice, rather, that they dessrve
renown. Their interest in Spenser grew out of love of study of ths

Hiddle Ages, s study which naturally led to an appreciation of
Speneer through his conservation of the best gqualities of medievsl
times. (29) (Gfperctcr 7

. Early Ninetesnth Century Apprecistion

fard, although he praises Spenesex's romance spiritedly

(24) "Spenser, a Critical 3tudy” pp. 419

(26) Preface, Johnson's Edit. of Shakeapeare

(26} "Oriticisms, Ietters, Coll. Essays™ Goldsmith

(27) “Life of 'thommon®, 3hields, (28) Cam.Rist.Eng.lLit. Vol.X, pp. BY0
{29) Cam. Riat. ®ng. Lit. X, pp. 269



and depreciates hie allegory, {us d4id and still 4o all romanticists),
has & fine thing to szy of 3Ipenser: - "What we have gotten by this
revolution, you will say, is a great deal of good sense. What we
have lost is a world of fine fabling, the illuasion of whioh 18 s0
grateful to the ocharmed spirit that, in spite of philosophy and
fashion, Faliry Spenser 8%ill ranks highest among the poets; 1 mean
all those who have either come o0f that house, or bave any kindnese
for it. (30}

Besttlie, whosa popular poems greatly influenced Burns,
wrote an unfinished alleagory, "The ilinstrel”, in imitstion of
Spenser. {31)

Sir Walter Scoit, slso, relates hie delightful experieaces
resding Spenver. He sald, “"Spenser I eould read forever. Toe
yeung to trouble myself about the allegory, I considersd all the
knights and ladies and dragone and glants in their outward and ex-
oteric sense, and God only knows how delighted I was to firpd mysel?l
in such scaiety.” 3Seco0tt's love of the fanciful kept him resding
Spensger, for his romantis nature reveled in strange foreata, castles,
roada, lovely soenss and beantiful maeidens. He strewed his owm
narratives with allusions to the bagutiful piotures in the "Faerie
Quesns”, coften recslling characters and sosnes and desoribing them
in his own manner, and naming Spenser frequently, ss in the pacsage
“Marmion”,

{30) "Lettera on Chivalry and Romance, 'Plan and Conduot of the
Paoris Jusens' "-~Hurd

{81) "“LetiersonOhivelry and ROMANCE - Oign apd Sondnct—ef—the
PFoerie—weene —U1—Turd OWw?%a Hetrry Cacglid Lteral i Lo /57
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No post has had a more cholce or sontimally loysl audiencs
than has 3penssr, yet no azs has apprsclated hin fully. Yaoch sage
has found in him something diffsrent to admire and emulate., His
own age worshipped him blindly, %&{j‘é‘ﬂueanm The Seventeenth
ssntury Puritan poetz could not sacept Spensor's love of the bheeu~
tiful becsuss they thought deauty savored of paganism; they pre-
ferred theology to ethiocs. The 3aventeenth century Cavslisrs had
nc uas for his high serionsxsess. They hed no time for morsl phil-
osophy. Mt ths Seventeenth century 3penserian poets did appreciste
Spenser in all his fullness, snd tried in their poor way %0 imitate
him. The eigateesnth century neo~classsiocieta sdmired nis allegery,
hiz moral tesching, his classioal allusion; Wt they thought him
lsd astray by Ariocsto into wild flighta of faney and imagination
that kept him from bsing the perfeot poet. The romsnticiasta of
both the lats eightsnnih end the nineteenth centuries resveled in
the rioh imagery and ssnenons supie of his postiry. To their =ipds
all that stood betwssn 3panser and poetie perfscotion wae his high
gaxriousnens and moral teaching. -

Twentlieth Contury Appresietion

Qur swn ase seems uncertain what to deoide with regard to
Spensey. Thers anpsars, howevsry, to be s goneral tendensy to as~
cept the perasistent drilling of the romantiocistis who insiet that
the reader lose sight of the serious intention of the poet, and
satiate himasslf with the beauties. "Pry." says Meritha Hale SchackTord

- -~ - N WA

(88) “Introduntion to Book I, Faerie Queens"
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"to feel the glamor of romance without the intolerable weight of g-
lwgory. Dwell on the imsginative and pioturesque, not on the pure-
i1y sthical.”

But this is nefiher the fair way nor the proper way to
study a writer truly and oriticslly. We must oot strive to see in
& poet the principles of sither romanticism or nso-clssaicisa to
the exolusion of the other. ur. Spingarn says, "Both the masculine
sahool of oriticiasm of tha past age, end the faminine school of
the prsaent age fall short of their highest powsr unless mated with
the other. lodeyn comstructive criticism answers the gusations,
*What has the writer proposed {0 &7 How Isr has he sucessded 1n
aarrying out his plen? ' " (27} lLet us then make our decision with
regard %o Spenssr by & oarefu)l sxeminstion intc Spensor's oconcep~
tion of hia sxrt, his plam for its exscution in his greatest work,
and 1ts sotusl working thro his poetic mashinery.

%4 4

SPRE3ER'S CONUEPTION OF HIS ARY
Spensey, liks Wordsworth snd Rilton aftsr him, beliaved
himself Inspired by & power outside himself to convey s messags %0
the world. He says of poetry, "It iz nc art, ut s divine gift and
hesvenly inetinot not to be gottem by lubor and lesrming, Mt a-
dorned by both; and poured intc the wit by a ocertain celestisl in-

o~y W -

- -

(87} Spingarn's "The New Critiocisa”



spiration.” (38) 3penser stateas the purpose for whish hs writes,
very plainly in the Ootcober selogue of "The Shﬁphi?ﬁ's Calender”
where he makes Plers Say to Cuddie,

"0l %hat an honor it 18 t0 reatrain
%gc inet of lawleas Eon§§ w§§§ gaax advios

We may well regret the loss af Sperger's ocwn treatise on
his art, sntitled "The Englieh Poet”. But in lieu of this, the
statemsent of his intent Just given is sufficient to tsll us that
bis ides of the purpose of poetry is 3idney's aslso who said, "the
highest end of literature is to imstruct and to incite men to vir-
tuous action.” ¥e know that 3peuser admired 3idney sbove all men
~~=3idney wirox he called "ths noble, virtuous gentlemaxn nest wor-
thy of all titles hoth of lesrning end ohivalry”™; Sidney to whom he
dodicated the "Shepherd's Calendar™; Sidney whoae death ke oselsbrated
“in his elegy "Astrophel®. So wep mey well supnpose he wrote "The
Paeris Jueene” in the spirit of Aldney's “"Apologle for ™oetxy®. In
this Apologie 3idney stsates that the and of the 1life of man is vir-
tuous aotiom, and ths three brenches of learning which are to lead
men to this goal are philoeophy, history, and poetry, poetry taking
the highest place. Philosophy, thinks Sidney is to sbstraoct, laying
down the rule but giving mo example, therefore tesching the intel-
lect, but not moving the will; history he thinks gives the example
bt not the principle of action, facts of what have been, not of
what should be; but poatry excels both by combiniag precept and ex-

R T o 2 T R PR L T

{38) Originally in Jpenser's work, "The F¥nglish “oet", and quoted by
Spenser's dear friend, i, XK. in his srgument prefmoing the (Ootober
eclogus of the Shepherd's Calendsr, Herein F. K. states that this
book hue lataly come into his hande, and that he meansa to pubdlish

it soon. But the book was lost, unfortunately.}



ample, by harmonising history and philosophy, anmd thus inciting men
t0 high gttaimment. "Poesy™, says 3idney, "1is an art of imitstion,
& representing, a sounterfeiting, a figuring forth, a spesuking pio-
ture, with this end--30o teasoch and to delight.” In thal Defensse,
Sidmey states that he sonsidsre epic postry the highest type of
poestry. Shortly before this ststement, ﬁs ways the best poets sre
the oresalors of ideals for warning and exsmple--ethicul posts, who
doal widh what may be and should be. Now Spenser has ailmed to ful-
£111 all these regquirements of 3idney's ideal poet, and how well

e has suocsesded, Sidney himsslf testified as wa gava.nxanpln
among 3penser’s orities of the Elisabethan pericd. 3psnser aizsd
at sdification, and for this reuson vonceived the idea of setting
forth ideal charsaters %o incite men to high attaimment.

8o our Art for Art‘s sake oult are forcing their oonception
of the nission of postry upon Spensar when thay dsclare (B9) hie
pietures ware hrought inte existence merely to be admired for thelr

sxternal besuily of oolor, and not foy their sysboliac beauty as
well. His poetry is not a confection; not a mere ascomplishment.
And it is above mere technicsl worlmanship (though it sxcels in
that too). His teohnigune does not exist for itself alone, Wt %o
meke a fit instrument to carry BﬁtnSﬁr*I meoseage. His pcetry has
the inapiration and burden of song as well as the tume and rhythm.
As moral} philosophy it is a worthy study; as poetry it uﬁnl% beguile
& day by the magic of its dreems. But the two factors oamn be
trouted apart. ithen the Cluasloists tried it, 3penser’s faneiful

- - > - o

(39) 3ee ea3s3ays on 3Spenser by lowell, Hunt, and Ysats.
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The Vaatness of 3penser's Plan for "The Faerie (uoom”™

Spenser's romantic epic, as he tells us in his letter to
Ralsigh, was %o bs a "oontimned allegory, or dark conceit™, worked
out in twelve different books, respresenting twelve moral rirtues,
gach with its own hero knight and its own asdventures., The super-
h‘;a was 1o bs "Arthur, befors he came 10 be king." Arthar was $o
represent magnificence in his role as & virtue, and aoms grest
Englishman who was a candidate for Juesn Rlissgbeth's hend in the
"historiaal fiotion™ with whioh Spenser meant t¢ "color®™ his slls-
gory. Host oritios believa that Spenaer meant Arthur to represent
his patron Loxrd Lelcsster, whe was fxvored by Quesn Elizabeth. {42}
Queen Hlizabeth was to be ths heroine of the poem, as Gloriena, the
Yaerie Queens, who hsld an anmual fTeaaet for twelve days on whiah
twolve different knights who acocomplish their tasks with the Tinal
help of King Arthuy who exnters at the erucisl moment. The task set
i8 & large ons gimply a8 s TrOmMance; a8 a moral allegory it becomes
doudbly s0; with ths addition of anhistorical allegory ths plan be~
gomes very complex. It is made yet more 80 by Spenser's iatenmtion
of representing in the same poem, usen Rlizabeth in private 1life ss
BAelphoebs, the bright sports-loving maiden,and ss Britomert, the
c¢heste warrior éffffﬁ:%

CE;;E;fgéanaor was not lecking in fnspiration, in ambition,
oy larse gonosptions.

Hiz plan sambraced three kinds of unity by whioch he meant to

(42) 3eo lines from 3penser, Appendix 10,



organize the twelve books into a unified poem. First, by making
Arthuxr the super-hero to the twelve books saeh of which had its
particular herc. And tho Arthur was not meant to have the twelve
virtues in the degree the hero-knights hasd each, he had ss much of
¢80h 48 wus necessary to make him a supesrior charecter. (43) The
gepond kind of unity, ir, Hurd points cut, consists "in the relation
of the severul sdvantures to one common original, the appointment
of the Faerie jueene, and to ons comuon end, the completion of the
Paerie Nueers’s injunetione.” The third kind of unity, peinted ow
by *rofesmor Trent (44} iz not ons invented for the olessziox as mx
wsre the other two. Professor Trent says the poem possesses a n-
nity whioh ia pesuliar to itself, a unity of tome, of atmoaphere.
#hether or a0t 3penser oould have carried out his plan thro -/
all twelvse bocks ama he 414 in Books I and II, sustaining both his
morsl end his historical allsgory, hsd not his saper-hero d4ied, is
& question. It was while Spenssr was writing the third bgﬁk that
Leicester died. This broke the baskboxe of Spenser’s poem, and
Spenser’'s apirit sesmed to break with it. ({45) The means to fimish
hie poem was gone. The historiocal allegory ended abruptly. Wwhen
it was resumed in Book V it was no longer a "sontimied allegory”
but x the vindiostion of Gray's rule in Ireland, and Isicester's
campaign in the Low ccuntries. The moral allegory wavered when
the historiocal ome orumbled. In the first two books the heroes ful-

- o - Radhe g

f43;“Plan and Conduot of the Fasrie Jueens”--furd

(44) Introduotion to an edition of 3penser, N. Y. Crowell, 1903 and
reprinted in "Longfellow and (Other Resays", N. Y. 1910

(45) Dryden's digreesion on heroio poetry in his "Disoourse (oncerm-

ing the Original and "rogress of Satire”.



£5i1led their queste, but in Book III the achievement of Britomart
is @ chance sncounter, not a quest. The story becomss almost pure
romance, many charascters being sdded from romantio legend. Plori-
mel, Harinell, the 3quire of Damew, and the false image of Florimel
are sharscters that destrey the contimuity of the poem, sharacters
thaet are not real people but milk-end-waler psople, wesak and vagune.
Phe malin charactere too get alde trecksd. Arthur, who has stesd-
fustly searched through two books of fairylend for Glorisna suldden-
1y pursuss, inetesd, the ehaste dut fantastic Florimsl. Vhy should
the moral allegory fa2il? The times were out of joint for cur Don
ouixots. Bngland was refusing to asonform to his Uteplan plan for
her. (46) 1In Boock Onme, Spenser plotured the Reformed shurech as
the true okmrch as oppoded 10 the Roman Catholie ehuroch snd the
High Churah of Pngland whioch resembled it. Bul he was ss muek P~
possd to nerrow “uritsniem es to Catholiolsm, (witsess his Blatant
Beast)}. But the faetions which were %o utand out in the mext gen-
tury where the cavalier, morally licentions snd politically servils,
and ths "uritan, theologically religicus, intolsrant, extrsvagsoily
ssotarien, wers smerging out of the faetions whioch slready existed
insteed of adopting a brosdly ethlosl view. 3psnser’s heloved Re-
Formed 9r9tcgtantisu was not bdehaving ss8 a true faith should. In-
tolerant bigotry ocould not be extolled ss a morsl virtus. As 3pen-
ser lost faith, his aorel allegory weakened perforce.

Those who find the lster books of the "Fueris ueens" less

(46) "mdmand 3penmer, A Critical Study-~Herbert Cory, pp. 159, 170



enjoyable than the first two may blame the vastnass of the plan
which defeated his ends Wat which challenges pur adnmiration.

Great o® was Spsnser's plan for his "Faerie ussmne”™, it
414 not mark the limit of his anbition. iHe plesned, 1if this ro~
mancs of the private moral virtues were well received, "to frame
the other part of politioke virtuss, after that Arthur came %o be
king.” {47)

Por both works Spenser'sz ideal waz $0 make the nstional
1ife of Englend gloriouas through "the union of the spiritual snd
eivil virtues praoticed by high sonled English men.™ Spenser was
disgustad and sickened by the shameless lisense, patily imtrigue,
and sorrupt deslings of Elizabeth'e court. (48) His intention
was to censures these avils but not withont recommending s sorres-
tive~~~~the adopiion of his system of aethies.

By oouragecusly pointing out existing evils and indiocating
ths remedy, Spenssy planned to show England what ghe might becoms
through individuel enterprise. (49} He would plsce the fate of
socisty a3 a whole on esch imdividusl, knowing that no mation can
rise higher than the individuals that compose it. He would oreats
an 1desl of knightly oonduot from the perishing institutions of
ehivalry .pciat out to enthusisstioc dut misguided Englishmen how
they ooculd setiafy their patriotis desires for & gresater Hungland
through individual perfection by uniting the forces of the reforma-

- A LD A S AN

{47) $&% Spenser’'s letter to Raleigh

{(48) 3penser'exposes and 'ceonsurss oourt vices in “Colin Clout's
Home Again."

{(49) 3penmér's lettar to Raleigh
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ation with those of the renaiasance: truth and moral nhilosophy
with learning and boauty. In this Spenser wis a grect $eachsr. (50)

Bot only wes 3penser a teacher to the English of his time in
hig grasp of the fundamentsl truth that the renalssanse and the re-
formation sprang from the same root, the one, ::akn»aing of the initel-
leat, the other an awakening of the apirit, sach the complement of
%he other. He was aleo in this revelation of hmighf the ™“poet’'s
poet"” to Milton though Hilton was not wo brosd in his eonception of
$his truth s was his master. (51) .

Spenser's OConception and Treatment of his "Homsmoe of Bthioa™

The combination of forces of the renslaszsnoe end the reforms-~
tion strengthened by an intense patriotiax émprossed in a workubdble
systenm of moral philosophy mskes 3penser's "Romsnoe of Ethiss™ =
aouaprehsnsive and valuabls moral paids,

That Ipenser thought of his "Feerie Quesns” asg a study in
athics we kmow from sn insidant oecurring nesr Dabdlin in the howe
of a friend, lir. Bryekett. The hoat, wiw was entertainisg s numbey
of distinguished men, requested 3pencer, when the talk fturnsd to the
subjeet of ethics, to give s disgouree on moral philosophy. dpenser
axgungsed himself on the grounds of lnabllity to iamprovise g leoture,
bnt stuted thet he had alreasdy underiaken a work under the title of
"The Faerie Jueenes” which might satisfy their need. "It was", he
aald, "to ropresent all the moral virtues, msalgning to every virtus
& knight to be tho patron and defernder of the sasme in whoss asctiomm

38~
,50} "Pirst Half of the Seventeenth Century"--Griarson.2ls * st
51 ” o L4 2] ” . ] L /3?,

and Appendix Ho.:



and fents of arms and ochivalry, the operations of that virtue where~
of he is the protootar,.are to be expregssd, and all the vices and
unraly appetities that oppose themnelvas are to be beaten down asnd
overcoms.” (B2} Ageln in his letter to 3ir Walter Raleigh, Spenser
iaan ko is following the ancisnt poets, Momer and Virgil, who wrots
the ethios of individual 1life and of political life.

Rthios is not @ study of a thing Shat has been done, bdut a
gtudy of what ought to bdbe done in the 1ifak of the morally possidble,
to the end of a 1life of "virtunous asotion". It is not s study of com-
ventional morslity, but of idesl morality.

Bot only ie Spensar’'s aconception of ethies grand, but his
treatment slsc. He does not tesch sthioes through s portraysl of
straggles ©f petty virtuss againet suoh minox vicss ss atinginess,
rashneas, and cowardice. Hias is @ gomprehensive tresatment of folli~
ness, Temperance, Chastity, Friendehkip, Justice, and Courlasy, essh
book being "e sommentary on the whole breaith of human 1ife”. (53)
The"Pasyrie Qussne™ thus becomes a treatise of "sthice from ths point
of view of heroic youth; not an shalysis of the virtnes, but an ao-
count of the way in which they comport themselves in sction." (54)
The central figures ias Magnificenoe, "whish virtne is the perfestion
of them all"” says M4r. Crothers, who gontinues, "This is a viriue
that has often been overlooked by those who have charge of youth.
They make much of prohibitiona, and nmot emvugh of noble incitements.

A - -

{62) “3penser, the "oet and Teasher, Transoripte and Studies"--Dow den
ppn £84.

{53) . unoted in Rdmund Jpenssr, a Oritical Study,” by Herbert Cory,
(Dean #itohen,)pp. 108, ,

(54) "7The Romance of Kthics™ in "imong Priends"--Samuel Crothers



They do not pioture the good 1ife aa a magnifiocsnt achlevement, =
enlling into olay sll the virile powers.”

Mr. Crothers pointa out thut Holimess is not plietured by
Spenser as & meek, gray bearded palmer, heodlese of the world, snd
by the world unhseded. NHoliness, snd the other virtues, are positive
virtues, using foresight, strength, snd skill te oppose the vioes
that decelive men until they are unnasked and overthrowm. Holinsss
is piotured me 2 knight in fzll prmor on which we see the dints of
way made by his struggle spainat Zrror, Bypeorisy, Falsshood, Law-
leossmees, Joylemsness, Pasithlessneca, Despair, and 3in ageainst the
Holy S8Spirit. Holineas does not ride out alone, to oonguer. DRe-
side his, to gulde him aright, rides the lovely ledy Truth. 8he
is not a 2ruth of reverie, but of anotion. Hollineas is almost over-
maxtered in Palace of ®ride, tumt finglly escapes. Truth ssves him
from Despalr and tskes him to the House of Holinsss where he lesrns
all the virtueaz, visits the hill of Contemplation, seesz the Bew
Jerunalem, and wante to enter, Wt cannot do so until he has slain
all his enemies.

Temperanos is not plotured a5 & kind of weakness to be pro-
tected against sleooholie beverazes, Or any other thing., It ia a
strength to be axercised. Tenmperance ia self control brought sbout
by constant strusrle to master the desires 6f the flesh sgnd of the
world. The ohief mission of Guyom, the personification of Temperxr-
ance is to destroy the Bower of 8133&.’1ust of the fiesh. 1In his
travels Guyon mests othere2 who have been Overoome by the vices he
attacks, He ntopa $o help some of them. He conquers Furor and



and Ocosgsion and Ate. He repulses Wanton Frivolity and refuses
Hammon's rewards., He puts to flight with arthur's aid, the passions
¢hat assault Alma, the 3oul. e oonquers Appetite, withstands the
alluring Acrasia of the Bower of 3liss, destroys her bower, and ocar-
ries her, s prisonesy, 1o the Fasrie jueene. Ais ililton sgald, Spernser
414 not keep Juyon away from temptation, dtut took him through the
aave of Mummon and tempted him with all worldly goods, to the Bower
of Bliass and tempted him with Rusts of the fleah, that he might Inow
avil in its moat entiocing forms, and atill sbatain. (55)

Chaatity is presented as s warrior maiden, not ss a clcistered
virtue. In the form of chaste Britomart, she 1z not a veatal vowsd
%0 perpetual amsidenhcod, but a EERRILImewX magnanimous lover who
rides forth $o ssek her imight, mesting dangers on ths way, tat al-
ways malntaining her virtus., No-opne cen withstand this warrior malden
with her keen intellcat, her strong arm, and her gword.

Friendship 1g trested in too fantastic s manner %0 b8 n les-
208 to the readerxr. ¥We cannot work maglio to preserve friendships
a8 dpenser d14 in this book, where Jpenser lost his grip on his al-
lagory.

Justioe, in the form of Artegell, {6 not the justice thsat,
"in Jjudiolal robea” weighe spent deads of wromg, but Justice that
rides forth to prevent orimes azninst weakness. e attacks special
privilere and the mob.

Courtesy as 3ir Calidore, chases the Blatant Beast of vulger

- ol -

(65) Aeropagitica, Temple #dition, pp. 22
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manners and brutish desires.

The characters of "The Faerie jueens”™ are Spenser's pro-
foundenst hopes and fears for Sngland masquersding as knights and
ladies , and the prineipal sharasters are not, ss many oritics over-
smphasize, shadowy beinge. (B8} Spenser's prinoipal men characters
are individuanls, not types, though his women are always morxe distine-
tive, scoording to Mieas Xate Farrsm, (57) One feels Spenser's chival-
rio reverance of womanhood in his portraltures of them. He makes
the outward besuty a manifestation of inwsrd character. Spenser
bimself realizes he trests his women oharacters with better asuscess

as human personifioations than he dces his men. Whoress in asllegory
his nen sre mors likely to becoms abstraot qualities, the allegory
never affeoocts his women: they remain women of romance., (68} As an
exampls lot us take Una, Truth, whose face is luwminous with the
beauty with which she lighte the worlid., She is a roal woman. Whm
shs finds her knight in the giant'e duugeon $hro betrayal of the
woman Inieses, Falsehood, who has supplanted heraelf, szhe goas %o
save him, 3he is ths firet to hesr his voice in the dungeon. And
she surrenders herself to hin befors she revesls 10 him in all her
shame the hag who has decelived him and supplanted herself theough
disguiss. Then only is she willing %o pain end shame him by ths
rovelation of his folly. When Despair has almost induced him %o
take his 1ife Una soclds him for being untrue to hiamaself, yet she

{66) Cory, "Edmund Spenser, A Critical Study, pp. l44.
{67) "The Faerie Queens” III, Iantroduction, Xiii-xiv
{(58) Dowden, "Heroines of Spenser"



had borae silently his falthlessmeas t0 her, 3he takes him ts the
House of Holinoss where he may regain his strength. 3he seves thail
he has rest and refreshment vefore sach enecunter. 3Jhe endures
sorrows and joys with equal fortitude. 3he greets her Inight with
joy when he has attained a now viotory. 4ind we-en the letter of ac-
gusation comas on their bridal day from the false woman to whom ne
XEx onoce gucoumbed, she does rnot leave him to explain it to her
father. 3She, herself, explains i& in a way that lays all the blame
an the false woman-

Bpeonser's DemocYyaey
Spenser is more democratic than the mejority of the writers of hie
age. True, he appears t0 eater %0 the aristcorsey when he givee
them the greater portion of spsse in his "Faerie Qusens”, but we
mst remember Spenser was not satisfied with the moral smd politi-
sal tenor of his times, and he had to plane his ideals for p greater
England befere those who were in powsr. He shows his faith in the
COmRMeR pesple when he pliotures them (in the sosne of the faune sxd
satyrs} as ziving harborage te Truth {Una) when shs was deserted
to Lawlessnsss by the knight sent forth by the queen as her protec-
tor. 4nd Satyrane, s knight risen from the commen people, fights
kar battles for her until Prinoe Arthmr finds her reoreaht kaight
and restores him to her. Jpensexr Gces nmot make his shapherds and
Shepherdesses in hie pastoral "The shepherd's Calendar" princes

and princesses as 414 3idney in his "Arcadis” anda lLodge in his"Rosa-
Iynde” .



Spirit and 3ublect latter of 3penser's Poetry
Through all 3Spenser's work rsn the golden threud of sin-

gcerity. He"wrote about that which interssted him most deeply, snd
oonsidering the wanifest affeoctations of apeoch that were the fash-
ion, wrote with remarkable dirsctness™, sm/h%&wa sssumed
no affectation in his choioce of subject. His personality makes it-
gelf falt in his work. "Spenser", says ﬁr‘écﬁklxam%JL 4id mach to
remove the misconceptions whioch were bdbegimning to throw out their )
1ife killing feelers, that poetry must be kept apurt from life; that
Sty 24t dorrow dignity fow. {ta subjeot from what is onllsd

learning, instesad of lending dignity to any sudbjeot by its own gra-
¢iousnsas; that thiangs oonld exist which ware too sacred or too
commonplace to be treated in poetry.™ (59)

In this spirit of sincerity Spenssr souragecusly dsnounced
religious ani politiocal corrupiion and the liocenss of ocourt life.
Spenser was a Low Glmirch man of the Anglican ohurch. He was bdora
in Smithfield and was six years old when Zliszabeth came to the
throne. Just before Elisabeth'e accesmion, Mary martyred three hun-
dred °rotestants in Smithfield. The whole-zsle slaughter made such
an impression on Spenser's mind that he plotured Mary in Book Ons of
his "Fserio ueens” uas ths false Duessa, & most repulsive sharscter.
{60) ¥When Spenser went to college he aleo £A3& (61) sttended Cam-
bridge which was strongly Protestant. While there (1573) spoﬂsar
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{69) "Cambridge Hiatory of English Literature,”IV: 172-19%0

{60) "politieal and Kcolesiastical Allegory of Book I, "Peerie
ueane” by Frederick Padslford)

{61) <ory, "Mimund Spenser, & Critiocal 3tudy,." pp. 57



started his earliest serious work, "The shepherd's Calender” whieh
he pubilished in 15679, signed "Immerito" rather then hie name,

Four of ths twelwe eclogues of the Calend.r were on the sub-
Jeet of morality and religion. The October eclogue contains the
allegory of the oak and khe briar wherein the youmg briar (the Angli~
gan shureh} proud fin its summer splendor, cvmpleined to the lmeband-
man {the English people) of the 0ld cak whish had stcod for the
sturdy elements of ths old (athelis religion. The meshandmen out
the oak down, Yithout its asoustomed proteotion from the glang osk
%as brisr almost froze when wintsr came. This satire on ths sizts
ghurah was 3penser's sonfession of his foar that the new religlonm,
paffed up by pride end smbition would die out. He saw the need of
purifioation of the established olmroh.

In the July soclogue of the "Calender™ 3Spenser praised Frin-
8sl (whom he omllm Algrind) whose refusel to erush the reformiug
Puritans for Rlisabeth, cset him out of sonrt fuver, Spsaser hated
hypoerisy and empty formality im the church. He pointed out that
the church 41id not meke the Christian. He said,

"o lwck® the narre
From God more farre
Hus been an old sayd sawe."

He attaoked the prelates of the Angliocen ohureh, who dined
sgumptuously, dreseed laxuriantly, and spent thelr time in expensive
pleasures,

Jpenser reslizsd he was asourting royal displeasure &t the

vexry outsst of his oareer, by attacking the queen’'s church. He makes



Horrell say,

"Hurme may oome of melling,
Thon medlest more then shall have thanke.”

He made Diggon Davy (September eclogue of the "(aldedgr™) tell of
his trips into the "foreign soumtries™, (London) where he saw feuds
and sorruption, unscruapulous pastors and parsesitio courtieras fatten-
ing their pursas with church proparty, snd the prelates absolving
themaelves with holy water while their parishoners worked and ate
oruste. That he reslized the danger of s¢ intensely stating his
gonvictions ooncerning political and acclesiastiocal conditionme,
Spenser sgain tells us in the speech whsre NHobbinol warns Diggin
Davy,

"Nowe Digpon, I ses thou speskest t¢ plaine,

Batter it ware a little to feyne,

And sleanly cover that carnot be oursd:

Such 11l as is forced, mought nades be sndured."

Ia the May sclogue Spenser relates Chaucer's tule of ths
kid and the fox. PCrofseasor Grsenlaw thinks Spenser is warning
bdoth verties in the Anglisan churash $0 bewsre of the plots of
Catholiciasm. (62)

Profesasor Cory inclinea to belleve with Dr. Higginson that
Spenser was "tresting the Angliocans to g thinly dlisgulsed attack
in this, the most Puritan of his sologues"”, LY warning young Essex
agsinst Lord mrleigh's ecolemiustioal poliocy. (63) The High
Angliosn ohuroh wes 80 similar to the Roman Cetholio ohurch that
the "uritans often sooke of the inglicans s8 Cathollas {64). It

S S~

(62) "A 3etter Teacher thun foguinas” by “rof. Greenlsw, "3tudies
in Philology," 1917)
(63) T"3penmser, A Criticel 3tudy"--Herbsrt Cory, pp. 23
{64} "3penser, A Critieal 3tudy"--ierbert Cory, pp. 20, 30 footnote RE
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iz probable that ipenser's vioture of the Red Crosa Xnight tempted
in the House of Pride, was meant t& reveal pride in the Anglican
a8 well as in the Catholic ochurch. It is trudition that 3penser's
punishment for his tomerity in revealing the faults of the chuyrch
of state was his banishment to Ireland.

If 811 this sesms incompatible with Spenser's nralses of
Zlizabeth sung in the same "Calendar®™, the resder will do well %o
iaesll the apirit of the Rlizabethan ags when sll poets prsised
their queen. "These panegyrics were not {lattery, but an enthusius-~
tio state of mind", seys “rofomsor Grecnlsw. {65} To praise the
queen wagz to praise Rngland. The reader might well refresh his
memory of the Mnglishmay whoss hand Blisabeth canzed to bo mevered
from his body and 'hg, Juat bofore he fuinted in anguish, waved
hia hat with his gooed hand and orisd, "God save the queeni”™ 3Spen-
ser'e warn loyslty to Elisabeth”, says “rofessor 8ory, "was guri-
fiad by his sourageous public rescognition of her faults. [68)
Spenser florcely denonpced the vicas of 1lizebeth'a cours, her ar-
ny, and Rer shurch, in "Mother Hubberd's Rels“ . (67)

In "Colin Clout's Come Rome Again", Spenser and hise
£rionds are plotured as shepherds converaing together after Spen-~

sey {0olin) amd Rualeligh ("the shepnord of the seu'), Lave Just
{68)
“3penser and Rritish Japerialism" ijodorn “hilology (1912)
IX:370

(66) "Edwmund Spenser, A Critical 3tudy'--veriarti Torv, on. 5H4
( o7 ) ] " 17 " " " " an,., 10



returned to Ireland after tuking 3penser's firoi three books of
"Fhe Faerie ueene™ to London for Klisabeth's perussal. Although
Spenser devotes considerable space in this poem to eulogy of his
queen, he is not ome whit backward in denouncing the scandalous
court she keaps. _

*All their talk and study is of it. (le., love.)

Yay any there doth brave and wvalisnt sceme,

Unless that some gay !istresse badge he beares:

¥e any ons hiaselfe doth sught estosme,

Unless he swim in love up to his eures.

But they of love and of his sscred lere,

{Ag 1%t shonld be) all otherwise deviee,

Than we poor shephsris ars aconstomes here

And him do gue and serve all otherwise;

For with lewd spesches and liocentions deeds,
His mightie mysteries they 4o prophane,

And uase his idle name 10 Other needs."
ato.

Farther proof of the suducious geourage of jpenser is his dedica-
tion of his "Shepherd's Calendar™ to $ir "hilip Sidnsy st a tinme
when 3idney was out of the gueen's favor. 3Jpenser sgauin cham~
pioned a friend in sdversity when he wrote a sonnet to Sabriel
Rervay, former litersry light of Cambridge who had fsllen inmte
disfavor at that institution. Spenser’s loyslty t0 s friend was
also shown when hs made Raleigh his hero in "Colin Clout's Come
Home Again®, at & tiae when Raleigh was out of favor with the
gourt,

Spengser was audacious in showing his hops for the union
of Elizabeth and Leiaseater, both in "The Faorie ueoens™ and in
Cuddie‘'e epeach of -the ending, "For lofty love doth loath a lowly
eye". And whet dering in Spenser to picture Alencon, the Frensch

suitor for Zlizabeth's hand, ss the ocowardly Braggadosiol



Yot william Yeats piotures 3penser es an opportunistl!’
¥r. Yoats accuses Jpenser of being a "salaried =moralist". He
says that 3penssr felt it necessary to Jjustify himself to his
masters; his uart to some serious friend. Otherwise he would have
written of shopherdesses always, umong whom would have preveilied
the morals of the dove oot; that Spenser was not essentiamlly moral
or religious and that he should not have ocoupied himself with
moral and religlions questions at all, dut rather have boen s mas~
tar of revels to mankindi: (68)

A8 a8 young poet 3panssr realised the amall pay there wss
in the kind of work he wes setting out to do, for in the Cotober
sologue of the "Calendar™ hs has Plsrs Treply io the post who com-
plains thet Apollc ims a poor paymsster,

"Cuddie, ths prayae 1s better than ths pryoce,
The glory ske much greater than the geyne."

He feolt as did Milton whoae song on the death of Lycidas was in-
terrupted by bvitier gquestioning of the rewards of poeiry asnd nobls
1iving., 7That he 4id not refrain from censuring "his nastera” where
gengures was due, nor from pralising those whom his queen chose to
disfavor, when he felt the diafavor immerited, we have shown. 7That
he 4id i1t delibsrately, his own lines in the July eclogue prove,

"Hought weigh I whom my song doth prayse or blame,
e strive to winne renowne, or pusse the repst.”

(68) ur. Yeats iam quoted in Cory "Zdrmmnd Spenser, A Critical
3tudy", ppr. 49 and 50.



Spanser's Use of Allegory

Ho man, howaver sincere in his conviotions and however
socurageous in sxpressing them, cares to court unnsesesary dan-
gor, and by comeching hia thrusis in allegory., Spenser avoided ex-
trewe punishment. His ™dark conceit™ could be readily intsr-
proted by thoss im politicel cirveles, yet whe oonld prove them?
Allegoxy pressenied a comvenient obsourity.

There was plenty of precedsnt for 3penser's choloe of al-
lsgorisal form ito sarry his moral and political message, both
asmong ancient classicel writers and middle Bnglish writers. The
allegory was sla¢ popalar in Spenser's time and for more than s
hundred yesrg thersafter. It appears to me, too, that Spsnser
thought in gllegory. For him the practical and the vislonmsry
geemed to mels together in perfect hermony. His lmsaginative mind
easily concelived Elizabeth as Glorisne the guesn, Belphoebs %the
maiden slitizen, snd Britomert the chaste warrior, sll at the same
time: of the Zed Crosa Xnight both as Heliness and as Lord Lelces-
ter. There is no doubt that the historisel allegory was of great-
er interest to Elizabethans than to uvs; indeed the politiocsal ale-
legory ia interssilug to the reader of today relatively as he is
interestad in the history of the Elizabethan period. FThe political
allegory is not sssential to the enjoyment of "Faerie juesne®.

It 18 not carried out by Spenser, save oapriciously, beyond the
first book.

There is doubt, however, that ths moral allegory sdds de~-
light to an otherwise fantastic fairy tale, by giving it weight



and substence . The "3hepheard's Calender”, too, diveasted of its
allesory, would lose a great desl of its interest and beasuty.
Profeasor Saintabury says, "I em inelined to think that the presense
of these under-meanings with ths interest which they give to a
modoraisly instructed and intelligent peraocn who, withont too 4as8-
perats a deternmination to see into millatonss, understands ‘words

tc the wise,' i3 a great addition to the hold of a poem over the
attention, and savesm it from the charze 5f mere degultoriness,

which some, at lesst, of the other grestsst poems of the kind must
undergo {notably its immediste exemplax, the 'Orlando Furiocso').” {&%)
{70)

William Yeasts says Spenser's sllsgory "disappoints and
interyupta our precocupation with the besntiful and sensuous life
he has called up before our eyss.” (71) These hedonists who in-
sist on nothing less sphemersl than falry fanocles, and sy others
effliated with mental lsziness should follow Hazliti®s sdvioe and
*not meddle with the allegoxry®™ and they will find the romantie
story "as plain as pike-staff™. (72}

It 18 too bed that those romanticists and hsdonists who
objsot to jpenser's moral tesching snd his allsgory could not 4o
20 in 3 more tempered and qualifying phrases as does Henry Zsynoids,
s myatio of 16383, who found 3Spenser among the few English poets

who would endure, aelthough he disapproved of these things. He said,

(69) George Saintabury's "The Faerie :ueene”, pp. 89. Higtory of
¥nglish Literature”

(70} Por sonsiderstion of 3penser's moral allegory for its owmn
suke see Appendix No. 13

(71) EZdmund 3penser, s Critical 3tudy--Cory, pp. 49

(72) iZnglish Poets, Chapt. II "Chaucer and 3penser", pp. 49



"I mst approve the lesrned Spsnser, in the rest of hias poems no
less than his "Faeris (ueene”, an exmot body of the Ethicke doo-
trine; tho some good Judgments have wished, and perhaps not with-
ous csuse, that he had therein been a little frear of hip fiation
and not so olosely riveted t¢ hls moral."” (78)

Profensoy Courthops bealleves both the moral and the aile-
g0Ty are an ossential part of Jpeunser's work, btut he does not want
Spenser regurdoed primarily as a moral tescher, He belisves the
allegory intevxeatimg to 3penser beosuss 1%t serves the purpose of

poetry, end the requirements of hia art as he interprets them.
But hes believes 3penasr is primerily poetical. (74}

Professor Dodge says, “"Had "Ths Pacrie Quesue“ been pure
Romance it wonrld have besn a much leae exquisite srestion, He
gays in subetance, It is more remote, more strange, more diverse
than Romance. It iz s world of oleesic gods and goddesses, Chris-
tian knights and isdies, shapherds, gisnts and monsters, and im-
sarnsate abstrections gethered from anmtiquity, the middle sges and
the Renaissance,and harmonised by the sersnest of poetic imagin-
ations,. It is s world in whiok we 40 mot orave the ensrgy and
movement found in Aristo's "Orlando Puricec®™. Externally s »esm
of astion, the "Fgerie yueene” is at heart but the viaion of &
ocontemplative mind---its main roalities deing beauty and the lasw
of the Spirit. It is a poem that appeals to the "inward eys" whiech

A A T A S D W O~ o

(73) Spéingarn’'s Critical Essays of the 17th Century, I, pp. 144,
also "Qf Poetry" reprinted in ?rof. 3pingarn'e "3ir Wm. Temple's
ggggya on incient and iodeyn Learning, and on Poetry”, 1686, Cxford
1

(74) "i History of English Poetry”



ean read the spirit of the speech, the forms, the hues, the atti-
tude, the features. Thus it is not s paradise of romance, dut a
raveslsr thru ita peculiar atmoasnhera, &f ita suthor’s maglio imegin-
ation---his soirituslity and his humannoss. (75)

3psnser and the Pastorsl

Often the poetis value of Spenser's peatorsl ths "Shephe¥d's
Celendgr” 1s lost aight of in the brillisnce of his later work. But
ws mat not fcrgfs that it marked the begimming of Hoderm Postry.
Spenser was really the father of the English eclogue, as much S0
a8 though 3arclay $ixiy yeare before, and others sinoe hsd not
sought to introduce it. For their attempts wore insignificant, (76)
If the form 414 not live beyond the eighteenth century it was not
bacaunge Spenser 414 not give it the right start. He gave it the
light touch he lesrned from Marct, and in this he wae imitated by
Drayton, Browne, and other Spensoriens, snd later and more remote-
1y by Hiltom in“h‘xllagrauh If thie treatmont had deen followed,
the Pestoral would ot grobsbly have gome into oblivion.

Probably the slement of bumor in the "Oslendar” would have
been grsatsr if Spanser had rot sought to mske it more then an Art
for Art's Buke poem. 3ut he added personslisy to the Pastoral.

His pastorul es we have alresdy shown refleoted his interescts in
ohurch and atste, and personel aseccietions., We have previcualy
mentionod {77) +thst 3penser added realism to the Pastoral by making
hie oharactere real shepherds and shepherdesses. He asdded to the

(75) Professor Dodge is quoted in "Zdmmnd sSpenmer, A Critiocal 3tudy”
by Herbexrt Corxry, pp- 60, and é&6.
{76) Cambridge History of Engliah Iiterature Vol, III: 74

{77] SywxmexiuxXPwsux Ses "Spenser's nnmoaracy"¢¢,7‘3a&0w



Pastoral snother element that made for Realiem which we shall oon-
gider later "Archaiems} namely ths ocolloquisl speech of the common
people. Only ths eschool of the Fletohers realized the magnitude
of 3penser's plan for tha Paustoral snd sought to enlarge upon i%.

There 1s sheer besuty im the Calendér. Bote the singing
matoh between Willle snd Perigot: its gayety, bucyaney, feiry grass
and simplioity.

Der. "It feall upon a holly sve

dile Hay ho, holiidaye!l

Pers When holly fathers went to shrieve:
Wil. Bow gynneth this roundelay.

Per. Sitting upon & hill ac high,

wile. Hey bho, the high hilll”®

and the sleglss versos to Klisabeth in the April sologue “marked
tie highest reash of the énglish lyris wvhen 1t appeared™. (78}
The stanzea have s rapturous tons and a wayward buoyanoy, yet
alose with dignity in the four footed lset lines. Of course the
pastoral is ridioulous since the eighisenth sentury psastoraliets
made 1% sbsoluetly umrepliatis by their shepherda and shepherdesses
in ruffies and ribbons and silks end patohea on their faces. ¥What
8 disintegration is their purposeless, senemic pastoral after
Spenser’s fiery anger againat the prideful Anglicans! and his
"smooth ditiies on the delightfnl miseries of calf lovel * (79)
Though the beauty of the postry does not compare with that of
Keats who died at the age of 3psnser when the Calender was pub-
lished, yati compared with that of #yatt and Surrey and thelr inus-
diate sucvussors 1t is exceptionally amooth and graceful. There

(78)"%. Spenser,s Critiocal 3tudy™ by Herbert Cory, pp. 17 and B8
{(79)"E. Spenser, a Critiosl Study™ by Herbert Cory, P. B.
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the ohanged comdition of the langusge. For pronunciation hmd
changed., Notably the finsl artiounlate e #f Chaucerian England
had been dropped and the sccoent on the finsgl syllable of words
derived from the Frensh hald gradually moved to ths firat syllable.
This had brought about confusion and iyrregularity.

Preceding 3penser, Wyatt and 3urrey hal helped to estadlisk
order and rogularity by soplying end adjusting Italian influsnce
to the 014 patterns of Chancer and o the new pronunciation. The
cormet form, adspted from Vetraroh, was thelr chief instrument.
But they had astarted no sommet vogue. A gsneration paased hetween
their isoluted affort and the birth of the Zlizabethan sonmet.
Por afdsr they bad furnished the sonnet pattern, RElisabethazn wri-
ters rofused to maintain s distinot form for i%. They umed the
title "sonnet” indisoriainatedly for four line, 8ix line, and
other formas of verse. (81}

Spenaer really fathered the Znglish somnet when, as a boy of sever
tasn yeers, hae published, ancnomously, twenty-six sonnets whioch,
tweniy-two yeare later wers repubdlished with some chonges under
ths titles "Complaintas”. (82) Thess wers imitative of the Prench
Joachiz dn Bellay and Clement ifarcot, tut showed metriosl verse-
tility and poetis sabilisty, for the metre was of Jpenser's own de-~
vising. He never used alther the Zrglish form sdapted by Wyatt
and Surrey, {abab, cdod, efef, gg} or the Itslian form {sbbea,
abba, ode, ods.) He used thres gqualrains, alternately rimed,

- - - -

(81) Cambridgoe History of English Literature, IIXI: 281, 282, 323
(82} @ambridge History of Unglish Literature, III, 282,283,284 .26
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closing with & riming ocouplet, often an slexandrine, thus produe-
ing five rimes, instead of the seven in the Bnglish form {abab,
bobo, ocdod, ee). “Jotweon the publication of the third und the
fourth book of "“The Paerie ueens” he penned and published the
"Anoretta™, a colleotion of 88 sonnets sddressed to the lady who
was %0 baocone hias wife. His sonnets had a more idsalistic note
than 4id those of any of his contemporaries, who} Sidney and
Shakeapere among them, uddressed their sonnets as Wyatt and Surrey
had done, $0 soul mates, real or imaginary, rather than wife. (88)
But it wse not sa & sonmeteer that Spenmser won immortal
fame, not only because mf his sonnet form wus not imitated, dut
becuuse hisg poetic achievement lent itself to larger, freer develop-
mont. 4And though 3idney, shskespeasre, Drayton, and othars ware
his Junior school fellows rather than his pupils, his direct in-
fluence was immense and gll pervading, and szs & mastorly rspresen-
tative of influences that others folt, there was no one to mateh
him. (84) Spenser's mission was %o establieh order and regularity
of verae and %0 become the firat snd the greatoest, the impscoable
magter of rhytha, time, and tune, whioh ¥yatt and 3Surrey had but
imperfeotly and tentatively achieved. He had no mixed caldences
whethar in the variegated lyriosal lines of the "Calander”, in his
sopneta, his ssptet applied t¢ the "Hymnas in Honor of Iove and
3eauty", "The Ruines of Time™, and his "Daphnalda”, his eighteen
1ine stanzas of"IZpithslamion” and "Prothslemion”, his quatrsin and

- -—an ey

(83) "Cambridge History of English Literature™ III:284, 892
(84) "Cambridge History of ‘nglish literature” I111:326, 326, 327
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oouplet of "istrophel” and "The Tears of the uses™, or in his

own speclial stunsa of "The Puerie (meene”™. In spite of the ;arigt~
y of his distinoct and combined forms, he maintained regularity of
metre and rhythm,

Spenger wus sxong the re-discoverers of rhythmiocal metrissl
syatems of poetry, and the GHREATESY? in adjuating it %o sxieting
sonditiona. On angount of the chunge in the aceont of s few words,
and on mooount of 3penser's peculiar syatem of sye-rhyme, it is
dsairable to retain his spelling, lest the effaot he demired to
produce be lost, but whatever ome doss with the spelling, the rhy-
thm will net be altered, whereams if one modernizes Chanser, the
rhythm is lost unlessz the work is rebmilt.

Spenser's intention of his stanzta wus a matter of necessity.
Hie epio demanded a freer form than either the souplet of the sep-
tet. The 0ttava rime was too abrupt for "The Faerie (usene™.

Blaxits vorse wasd 88 yet undeveloped, ind 8o Spensor used the oight
iine stanus which Chancer end other writers hsd from the French,
and added to it s ninth line which he took from Virgilis dsotyl
hexemetor, and made’ immbic hexsmoter rhyming with the eighth line,
thus; sbeb, bobe, 0. He had now united I%slian snd Freneh influ-
sence as adapted %o the English language with the classioal. Ob-
tuse oritios oomplain becsuse Jpenser dié not invarisbly place a
cmesurs after the third foot ¢f the alexsndrinsi They 4¢ not ap~
prealiate 3Jpenser's geniug in soquiring versatility in that line a»
well s2 in &ll other lines of his stants. He caried the line to
mateh the thought, with sometimes one, sometines two, sometimes



three and sonetimes without a single pansge in the line. Sometimes
sach lins of Spensexr's atanza A8 a unit; aonetimes a single sentence
rung through the entire nine lines, again the fifih 1ine oslosce %he
firat half of ths stansa. Iz line meking and line grouping he wase
8 great teucher. He yuns his lines into one asnother, or holds them
apart within the stanza scoording to the thought. What an innuvae-
tion to destroy monotony'. Another hindrance to monotony is

the great varlety of rhyme. .ind the rhymes are masouline. §o
ssldom does ons come upon an svident striving for rhyms in all those
forty-thousand 044 lines of "The Faerie jusens™ that ons rsmarks
the sxception. And fxlese Thymea are aus rare. If there are any ob-
Jectors to Spenser's rhymes and stanze among my veaders, they should
read "Christophsr North's" spirited reply to euch objectors.(8S5)
He says In part, "We will thank you to ahow us soventy-four cantos
of g good many hundred linez eaoh, forming hslf a poem, s0 rich im
rhymos, without monotony, repstition, or imperfection, as Spenser’'s
ssvonty~-four, whioh, had he lived, he conld with squal essme, grace
and power, have made & hundred snd fifty."

rofeanor Saintsbury says of 3penser's stanza, "I%s great
compass, sdnitting of an almost infinite variety of cadensce end
composition, saves it from the monotony from which even the oon~
summaate art of Miltoa ocould not save blank verse now and then, and
from which no writer has ever been anle to save the oouplet or

quatrain, or atangas onding in s couplet, in nuarratives of very

(85) Blaokwood's Yagaszine, XXXIV XXXVI & XXXVII, Edinburgh, 1833-35



great length. No poemm yuns with such an entire sbeence of effors,
with such easy eloquence, with such an effect of flowing water.” (86)
Beattie says of Jpenser's stensa, "I think it the most harmonious
that over was oontrived. It admite of more variety of psuses than
¢ither the couplet or the alternate rhyme; ard it concludes with
& pomp and najesty of sound, which, to my ear, ie wonderfully de-
lightful. It scenms alsc very well asdapted to the genius of our
languags, which, from its irregularity of inflection and mumber of
monosyllables, abounds in diversified terminstions, and oonsequently
rendors our poetry susceptible of an endlegs variety of legitimste
rhymes. {87}

Hezlitt saye, "His versification le at onoe the most smooth
and the moet sounding, in the language. Spenser was the post of
ouyr waking dreams; and bhe has invented not only s lsnguage Mt s
mogic of his own for them. The undulstions are infinite, lfke

those of the waves 0f tho sea; dut the effeots are still the same,
lulling the senses inte s deep oblivien of the Jjarring noisses ¢f the
world, from whioh we have no wish t0 bDe sver recalled. (88}
Let us oite an example of Spenser's mugical atansa:

Pand more tc¢ lull him in his slumber soft,

a trickling stream Ifrom high rook tumbling down,

And dver drisling raine upon the loft,

ixt with a murmmying winde, much like the sowne

0f awurming beez, did caest him in s swowne:

No other noysme nor people's troublous oryes,

A8 3till sre wont $'anmoy the walled towne,

iight there bs heard; but csreless quist lyes
Wrapt in eternal silence far from enemyes."

O P o WA S

(86) 3aintsbury, "Hiastory of fZnglish Literuture™, Chapter IV
(87) Beattie's letter to Dr. Blackwood, September 22, 1766
(88) Haslitt'as "English Soets” pp. 57



A8 the reader compares the sounds of triokling strousm and
pwarming bses of ths stanza ebove with the ponderous sound of the
drsgon's fall in the stansa following, let him bear in mind what
Borth, Beattie, and Hazlitt sald of the varisety of rime and cadense,

the eagy elognence, and the lesk of monotony in the stansas. Let
him note especially the variety of pauses brought about by skill-
ful 1line nmaking and line grouping whioch remumlts in variety of
sound. Let him note how raepidly and lightly the stenza above movas:
how slowly and heavily the one following. In the second stanza the
long pause after "fall" im both the first and third lines, after
PLILET im the Lifth, ufter "and™ in the gighth, and "fell”™ in the
ninth produced & majesty of sound thet varies delightfully with the
gracs of the ptanze above.

*30 downe he fell, and forth his life 41id breath,

That vanisht into smoke and oloudes swif$;

30 downe “Ww fell, &nd th* earth him underneath

Did grone aa feeble a0 greut load to 111%;

30 down he fell s¢ an hugh rocky olift,

#hoss-drsadPful-poyas~bo-fre

whoaa false foundselion waves have washt away,

dith dresdful poyss is from the maynland rift,
And, rolliing dowpe, great Neptuns doth diswmay;
so downe he fell, and like an heanped mountain lay.'

For further study of wvariety in line making end line group-~
ing in sooordance with the thought, especially in regurd to diver-
sified punotuation both within the limes and marking terminations,
let ay roasder coupare stsnza forty-six, ocunto eight, Book Two;
stanza one, canto aight, Book Two; stanze 58, canto nine, Book One;
stanse five, ocanto five, 800k Cme. and for variety of pausee in the
alexandrine let him consult stanzas forty-two and forty~three, cante

oight, look Two; stansas thirty-seven and forty-four, ocanto sight,
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Book "wo; stanzas forty-seven, oanto eight, 300k 7wo; stanzs forty-
aight, Canto soven, 300k Two.

Hotthew irnold says "The verse of 3penser 1s more fluild,
slips more easily and guickly along, than the verse of almost any
other English poet.” (B9} And he ocites these lines:

*Z7 this the northers wagoner had set

His seven-f0ld teams bDehind the ateadfast ster
That was in occean waves yei never wst,

But firm is fixt, and sendeth light from far
76 all that in the wide deep wandering are.”

Byron suys, "When I begen 'Childe Havold' I hod never
tried Hpensger's measure, and now I camnot soribdle in uny othsr." (50)
But Byrom's sianza, while it has vigor, laoks the stately dignity,
the slow wmoving magnificence, the "flow of waters meandering, oddy -~
ing, sweeping without nofise or fosm™ which is the proper chsracter

of Spenser's stanss. {91)

Seott introducsd Spenserian stanzas in zimoet all his nerrs-
tive poems, gensrally at the opening of his cantos. The idyllie
soenss on the island in the second omnot of “7he Lady of the Lake"

are introduced wiih this Spenserian stansa:
"5t morn the black-ocek trims his jetty wing,
‘?is morning prompts the limnet's blitheet lay
All Hature'e children feel the matin spring
02 1ife reviging, with reviy dey;

And while yon little bark glides down the bay,

Vafting the strunger on his way again,

Morn's geniel infinence roused a minstrel gray,

And sweetly o'er the lake wus heard thy strain )
Eix'd with thy sounding herp, O white-hair'd Allan-Bane.

P A

(89) Quoted in Cory "Edmnd Spenser, a Critical 3tudy, pyp. 78
{90) B8yron to Lord Holland, September 26, 1812
(91} Cumbridge History of inglish Literature, 13: 261
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How often Spenser's stanza has been imitutedl Piret by
Richard 3arnfield who in 1595 wrote the alassioal allegory "Cyn-
thia™; by Thoamson in his "Castle of Indolemse™ in 1748; by Shen-

s

stone in "The Johool iistresas™, same éa%e;&E?‘Eﬁ%éﬁa%%h—kﬁ~h£t

A, ) " _ 0. e N
g - N > X 3 -. ey 3H i -
by 3yrom in his "Childe Haroldpnd"Pilgrimmaze”; by Bouttie in
his "limstrel"; by Burns in his “"CGotier's 3aturday Night"; by Shel-
1y in his "The Cenol” snd "The Hevolt of Inlam”; by E~ats in his
*Sve of Saint Agnes™; and by ¥Walter Seott in hia narrstive pooms.
Hilton exporimented with it by adding the slexandrine to the rime
royal. Beslde these, Chatterton, ths Wartons, Fsirfax, and Dryden,
all isitated 1%. (92)

Spenser's Archalsas

A% a8 time when every writer with originslity was engaged
in beating out for himself un instirument of spesch (92) 3penser
labored to restors to their rightful heritage natural English
words that hsd gome out of uss. {94) At 30 grest s distance from
Spenser’s tims, we do not reaslise that Chuucerian langnage had
gone out of uss only a ocentury before Spenser wrote and that it
was gquite as natural and certainly more patriotio for him to attempt
%0 rastore obsolete and obsolesoent worde than to acoépt the gensral

{$2) "Cambridge History of Inglish Literature X:265,XI:228,273,XI1:
68,XI11:261,264, Oory, 75 to 440

{93) “History of English Literature," Saintsbury, pp. 91

{94} RB.K's tentimony of his dear friemd, Spenser’s purposs, as set
forth in 5. K.'s edition 0f "The Shephsard’'s Calender”



pracstice of the time, a pructice to which we are now aocoustomed
and familisrized---that of borrowing Prench and Latin words to
pateh up a langusge that had bocome otherwiée inaﬁaquate for prose
and not etately enough for poetry. And we forget that very mnoch of
the quaint spsllimg in Jponser was common to his day and used by
the very ones who blamed as well as those whoe defended his restora-
4ion of onkolete words., (95} B. XK. explains in words slmost as
antique as Spensar's own. who oan yresd with wmore esss Lily's
"Zuphuese” wriitten the gume yesr »s tha‘balnnﬁef% who can read
with muoch more euse 3iduey's "Arcadis® contemporary with Spenser's
work? And who osn resd with as greunt ssse Dr. Still's oomedy
"Gammur Qurton's Nesdle™, written Juat four years hefore the Calen-
dex? (96)

Lowell says, "Ne man sontributed eo much to tranaformation
of atyls snd langusge as 414 3psuser.” (97} J. ¥. K. Atkine seys,
"Phe main sources of infiuence in the formation of axpressions and
phresea to which thesse suthors indirectly gave o wide carrency snd
a permanent value, wary ths works of Spennor, Shakesposrs, and the
Bnglish Bibla. iHany of the eoxpressions ontsred into duily eonver-

sation while their intimste bdeeuty ronders them fit for the highest
literaxry usage. {(38)

As we nesntioned before, Jdpenser employod archaisms in "The

Shephesrd's Calondor™ for the purpose of promoiing reuslism in the

{95) 306 3. %.'s lottar to Harvey introducing the 3hepherd's Calenderxr
88 well as his exposition of the argument of the dook.

{86) 3ce Cook's "Litorary Hiddle Znglish” pp. 403, for further ums of
Hiddle Znglish

{97) Lowell's "3penser” Vol. IV, "Litersry Zssays”

{98) Camurldge History of inglish Literature, 1II:518
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Pastoral. 3Spenser bolieved arohaic words would add realisa by
making the language harmonious with the rusticity of the shepherd's
1ife. (99) Dryden says, "iilton's words were his choice, not his
negessity; for therein he imitated 3Jpenser ss Sgenénr imitated
Chauger. .nd though, perhaps, the love of their mester mmy have
transported both too far in the frajuent use of them, yet in my op-
inlon words may then be laundably revivod whem either they are mere
sounding, or more gignificant, than those in practice; and when
thnir obsourity ie taken away, by Joining other words to them whigh

olear the senso, scoording to the rules of Horsce for the sdmission
of new wordas. But iz Doth ceses 2 moderstion ia t0o be observed in
the use of them. PFor unneceasary coinage, as well as unnecossary
revival rums into affactation: a fault to be avoided on either
hand." (100 ’

P2homas Fulley, & forewmost writer of the ssventsenth ocen-
tury said "Though some blame Spenser’s writings for many Chuncerisme
ugsed by him, yot %o ths lasrnsd they ars known not to be blomishes
but rather besuties of the book” The obsolete words ocsrtainly add
suthority as well as grace t0o these images of chivalric antiquisy.
They are an ornament while a part of the machinery. They mske the
style seem grave and reveyedd. lr. Campbell says, "3Spenser's lan-
gusge L3 beantiful in its entiquity, and like the moss snd ivy on
some majestic buillding, covers the fabric of his langusage & with

ronantic snd venarable asscoiastions.” (101)

—o—

- ——

(99) 3ee Spenser'se sxnlanation to Sidney to whom he dedicated the

. "Calender”. »
{100) “Disoourse concerning the originsl and “rogress of 3atire.
{101) *%Z. Spenser, a Oxritical 3tudy" by Herbert Cory, pp. 71



Spenser and Tediocuaness

According to 3ir Arthur Quiller-Couch, the greutest diffioculty in
writing pootry is zeoping the emotional pitch taut thwoughout the
less lofty parts of the poem~-~--the parts which are neceasary to -
eurry forward the story. {102) dpenser is s master of sustained
tone of mnsic. I have heard the oomplaint that 3ponser's postry
grows todious through its too continuous susic. (happy feultl). It
is true that one can hear sustained smotion in the form of either
music ag musio or musio as poetry for no gresat length of time, but
this is not the fault of the musio but of our physiologioul make
ups If a wonderful opera were $0 lant indesfinitely one would tire
of 1t. The resder of Spenser's lomg spic must lasarn not to reed
too long sl s stretoh. Landor says, "There is no book 89 delight-
ful to read in, or so tedious %9 read through, sg “The Pasrie QBaens’)
{103) ir. Bailey saye, "fie are not modile enough, we have not
enough mueic in us to keep mind and esax long traveling with 3pen-
ser." (104)

Profengor Saintsbury says, "The talk of tediousnsss, the
talk of ssmeness, the talk of goterie-oultivation in 3penser, shows
bad taste no doubt; but it rathor shows ignorance. The aritic has
in such instances atayed outside his sutheri he speaks but of what
he has not seen.” (105)

- - . S .

(102) "The Art of Writing”, Chapt. IV. The Capitsl Diffioculty in
Verse~~-by 3ir irthur j;uiller-Couch

{103) Quoted by Samuel Crothers, pp. 281, 252 in "The Romance of
Ethioca™ and in the collesotion of essays onlled "Among Friends”

(104;"3, Spenaser, a Critical 3tudy"--Herbext Cory, pp 257

{105} 3aintebury'a"Hiatory of Klizabethan Litersture”, Chapt. IV,
"?he Paerle ,uneens”
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"Upon a bed of roses she was layd,

A8 faint through heat, or dight to pleasant sin,
And was arayd, or rather dissreyd,

All in a vele of s8ilke and eilver thin,

That hid no whit her alsbaster skin,

Bat rather shewd more white, if more nmight bee:
More subtile wedb Arsshne aann&t spin,

Ner the fime nets, which oft we woven ses

Cf soorched deaw, do mot in th'ayre more lightly flse.

Her anowy brest was bare to resdy spoyle,
0f hungry sjes, which n'ete therewith be iili*

And yet through langour of hsr late aweet taxl-,
Rew drops, more cleare then neetar, forth distild
That 1like pure orient perlss sdowns it trild:
Ard her faire eyes, sweet smyling in delight,
Hoystensed their fieris beameas, with whieh she thrild
Fraile harta, yet quenched not, like starry light
Whieh, sparkling om the allent waves, does seame more bright.

The young man, sleeping by her, sesmed to be

Some goodly awayne of honorable plsce

Thet certes it great piltty wes to see

Him his nobility so fowle deface:

A sweet regard and smiable grace,

¥ixed with manly sternesse, did sppeare

Yot aleeping, in his well proportionsd face,

And on hie tender lips the &downy heare

Did now but freshly spring, snd silken blozgoms beare.”
Howhere in English postry do we find anything like this except in

Keats, whe, in the "Eve of Saint Agnes™ spproximaied Spenser’s sen-~
suous poetis besuty. Keats' posma "are sxamplsgof the complated
fusing of the various slements of the Spenmerian imitators. (108}
Kegts not only borrowed scemes for his poems (ie. the "Islands of -
Phoedria® €§§1“na Belle Dasme 3ans Merci™) he assimilatsd Spenser's
poeatic spirit. Of the influence which 3Spenser's imaginstive con-
geption and treatment have had and are likely to have on poeiry,
Goldsmith says, "No poet enlarges the imsgination more than Spenser.

~---iany of ocur modern writers seem t0 have studied his manner with

. S = S Y TS D I O SN T SN

(108) Cambridge History of Znglish Literature, 13:264
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utmost attention; from him their compounded epitheta and molemn
fiow of numbers seem evidently borrowed, and the varses of Spenser

may one day be counsidered the standerd of Emglish postry. (109)

b i
INFLUENCES PRESERVED BY SPENSER

We have surveyed the comprehensiveness of Spenser's genius
in adding aincerity, personality, regulsr, varied, snd mmsioal
vorse fowma, style and phraseslogy of lengusge end latitsde inm
sholae of subjeot matter, to BEnglish poetry. We have noted how he
edded the "fuerie™ slement Lo allesgeory; how hs made s "Romanss of
Bthics®™ that would appesl to youth through ite imsginative typat-~
ment; how he revived the sonnet and made 1t a vogue; how he brought
ths eclogue to Bnglish poetry and improved the Pastoral form as he
had it from the vlseelcal by adding reslism. In short we have st died
the establishment through Spenser of modren postry.

Let ua ses how 3penser conserved for modersn poetry, important
influences doth of his native land and of other countries. He in-
sorporated into our poetry the chivglric element, since immortaliszed
in Tsnnyson's "ldylls of the King". He took his legend of Arthur
from Mallory's stories, o British inflinences, the legend of Imight-
hood snd chivalrio oustom with methods and laws of occmbat from
Geofirey of Monmonth and from the "Chromiolesof Holinshed™. (110]

He preserved the Velsh and Irish mysiicism and supernatural trans-

5109; "Oriticisms, Lettere, Colleocted Hssaye™--~-Goldsmith, B35
110) "Cum. Himt. of Eng. Lit." Il1l: Chapter XI, pp. 266-27



formations, disguises, nmagio weapoms, magie olouds, dragons, giants,
and dwarfes. He interwove with Irish myths alassioc legends of
nymphs, wizards and witchas, trips to Mades, the 3tygimn lake, the
wavos of Acheron, and aythologicni gods and goddesses. Milton imi-
tates Jpensor’'s slassical allusions, confuaing them in happy imdif-
ferense with Biblioal Saints. Spenser says, “"RHelp, holy virgin,
ohisf of nins (mumes)! He has Holiness ride forth in imightly ar-
mouy with Christ's orcas upon his shield. Hse speaks of "Phosbus,
fresch as s bridegroom.” (11il)

Jpunser's reversncs for womanhood and for purity of life as
reflacted in his literature, preserved for ue a2 siauneh Angle-
Saxon influngnos. 0f oourse Spenser’s praises 10 Queen Elisabeth
in“Colin Glout™, "gShepheard’'s Cslender™, and "Faerie Quesne®, ares t0
his gueen ae well as t0 the woman Hlizabeth. 3ut how beautifrlly im

®solin Clout” he praises hig own three kinswomen, and Sidney's sister
and his wife, as wall es others whom we do not know 5o well. Is
thare anywhers & more bemutiful appreciation of womanhood than Spen~-
pex's stanzs to his own wife mid-way in the same posm? Whst other
post has pennad eighty-eight sonnets to his wife? Who has writtena
8 more adoring ome than hie sixty-firet? Aand his "Epithalamion™hin
Yo -Bngitsh-tan own marriage ode, is the most besutiful and Sthe most
celebrated in the English langusge. How beantifully he applies the
legendary turning of Adonis into a flower by Venus, to 3idney amd
his wife, whom he pioctures turnod into one flower when ghe pined and
died st his death.

{(111) ippendix, No. 12
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Another Anglo-Saxon influence he preserved in his words,
ie., weet, viots (to kmow}, weeds (for olothing), @reed, ween, eoke,
hight, frey (%o frighten), digest, wood (med), iy

Another medieval instimot improved upon and preassrved by
Spenser's imaginstive treatment ie the pegesnt or masgue.--the
world Jjust beyond the real world, called by 3Shakespeare "the symbol
of the evanescent™,. The masque of the"Seven Deadly Sins™ (Book Ome,
Canto Four) with their bardaris opulence, amd "The Yasque of Cupid”
{Book Two, canto twelve] are magnificent sxamples of the processioual
masque. The famous desoriptions of the dsve of Mammon {BSock Pwo,
santc seven) snd the Bower of Bliss, {3ock Twe, canto twslve) are
sugh set pleces az Inigo Jomes $tried to make real to ths eys whea
the masque became a fixture at the end of s great hall. The sharas-
tors in the House of Holiness are masque charactere. 3Sush vivid
lines and stanzas sg Spenser's "bitter Pexnance with an Yrox whip”
eall up beforec us a whole soene. Of sourse Jpenser came before Arame
29 ke had not yei sdded dramatis effects us did his imitatore, not-
ably Johnaon and Miltom. Of these, Milten coming last aldded still
more, misic ard scenic effests. (112)

Wo have mentioned the leng list of 3psnsserisn imitators of
the sllegory. Perhaps 1t is well t0 tell thet they initated Zpexwar
instead of the numerons other allegorisis decanss of the imaginative
slements he added to 1it. (Compere the "Famerie (uesns” and"vPlaere
Plowman™ the outetanding sllagory of the middle ages.)

“.13) "Jam. Hist. HEng. Lit. " IXI: 872, 878, e
Hazlitt's "Chsucer and 3penser” Chapter II, "=Snglish Poets” . ¥/



Nowhere in Plers Plowman have we anything to egusl the im-
aginative conception and deosoription of Error as a monster in a
dark cave, loving neither purifying sun nor bresse.

In no other English sllegory had sn suthor hithertc duilt
sastles all beautiful at Liret sight, but on glose examination, =
vastly different. The Paleos of Pride, so gorgeous st e distanse
is discovered at c¢lose rangs to be tawldry; the castle of Orgoglio,
grand from the rosdway, 1@ revealod to0 the render ss grussome, dswek
and gloony within; the House of Holiness, not aso gorgaously slluy-
ing as ths others, is bright, ahimng} and aplsmﬁ.m throughout,

No other allegorist has 4drmwn the subile 4ifferences in
his besutiful women, all 0f whom are winnimg emcugh to beguild the
knighta. Upon close examinstion how thelr personal sppesrances
disnlose thelir charsoiers, Una with celm,pure, luninous faoe is
pittad sgainst Duessa, slluring, beswitching, hypnotio, yet decoeit-
ful; Britomart, crystal pure ané vigorous, is opposed to Aoresis,
senszal, voluptuous, languorous in #az hsanty.

He brought intc Bnglish poetry from the French the stery
strgag masoulines rhymes; from the classical {Virgil) he derived
the hexsmeter for hie alexandrine line, aasking ss wes eaid, ismbis
rather then deotyl. PFrom the Italian he grafted the Romanoe upon
Boglish literaturs. '
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CORCLUSION

Bow that we have surveyed 3Spenser's fisld and noted the
wost salient of his influences and the mowt important of his im-
itators; since we heve from the ﬁaa; of many poets the svidence of
3penser's forming izflusmoe nupon them, oan we sgree with Professer
3aintabury whe ssys, "Where 3penser's oonocepiion of a grest work
is looser than Miltens', where he lacks modern touches that appesl
%0 & partiounlar sge, and whore he laoks the lyrical ability ef
Shelley, he redesms these defects with far more than sounierdalencing
merits.® (113) And can we agres with Professor Saintasbury's feel-
ing vogarding Spenser's epie?. He says, in speaking of the unfin.
ished condition of "The Faerie Jueene™, "is 1t is, "The Pasrie
qusens' is the only long poem that a lover of poetry can sincerely
wish lomger.” (114) OCan we agres with Hazlitt's statement that
“of 211 the poets e (Spenmer) iz the most poetienl™? (115)

Spenser iz not a poet whom we osn "run gnd read™, snd I
faol that if the lay reader wishes %o ka##faaﬁ appreciaté his Jpen~
ssy s8 the poots and oritieoas have shown he has deen appreeiatad Yy
thom, we st believe as Profeasor Kaskall ssys concerning stiudy
of Spanser, "The ohild's vieion mmst, if it were poasidle, be ¢om-
bined with tho soholax's understsending.” (116)

{118) "Hist. Rng. Lit." Chapter 4, pp. 23

fll&}"ﬂist. Bng. Lit. ¥ pp. 88

{115) Hazlitt's "English Poets™, Chepter II, Spenser, pp. 45
{116} Professor Uaockail "Leotures on Postry”



ippendix 1.

The Elisabethan ege dating from Spenser's sixth year until

four years sfier his desth was an age of Jpenaser worship. To
28 suye the Ellzabethan period was one of enthusiastic bLe-

1fef in all things Engliah. BSnglend bhad Jjust becoms conscious
of herself ss & great and powerful nation. 3he had faith in
the Rnglish language and in Engliah literary men. 4ind she be-
came top hasvy. Over enthusiasm and literary youth lead to in-
Judicious literary eriticisa~-to exorbitant self praise and the
bolittling of her literary sources, Ye$ inm all her praise of
Englishmen of lettere, Spenssr stood out as the supreme odjees

of hexr adoration.

Appendix B,
Richaxd Carxew, in his™Spistle on the Exoellency of the Erglish

ZPongue™ finds tgnlt with the langusge and literature of all the
continent save the Grosk and Latin classlca. He says that Ital-
ian is delicate but without sinews, the French is over nice,

the Spanish msjestic but fulsome, the Dutoh manlike but very
hereh, adding that whatsoever greoe sny language surries

i% any be axasotly represented in ours. Aind for the ancient
classios, he advises the trunslations of the fourteenth century
by Chauncer, of the early sixteenth by 3Surrey, and of his own
late sixteenth ocentury by Spenser, Sidney, and Davies. There
you have then the literature of the world in the handa of a few

men, Jpengey among theml



Appendix 3.

If musie and sweet poetyy agree ‘
A8 they smmat needes (the Jister and the Brother)
Then must the LoBes be grest, twixt thee snd mes,
Because thou lov'at tho one, and I tha other.
Dowland to thee is deare; whose heavenly touch
Upon the Lute doeth ravish humane ssnse:
Spenser to mee; whose deops Conseit is such,
A8 paussing all conceit, nesda no defense
‘fhou lov*st %o hear the asweste melodious sound,
Zhat “hoebus Lute (the (ueene of imeique) makaes:
And I in deep Delight am ohiefly drown’a,
#hen as himselfe to singing he betakes.
Ones god is God of Both {as Poets Faigne)

One Knight ioves Both, and Both in thee remsine.

-~ —mmmweeliohard Barnsfield

Appendix 4.
4 Vieion Upon Thie Conseit of The Faerie Juesns

Hethought I saw &he grave where Laurs lay

#ithin that temple where the vestal flume

wag wont to burn; and passing by that waey

2?0 see that buried dust of living fame,

“hose tomb fair love, and fairer virtus kept,

All suddenly I saw the Fasry Queen:

At whoge approach the soul of Petrsyoh wept,

And from hsncaforth those graces were not ssen;

Por they thias queen attended, in whose stsed

Oblivion laid him down on Lsura's hearse.

Hereat ths hardsst stones woare ssen to bhleed,

And groens of buried t®2 the heavens did plerca:
Where Homer's sprite 414 tremble £11 for grisf,
And oursed the ascese of that celestial thief.”

~wewmafinlter Raleigh, 1696



Appenéix b.

In hie "Defense of "ceay™ writien in reply to Stephen Gos-
son's inveotive uguinst poets and possy, Sidney atates that the
only true cuuse for objection to matter being writtsn in varse
rather than in'prose is that in Bngland so many inoapable folk
write verse. He goes on ic say "¥ith the exception of "The Mirrorxr
for Magistrates” (Sasokville's), Surrey's "Hymna", and Spenser's
"Shepheard's Calendar™ {"The Paerie ussne was not published until

1590, nine yesars later) I do not remember but few printed that
have poetical ainews in thep.”
Appesndix 6.
Of Spenssr’s iafluence in the period succesding his own sge
Abernethy bas sald "Ouiside drsmatic poetry, the most spsoifio Rlis-
asbethan Anfiuence was that exerted by Spenser’s poems. Jacobesn
Iiterature (sevenieenth century litersture up to 1725) has been
gharacterized as EBlizsabethan literature grown eld, reflective and
intellsotusl. With the sophistisation of sge ocame &oubt. Where
Engiishmen had unitedly and harmonionealy idealised ZEnglish postry,
they beomms oritiosl. 7he result was a gredusl breaking up into
warring vults. REugland was to pass in the seventsenth oentury
through an age o0f Literary Ansrchy before ahe arrived in the eizhtesnth
century to ths age of Reason. Reason then stood dominant but not
triumphant; neo-olassioism which was to unify literature onoce more,
gained ground slowly, and d4id not triunmph under waller, Denhem,
and Dryden but struggled until Pope and iddison beoame diotators
in the eighteenth ocentury. This age of asnarchy wss necessary for



England to develop literary oriticism, At the breaking up into
oulta, Spenser's and Sidney's flemboyant, Italianste poetry went
out of fughion s a national style. Domne, who with Jonson took
the plaovs in oourt oircles formerly held by 3penser and Sidmey,
besane tha futher of affected English poetry. %e are not interapted
in DPomme's school of invelved poetry and Metephysiocal poeta, nor in
the Cavelier poets. 3ut we are intereated in the sohocl of 3pen~-
serian poete, who stood outaide the reslm of ths court.

Drayton of the late RBlizsbethan period formed the somnect-
ing link botwean Spenser and the Spenserian imftators, Giles and
Phiness Fleitcher, and willism Brown {unless we olass Brown az we
might essily, with Drayton.] 7These mon have been called the truest
3penserisna that ever lived, but not becaumss they imitated Spenser
moat trulyl For though they were oomsidared by thelr contemporaries
masters &f their oraft, literary history has consignod tham to the
lowly poaition of "sunken stepping stones from ipensar to Hilton".
These men, deing pra-nsv-claseicista, cared nothing for Spenser's
Romanse, and everything for his sllegory, 20 that in their imits~
tione there wam no escape from tedious allegory 10 pure romance ss
88 there wus in Spenser. Living in the Puritan sge, the)iisplaced
Spenssxr’'g athiocs by ssfenteanth gentury theclogy. Thely imitations
of Spenser’'s pastorals never were populsr after iheir own age. Nor
wore their imitative somnets. 3eing admirers of Spenser's success
in adding the slexandrine to the eight line stanza, they added it
to the rime royal, ottave rime, and othsr forms. Insplired by Spen~-
ser's pian for his epioc as set forth in his lettsr to Raleigh and
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Dryden, the foremost literary oritic of the late seveanteenth
ssntury, appears om oursory reading to place Waller above 3Spenser.
But elose reading proves that it is omnly in ths technique of the
scuplet that he plaoes Waller above Spsnser, (Drydern seems with
Wallsr to have sonfused the riuing of 3penser's eighth and niath
lines with un &im at ths couplet). But when Drydan considars
poetry in sll its aspeots, he pleaved 3penser with Chasucer, Tasso,
Shakegpeare, Jonson, Milton, and Cormeills, and dces not msention
Waller and Doxnham.

"5, dpenser, a Critical Study™ by Harbaxrt Corxy, pp. 381, 398, 3%5
"Piscourse concerming the Original smd “rogreas of Satirtﬁnsjy/éaf
Appendix 8.

ILikewise in his maturity Dryden wrote, "Spanser and Milion
are ths pearcest im English, to Virgil and Horace im Letinm; and I
have endeavored to form my style by imiteting their nasters.”

The eighteenth a&%%g§§§é§a;red in the Asugusian age wyhen clasa-
ical idsals beosns supreme under Pope and ASdison. 1t sppears to be
a genaral belief that 3penser was unpopular with the neo-glassieis ts.
This is not trus. 7This was an age of satire when no-Cno was gsored
from burlesque, and the articles written in moments of trivielity
appear to be the ones litsrayy sritics have chesen 10 refleot the
attitade of the age toward Spensex. The mature and serious sriti-
eisms of the exponents of the age show that the Angustans apprecis ted
Spenser, altho from a different point of view than 414 the Roman~
tioists, fhgy appreoiated his moral allegory and his esrnestnaess.
Since the lomanticistes came into sway, We have had & moral fear of



didsctioism. wWherees the Classioclsts thought it sll good, the
Romenticists thought {t all bad. 7There is and was a lack of ep-
preciation of the fact that the golden mean lies in the &ifference
betwoen oyude didaoticism [Pope’s essay on Man) and srtistic 4i-
dastiolsm (last lines of Keats' "Ode to a Grecian Urn"), The
Auguatans as well aas the Romantiolists approciasted Spenser’s sinm-
plicity, his copious fsnoy, his sweetness.

The fundgmentsal dootrinsa of neo-clessicisn and of Roman~
tiociem are dirsetly oppessd. The basic principle of neo-¢lasali-
gliznm 12 that the unltimate end of poetry is to teach. PThe imme~
diate and wog to pleuse, not besoanss pisasure was in itaself s
worthy aim, but that it wae nscoesaary to procure sn asudience to

teashl Reuson and judgment were Lo keop 8 tight rein ever faney
and Iimaginstion that the fiotlions ¢f poetry shonld not burst the
bounds of cradibility ard thms fall in ths resder's edification.
Rorantiacism, on the other hand, stands fox the sxalistion of ths
imsgination over the reasonm. Its belief is that the ufitimate end
of art ig tc give plasgure, with no compelling necessity to bte
instruative. Romanticism is the renalssance of wondor. The clasei-~
cista oconeidersd Spenser a olassioc, not always to be followed be-
csnsy ho lat hie imzgination lead bhim into the mayvellous. DIyrylon
said he nesded @ courss in Bessul 7The Romantiociats choss 3penser
a8 most nearly typifying their ideal, and heside, they sald he snd
Hilton were the only mer who could be ranked with Homer and Virgil.
*ho $rouble wes that pelther auitl recognised that all greut poete
are both olaselcsl and romantic, with ons temper predominating.



That the classioists held 3penssr their model is evident. But
they bDelieved him led astray by Ariosto inte tha ridiculous and

maglio, rather than the true.

Bttbrenaes for Atr>ndicaa 8 snd 8 "Cembridge History of Rnglish
» DB p-Go¥y YI1I: 57 and 249

o A% Sponser, a critieal 3tﬁdy“ by Hsrbert Corxy, pp. 408

ﬁnbl%gat1;§ of the Moderyn Langu:.ge issociation for 1911, Cory,

PP» -

Edward Pulton in The Nation, 92:446

"fhe 3pectator” NKo. 62

Appondix 10.
Prom Qotober aclogus of "The 3hepheurd's Callender™
"Wither Shou liat in fgiga 21isu reat,
Of 1f thee plosus in vigger noles %o sing,
zdvanmnﬁ the worthy whoms shs loveth best
Tat the white Doare o Vho ftmke 414 bring.”

,X_._u,,, /'aw
7/ 7; ; Appendix 1l.
Hilton was the only poot who approashed 3Spenser in his
grasp of the fundamentel trath that the renalsasnne and the refor-~

metion spring from the same root, one en awaksning of the iktellect,
the other uan swwakening of the spirit; that essh was the comple-~
mant of {he othor. Milton combined reformation, reneisssnee, and
patriotisne by nurrowing and intensifying easch. Hhere Spenssy wap
bﬁ%fﬁly ethical, ¥ilton wae more "uritaniocal, not in the sense
e%{p&raly theologicsl, but in the sense thst he deslt only with
the ohosen ones of God (the elect): where Sponser was broadly and
deeply pmtriotie, lilton'as patriotism conscerned itselif only with
the upper oclamses:; where Spenser united the olussioal with the
romantic spirit, ¥ilton wes atrioctly, pedmmtiocally oclussionl. That
is, Hilton not only chose to write in purely olussiocal form, but

wrote self consciously and artificlally, never spontaneocusly. He



modified his feelings through the intelleoct while 3penser ocombinsd
esotion and the intellect. Both were aliks in $hat their Puriten-
ism 454 not interferse with their love of beauty, splendor, imnocemt
delizht, and passion, but Spenser's life admitted Joy whare Milion's
w58 2ore acher. Ir comparimg our two grest epioc writers, Hiltom
sesma more grand, more mejestic, hiz muasio more like that of sn or-
gan of meny atops, the mujesty of his music mncoenting the climaxes
of his stoyry, whils Sponser’s muaic is more goniinuouns, nore sSpon-
taneonsly sweet, more dird-like. Milton's idsas were fower zgnd
more intense. His central thouzht ia $kat $he Providence of Geod,
¢y that good will triuvmph through God. e makes virtue triumph
over sin in"Comua.” Good overmasotors evil iIn"Sampeon Agonistes?
Heaven overmnaters hell in "Paradise Lowt". Milton's charescters ave
always sorely beset with {emptations, yet God prevseils. Bat his
sre genersl eviis, and the remedy is God, or geed in s gonerel Zorm,
¥e #oe o effert on the part ef his humane. 3Ipennvaer’s charasters
sre baget by manifeld kinds of evil which they oversome by verions
virtuss, 3Jpanser is mors human, more reel. Whers Milton chose the
tamptation in the wilderness as the subject of ™Paradice Regained™,
assuning the oomplete trimmph of Christ's l1ife after the one dsoi-
sive vietery, Spenser makes his heroos mesi now trisle eseh day.
However viotorious they may ocome off ome day they mest new trials
the next, and the they nre viotorions one day, they msy fall the
next. In this 3pansser holds truer to naéamo;

Grierson's "Pirst Half of the 3eventeanth Century”, pp. 137, 138

Appendix 1z,
Indeed the moral allegory is very worthy of due consideration for



its own sulw. 48 we attempted to make plain in our discussion ef
Spenser’'s ethlics, spenser wus interested in soolal service. That
was the undorlying principle of the moTal philusophy of the "Faerie
Queene”. In ocomparison with "Pilgrim‘s Prcg:csé". how mngifish was
ths motive of Bunyan! Hie ons concern was %0 escape the Uity of
Destrrotion and reach the Celestlal City. His only question was,
"What ahall 1 40 to be saved?" His only recompense luy the other
side of the grave. 3t Spensor conciliates the smrthly with the
divine. He aims to shape Christisn chivalry to fit Rliszsbethan
England.

. Spenser's Puritenism 418 not mm-fzhim 80 narrow ag it 4id
the ssventeonth century allegorist. But the immensity of Spenser's
oconosption would probably fail to convinge Mr. Yeats of the super-~
jerity of Spenser's allegory over Bunyen'e a8 he finds Bunyan's
more satisfying, bsoanse more real. 3Bunysn's silsgery oould be
moxre real hecsuse it was s paysconsl experience v;h,i},a Spenser's was
8 vision o hope for Englaxd.

Iillian Whitetanley in"R. Spenser, a Oritical 3tudy,”by Cory

"The Foure HYmnes", Cembridge History of English Literature, 1907 XX

Yeata, guoted in "B, Spenser, A Oritical Study™ by H. Cory, pp. 49
Appendix 18.

The blonding ¢f mythologioal and Christisn reforences was
patursl for sevoral reasons, Mrest, when Christianity was brought
by Augustine to Zngland, it wup grafted onto o0ld pagan oustems to
make the acquisition ant assimilation of ahristicﬁ’aitg sasier. {The
pagan Yule~leg in comnsction with Christmas, sto.) Afterward it
was difficult to separats the two. The study of the claasics side by
gide with study of the 3ible led to confusion. The blanding of Puri-

tanism and Platonism in Spenser's philosophy socentuatod the pre-

disposition.



{To be read preovious to Appendix No., 11.) *

A Seacher of this sert wus gravely needed at this tise by
England, for she seemed urnawsrse of the peril adw wae faoing. Italy,
the bheart of Ghristendom and the nsw seat of learming waa beling
swallowad up by ambition, foul living, avarice, and sensuglity. 7The
faet that =ha had discovered s new world, brought painting to the
apme of perfeation,disnovered to the new world the olassic urts,
the poetry and sloquence of the 0l4 world, and had drought arehi-
teoturs 40 its oulmingtionrn, was not saving Itsly from jimmdorality
and desay. 3ngland was taking on ithis renalsaance of lsarning,
this new spirit of discovery, of libarty, of expansion, of reason=
ing, ond ohs stood ia the same dangey unless she aaved hsreslf.
Ssvonorcois had failed in his attenmpt %o reform the morsls of the
Italiansg through sioguence. Brammis snd the other mgt re-
formers of FEngland had plesd for a re-avakening of the moral
spirit by on appeal to the senmes, 30 ressoning. No-one before
Spenner had tried to ewaken Kngland to her morsl need by az ap-
geal t0 the imaginstion. Spenser brought the rensisasnce of ime
agination to Englend with his "Fasrie Quesns”.

Up to this time the reformation had seemed hosiile Yo the
imsginative renaiseance, in Epgland. Poetry had nst been alive
ginos Chauocar's time., During the raigh of PFenry, .dward, and
Mary, there had been toov mmoh atruggle for attention to be glven
t0 creating poetry. The ciromlation of the Bible had t0 be si-
teined, service books had to bo composed, the contention of the
ehnrches had to ba settled. DIuring thia time zyatt and Surrey hal
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{I read everything on Spenser in the fourtoen volumes)
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