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A Cowparicon of the Literary Criticlom of
. Ualter Bagehot
and
Uilliam Hazlitt

X, Introduction

1. ipportonce of Bagehot's Criticiow

Any history of either ninoteenth century Lnglich thoughd
or of literature o¢ the Iid-Victorian pevriod pust take oowe
accouny of the vork of Uslier Bagehot, As contributeyr to
perioficals, editor of the Econpmisi. publisher of books on
acononics and political theory, and in no small measure as &
conversationalist, he exorcised a certain influence in severe
al ficlds of thought hetucen 1850 and 3871, HRHis English

Constitution and Econowic 3tudics are still valuable in their

fields, and Lombard Styecet is wvorih kooving Co¥ any student

of bankibg, Hia essays on The Postulates pf Political Econ-

owy and on FPhysics and Politics had their part in shaping

-poiitical science,
His importance for the student of literature lies in o

dittevrent ficld, His literary work falls inte $two kinds of
précis-uriting, literary criticiew and blographical sketches,
The latter, brilliant as they are, have lost nuch of their



general appeal with the loss of interest in many of the fig-
ures discussed; the criticism, because literature is less
transitory than men and events, now has more intrinsic intere-
est, perhaps, for the general reader; certainly for the stu-
dent of literature,

Bagghot's criticism had a historical importance, apart
from vhatever metits it may have possessed, The late Mr,
Saintsbury credits him with having written an essay that
was Yone of the first frankly to estate and recognize Tennys
son--the earliest of any importance perhaps to estate and
recognize Browning--among the leaders of mid-nineteenth
century pcetry,“l However, most evaluations of his critical
essays now are concerned with their readableness, or with
their permanent value as criticism, More often Bagehot is
discussed with reference to the former., as in this sumpary

in Hugh Valker's Literature of the Victorian Era:

" Bagehot ranks primarily as an economist and constitutional
writer,..but in the fifties and sixties he was & power in
criticism likewise, Sound judgment, a sense of humory, spm-
pathy, and a gift for epigrammatic expression, make his crit-
icisw at once instructive and eminently readable.®

Saintsbury sums up his opilion of Bagehot as follows:
“There are not many better things in criticisw than sanity and

sense, especially when, as in Bagehot's case, they are com-
bined with humour and good-humour..,.The study [of the Lit-

1. George Saintsbury, History of English Criticism (London,
1925), v, 496,

2. Hugh Walker, Literature of the Victorian Era (Cambridge,
1913). p. 957.




erary 3tudieés | may rvesult, uvithout protest fro v we, in o
53§§ opinion 67 his cri%igiamk“? ’

These pronouncements, one by an accepted authority om
the nineteenth century., and thoe other by the only pan the
has attempted a hiotorical evaluation of all oriticism, would
indicate that a study of Bapgchot’s criticism is varranted by
bis historical iwporiance, He has also boen popular among
later writers, Voodrouw Ulilson dévvted tvo ¢f his not numer.
ous shorter papers to him, The edition of his vorks by urée
Barrington in 1915 and the 1i%e¢ in 1916 vere reviewed in
wmany of the wajor vevicwus in both Lngland and America, The
centenary in 1926 of hio birth called forth leading articles
in the Fortnightly Reviey and the London Bookmen, GQuotations
from hia essays ngz be found in mpany publications of the
1ast tuenty years that concern the subjectis he urote about:
Irving Babbitt, Bugh Talker, J, 3coit Clork all guote him
fyequently, foy cxanple, The essay on Bagehot in Hoerbept
Read's The Sense of Glory (1930) is the latest in book form
to attach veal significance to him, The Everyman Library
publishers have thought 1% worth while to veprint the literary

casays,

1, Saintsbu¥y, op. cit.. p. 496 and footnots,



2. Reasons for Cowparing Bagehot and Bazlitt

“Evaluating® a critic, or any literary man, is hazardous;
particﬁlafiy so vhen that pan after ¢ifty-0d4 years has as
nany adwirers as ﬁagehat has today. Comparison dees admit of
some conclusiveness; and for this reason this study places hinm
beside a better-knouvn and more widely accepted critic vhom
he resembleo in vwany respects-~UiRlliam Hazlitt--ulith pariicua
lar attention %0 theiy literary criticiom,

It has heen coanvenient to place Bagéhot along with Mace
aulay: mogt of the short revieus o?'Bagﬁheﬁ*s vorks mention
I'acaulay sooney oy latey. His critical writing took much the
gsame fosme~-unified casays, centering in a pevsonality, easy-
tlouving in style, with a journalistic temdency to loose clase
sification., “He has all of ilacaulay’s clearness,® wurites
the preface-uriter ¢o the Dverypan edition of the essays, “and
i? he has less than lacaulay's force, he has more than [lacau-
ol

lagy*s hunmour, and wore than llacaulay's depth, A blographer

uriten:

“In the seventies® Bagehot succecoded to the mantle of llacaus

iny, and spoke in private of vendering an ackncuiedgemegt to

their common master which he did not publicly perform.®

The “common waster® vwao Hazlitt; it io vith hip this study 4s
concerned,

Hazlitt has been chogsen foy tuo reasons: there are defi-

1. George Sampson, Bagehot's Literary 3tudies (Bveryman Libra-
ry. Hew Yogk, 1927), v. i, p. xvii,

2. 8ic: rather, the fifties and sixties,

3. P, P, Houe, Life of Hazlitt (FRev York, 1923). p. 429,




nite, sometimes sitviking, similarities betucon the wethods angd
conclusions of Bagehot and Hazlitt-~characteristices morve
?mdam@ntal than those Bagehot shaves uwith lacaulay; ang there
are evidances ﬁhaﬁ‘Haélitt’a uritings had more direct influ--
ence upon Bagshot's literary oriticism than those of any othoy
gingle man,

The pipilarities ﬁetween the tvo men extend eoven to the
formative elewents inm theiy lives, Both were, for instancc,
song of conncientious Unitariams: Uilliem Hazlitt 8y, was o
Unitarion miriiostey, and Thomas Vatsdon Bagehot vas so strait
that ho sent Ualtey to London University rathor than ¢o Oxe
fovd or Cawmbridge becaguse of the doctrinal tesis at the oldew
univeysities, Both, befors taking up journalisw, had tastesn
for metaphysical opoculation, and that type of analytia runs
through their uritings, Both were very much of the wverld;
though Haaiigt vas somevhat wore the man of letiers, Bagehot
the man of busimess, During the best years of theiy lives
both vere practicing Journalisis,

As to their literary uvork, i¢ is necessary merely to
vend a page of each of thew o see similarity; not so much in
wechanics of style as in oimilar modes of thinking and in
theipy prooccupations, Hazlitt is nearer Bacon and lontaigne
in form and topic, nearer 3chlegel and Coleridge in literary
appreciation; vhere Bagohot is movre toward lacaulay and Ar?
nold in tovm and appreciation, respectively. But the tvo are

of one dynasty, that of the intevpreters of literagure in the



language and ideology of the non-literayry man. lloyve npecie
fically, as will be aspparent in woye de%aileqzsomparison,
theiy ceritical Judgments, their approach Lo theiyr subject,

the very manney of theier critical expression and method of
astudy are all sharved,

A Uhere there is so much likenens, iamfluence could not
vbut be susnpected., Before Bapschot is placed in literary his-
tory., the relative importance of the “echoon" in hia uriting
must be noted, There are many of them, The sentence struc-
tures and the foym of the essays irresist%bly rewind one of
Ilacaulay. vhe vas an eldeyr contenporary., Coleridge’s Iitérary'
theory is traceable in the Shakespears criticiﬂm,.in discuo~
sion of Shelley's imagination, and in some of the purely
literary ﬁh&c?y‘in the easay‘on‘Uarégworﬁh, Tennyson, and
Brovning’, This one essay, vhich contains elements of most

of the impressive brilliancy of thought Bagchot showed, Saintos
bury rates high, historically; but the doctrinal framevork,

o¢ which Bagehot was evidently proud--to judge by the sapace

he gave to developing it==-i9 a peculiar wmixture of Ruskin®s

ciassification of the "true ideal® in Lodern Painteys, Coler-

idge's Biographia lLiteravia. and Arnold's essay on The Study

of Poetry., The greater part., however, of the echoes trace-
able in Bagehot's uritings are those reflecting Hazliti, and
they are important elewents in his criticien,

The impression of brixtiancy in Bagehot's uritings, to



%21l the truého is to seme extont super?i¢ial, Theye ip much
of the"happy faculty foy voicing plotitudes in unforgettable
termn®, One veviever has stated bluntly ﬁhéz “there is
nothing really distinguished about his‘eﬂsays on Shalkespeare
and Milton, Shelley, Verdsvworth, ?ennyﬁcnp and Brouning.
They are not among the best things thought and sald about
those, and onc minsces the sure touch of really great critics
iike Arnold and Renang"l Careful study of the essays docs
leave one feoling some thinnoss, bazh in the analytical
thought and in the quality of appreciation of a vork of art,
'He has advirers--from his friends Richard Holt Hutton and
Viscount Beyce to Uoodyow Uilson, Hetbert‘%ead, ang Georgd
Sampson-~cho believe he doserves better than han been his
fate, ‘One Peason for his lack of universal poﬁularity these
mén probably 444 not sonuge«-the dovivative eharac%e? of hisg
work, Bince interest in him is nov confined foxr the most
part to students Qna liteyvary men, thoae vho read hip ave
1ikely to bo familiar with the orxiginals,

Augustine Birrell. in bis blography Uillias Hazlitt,
notes the influence Hazlitt oxerted upon Bagehot, and indi-
caten the tuo forms in uwhich it appears--restatenent of
Hazljitt's idean. and verbal "echoes® from his'gritingsz

°In this preface [Hazlitt's proface to Tuckey's Light of

1. A; A. Baumann,“ orks and Life of Ualter Bagehot®, im tho
Portnightly Revieu, v. 104, 36tp.. 3915. p. 571,




Hature Puvsued| Tuckey is desceribed in terms vhich have alueys
reminded me of HIr, Bapehot :--[Guotation follows|,..,This
passage not only rewminds me of Ly, Bag%het, but of a good -
rany passages in Iy, Bagehotts books.*®

®Hazliti'e success in circulating his opinions is largely ate
tributable to the fact that, like his svorn admirer in our
ovm day. 1iv, Bagehot, he has aluays been a favorite author
with journalists and roeady-uriters, His vieus are infectiious,
his style attractive, and his vords very quotable uwith or
without acknovledpgement, Indecd it is very hard aluays to
remenbey vhen you are quoting Hazlitt, Ho mors oviginal
miscellaneous writer can easily bs nawmed than this same [ir,
Bagshot, and yot he occasionally gives you half a page of
Hazlitt vithout a vord said about it., Compare Bagehot'o
description of Sguﬁhey in his essay on 'Ghakespeare’ {Iiterazy
3tudies, i, 137)= uvith Hazlitt's sketch of 3outhey inm his

The 3pirit of the Ape, and vhat I wean will be plain,®3

3. Bibliographic Goumment

Bagehot’s criticiow is alﬁost all to be found in six-
teen essays, published between 1852 and 1864, vhile Bagehot
was hetween 26 and 38 years 01d, The dates of publication
are as follows:

Hartley Coleridpe~--1852
Jhakegpeare--The Ian--1853
Bishop Butler~--1854
Tilliam Cowper--185%5

The First Edinhurgh Revievera~-1855
Thomas Babington Hacaulay~-1856
Edwvard Gibbon--1856

Prycy Bysshe Shelley--1856
Beranger--1857

The Javefley Novels--1858

1, Augustine Birrell, Jilliaw Hazligt (Veuw York. 1901). p. Bo.

2, The refevence is to the 3ilver Librvary edition of the
Literary 3tudies, published by Longmans. Green and Co,.,
London,

3. Birrell, op. cit.. p. 129,



Charlen Dickeno«-3858

John HNiléon--1859

7. Clousi's Pocog--1862

Lady Iary Uortley lontapu-~1862

8¢erne and Thackervay--1864 _

Dordovorth, Tennyson, and Browning; ov, Pure,
'Q?éate, and Groteaque L%t in English Pootyye~
3804

There ave oceasional vaferomces of note im others of his vorko
to litevary watters; vhen vorthy of particular notice, they
will be token int%o considepation,

Hazliti’o cviticion 1o widely scattercd, Besides that
in the lectures published 8s criticism, there is a great deal
distributed through his miccellencous essays, A study of
Dagehot's quotations shovws that he vas fawilier with certain
morko, and 4t i probable that ho kpeu most of Hazlitt that
had been pudblished in 1850, '

“In the sixteen essays junt naped and toe others® Haz-

14ti's name occurs at leant éeventeen tines, usually in cone

nection vith o quotation frow him, Tour quotations are

frow the Table-Talk?; tvo from the Lectures on the Englioh

1, 20xford” and "Leord Broudham®,

2. The placesof quotation and the sources follov, (A1l refop-
' ences to the gritinge of Bagehot and Hazlitt are to
tuo editiono: Fhe Torks and 14 (s of Ualter Bagchod,
edited by Nro, Russell Davringion 110 vols,, Heu Yozk,
1915); and The Collected Yorks of Uilliam Hazlitd
{12 vols, and index, Londop, 1902-8) edited DYy 4. R.
Taller and Arnold Glover.) (1)}Eagehot, 4. p. 220. in
sghabkogpened--the Fan®, ¢rom Hazlitt, vi, p. 170-n, “0n
oo Lodsoape of Nicolas Pousain®, (2)Bagechot, ii, p. 219,
*Percy Byasshe 3helley®, frop Hazlitt, vi, p, 148, °On
Poaradox and Commonplace?, {3)Bapshot, i, 163, "Oxford®,
frow Hazlitt, wi, p. 75, “On the Ignorance of the Loayp-
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Poetal; three ¢vom The 3pirit of the Age?; and one ¢rom the

Lectures on the Ageﬂgﬁ_aiizahetﬁi There is one rsfeyence

that vould shovw Pamiliarvity with the Sketches and Essaxs4u
Tuo anonymous veferonces are traccable to the Political Ese

says {or the Uintersiow volume) and the zectureé.gglﬁhe Lnge

1ish Peetéi Another quotation ¢akes a curiously significant

ned®, ({(4)The derivation of the fourth quotation is
fairly certain: “Genius, as Hazlitt would have said,
*puts him out,*” {Bagehot.i4, p. 243, “"Percy Bysshe
Shelley®,) Hazlitt's essay “On the Ignorance of the
Learned® contains the sentence, "llature puis hip oud,.®
{vi, p. 174, Italics Hazlittvs,) The phrass ocours
alsevhare in Hazlitt, bul wost cohirusively here,

1, Bagchot, iii, p. 52. The Uaverley Novels, from Hazlitt
° ¥, 97t ”Qn&Thgmson and CowmperY; Tagenot, ii, Ps 370 %fﬁﬂ
Hazlitt, v, p. 92.%0n Thomson and Coupar®,

2:; Bapehot, ii. p. 94. “Thomas Babington llacaulay®, {rom Haze
1i%t, iv, p. 286; Bagehot, i1, 324,°Lord Brougham®,
¢rom Hazlitt, iv, 324; and Bagehot. ii, p. 307. "Lord
Broughan®, from Hazlitt, iv. p. 320.

3. Bagehot, ii, ®%The First Edinburgh Revievers®. p, 52. from
Hazlitt., v, p. 319,

4, "Hazlitt wrote an essay to inquire¥hy the heroes of ro=
wance are insipid, ®-«Bagechot, ii,"Charles Dickens®. p.
96. This egsay was alaso printed in the Literary Remains,
reprinted 1836 bhut the Burke reference belov poinis
rather to the 3ketches and Essays.

5. “"As somebsdy said, he [Pitt) 4id not grow, he was casi,®--
Bagehot, i, "Shakespeare-~The Man®, p, 114; from Haz-
1itt*c essay on "Pitt and Buonoparte®, iii., p. 351,
published in both the Riitical Lasays and in the Uintezx-
slow collection, 4

°It has been said, the way to ansvuer all objections to liil-
ton i8 to take the book down and read him,,,“--Bagehot,
i1, 165, "Bduar@ L£ibbon®; also in essay on Lilton, 1ii,

P. 219; from Hazlitt. v,"On Shakespeare and Hilton®, p,61,
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form ¢

°It was for this reason that Hazlitt asserted that no voman
ever cared for Burke's uritings', The patley, ho sald, vas
*hard ané dry?'. and no superficial glamoy of eloquence could
pake it agrecable to those vho liked what i3, in 1ts very nae
ture, finc and ﬁe&iaaﬁe°“3

The roference to women and Buvke in the ¢irst sentence is
fyon Hazlitt's essay "On Taote”, published in the Skeotches
and Bocays; and the characterization ®hard and dry® is found,
not thepe, but in the essay “On Poetry in Generyal® in the

Lectures on the Lnaplish Poets.

Theee other quotations from Hazlitt are to be found:
the first probably a "summary quotation®, scraped together
from all that Ha.a}:}tt had ever 0aié in his numerous referens
ces to c‘o‘ie:‘idgeg; and two others not identificd in Hazlitt's
writingo, that might well have coeme to Bagehot by oral doge
cent or through writing2 of Hazliti's 'cantemporar:;aa{

These citations shou that Bagehot must have héen fami-

liar with Table-Talk, lLoctures on the Enpglish Peets, Tho 3piy-

it of the Ape, Jketcheo and LEsoayo. and Lecturss on the Age

of Blizaheth, Inaccuracies in the quotations, and the conm-
bining of the criticisms of Burke, would point %o su&h fani-
liavity that Bagehoﬁ quo£96 from memory, Since he urote me-
moirs of Pitt, Drougham, é&n&‘éthers 0¢ that period, and dio-

plays in wost of his essays a vide acquaintance ith personze

1, Bapgchot, ii,"Thomas Baiington llacaulay®, p. 112,

2. “Great talker [cc}eridge] v; certainly' sald Hazlitt, "3if
you vill let him start ¢rom no data and come to no cone
clusions,"=«~Bagehot, 4, "Hartley Ceolevidge®, p. 212,

3. PHazlitt use %o say, ‘he had seen hinm [Sheney]; and he did
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lities of the first of the century, it is probable that ho

would have knoun Hazlitt®s Political Lssays. There arve indi-

cations in the text matter that Bagehot knew something of the

Characters of Shakespear's Plays, The Round Table, and the

Lectures on the Englioh “omic Uriters,

Bditions of all these vorks appeared at intervals betueen
1817 and 1851, vhen Bagehot began uriting., Table-Talk ap-’
peared in 1821-2, 1824, 1855-6. and 1857; Lectures on the Lng-
1ion Poeto in 1818, 1819, and 1841; The Spizit of the age in

1825, 1835, and 1858; Political ¥ssays in 1819 and 1822; Yin-

tersion in 1839 and 1852; Characters of Shakespear's Plays

in 1817, 1818, 1838. and 1848; The Round Table in 1817 and

1841; Lectures on the English Comic Ugiters in 1819 and 1841;
and the Loctures on the Ame of Llizabeth in 1821 and 1840.}

T7ith the exception of the Political Esgsays, every one of these

7as% published at 1east once betueen 1835 and 1850,

There are other items to bhe noted: Bapgehot intonded, as
Hazlitt's biographer stated, to wurite an article on the “come
mon waster® of his vritings and llacaulay®*s, A note in his

wife'a diary states that he began it; the biographer's comment

aatlléke his looks,.'™ Bagehot, i, ®Percy kysshe Bhelley®,

P 109,

"Hazlitt used to say of himsel?, and used to say truly that,
he could not enjoy himself in the vociety of a draving-
toom foy thinking of the opinion which the footman fore-
ed of his odd appearance as he went upstalrs.® Bagehot,
iv, "3teyne and Thackeyay®, p. 258,

1. Alexander Iveland, List of the Uritings of Villian Hazlitt
and Leigh Hunt (London, 1868),
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iz brief:

. ®*3unday. 9th June, 1867,...1 went to church afternoon, and -
Ualter began hig article on Hazlitt for the Fortnightly Re-
vicou,' Ho vecord can be found of this article,®!

The date, it will be noticod, ic 1867--thres years aftey the
publication of 'Bagehot*a lagt purely literary essay. Ve also
have Bagehoi's woerd in hig memoiy of Crabb Robinson that he
"urged that Hazlitt vas a much greater writer than Charles

Lambewz harmleoo opinion which I 5till hold, "2

1, E. 1, Barvington, Life of Ualter Bagehot (vol., x of the
Torks and Life). p. 381.

2. Bagshot, ¥, P. 61,
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Iz
General Similarities of Bagehot®s and Hazliti's Uritings

The tracing of influence is always samen‘hai: tentative,
Similarities may be detocted that dencte only aimilapitien of
tagte and temperament; of these there are many common to the
vyitings of Bagehot and Hazlitt, Thoy may indicate influcneo
only indircctly: Hazlitt, that is, vas a forece in iiterary
higtory throughout the century, Birroll vemarked that{ “graw
cious rills from the Hazlitt vatershed have floved im all
dirvections, fertilising & dry and thirsty land. You can nark
their track as, to quote Couper’s heautiful lines about real
rillio, they

t}ose thomselves at length

In matted grass that uith a liveller green

Betrays the secrvet of their silent course,'®
Any atteupt to corvrlate with finality the writings of Haze
14ttt and Dagechot would have ¢o take some cognizsnce of the
naters of the wotted grasse-of the theories, p:éejuﬂiees, ddeals,
shibholeths that Hazlitt bequenthed to his immediate succesw
soy3, oSuch a definitive attempt is beyond almost anyone's
pousy novw, since ve can ne:ver knowu for sure how men talked in
1850, Resemblances betveen the two men that amack of the

times must be included in comwparvison, though both may have

deyivaed thew ¢rom nineteenth century England, Obviously wmere

{. Birrell, op, ¢i%t,. p. 129,
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current notiong should be 4disregarded; but it is beiter to
1ist resepblances that way be atitributable to influence than
not to 1ist those that mipght not he, Some similarities, on
the other hand, are so¢ evidently derivative as to astablish
Bagehot¥s use of Hazlitti's writingsﬁ

Certain general similarities way be identified beforye
the eritieism is compared in detail,

Throughout the writings of both wen on their contempo-
raries runs a tendency to base criticisp on peoroonal estinmates
0f character, This {3 wore obvious in Bagchot, His essays
aluays consider the work of & pan as expressing his poersonal
character; the key phrases of his introductions and conclu-
sions point o 1it. "Ue have only ajmed,® he says, for example,
in the e1say on Shelley, “at showing hou some of the peculiar-
ities of his vorks and life way be traced to the peculiaritien
of hio aatuféﬁﬂj tThat Bagehol sajid about Clough and llacaulay
13 even move pevsonal, since he kneu the influences that
wolilded them, Hazlitt had more faculiy of dissociating hime
gel? fror his criticiswm, porhaps hecause he took his office an
critic rather aeriously; the violent prejudiees for wvhich he
is noted —eve move intellactual than personal, He praised
Uaverley and denounced Scott mone the less e¢ffectively, and
darmed the leaaer'accomélishments 0? his friends Hunt and

Coleridpe 7ith vitriolity ae well ag candow, Nevertheless,

Hazlitt's cowmentary on TUordaswerth in The Round Table is

1. Bagehot, 14, p. 263,
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comment on Vordavorth's mind and wamner, as well as on the Lx -
cursion per se, He censures Byron because he thought Byvon &
Spampered Qgcisg“‘ as well as hecause he thought{ggg;gggg
lacking.

A tendency to generalization in discuasing individuals,
ag vell as social phenomena, marks hoth men, This is a mattey
of exmcsitiona}‘ﬂevice. and will be considered in discusaing
. their style of Iviting,

In%éraat in ihe contemporary world is evident in both
opriters. Hazlitt's partisanship and gusto for 1ife are ro-
warked upon by every commentator, as are Bagehot's political
and social preocccupations, Doth wen have heon characterized
as lean Iité#ary than vorldly, though the designation may be
-apter for Bagehot.

An imporiant similarity is in their wethod of attack,
Both wen, vhen they criticize a work of art, approach it di-
vectly, They often urito about that vork impressionistically,
"The only way to ¢riticize a work of imagination,” Bagehot
gsays, ®isz to describe its effect upon the mind of the readar--
at any vate. of the critic; and this can only be adgquately aee
lincated by strong 11}uétrations, apt similea. and pefhaps'a
1ittle exaageraticn¢“2 "In a word.® says Hazlitt, "I have

endravored to feel'nhat wvas good, and togive a reaoson for

1, Hazlitt, 4v, The Spirit of the Age, p. 261,
2, Bagehot, 1ii. p. 208,
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the faith that was in we'® then negessary, and vhen it is in
my poﬁe-r."? Both critics asn copparison; but for antithesis
and vividneas of exposition vathery than for clasasification as
to werit, Thew is 1ittle of Arnold’s touchastone~-ing or
Pater's meticulous introspection, Hazliit and Bagehot hoth
held their criterion of excellence half-hidden; the critevion
w7a3 not 1iterary but peraonal, leas aeathetice than huxanse,
Consistency is subordinatn to 1lluwination: vhen Hazlitt in-
| ¢ludes Scott., Racine., and Shakespeare in one e3say, and vhen
Ragerhot similarly includes TJordsworth, Tennyson, and Bro}ming.
cach figure is da-cribed and characterised soparately;: in both
cases, uith a ground-work of theory linking the threc figures,
but with no Juch divect acaling of values as is 10 be found
in Arnoldfs essays on Buvns and Yordsworth, for example,

84x of the ssoays ave not taken up in detail in this
study-~those on iutlier, Ilacaulay. Gibbon, Bervanger, L&y lHon-
tagu, and Clough, Hazllitt szaid alwost nothing about the
three he could have lmown, Butler, Gibbon, and Lady lontagu,
The taste for metaphysics common to both DLagehot and Hazlitt
shows in "Bishop Butley®, though Bapechot¥s metaghysics are
here theological, Gibhon, and the philosophy of history that
interested Victorians, Hazlitt vas not much intereswdin, 0f
acaulay and Clough, it can only be said that Bapehot's Juﬂg’a

wvents were such as Hazlitt might have rendered had he bheen

1. Hazlitt, v. lLoctures on the age of Elizabsth. p, 302,




19

alive; therve is the same weighing of wirtues againot defects,
the aame céx¥£u1 detachwent, and, pore specifically, the same
amphasis upon the necessity for knouledge other than academic,
Such ideas as wight be attributed to Hazlitt occur in others
of LDagrhot's ~noays and ave discussed there, lagehot wrote of
Berangey og repreonntative of the French genius; and vhile
Hazlitt never ugrote ahout Fronch lyric poetry. lLagshot's idea
ot the Pronch genius is veyy much that of Hazlitt'o often
reprated opinion, that the Tranch ®appear to unite a nupher
of mccom-iishmentn. the literary character and the wvan of the
world. better than we do,®}

Bagehot'!s essays will ke taken up in deotail one by one
in the following ovder: first, the esszys on those men vhose
weritings both wen knou and wrote about-~3hakasuvrare, ilton,
3helley, Couper., Jeott (“The “averley lovols’, Storne (°3tcrne
and Thaékeray o and Uordsworth {*Vorisworth, Tennyson, and
Brouning. ¢%e.%);: next, the essays on those Hazlitt wrote
Tittle about-~the Edinburgh revievers and Hartley Coleridge;

and then the elsay on Dickongo,

1. Hazlitt, vi, Table~Talk, "Thought and action”, p, 111,
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11X
Netailed Study of 3iwilarities in Criticism

1, "Shakespeare--The llan®

The central theme of ®"3Shakespearc-~The lian® is\pointed
to in the title, “Ue would attempt a slight delineation,®
Bagehot says in the first pavagraph, "of the pop§3ariiéea [0?
Shakespeare | which has been formed, not frow Icoselt:‘aﬂiticn
or remote raaeaveh: not from that someane says som&nn@veise
said that the poet said., but from data, which are at 1éast un=
doubted, from the sure Lestimony of his certain wargﬁb.? This
is characteristic: i¢ hints at the thewme that runs éhrcugh all
Bagrhot®s critical papers, that writing should bhe sﬁen against
the hackground of the wman vho wrote, In the e&se n%\ghakes~
pearas he seems to have had to build up the pe%&onalﬁ%&, in
order that he rmight discuss it, ?ﬂ}

Hazlitt certainly had 2 move intimate sense of\£§§ man
behind the uriting than many of hig predecessors 1n §§Eﬁas~
pearian criticiom, Pope, Johnson, Dryden-~~to cztﬁ somq af the
more imnortant critica--shared a nenwclassical teu&ea¢y to
look at & play as an isolated entity, to be 3udébé niﬁh;re%eﬁu
ence to standards not qaite Aristotelian pavhaya\'bua quex»
theless only literary, Hazlitt bad, in cowmon wim Tost of

the nineteenth century Romantic aahcui the abxliﬁﬁ talkead

1. Bagshot, i, p. 218.



20

and judpge Shakespeare®s plays as he wvould have read a coniem-
povayyta; and hig interest in the writings of contemporariegses
Catari&geg Shelley, Byron--uas frankly personal, and his crite
icisms were couched in personal terms, He was even conscious
of the relationship hetueen all writing and the experience of
the uriter, he tellis us in ghe Plain Speakeyr:

"Lot we conjure the gentle reader, vho has ever feld an attache
ment to books, not hastily to divorce them {rom their authors,
Uhatever love or reverence may be due to the one, is equally
owving to the other,...Thatever there ig of truth or good o

o? proud consoclation or of cheering hope in the one, all this
rxiated in a2 greator degree in the imagination and the heart
and brain of the other., To cherish the work and damn the au-
thor is a3 ,if the traveler vho siakes his thirst af the run?ing
s tream, should vevile the springnead fror vhich it gushes,®

In another essay in the same volume he denies that Jhakespeare
vss "a wan withoui passions®, "Those persons (3terne, 3cott,
Shakespeare| must have experienced the feelings they express,
and entered into the gituations they described so'freezy, at

sowe period or other of their 1ives§”2

authora, that is,
have the qualities they shou in théir uritings, says Hazlitt,
Bagehot follous out the vein: his corollary is that the guali-
ties of the author way be determined by the qualities in the
book, I% is a step beyond Hazlitt?s, but only a s3tep, Bage=-

hot carries the idea ntill fﬁrther; the theme recurs for gixe

teen pages: Kl

P3ome extremwe skeptics, vwe know, doubt vhether it io possible
to deduce anything dbout an author's character from his books,
Yet surely people do not keep a tame steam«engine to write

their works; and if those works were really uritten by a wman,
he must have been such & wan as could write them,...A person

1, Hazli¢t, vii. "On Jealousy end Spleen of Party®, p. 372.
2, Dazlitt, vii. "On Hovelty and Familiarvity®, p., 298,
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vho Iknows nothing of an author he has read, will noet knou much
of an suthoy vhom he has seen, First of all, it may be said
that Shakespearets vorks could only be pyroduced by a first-
rate imagination working on a firot-ratse exporience. [p. 2185
«ss Xt i8 absurd. by the vay, to say that we know nothing about
the wan vho urote that, [p. 222},°¢.The reason vhy 30 few
good books are uritten, It that so fevu people that can write
know anything., pl 228 ....7here are the apusing books from
voracious students and habitual vviters?(p, 230]....Shakes-
peare...had that various commerce with, and experience of men,
vhich was common hoth to Goethe and to Scott. (p. 233]

The development of the latter half of this idea, that the
hest uriting ic based on much worldly experience, ino the

theme of "On the lgnorance of the Leayned®, vhich Bagehot
quoted twiece in hio vritings, 4 few sentences will shouw the
1ine of arpument and the specific application of it to Jhakege

peare that Hazlitt made:

"The descriptions of persons who have the fewest ideas of all
others are mere suthors and readers....A lounger who is ordiw-
narily seen with a book in his hand, is (we may be almwost sure)
equally without the powey or inclination to attend either to
vhat passes around him. or in his oun wmind, [p. 70]....7The
learned authoy differs from the learned student in this, that
the one transeribes vhat the other reads,.[p, 72]cc..4 more
scholar, vho knovs nothing but books, pust be ignorant even

o? them, How should he knov anything of a vork, vho knous
nothing of the subject of it?(p, 73....Uneducated people have
Bo9t exuberance of invention, and the greatest frecdom from
prejudice, Shakespearts vas evidently an uneducated mind,
both in the freshness of his imagination, and in the variety
of his vieus; as Iilton's was scholastic., in the texture of his
thoughts and feelings, 3hakespear had not been accustomed Lo
urite themes at school in favor of virtue or ageinst vice,

To this ve ows the unaffected, but healthy tone of his drama-
tic oorality, If we uwish to know the force of human genius, -
we ghould vread Shakespear, I¢ we wish to see the 1nsign§fi~
cance of human learning, we mway study his commentatoyrs.”

The conviction that external reality is primary in creation,
and particularly in Ohakespeare's croative process, was nob
to be found in most Shakespeare criticism then, It had been

1% Pagehot, i, pp. 218-233,
2, Hazlitt, vi. pp, 70-77 of Table-Talk.
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often noted that Jhaksopeave drew directly from dife itself;
but the insistence upon wide worldly experience as wore ime
portant than anything eloe was quite foreipgn to neoc-classi-
cism in eny form, and among the early nineteenth century erite
ies was peculiar to Haglitt, . Bapchot's agreecwent uvith the
theme {9 obvious; sowe indebtedness 4o the ogsay, in the light
of hins gquotations from it and theAnumber of things that appear
in this ono npapee alone that wore aloo in Hazliti's esoay, 1o
coertaihly probable,

In connesction with this zrgument occours the “half a page
of Hazlitt® Birvell remarked, about Southey, frop The Opirit
of the Ape., The twe passages ave given herenith:

Hazlitt: "He [seuﬁhay rises esarly., and writes or reads €111
hreakfast-tine, H2 urlites or reads afior breakfast 1411 din-
ney, aftey dimmer till tea, and from tea 311l bedetimew-

*and followus so the ever-running year

Uitr profitable labhouy to hin gravew«*
On Dérvent's bankso, bensath the feet of Skiddavu, Study sorves
him for businens, exercise, vecreation, He passes from vorse
te prose, frow _history to poetry. from Yyeading to writing, by
a atepwvatéh@“’
Bagehot: FHe [Southey/ vrote poetry (as 4¢ anybody could)
hefore brepkfast; he réad during breakfast, He uvrote history
until dinner; he correctnd proof-sheets betueen dinner and tea;
he urote an essay for ithe Quarterly afterwerds; and aftor
suppeYr by way of relaxation composed the *Doctor'--a longthy
and elahorate jJest,® '

Bagchot next apaaks of Shakeopeare¥s delineation of natu~

ral objects, In contrasting his descriptions with Scoti's,

$1. Baziitt, iv, p. 269,

2, Bagehot, i, p. 229, This porhaps was a common remark in the
fifties and sixties; Hazlitt seecms to have been the origin
- ator,
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he states that Scotl "deala with the main outlines and great
points of nature,,...Young people, aspecially, vho like big
things, are talten with Scott, and baved by Usydsworth, who
know too muchﬂ“1 Hazlitt never centras%edAahakeapeare ang
Scotd in this vay; but he d4id contrast Scott and UVordsworth,
noting the same chavracteristic of Scott's nature: o He cone
veys the distinct outlines and visible changes in autwaré
objects, rathey than 'theiy moral canaequeneea‘,ﬁz In this
sagtion §ecura'a favorite quotation of Hazlitt!s-«"the pighty
worid of eye and ear®~~frow Vordsvorth®s °f Tintern sAbbey",

The real form of the orgginal is this:

% ..the nighty world
017 eye, and 2avi,..°

There is a glight wisquotation~.a patiey of cadence~«~that is
possibly signi?icent, especially when it i3 remewbered that
tha quotation occurs in "On the Ignorance of the learnedn,

A move significant pavalleliam way be noted vhén Bagehot
contrasts Shakespeare and Milton, The specific paralloelisws
are italicized: |

HazY¥itt: ®llilion, therefore, 4id noi urite frov cagual jwmpulse,

but after a govere sxamination of his oun sirenpth, and uvith

® Teoplution to irave nothing undone vhich it Uas in his pouer
%0 do. Ho aluays laobourd, and almest always succeeds, HE strive

hard to o gay the finast things in the world, and he docs o say

them, He adorns and dignifics hin subjeoct to the utmost: he
gurrounds it uith everypossible agsociation of heauty and

_g%andeur, Thether intellectual, OF physical, ""He vefines on

hig descriptions ot heauty., loading sweets on sueets, till

the songe aches at thew, and vaises his iocages of tervor to

8 gigantic clevation, that tmgken Ossa Foouk like a wart',

In Lditon. there i3 alvays an apn-arance of etfort: in Shakean

-

1. Bapwhct, i. p. 223,
2, Hazlitt. v. Lectures on the Bngiish Poets. p. 155,
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pear. gearcely any., Milton has borrowed more than any
other uriter. and gxhausted every source of imitation.
nacred or profane,®V

Bagehot: %In his mode of delinecating natural objects
3hakespeare is curiously opposed to Xdlton, The latter,
vho was 5%il11 by terperanent, and a zschoeolwmaster hy trade,
selects a boautiful object, puts it straight before hin
and his readers, and agcumulates uvon it all the ilsarned
imapery of a thousand years; Shakespeare glances ab i
and saye something o¢ hio otm, It i3 not ocur intention

%o ny that as & desceviber of the external world, Liltom is
inferior to 3hokeapeare; in s8d% descripiion deseription
we rathor think that he vas @ro hetter, The one is like
an ariist vho dashen off any snugber of picturesque skeiches
at any moment; the other 1ike a man who has lived at Rowe,
bhas undarpone a thorough tyaining., and by deliberate and
‘conuscious effort. alter a jong study of the beat masters,
can produce a T fev great pictures, 171 ton, i accordingly,

as has often heen vemarked, is careful in the choice of
hisc subjecto; he knous too uvell the yalue of his lahour
to be weyy rnad} %0 squander it Shakesgearw. on the nol=
trary. describes anything that comes to hand, "2

?@e ideas ot pre identical, though the ovrder of preseptaw
tion and the phrasing is diffevent, 1llilton prepared care-
for his l1ife ncrk} he delincated elaborately and with
effort; he horrowed ¢rom every claosical gource he kneu,
3hakaespears vrote with ease, without borroving, Thi#ul
contrast is wost significant vhen it is remewbored that
thease are not genorval aoséentaries on the poetq, bui‘apea
¢ific comparison of theiy delincation of objects,

Ragahot npxt compares Shakespeare vith Scatt~»matem~
ial d4raun from Lockhart's Life--and Goethe, dJince Locke ‘
rart's 1ite appeaved in 1837, ané since Hazlitt was ap-
parently fomiliar only with Goethe'ls Uerthey, Hazlitt

could not have anticipated this discuosion., The very

1, Hazlitt. v. Lecturea on the English Poetam“ﬁn 3ﬁake§»
_ pear and lilton®, p, 58. o .
2., Bagehet. 1, pp. 225 and ¢,
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next topie is again vewiniscent:

Bagehet: "He léhakespe&ré]'wag not merely uith me, but

of men; he was not a "thing apart®, vith a clear intuition
0? vhat mas in those avound him; he had in his owmn nature
the germs and tendencies ot the very elements that he dose
cribed, He knew vhat Jas in mam, fov he felt it himself,o!
Hazlitt {as vas pointed out on page 20 adbove) said that
Jhakeaprare "pust have experiencod the feeling® he exprege-
ses, In Tahle-Talk Hazlitt remarked that "his genfus cone
sisted in the faculty of transforwing himself at will in-

to whatever he chose®?; in the Lectures bn the snglish

Poets he came oloser to the idea Bagrhot eXpresses, and
some of the wording seews to shovu through Bagehot:

"He was just l1ike any other man, but that he was like all
other men, He wag the least of an egoist that it vas pose
sible to be.,..He not only had in himself the germs and
tendencies of every faculty and feeling. but he could
foliow them by anticipation, intuitively. into all their
conceivable ramifications,..

The fundawental idea, of course, 18 by no weans uncomMMoONes
Shakegspeare¥s hupan sympathy have heen remavked upon by
compentators ¢yom Ben Jonson doun--Pope, Johnson, Coleridge
Bagehot's ¢uisting of the argument to read that Shakespeare
wpust have folt before he wrote ig only slightly beyond

the Horatian dictum, that one must veep betore he can make
others weep, Hazlitt knew this, spoke of it with partiéua
re?arence to Shakespearc, and probadbly felt it as strongly

a8 Bagehot, though he 8id not often make it central,

1. Bagéhﬂtg i, Pe 23.3'9
2., Hazlitt, vi, "0On Genius and Coumon Jense®, p, 42,
2. Hazlitt., v. p. 47,
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Bagochot takes up several pages discussing Shakese
pearets “spirited® qualidy and humor, illustrating the
céntral point with Falstaff:

“Intense animal spirits are the single sentiment (47 they
be a sentiment) of the entire character....A DoToge man
wight have amassed many jokes, might have observed many
details of jovial socicty, might have conceived a Sir

John mavked by rotundity, dut couvld harily have ilwmagined
vhat w2 ¢all his votundity of mind....BEverything pleases
hin, everything is feod for a joke, Cheerfulness and proge
parity give an sasy abounding sagacity of mind which
nathing eclese daes giva,..0ur English humor,..is that of
Shakespesyre and Falotaff; ours is the epjoyment of a man vho
laughs tvhen h? speaks, of flowing enjoynent, of an experien-
cing nature,®

Hazlitt's feeling about Falstaff way be found in his preface
to Henpy IV:

*Palotaffts wit is an emanation of a fine constitntion; an
exnberance of goodehumoyr and goodenature; an overfloving of
his Bove of laughter and goodfellouship; a glving vent to
his heart's ease, and overcontentwent uwith himself, He
would not be in chavactey if he wuere not as ftat ag he ins;
for there is the greatest keep in the boundless luxury of
his ivagination and the pampered indulgence of hig physical
appetites, He wmanures haid nourishes his nming with Jests,
as he does his body with sack and sugar,? <

The significant point of rescublance hetueen theso paniages
is in their idea of the essential healthiness of the chars
acter, ansd of this suporahundant healthinens as the bhasis
of the chavaciey, cven to the “rolundity®.

Shakespeare knew alap the 1ife of fancy, aays Bagehot:

e dreams of childhood, the ravings of despalr, were the
toyo of his fancy, Alry beings waited at his call, and came

i. B&g@hﬂt, i. Pa 239» &

2, Hazlitt, &, p., 278, in the Chavacters of Shakespear’s Plaw
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.at his bidding, Harmless fairies "nodded to him, and did

him curtesies: and the night-hag bestrode the blast at the com=
mend of 'his so potent art®, The world of epirits lay open

o him, 1ike thes world of real men and women: and there is 1
the same truth in his delineations of the cone ags of the other,

In the introduction to the Characters of Shakespearz's Plays
Hazlitt quotes a long passage from Bchlegel, the ¢irst para-
graph of which deals with Shakespearvets aupernatﬁra} world
in teryms very iike, if not identical with, those of bagehot:
"Mhis Pwowetheous not mwevely forms men, he opens the gates of
the magical world of spirits; calls up the midnight ghost;
exhibits hefore us his witches amidst their unhallowed mys-
teries; peoples the air with sportive fairiecs and sylphsi--
and thése bheings, existing only in imagination, povsess such
truth and consistency, that even vhen deformed menilers like
Caliban, he extopiz the conviction, that if theﬂa be snch
bheings, they uwould so conduct themselves,® ‘
ohakpsp@are*a ahiiity to portray the supe?natu*al* an& poT=-
tray it as convincingly as objective Eife~ncha*aetﬂr;ﬁtic
tinding of the Romantic critic--ig perceived by %chﬁe@&l
4nd chavracterised by the same seried instances, The*e ia
further evidence that Bagehot might have made sameuuse of k&i
this guotation from 3chliegel. 4an idea vhich ﬁwgeham devalogaﬁ
\
at some length in this esgsay is that ohakeSpear@ d&s raally\
sympathetic vith stupid people, and that he recqgn&zﬁ& the"
social uzefulness of atupidity., The saeislog&eal aodzriae
was Bagehot's oun pavhapa; but Schlegel in the sam% pasqage
ahove quoted notes the literary aspeat of the quewtism.

“llet an}y has he delineated many kinds of fnlly. he‘haé also

Te Bagehot, i. 249, ::5‘ "*;\
2, Hazlitt, 1, 272, |
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contrived to oxhibit meve stupidity in 2 most diverting and

enterta&ning~maﬁnmr.“t

Bagehot, stating that ve can knovw Shakeospeare's polities,
l1iste hig conaﬁrvaéism and his appreciation of the political
stupidity of the populace,
“The author of tCoriolanusc® never believed in 2 woh, and .. -
did something towvards preventing anyone else fyom Q4oing %05...
The second peculiar tenet vhich we ascribe to his political
cyveed, ic a disbelief in the widdle ¢lasses,...¥ou will gen-

erally find that uhen a *citizen?® is mentioned, he genevally
dons or says something absurd, 72

In Hazlitt'!'s preface to Goriolanun he alco noted the reaction -
ary tendencédes in  Shakegpeared himsel(:

*Shakesprare himself gseoms to have had a leaning te the arbi-
travry gide of the question, perhaps ¢rom some feeling of cone
tempt for his own ovrigin; and toc have spared ne occasion of
baiting the rabble, That he seys of them in very true; vhat
he says of theﬁr betters is also very true. though he duells
leas upon i%,° :

Bagehot next sesks to prove that 3hakeapeoare kneu««vas
thoroughly and sympathetically acquainted withe~uomen, a
certain tolevant wmisogyny tovward feminine intellect appears
hérﬁ, in unmistakable agreement with certain ideas of Haz-
1itt; the easay “On the ﬁgnaranée of the Laarned® agsin cone
tains the fundamental idea, in immediate Juxtaposition with
what Hazlitt sald about Shakespéaré;in that essay:

Bagehot: TSuch a vay or rvepresentation |through delineating
intellect] way in some sense succeed in the case of men, |but)

1., Hazlitt, i, p. 174, o
2. Bagehot, 1. pp. 249-2%51,

3, Baziitt, &, p, 214, in the Chavactoys of Jhakespear’s Plays.

.4, 3ee ahove, p. 21,
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it vould certainly seem sure to fail in the case of vonen,
The mere intellect of women 19 a wmere nothing., It originates
nothing, it transmito nothipg., it vetaina nothing; it has
1ittle 1ife of its owm, and thorefore it can hardly be cxpecs
ted to attain any vigoy....3hakespeave®s bheing, l1ike a woman®s,
wvorked as a vhole,,...lle could peint the moving ossence of
thourhtful feecling--which iz the best rofinement of tho best
women, *1

Hazlitt: PYomen have often nwore of vhat is c¢alled gmood senso
than men, They have feuer pretensions; are less implicated
in theories; and Jjudge of ohjscts morve from their impediate
and voluntary ivproision on the mind, and, therefoye, morve
truly and naturally, They cannot veason wrong; for they do
not reason at 311@“?

HazlittYs several tiuzs repeated statewent that Shakespearsts
heroings are “pure abstractions of the feelings® makes the
?inal link with Bagehot's statements about 3hakespeare?s
vomenw--"the wmoving essence of thoughtful feeling®.,

Copcerning Shakespeave'n schooling Bagshot cays that
Shakespeave was not scholastic~-as most critice sinco Ben
Jonson's "i1ittle Latin and leas Creek®™ phrase have waintained;

#1t may he doubted if Shakeapeare would have perussd his
comrentatory, ... It is difficult Lo f¢ancy Shakespeare perusing
a volunreé of guch annotationa, though we allev that we admirs
them ourselves, Ag to ths controversy on his school 1ravning,
we have only to say, that though the alleged imitationu of
the Greek tragedians are mere nonsense, yet there is clear
evidence that Shakesprars receivad the ovdinary grasmar 3chool
education of hio time, and that he had deyived from the pain
and suf fering of soveral yeays, not exactly an acquaintance
vith Gresk or latin, but ?%ke BEton boys a firm conviction that
there are such Ianguagga,“ B

Shal{es peave :
These twuo i{dease-that £aé££¥¢ uas not "well® educated and that

1, Bagehot, 4, p. 255,
2, Hazlitt, vi, p. 77. in Table~Talk,
3. Bagehot, 1, p. 257.




his coﬁmenta%ura'nere leas intelligent--are found together
in Hazlitt®s "0On the Ignorance of the Learned®;

"Inakespearts was avidently an uneducated wind, dboth in the
{yoghness of Bis imagination and the variety of hig vieus,...
Shakeapears had not been accustomed to write themeo at school
in favor o¢ virtue and against vice,,. If we wish to know the
torce of human genius, ve should read Shakespearn, If we
uish to know the insipgnificance of human learning, we may
study his commentators,”

Bagehot's final two pages are taken up with discussion
of Shakespearets veligion and his worldlinesa, 4as to the
tovmor, he becomes eloguent:

"If this vorld ig not all evil, he oho has understood and
painted it best wust prohably have some good, I¢ the under=-
lying and almighty egsenee of this vworld be good, then 14 is
likely that the uriter vho wost deeply approached to that
esaence will be himnel? good, There is a veligion of %cakes
and ale® as well as aof? pews and altsr-cloths, This kEngland
lay bhefore Shakespeare as it lies hefore us all, with ite
green €islds, and its long hedge-yous, and its many trees,
and its great toung, and its endless hamlets, and it3 motdey
gsociety, and its long history. and ita bold exploits, and its
gathering nower., and he saw that they were good, 7o him,
perhaps, wore than to any one wlse, has it been given to see
that they were a great unity, a great religlous object; that
i? you could only descent to the inndy 1i?e, to the deep
things, to the secret principles o? its nobhle wigour, to the
sgsence of character, %to vwhat we know of Hawlet and seem %o
fancy of Ophelia., we pight, so far as ue are aapahle of 30
doing, undsrotand the nature whien God has made,”

Haziitt neveyr becawms ao lyrical on the subject, He called
Shakepeare "the wmost moral of all vriters®, and said that
he was “2 moralist in the seme sense in vhich nature ie one,
He taught what he had learned from her." In another vorks

he added, “Though J akﬁspeara 414 not intend to b moral, yet

1. Hazlitt, vi, P 77o
2, Bagehot. i, p. 238,

3. Hazlitt, vi, p. 417, Converiations with James Horthcote,
Esg., Bs A
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he could not he otherwise az long as he adhered to the path

o¢ nature,®

In this eagsay of Iagehot's there is not a single wajor
contention vhich can not be traced in some form to Hazliti,
Many of the ifdeas-«the nezd of worldly experience for vuriting,
the comparisons of 3Jhakegpeare with other poets, the ides
of uomen, of Shakespeare’s Toryism and religion--~all these
can be’fannd tully developed in those of Hazlitt's works we
Xnou Bagehot to have rrad, There are echoes so specific
that ve know Bagehot borrowed rove or less, In trath, this
is not *half a page of Hazlitt", but the greater part of an

essay,
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2. "John IMilton®

The orpanization of this eggay‘ia built around two of
the divisions into two claszsns of which Bagehot was so fané@
The first divides biographies into "axhaustive® and "selece
tive9-«a spur-of«the~-powmont classification only natural to
one confronted with lasson®s Life of Iilton, vwhich Hagehot
uas revieving, 'Five pages of this ave folloued by a givie.
aicn of goodnoss into "sensuous® and "ascatic”, a elasaificaw
tion not far frow that in the essay on Jhellsy., of men into
those of impulse and those of primeiple:

*The character of the firat is that vhich is almost perse- .
nified in the propheil~king of Iorael,,.,.the principle of this
chavacter is its senaibility to outvard stimalug....in sextreowme
ocprosition to this is the ascetic species of goodneng,..s .
Jome mew have o wepulsion frow the world....The consequencen
of this tondency: #en it 19 thus in excess, upon the charace
ter are veyy grerat and singular, 1t secludes a man in s soyt
of natural wmonastery: he lives in a kind of woral solitude;
and the effecty of his icolation for good and evil on his
disposition ave very many....hose who see life under only

one aspect, can gees religion uniey only ona likewiase,,...The
charvacter of the aacetic, or austere species of goodness, is
almest exactly embodied in ilton, The vhole being of Lilton
way., in some sort., be summed up in the g¥eat commandwent of ik
austere chavacter, 'Revevence thyself? ®!

Hazlitt contrasts Shakespeare and Milton. in his Lectures on

the Enpglish DPoots. with special attention to this lenely ase

ceticism:

tShakespoeay discovers in his oritings 1ittle reliigious enthue
aiasw, and an indifference to personal reputation; he had none
of the higotry of his age, and his pelitical prejudices vere

1, Bagehot, 1ii, "John Uilten®, p, 182 and tf,
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not very sirong, In these respecis, as well as in every
other, he formed & direct contrast to Iiltom, Uilteon's

works are a perpetual invocation to the muses; a hymm %o fams,
He had his thoughts constantly ?ixed om the contemplation of
the Hebrsn theocracy., and of a pnrfect commonwsalth; and he
aejzed the pen with a hand just warm from the touch of the

ark of faith, His 2313iflous zeal infused its characfer inte
his ivapinctioni so that he devotes h waalf? with the same
sense o? duly to the cultivation of his genius, as he did to
the exercisa of viriue, or the good of his country, The
spirit of the poet, the patrict, and the prophet, vied vith
each other in his breast,...He had a bigh standard, with uhich
he vas alwayé/gémpa?ingﬂhimqblf@ nothing short ot vhich could
satis?y ris jealous ambition, He thought of nobler forms and
nohler thingy than thoue he found about him, He lived apart,
in the Boiggﬁia of hio own thoughts, carsfully excluding

from bis miﬁﬁzahatavar might distract L{s purposes or allol
ity -urity, ér damp hi3 zeal,...He had girded hivps?lf up, and
as it vere, sanciified his genius to this ocervice from his

youth, @} /

Besiden the ‘recognition of ilten as an ascetic type in gen-
;2&1, ihéae;speeifie ziwmilariviex are ié he,ncted; biltog‘s
aécetic witﬁ&rana} tror the worlid; his narrvow intense faith;
and his conscientious 3elf~reverence,

Both these passages ave followed by Tengthy prose puotaw
tions, Hazlitt's fvom the "Reason bf Church Government®, andg
Bagehotty fronm the‘“ApaIcgy for Spectywnus®, to illusirate
I"ilton's seviousness of wind and purpose,

Bagehot, since he wan reviauing lMassont's and Keightley's
lives, entexns‘iﬁto a discussion of the ascetic scharacter as
it apperRts in ﬁiltan‘é political actions and prose wofks,
neigher of which Hazlitt wuch concernsd himsel? with., ‘hen,
on the tientyecighth page of the eaa&y, bagehot turns to
"lton’s noetry. the echoes from Hazlitt reappear., Discussion

of the classical nature of .the characters in Paradise Lost

1‘, H&z{itta Ve p‘c 563



takes a certain specific bend tovard classical nade sculpture,
foy inntance, in the italicized passages:

Bagghot. *The distinction hetwesn ancient and modern art

io sometimes naid, and parhaps truly. to conscist in the gimple
barenass of the imarinnative conceptions vhich pe find in
ancient art ani the cowpavativeoly complox clothing in which all
MOAnYn Crentionn Are emhoditfd....ITne tuo grratest o0f Ldiiltom’s
ereationo, the character of Jasan and the chavacter of uve,

are 130 of the sinplest-~the latter prolablg the very sip leste
in the vhole field of classical litrrature, On this side
Milton's art is classoical.,..In real truth, hovever, it is
only ancient art in wodern fisguise, The dress is a worve dresm
and cen be strippéd off whep we will., Ue all of us 4o porhaps
in memo ey 3t*ip‘3§ off ourselyesa, rotwithatanéing the 1%13@3
aiovynments with hhich hey image i9 pragented, the characier
of Lve i3 1ti11 the simplest sort of fewinine essence-~tne
pure epbodiment of that inney nature, vhich we believe angd
hope that vomen have, The charact~r of Satan, though it iﬁi
not so easily described, has nearly as fevu eleménts in it.°

Hazlitt: "TUhere tho associations of the imagination are not
the nrincipal thing, the individual object is given by liilion
with equal force and beauty. The strongest and best proof of
this, as a charactevriatic pover of his wind, is, that the
porsons of adam and Lve, of 3atan. atc.., are alvays accompa-
nied in our imamination —ith the p»anéeur of the naked ?igure;
they convay to us the jdeas of aculptur@,.,nThe figures
Introduced,..havs all the flegance and precision of a Greek
Sstatue,®

fhe next statement also harks dback~-perhaps to the tradie-
tional eriticism of IIilton, ceortainly to Hazlitt's, as well
" as to Bagehotts himself in the Shakespeare essay: Lilton's
originality 4o insisted upon in the face of his literavy bor-

roving,

Bapshot: %There scems to he such a thing as second-hand poew
Voo lt i3 &8 creation, though, so to say, a suggrated cree

ation,,...In genoral, such inferior specles of creation in not
s0 likely to be found in minde of ginpgular originality as in

thoae of leas,...Uilton's cass i9 an excention to thias rule,
His mind has wmarked originality. probvbibly as much of it as

1, Bagph(}to iiin ¥Po 235-
2. Hazlitt, i, The Round Tah?é. "On Lilton's Versification®.p,.38.
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any mind in literature; but it has ao much of moulded recole
l1eation as any mind too,®}

Hazlitt: *Uilton bhas borroved more than any other uriter;
yvet he io perfectly diotinct from ev-ry other writer,...ihe
quantity of art jhewe the strength of hig genius; so much art
would have overlceaded any cther writer.®

Bagehot next criticizes the fable of Faraiise Loot.
Hazlitt said he helieved such criticisem ineasential; ceriaine
1y he nevrr attempted it, The discussion follouing., on the
character of Eve, is vorth cowparing with vhat Hazlitt sald
in his e@szay "On the Characteristics of Zilton's Zve" in The

Round Tableys

Bagehot: “eve's character, indeed, is one of the most wonder-
ful efforts of the human ivagination, 3he is a kind of ab-
stract woman; eosuventially a typical being; and official ‘wmother
of 211 living', 7Yet she iz a real interosting voman, not only
full of delicacy and aueatnesa, but with all the undefinable
tascination, the charn of peraonality., which such typical
characters hardly ever have, By vhat consummate art or miracle
0f? wit this charm o? individuality is preserved, without
impairing the general idna Jrich is eyer present {to us, w8
cannot explain, %or wve do not kmow,"

Hazlitt: ™2ilton descrihes Eve not only as full of love and
tenderness for Adam, but as the constwnt object of adwirvation
in rraell, Jhe iz the 130l of ithe poet's imagination. and he
painta bey whole person with a studied profusion of ¢charns,...
He has, ., escribed her in 211 the loveliness of nature, temp-
ting to sight as the froit of the Hesperrides guarded by that
Dracgon 014, hersel{ the fairest among the flowvers of pavadigel..
Bve io net only veprearnted as beautiful, but with conscious
beauty....2ve has a preat idec of hersaelf, and there is some
ditficulty in prevailing on hayr to quit her cun iwage, the

1, E&gﬁh@tg 135, P 2079
2. Hazlitt, i, . 37. "0On Hilton's Vevrsification®,
3. Bagehot, iii, p. 217
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first time she discovers its fellection in the water,®’

Dwe, for hoth writers, is an ideal woman, A peculiarity that
docn not appear in vhat is given of these passages is their
use of a quotation Hazlitt introduces in the last sentence
above, which precedes Bapgshoi's paragraph, Sioce it dose
cribes Zvers 3isappointment in adom and hoy rotuwrn to ad-
miring her oun image, the quotation gives an identical
gemi«hunorous and playful tone ﬁa both paszages,

The remainder of Bagehoi's essay is further condemnation

and analysio of the theological plot of Paradise Lost, Both
érit&cs agree, ag wost have, that Jatan is the central figure;
Bagehot repgaris it 23 a édefect in coneeption, Loth praiss the
first two books: Hazlitt says they are “iiké’tmo Dasgy pi}lar§
of solid gold"% Bagehot says "the interest of Jatan®s charactey
iz at its height in the first twe books,“3 Othervise Hazlitt

4144 not discuoss the pldt,

1. Hazlitt. 1. p. 106,
2, Hazlitt. v. Lectursg on the Lnglish Poets, p. 63,

3, Bagehot, iii. p, 213,
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3. "Percy Bysshe Shelley®

Bagehot evidentiy liked Shelley's poetry;: in his oasay
on “ths Pure. the Ornate; and the Crotesque®, he quotes a
few lines as o sepcimen of the pure style, However, hig
Jiking, ag it is revealed in this e3nay, is very much qualified,
more so thon we might expect from his vegard for others of
the Romantics--Jordsworth, Hartley Coleridge, and his friend
Clough, These gualifications are ecsentially thoge vhich
Hazlitt had felt; 4xcept that there i5 much more tol~rance
in Bagehot's easay than in wost of Hazlittts (rather fe#)
references to Shelley,

Firat there i3 pention of the jd2a of ?self-delincative®
poetry, vhich Bapgehot elaboratad for the first time in his
2irst litevary nssay, that on Hartley Coleridge., and vhich
vill be traced in discussing that essay, Then comen a Ji-
vision of all wen into tvo classeg--pen of impulse and wen of
principle:

“3nelley is probadbly the most romarkable instance of the pure
impulgive character,~~to comprehend chich raquires a little
detail, Jowe wen arte horn under the law; their vhole 1ife

is 2 continued atruggle hetoeen the lower principles and the
higher, %hese are vhat are ¢alled won of nrinciple; each of
their actions is a 3istinct choice hatoeen conflicting wotliveog ..
In extireme contrazt Lo this is the nature whick has no struge
gle, It is nossihle to conceive a character in vhich but one
imnulae i1 ever falt-«in vhich the vhole heing, as with a sin-
gle bhreeze, is cavried along in a single direction....Cowe-
pletely vealized on earth this idea 5111 never be; but approuai-

mations may be found, and one of the closest ol those approxi=
mations is Fhelley,”

1. Bagehot, ii, "Perdy kysshe 3helley®, p. 216 and f¢,
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4 paragraph later Bagehot quotes a page-long passage from
Hazlittts "On Paradox and the Commonplace® in Teble~Talk,
This paasape i3 the only one of any length in Hazlitt about
3helley that Fagehot would probably have knoun, vfhe
distincticn betwsen "Barajox® and “"commoniplace® is one of
the few divizions into tuo that Haalitt carries through
consistentlys:

Tthe greatest number of minds seem utterly uncgpable of
fixing on any conclusion., except from the pressure of
custom and authority: o.rvosed to these, there is another
class l1ess numerous but pretty formidable, who in all their
opinions ars equally undey the influence of novelty and
r=gtleas vanity.®

These tue een~ralizations, Bagehot's and Hazlitti's, ave not
identical; yet. as ve watch their development. there is a
pronounced similarity:

Bagehot: "Je fancy his Eﬁhelley*g] mind placed in the light
of thought, vith pure subtle fancies playing toe and fro,

Cn a sudden an iwpilse arizea; it is alone, and has nothing
to contend 7ita; it cramps the intellect, pushes aside the
?ancies, constrains the nature; it bolts forward into action.,..
The prodonimant impulse in Shelley from a very carly age wan
'a passion for reforwing wankind?®,...Ho socclety, houever org-
anized, would hava been too ztrong for him te attack, e
would not have paus~4, The iwpulse 133 upon him,,.,3uch
truthe are independent of time and place and ¢ircumstaunce;
gome time or other, something, or somebody (hiz faith was a
1ittle wvarmue), would most certainly intervene ¢o establish
thew, It was this placid unioubting confidence shich irrie
tated the rositive and geeptical wind of Hazlitt, [Quotation
from Hazlitt ?allows[]

Hazlitt: ©7ith one sort [of nature] , example, authority,
fashion, rase, interest, rule &1l: with the other, singularity,
the love of distinction, mere vhim, the throuing off all
restraint and showing an hereic 3isregard of consequences, an

impatient and unscttled turn of mind, fhe Jant of sudden and

1. Hazlitt, vi, p. 146,
2, Bagchot, ii, p. 218 and f%,

coa
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Sizong excitament, of some ney pIWVthing for the imagination,
are oqually ‘lords of the apgendant', and are at gery step
petting the siart of roason, Lruth, nature, common acnse and
feeling, Uith one party. vhatever is, g right: uith their
antagonists, vhatever is, is vrong. These svallou every antie
gquaterd absurdity: those catoh at every new, mfledged projecte-
and are alike enchanted at the velocipedes or the French
‘Rewvolution,,..The opinion of today supersedes that of VoS tore
day: that of $OmOFTOu guperdndes by anticipaition that of today.
The uisdom of the ancienta, the doctrines of the learned, tho
1573 of nations, the common aentiments of mortality. are to
thow alilte a hundlke of old almannaq, The author of Proometheus
finbound (to take an individual %natdnco 4 the last charactoy)

hos & Tirze in Mg nye., EtConno®

The last sentence in the Hazlitt passage warks the beginning
of tuo pages on “helley, the first half-page of which is
that quoted by Eagehot folloving the passapge above, The

'eharacterizatxcn, it ig ovidont, exemplifies the 3ame type.
Bagehot orittod the paranthetical "to take an individual in-
atance of the last charactsr®, becausn ke had build up a

'te?mina}agy of his ovn. ewotional rather than intellectual,

' Dut comparison of the descriptions of the two character s will
ghow how aimiiar they ara: both unscttled and variable in the
extreme ., thougntliess ¢f consequencos, without respect for
pact or prosent institutions and wodos,

Bagehot's paper then takes up the biographical data--
he was revieving a 1ife of Shelley and a aolleqtién of leg-
ters as well an an edition & the poetry--and points out
further parsonal characteriotics as manifested in ﬁﬁelley*s
works, He agrees vith Hazlitt. appavrently, that Shelley was
“Gﬁiéfiy’diﬁtiﬁguiﬁh@ﬁ.by a fervour of philosophic apeauiationﬁ%
he dévntes tuelve papes % the ﬁhiloéag&ic backgrounds of

the poetyy and the philosorhy in therpostey iﬁaeif,

1, Hazlitt, vi. », 140,

"2, Rezlitt, v,"A Critical List of Authors®in uelect
Poate, n. 178. Brigich
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Hazlitt 4o often said to have wromged Shelloy; Bagehoi
gseems to have thought 8¢, veferving to him in this e¢ssay as
“the dark, threatening, unbelieving critic® of the age.

Yet the wvalidity of much of Hazlitt's criticism is indicated
in Bagehot's use of thoe ideas for z more ﬁympaﬁhthQ s tudy.

Hazlitt's cviticisp of Jnelley's Posthumous Poems conteino

these lines:

i, Sheliey vas a remarkeble ran,...Yith all his faults, Lr,
Shelley was an honest wan....Thevre was neither selfichness nor
ralice at the hottowm of his illusioms, He was sincere in all
his professions; and he practiced chat he preachod-«to his own
sufficient coot, He thought and acted logically. and was vhat
ke nrofeasnd 4o _be, a sincere Iaver of truth, or nature. and
of Wuman Xind, "} .

Bagehot prodbahly did not read this, since the essay was not
published in book form until 1904, Iut to one vho knew Hoze
.1itt's writingo., the tone of evon the passage 6n “On Paradox
and the Cotmonplace® must have been less formidable than it
Eeémgg ’

Both Hmzlitt and Bagehot state that 3helley'z bast work
is in the shorter iyria; though, again, the judgments, cer~
tainly not unusual, way have been wmade independently,a
Bagshot's ztatement that 3helley was most successful in the
“ﬁbstfact Iyric® has an its covollary an assumphion of some
failure in the opposcd form-~vhat he calls the "human®™ lyric;
and Haziitta while not imapprociative of the formey, oriti-

cized the failure fathor than the success,

1. Razlitt, X, p. 257 and f¢,
2, Hazlitt, x. p. 270; and Bagehot, i1, p. 249,
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4, "Uillian Couper®

This efsay is at least four-fiftho biographical: the
f3¢th devoted to Cowper's poetry is thet part vhere one looks
to ¢ind traces of resecmblances hetueen Bagehot and Hazlitt,
Hazlitt's criticism 4o all contained in a fevw pages of the

Lectures on the Uritish Posts, = sentence of which ic quoted

by Bagehot in this sssay,' and bavely mentions his 1ife,

The similarity is difficult to show by guotation, There
ig an inteyveaving of thé asame ﬂbeme‘in hoth men's criticiosm,
a contraszt betveen urban sophisticated poetyy and yural poetry,
that can be sensed more casily than demonsivated, Two groups
of asimilarities are worth guoting. however, one cowparing
Pope and Coupe?r and one concerning PDowper's delinesation of

nature,

A charactrrization of Pope in ¢he essay introduces the
first cowparisidn:

"He [Poyél was . some one ve think has said,? the sort of peye
son we cannot even conceive existing in a barbarous age., His
subject vas not 1ife at lawrge, but fanhionable 1ife, He
described the society in vhich he was throun«-the people among
vhow he lived, His wind was a hoard of small maxims, a quin~
tessence of petty ohservations, VUhen he described charactey,
he deseribed it, not drawmaticalliy, noy as it is in itself?; but
observantly and frow without....3o0ciety in Pope is scarvcely a
society of people, but of pretty little atoms, coloured and
painted with hoops or in coats~-a miniature of metaphysics,

a puppett-shoy of syipho,.,..The poetry, if such it is, of Pope

1. Tris ghrase'aaunda 1iké Hazlitt, and sounds as if Bagehot
prohably remewmbered Hazliit; it does not occum exactly.
however, in this form anyvhere,



uvould be Just as ¢rue if all the trees were yellow and all the
gravs flesh-color, He did not care for ‘snowy scalpst or
*rolling streaws'® or 'icy halis' or 'precipice’s gloom¥,....

At the sane time . the fachionable 1ife described by Pope has
no reference vhatever to the beatueis of the wmaterial univerase,
never regards them, could go on just as well &n the soft,
sloppy. gelatinous existence which Dr, ﬁhewelzi(wha knous )
‘gaye iz alone possible in Jupiter and Satuen.®

Hazlitt: “He [Popd) sav nature only dressed by art; he judged
o€ beauty by fashion; he sought for truth in the opinions of
the worid; he judged of the feelings of others by hic 0OM....
Pope's Iuse never wandered vith safety, but from his library
to his grotto, or from hin grotto into his 1ibrary back apain,
«ossHe would he wore delighted with a patent lamp, than uith
tthe pale reflex of Cynthiats brout’, that €illa the skies
with ite so¥t silent lustre, that tr-wbles through the cotw
tage windew, and cheevs the watchful pariner on the lonely
wave, In short, he no the poot of personalily and of polished
112, That vhich was n~zvest to him, was the greatest,...
He preferred the artificial to the natural in external objects,
~sssB2 preferred the artificial te the natural in passioN.c.»
It cannot be denied, that his chief excellence lay more in
diminishing. than in agerandizing objects...in describing &
row 0f ping and ne-dlea, vatheyr than the ombaitled opoars of
Greeks and Trojans....In hig smooth and polighed werse we
meet with no prodigies of nature, hut with wivacles of wit;
the thunders of his pen are ghisperod flatteries; itn forked
lightenings poinied sarcasms,.,.for the gnarlied ocalk ho gives us
the a0t myrtle: for rocks, and seas, and mountains, artifi-
cial. grasgeplats, gravel-valks, and tinkling rills; for
earthquakes and tewpestis, the breaking of 8 flover-pot, or the
tall of a china jar; for the tug and wvar of the elements, or
- the deadly stvife o? the passions, we have 3
tecale contemplation and poetic cage,t®

There i3 potking rewiniscent in phrase in these passages=«if
ne except the contrast vith naturets harsher aspects--only a
gimilarity of taste and judgment perhaps; but it is vaipua
that béth men sav in Pope the same thing, Llsevhere both
digmiss the quea£ion vhather Bope i8 a poet as iprsievent

to their purpose. saying that, poet or not, he was an intele

1. Eagehot. il..pp, 33-37. o
4. Haggit%. Va ngtﬂggs3gg the inplish Poets. np. 70-7%.
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ligent and artistic workmaa,*

Bagohot says that Couper is of the ochool of Pope:
*Uhat Tove is to our fashionable and town 1ife, Couper is
to our domestic and rvural 1ifef..,3om¢ poople may be surprised,
notuithotanding our lengthy explanation. at hearing Couper
treated as of the school of Pope, It has been customary. at
leaot with some eritics, to opeak of him as one of those vhe
receliled from tho atificiality of that great uriter, and at
least cormenced a r~turn t0 a sim ple delinecation of outvard
natuge, And of course there is conniderable truth in this
1dga, "
Thare 1a an implication of Cowper's limitations as a rveaction=
ary againast Popet's artificiality in the word "considerable®
in the last sentence that Bagehot dees not fully develop.
Bapeshot does not fevelop 1t further, cxcept in showing the
domestic comnlacency of Cowper's pastorals, and in quoting-~
loosely--a statement of Hazlitt'e that Couwper, "if he makes
a bolder exp~riexent now and then, it is with an air of pro~
caution, as if he were afraid of being caught in a shower of
rain“¢4 Hazlitt noted these limitations:
"He has some of the asickly zensibllity and pampered vefine-

menta of Pope; but then Pope prided himsolf in zhemé vhereas,
Couper affectas to he all givmplicity and plsinness,”

The implications o¥ Bagehot's Ygconsfderable truth® are that

t. Bagehot, 1i. p. 31; Hezlitt., v. p. 69.

2, Bagehot. 11, p. 35.

3, Bagehot, ii, p. 37.

§. Bagehot, ii, p. 37, from Hazlitt. v, p. 92.
5. Hazlitt, ii. p. 92.
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Couper till had some of the defects of the school of Pope
that Hazlitt mentions,

Couper's descriptions of nature, for both, are limited
in teeling:

Hazlitt: “There is an ¢?feminacy aboui hiw, vhich shrinks
¢from and vepels sywpathy, 7ith all his bospsted simplicity
and love of the countey. he seldom launches out into gen=ral
descriptions of nature: he looks at her over his clipped
hedges, and frow his vell-swept garden~walks; or if he makeo
a holder expericmnt nov and then, it i9 vith an air of pre~
caution, as if he wvere afyraid of being caught in a shover

of rain, or of not being able, in case of any untovard ace
cident, to make good his retroat howo....*e is deliecate to
Zasticiousnans, and glad to mot back. afier a romantic adven-
ture with crazy XKate, a party of gypsies or a 1ittle child on
a commen, to tho draving gaam and the ladies again, to the
sofa and the tea«kettle,”

Bagehot: 9Te Cowper Hature io sipply a background, a beau-
tiful bhackground no doubt, but still essentially a locus in
gup-~-a space in vhich the work and mirth of 1ife pass and are
porformed, A pore profeascedly formal delineation does not
peour than the followingiee ‘

1Ch Uinter! ruler of thoe inverted yee¥icce
After a wvery feu lines Yo veturns vithin doors to the cccu- s
pation of man and woapan--to human tasks and huwan paztives,”®

A cowmpariscn of Couper vith TUordsworth. in vhich Iagehot
is involved in this last quotation, leads Iagehot into a
charactrrization of Zordsuorih's poetyy, linking Yordsvorth
with Dagshot's theory of®self-delincatior wore directly than
. in any other Uordoworth criticiow in the essays, oince the
theorye=ar Ltruism perhaps--is alays found in Hazlitt in
connection with Jiscussion of Wordsworth's poetyy, the parae

1lelisw way be noted here as of especial significance:

2, Bagerhot, 1i, p. 38,
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Bagehot: fHowever, it is to be remarked that the description
of nature in Coupeyr differs altogether from the peculiar
‘delineation of the zsame subject, which bas bheen so influeone
tail in wore recent tiwes, and which bears, after ite greate
test master, the name Yordswovrthian,...To Vordsworth,,.Nature
ig a religion, 30 fgr from being uhuilling to treat her as

a opecial object of study, he hardly thought any other equal
or cowmparable,...The delincation of Couper is a simple delinee
ation, He makes a sketch of the object bhefore hin, and there
he leaven it, Vordsworth, on the contrary, is not satisfied
uniess he describes not only the barve outward object vwhich
others see, but likewise the reflected higheuroupeht feelings
which that objeet excites in a brooding, self-conscious mind,
Years of deep musing and long intrespection had made hinm
familiay with cvery shade and shadow in the many-colored im=
presoion which the univgrse makes on meditative genius and
gbservant sensibility,”®

Hazlitt: “Reserved, yet haughty. having no uaruly or viclent
yagsions {or those passions having been early suppressed,)

¥r, Yordsworth has passed his 14ife 'in solitary musing. or in
daily converse with the face of nature, He exemplifies in

an eminent degree the pouer of asgociation: for his poetry
has no other scurce or character, He has gwelt among pastoral
gcenes, till ~ach object has hecome connected with a thousand
fee?%ngg, a link in the chain of thought, a fibre of his oun
heart.®

Hazlitt. in every protracted discussion of Yordsworth. brings
in this ewphasis upbn introversion, Shis hrief statewent

frow The Spirit of the age contains the elements--the vecognie

tion that Tordoworth's grnatﬂeaé is in vhat he wrote of himsel?

rather than of exter¥nal nature,d

1. Bagrhot, ii, #bﬁ 38»39¢

2, Hazlits, 1«4 3pirit of the 4ge, 1. 2?3.

3. Tbe 1&9& Lﬁ %racpé more in éetail in the section below on
: ] = ~J._i'HmeEr Coleridgc’
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Speakey Hazlitt draws at conziderable length a distinction
betueen the imaginative creation of Shakespeare and the
synthetic wethod of Geott in his novels, The distinction
is also wade, and more compactly, in the section of Jcott's
poetry in The Spirit of the ape:

"A poet is essentially a maker; that is, he must atone fop
vhat he Joges in individuality and local resemblance by the
encrgies and rasources of his omm min%, *The nwriter of whon
we speak is geficient in these last,®

The recognition of 3cott's liwmitations, vhich Hazlitt marks
as deficiency, DBagehot accepts without specific condemnation,

Hazl4tt did Bccept it, for the most part, in The Spirit of the

Age, Heither critic really demanded a “oriticism of 1ife” jn
8cott, though both apparently ranked the “doctrinnaire®
effort higher,

Eotﬁ men thoroughly approved of Scoott's abandonment of
poetry for novel-uriting, BRBagehot says that "the senze hee
‘came in his novels more fres, vigorous and flowing., because
it is less crampod by the vehicle in which it iz conveyed,” °
Hazlitt said, "The difinition of his poetry is a pleasing

superficiality, Hot 90 of his NHevels and Momances, ‘here

we tum over a nes leaf,, . The author of Uaverley has pot
rid of the tagging of vhymes, the eking out of syilables, the
celours of styia, the suppiying of epithets, the grouping of

his charactevs, and the vrepgular waveh of events, and comes
é " s

%

1. Hazlitt, iv; p, 244,
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%0 the point ai cnce, ani strikes at tho heart of his subject,
without dismay and uvithout diaguise,"‘

Both were conscious that 3cott’s pﬁliﬁieal ideas enteyed
strongly into his novels., though Bagehot briefly wentions

Scottte Toryiom with a tolevance--pavhaps even a sympathyes=

that Hazlitt, a cant@mgorary,'did rnoet attain,g

Eagehot's ovm sunrary of the firvst half of his essey is
adeguate foy comparison of judgwents:

"Te may ther~fore sum up the indications of this characteys~
istic excellence of 3cott's novels by 3aying., that sore than
any novelist he has given us freoh pictures of practical human
society, uith its cares and troubles, its excitements and its
plesasures; that he has dolineated wove distinctly than any one
¢lse the frawmevork by vwhich this society adheres, and by the
boundaries of which it is shaped and linmited; that he has
made wmore clear the way in vhich strange and ecccentric charac-
ters geows out of that ordinary and usual system of 3s6fe; that
he has extended his vieu ovey several periods of society, and
- given an animated description of the esternal picture of
each, and a firm representation of it3 social inmstitutions;
that he has shoun very graphically vhat we wmay call the worlde
1y laus of¢ government. and that over all these he has spread
the glow of sentiment natural to a wanly wmind, ang an atwosw
phere of genarosity congenial to a c¢hserful one,®

Hazlitt's enthusinsm was ﬁardIy a0 sociological, but the
approval is of the same aspects of the novels:

®A11 is fvesh, as from the hand of nature: by going back a
century or twe and laying the gcens in a rewote and uncultis
vated distriet, all heacomen nev and gtartling in the present
advanced period,--Highland wamners, charactors, scénery,
superstitions, Northern dialect and costume, the nars, the
religion, and politics of the sixt=enth and seventeecnth con-
turies, give a charwming and whel eseme relie? to the fastiw

—

1, Hazlitt, iv, 245,
2, Bagehot, ii, DPp. 47-8; Hazlitt, iv. pp, 249-252,
3. Bagehot, 1ii, 61,
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ious refinement and Yover-laboured lassitude? of modomm
readers, ... 0uvr author han conjured up the actual people he

hag to 4deal with, ovr as wuch as he could get of thenm, in
*their habits a3 they lived*', He has ransacked o1d chronicles,
and poured the contonts upon the page....He has taken his
watrrials from thf oviginal,. authentic sources, in large,
concrete wassos, ¥

§

the wajor interrat of hoth men is in the historical setiing.
Theve are tvs divergences--Bagehott's approval of Scott's
sociology and Razlitt's digparagoment of Scott's originality,

The dofectin, orviimitatiens, of 3cott Bagnhot summarizes
ag followa:

“On the whole, angd opeaking roughly. these deéfects in the
delineation which 3cott kas given us of human 1ife are bui

two, He orite to give us a2 delineation of the soul, ve

have wind, wanners, animation, but it is the iz of this vorld,
Ue wise the consserating nower; and we wiss it not only in

its peculiar aschere,,.but in the place in vhich a novelist might
be most exrectad to delineats i%....Hi9 hevrpea and heyolnes
are vell-dressed for thin vorld, but not for ancther; there

i3 notring &wen in their love vhich is guitable for immortali-
t¥y. As has heen noticed, 3cott also owmits _eny delincation of
the abstract 31de of undorldly intellect, 7%

”he fi*ﬁt 3imitatian. the lack of “d#linaatzon of the soul®,
1@ the hasis for F&ziibt*w ccmpaviﬁan of’oceﬁt and Shakeapears

im’TFp Plgin 3peaker, The section Bagehot 9u¢ma*13ﬁs in

nﬂaﬁing ¢f this delincaticn of the spul Bointa out this lack
- as 1t‘appﬁava in charactsrization:

gmott¥a is a healthy and geniel world of veflection, but it
wants the charm of delicate exactitude, The sawe limitation
of Scott¥s geniun shous itself in a very Jdiffevrent pamiion of
art iu his delinestion of his heroinen,,..The gifference iz

1. Hazlitt; iv. p. 245 ang €f,
2, Ba{tﬁ?‘pﬁ. iii, p. 70.



evident betinen the charactsrs of women forwed by Uoethots
imagination or Shakespearets, and those formed by such an
lmapination as that of 3cott, The lstter seew so external.
e heve fraits. features, manners; we knou the heroins as
shne appeared in the oiveet; in some dogree vwe kpow hovu she
talked, but ve never know how she felt-~least of all what she
vas: we always feel there is a world behind, upanalysed, une
represented, which we cannot attain ¢o...,Juch a character
as largavet in 'Faust® is known to us to the very soul; so ia
Imogen; so i Ophelia. 3catt'sc heroines, therefore, ave, not
unnaturally, faully, gince from a want gf the very peculiay
instinctive imagination he could not delineate %o us their
detailed 1ife vith the appreciative accuracy of habitual
axprrience,,,.The same criticism night be apniied to Jcott's
heroes, EIvery one fecls hou commonplace thoy are-~Uaverley
excepted, vheoe very vncillation gives Pip a sort of characs
ter, Trey bave 1ittle vrrsonality, They ara all of the game
type;-~excellent young mene--vather strong--able to ride an@z
¢livb and jumpP....But we know nothing of their inmer 1ifo,®

Hazlitt 414 not speak specifically of the delinnztion of

women in general, In the Plain - peskor essay he points
out a charactsristic deficiency in the vportrait of Leg
Yerriliese-'Her exits and entrances ave pantomimic, and ner
iong vod cloak, her elfviécks, the wvock on which sche stands,

and the white cloud behind her ave, oy wight be wode the
5 o
1

preperty of & theater, 4 fow sepntences latey he spsaks

of character porirayal in generval:

*Shakespear io a half-vorkeyr vwith nature, Jir Waldter io like
a wan who has got a rovantic spinning-jenny, vhich he has only
to g8t & going, and it does his work for him much beticr than
he could 'do it for himself, He lays an embarge on * all applie
ances and weans to hoot', on history, tradition. local sceonery,
costume and mannors, and wakes his characters chiefly up of
these,,,.There is none of thas [Shakespeare's] overweening
jmportunity of the iwmagination in the Authory of Taverloy. he
“does his gork-uell, but in another-guess manney, His jmagi-
nation is a matter-~of~fact imaginatioﬁl"4

1. Bagehot, ii, pp. 65-6.

2, Hazlitt, vii, p. 343,

3, Compare Bapehot«s"Above all winds, his had the Baconian
propensity to werk upon dtuf¢‘.® (iii, p, 62)

4, Hazlitt. vii, p. 343,

»
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The objeetion of both writers is to superficiality; begehot
phrases it in terms of the soul, Hazlitt in terwms of passion,
In Hazlitt's ngay on "Vhy the Hergeas of Rowmance are In-
gipid®, mentioned by Bagrhot in the essay on Dickens, Scott's
haroes are criticized thus:
"They confovm to their designation and follow the general lav
o? thelr being, They are for the mest pavt very equivocal
and undecided parilonages, who veceive their governing fwwulse
from accident, or are punpeis in the hands of their mistresaes,
1 do not say that,, Jthey] are absolutely insipid, but they
kave in thewselves ne leading oy magstore.traits, and they
are vorked out of vory listless and inert materials into &
dogree of Torce and prominence solely by the genius of the
author,” ‘
Bagehot finds ther “cowwonplace® and with "little personality?;
Bagditt calls them "equivocal and undecided personagesY, with
no "leading ov mastaretraits™,
The second defect Bagehot found, the lack of delineation

“of the abstract side of the unworldly intellect®, is similar~

1y stated in both The Spivit of the Age and The Plain Speaker:

Sthe cells of his [C_’matt.*s] wemery ave vast, various, ftull
even to hursting with iife and motion; his speculative under-
standing is empty, flaceid, poor, and dead, His mind re-
ceives ‘and treasures up every thing brought te it by tradition
or custorm--it does not project itael? beyond this into the
wvorid unknown, but mechanically shrinks back as from the 2d4ge
of a precipice, The land of pure reason is tec his apprehen-
sien 1ike Van Diewan's Land#2

“411 that is gossipped in the neighborhoed, all that is bhanded
down in print, all of which a draving or an etching might be
procured, is gathersd together and comsunjicated to the public:
what the heart uwhiapeys to itgelf in secret, what the iwagi-
nation tells in thundey, this alone io wanting, and this is
the gweat thing vequired to make good the comparison in quosw
tion [pbetueen Jeott's dravatic situations and 3hakeapeare'd,”

1, Hazlitt, zii, pp. 65-66,
2, Hazlitt, iv., p, 242,
‘3‘; Ii&zlitt, ?15»; Peo 345*



Heither wan dravs a olear distinction in these discussions
between abstract thought anﬁrapi?itual‘zhaught; st that
Bagehot's tvo defocts, as they are developfded in the essay.
are somevhat interdependent, and the passages in Hazlits con=-
tain elements of hoth, The latter quotation from Hazlitt
may also he comvaraed with the defect in soul Ragehot found--
*Ue have mind, manners, aniwation, but it ia the stir of

this world. Ve wiss the conscerating pcﬁer@“?

Bagghct ends by briefly discussing plot and style,
Concorning the lattor, Rzgehot io rove kind than Eazlitl,
wvho thought "the writey could nét possibly read the monuscripd
after he has once written it. or overlook the press,® hecause
of the "bad and slovenly Englicsh in them“og Bagshot seews
to think éhalstyiﬁ inadequate~-~says that the reader is not
conzcious of the author at all-~and then qualifies the
vraise, probabhly spegking of the same thing that Bazlitt
chjectad to:

434111, on gyeat occaziong in imgpginative ?ietioﬁ, thevre
should be pavsages in vhich the words seem to cleave Lo the
matter,,,.Be [Scott] used the first gsufficient words vhich
came uppermost, and ceems hardly to have been senséble, even

in the vorks of others, of that exquisite ascurccy and in-
nxplicable appropriatensss of which ve have been speaking. "3

S~y

1., Guotation ahove, b, 4?“
2. Hazlitt, iv, The 3pirit of the age, p. 251,
3Q B&g@hota iii, P ?2,



6, "3terne and Thackeray®

Though Hazlitt's writings abound with references to

Tristam Shandy and the 3entiwental Journey, he only once

attewphed a discussion of 3terne, in the Lecturcs on the

inglish Comie Uriters, and that is less than half a page

long, It wmay be summarized:

"There is more of manneyism and affectation in hinm l}han

in Richardson] and a more iwmmedinte refevence to preceding
authors; hut his excellences, vhere he is excellent, are of
the ¢irat order, His charactevs,,..are made ocut,, . by

glancing tyansitions and graceful appositions, His style....
i3 at times the most vapid., the post happy. the mest idicmatic
o? any that is to be found, It is the pure esgence of tnglish
convergsational atyle, His works consist only of morceaux-~of
brilliant passages....There appears to have heen in Sterne

a vein of dvy, sarcastic huwor, and of exireme tenderness of
Peeling;: the latter sometimes carried to affectation, as in
the tale of aria, and the anostrophe to the recording angel:
but at other times pure, and without hlemish, The story of

e Tevre is pevhaps the finest in the inglish lLanguapge.

Iy Uncle Toby is one of the finest compliments ever pid to
human nature, 1

3tevne i3 one of the few men whor both Hazlitt and Bagehot
'knev and talked ahout and on whom there vére some fundampental
disagreenants; though the agreewent hetween thew is still pro-
nounced, The mann~rioms of Jterne, usually touched upon,
bothered Haz1itt veyy 1ittle; Bagchot, hovever, objected at
page length_g,z 48 to the "reference to preceding authors”,
Bagohot say3 that when Stewne wrote Tristam Shandy, he "had
2411ed his head and wind, not with the literabure of hia

1., Hazlitt, viii., p. 120,
2, Bagehot, iv, pp., 240=1,
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ovm age, but uith the literaiure of past ages“‘«~which is
possibly what Hazlitt meant, though we cannot be suve,

ghe purity of style Hazliti mentions Bagehot thought
the esnrnce of arti?iciali%yﬁz hut ilagehot is not leaq
convinced that the merits of Iterne are in isolated passages,
He says that "Stervnels best things are read out of his
books--in Enfiéld's Speakey and other places--and you can
say no wc?ée of any omne as 2 continuous artise, "3 Lagéhot
seemed to tind no "dry. sarcastic humor?; he did find the
"extyrame tanderness of fesling®, and makes 0?¢ it the only
merit Stewné really had,
“The pes)l esaemes of 3Jterne 46 single and simnle,,..lle ex-
cels, perhaps, all opther rriters in were simple description
of common sensitive hupan patuve,...lt is portrait painting of
the heavrt, It i9 as pure a veflection of mere natural feele-
ing as litevature has cysr given, or will ever gdve,,..3terne’s
feeling in hiag higher woments 8o much overpoveraed his intel-
lect, and so directed hig imagination. that no intrudive
. thought blamishes, no &istorﬁing fency vars, the perfedtion
o¢ the veprrpentation.” ' :
Thes pas3agd is nrarest to Hazlitt, and the thought in both
men iz the woot fundarental in their criticism, The vword
“puré“~nmééning Pquintessential®-~ia at the center of their
teoling abodtz3$@rne's_39ntiment.

ﬁagehoé, as often, huilds his esnay about‘the biographly
of Jtevne, pith vhich Hazlitt was not concerned, Two other

objections walke up the reo3t of the literary ecriticism, to

1. Bagehot., iv, p. 239,
2, Bagehot, iv. n, 252,
3. Bagehot, iv., p. 242,
4, Bagehot, iv. pp. 23%-40,
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3Sternet's morality, and to the eccentricity of hia charéctersa
Hazlitt in another place defends 3terne’s morality. 2nd he
uyote an egs3ay to prove that the pictﬁrasqueﬁnwhiah Bagehot
in ”ﬂbrﬁsﬁorth; Tennyson, and browning® termed the typical--
is the individual,

In the discussion of Thack-~ray, vhom Dazlitt of courne
did not imow. th2re is nothing traceable to Hazlitt; though
?hackeray'ﬁ paculiar irritable sensitivity, contrasted with
Sternet's sensitiveness, is compared to that of Hazlitt him-
self, Thevre is very little criticiam at a}§’~net ome of

Thackeray®ts novels ig sven ventioned by name,
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7. "Jordsworth, Yennyson, and Lhrowning; or, Pure, Ornate,
and Grotesque avi in English Poetry*

This essay is long and digressive; it contains most of
Eagechot's critical theory apart from his biograrhical intep-
pretation, much that wa3s being said during his ovn time, and
a0 as a vhole probably is one of the most interenting to the
reader neu to Magehot,

After sevyeral “varming-up® pages of goosip about the une-
popularity of Byron and the decline of nostry-reading, kage~
hot developn a doctrinme that art nortrays the tyrnical, The
argument 19 not far frop that supporting Coleridgeta theory
of the esemplastic irvagination, pkrrosed in oore popular lanw
fuage with concrete $1lustration, From this ke prcc{?iﬁ to
show that pontry may be classified, according to the wmode of

delineating the type, as pure, owate,. and grntasque.* There

o~

1. This triple clasnification rings very much like Ruskin'c
classification of "trues idecalism® in the 2 bhook

of the “odern Tainters, —hich had been published in
1856, eight years b2fors this essay, FRuskin'oc clase
sification io into purist, maturalist, and grotesque
fdealism, PPurist idealiss®, hovever, is practically
Lagehot's “orvnate”; Tnaturalist idealism® is "that
c¢entral and highast branch of ideal art which concamms
1t3elf siwply with things a9 they LRE";, and corrraponds
directly with rapgchotts "pure®, The grotesque, as Hagee-
hot oxpounds 1¢, is quite 4i7%vrent from Ruskin®s theory.
Jee ["odewn Painters, iii, Chap, VI __VIII. The title

o? fagehotta ra3ay-~"in inglish Toetry”~-hints that

. ageholt pay have oxpected somes rezders to be familiar
with vhat Ruskin had expounded ip vegard to art.,




55

is a vagueness about the word “pure"* which makeg /it d4iffi-
cult to otate exactly -»ot he means, and whether the meaning

is to be found in Hazlittis writings, This is his statement:
b
The definitton of puye literaturgis, thati it describes the
type in its siwmplicitye-we mean, 'with the exact amount of
acerasory circumatance which ia necessary to bring it hedore
the reader in fininhed pevfeetion., and no more than that
amount,....The pure art is that vhich works with the feuest
atrokes, .. . Pure art doers not mutilate its object; it repre-
sents it as fulily as vossible with the slightest effort pos-
sikble,,,..1f you catch yourself admiring 1ts details, it is
defective; you oupght to think of it as a single whole thich
you must rvemember, which you pust adrire, vhich somehoy
subdues you vhile you admire it, which is & ¥nosmaeaqion! to
you 'for eyer?, 2 ‘

A9 instances of pure 3tyle are guoted “ordsworthis sonnet
"The Trossachs® and that "Composed upon “estminster Bridge®.

Belials speech in Paradise Losi. and a stanza of 3helley's

"ihe Igle®, It doez not seem so Tikely that the standard of
“the pure” as o category came diractly from azlith; llazlitt
was not given to catepgories, It asems nﬂér@r in kind io
Arnoldts iden of “the best®, However, it may be shouwn that
the two wen apgreed in geneval in what is said about the “puye®
in “ordavotth and “"ilton,

0f Tordnuorth’s sonnets lapgehot says that "few better

1, "I¢ pure is to mean ‘unadorned?, Uordsvorth is most cer-
tainly not at hios poetical beat when he has wmost of the
quslity, but gen~rally at his vorst; i¢ it weans ‘sheer?,
tintense', 'quinteosential’, his best of poetry has cer~
tainly no move of it than the best of the octher two,¥
Saintsbury. istory of inglish Critieimm, p. 496,
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tnstances of purer style" could be tound.! This purity Haze
1itt mentioned more than once, espacially in the form the ’
idea way be said to take in the prefaces to the‘gxrical tal-
lads:

*Ye [Wordsuorthj has ‘mo figures nor no fantasies, vhich
Lusy gaasion draun in the brains of men': neither the gor-
geous machinery of myrthologice lore, nor the spliendid colours

o ¢ poetic diction,,.. [His) use takes the commonest events and
ohjascts, as a test to vprove that nature is always interosting
from itz inherent truth and bheauty, vithout any of the orna-
ments of dress or pomp of civrcupstances ¢o get it off....

His populay, inartificial style gots ris {at 2 blow) of all
the trappings of verss, of all the high places of poetry:*the
cloud~capped towers, the selemn temples, the gorgéious pal-
aces?! gre suept to the ground, and 'l1ike the bhaseless fabric
of a vision, leave not a wreck behind, ! (3ici ... The jevels

in the crioped hair., the diadem on the polisheﬁ bhrou are
thought merstricious, theatrical, vulgar; and nothihg contents
his fastidious taste beyond a simple garland of flouvers,?2

“He has scaveely any of the pomp and decovation and scenic
et¢foot o? poetyy : no gurgacus ralaces noy colemn tempieos

ave the jimagination,®”

In so far as Eagehot meant that pure poetry is not orvnate,
which ias anppavently the central contention*, Hazlitt is evi-
dently in apgrrement as respects Waréavorﬁh g style: in fact,
when the aeﬁoea of Hazlitt's “'ordovorth pasnages in“the First
Edinbhurgh ﬁeviewprﬂéganﬂ *Hartley Coleridge® ave remoemberved,
one must suspect that Lagehot teook the idea of this kind of

purity from Hazlitt,

1, Iagehot, iv, p. 282,

2, Hazlitt, iv, 3pirit of the Age, pp. 270-2,

3. Hazlitt, &, The Lound Tahle., "On ﬁr. Yordsvorth's &xcursion®,
v, 3120,

4, ) few pages later he states, "The exteemo onposite to this
pure art is vhat way be called ornate art.® (iv, p, 289)

5, 3ee below, .62
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"mat Hazlitt said on the apecches in landemonium in

Taradise Loat is but a few sentences in the Lectures on the

bngiish Poeta:

*The whole of the speeches and debates in Pandemonium are vell
gorthy of the nlace and the oc¢casion--uith CGods for 3peakers,
and angels and archangels for hearers, ‘heve is a decided
manly tone in the arguments and sentiments. an eloquent dogma-
tiom, a3 if each person spoke from thorough conviction;

an ex¢ellence shich "ilton probably bervrowed from his snirdit
¢f partisanship., or olose his spirit of partisanship from the
natural firmnene and vigour of his wmind, In this reaspect

I ilton regapbles Lanie. (the only woiern uriter wiih vhom

he has any thing in common}) and it {2 reparkable that lanto,
as well as Uildon, was & npolitical partisan, 7That annroxi-
matien to thn seyority of 1mpassioned ‘prose uhich hag heen
made an ahjcct;on to i'lilton's poeiry, and which is chiefly

to be mwet with in these bitter invectives, is one of its
great excellences,

The ideal of purity is in the italiciz~d words, Iore eé iess
aside from the discussion of purity. bagehot has {two or three
pages 4discussing the conﬁﬁction hetacen 'ilton's political
activity and the ddbates: |

*¥Eilton, thouph aluways a scholar by trade, though selitory in
013 aga. wan through 1ife intent on grraf affairs. lived
close to egrr-at scenessa, wvaiched a reveolution, and if not an
actor in i¢, was at least secretary to the sactors, He was
familiar~-by daily exnerience and habitual sympathy--uith the
earnoat 4dahate of arducus guestions on vhich the life and
death of the epeakers certainly depended, on vhich the weal
and woe of the corri>y «rrhapd doponded,...this great
gxperience, fashioned hy a2 fine imagination, gives to the
debate of the S5tatnic councll in Tandemonium its reality and
1ife,2.‘..The debats in Faudemoniuw is a debate among thease
typical characters at the greatest conceivable crisis, and
with cdjuncts of «wolemnity which no other situation could

rival,”®

1, Hazlitt, v, pp. 65~66,
2, lagehot, iv. p. 283.
3, Lapehot, iv, p. 287
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e theme takes anothey turn in both vuriters:

Bazlitt: "He |Hiltor) selied on the justice of his cause, and
4id not gcrunle to give the devil his due, Jome prroons may
think that ho hags carricd hio 1iherality too fay, and ine
Jured the cause he professes to espouss hy making him the
chief prraon in his poem, Coniidering the nature of hio
suhject. he would he equally in dangor of running inte this
fault, fror his faith in religion, and hics love of rebellion;
and prthaps oach of those motives had itoc full share in de-
toreining the choliea of hig gsubject,”

Dagehot: ®It [the 3atanic council] is a debate in tho Long
Parliiament, and though the thems of "Paraiise lLostt! obliged
*41ton to nide 2ith the monarchial elemant in the universe,
hig 014 habits are often too much for him; and his recl syn-
nathy-~~the impetuous and energy of his pature--side with the
rehellious clermant.... 3atan vay have been wvong; bhut on
1ilton's theory he had an arguable cose at leant,,..cilton's
gympathy and his imagination sli» back to the Turitan rebels
vhon he loved, and desert the courtly angsels whom he could
not love, although he praised them, %2 ’

That is to say, both men think poasibly that l'ilton's temper-
aweptul insurgency is responsible for the fundamental plan and

developrent of Taradiae Loswk,

‘he vemainder of the csoay deals with contemporaries,
The atriking n@éuliaritinn of Yennyzon and Evowning were not vV
of especial prominonce o7 such in the time of Hazliti; and
except for what he says ahout the ornate hy contrast with
“ordsworthts puri‘ty.‘ thers 1o nothing of importance in the

eritical ideoas,

1, Hazlitt, v, »n, 65,
2. Pagehot. iv. pp. 283-4,



8, "The First Edinburgh Reviewcrs®

This es&ay covers a ~ood deal of political wat-rial,
A good share of it 19 devoded to Francis Horner and Sydney
Smith, of ﬁeithﬂr of whom d4d Hazlitt weite anything in
particular, ‘"'uch is devoted to nicturing the times of the
Review's origin, anﬁ.the civcumstance, when lagehot wrote,
were matters for history rathey than for partisanchip as
Hazlitt had felt them, nNevertheless, there ave evidences in
this essay that Lagehot vwas in Hazliti®s debt, as well as that
they5were iﬁ ecnaasanée”

4 complete paragraph, almoeat an aside, out of Nlazlitt'o

Lectures on the ape of Elizabath, is here given,; Bagchot

quoted from it wund seewms to have adapted it to develop him-
LT Sl

e have lost the art of reading, or the privilege of vwriting,.
voluninously, since the days of addison, learning no longer
uweaves the inteyminzhle pape vith patient drudgery, nor ig-
norante pores over it with implicit faith, .5 authors multi-
ply in numher, bhooks diminish in size; we cunnot nou, as for-
merly. swallow libravries vhole in a single folio solid quarts
bhan given place to slender duodecimo, and the dingy letter-press
contractg its dimenoions, and reireats before the vhite, une
aullied, faultileos wargin, ledern authorship is hecowe a
apecing of stenography: we contrive even to vead by proxy.

e skim the crecar of prove nithout any trouble; we get at

the guinteassence 0? roetey without loss of time, The stayple
conmedity, the coarse, heavy, dirty, unuieldy bullion of

books is driven out of the market of learning. and the inteyw
course of the litnvary world io carried on. and the credit of
the grezt canitalists sustained by the flimsy civeulating
wedium of magazines and reviewa, Those vho are chiefly cone
cernad in catering for the taste of otheri, and serving up
ceritical opinions in a comvendious, ¢legant, and n»ortadble form,
are not forgrtful of themselves: they are not ncerupulously
solicitous, 1i4ly inquisitive about the r=ul perits, the hona



fide contents of the works they are deputed to avpraice and
value, ony more than the veading public vhoe employ them,
They look no farther for the contents of the vorks than the
title pages, and pronounce a percmplory deciocicn on its
merits or defegtn b a glance at the name and party of the
writey, This gtate of nolite letters geems to admit of
improvenent in only on¢ veepeet, which is to go & step
turthey,. and write for the amuioment and edification of the
vorld, accounts of wovrks thot =were nevey either uritten or.
read 2% all, and to cry up or abuse the authors by name,
althourh they have no eoxistencn bhut in the cpitic's invention.,
Thig would zave a great deal of laebour in vain: anonymousn
critice wight pounce upon the reviews, the defenceless heads
of fictitious candidates for fawe and bread; reviews, from
heing novels founded upon facty, would aspire to pure romance;
and we should arrive at the brau ideal of a cowmonuwealth of
Iett¢r31 at the ceuthanasia of thought, and Jillenium of crit~
icigmtn?

The theme i3 that of the firot five pages of Lapgchot's arti-
cle; nok éﬁiy the theme, but the relative sprightiiness of
the otyle:

YReview vriting ig one of the fratures of modern literaturf....
Hazlitt ostavrted the queastion. vhother it would not he as well
to review works which 3id noi appear, in lieu 0f those vhich
did~--vishing, as a reviever, to escape the labour of perusing
print, and, as a man, to save his fellow-creatures from the
gloy tortursx of tedicus extracis,....in truth, revieu writing
hut exemplifice the casual cahracter of modern literature,
Look at a railway stall; —ou see books of every color--blue,
yellow, ecrimson, 'ring-strraked, speckled, and spottedt,
oen every subject, in every style, of avory opinion, uith every
conceivable difference, coelegtial or sublunary, waleficient,
beneficent-~but all arall,....It may be all very well for e
pure cosence like poctry to be iomortal in a perishable world;
it has no ferling; hut paper cannot endure it, paste cannot
bear it, oting hao no heart for it.... hat a change from the
ancient volume?le« B

tThat weight of wood.... [Quotation, seven lines
«s0oangd the change in the appearance of books has been accomw
panied~-~-has heen caused-~by a similar change in readers, Vhat
a transition from the student of former agesl...In this tranw
gition from ancient writing to wodern, the revieu-like essay
and the egsay-~like revievw till a large space,... hatever we
may think on this point, hovwever, the transition has heen made , 72

1. Hazlitt, v. p. 319,
2, rapgahot, ii, pp. 515,
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Dagehot's development is fuller: the framework underliying
the discusaion is that of Hazlitt's paragraph-~the shorten-
' ing of books, the contrast of types of resders, the place
of the veview in thig development, Uhen ve know frowm his
aquoting it that Eagshot read the paragraph, and note the
hold it would have on anyone®s wmemory, it is difficult not
to suspect that the recason vhy the development is the sape
is that the iﬁea was adopted and vastated,

This introcduction of Bapehott's is followved by a chavr-
actevization of Lord Dldon, too lengthy to summarize in
quotntion, briefly, lLord Lldon is stated to0 be a typicgl
Tory==the belisved in overything i¢ 48 imvossible to helieve
in¥ ~~conservative to the noint of desperate fear of change,
prroonally amiable Yuntil he was hiomself hurt®, and vith %all
the direct faflusnce of the Prime Linister®,! Hazlits,

characterizing vidon in JThe 3pirit of the sge, says that

widon i2 gond-natured; tﬁat nis good-nature "4 often no
better than indolent selfishness¥; that he is %a thorough-
heed Tory®, who worries about only what concerns him directly;
that ne "has been uniformly and without a gsingle exception

on the siée'af npragopative and power, and againast every pro-
posal for the advancement of fraeéem.ﬂz There is only one
?undamental difference hetween Bagehot's and Hazlitt's pice

ture--vhare Hazlitt held rancor, Dagehot could bhe merely con-

1, Bagehot, ii, pp. 56;61;
2, Hazlitt, iv. pp. 325-330,
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temptuous, EFagehot gives certain biegraphical data Hazlitt
d4id not have, taken from the books he is reviewing; but in
view of the fael that he quotes Hazlitt's statsxent that
Lidon was ®good-naturcid®, and that he alse was thoroughly
familiar with The Spirit of the age. one suspects that the
poritralt 18 only supovimvposed uppn Hazlittls,

Bagehot says of Horney that he is "a striking examyple
of keaping an atmosphere," The vemark has been cited as
both elever and pgnﬂeratiug; and Bapehot seemed to think go-m
the characterization is built over that ryemark, It is worth

noting thui Yazliti's essay "On Lanner® in The Bound Ta_ble

has for its first pentence--"I{ was the opinion of Lord
Chegsterfield, that pannsr is of more imporiance than matter®e-
and thei. develops the idea for wowme pagee, & gquotation from
Chesterton on lariborough ie given as & "good illusiration
of the general theory® in much the same way that Bagehot
cites Horner, 2

There is a siwvilarity of judgwent reapecting Jeffrey
in the estimation of hiw in Fhe +pirit of the sge and in Bapge-
hot's essay, In botk he is characterised as a vepreasentative
Scotchman: Eagehst-cenﬁga&ta 3¢coteh and English educztion,
metavhysical and dialectieal against factusl, The *facility
and boldness of the habits® produged hy Scotch education, he

says. were “"curiously exempiitied in Lovd Jgffrey“.B Haziitt,

}to Bagéhct; ii» Po 69;
2, Hazlitt, i, p. 44.

3» Bagehot. ii, 7‘3‘4
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saying that Jeffrey was better in mixed company than teteen-
tete, speaks of the contentious theoretic Jeotceh cha#ac%e?; and
obuepven that Jeffrey fhas heen a little infected by the tone
of his caunt?ymen“.z' Both men §hiﬁk of Jafirey as the wman of
the world: Hazlitt t2l1ls as puch dout his conversation and
peescney o9 about his uriting; Bagehot regards him as the
brilifant "voice® of the "cities of the plain®,2

one passage of eloguence in thio part of .agehot's essay
has heen quoted ever since Richard H  olt Huiton urote hio first
mewolr of Hagéhﬂ%? It concerns Jeffrey and Waféswatk, ang
a fow sentences out of the tuo pages will indicate the trend
of thought:

“The truth is, that Lord Jeffrey was something of a Vhig crit-
ic., Ve have hinted, that acmng the peculiarities of that char-
acteyr, an excessive partiality for new, arduous, overvhelping,
original excellience, was by no means to he rememhered,...They
are nost averse to mysticism, =« clear, precige, discrimina-
ting intellect shrinks at once from the symbolic, the unhounw
ded, the indefinite, The misfortune is that nysticiom 18 tTUL. we
But be this as it way, it is certsin that <y, Uordsvorth
preached this kind of religion, and that Lord Jeffrey did

not beliavo a word 0f i¢....Yct we do not w-an that in this
great Yiterayry feud, either of the cowbatants had all the
right, or gained all the victory. The world has giv@n Judg~
went. PBoth iy, Yordoworth and jord Jeffrey have received
theiv revard, The one had the laughtey of his own generation,
the aprlause of draving-rooms, the concurrenee of the crowd:
the othey a suceeding age. the fond enthusiasm of secret stu-.
dento, the Jonely rapture of lonely minds, .nd cach hag rve=
coived according to his kind....Hature ingeniously prepared
aahyill aytificial voice, which sypoke in seasen snd out of
gerason, enouph and more than enough, vhat will ever be the

idea of the cities of the plain concerning those vho live alone
areng the mountains; of the trivalous cenceomming the grave;

of the,.,frtc]"3

1, Hazlitt, iv. y, 337~
2. Pagehot, ii, p. 77.
3. Bagehot, ii, 75 and £f.,
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The antithesis, the reiteration and building of metaphor
one might think i'acaulay's, It would do no harm to Lagehot's
eloquence to give the antithesis to i‘agaulay and the percep-
tion of the fact to Hazlitte-"He [#ordsworth] has produced a
deepey impression, and on a amaller circle, than any other
of his contemporaries.”! ZEut a paragraph in fhe dpirit of
the aAge must he noted:
*"He is in this sense the most original po~t now living., and
the one whose writings could the least be spared: for they
have no suhstitute elseyhere, ‘e vulgar do not read them,
the 1earned, who ses all things through books, do not under-
stand them, the great despiae, the fashionable may ridicule
thew: but the author has created himaelf an interest in the
heart of the vetivred and lonely student of nature, which
can never die, Persons of this class will still continue to
feel shat he has felt: he has expreragsed what they might in
vain wish to egpreas. except with flittering eye and falt-
ering tonguel"®
It is all there: £agehot's,1dea in all completeness, the
accent of the eloqueacc. the very vhythm and climactic emo-
tion; all that. is lacking is the sedundant elaboration and
the aat;thesis. “heoever ras road either passage will remember
it, and should he . rnad the other, will tuspect he has read
£t hefore, qu much of it cam from Lagehot's pen because he
had read The ﬂpirit of the apge can, of course, he only con-
Jecture; eneugh ta remark that it ias easier to explain the
gimilarity of theJansaagns. as in 30 many other cases, by
uneonsaipﬁs rlagiarisam than to explain the coincidence.’
Cne other noint deserves attention, 1n iiscussing
3ydney 3mith's humor, Hagehot quotes the dialogue hetween

Jhallew and aileyce Aabout the death of Cld Double in Hen:y 1V

1. Hazlitt, v, ph 156. The Lectures on the snglish Ports,
2, "azlitt, iv, p. 273,

3. 3ee bc!cv. p. 69. wherg - girilar passage ocours,




as an example of contrasting huror-<humor that rests upon a
broad huran incongruity. rather than mere wit,!  Haslitt, in
the lecturs on Shakespeave and ken Jomson in the Lectures on
the English Comic ¥riters. quotes the same passage, though
at 2 little mova length, and makes the sarme ncint by it. 2

1. Fagehot, 11, Pe 85.
2, Hazlitt, vifi, p. 34,



1. Hartley Coleridre

H.slitt :rote six words gbout Hurtley Coleridse's poet-
ry, and they were in a footnote:

"iir. Coleridm n.med his eldent son itha writer of nome
beautiful sonnets) after BartloYesse”

Bugehot stutes in this esssy thut Hartley's sonnets were his
“saxliest and beont work"." Compariscn of the Judszmants of the
tvo on the oentr:l figure must de left at that.

The eas.y does mtain'.ﬁ hcyover, & numter of other mat-
ters t0 ie n.ted. Yorth mention, on the first puge, 18 Bage-
hot's quotation of s well-known passsge from a letter of Oray's.
*bon't/ you romenber when Tord B. amd 3ir H.0. :=nd Viscount D.,
who u«re now mro.t stitesnen, wore little dirty boys pluying .t
orioket? For my purt I 40 not feel ome Uit older or wiser now
thun I 414 them." Haslitt juoted the sume pusasge twice, in
the leotures on he JaElish Poots end in the Plain Spesker.t
_;/'7 oh of the cosuy is . sketch of pe=sonality;: in feot,
Bagenot says that he 1s intorested "muinly in Lringing a remarke
able oh.ruoter before the notice” of the resder.® In the bic-

géphiasl skotoh only m point is worth noting, that toth

1. Beslitt, v. tv, 216, Spirit of the Ace
2. Mgehot, ve 1, 209

3. Bugehot, v.i, 187

4. Runtt, v.¥, 118; v. vii, 206

Be E@»gq}npt, vei, 202



_eritiee voelieved poets .re not givon {0 brilllumt university
;oo iplishment. Huzlitt volcod this in the essuy "On ths

i/
lgnox.nce of tho ILsarned:

Begohot: "Thore is . peculiur romson vhy & ~reoat poet (Lo~
sides his beinc~, ag . mun of sanius, ruther <wore likely'thin
¢notheor, to find o difficulty in the preliuinary techniocsl-
ities 0. -rt) should not ouvt.in .n ocadenic.l orize, to Le
»iven ror oxcellent vorses to poople of gboutb tweniy-omo.
It is a8 baud scuson....And particul- rly in @ reesl poot, whero
the dipturwevin~ influencec of pussion and fLfuncy cro woest liko-
1y to .e in excens, will this unhealthy tinee .e wat likoly
t0 bo oxcegsive and congpisous. I'oth ns in the style of
'indymion' would huve a ch.nce of a prize....7there .re no
defined tioughte, or sged illustrutions."l

Hazlitt: "Our men of greatost genivs hevo not boon most dige
tinguishod for tieiy scquirenonts z% achool or ot thoe univer-
g8ity.
~ : "Th' enthusi_.st lancy wuc . Lruunt sver.”

esed medioocrity of ¢ .lent, with 8 certain slenderness of
wral constitution, in the soll thut produces tho most bril-
liunt upecimens of sucessful prize-sosuyists ond Groek opi-
sgramnatists, "2

Cne of B raghn’'= yocurrines thases 1is developed in 12
eggay~~thuet reguruine soli-dedireutive” poeoiry. 1T ig noot
inlly set forth here in the firgt literary oss.y B ~hhot evny
published; .nd it reours in tho egs.ys on Shakespesre, on
Shelley, on Clouzh, .nd w.m7ein in tho essey on Jordsworth,

Jonnyaon, snd rovmins-~~in the lottor of .iieh Hixtley Col-
orideo's nootrv ig ceuin quotrd in connection with tho idos.
His devolopmsnt otf the ide. is -8 follows:

"Lyricul poeiry....8 wo know, is 0r various Kinds....Lut...
it is desiznod to exoross, ami whon succusful does oxpress,

1. Bugehot, v.i, 196
8, Huzlitt, v.vi, 72



pomo one oo0d, some gin~tlo senfimont, aoue isol. ted lonzing
in hum.n naturo....Iln course of time, tho ..dvance of .gou snd
thoe prosyess o. ¢lvilizstion wsppear to produce g nevw ppecios
0L poatry whioch ig distincet {rom the lyriesl, though it oYovs
oat ox it, wnd contyumited with tho epic, thou~h in u einrlo
reaspeet 1% oxuctly ressmblen it, Thio Inind moey be oalled the
self%ﬁeline Live, for in it the poot desls not with o poriicule
ar deuire, 3cn+inent oY inelina 5iont in hig own nind, not with
8 opecial phase of his owvn churactor, not with his love of .
var, his love of ladicen, his meluncholy, taut with his mind
vioved 8 4 whole, vwith the ontire oosonce of his own chor-.ot-
er...this specise of pootry, of course, adjoins on the lyrical,
out of which it historically crices.... [Jpleg] deseriltio ch.r-
etor, .8 the paintors ocay, in Mm28B....l'0w this quality ol
opic poetry the nolf-delineetive procisely sh:res tlih it. It
decerites . char.ctor-~the post's--plone by itsolf.”

This concoption H.zlitt sorkod out ia inll; it ontero
iﬂto avorything he wrote of .ordsvorth. On the vhole, Tl.slitt
didn't 11kalit* "Zhe croat fault of 4 molorn school o) poetry,”
he cays, "is, th.t il ic an oxporinont to reduce pootry to
. more offusion of n.tural soncibility; or, wh.t is vorse, to
divesl it .oth of inegin.tive splendour .nd humen pussion,
tosurround the moanest objoots uvith the morbid foolings und
devouring enotism of the writers' oun minﬁa.“g the last fow

pagen of the ILpoctures on the “n-lish “ogls rezister his pro-

tost .t tho poot who''sess nothine but himoolf cmd the univorss.“a

Touovor, ho m.de an exesoption when he discuosed L.ordsvorth himesolf.
. iti centencos cuch from cevaral conents on Jordsvorth will

ghaw in 8 Ounnar the solf-delinoutive idon:

l. Bigehot, v.i, 205-7

2. Huzlitt, v.v, B3, leotures on tho .nalish “ogts

. i8om, v.v, 163
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PHig pootry is not oxvorn.l, cut inteorn.l; it does not do-
pend upon tredition, ox story, or old sgng:‘ha farnishes it
frpin his mind, and is his own subjecti.”

"It Jrhe Szeurcion] is not 50 mmeh & deseription of nutdral
ot jocto me of the foelinge assosiated vwith them:; not an ne-
count of tho monpners of ryural life, tut the result of the
poot’s reflections on it....He m.y be s.id to create hic oun
n.torialo; his thoughte (re his real sudjoct....lo scoes 11
things in himeelf."”

"r . Uordsworth'a poems in mener.l are tho history of a re-
fined ang contewplutive mind, convorgsaent only with itseclf and
nature."”
"ir. Lordsworth ig the last m.n t0 'look gbroad into univer-
selity,® 1f thut alono constituted gonius:; he looks at homo ingo
himself, .nd is content with riches fincless'....Xe sitc in the
oentze of his own being, (nd thare'onjoys bright day'....He
contempl. tcs a whole~lenzth fimiro of himaself, he looks slong
tho unbroken lino of his porsonal idontity."” '
This idea of solf-dolinoution as s peouli r phenomenon of
the ltsantie pootis hos reeedod into the buekpmround: it does not
geen nuite clear~cut today vhen we read it in Bagehot. The idea,
probably, vas botter suited for H.zlitt's disp.rumement thin
for B.gehot's uppreoci_tion. Lhy Bugohot made 80 mach of 1t
boeonas undorgtondabie whon wo sse how Hozlitt used it: the
“distinotion made w.s convenient, especirlly in addrossing an
‘anaionse not well acquaintod with ths L.ko School. Romombor-

ing Buzdhot'oc woeqiuintanco with the Lecturos on the “n~lish

DPoots and T.ble~Talk, one natur.lly suspscts thut Bagehot took

ovor the notion bog and bapggugoe and expanded it to meet his

l. H.zlitt, v.v, 157, Yectures on the Znalish “cets mion)
2. ddem, v.i, 112 Tho Bound '’ ble, "On lir. h0rdsiorth.g Excur-
3. idem, v.i, 181, "On l%¥. Wordeworth’s Rxcursion”--2 p.per

4. idenm, v.vl, 44, Toblo-Tulk, "Cn Gonius and Comion Senso”
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in the two p.ges devotod to wordsworth in this essuy
pacurs a short p.ssage siamilur to th.t in "The ddinburch Re-
viawers."'ubaub the n rryowmess of Lordsworth's appeal and the

dopth o2 hig influence on the "idle student" wnd "aolitery
2

thinker". The "Ddinbursgh Reviewer™ p.ssanme we traccd to
Huzlitt, _né this ono shows the s:me elements of eloquonce and
lyricisn., Horse glso is a8 comp.risgon of Vordoworth 4o Hembrundt:

"fhoere is . print ol Rembr.ndt seid Yo reprosent o piece of the
Campugn., 8 aoro wuste, with o stump pnd a m.n, :nd under is
writien "Pueet ot loguitur®; wnd thoussnds will pags the old
nrint-snop vVhere it hangs,  nd yet have . tuste for puintings, 'nd
colours, und oils: but some fineiful students, some lonely
str.gglers, soie long-h.ired enthusiasts, by chrnco will oone,

one vy one, and look, .nd look, und be h.rdly able to tale

hoir eyos from the fascznauion, 50 massive is the shade, so

‘still tne congeplion, so figm the execution. Thug it is vith
wordsirertvh and his pootry.” \

Twice Huzlitt conpured Lordsworth and Rembrandt, thou~h not

noniny & snecific pioture: omnos in the esnay "0n Genius and

Comumon Sense” ln Pable-~Talk, und once in Ths Round fable:

¥oeeelo, too, likae Rembysndt, has a faculty of maliing something
out of nothing, th.% is, out of himself, by tho awediw: through

vhich he sees and with which he clothes the b:yrenest subjeet.”?
"His poems bLe.r a distent rosemblance to sons of Rembr:ndt’s
landscanes, who, aore than any other paintor, oreated the N
nedium throush which he s_w n.ture, 'nd out of the sitump af‘aﬁ

: : \‘
1. In Lho 088,y On Ggwper, A.pehot's use of the ide. takes thg
oxant form in vhich H.zlitt conceived it. See above p.43
2. TOagehot, v.i, 214 S
2. ddem, 214

4. Hozlitt, v.vi, 43 R



old troe, 8 brosk in thoe gky, .nd g hit of weter, could nro=-
duco wn offeoct almost mir_ounlous.”

it would geon au if B.gehot and H.zlitt wore looking ai the
samoe plcture, if one had not soeen o "mero wﬁstef and g nun,
und the othor o breelk in the aiy ené a bit of water; the stunmp,
£t least, ig comaon Lo thom. | )

0f the pooms of 3. T. Coloridpe, Hozlitt s:4d th: t, with
the exception of "The Anciont ll.rinor"”, soue of "Christabel™,
and o "fine compliment” to 3echiller, thoy wore "dre&ry trash"ag
Bupgehot diifers onliy in thet ho does nob mention tho Schiller
ponnct:
"Pfurn over the sarly pooms of S8. T. Coleridme, the minor poomo
{ve exclude 'Tho Ancient Ill.riner’ :né 'Christebel’, which .re
hig epicse), Lut the sm.ll shreds vhich Ixjstol worshipped and
Cottle p.id for, .nd you will bLe &ishea;Q@d by utter dullness."d

S« Ts Coleridne coues into Lhe esg.y for a good deal of
Aiseussidn, p:rticul rly higs conversation: Pazlits prpb~hly
wrotbe mofs th:n enyona else _bout the conversstion of Color-
id?e; und B_gohot t ket hare quite .ior granted th:t uvhe t Hoz~
1itt wroto was authcrita%iva. even t¢ the extent of citing his
apinian,ﬁ

;ﬁxeayt for a little--gurprisin~ly littlo--spocific praise

oi %éftain of H.rtley's pcems, thero ic no othor litersry crit-

leisn in tho easay.

1. Huzlitt, v.i, 120

2. iﬁem, v.v, 1667, Legtures on tho Bnrxlish Poets
3; fsggohog, vei, 209

4. jden, v.i, 212
:

9
/*



te. Charlos Diskens

In this ess8uy on Dickens thore pre two peints irn twhich
Buvehot mizht huve bdeon influenced by Huzlitt. The first isg
not of imsortunea, or sven dofinite enough, taken in itnolf,
to oo woxrth conmsidoring. But it may be uwddod to the dnta.

"lien of 7enius,” Bagehot suys, "moy .o divided into rap-
uler .nd irzezulux."l In Huzlitt's egsgy "On Senius and Cono-
won 3ense" is . abtutoment that Salvator "wus whut thoy eall
en irre-ul.r renius”. Thore is o furthor development of the
idou in Huzlits; Bunchot dovelops it so fully that 11 is the
found.tion of his essuy; but there is a8 possibility thet Haz-~
litt's phrage g@gﬁﬁ have stuck. 2ugehot, .8 hua been stated
ir. digoussiny"Hurtley Cclerid=e’ pro.ably ra.de use of other
purts of this onsay.

The second reuemblunce .2oye significunt is in 8 chorsct-
orization of Ch._uecer,.vhon Busaﬁot uges to illustrate "Rer-
uior renius™. The doscriptlion muy be conpurod with what Hez-
113t suid uvbout cexrtain wspocts of Chuucor in the Lectures om

the Enxlish Poets.

Bugechot: “"Pousibly no mind ~ives such wun ideu ¢f this sort of
oyanetry of ropulur genius as Chouocer’s., oOverythine in it
seoms in $¢s pluce. A houlthy suguclious mun of the world has
rone through the world; he loves it, and knows it; he dwells
on it vith fond .pprociation; ovory ohject of the ¢ld life of
'morry lLnel.nd' seons to fU1l into its procise nicho in his
ordcred and synmetricel comprehension. The proleoesue to  tho
Cunterbury Teler is in itself s serics of renoriul tcblets to

1. Bumohot, viik, p. 74
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mscicovil society: ouch eluss hus its tomb, gnd e.ch its apt
insgription. A oun without such un wupprohensive and broud
sagucity must fuil in evory oxtensive dalincotion of variocus
1lifo; he mirht attempt teo describe vwhut he d4id not penstrute,
or if by o rare diserotion he avoided thut mist.ke, his worls
would want the binding elemcnut; heo wonld be deficient in that
distinct sonsc of rolgtion and combination which is necossary
for the depiction of the whole of life, which gives to 1%
unity ot firgt, and ioports to it a mass in the memory evar |
afterwards.”

Hazlitt: "For while Ch.ucor's interoourse with ths buony
world, .nd collision with the uctugl p.ssionsg end conflict~
ing interests of othors, seemod to brecee the sinews oi his
undorstanding, oand g.ve to his uwritings tho wir of a man vho
desericos persons snd thingc that he had known eénd Lsonm in-
tim.toly concornod in; tho s.so opportunitioo, ovorutins on 8
difierontly congtituted irume, only served to alionste Sv»en-
ser’s nind fron the 'closc-pont ap’ soones of ordinury lifo....
Chunecor wus tho nost pructioul oi all the aroat poets, tho
most o man of businens .nd tho world. His pootry rosds like
history. Uvery thing has ¢ downright roeality; at least in
the rolctor's nind....He sposls 0f what he wishes to descrive
with the accurgey, the discriminstion of one who rolitos vhut
.o heppened to h:mself, or¥ h:8 h.d the bdost inform.tion Lrom
thoae vho huve beon eyevitnesses of it. The atroles of his
pencil always toll. He dwells only on the essentiul, on that
which would be intaoresting to tho porsons really comcorned;
70t 8o ho nover omits any muteriel circtmstunce ho is prolix
fron the nunter of points on vhiceh he touchea, without Leing
diffuce on ny one; and is comotimos todious Iyom the fidolity
with which he adheres t¢ his subjoet, v8 other writers wro from
tho irequoncy of tholir digressionc from it. Tho ch.ir of his
story ig coumposed of . numbor. of fine iings, closoly connected
tormothor, and rivetted by a sinmle blow.” ’

Thae chur.ooterizations of the man aro very lika~~xorl&iy; intor~-
sted in the world, intorosted in thines. But more inportant
is the siross in hoth quotitions on the wurehitectural sido of

Ghvucar*s work, on tha adequacy of detail (nd organizetion,

o tho unity of the vwholo.

1. Begehot, v. 1ii, 77
2. Haslitt, v. v, 20-1
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Bigehot has a point t0 muke; he mukes it by using the

datg duzlitt-gives., Vhether he took uny of the data from

Eaziﬁit is not sscertainable. Bugehot in all his works quotes
Chyucer once, says snother time that Chuucer was shrewd; other-
wiBe, this is the only mention. Since he quoted much from

Shaﬁeﬂﬁeare,_uilﬁon, Jhelley, and Wordsworth, it might be

sipected that he did not know so much sbout Chsucer and hence
oo ‘ ’

’/;;{nightfbe likely to borrow the duta. At least Bagehot und Huz-
4 o

jlittffoand much the same thing when they looked st Chuucer's
s /.
hind,



¢

v
Genorsl Dissimilarities Between B.gohot and Hazlitt.

Such diesimilurities as .xe $0 be found in sstimates of
wvriters vhom both Bugehot ond Hazlitt wrote abont are distinet-
ly sccondary. Thore is, first, s difference in thelr attitude
toward Ronantic poetry of the 1800's. Huzliit su7 only Shel-
ley'e limitotions, and spoko much of Uordsworth’s. DBugehot
never gpolte much of Vordsvworth's limitotions as such, .nd
granted Shelley merits which Hézli%t did not appreci.te. S0C~
ond, therc is a differonce in thoir estimate of Storne: Haz~
1itt secopted hin most unreservedly, quoted hin constantly,
and gives every improssion of taliim~ unboundoed dolight in him.
Bugohot oarped at his mormlity, hio theology, his charactor,
his novels. Those are tho only &1ve:gnnﬁee of any importanco,
and in both of theso cases the conver<tences ure more funda-
mental.

One iportant differonce boitween thelr methods is their
attention to and use of the biographiocal. In B_gehot's first
ossay, thut on Hurtley Coleridge, he st.tes in so o ny words:
"It is nocessary to conprehond his ch.xactor, 10 approci.te
his works,"l This is prsbébly a youthful statement: it is
signific.nt thut his lust litersry essuy, on lLordovorth,
Tennyson, and Browming, is not ut L1l blographicul. Iovore

theless, therc is mueh practice of the dootrine in all the

1. Bugehot, i, 204
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ossays exgopt two. BSposaltinc of the story thut Xoats popperod
hig tongue to enjoy cl.rxet, ho romu.rks, "Uhen you know it, you
secn to rewd it in his poetry."™ 4 comment.tor says that is not
troo eritic.l method: "Parsonality m.y be usod as u comment:
but & poem or any other work must stand alono....Usltor Bagehot
rooalized thig oftenor in proocticoe th.n in thaoryo“l Uhether
truo mothod or not, it w.s at least partly Bagehot's; snd nore
Bogohot's them Huslitt'se.. If it ig suscoptible of being sbused,
Bupohot was moro likely to sbuse it th-n Huzlitt.

This biogruphic.l intorest is p.rtly thut of llucsulay.

The application of it to litoraturo as Bagohot ottemptod it
wag rot ll_carl. y so much ag Sainte-Beuve. Saintsbury and Scott-
Jomes, two o. the fow vho have gttempted an internstionslly
compar.rive study of ecritic.l idoas ond methods, credit Sczinte-
Beuve with the introduction of theo "psychelogic.l" approamoh.
A oomparativoly rosont definition of Sainte-Beuve's nothod may
bae guotod: ' |

"J'pi 46fini 8 1. oritiquo de gondse la ceritique psychologique,
individuelle. Dlle comprend trois offorts principoux: (1)
1'6tabliscoment do lu c.rie des f.cultds sensorielles, senti-
mentalass ot iddologiquos; (2) ;?6%ude dos procddds 4'dlabor:.tion
et do l. composition; (3) la dg;ormin;tion de 1: structure ‘
montal, lu définition ot l. hidrarchisution de 968 nodes 4'.ot-
ivité habituolle, l1'oxprossion do scs lois. Si tout va bien,
on .rrive & 46{inir le typo 4'osprit de l'derivain, et peut-

%§;e lo eclugsonont on fﬁmillﬂg dont Sainto-BAuve révait so
rd.ligera-t-il quelque Jour.™* .

1. Holbrook Jiokson, "alter Bngehot, Tixiter and Banker"™,
Livinzg Ago, April 28, 1923, p.233

2. Gustave Budlor, Les Tecohniques de 1. Ozxitigue, et de
L'Hiptoire Litte¥aires, UXiord, 1028 ps195
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Sainte~Bouve's dresm of u science of criticism Bagehot prob-
gbly did not chsre. But the meneral mothod of approsch to

the guthor and his personslity through his works, the link- <
int of thenm together in discussion, was not comuon among
eritics earlier in the contury. Uhat Bagehot had of the mothe

od defined sbove undar ({);u ho d4id not rot from Huzlitt. ”////
Thut he was influonced diroctly by Suinte-Beuve and thoe Fronch
romentic critics of the thirtios and fortios is not ot all

improbable: Sainte-~ Beuve was o contributor %o mupaszines in

1828, & romulur contridbutor to the Rovue dos Doux Iondes und

the Revue de “aris irom 1831 on. His Portraits Corte poroing

wppoarcd betveen 1832 and 1848, ond his Tort-Roysl Letween
1840 ond 1848.T Bagehot was in Paris for ton months or oo
in 1851-2, and in 1857 wrote a roview article on Beranuor.
which ghows acqﬁuintanae with conteomporsary ?raneh‘critieiamga
If Borehot otonds botween Huglitt and Sainto-Bouve in
his psycholonical intorest, ho ovends beiween Huzlitt and
Taino in the sociological. The problems of social adjust-
ment underlic vwhut he says of Shelley, Cowper, lilton, Clough,
Gibbon, in such g way as to be bumic in the message. Thooo
studies uro ossays and only secondsrily eriticiom; .s he knew

hi.iself, Hszlitt, we fael, read for enjoyment; he does not

1. ILowis lunford lfott, Sainte~"euve, H.Y., 1925

2. ({806 rof. in Bagohot, iii, 13, 6.g.; and quotution in
"Porcy Bysscho Shelley”, v.ii, 239



uae the word "instrﬁqtive" 20 ~maoh g8 Bacehot; ho was aore
direetly .esthetic thun Bggehot. His torminology bolonms

to art 8o rmeh| und noty to the hum.mitios. Bosides Bugohot's
intorost in sociology ig his interest in higtory itsolf; im
fcet, Hugh Usller renks him with Muin and Bueckle .9 ono of
those who helped work out . lsth century philosophy of hist-
ory. Husli$t, possibly becasuse he did not live thoan, had
littlo ouch int-rest.

There i & divorTonce of,taataa.of the tvwo pen, tovards
the uaogthotic, in Huzlitt, ;né tow.rds theolory in B.eshot.
Ifozlitt liked the Rostorution dremstists; Bagohot nover evon
nontione:r thom, and onoe suspecis he would huve founﬂ'theix'
Horz1lity as objectionable es Ilmcgul.y 4id, or as ho himpelf
found 3torne. Thzt.azgoﬁot h.d, inste.d, wee u profound
sympathy fox and interaat in the religioup tomporamont: it

cowos out in "Shakespeare--the llan." It comgs out by con-

trast in his diseussion of Gibbon, Dorancor, snd Lacaulcy.

]
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V. Comparison of Style.

It has boen statod that suporfisial repemblancoes assos-
iate Bagehot an&'ﬁaeaulayﬁin the aminds of meny roaders. For
one thing, the Jjournalistic domands upon them wore sinilar:
they wrote articleg bssed upon timoly happenings, usually
publication or roprinting of s book. Xong articles were ex-
poctad-~long by our ctandards at leagt--uith somethine of tﬁe
flavor of the "leading article“‘takon for pgrented. Summary
of subjoct mattor took up much of the discuseion, sinca
readors vore less sophisticatod in o litorery way than Hag-~
litt*s, and literary criticiesm was partislly subordinatsa:
the word "instructive" is one of Bagehot's fuvorites. Dio-
graphy tended to &ssociate itself with literary work, as has
beon pointed out. Long articles mlso demand lsrge divisions
of organisation; allow full dovelopment of theory; and, it
must be admittod, thoy aro well adaptod for "padding”, or at
loast rambling discussion. Bagehoi and lacaulay found thom
sdaptublo to their tastes in all theso rospects. Bosides
thess charaoteristics of the article 1ﬁsélf, there is simil-
arity in sentense stylo. Bagehot vns almost as much given to
balanced structure anﬁﬁihetozical devico as (lmcaunlay. If
thero 1is an.“aaamantineihur&nbés" in his style, «s one critie

1

agserts,” it is the same hurdness thut hus been found in l'ac~

1. Sampson, introduction to the Literary Studies, p. v
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puley's stylo, and is linked with the ssne brillisnt rhyth-
mical and rhotorical artifice.

" This vory srtificiality contrasts fundunentolly with
Hazlitg. Virginic UVoolf says that Hozlitt's words glow
white~hot, and thut doos not como from morely calculated
rhetoric. The oachoos of Hazlitt in Bugohot ure ofton from
tho p.snages thut glow; as the ologuonce of the "lonely stud-

ont” pussuge on Uordsworth, in Tho First Ldinburgh Reviovezg,

and the comparison of Shakespoare and Ililton in Bagehot's .o

‘Shakaapearaawﬁhe len. Thore are othor pusssges of ologquence
in Bagehot; but ths ologuence novey fuses forn and subgtanco
in the unorthodox fushion as such passages in Hazlitt ofton

do. Tho.fepnous sentonce in Hozlitt's one.y On the Feoling of

Immort.lity in Youth, bepginning, "To sec the golden sun and

BZUre Skywaaﬂl --8 sontonce half & papge long that ono doos
not forgot--would ﬁo incredible in l'mcaul.y, and hordly loos
80 in Bugohot. Vhen Stevenson said that "we are nmighty fino
fellowag, but wo cannot writo 1like Williem Huzlits,” ho corte
ainly would have inoludod Bugohot in his wo; dofinition of tho
subtloties of literary exprosgion, thut Stevenson concarned
himgel? with oveon more than B.gohot, ic inadeguste to oxplain
the oosontlial differonco botween the styles of Hazlitt and

1. Hazlitt, v x11, 153



Bagohot.

A.similarity in the ﬁhink;ng of tho tvo men desorves
notice hero. Llontion has been nade of their use of genoral-
ization. In Bugehot 1%t asnounts 0 & mannoryism: theye are no
less than twenty divisions into two, or three, clasgos in
those siztoon sosoys; divisions of men into those of impulse
and those of princisle, of goodnoss into natural ond apcotic:
of lyric pootry into human and absitract; of religion into
naturel and saoporpatural; of gonius into rogular and irreg-
ular. Only the eos.y on lady Uary lUortley Eﬁnt&gﬁ, which 18
chiofly bilographioel, doca not contain one oi them. In savon
of the aﬁsaysl* thogo sategoriszsings _re fundamental in tho
organization and exposition.. Loslie Stophons Bays, "Such
clussifieationq vill no; always bocr reflection; they only
zive emphesis to @& yértieﬁlar aspaot.;,gg Uhen Bagehot .says
in the eosay on Cowper that bellud and blenk verse ure the tvo
nost essontially opposed forms, 8 second look at the state-
ment leavos doubis as to ite validity: and whon he divides
.lyric pootzy inbto thut of this world and that not of this
world, in the obsay omr Beranmor, & little thought makes tho
distinetion loss clear than it appoars .t first oight. Bage-

hot wag, howover, not bound vory sirongly by his ovm gon-

1. Zhosa on Hurtley Coleridpge, Shelley, Shakespeare, Ililton,
Dickons, The liaverly Fovele, Ucordeoworth, Tennycon and
Browning.

2. Stephons, Studics of g 3&bgTu§hﬂf, ve 11}, I1.¥., London
1907, 1563. '



oralizations~-theoy clmost fude before he is throusgh expound-
ing thom; tho fuot spoaks better for his tapte thun for his
thoyoughnegs.

Hazlitt, when he "strikes out @ theory in the heat of
the momoen ;”l is even less bothered sbout the "foolish con-
sictoney”. He nlso is given to broad denunci.tionc and
charagtorizations, in discussing oithor individuals or social
phononena. His characteris_tion of Pitt, thouch more opod=
ific in dotail and moro splenotic than anythine of Hagohot's,
is none ¢ho less & vholesome condemnation on the samo gencral
basis as B.gehol's condemnation of Guizatog The charaecter-
iz.tion of ch,3 t0 one famili.urx with B.gohot’s studies, is
strikingly sipilar in thé uss of generalizqtionn4 Tut nmore
often Fuzlitt drops this gort of theory in a santanca pr two.
Suoh theories ocn be found in .ny nunbor of his nmiscollancous
ges .ys. Vhon ho doos work out a division of aharéetars or
ideas into cutonories, they will be found running through pll
his work} g his ide.s on the introspoctive (Bagohot's solf~-
delineutivé"}‘pdctry of tho Lake school, on puri dox and com-
monplaco, on gonius and cbmmen~senaa, B_gohot's theories,

whon they re.ppour, hove & movw nsmo eénd . slichtly different

1. Stophons, ibid. Scid of Bagehot.

2, Huzlitt'o politic.l oss.ys, v. .ii,,and Bagohot's Zhskog~
pearer~The llan, v. 1

3. Heazlitt, iden

4. Soo espociully tho comop.rison of Fox and Pitt, end tho
characteriZation of Fox's mind as purely historical.



form: impul&i#a ~nd principled types, in tho essuy on Sholley,

becoma pensaous . nd .scotic in tho esa.Ly on 'ilton, Muritun

and Cov.llor in th.t on [T:.cunlay; the distinction drawm isg'

«inogt the swume, but it is soen from o &iffercnt~;nzza, Haz-~

114t w.8 nore thorourh: hio ideoas grew und erystuelliged liko

Arnold's, vhore Bagohot'’s romwuincd amorphous: ..nd the ideus

of both H.zglitt und irnold, being founded on sehol.rly ro-

floetion, st.y in tho mind of the re.der .o B..gehot's do not.

Bagohot's theoretic.l concepts, Lesidos Leing, .8 h:s boon

shown, often derived elscvwhere, ..re 1li . ble ¢to a chargo of

mero inadequuoy from slovonly thinking.

. post ovident point of difforonco between tho two men
ic thoir sensc of humoy. One neod not cccuse Huglitt of luck-
ing humor, but cert.inly he was seldom clovor. . compzrison
of two p.8s._son  lre dy quoted ig illunminuting:

Buzlitt: "He [Southey] rises esrly, :nd writes or rouds till
breuvki _st-tine. Ho writos or re:ds - fter bvre:kf st
tili dinner, . ftex dinner till tea, und from tes
till bodtime--

. *And follows mo the aver~running youor
~ «i'th profitable l:bour to his gr.ve--'

on Dorwent's bunkn, :one.th the feet of Skidew.

Study serves Lim for business, exoreise, roore.tion.

He p.sass {rom verse to prose, from hiatory %o

poctry, from ro:ding to writing, Ly & stop~w. tch.."

Bugehot: "Ho [Southey] vrote poetry (.8 if wnybody ceould)
before bre_kf.st; he re 4 during bre:if.st. e
wrote history until dinnor; he corrected proof-
shoets iotwesn dinnor aund te. ; ho wrote uu osa.y
for the murterly wftorvirfc; nd ufter suppor

by w.y of relex tion conposed the 'Doctor'=-u
longthy und el.bor te joot."<

1. W zlitt, Spirit of the ima, iv, 269

2. B.gohot, i, 229, Shukespezyo, the lan
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The matter of this is gbout the same. Hazlitt's exXagger-
uwtion is fenlly slight«~mentioﬁ of the stop-watch is the
only element; Southey probu.bly did literally whut Hazlitt
8t.y8. Southey, however, probubly did not consistently lay.
out his duy, «llotbting only %ime before breukfist to poetry.
The spocific illustrution for humorous effect is Bagehot's.

A sentence from Bagehoi's essuy on lMueauley illustrates
his type of cleverness:
"After dinner, Demosthenes may come unse.sonubly....Dread-
ful idea, having Demosthenes for an intim: te friend: He
hud psbbles in his mouth; he was always urging action; he
gpoks ?uch good Greek; we c.nnot dwell on it--it is too
muach."”
It is verbsl humor, in & sense--"gsuch good Gresk"--.nd humor-
ous uaffect.tion. Vit like this, which runs through svery
egs.y of Bugehot's and ofton into his politicul =nd theoret-
ieal writing, wit which is only a sh:de this side of virtu-
osity, could not huve been Hazlitt's. "The fuct is," Buge-
hot says, "Cowper wus not like Agamemnontﬁs The device may
be legiﬁimate journ.lism; it is merely dr:metiz: tion of a
theoretical concept with a flavor of ubsurdity. Hazlitt was
usually too direct for thut. He counted wmore on the interest
of his subject und wh.t he hud to say. Bu.gehot wus conscious,
«8 Huzlitt wos not, that the averuge rewder of his article

[

must be entertiined by things other than theology :nd poetry;

1. Bugehot, 1ii, 95

2., idem, iii, 47, 'illi.m Cowper.



5 eort.in Viectori.n didacticism ko porhaps counted upon, iut
he &id not presums upon it.
H. zlitt's const.nt use oY the Tirnt porson singulur is

ipdicutive of . differonce. DBugehot, :mech loos often, nekes
uge ¥ the oditori.l plural., “horo i -wore in this thup a

m.ttor of journslistic custom; the wo wus common enough in
H.zlitt's time. 3But H.zlitt felt he w.s writing to o roude
er; his I is Hu.zlitt. Bagohot felt, so to spock, .8 u mug-
w2ine: ho wroto .8 if tho .rticle spoke to u lurge body of
re.dors. Hio 1s much nesror the Scotch wind he dosceribed in

The Tirsgt Edinbursh Reviewors, the mind thet "wonld wvish to

write «m urticle™: thero io a iittla leos ovidont the doesire

- Lo eXprons, & littlo moro the desire t0 write.
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V1--Coneglusion

Tho purpose of this puper h.s boen to estsblish two
main themes: thit thore .re pronounced similurities betwcen
the methodo and conclusions of Bugehot =nd Hezlitt, .nd thut
there =re ovidentas thet Hazlitt s writings hed dircet in-
fluence upon Bugohot's liter.ry criticism. The evidonce
moy Lo summed unp as follows:

Iuport:. nt dissimil:irities betwonn tho judgments .nd
mothods of the tvo mon .re traéﬁula to thoir respeoctivo times,
cnd ore not i.port._nt when,wéighad guinst thoir similurities.
v 8light divergencoe in tholr estim tes of Shelley and Sterno,
v different attitude toward tho pl.co of biogruphy in orit-~
leud writihg, a consciousnoss of theologicul (nd sociclogical
problens in Bugehot chuructoristic of the Victori.ns, wnd
some slight divorgonce of t.stos-~these (re wsll. The styles
of writing ure .lso both individuol, with not m.ny conmon
alenentge.

Similayitios in tho methoed of coriticism includo un un-
usuelly stronp consciousnoss of the yrelution boitwoen poeysonw
.4 char.otor .nd what is written; u tondency to :n lyse vorks
of _rt in torms of hum . n rel tionships and metophysic. 1
thoursht ruther thun in compuriscon with more formal litorary
eriteriu; and an inmpressionistic, direct upprowch to a work
of crt; personcl 7. thor thun historicul or ucudomic.

Simil .rities of judgment :re signific:nt both in show-
ing rosemblenco wnd indicuting influence. In tho ovsluutions

of writers upon whom Loth wrote, thoere is no diverpgonce worth
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mentioning. Shakesvoare .nd IMlton ure ;eceptea‘bl gsiecs;
Lordsworth is the ~ro.test of his ago; Oownor, Shelloy, Byron
wre ninor but intorostinsg figurcs; 8. T. Coloridse o5 a
stimul tinz figuro in thought, bvut oanly stimul.tin~; Southoy
we8 8 bookworm; Chiuger w8 un orﬁerly»minﬁéa aun of the world:
Saott w s o considerablo und ontort: ining noveliat, .nd Sterno
8 most soneitive omo.

Two ideas to whichhsugchot dovoted u pgood doul of spuce
cunt be trucod to Huslitt's writings: that mon must oxparionco
bofore thoy oan writo, osnd ihut "golf-delinoutive" poetry io
" uw kind of it own. A nnmbér of idewcs : ppour obout spadifie
won and their work vhich o.n be troeod ount in Huzlitt in works
Imovm t0 huve beon fumiliux to Bugehot: most of whet Bugoehot
8. id ubout Shskeoowerre und nilﬁon both n.y be found thoro;
the fundumontsl attitudes toward Cheucer, Storne, Sholloy,
Coloridmo, Tordsworth, Jeffroy--the grounﬁﬁork of tho idecw-
logy wpplied in discuosing ¢ 11l these figures--is to bo found
in Hezlitt. In connection with the oxposition of these ideus
wbout Shekespe~re, Southey, Shelleoy, Vordsvorith und Joffrey,
wro to bo found ochoes of phrageolony usoed by H zlitt.

Othor itoms 0f indobtodnoas uppoar sometimos, puriiocul-
uflg ip tho ecritic.l thneory of tho essuy, “Uorﬁaworth; Ton~-
nyson und Browning”. Uhon thoy .re put tomothor with whst
;uB evidontly derived from Hr 31itt, Bugohot's originul con-
téibuticn to critic.l voc.bul.ry or thought becomosg nogligﬁ

iplah The statemont th:-t wh.{ 3Bagehot g.id wus "not anmong
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the bost thinss thoutht und 8.3d" about these writers is
“sapported LY this mmch evidonce: most of the importunt things
hud been s_id before.

Vhat, then, did Bugshot contributs to lettors? PFirst
of ull, his tustc wus such thut he wrote well and secourutely
of his contompor.ries. In the second plsce, thou~h ho vent
t0 school to Hnzlitt, ho lourned his lessons thoroushly. Vhat
ho esid about thoso of whom Hazlitt h.d written ;;fgktan MOY Q=
1y v symputhotic ol.bor. tion of vhut H.zlitt had soid. It
vnag, howevor, gymap.thetic, &ﬁa un oluborution. The epsays
vro re. dublo &8 few of his contemporaries® efforts cre--tholir
wo 1th of illustr.tion und the vigor of the incidontul idous
kaop them wmlive. PFipslly, .nd perh.ps most iportunt, he
hold his purt in ?he dyneoty of thoso who would leep the wurts
hum.n by roluting then to the world us nost mon know it. He
is only liublo to u diminution of glory bused on evidence th t,
in o litorury-oritic: l wuy, he was domongtr: bly not original.
It is fulr to lot his defenco of cnothor spouk for him: "Men
ewake with their best idous; it is seldom worth while to in-
vootig te very curlously whence thoy camc. Our proper bus-

"

iness is to udapt, wpnd mould, .nd act upon thom.
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