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CHAPTER I
THE INTRODUCTORY STATEMERT

As the way was made glear to begin & year of graduate
study in art a2t Montana State Unlversity in the spring of
1959, consideration had %o be given as o what would consbie
tubte a suitable terminal projset For eredit toward the HMage
ter's Degrees. The field offered many possibilitlies but an
attempt was made to settle upon one which would not only be
of personal beneflt, bBubt which might also bensfit the em~
ployer making possible the year of study.

The employer wadg, in this instance, the 5t. Paul
iutheren Church in Helrose Park, Illinoiss This congres-
gation had dedicated a new church in OCotober of 1958, a
building of contemporary design and artistic adornments. It
wag a personsl wish to add a work of ceramlc art to the
church property, preferrably a work of ceramie sculpture for
the prayer garden, the U-shaped area between the existing
school building and the new sanctuary. Although pleasantly
landsecaped, this garden had 1ittle else to give it the
gharacter which its name implied. It seemed to ocall for a
work which would produce an attitude of reverence and evoke
& prayerful meod; it would need to be of specific interest
to the parishoners; and, 1t would need to be of design quale
ity and proportions whioh would be in keeping with the

architectural surroundings.
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the idea was first presented to the pastor, The Rev.

M. Re Kluender, whose readtion was favorable. It was his
suggestion to represent & little kmown episcde from the life
of Martin Iluther, but one which had Influenced strongly the
reformer’s personal future and the destiny of his followers.
Portions of Pastor Kluender's letter follows

I learned that the turing point in Mariin Iuther's

life came when he wag asked by Dr. Staupltz to take

up the study of thecleogy for his degress Dr. Luther

was sltting out in the garden under a pesyr tree when

Staupits came to hims Bineeé thie occourred early in

tuther's 1ife it would make an intriguing sculpture

and would certeinly be scmething different in

Lutheran Church art.

Upon the approval expressed by Professor sutio, ceramics
instructor, and by Professor Hool, advisor and head of the
Art Department at Montana State University, the plan was
submitted toﬁth@ Special Appointments Commitbtee of the St
Paul Congregation in Melrose Park. PFinel approval was
granted by the committee on January 1, 1960, and the pro-
Ject was begun in the winter quarter with the intention of
bringing ite construction to & completion by the end of the
spring quarter of 1960«

Exploration and experimentation in the technical realms
of ceramice sculpture were not of primary importance in
carrying out this projlect. Of greater importence was the
attempt to produce a work of art which would serve & apirite
ual purpose in the religious life of the members in the St.
Paul Congregation, and at the same time enhance the physical
preperty .



CHAPTER 11
THE HISTORICAL BACKGROUND OF THE THEME

The incident whieh the project sought to portray hasg
been referred to as & turning point in the 1ife of Martin
tubthers It i8 wise then, for & clear undersianding, to note
in whieh direction Iuther’s 1life had led him previous to
this time, and what the turning point brought aboutbs

As a student &t the University of Erfurt, Iuther began
the presoeribed sourse of gtudy for Jjurispradence. But in
July eof 1505 ne suddenly decided to enter & Honastery. The
immediate decision came as & result of a very frightening
experience in whioh he was caught in & violent bthunderstorms
Enocked down by & belt of lighining, he promised to 8t« Amne
that he would become a monk if help were given hinms

This sudden action may seem strange abt first, but Luther
had had very disturbing thoughts previous to this time with
regard to the severe demands of his religlon. Preservaed
Bmith, in snalyzing the resson for Inther's decision, writes:

The real cause lay in a torburing sense of sin and

& longing for regonciliation with God,; experienced

many deeply spiritual Christlians at one time or
another in their lives. The sloister had been the
refuge for such persons feor a thousand years; teo

1% the Saxzon student naturally turned to find rest

for his soul. After all, the seemingly abrupt vow

is an%y the natural culumination of vrevious experi-
SNUS.

IFreserved Smith, The Life and Letters of Martin ILuther
(Bostont Houghton MLFFIIn TCompany, 191L)s De S
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But life in the monastery afforded very little of the
peace of mind which he sought. The longing for personal
salvation seemed to increase with his attempts 4o achieve
1%+« Luther was gulded by the writings of wen, the pre-
goribed forms laid down by the church fathers; and, try asg
he would, he could not satisfy completely thelr demands.
The problem was all %ooc cleary he was facling an impossible
situatlion.

He became acquainted with Johenn ven Staupitz, the
viecar of the Augustinian order of the monastery. T0 hinm
Luther confided his disillusionment, his fears, hles state
of horrible depression; end from him Luther received nmush
advice, some of whioch ultimately chsnged his whole life.
Dr. Btaupitz attempted to comfort him with arguments of
various sortd, but to no ayails. The solution he then pree
goribed became the "turning point" referred to earlisr. It
ig interestingly described as followss

Staupitz then cast about for some effective cure

for this tormented spirit. He recognized in hinm

s man of moral earmestness, religious sensitivity,

and unusual gifte. Why his 4ifficultises should be

80 enormous and 8o persistent was baffling. Plain-

ly argument and consclation 41d no good. Bome

other way must be found. One day under the pear

tree in the garden of the Augusitinlan cloister--

Luther always treasured that pear tree--the viecar

informed Brother Martin that he should study for

hig doctor's degree, that he should undertake

preaching agd asgume the chair of Bible at the
university .«

laﬁﬂlanﬂ H. Bainton, Here I Btand, 4 Life of Martin
Luther (New York: Abingdon rress, 1950) p. 45«
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it was Stauplitz'’s way of diverting luther's sattention
away from the man-made requirements of the order toward &
study of the Bible itmelf. This would lead him to wrestle
with the source bhook of his religlon.

The sculpture, whieh will be described in the following
chapters, attempts to represent symbolically these two
figures, Luther and Btaupitz, a8 they may heve appeared on

that day in 1511 in the clolster garden at Wittenberg.



CHAPTER IIX
THE GOALS OF THE PRCJECT

The work undertaken by this study has sought to do more
than to memorislize the man Luthers This has already been
accomplished by many professional writers and artists.
Rather, the project has sought to produce & sculpture Which
would increase the interest and besuty of a church property
by forming & transition from architecture to landscape and
yet be useful in its own rights it has endeavored to meke
this piece reminiscent of certain doctrines as held by the
main figure of the sculpture and his followers today; and
finally, it has sought to do this in a way which would en-
able the congregation to enjoy a spiritual experience as &
result of viewing ib.

The site~-namely, & prayer gaerden, is & plot of ground
approximately sixty feet square which has not been developed
far beyond besie landscaping (Fig. 1)« It includes & central
mound on which stands a rough wooden oross, walks leading
from the two inner corners to the mound, and low shrubbery
around three edger, leaving one side open to the lawn and
street. Although the ares is visible from windows on three
Bldes, it is seen most essily frow within the sanctusry
which has thrse large windows approximately ten feet wide
and fifty feet high. An inner corner of the garden, visible
to all persons seated within the sanctuary for worship,

6
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seemed a logleal cholice for location of the sculpture. This
would also bs nearest to the door leading from the bullding
to the prayer garden and to one of the two walks leading to
its centera

For the outdcor worshipper it could serve here as a
point of contemplation and prayer, directing his gaze toward
the inner altar. With the sculpture in this position an
interesting rear wiew of it would also be afforded the wore
shipper from within, earrying his eye outdoors to & subjlect
for meditation. This position, therefore, would make the
soulpture serve more fully the year round.

A4 style making easy the regognition of human figures was
considered best for the final rendering. This was considered
& primary obligation teo the majority of congregation members
who might not experience a spiritual response to an abstract
forn of sculpture. Within this limitation, however, distor-
$ions and simplifications were used in an attempt to glve
gertain spiritusl and aesthetic qualities to the design.
Because of 1ts durablility in & climeate of some extromes, and
its great vlasticity in modeling, olay was selected as &
favored medium of constructions In its fired state 1t also
seened to accomplish sucsessfully the transition from &
Puilding of tuff brick and ceramic tiling to the earth it-
selfs

But aside from these overall oconsliderations the soulp~

ture wasg designed to become & personal thing to the
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individual, allowing him to ildentify himselfl with it in
terms of personal experiénce. Luther's basic struggle was
thoupht of as the struggle of each perscn within the congrew
gation. The seaych for btruth has boeen universal, but finding
the truth as 1t sertaing to the individual becomes a persenal
matter, TPhe deslre in lLuther's heart to lay hold upon tengi-
ble certainty regarding the salvation of hls soul was repre-
sented as the desire within the heart of each Christiang
through & reallzation of mutusl noeds he could share in its
existences

The representation was thought of rather strieily os a
symbol and, as such, was not limited to an absclutely literal
interoretation. Tall fipures were used to symbolize suirite-
ual sbriving and the search for heavenly goslse. Ths seulp=
ture was intended to show & detacghment of individuals from
the rest of the world, individvpals engapged in a veory persconal
strugrle and counseling of which the rest of the weorld knew
nothing. Luthor was shown in & escated cosition, book in
hand, nondering the decision regperding his future nlans for
study; his gaze wasg directed over the book rather then into
it, indicoting the mental conflict of the meoments. Stounitz,
althourh standing higher, was simply shown 28 & counscleor,
his outstretched arm arcund ILuther's shoulder actually
directing attentlion to the nmere lmrortent sected figure.

A sgirmmlicity of desipn was maintained, alwmost reflecte-

ing the simnlicity of the Biblical doctrine which conmforted
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tuther, "Belisve on the Lord Jesus Christ and thou shalt be
saved.” Very little attompt wag mode to give an apearance
of real ¢lcth to the cogtumesy dotailed facisl features vere
kent to 2 minimum $o prevent debracting from Lthe total con-
sorte Angularity of the figures repregsented the boldness of
the asseéertion of doctrine. Ingpiretion for clothing styles
of the Tigures was derived from wood~cuts reproducing events
of that ore, but eloments of deslen becans & gulding factor
of egual importance in the final rendering. Elongated fig-
ures were used in which distortions deliberately lenpgthencd
provortions of legs, arms, neck, and hands, to the torso,
thereby obtaining & monumentsl quality in keeping with the
site.

These characteristics, together with a plenned three
foct oedestal for installation asnired to make o statement
of strength and conviction, & statement of value te the

viewer, 2g well 28 an enhoncenent of the church preo-erty.

to be vencrated. Such Dractices would not be in keeping with
the doctrinal teachings of the church which makes & cleer
stend con the doetrine of ideclatry. 1t can only stend there
as a symbol of a man through whon the truth of the gesuel was

pregerved..



THE PLAM OF ACTICHN

The first stege in rendering a viece of renrcsentationsl
art ie usually that of thoe sketch, changing mental image into
& visual formes Bince the work under consideration herc was
to be o three-dimensicnal form, the earllest studics were
rendsred Iin the third dimension. The [irst two of these
were done rather quickly and freely in clay, one of solld
Torms with rather dramatic attitudes, another of stick-like
Tigurcs seated together upon a benchs The Lirst seemed outb
of charaocter with the religicus sublect maiter, bordering on
8 s8liphtly romanticlzed style, while the second, although
indicating & scmewhat deslyable intimacy between the figures,
d1d not lend pnarticular lmvortence to then.

A thixd study (Pig. 2) in which the figure of Stauoits
stood beslde a seated ILuther w2s done in the style of stocky,
8clidly bullt forms to resresent ILuther in a mere convens
ticnal menncre Bubt the incident seleected for vorirayal in
this rarticular piece occurved nricr to that period of re=
forme

A fourth study was then done using clongated forms in
essentially the same positions (Flg. 3) and from it a
twenty two inch model of hollow built clay was constructed
(Figes 4)e Simplificaticn of lines and stylization of cos-
tume, together with distertion of body provortions came

10
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eloaser to achieving the monumentnl quality which the subject
and site of the sculnture demandede.

Unon comletion of this model other membors of the art
faculty were consulted. Critlclisms were given together with
several exccllent suggestions for improvements. Immedliotely
following, ancother model wag constructed incorporating these
suggestions to the extent that they werc conslidered desirable
without chenging the baslc concept (Fige. 5)»

The major changes which resulted were ag follows: 8
stronper line was given to the standing flgure by atralght-
ening ‘the body positicn and drape of clothing; & continuous
vertical eye movement was aided by changing the very hori-
zontal lines of the ¢ollares; the treatment of the necl aresa
of the seated Figure was brought inte closer agreement with
that of the standing figure; variation of the knee position
of the seated figure and increased angularity was matched to
the angularity of arms and shoulders; a closer afiinity be-
tween the two figures was effected by bringing the tersos to
leen more toward a centrel peinte.

This sccond model was then presented to the art faculty
and, although several minor fentures werc cusstionsd and
additicnal changes were suggested for consideration, a gen-
eral apnroval was expressed, enabling the beginning of ccon-

gtruction of the final producte



CHAT TRV
THE TDCHNICAL ABPECTS

4 sultable eclay bedy fer eny given plece of ceramles 18
besic to ite successg,. The project under consideration here
required a bedy whieh would have strength in lte greenwere
state to support the welght of & vicce in cxcess of scven
Teet in heighty it nceded to be nlastic enough for good
workability and yet have & minimum of warpage; and, it re=-
quired & bedy of strengbth and durcbility without requlring

firing at stoneware temnerature. 4 large amcunt of previous

cergmics studlo on the part of Mr. Aublo an? lermer graduste
students nmade 1t unnecessary to carry out elaberate tesits on
clay bodicss A suggested sculpturc clay body was tested In
the felloving formt
50 1bs. Kontucky ball clay
50 1bs. Denver fire clay
30 1lbs. twenty-mesh loeal mortar sand
20 1be. local airvort clay
™o larger picceg of abatract sculmture were consbtructed
torether with 2 small tile set to detevrmine the rate of
ghrinkare. The larcer test sculnture measured fifty-eicht
inches in height and shrenk to a helight of fifty~two and one
half incheg. This indiested that the rate of shrinkape was
roughly ten ner centa
The workability of this narticulz2r mix rroved to be
desirable and almest uc warrage resulted in firing 2t cone

12
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five, (2156° ¥.), a cone temverature which would pive the de-
sired strength without endangering over vitrification of the
loeal c¢lay within the mixe A batch of six hundred pounds of
dry materisls wos mixed for the sculpture.

4 platform of ceument-asbesics board three feet by four
fect was placed on & base of two by four inch wood; this wes
govered with a sorinkling of sand, over which & znlsce of
guarter lonch plywood wae laid to form & construction base.
This woes done to enable 1ifting the bottom sectlons--the
largeat and heaviest--directly into the kiln for firing.

galivers were then devised, based unon & one to four
relationship, for enlarping the model provortions four
times. Thus, the twenty-two inch model could become a fin-
ished sculpture eighty elpght inches in height, which, when
dried and fired, would still be in excess of sixz feet in
helghts The base measurements were then drawn unon the
plywood base and constructlion wns begun.

Colls of clay vwoere flattened to & thickness of one halfl
t0 three quarters of an inch and to & width of one and cone
hel” inches, forming a baso uvon which to build. Hendfuls
of clay were added and corefully ressed to a thickness of
ong half to three quarters of an inchj &1l Joined sections
were comnletely sealad by hand, and later scraned and nressed
with a trowel to effect & more nenrly rerfect compactness and
thickness of walls. In order to 214 strength and surport to

the outer walls, immer cross wells were constructed in the
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game mannoy, with cne excentiong these were bullt to &
thickness of asproximstely one cuarter inch, allowing for
quickor "setting up" or hardening to give the dcsired
surnort (Figs 6).

Frevicus to constructlon the model had been scored
into imapginary division points to break the figures into
gmaller units for convenlent hendling, firing, and shivoinge.
As the actual sculpture was being comnleted, emch section
become & plecs in ites own right; that is, & ledge of alay
wae constructed of flattensd coils at the ton of the ssotion
and the next was begun ag deseribed for the first section
(Figs T)s A dusting of silica between seotions rept them
frem athering to each other on the horizontal +lrnes, and

paper acconnlished the same wurncse on the vertical

pieces of
nlenes. In this manner the entire forms were bullt, and a
final modeling for the surface texture was sdded while in
the lecathor-hard stoge.

The sculrture was allowed t¢ dry for threc wecks to
evanorate all possible molisture befcre firing. A snlatter
coatinge of several colors of engobes was anplied to the
seul~ture, followed by a thin coat of lead glaze toc {use the
colors and tc scal the surface. The varicus scctions were

then fired untll the kiln tem-erature recched cone fivee.



CHA "TLY VI
THE EVALUATICH

After creative tlme and energy have given the sculpiure
existence one 1is forced Ho ask whether or not it serves the
?urpaae for which it was intended. It is very difficult to
maks & vroper evaluation of it in terms of its functional
success to the site and to the nublice Termanent instsalla~
tion and the »assing of Lime will moke this possible.

The forme seenm to possess & desirable sculptural quality.
Angulerity has been meintainced to pive & feeling of strength
while edges have besn scftened to make honest use of the
material; dotalls of facial features and hands have been
limited to be econsistent with the simplification of elothing.
It is felt that this contrast botween understoatement of de-
tailes and overstatement of vroportions glves the sculnturs
a monumental feeling which is in keeping with its site and
subject mattere The rightness of the final for-s ca&n only be
Judeged in terms of the nresent; exccerience and exrnesure in
the future 1life of the artist must inevitably effect & change
in hieg thinkings But it is advisable, at this point, to view
the work nrocess and to pass sose judgment upon its effect-
ivencess

gertain thinegs of a nracticel nature beeame clear in
carrying out the projects The clay bedy rroved to be ex~
¢ellont, combining extreme worksbility with great strengthe

15
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Ite drying quality vrevented eracking and the shrinkage rate
in firing actually »roved to be less than the exvected ten
per cents A desirable texXtured quallity came to ths surfoce
in its finished forms

Seoing the plese from a2 distance and from all angles
proved to be a necossiity in avolding errors of dirschion and
forms ond this was difficult to do within the confines of
the swall studio srace and the anchored »latforme. Had the
platform described in Chanter IV been combined with a tumm=
table acticn, making possible the tuming of the entire
piece for sorutiny during uilding, 1t would heve been ideal.

The toerminal vroject resulted in & strong nersconal cone
viction with regard to the superiority of the technlique enm~
ployed in building. By using comparatively thin walls apd
even thimmer interior retalining walls, a great econony of
time and materials was effected. The ithinner walls dried
guickly, 2llewing centinued building with greatcer strength,
actuelly, then thicker walls would have. In 1ts greoenvare
state the danger of collevnse from excessive welght was
lessened; in its fired state the small sections of less
welght faclilitated handling in transportation.

It seems thot this tyre of ceramic sculpture weculd oven
ney possibllities to the artist who has limlted facilities
for work. Utiliging this tochnigue makcs nossible the cone
struction of a very large sculpture with limitations seb

largely by the design requliremente or the perscnal drive of
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the artist. It is a manner of Wwillding a whole out of narts;
it allows the whole to be thought of as such, to be studied
ag a totality of forme. This whole can then be hendled in
narts nlamed to Tit into a small kiln and reassenbled after
firing. It overcemes the Aifficulties of exnensive materials,
equinment, and help needed in making similar pleces of cast
metals.

It i3 true that in certain typee of sculpture the almost
indestructable quality of metal would be required. It is
also true that certain limitations of design are overcome
in casting where Joining of narts 1is not required. But the
advantages of this ceramic technique seem to be great enough
to 8tir the imagination of more and more artists working in
the field of sculpture today. This is an age of concrete
and steel bulldings and architects have felt the need Lo
"Thumanize" these sconevwhot austere materialsy they heve re-
peatedly called ucon the soulntor teo serve in this czrocity.
With increasing demonds made ucon the artist he ﬁuaﬁ find
noew methols to fulfill them, and to this end he mirht well

utilize the tochnique emnloyod by this terminal projecte
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FIGURE 3

EAFXY STUDY, £LOKGATi3) FIGURES
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FIGUFE 4

EARLY MODEL
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FIGUKS 5

FIKAL MODEL
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FIGUFE 6

INNiK WALL GCNSTHUCTICN
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FIGUES 7

JCINT SECTION OF COILS
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FIGURE 8

CLGSS-UP CF SHOULDER AREA
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FIGUFE 9

FINISHID SCULi'TUFE, BKFCFE FIFING
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