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INTRODUCTICON

Marieno Azuels is perheps ltexico's foremost living
novelist. He started writigg et a period when Mexico wes
undergoing e great}ehaage, which wes brought to s head by
the Mexicaen Revolution. Both Jefferson Spell and Arturo
Torres-R{oseco, well-known crities of Spenish-Americen
literature, conslider Azuelé sb be sn outstandlng suthor.
Spell says, "But of ell the writers inspired by that great
sooial npheavel, the one of'greateat‘saopa in point of time
1s Marieno Azuela.") His feme has resched bsyond the borders
of his own country, for Porres-R{vseco tells us tbat,*”gl nés
eonocido de estos novelistas, dentro y fuere de su patris, es
Marlano Azaela."? M

Many pheses of his life and works heve been discussed,
bat the aubject‘ﬁf his charsocter creation does not geem to
have bien studied as yet.,’?ha present writer believes thils
is a very 1ﬁyortaat rhase of his work. The chief source of
interest in his novels does not lie in their plots, which‘are
in general neither unususl nor outstending. Attention 1s cen-
tarad on the many excellent charecter types which present a
brosd picture of Mexicen soclety. 3Spell stetes thet Azuela's

41 Jefferson 3Spell, Cantémvara;x Sggniahrﬁgg;ﬁggg;ggg;
tion, (Chapel Hill, 194L), p. 0O.

2 Arturo Tarroa—ﬁfbseco, Grendes Novellstas de la
Américe Hispena, (Berkeley, 19517, p. 5.
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esrly novels "depict edalrably certain types and portray
 vividly eertein sspects of Mexicsn soolety in the first
decade of the twentieth uaatury."'j He goes ‘m to say that
the portreyel of groups and types of charscters is also
important in his novels which deel with the Revolution it~
self.

I have chosen to discuss only the first novels, writ-
ten prior to 1920: Merf{s Lulse (1907), Los frscasedos (1908),
Usls verbs (1909), Andrés Pérez, maderiste (1911), Sin smor
(1912), Los de shajo (1915), Los cescigues (1918), Les moscas
(1918), Demitilo guiere ser diputado (1918), end Les tribule-
clones de uns femilie decente (1918).% I anm limiting myself

to a ﬁtaﬁy of these esrly novels t‘arsknml réajabm. It is
primarily upon these, written prior to} end during the Revolu-
tion, that Azuela's reputation depends. Moreover, if the
charscter crestion in ail of his books were diacussed, the
éub.‘}wt would be of suffiecient scope for e doctorsl disserts-
; tiba; 81111 8 third resson is thet after tﬁa puhlieaticn of
Tribuleciones, there is & five-year perlod of silanﬁa on the
part ct Azuela. With the publicstion of g,gséa;t_&g‘ re sand El
dgsg&;te (1923), Azaela's style changes sbraptly, es he comes
under the influence of the gstridentiste school end begins to

5 wp&:i, 220 m;, Po 7QC

?Bom&tt&r,mase books will be referred to respeotively
rie

ss, Ma 1s @ cessdos Mgl% yerbe, Andrés Férez, 3in emor
3.@3’ 8 abajlo, ;c .gues, 355, Domit a,a,;nd Eibﬁgeic@s.
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experiment with new technignes. The novels of the 1920's
are marred by over-condensstion snd whet seems to be mmw»v&
erste cbscurity. He hes outgrown this phase in leter years
but hess produced no novels nan%nwmawe in aerit ea ios de
tMMpw,umw Tribulsciones. -
#ince 1 am conocerned auuw with »auwwu,m technique as
» novelist, I have not discussed the ﬁWﬂa‘uwawa storfes
printed with ¥ar{e Luise,’ snd De como 8l ggg
Teblo, incorporsted with % Pérez.

The genersl sethod of presentation is es mnwwasa. ;
The first chepter sets forth verlous methods of charscter
crestion, with discussion end exemples of those used by
bnnw,wu. The mesond Mm.wuu«aw is concerned with the verious
,«wwg of charscters that he mrm&.oam. while the third is de-
A aaga to the uuauw of cheracters end waawau, gnnme&.g that
Azuels introdaces. Two mwmgmwug ere provided. One con~
telns s 1ist of plot summeries for the benefit of those who

. have not resd g& novels or for gga o wish to refresh

their memories. iwa other 1s sn alphedeticel list of ell

named a?wu..a«cu&« the Kgm in which they appeer, end fden~
tification whenever 1t is possible to give it. | ,, .




CMAFTER I
THE CREATION OF CHARACTER

Charscter creetion is one of the important tesks of
sny novelist, ‘8aeca§8fdllyjpressnted charecters must be
typloal of their elass-»lawyeru, physiciana.'ﬁeachers, eto.--
to an extent rerely noticed in eny actusl mamber of %he elesa_‘
they typlfy, but, after they have been madt the quintcssenne
of thelr olass, they mast be individualized in order to be-
come resl. ﬂnlésa & cherscter possesses certein distinguish-
ing trslits, he lacks reality, e#Iis the cess with allqgoriaal
figures. On the other hend, a character may lose genaerel
signitiaunae through being too individualized, es of ten oocurs
with Dickens' cherscters. A successfully presented characler
exhibits traits that are unified by a dominasnt cherecteristic,
sach s ambition in Kecbeth and irresolutensss in Hsmlet. Clay-
ton Hamilton aays,

A grest filctitious charecter must be at once generlc
and specific; it nmust give concrete expression to an ab-
streot idea; it must be en individuelized repraaentatian
of the %gpical quelities of a class.,

There ere two msin types of characters: agatie, who

remsin anchsnge&;»and dynemic, who develop, for good or for
bed, through their wills and the wills of others or 319ply as

‘ 1 Cisyton Hamilton Materisls snd ethods of Fiction |
(New York, 1908), p. 0. — - ’
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e result of circumstences. However, a static chasracter can
be Just as successful ss & dynemic one. Static cherscters
say sct decisively and gredually reveal themselves in &
story, but thelr esgsentisl quelities remsin the same st the
end 88 they were in the baginniﬁg.z Vsry often the background
characters in s novel arc static. Dynsmic charscters grow snd
change throughout the course of & novel, elther developing
elements of thelr chersecter present &t the beginning of the
novel oOr becoalng modified by thelr experience.
Whet methods then c¢an be used to oreate character?
Only sfter the process of creetion is completed, end s
& charscter stands living in the mind of the novellst,
nesd he consider the verious technicel expedlsnts which
may be employed to mske the rgaﬁar consclous of the char-
acter as & personsl presence.
In the crestion of any charscter theres sre two types of delln-
eation. Direct chsracter portreyel occurs when physicsl sp-
pesrence end manta; and morasl quallities are conveyed by &
direct statement of the writer himself; in other words, the
aathor tells the resder sbout the characters. Indirect de~
lineation 1s brought sbout by sllowing the resder to meke his
own inference from the narretive itself. The charascters ere
mede to revesl themselves end esch other, snd the author seeks
2 Eipiing's Strickland erd Mulvsney sre static charsc~
ters thet sre well-presented znd very successful. They appear
in seversl stories end suffer no great chenge in any of them.
On the other hend, Don Quixote snd Ssncho Penze sre classic
exsmples of dynemlc charscters who change radically in the
course of the dbook.

3 Hemllton, op. cit., p. 81.
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to obliterate himself ss mach as possible. Ba;h methods ere
important =nd necesssry, and one gensrslly finds that s com~
bination of the two is useﬁ in charecter yortrayal.

Direct eharacter por&rayal can be made by a deliberate
sxpositary atatsaon& ar the 1eaﬁing traits of ehsraaﬁer or by
& concrete description nr 9&;310&1 appesrance or both, given
at the first appesrance af ‘the cheracter or scattered piece-
mneal thraughau& the stary. ¥hile the oxyoaitary aatasd~~i.#g,
1ana1ysis hy the suthor af the mentsl or moral qualitios of
his cnaraatar~~haa the sdventsge of bdeing compact, it lesves
the reaécr with the 1zprosaian of merely hsving heard sbout
the charaetsr, rether than heving aa%aelly met him. Moreover,
it haits the progresa of the story. Physlcal deseription is
aar- satiataetary end better justified artisﬁically because ih”
bringa the readtr face to fgoce with the charactar, giviag 1n~
rormntion ebout him which esn be exgreascd in no other uay,
such ss the fact that e charmcter has blue eyes or 1s bow-
legged, Still uaathar farm»ar ﬁirgac portrayal is the rpllow-'
ing of & cherscter's mentel pmcasses.,' that is, d-"'stitmﬁ;
pertly nerrative emd partly axgasitﬁry, u& whet 1s tsking place
in the mind of a person, his thoughts and emotions et important
aaéanta of the stary. Although the resder Bust know how e |
cherscter's aind works in order to know the perason himself,
mental analyaia destroys the illusion that the reader 1s ac~

tually looking at the character.
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Ie«is'géusragly more effective to present @ chnraatar
bit yy,hit thag g11 gt once, giving only such parte of hi# |
desctip#isn es a§§;be needed to sppreclste & perticulsr scene.
éhére‘ié-g,gragter veriety of methods of indireet
eﬁér&atar gértraf&l‘thanfar direct, snd they are morse sub{i&
end ertistic, less easy'té detect, snd ﬁreseat thearea&qr
with alﬁa?e 1ife-like plcture. ?haﬁ include; |
1.  §5101§§1@3 through sotion. "The most convincing
‘wﬁy of &glineétiag charscter indireectly isaby sxhib1t£ng~a;
person in the performsnce of & aharéet«ristic aetlan;"‘ ir'
the action is éapi@ﬁgﬁ claarly with the proper aaphaaisvan'
tﬁe dominsnt &ptailg, a more vivi&'imptasaiaﬁ of éharaatgr
uwi11 be’can§ayaé:then by &irsct stétémﬁat of ﬁha nnthar; In-
-ﬁt&aé'ot sﬁgting thet e person is garrulous, it is fsr more
effective to have him ialk,sa mich thet no one ecould fell to
grasy this point. | o
2. gevkggzian &hroggg spesgh., If the mere speech of
e cherscter be reported with sufficlent fidelity to truth,
it is possible %a.eonyay through this cxp&diantvalona a very
vivid impression of chersoter.’ The chsrsecter reveals himself
through what he chooses to say or not to say, by hia smenner
of uttersnce or even by hils pronuncietion. Sometimes self-

desoription is ziven through speech. However:

L, Remilton, op. eit., p. 91.
5 Ibid., p. 89.



Any direet stistement mede by & cherscter concerning
himself ia of no more srtistic value than if it were
zade sbout him by the suthor, unless his menner of making
it givaa et the seme time an indirect evidence of his
nature. |
4 very subtle type of indirsct character delinestion i3 %o
convey through s cherscter's reasrks ebout himself an impres-
slon different from that which his statement literally ex-
presses.

3. Chenges in outwsrd appeersnce--zestures end varie-
tions of facisl expression. What 1s happening in the mind of
8 character msy often be more polzpantly susgested by s cone-
crete sccount of how he looks st & particuler moment then by
en sbetract mental anelysis. It is more forceful to say thet
the blood dreined from a men's face than merely to state thet
he was frightened., Often s character's little sctions reveal
as mueh as hisz greater scts. They help the readsr to see the
character, snd slong with hils soctions and speech, they provide
e visual accompsniment of changing expression and unconscious
or involuntary gestures.

4. FYresantstion of external conditions that may affect
the formetion of chsraet&r»«snvirmnﬁﬁny snd heredity. Zn-
vircnment is a great determining fsctor in the development of
e personslity. The resder often gains s knowledge of the

character by reading & description of his sarroundinga, whieh

b Hamllton, op. eit., p. 90
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may give & clear ldes of his social end flnancisl status, us
well &8 of the tyre of people and events which hevs influenced
his life. 'The resdser csnnot be expected to ha%a the same
sttitude toward s coriminsl who comes from & weslthy home as
he has towsrd ons who comes from Tenement Row. In sach cese
the environment hss undoubtedly hed a profound effect on the
yerson, snd it is necesssry to understand this effécs in'arﬁer
to understand the charscter. Heredlty also bhass 8 grest effect
on 8 person. It may be rosyeaaiﬁlw, for example, for certain
wasknesses in e person's enaraeter, or even = taendency towsrd
insanity. In order to understend & charscter, it is necsssary
to tske both these influences into consideration, although 1t
is often hard to distinguish where one ends and the atner’bew
#lns.

- 5. Esiimate of one person by another., This is per-
haps the most srtistic method of any. The reeder lesrns what
effect the cheracters heve on one spother. ¥hen one charscter
is tslking of another, he-cften indidentslly gives & plicture
of himself by showing what traits he notices in other people
end expressing his opinions of these eharﬁgtarisﬁiéa.

6. ggg;&lgﬁcéliaritiss. Sometimes a single msnner-
ism--such as pulling & lock of helr or twisting » riﬁg around
one's finger-~-can be =0 skillfully presented as to do daty
for & whole explsnation. These peculierities or mannerisms

can be 80 cherscteristic of s person as to require no further
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delineastion. FHowever, if these pecullarities sre over-stressed,
the charscter may be thrown out of balsnce.

In snalyzing Merleno Azuels's crestion of chasracter,
we shsll examine verious technigues of charsacter delineation
es used by Azuels, wigh 3éme ¢iscussion snd exsmples of each.
Then we may oconsider which of these techniques Azuelasa prefers,
whathsr or not he uses all of them, and whether or not thers
is any chronological development of theae methods to be

noted.
DIRECT PRESENTATION

AzZuels uses physloeoal desoription to a large extent in
his chsrscter presentstion. Ususlly the character is intro-
duced with e general sketch of his appearance, and speoific
details sre added throughout the course of the book. In meny
cases there is repeated mention of some of the more prominent
festures of 8 cherscter. For exsmple, Azuels repeatedly
speaks of o woman's white hands or forshead, or he may stresas
8 ahﬁr&ctar'a syes. In genersl, the major chasracters are more
minutely deazcribed than the minor ones, and the women are more
thoroughly depicted than the men.

' Bspeclally careful desoriptions sre given of Herfa
Lulse in the book of the same nsme, Marcele in Mals yerds,
Consuelo in Fracessdos, and Ana Kerfs in 3in smor. Xech is

described with great emphasia placed on her physical beauty,



snd each is the har@iné of the novel in which she spresrs.
The tma7mnst”eomylete‘&eserithons are given of Msr{s Luisa
and Anp ¥erfe, Azuele psintz the rorgcr so clesrly aﬁ& con-
cisely thet one could am.ét ﬁrswha'r gartraiﬁ rrm._his‘mrﬂ
pictures. She s twenty»fiva‘ysara~ald end qaitd"hnndaéma '
with derk, nut-colored skin, curly biaak hsir, an brni faao,
1arga bright eyes, louag eyalsahas, 8 sasli red maath en& 8
sparkling smile. neriﬁ hes an elmost perfect body, e roanﬁ,
smooth neck, rounded bosom end smell feet. She is tall, hesm
B graceful carriege, wa;ks'ﬁith un&élating,mnvamﬁnts &nd is
axzrsmnly sensual in aﬁpéaraac@, to sn slmost unheslthy d;greo..
Azuels devotes & good deasl of spece end ocare to drawing this
| pleture becsuse 1£‘is‘xm§§rtent thet the reader reslize Enr

Vgraut phyaicsl sttreetions in order to understand the effect
sbe,haavoa,chase with whom she odésa in aontaet;

~ Ans Mer{a's physicsl besuty is s aceegéary part of her
cheracter slso, for her fsce snd figure srs her fortune. At
the heginning af:the book she is & graasfﬁi young, girl vho
posseases e splendid and harmonious besuty. She hss & white
foreheed, brillisnt blue eyes, long eyeleshess, wide nostrils,
full, rosy cheeks, glistening lips snd s dimpled chin. Her white
srns, delicste fingers and exquislte figure sll contridbuts to
her charming sppearance. |
Azuele glves snother complete picture of her at the end

of the book sfter she hes been merried for severazl yeers. Her
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whole cherscter has mhaggsé grestly and her physiesl appear-
ence 1s in keeping with this chenge. 7

En cuutfcraﬁbs la evolucién de Ane Narfe ha tormi-
nado. . . Fomposa y frondosa, he perdido ls dellicedeza
de sus 1{nees & la psr gue lp finare de su pensamients.
3u rostro se funde en une ospe homogénes de srass que
le empequeriece 10s ojos y le sbaulte pérpasdos y esrrill -
os-» {(p. 192) ’ ’ &
Azusle by no means neglects the physlcal properties of
his male charscters. One at the most ocutstanding is that of
don Sereplo Alvaradejo (Damitila).~’ﬁe is yiézarad~aa heving
8 noble, apostolic, sar@ﬁé, baautirai,kaaﬁ venersble head
growned w&th.uﬁiua hair. He has eagleo-like eyes, the straigkt
nose of éhg.ﬁxaqaiaa, rosy chesks, & priestly profile snd 1ipa;
end white teeth., Morsover, he hes smell, flet hands end smell
feet. His sge 18 sbout sixty, end he hss & sweet, dreemy look
and & certein sir of ssintliness. |
Don Serapio i3 & prime example of the 1aaﬁaquacy of
mere physicel description in the déplicting of & cﬁarmeter“
charaetaré do not alweys sct in sccordance with thelr outward
appearsnce, and he certsinly does not. In rdét, much of the
effectiveness of his deseription lies in thc‘rae% thet his
actions sre the éirect_oggosiha of whot might bevaxpacuaﬁ from
his eppearance; he is tricky end unscrupulous. The seme thing

iz trae of the Curs Cebezaudo (¥racasades). He, too, is de-

scribed as heving the look of e dreemer snd & seer, but in
reslity, he has e will of iron end grest determinstion. 'Thus,
elthough the outwerd ploture of each is detsiled and complete,
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1t acea not in itmelf show what the man i3 like. 4 knowledge
' of mere physicel sttributes is not enough. On the other hand,
some of the charscters are described so thet the physicel de~
teils sre in complete sccordence with their cheracters, a8
borne out by their sctiona. ?anﬁraﬂia~(;gg}§g'aba§¢) is s
‘truly bestisl cherseter. He hes & hs&rélqss'faca, "{mmutsble
8s rock,” snd a herd prognsthous prﬁfila.> The deseription of
Tco, the epileptic 1diot (Mels ysrbe), 1s quite in keeplng
with his chereoter: *. . . Tico, le fsz smorstada y cublerts
de erupciones, oon su sterna sonrise de pledrs, pelpitedas aa.
bestial lascivie.® (p. 77) Cne of Lthe most deteiled descripe
tions ia that of Kl Cheto, the degraded media) stulent (Marfs
Lulss):

Tipo del regugnanta‘yarééiﬁa de los colsgios, no solo
por esto ers sntipético, sino por su figurs. Flecuchén,
contrecho; cers apergaminsde y larguirucha, pérpedos
hinchados y enrcjecidos por la erdpuls, uns sonrisilla
presuntuoss y un sire socerrdn que qulsiers ser despec-
tivo, pero que en resliided resultaba sélo un chbispszo de
melignidsd en el sbismo de su sstupldez. Lo que ressltabe
sobre todo en su semblente ersn sus rebonss nerices de
alss levantadas palgitsataa'siaﬁre ¥y de un sensusllsmo
calosfrisnte.. fp. g) T _

Sometimes there 1s little or mo physical dezeription,

even of the important cherscters. The reader knows nothing

of the phyaiaal?Qﬁyeuraace of Reséndez, the ceantral figare of
!raueﬁa&oa,’ahﬁtmf»An&réh ¥érez, other thsn the fect that

they are both ycung. No apécial sttention is peld to the
physical appeersnce of most of the cherecters of Pribulaciones.

The creation of thelr personslities in no way depends on a
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detallad physical description becsuse thelr importence lles
in their laner guelities rather than in their outer ones.

| In eddition ta-phyaieal gdeseription, Azuels aslso de-
soribes the leading eharaetarvtraits of his creetions. Refer-
encea to these traits_ara ususlly scattesred thrnaghaat the
eonrse of the story rsther then comcantrated 1h ananor_twv
paregraphs. | |
In some instances Azualafméraly gives the mentsl de-
soription es & supplement to the physicel one, as with the
Juez da letres (Framcassjog). There is s detsiled physical

scoount, but izuels go=s on %0 %ell of his mental and morsl
qualities. The Juez speakas slowly, i3 welmhty in everything,
hes the reputation of a wise man and {s ss wily as a fox. He
likes the idea of keeping the gstatus gquo, and he playa both
ends against the middle, being conservative or liberal sccord-
ing to the circumstances.

with Don Serspio {Domitilo) Azuels zives a keen insight
intos the chsracter of iha man with Juﬁt g Tew words, His
philasophg of 1ife ia "Vivir es sdaptarse al maéio," {p. 56)
aad he lives ar to 1t a2t all times.

In other instanc2s, the statement of mentol quslitles
serves a8 en introduction to the peraon, asa with Ras‘hﬂaz
(Precasedos). He 1s a telented young msn, smbitious, sensi-
tive, cendid and trustiag, sn 1&aaliat ﬁn& 8 éraamar,yana who

does not let reslity speil his life. In almost every case,
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these ab#srvatiana are strengthened by other Sechnical de-~
vices, bul Azuels sotuslly stetles %hﬁ#ﬁ quelitles.

Don Ignecio del Llemo (Cecigues) is described well ia
terma of his cheracter, far'it is th&;fpart of him gﬁiog has
reel importence. He is severe, dry, inflexible in his purpose,
, ealﬁ at sll times, letting nothing diaturbﬁhig oy exterior,
herd end cold. Yat he can be cordisl,when 1t is to his sdven-
tage, and rwiehﬁly to those who have samgghiag he desires.

~ The ohsracter of the Curs Cebezuds (?ragasagsa} 1s slao
wa;l‘&é;icte&. &aualéﬁéeSérihga him aﬁ,ﬁnviag & dusl person-
aliﬁg, one fuil of natred in the pulrpit and overfloswing with
Christisn love at other times, a combinmtion of the spirits
of ?aul»a#ﬁwof Jaané. fie is not in tune with aociél change,
an§ h1$ fdess snd asttitudes are such that he belongs back in
the o#&tdries when the Church wes supreme.

¥l eurs Gahszada;'hunﬁiéa voluntariamente en un clausiro

durente dos décedss, habfe nutrido sa cerebrn de clencis
medioevel y le ers imposible, por conmigulente, cowmprender
un siglo que hab{s derrocmdo s Dios pers proclaser nuevos
dioses. (p. 208} T .

The mentsl snd morel traits of some of the women in
Azasele's novels sre slso described. 'Qﬁﬁa"#ﬂsﬂa. the sunt of
Werf{e Luiss is & losthsome arentura, both mentally &nd phyzie
cally, one of those meddlers who love to creste discord. lore-
over, she 1a s continus) grumbler, never findinpg snything or
gnyone to compliment, end in reality, she ia sn enemy to ell.
lany of her worst deeds mre committed under the gulse of plety,

for she 1s s religious fenstlic snd a very nsurctic one.
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Anothef form of dirset portreysl is the snelysis of
s chaeracter's mental processes. This device 13 used to e
relstively smsll extent by Azusls. Only occssionslly does
he take the resder throuszh the sotusl thinking processes of
s charrcter, preferring rather to tell the reader sbout the
person's Sthoushis,

Reséndez (Freessados), the lgwyer, 1z one of the few
reople who are revesaled by this method. His nature iz more
introspective then thet of most of the others, and such &
technlique $8 in keeping with his charseter. Through this
metlod, the rescer lesras of his optialss snd high hopes on
reaching fiemos. Lster the resder follews his thoughts as
be relives the first moments of his disillusiooment end re-
calls his resctions to it, OSeversl times in the course of
the bhook, he analyzes himself and his feellnas for Consuelo
and tries to decide whether or not he truly loves her. it
one roint, thoughts of Consuelo conjure ur the pest, snd his
whole life's pattern 1s reveeled through his self-probing.
He pondera the 1njuatiéa that exists in the world. OCften he
g3its and thinks sbout life and its spperent futility, but he
decides that he ought to flght for what he belleves in becsuse
there is hope in ths futare. FHe says, "Le canalla es shors
ls duehs del poder, pero el triunfo deflnitivo no le estd
destinedo.” (p. 122) Towerds the end, when he iz sbout to
leave iiamas, he compsres his sttitude with the one that he
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had on his srrivel, end the difference is greet. "Jamds se
imeging ls ménueliﬁad de squel pueblo, ni sospecho su fone~
tismo, ignorsncies y torpezs tsn grandes." (p. 237} He has
been grestly disillusioned, but the book ends on a note of
optimism.

agué sigaifigaba la eatotus de Juérez en un pueblo
de fandticos? &Ho ers revelacisn aceso de que el
Alemos gue 6) hebfe conoeido no era todo £lamos? (p. 243)

Most of the other charscters revesl thelr thoughts to

tar_léss an extent then Resdndez. Sometimes only one or two
of & cherscter's thoughts sre reveeled in & whole ook, aa¢‘<
more often nune at sll. FHeceredits (Frecescfos) throws much
1izht op her charscter thyougk the revaletion of her thoughts
on the way to ses the Cura. &he 18 rationslizing her gtsiéudc
toward Consaele, trying to Justily her éeairaa‘ta rid¢ herself
of the girl. | )

Y aa-ﬁarché”Qi curaﬁo; neditando: "ai tuy nano derecha
te es ceuss de escdnialo, cortate ty manc derscha.” Es
eaf{ gue Consuelo me es cause de escéndalo . . . ¥ si digo
que ella hizo y ella tormd, sungue no ses verdad, tempoco
en esto ne aperto de le ceridad oristisna; pues s8i . . .
se puede zeter g los libersles, si en ello va ls aslve-
oidn de nuestre elms y redunds en mayor pgloria de Dios,
cugnto mée 1fcito serd inventarles cuslquier cose {(msl
iafinitemente menor que la muerte) sl en ello va la asle
vacidn de nuestre slme. (p. 138) -

Recsredite wants to be rid of Consuelo, but she slgo

wants & clesr conscience. |

The beckground and pest experience of lLuis ca§Vaaﬁea

{Los de abajo) sre revesled in one of his periods of pessi~

mistic introspection. He contemplates the webd of circumstences
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that hes drawn bim lnto the Hevolution, into fighting on both
sides, snd finslly into the very center of Jeametrio's dand.
At one other timo hils thoughls ere pletures, YHe is eonmparing
the ragged, 1ll-squipped zenz of bapilts that sctuelly exists
with the fine, well-supglied srmy adbout which he hed heard so
much. He is disgusted to find himsel? in such conpeny Mt
dasides to meke the boest of things a3 they sre.

Julidn Andrafe's thoughts sre nften on Merccle Puentes
(ele rerbs), spd at ono time he revenls his preat desire for
her, =5 well 9 hls hsughty snd mesterful naturs.

‘ldo fultabs nda’ la ouliero v le tenird. Lo que suceds

@8 ue me he vaslto fdlote. cA guidn se le ocearre ir e
pedir de enrided 1o que por derechn ez auyo”™™ (p. 65)

It is throuch s ﬁnﬁwl&é%& of some of ths thoughts of
Berts (Tribulaciones) thet the resder begins to aee her as
she ectually 1s., The stsnds Iin the new housze which Vascunl
has obtsined for her end thinkas:

vs.iué estoy heelenda yo aquf® fste no es mi casaj

nade de 1o gue hay squf fu¢ nance mfo., Fesousl, cqud
heceros equl sun? Vémonos e Zacatecss; vdmonos s nuesire
csss. VYemos » que me devaelves lo dnico que te pesd{ en
canbio de mi mens, (tu corezsnt . . ¢ {y. 1%7)

Stories 0ldé in the first person érsssn& s different
problem. There &re only two of these, Andrés ;&rez and the
first hslf of Tribulsciones, which is related by Céser. In
seoh cese, the fact tiat the events are seen through the eyes
of the narrator or protaponist mast be tsken into considera-

tion., There is very little mental snalysis. Azuele slmpat
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completely igznores the direct methods of cherscter presenta-
tion in thesze books. There is no physiesl description of
elther Andres or Céssr, nor is there any statement of thelr
mentel quelities., The letter mre revesled more or less un-
conseiously by the proteszonists themselves, rrimsrily through
speech and sctlon,

It is what Andrés does thet shoes the kind of man he
is. He flees NMexico City to escape the Hevolutlion, tries
svery way he csn to stay out of it, ﬁeeidas to take the
money intrusted to him so0 thet he cen use it ton lesve the
country, 1c &£lad o bs scolsimed & maderiste when lsderc's
foyoes are on top, and finelly lesves ths revolutlonery ermy
in dlsgust. He stserts back to Mexleo City but 1 sidetrscked
when he psgses the house of Toflo's widow.

Qé%ar, on the other hend, reveals himsel?f seinly through
speech., We see him as shallow, cffeminnte, cowerdly, gampérad,
lmmgture, and rossesged of a‘tmtally false sense of valussg.

The other characters sre all rresented through the eyes
of the protegonist instesd of by'the gathor, and this faat
must be kept in mind when considering them. If we fze)l syam-
pathy end liking for the nerrstor himself, then the chsracters
he sdpmires will probebly be liked by the resder, &s iz the
case,for exemple, with Don Oesavio. On the other hamd, 1f
we nre out of sympethy with the nsrrator, the cherscters he

feels antugonistio toward will probably be liked by the resder,
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for exsmple, C€ser snd Frocopio. 1n erestins charscters otheyr
than the protagonist, there can be no objective mentel de~
seription or mentsl snelysis. They must be revesled by more
indirect methods. The resder gets en unbisesed ploturs of
tha‘ahsraatars,anly when direct guotations sre used.

Sfometimes the suthor injects his own thoughts or opin=-
ions eboat the protegonist into the book, Azuele does not do

this to eny noticesble extent in Andrés Iérez. Andrés ia

exsctly what he appesrs to be. However, the suthor's hsnd

iz spparent from time to time in the crestion of Céaar. Consy
meens himseil to ve taken serlously, yet to the resder he is
sore Lthan s little ridlexlous. Frox time to %irme, he secems

to be pokling fun et himselfl deliberstely, zaking nimseif’an
object of ridicule. Such s thing is completely out of keepe
ing with the reszt of his charucter, and to the extent that
Azuelas permits this wavgyiﬁg viewpoint, he is suilty of s
technlosl &efect in Tribulsciones.

There 18 often sn lronlesl touch in the crestion of
the rirst person charecters. They obviously have dsoided
apinians &%aaﬁ thelr own personalities, and these cpiﬁiana
often differ redicslly froc the opinions thet the resder has.
Andrés does not look upon himself ss a weakling, withoui
enpugh backbone to Seke g stand snd fisht., He thinks he 1a
belng smsrt snd looking out for himselr. Céssr does not con=
sider himself sn effeminste, pempersd neurotic. He thinks
that ths people unlike him sre the odd ones.
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There is a far grester veriety of indiresct methods of
cherscter portrevel than of direct, and, slthough they are
lesé epsy to detect, they glve mich pore 14fe to the charegs
ter. Frectically all chsrecters, amsjor and minor, atatlo
' and dynamic, reveal themselves tg‘a&&ﬁ“axtﬁnx‘thraugh thelr
sctions. 7

Demetric ¥acfas (Los de sbaio) is revealed almost
entirely thrﬁagh hiﬁ acti@na; We see that he 15 @ ran to
‘be fearod.. Hls very rresenoe ﬁ'r'igghtazxs gway ths soldiers
who aére sbout to molest his wife. ¥e ?rnwés %13 bravery,-

even to the point of being

it

foolhardy, vhen he churges ur a
steep slope in the face of enamgrfira. Although he belleves
in "an eye for cn eye™ and tskas crest plesgure in barniag
TJon ¥oénico's house to the gféanﬁ, he does not kill Ls ?in&aﬁa.
for her cold-blooded murder of Camils. He belleves that she
shoulé bve killeﬁ, but she intimidates him so much that he is
efraid to kill her. Above all, he ig strongly drewn by fight-

ing and bloodshed, and he cennot stop fishting even though he

does not know what gosl he 1s seaking. %whes hilsg wire ngks

him why he fightz, he throws 8 roock aver e nearby cliff and

seys, ¥ire asa riedrs cdémo ya no se pare . . .7 (p. 121).

“ometric 1a not & thinker or telker hut primerily s msn of

sction.
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Fl Cheto (1 rf; luisa) is deseribed sz s rerulsive

looking iniividuel and his sctions ere in keeping with hie
eppeerance. He i8 2n avid gembler but & poor loser. How
ever, it 1s his behavior towerd Ver{e lulss that is perticu-
lerly revolting., He desires her intensely and from time to
- time mskes sdvences to her, but she elweys spurns him. it
one time he tries to gst her drunk, thinking thet then he
will be successful, but g&rf; lalse retsias enoush sense to
drive him from the house. His metions st ell times sre of
the most demraded.

The sctioas of Psacuel (Tribulscgiones) revesl him ss

sn out-and-ont opportanist. He slwevs merermas in look out
for himself, end he lets nothing stand in the wav of his
szbition., He chsnges sides frequently and iz c¢lever enough
end fortunste enough to keep nn the winning side. He hood-
winks most of the ?é%quez Frado femily into hellevine thet

he is helpins them, snd then he strips them of sll thelr
property. Pascual's sctions reveasl him to he clever, canning
snd utterly anscrapulous.

Just es sctions revesl some npeople, laek of sction
deplots others. Jesusitoc Romero (Domitilo) is s wlise man,
somewhet cvniesl, who reslizes the futility of trring to
combat the powers that ba. He is forced to contribate money
to one of ths revolutionary genersls slong with the other mem-

bers of the town. However, he is the only man t0 esk nothing
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in return. Yhen others rant snd reve gnd try to chenge et~
ters, he remsins celm and does nothing, slthough he shows
thet he 1$ not uneware of exlsting conditions:

THay que vivir psre verl'. . . \qué més del . . .

en mis tiempos los ledrones se molestaban en selir e
loa caminos reales . . . shors hests oficinas tienen . . .
{p. 170)

The indirect technigue of speech i8 one of the best
devices for cherscter development. Dofle Fonclene (Hels
yerba) is presented almost solely through her spesch. She
telks incessantly end never lets herself be interrupted for
more then & moment. She 1s plsin-spoken s frenk to the
point of bratelity, not c¢aring in the lesst whom she hurts.
fhe is domineesring end wents her word to be lsw. To her, the
indrade family 1s the best on eerth, her sncestars practicslly
gods, end she cennot understend enyone’'s disgracing the Temily
neme. She scorns any member of the femily she considers un-
worthy of the neame of Andrsde, such es the drunken sot Cabriel.

". . . Yo no 3 de d6nde le vendrd lo borracho = este

muchacho; de nuestre femilis no. Los Anirede, tomen, sf,
toman su coplte ocomo tode gente decente, sin descompasarse
ni sucho menos." (p. 116)
Moreover, she hes an sir of grest piety that is only skin deep.
Although she becomes sgitated st the berbed remsrks of her
nlece, she never allows any of the resl meanness underneath
to come boiling out. Doide Ponciena loves tc give advice, bat
she does not want to be put to the trouble of reslly helping--

for example, putting up the money to get her nephews out of
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Jeil. 1Instead, she tells the rest of the family to secrifice
& little bit.

So1fs (Los de sbajo) is known only throush his speech.
He cannot be considered & character in the fullest sense of
the word, snd yet he hss s very definite plsce in the book.
He iz best claessified es e ralsonneur, a person who does not
contribute msterially to the plot, being merely s vehlecle for
the suthor's ldeas., It is through his spesches to Luls Cer~
vantes thet he reveals himself e8 a disillasioned revolution-
sry who hes dlscovered tﬁst the srest idesls of tha'ﬂaﬁalaticn
are not belns realized. He feels thet nothing has deen sccom-
plished end keeps fighting only because he is like o leaf
caught in a hurriecsne. Solfs is completely cynicsl end com-
ments pertinently end ironicslly on certelin sspects and
lesders of the Revolution. He says that new leasders will be
ralsed up who will be no better then the o0ld ones, snd he
knows that the people themsel ves will not change,

Procopio (Tritalsciones) is revesled primerily through |

speech. His sctlons sre of minor importance, except for the
one deoisive step ﬁe tskes in getting ® job. Actueily, he
does not spesk & great deal in ﬁhe ok, but the corments he
makes sre very revesling. They show thet he 1s not blind to
the shallowness end trsdition-bound ideas of his wife and
sons, the ambition of Pascual, or t%he worth of his daughter

Lulé. His speech to all tut the letter is biting end ironie,
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and he does not try to cover up his true sttitude. By his
words he bullds up e well sround himself behind which he can
teke refuge. At tne end of the book, he mekes seveial long
spﬁ_echea aghich show how he has ahangéé; - He has found work,
and through work he hes found happiness. He no inngar needs
to protect himself from the aasynpathﬁtic members of his
family for they eén po longer hurt him, end he realizes has}
much more fortunaste he iz than those he lesves b@hinﬁ him ,'}
when he dles. |

It 18 usually essy to determine the socisl pbéition
of & character aad btie extent of his educstion by the way in
which he speeks. The more educeted psople spesk coryect
Spanish, snd the lower eléssus speak %arioés dislects. The

device of hoeving e ehéractér spesk as he would in resl life
| helps in the nrns#inn of his ehuraetch‘ It pleces him in e
eart#in sociel position end makes &xa;appoar very nsturel.

, &nn& of a charscter's resl tfmitsfi:a revealed in the
moments when he is ceught off gusrd, byiths chenges in his
faclal expression, gestures and whole appearanne’ﬁhsn he is
engry or disturbed, or when there 1s some other emotionsl
change. |

Consuelo (Fracssados) reveals herself largely through
this method, for she ascts and spesks little, but’hs? ancon-
soious resctions give her sway. After years of scolding by

the Amezcus family, she is thoroughly subdued. When Recsredita
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scolds heg for bresking some chins, "Consuslo se spretadba lss
menos y volvia los ojos sl cielo.” (p. 30) 3he sprerently
hes lesrnsd the futility of trying to defend herself. Such
8 stetement is muech more effective and lesves s more vivid
picture in the resder's mind then merely to say thet she did
not fight beck. w¥hen Reséndez verbally downs his opponents,
Azuels says that Consuelo has & rsdlent fsce, resther thsn
steting thet she {3 h&pgy; In esnother instence her grest
joy st finding out thet she is not reslly e member of the
Amezcus family 1a expressed by teers.

Azusls reveals tne cherscter of Berte (Tridalsciones)
by showing & chenge in har. He describes the change in her
sppearsnce when she reelizes thet to plesse Fascuel she must
receive the ettentions of the obnoxious old man, Don Ulplano
rfo.

Dilitedss lss pupiles, r{gido el rostro, trémulss les
plernas, decidids, inexorsble, entrds en ls bodegs, t
anss botellss y luego regrasé’al comedor, (p. 190)

She iz bssiocslly a virtuoas womsn, one very much in love with
her husbend, and she has to force herself to be nice to Don
Ulpisno, even though such an ection will rlesse her husbend.

Instad of merely steting thst Marcels (Mals yerbs)
sets her feminine cherm to work on the judge snd the men in
the canrtrodu, Azuels deseribes in detail the changes in her
gestures and appesrance.

.« «,. 8uS 0Jos matrerocs que encontrsben refuglo y

simpst{s mel disizuledos, tornfronse franosmente pro-
voeativos. Dio & sus pelsbres scento dulce en ermonle
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con su gzesto sensusl, con el movimiento de hombdros y
caderss con la syave ondulecidén de su pecho. Su boes
se plegd en un mohin que le ers peculiar: incentivo y
reto pare besarla, pare morderls, psrs beberlse toﬁa el
alm. (P' 51) ,

The deaeriptian of Margarito (Loa de sdalo) when he
is meltresting o prisoner revesls his mansarcﬁa cruelty, his
satistic qualities.

Y sas ojea brillaron de un modo extrasBo, y su cara
‘regordeta, de inflados cerrillos, se encendis de une
sensacion da supreme voluptuosided. (p. 87)

Sometimes the lsek of change in outwerd appeereoce is
slsoc indicetive of charscter. The Juez de letres is & person
who keeps a bencvolent smile et sll times end who beems on
everyone who orosses his psth. It is s olever ocover for his
many miadeeds. |

Une sonrise benévols brilld en los finos lsblos del

seRor Juez, une sonrisa que lo mismo le servie psra
hecer el distrafdo, cusndo sef le conven{m, como pare
mostrer su bondad insgotsble. (p. 127}

Azuelr psys comperstively 1little ettention to heredity
and environment ss factors in the crestion of cherscter. 1In
only one or two instences 1s heredity mentioned 2s belng e
contributing factor in the development of character. The
environment of slmost ell the charscters is bed, oither from
s materisl or s morel standpoint or both.

Mer{s Luisa's cherscter is influenced somewhst by her
heredity. She is illegltimate snd does nat’evan know who
her father is. Moreover, neither her mother nor her sunt

possesses o Tine cherscter. Azncls ospesks of her ss belonging
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to 8 degenerste rece snd 28 being the product of an evil
inheritence. Whether he is referring to her specific famlly
bagkground or her soclel heritege as & Mexican iz not clearly
set forth. The combinstion of her heredity énd her poor
environment is too much for her.

| The only other cherscter whose heredity is m#itianaﬁ
by ﬁiualayas having reference to the development of his
personslity 1s Julién Andrede (Mels yerbs). His heredity on
one side of his femily is completely bed. Allvor his raﬁnar'a
people were thieves, murderers, pirstes, evil men, but they
ware strong enough & get swey with belng bed, and they were
adnired for thelr strength. Julidn hes reteined their evil
nature, bzt he hes degenerated into & weakling. His mother
is s good women but too week to combat effectively the evil
strength of the Andrades. Julidn's three hra;hers, all in
‘yrisaa'for'taQ rerpetrstion of horrible ddods; are worse off
then he. They do not even feel that they have done sanything
for which they should be lmprisoned, snything that an hecen-
dado sheould not be allowed to do. Jnlign wents %o be the lord
and mester and be respectsd end feered. He i feared becsuse
of‘his position, but he hes become too degenerate to be re~ .
spected. |

There ere seversl ways in which the &stimato of one

person by another reveesls cherascter. Often it tells as much

sbout the person giving the opinion e2 sbout the person spoken
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of . The statement mey be flettering, derogatory or true, bat
1t mast elwsys be cerefully welshed by the resder hécaase it
is necessarily colored. Vﬁaﬁimatea of others are not always
expressed in speciflc atstements but_afe sometlimes conveyed
by the sttltude of one person toward aaaﬁnsr,{
| Recaredits desplaes cﬁnauela. 8 fect brought out in
many weys. ;sh& does not understand the girl in the least,
but she mekes & very pertinent abaervatian,ab@at her: *Con-
suelo vive soflsndo “__ﬁec{a & menudo y'eon juﬂﬁiﬁia dofis
Recsreda ___, pare hacerls héﬁlar aay.easi que obligerls @
la fuerze." (p. 29}

Caca, Julidn's sister, one of the fer reslly decent
characters in Mals yerbs, hes s very decided cpinion of her
sunt Foncisna. |

Convida el dlenche en pergona; pero por vids tuye

que 81 trees s ls tiz le erens ls care. . . . Y& me
figuro que todo es:lleger y comenzer e dar drdenes y
8 ponernos s todss e su mando. Fara elle nunces estén
las cosss blen heches; de conssjos hasts de lo gue no
entiende; & todo le halls defectos y sdlo lo que ells
dice y hace estd blen dicho y hecho. (p. 98)

These fecta ére later proved to be true, but the resder is

likely to believe them at once becsuss the speaker is s

syayaﬁhetia eharécaar.

 César {Tridulsciocnes) comstently gives his opinlon

sbout the different members of the ?ﬁ%qasz Predo family.
It ia through his eyes that ell the oharacters of importance

sre introduced, and hls opinions of others reveal him ss
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much =8 the people he telks sbout. The reeder 13 not et all
misled by enything he seys. Céssr also quotes from time to
time the opinions of other people. Thus, ¥rac$§io leys bare
César's personslity in s few words: " __ ‘\Fébrecillot . . .
‘leres hijo de tu medrei™ (p. 84)

‘Sometimes a charscter is glven more esteeam in the
readcé's eyes m&rsiy because opne of the more symyéfhntié'
cherecters is prejudiced in 31§ $avsr. Den %étavia {Aad;6§
Pérez) likes andrds, who 1s not all thet & man should be.
Cotavio is s ay&p&thetienchar&eter, end his féﬁdnaaa for
Andrds is @ point in the letter's :gvnr.

Servants often revesl thﬁasaiyes‘by»%hei:»giear-
sighted thervétians of thelr &aétsrﬂ. ?nbl& Puentes (Mele
yerbe) 1§ 8 loysl servant of the Andrsde rsmilg‘ané will do
avimat_ enything for them. 7Yet when he sees them do aomtﬁing
wrong, he hes enough strength of chsracter to spesik out sgalnst
them. In this wey he not only shows up the charsoter of the
Andrede femily bdt glso glves a good insight into his own, -

In‘gig'gggg, Jacinto sees elaarlj‘how matters atand |
between Don Ramdn, his mester, snd Remdn’s new bride. He
says: "5i el seibr no se faje dien 1aa psntalonss, éarre
grave geligra de quederse pr&nta‘sin ellos." {ﬁ; 128)

The revelstion of chsrneter through émall peculieri-
ties i3 s technique that Azuels slmost completely iznores,

There ig no ons person who iz remembered becsuse he continuelly



, 28
smackes his lips, wrings hle hends, stutters or does something
else of thls nsture.

A few of Azuela‘'s charscters do possess some smell
peculisrities, but they are not remembered primerily bﬁeaﬁsc
of them. Yor exemple, whenever Demstrio Mecfsa (Los de
sbajlo) is tﬁiaking~ar deeply rerplexed, he scratches his
head.

Demetrio 1levd su mano gl mechdn de pelo gue le

?a?rfa(gfalgfese, se resco largo rato, meditsbundo;

Demetrio, muy yg;plejo, se llevd las msnos a los
caeballos v se rescd breves instantes, (p. 106}

In the seme book, Anasstasio Montefés reveals his cher-
ecter to e certein evtent by contimuslly taliing 8ll the world
that he did not hsve to join the Revolution of necessity but
d1d so because he wan&e& . "Yo no tengo necesidad; soy |
duefio de diez yuuntes de bueyes . . ." (p. 33) Other people
in the book recognize this seying as being & cherscteristie
one 5: &nhstasia. | ,
s« » Pero, de veras, yo no teagnvnedesiéé'. . e
___[Tengo mis diez yuntas de bueyesl . . . A qué no me
o cree? dijo ls Codorniz e espsldas de Ansstasio,
re&adéaﬁalﬁ"§.danéa granies risotadss. (p. 61)
| radre ¥ertinez is partislly remembered by the fect
thet he jJokes with everyone all the time. He covers up meny
of his innermost thoughts by his Joviel remarks. The Juez

de letrss uses s smile %o sct ss e cover for his thoughts ond

to disarm those with vwhom he oomes in contact, by giving them
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the impression thet he 12 s very pleassat man.

Trocopios (Tribuleclones) 1s also remembered for his

smile. However, hls smile 1s cherscteristic of his philoso-
phy of life. He tells his deughter, ". . . Lulé: hey que
saeber mirar ls vide de frente y con le sonriss en los la-
bios.” (p. 230) His smlle is noted by the verious members
nf the family, who interpret it In two different ways:
Acerca de la sonriss de Frocopio esteh divididos los
pereceres en csse. Luld, mi hermens menor, sprueba con
entusiesms ests opinidn que es ls de su novio: "Ho Hay
rise que revele mfs inteligencias y coraadh més nodle que
le rise de Procopio . . .7
Fers hugusvinitve, Berte, Frencisco Josd v mi cufiado
Fascasal, le entienden do otre maners. Fr&ne}a&u Jose,
por ejﬁvpla dice- “Cuando yo rfo, ensndo rfen ustedes,
cunndn todopa rgamos, paye naﬁis 68 un gnlgme el motivo
de nuestre slegrfe. Le réén aph e% & menudo rise
de uno solo, de dos & lo o' I8
He loses this amile when the Temlly comes to Mexico Clty emd
regeins it only when he finds pesce snéd hsppiness in work.
We heve seen thet Azuele uses &ll the techniques men-
tioned in the rirst psrt of this chspter. 3Some he uses fer
sore then others. Of the dlrect devices, he prefers deserip-
tion, both mentsl end physicsl, to mentsl snslysis. This
fsot ia true of his esrly novels perticalerly. He uses reve-
lation through speech and action more then any of the other
devices. There 1s little chronologicel development to be
noted. However, the trend of Azuela's writing seems Lo run

from & lerge smount of mental description in his esrlier books



to moré self-ravelation through spesch end sctions by the
cheracters in his later novels. Such e conclusion is not

final due % the comparsiively short period in which his
first group of novels was written and to the fect thet he

hes since written many other books.



CHAPTER IT
mmyzwam AHD TYPES -

?harc are tna aaia klaﬁa of characters in rieSiena-
‘thass thet are inéivi&nals, nha exceptionsl, and those that
‘eTe types the aora ordinsry.~ Kanry Burrnwos Lethrop atates*
"~ Yhe *prabablu' in cherscter is thet which is ordinary
in humsnity, end the "exceptionsl™_ or "msrvellous® 15 the
individusl %sadenuy sa &1f:erenes.1 .
Th§~aate uﬁnsual a cherscter {s, the fore 1nts##sting he 13,‘
praviﬁid thet the sxtraordinsriness of the individusl does ,
not go boyoad wast the resder can ayspsthize with., 4 com~
' plebqiy ﬁtiﬁih&i nature or a totslly morhicd one with ng_rya
lieving traits éannnﬁ,be tuliy grasped by en&'anlyidisgéais
the resder. | |
I"ea'piq in life ere never stable, unverying belngsa.
They aéa'éxtrtmnlv fluctusting and complex, so much 30 that
they are never :nlly known snd understood by their rollew
hnnans, Likewisa in fietion, the cheracters cun never ba ;
fully snd ocmpl&tsly re?aaleﬁ to the resder.
The maln cheracters in novels ere . . . in general

relaetively complex, the mare complex the &nreznaeriy
the novel epyroaohaa the effect of actuslity.

1 Henry Burrowes Lathrop The Art of the Hovelist
(New York, 1927), p. 137. ’ ArS, o

2 Ibid., p. li2.
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However, in fioction, some simplification of charecter is
necessary for elesrn&_a of pregsentetion. The nxﬁrem of thig
siapliéitsy in gﬁar&et’e;@is atteined when the person is domi-
neted by some ain&lﬁ averpdvmring t’anﬁn@cy end is thought of
: kuialg 88 expressimg it. In iaabl aiagl;;:ying, atr&@g”‘ii
piaceci on the fzza&m&ial m%-ivon‘fa,‘, such as hate, love o;é
feer. "The smgliﬁaetién of fdesl Mﬁaty énzahasizea but
does not distors vth‘e fundemente)l elements of human aatéré."zf
Such e process, ror» example, was cerried out by' the great
Greek writsrs o!f‘. tragedy. | . o
s ‘Howsver, if sia:ﬁl.iﬂeiaﬁan is cerried to en extrems,
1t produces sllegoricsl figures, symbols, end sometimes even
cericatures. In such cases, the cheracters too often become
merely generasl terms, such as feminine perfidy or gentlemsnly
gallaatrf, and sot 88 me re machines in the story instesd of
bo‘ing éwelog}eﬂ .ays real pmpla.‘* Yhen s charaéter is ding-
torted sné too graat emphesis placed on some psrticuler f:gualit.y
ar peauliarity, he bacames & casricsture. «uoh a creation 13
nat. on a high lenl or creativo writing.

The ert of eheraeterization which comes mmat lire -
hss the blending of msny things into one by the power of an
| inner i’ome. In fiction, which best fulfills yhi’s’ type of
charscterizetion, ihs cherector is depicted in coasidpfable

3 rathrop, op. elt., p. 145,
4L Ibiad., p. 146,
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detalil but given unity by some fundsmentel emotion. In gen-
ersl, it iz only the msin charscters that are so fully
painted, for if sll the charecters were pictured in detail,
the book would tend to become nothing more then & series of
cheracter sketches. However, the background cheraate:s must
have some lnterest and quality of thelr own sketched in with
some exesggerstion. They must be simplified, with some ob~-
vious detail in thexm emphesized to mske them contribule thelr
pert to the book without disturbing the over-sll ;icturs.s
Therefore, the beckground chsracters are mors likely to be
symbols and cericstures then the mein ones. |

Feople in 1life ere ocontinuelly sabject to chenge.
One aspect of the simplification of neature in ert is the
neglect of chanze, the cher:cters often belng pressented ss
statlc, A step towsrds reslity is teken when a character 1s
rletured as greduslly developing traits or quelities lstent
in him from the first. An even greater ste; 1s tsken whan
the cheructers sre shown to be modified by experience to such
an extent that thelr lives are greatly ahengad.é Suech char-
acters asre exceptionel and lesve & lssting impression on the
reader*s mind.

Often the suthor wants to tell the resder sxactly how

he feels about certsin matters. In such & cese, he may insert

% Lesthrop, op. cit., p. 153.
6 Ibid., p. 156,
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a chareoter to ect 88 e vehicle for his own ldess. Such a
peraon is cslled a raisonneur, snd he mey or mesy not heve any
further part to play in the book. He 1s usnelly eesily de-~
tected by the resder.

In develoring thls chapter, the following qaestioas
ere to be considered: Yhest chesrescters sre used by Azuela as
raisaﬁ&eurs? Yhet prorortion of cherscters Sae& intendéﬂ to
"étaﬁairnrﬁ something, to symbolize sn ideas or sn attitude?

- Thet cheracters ere revealed s cericetures? "het proportion
ef ehﬁractara seem to have en independent 11?& of their own, |
to show developaent in the course of the story, énﬁ whet pro-
portion sre stetic? Is there sny chroncloziesl 5evelapﬁcnt
in sny of these matters? .

Azuela n#es rsisonneurs in seversl of his novels. One
of -t_he most obvious is Solfs (Los de sbajo). He is the fdeal-
ist who is disappointed in the Revolution because it hes not
lived up to Its greel promises. | » |

Pntuslssmo, espersnzes, ldesles, slegrfes . . . |nadet

Luego nd le guedes mfs: o se convierte usted ex un ban-
dido igusl a ellos, o desararece ds le escena, escondién-
d ose tres les mursllas de un egolismo impenetrable y
treroz. (p. 55) |
g01{s is completely disillusioned and can sea‘nobhina et 8ll
bet}cr in the future for the Mexican people. He snays thet
the peychology of the Mexicens osn be condensed into two

worda:

e « « irobar, materl . . . '\f.guc/ chesco, amigo tnfo,
81 loa que venimos 8 ofrecer todo nuestro entusissmo,



35
nuestre misms vilda por derridar s un misereble ase%ihc,
resultdsemos los obrerogs de un enorme pedestel conde pu-
dieran leventsrse clen o doscientos mil mostruos de le
misms especlel {ha 04}

However, ~—'»{:rlf':; gt11l sees some besuty lo the struggle of the
Revolution 1in spite of its brrbariuh. In hisflﬁter vovels,
Azuels is o&mglatslv disgusted ezé cen see &Othgﬂﬁ good ln

it.

SahZCCtavio (Anire5 1€rez) is snother pefs&n ﬁﬂsfﬁééﬂﬁ
to express some of izaele's own idess. This book wes written
betarekggg Ge absjio, snd Don Octevio has g more thiéistic |
GatlDOK.Sﬁﬁﬁ Salfé, rrobebly becesusge Azuels s8till hes féith

ta the Revolution st this tilme. Don Octavio is a maderiste

de canvisci6h w%s truly belieV&s in the ldeals af‘tha-ﬁavclu-
tion, He ?aels thmt they sre worth fighting for even if
préﬁent results are na@ligible. In one of his statements he
comperes tha atteining of Jadtice with the utilization of
electxieity » :
Tera &amenar la electricidsd hen-sido neceSarioﬁ
muchosd clentos de siglos; parea hacer algo efectivo de .
1s pnlebrs Justicle quizés seer precisos muchos mill-
ones de siglos. &Y qae¢.¢0uesti n de tiempo . . .
Cusrdo lebare por un ideal de Justigég, no me importa
. sabar s1 dentro de clen o de un milldn de siglos se
‘hebrs agotzdo la éspecie por le que tr&ba‘a. {p. 93)
DOﬂ_Octavio does not merely taglk but event@ally goes off to
Join the revolutionsry forces, something which Azuele elso
aid. |

In Los fracssados Azuelse uses & Joctor to express his

idess. Azuela himself is & doctor, and it is 1agieel to have
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e member of his profesalcn speak for him. Doctor NWiza's ae-
tions spesk as loudly es words, He 1s no respector of per-
sons, leust of all heceuse of their socisl positions, and he
likes nothing better thsn t§ {isy verhaily those who oppose
him, 8 jJob for which he is well-eguipped with 2 fesrless
barbed tongue. He mekes 2 gtrong #tatsment caacerniﬁg the
ssraons of the Cure Cabezudo, |

. « » 81 81 cure Cabezudo le trge slguns verdsd nueve

s esta humenidad csnsade de promesas y mentirss, si viene
& ofrecernos siquiers un dtomp de fellcldad o slge més
gque fementlides espersnzea, que hsble y gue se handsn en
escombros las creencies ceduces, gue se shogue en sQ4
propls &esvergﬁenzg este sociedsd LipSurits; pero si nos
viene con ls csncldez de dernos uns momis: velnte siglos
de ensayos y frecesces, snionces gue se le enclerre sn an
menicomio © se le sepsre del ejercieln de su rrafesié&,
por relirrose pera las meses snulfebetas., ({p. 65) :
Hize is prsctically a soeclel outcest end often harts the pride
of the wealthy by showlng preference for the poor, something
very typical of Azuels himselr.

Redrfkauz (Cacigues), aﬁa of Azuele's flnest cherase-
ters; alsc sets forth some of the suthor's ldeas. He realizes
the grip that the gaciques, exemplified by the del Llano
family, heve on the people, snd he strives to open the eyes of
the victims. 4t one time he gives his own interpretation to
the word negocio. "Xl negoelo es nuestro trebejo hecho dinero
en el bolsillo de ellos.” '(p, 10z2) ﬁnﬁrfénez gefends the
people for belng maderistes one minute and somsthing else the

next:
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+ « » gl'mederismc es shore lg revoluclifn, r tods
revolucion, indefectiblemente, lleve consigo una in-
spirecidn de Justiels, la asgivaeidh de justiois, que
todo hombre de corszdn llevs en ls csbezs. Supongamos
que el maderismo triunfe, gue el mederiamo se suiclds
convirtiéndose en goblerno--puss sl goblerno no es mds
que le injusticls regleamenisde gue todo brib4An lleva
en el alme . . . a8 ildglico.ser hay maderists y mensns
snti-msderista? {(p. 105)

While he 1s heart snd soul for the lower clssses, he resl-
ized thet they possess meny of the ssme fsults g8 the upper
clasges sud are in one way evern worse, slthough the fault
‘is not thelrs. "|Pobrecillos! . . . 1Ademfs de ser ten
ruinea, tan intriggﬁtes, ¥ tan aalé%nios-asma los de arrida,
son un poco mas imbecilesi” {p. 144) He mskes a scathing
denunciation of the intellectusls who do nothing to help
Hexico.

". . . la vergienzs %68 iznominiose que le revolu-
cidn de 1510 he Gesnudedo e2 uns ‘ntelectuslidad
ebyecte que arrestre su psnza ror el cleno, lemiendo
sternemente les botss de todo el gque ocecups un laggr
slto. Zabemos que hay dos clases de slervos en Mexieo,
los proleteriosy y 1os intelectusles; pero mlentrss
los proleterios derrsman sa sangre a torrentes pare
dejar de ser slervos, los intelectuales empspsn le
prensa con su babe saqueross de rurianes; que los
pobres lgnorsntes srrasnesn nuestro srito de sdnmire-
ei&h, plentrss que 1os ssbios nos hacer llevser el

pafuelo & la nariz . . .* {p. 148)
Although he 1s betrayed and shot, he 1z neither surprised
nor sfraid, reelizing the price thet must be paid for free~
dom, and he succeeds in instilling in Hspersnza, the girl

he loves, and in her brother some of his righteous hetred

of seelguismo.
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¥rocopio (Tribuleciones) eartéiﬂly seens Lo spesk for
Azuels. He l1s # member of the gente desente, but he hss an
outlaek_different from that of most members of his ¢lass,
Efmeapia sees thet there is no essential differsnce between
the bendits end the npper class opportunists, only s matter
of vene&r,

- . El perfecto bendido ha de comenzar por ser un
cabeglliero perfecto . . . Ls socieded, quiero decir, la
clese adinerads, la claese medim, los intelectusles, se
han mostrsdo un poco duros con los bendidos. 4 la ver-
dad no precissmente porque sean bandidos, sino por sus
procedimientos refidos con las tradicidn y laas costumbres
- « o« A la socieded no le indignen 8l roboc y el ssesinzto,
sino ocuando el robo y el asesinatc se cometen por gentes
iafariures & la alaae. {p. 181}

He sees how foalish it is to let rride =t2nd in the way of
'earning a 11vslihaoﬁ anﬁ he finds psace and h@pginass in
work, elthaugh to ﬁn 80 he must overcome his ald idess. Thus
he finds his proper plece in 1ife. -
\;ﬁé cruelments castigeda le femose digni&ad' Para,'
por otre perte, 1gué imrense setisfeccidn este de lu-
cher ocuerpo e cuerpo con el destino sdversol . .
Trsbajo y en el trsbajo me he encontrsdo la faliciaad
porque en el trsbejo me enconty€ s mf mismo . . . Tb
le habfa perdido todo; me heb{a perdido s m{ mismo . . .
‘ghore . . . yo proveo el sustento de ai mujer y de mis
hijos; . . . shoras yo heblo como debe hablar el jefe de

une ¢ess, cusndo guiere y lo que quierc « « » ahors soy
- yo. (p. 247) ,

'He sees work e e remedy for meny of the ills af7ﬁoxieo,~hut
work on the part of all, not just the lower clesses. *Thraugh
working, Procepio develops s new philosophy of life, one
thst might well be Azuela's.
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Hire, le verdaiera dichs es €sts, le de les pequelies
elagrias dieries, porque le otrs, le dicha que se es-
oribe con maydsculs, ésa no existe, es mirage, mentira
funesta. Los elementos de le felicidad los llevsmos
dentro con sbsoluta equided. Todo depende de poner en
srmonfe nuestro mundo interior con el de afuers . . .

Los gue buscen ls diche fuera de si miamps van 8) frscaso
indefectible. iero pere slcanzsr el sentido de le vidm

no hay mfs que un camino unico, el del dolor. For el
dolor se nos revela en tods su verdad nuestre personali-
dad {ntima, y con ess revelscidn viene aparejeds ls
revelacidn suprema: el sentido de 1s vida. Tanto més
vasto serf el cempo de nuestras pequellas aslezrfas, cuento
@85 slto hayamos sscendido en is escals del dolor. {p. 284)

Procoplio 1s the most éighly individualized charascter of

Azuele's raisonneurs, end in addition, ha.pléys the laaaing‘

role in Tribulaclones. For this reasson, his creestion 13

a[ore artiatié then that of Eolfk, wose only purpose is to
set forth the author's Ldess. f

A large number of Azuels's majdr characters ere sym-
bolic. Just 83 & symbol is 8 mafarial object taeken to repre-
sent something immsterisl or sbastresct, asfa quality, idea,
or condition, so a symbaiic cherscter is 2 person thst repre~
sents such an ebstraction. Lathrop says:

Only those symbols are tolerable in which the symbol
and the idea are one, in which the meaning of the_book
cennot be reelly given apaert from the whole book.7

Azuela's symbolic charsciers often represent hhé‘issues in
his novels of siruggle.

In several of the novels, the struggle lies beiween

the gaclques of the town or heclends snd los de sbajo. Ca-

ciguismb, or excessive influence or pressure by those in

7 Lathrop, op. cit., p. 147.
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power in s town or community, wes rempant in Mexloo during |
this perlod of her history, and Azuels symbolizes this force
1nusaéeral of his charscters. One of the least developed
symbols is Dom ﬁéﬁieo {Los de abajo). He represents the
injustice bf snbh a system. It 1s he who forces Lemetrio
Mec{as to 1§ava home because the lstter insults him when
aéth have Lbeen drinking. Inaﬁeqd af"santling the matter
himself, Don ¥énico uses his influence unfeirly and sends
some soldiers out to zet Demstrio. He escapes, Eﬁt his
house is burned end his femily scettered. Lster, when the
tables ere turned, Cesetrio returns and finds s fitting re~ -
venge by burning Don ¥Snico's house to the zround. The
cacigues do not elways win.

In gg;g,xgggg the whole Andrede family, snd Don

Jullén in psrticulsr, raepresent gaciguismo. Don Juiiéﬁ

represents the lust and degenéracy of this syatem.  His
#maamrs were sdmired in spite of thelr wickedness becguse
ihay ware strong and forceful. Don Julish is J@st a‘pale
‘ahadau'ér them, and because he is weak, he has loét the only
: ﬁosaible claim to feapeat thet he alght have h&d. However,
he is é rower in the countryside snd no one disputes his
position aslggtrda.' He leans for help on the 0ld family re-
nniner,.Tfo Bareelino, who has done the dipty work of meny

of the Andrsde family. o Marealino dsspiaas Don Julidn for
& weskling but reaspects the position he occcuples. Harcelino

reflects:
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120 lo que hen quededo los Apndredel \Qaé eSpersnze

que uno de sguellos viejos, deverss hombrscitos, hue-

biers sguentado an segundd només semejante chifletal

{p. 209} | |
Julidn's degenerecy is most noticesble in nls lust for Hay-
- cels. This paession poverns bis whole life. In e it of
Jeelous rege, he kills en sdmirer of hers, end his feeling
for her becomes so intense thet he plans the cold-blooded
murder of Gertrudis, whom she loves. In the end, she her-
self becomes the victim of his med jealousy.

As ip Mele verba, the strugale in Cscigues iz between

los de erribe and leos de sbeje, buil while won Jullda is
degenerete, Jon Ignscio del Lleno is strong., e hes no
wasknesses nor sny sceruples, but is rathless, selfish ond

graeping. He represents the sreediness of cacluulsmo,

Although he 1s the scknowledged leader of ithe town, he uses
his influence only to further his own desires, not to help
others in eny way. Iis cleverly flesces Jusn Vidas out of
everything and then turns him outl to make his own way es
best he can. The ruln of a8 men and hls family nesn nothing
to him coapared to the fiiling of his pockets. Raﬁrf&uez
compares the csciguss witlh the people they oppreus:
: . 7
.« « o rues, hombre, si squellos son los zapos, vstos,
s quienes negerd, imitando & un Paps el derecho
de tener slams, son sencillesmente el lodo en jue syusllos
se revuelean. (p. 138)
The issue of resction versus proaress or consarvaetisa

versus liberslism is symbolized in Fracesados. Resotlon in
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the Church is represented by the Curs Csbezudo. He stands
for conservatism, obseurentism, the old order in its un-
‘yieléiaa struggle agalnst the new, tryins sbove sll elae
to retain the supremecy of the Church. The Cure iz fall of
the love of maﬁkind but fsnetiocally bigoted in his own be-
liefs. Actually, he is so out of tune with soclety thst he
cannot realize the neoé&sigy of chenge.  ‘zuels plciares
him a3 & leader, a‘gersan~wiﬁh gfest‘bat m1sdlrectsd poten=-
tialities, who uses his sbilities to hinder rroeress a8 muach
as possible.

Jush a8 the Curs is symboliec of tha old religicus
hiersrchy, so the Juez ds letrss stends for resction in
politics. He is wily as s fox, hea the reputstion of being
a wise men, snd his actions sre like those of a serpent,
for he 15,pgtien£ and waits his opportunity to strike.

Being &2 zood politiclen, he knows how to exploit mean. He
uses Reséndez, schemes sgeinst him end finally tricks him
80 thst he loses hls jJob. The Juez i3 involved in a crooked
political rlot, one which i3 qulte profitsdle, and he tekes
| ateps to ses thast there is no interference. He stands as
snother example of the people that must be removed from of-
fice before real progress osn be mede. |

In Muls yerbe, the Juez, slthouzh not a resl sscijue,

is completely under the Influence of the leadins hmcendrdos.

He seems to stand for venal justice, a Justice always pertisl
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to the rich end powerful. The Jjuige rebukes his secretary
for accusing Don Julifn of Mercela's murder:

Pero, dfzame, don Petrolino, ¢asted guisre hacer
de Ja Justicie un juego de muchechos? <&Cree usted gque
se puede proceder por meras conjectures que son del
dominio interno de un psrticuler? Don Fetrolino, no se
le olvide que hey un delito muy greve que se llems "de

?ifa;gﬁ&n" ¥ que ese delito se cestigs fuertements.
LPe &

No peon could hope to obtein justice sgsinst an hacendado
as long &3 the latter controlled the money &nd power and
could bns»Justiaa. o ,

Seversl of Azuela's cheracters stanl es symbols op~
rosed to ggelyulsmo. One sueh person is R&s‘i&&z, who sppears
to be symbolic of youthful ideslism. Fe arrives atvﬁinmaa
fresh from collage, full of idesls ééﬂ hope, confident that
he cen maks & happy life for himself in a small town.

Ahf,dondnvsin envidias ni reneerea; ehtandr{; gle~

mentos bastentes para vivir y tiempo sobredo pers

 prosegulr sus estudios en ls quietud més perfecta.

Entre gentes de provincie, de buens fe, limplos de ls

intrige golftiau, de une sinceridad s toda praebs,

elenos » les desenfrenadas amblciones del dinerov y

del poder, espersria el momento opérturo pars dejar

el empleo y. dedicerse al ejerclicio independlente de

su profesion. {p. 8) : ' ,
Greduelly his eyes sre opened, and bhe sees that there is
evil and cormption in s small town as well es in 8 large
one. He realizes that the people are not sll sinceré, that
meny sre unsorapulous end hupgry for power. By the end of
the book he has 6utgruun his youthful illngieha end has be-
come a'moro'nature men. Although he has been rudely swekened,

he still plans to right for the idesls he belleves in.



b

Juan Vifies (Ceoiques) represents servility. He be-
lieves that the osolgues sre good, trustworthy men, and he
does their every bidding, thinking ﬁhat he cennot possibly
be led in the wrong way. Juen 1s flettered to think thet
he 1s ecoepted by them %o such agkextent that they are pert~
ners in his construction prujaét. He does not see thet they
sre only bleeding him and using him to rnrahar the1r'ann
aims, and he is crushed when his faith in them is betreyed.
In the end he losex his home, his money, his heelth, his
only means of livelihood--in short, everything he hes is
teken ewsy from him by the gseciques, who show him no merocy.

‘Seversl of Azaela's charseters symiolize opportunism
in ite verious phsses. One such person is Colonsl Hernshdez
(Andrés Iérez), s men who favors whichever perty is in power
and chenges his politicel colors to £t the cirocumstences.
His one redeeming feature 1s the fact that he st least does’
fight for what he wenta, something not true of all oppor-
tunista. He is & typical turncoet.

Me quedé estupefscto: el corone ’Kerngédez, don

doro, milltando shors en manestras filss.e (p. 108)
’

In Les mosces, the Reyes 76110z family 88 a whole stands
for opportunism. Even the neme of the book is indicetive of
their true nsture. They, the flies, feed on the lcavingg of
the different revolutionsry ermies. Like Colonel Hernéndez,

they chenge sides with fsoility end sre slways on the side
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of the winner. They are more vile than he and his kind for
they do not even fight for their ill-gotten geins, living
inmstesd otf,what others have sarned. Moreover, they put on
8 hypooritical air of decency thet is quite unlike their
perasitical netures.

Perheps the best symbol of opportuniem may be found
in the fipure of Pescusl in Lss tribulsciones de una fomilis
degente. He 1s ambitious end gresping end lets nothing
stend in his way. Pascusl hes such a veneer of good man-
ners and educstion thet he covers his bese nature very well.
Procoplo, however, recognizes the reel Pascusl: "Es eso
Justeapente, zu exquisite educacidn y sus finea meneras 1o
dnieo que lo diferencie de los otros bendidos.” {p. 180)

It is Procopio who sees iascusl s&s repressatetive of the
new leeches who sre taking‘avsr the lend. *Y blen, Pescusl
es el precursor de loa mngnstes de meBens. Los Fascusles
de maﬁana»godriﬁ matar y robsr impunements.* (p. 182)
Pascual selzes every opportunity to educate and prepare
himself for the position he hopes to occupy. HNothing is
too ugly for him to do. He cheats the Vémguez Frado family
out of all their possessions snd then refuses to help thenm
in any way. Moreover, he 1@ perfectly willing to sacrifice
the virtue snd happiness of his wife, the only person who
loves him, if by so doing he can further his selfish deslres.

Pascual's attitude in his personsl reletionships revesls how
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he will falrill his Job of ¥Winister under Carranze. He and
his kind vuill bleed and betrsy Mexieo.

In contrast to the spirit vor opportunisam stands the
true Revolutionary spirit exemplified by Tofo Reyes {Andrds
Férez). He believes hesrt end soul in the iaée}.a and leaders
of the Revolution snd thinks thet the reforms cen be se-
somplished imzediately. He feels that such & casuse is worth
sny sacrifice, snd he is willing to dle for it. .

In 3in smor, both Ana Hai‘fa and Julis, the two mﬁia ,
remhm characters may be teken es sgmhclis. The ramar'
stands for ambitious m@terl#l&aﬂ and the lstter for true
sristoerecy. Ans Merfe, s middle-cless pirl who merries
into the &amyeﬁ élsss of the town, geins complets spiritual
affinity with gz‘m faxnlly into which she marries. They are
sristocrats by reason of thelr wealth slone. 4na Maria
wents soclal position end money more then snything else, snd
she has been educated to this idea all her liré. 3he ruth-
lessly banishes everything from her 1life except the things
thet cen help her attein her desires. When she gsins an
exalted soclsl position snd wealth, she is msamtaz;iiy
happy end does not realize thet she lacks most of the im-
materisl things thet give one happiness. |

Julis, 6:1 the other hand, is quite poor rfinsncielly,
but she hes belonged to the aristocracy of the toun since
birth. 3She ypossesses ali the fine traits of her class send
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none of the cress ones. She hes Innste good breeding snd
realizes that the best things in life do not come from money
snd soclel position. 2Zhe herself says:

Ana ﬁarf&, yo gabre, como he vani&n/; qaeﬂér, 80y
mda dlchose, inmensemente mds fellz que %, esposa del
millonaric Torrslbs, de novia de un teniente qno gana
dos pesos dieriocs. {(p. lib)

She has looked beyond mere outwerd appearsnce and found pesce
within herself.

In Los de sbajo, Psncrecio 1s symbolic of brute force
and unlesashed violahns, an example of the most svil and de=-
greded slde of the Revolution. He possesses not one good
relieving trait. He hes & besrdless fece of rock with a
protradine Jaw. Mis eppesrsnce is so awful thet Don Ménico's
wife closes her eyes in horror when she sees Iancrecioc. He
ects in & completely brutal manner in battle. J

Faneracio, de un tejo, le he rebensdo el cusllo, ¥y

como de un fuente borbotan éos chorros escerlets. . .
Fencracio 1o lleva & esmpellones al pretil. Un rodillazo
en lss caderss y slgo como un sgco de pledres qae cee
de veinte metros de slture sobre el strio de la iglesls.
{r. 52)

Azuels does not stoop to aa&ing cericatures of his
people. REngelkirk stetes thet ths cherecters of Ana usr{a
(Sin emor)® end of Céser (Tribuleciones)? border on cerice-
ture. This stetement does not sppesr to me to be vslid.

Both sne M¥arfa and César ere rainted from enough different

. 1 John %ngelkirk, Los de ebajo. (New York, 1926),
r. xix.

2 Ibdd., p. xxV.
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angles, have enough different treits, and sre highly enough
individanlized so that they sre well-rounded charsetsrs,
1t is true that certein phsses of thelr natures sre empha~-
sized more than others but not to the polnt of extreme sxeg-
‘geratian,

Of the great number of ohersciers in Azuels's novels,
 very few sre what might be celled dynemic. However, sone of
then ga.ésvaibg within the course of the story, elther re-
vealing eloments present in them from the very beginning or
| becomirg madlfiad by thelr experlences. The latter sre
Qsaslly better srtistic ersetions than the former. Mone of
Azuela's cherscters underge & really f&ﬂdamanasl cheracter
chenge. Such sn occurrence is et best unnatural snd aiffi-
cult to motivate convincingly. ’

¥arf{e lulse is one person who develops dnring the
course af'tks gtory guslities 1lstent in her neture from the
very beginning. From her first introduction in the story,
| the reeder feels thst misfortune snd degredstion mey well
be her fate. Although st the b@ginning of the novel she is
living e feirly respectable life, she grsdumlly goes through
e metamorrhosis. Her dissatisfsction with her life ss2 1t is
end her love for Fencho foree her ornto the downward psth.
She becomes Fancho's Qistrsnai end whed he Qdeserts her, she
develops into a common prostitute. The ehangé in ﬁhrfa

Taise 1s presented éxternall!: however. Azuels revesals
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the fsot thet she hsa chenged physicelly through illness end
diseese. However, the reader is given no insisht Into eny
_ change that misht heve taken plsce in her mind. This bhook
wes the first written by Azuels, sn¢ 1t is ressonsble to
assume that{his writing technique was not highly developed
et this time. |

Exparanzé'VIﬁas»(Caaigggs) devaiops in the course of

‘ tfuz book. %When introduced, she is & young zirl, immasture,
- happy-go=-lucky, not rerticulerly interested in politics or
business. She has never suffered want end hes hed a happy
femily l1ife. However, tnrough sssociation with Rodrféuaz,
8 friend of her fether's, she begins to meture. It la he
who opens her eyes to the evils of cmciquismo snd the troudbles
of the world. After Raﬁrigus: is mardered, Tsperanze develops
unexpected strength‘or cheracter. She stends by her father
when he is ruined by the del Llsno fsmily, gpes'té work to
support him, end tries to btolster the family spirits in
evary wey that she can. At the end of the book she hes de~
veloped enough splr1§ so thet she sctuslly takes steps
sgainat the ceciques by setting fire to one of their bulld~-
ings when the revolutionaries teke over the town. She has
begun to think and sot for herself; she has, in short, grown
ap. .

~ Ans Mar{s (Sin smor) is e person who does more than

develop letent qualities in her charscter. She ectually
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undergoes s change. At the beginning of the ataz-y, ehe is
e young girl not immune to love, as ner bud ding effection
for s young lieutenent shows. However, her desire &o‘marry
into wealth and soecliel position is stronger then her love,
and she thruﬁﬁé Znricue out of her mind fo order to asrry
Remén. Once this is accbmpligbed, she begins to chenge.
She becomes petulant and &eaaééiﬂg and starts ardaring her
husbend eround. She refuses to help her own mother finsn-
c¢islly enéd develops s tslent for hendling and méking aoney.
Ane ﬁarf; plays the pert of a grest lady of the gente Jecsnie
rexrfectly. anavér. once the is firmly established, ske be-
gins to lose her physicsl besuty sinés she no longer apeds
it. Her abiigntion to the family is fniiilléﬁ when she PrO -~
duces helrs, and st the end of the book, slthough she is
gtill young, she haes the sppesrsnce of & sloppy 0ld woman.
éha hes coersened spirituslly &s well as physicelly snd no ,
laﬁgar fea&mbles in any wey the girl thet che once wes.

In Consuelo (Frscessdos) there is elso change, although
not to so graat en extent. At her introduction, she is timid
and daﬂntruddén, almost szr;ié of her shedow. 3he never
‘atsnds up for herself in sny way egeinst the Amezcuss. It
is shly vheg Reséndez comes to her smid and when she learns
the identity of her true fether that she changes. She areda- =
slly becomes s self-reliant, self-gssured person, one vho

looks forwnrd to the future wi;h the hope of meking & new
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life for herself. She reslizes thet the Amezcuss have no
hold over her, end she goes forward triumphantly.

Procopio. (Trimlaciones) undergoes the most funds~

mental chenge of any of Azuele's charecters. He is o member

of the gonte decente and a1l of his 1ife bhes been reised on

trnditions) beliefs, one of which is thet s member of the
upper elassea does not work. His femlly sre typlosl ex-
emples of 1dle sristocrscy, except for tuld, who lika Pro-
coplo hes riner ideals, and who can think for herself. The
famlly 1s made destitute beceuse of the Hevolution and find
themselves lu #exiod with no money, sll their property con-
fiscated, snd themselves on the verse of starvetion. FPro-
copio does not know where to tura, bdut Lalé str&ngthsns and
encourages him and gives him faith in himself. He decldes
that the only thing to do 13 work. He finds & Job in s
bank, snd for the first time in his 11fe is truly happy.
Freviously, money hed been & barrier to his finding satia-
faetion‘ané happiness in 1ife. He hes broken with trasdition
and in so doing helps his family end makes pesce with his
own soul.

- There sre other charscters thet might de clessed as
dynemie, lnssmach esa they differ in some way at the end of

the book from what they were at the begincing, but the sbove

are the mont noteworthy exemples. There are many more statiec

charscters then dynamic ones. Xl Chato, Fencrscio, La Pintsda--
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to mention only s few azsmﬁ@&-&a not develop st ell. They
ere introduced to serve sz besokground for the important
‘aharaetem andi heve no aaed to ahow ehnge.

Azuela geems to shw some chranalagieal davelopment
in the creation of his indlividuslized charecters, élthaug,h
it is not possible to come to any fins)l oconclusions baeau&s

tha relatively short spen of years ti’mt elapses bet\vean
the 7irst snd lest of the novels belng consldered, 1t seems
that there is ;irogress, towa;?é, more highly individuslized
.,'»nhamewm. The earliest works contain & large proportlon
of statls eham,cﬁem, while in the mteé novels & grester
peréaht&g& of the cherecters ere more 117e-like, complex
and reel.‘ The proportion of hies relsonneurs snd symbolie
éh#mctam remeins relatively constent in all of his esrly

books,



CHAPTER 1IX
RARGE OF CHARACTER3 AND 30CIAL CATEGORIES

‘This chepter is to be devoted to a survéy'of the renge
of ehargetersdand socisl catesories found In Azuels's eerly
ndvela. Théwrellawing questions are to be discussed: That
1s,thefprﬂgort1én of nemed ﬁaiﬂnnsmad,ehar@etars? Is there
any rayetitianzar names? Js #hero‘any'ralatienahip between
n?xﬁes snd netures? How brosd e plcture of Mexican soclety
1s §re$snnea by Azueia'ﬁ cheracters es a whole? Are there
any Bigni*iaaau gaps 13 the picture? Dloes he trest by pref-
erenee eartain sa&ial classes or types?

?he proportion of nsmed to unnamed cherscters i3 ep-
proximately two %o one,l '%‘?xe larcest numbers of unnsmed |
people appesr in those books directly concerned with the
Revolution, such es Andrés }eroa, Log de & ﬁgglg, Yosces,
;ggaig 23, and Damitilo. Ia‘ggg de abajo amd &asess in par-
ticular, there ls no reeson to nsme many of the charactera,
1f§v¢n some of the me jor onea,,bscause they sare more 1mportan$
R represantgtives at‘eertsin classss and eccapaiiansa—a.g.,
peaaa‘ar spidierawetnﬁn 8s indirviduals. The npumber of un-

' pemed charscters ranges from ons in Sin smor and four in

~1 The word cherscter does not include those people
who sot as mere extrss or baskground charscters, but is
limited to those who carry the sction forward by speech,
sction, eto,
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yar{s luiss to twelve in Los de sbejo snl fifteen in Caciques,
epproximetely half the totsl number of charecters isi_ the lat-
ter books. ‘

' &:a'nsideriixg the large number of characters introduced
by Azuels, there is little repetition of nemes. 1In m case
i1s there duplication ip the nsmes of the amsjor charscters. -
‘A.lthough three of his mejor women charéekers beer ﬁhs name
| of %@%arfa, two havvé edditional names, one Ana and tlﬁaéthar
Luisa, so there is no confusion. Occesionally a mejor end
minor charscter, ususlly in different books, hsvé the sanme
nems . IOr Giasple, iww{ﬁ ig & very minor aharﬁ'etsr in m
Luiss and e mejor one in 3in smor. Andrés is en unlmportant
“peon in Mele yerbs and the protegonlst of An'éré &efx_'__g‘ Seve
erni times Azuela aéea the mssculine and feminine versions
of th’e;_sauaognm, such es Toho and ’:‘é‘ﬁa, Kercelino and Mare~
éell#a,_ Juen snd Juena, Julio end Julie, end others. How-
gver, theaartsmnagwarﬁ‘a ususlly oceur in differant ooks,
Never 4o t.sga ehénétera' possess identical flyrst end lest
names, nor ﬁ.'éas Azuels appear to have favorite names for
certain types of charscters. |

In & few cases there doss seea to be some reletion-
ship between names and natures. Dofa Resurreccisn (.‘Lﬁ.&fﬂ.
Laige) is mn;namd, She runs e pension for sealnsry
atudents and hér whole life is devoted to religlon. Her
husbend, Don ‘Ha@abano. is es fenstically religlous as hls
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wife. He spends his 1ife beinz g00d instesd of doing good.
Escoldstice Pérez (3in smor) certsinly is representstive of
her name. She s pedsntic, proud of her lesrning and anxious
to shav 1t off, s Yexlcan hlaestmck&ag. sé%ar (Trituleclones)
is iranieally nsemed. Mis nature is ﬁiam@trieally opposed to
thet of » real Csesar, for he 1s week, timid, cowserdly, pem-
rored, iamatura aaﬁ‘arreﬁanate. Sueh nsmes as Buenrostro
(Frscasados), Booadillo {caeigues), Bocsnears and Malsesara
(¥osess) might heve reference té particulsr physigsl chayr-
acteriétiea, hus'this iz & mé;tér of conjecture ss Azusls
does not glve Jetaliled ;nysiaﬁl‘&n$eri§&iéns of these people.
in ﬁqaﬁtile there 1s =z chsrecter w&élbaarx_g neme worth men-
tianiag slthough it is naﬁ §ar1vsd'rram sny specific charac-
teﬂstic. The meners]l has chamgm‘! his neme to that br
Xicotencatl Robespierre ceballino. The Aztec name, Xico-
tencatl is ts show that he is & man or the pecyple, aaﬁ the
. Prench name, Robaapiﬁrre, 1s tavsham that beAIa 8 revaln~
tionsry. FHe slso intends to prové thpt he is s slave to
nothing, not aven §9 the nsmé'glvea him:st birth. He says:
". . . yo me lo quito pars prober ente sl faz del mundo
entero, que yo no soy esclave de nadie.” (p. 128) The name
is indicative of hle charscter, for it shows thet he is very
independent. It mey even show 8 zense of hamor for s men to
give himself & name such es thst. |

Azuels uses nicknemes 1nﬁmany of his books. Harf;
Luise 1s referred to as Liss, DoRs Refugio (Marfe Luisa)
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- Dérez) es Todo, etc. Many of the other cneracters, in par-
 t1cu1a:[zhe women, are called by the diminutives of their
nsmes,-sueh s8a Hecasredite, Barberito, Asgustinits, Toilite,
‘Lolita, Conchits, and Rosita. |

‘MHicknsmes other tﬁan the shortened forms of resl names
are ususlly expected to conform with charscteristics. Le
¥intede (Los de sbajo]} loves geudy snd expensive things, but
she dresses with such §oor taste that even beautiful clothes
end lewels look ugly on her. $hs wears e grest desl of
 zokeup, perheps Yo cover up the dirt, end thus is literslly
e polonted women. In LO8 csclques there I8 8 charscler
cslled °*El Hste.® Jorfirio Lébez ir the sazme book 18 cslled
"EZl Puerco” because of his thick, herd lips. Los de sbelo
conteing several charecters whose nicknsmes might ﬁave sone
besring on thelr netures, such ez Le Codorniz, Tl Heco am
le ¥sntece. However, nelther physicel nor mental deserip-
tions ers glven in enough detall to verify this supposition.

Azﬁela'a cherecters run the gemut from the highest
~cless to the lowest. His books treat of two genersl phases
of Mexicen life, thet In a smell town end Lhet in the open
country. His charecters represent ¢ felrly broed crogs-gsec-

tion of Lexlcan soclety for they contaln representetives of

sll the major clesses. The upper class or gente Jdecente are

represented by seversl different femilies. The landed
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aristoerscy ere the Andredes (lals ‘g erbg), the Amezcuas

{Fracesedos) snd the Torrelbas (Sin '_é__xggg). They sre the
hscendados, those in contrnl of the peons end the rest of
the lower alass. The two lstter Tamillies are glao iﬁr@t‘*
‘tent in smsll town life, g3 are the éiel Llanos {C’aeig a)
and the _Alvarada,ﬁas, (Domitile). The Yésquex Predo femily
;(?ri?mi,_aeiams) is éefigitely upper ela,'a’s’,} bat instesd of

uslng 1t ss an example of ca,eigsa;sma, Azuels uses 1t to
show the way in which some of the gente decente were msde
to suffer by the Revolution. ’ o

The lower clesses ere elso m;:fﬁséntﬁé. ¥srfe lLuisa,
Cucig gg s, Yals yerbs and 2&% Z8 sbelo in rerticulsr emprhaglze
these characters. In Mele yerbs, the life of the paaﬂs on
a lerge hoeiende is shown. They d0 not all have the same
jobs and some have high;ar_ positions then others, bu%)thj:gg
are all subax"aina*a‘to the will of the patrdn. T}ie lower
cless trested in. ¥arfe _____ng is thet of the towns. Herfa
,vand her family aTe very poor. Biarfa works in & fsctory and,
hsr -asthe’r keeps & dosrding house for medicel students, most
of whom ere alsc in finenclal st: ai!‘.s. Los ge sbajo is
primrilykwacemea with reople of the lower clssses who
for one resson or snother have become revolutionists. Some,
like‘m'triﬁ, cone frﬁm the éoan?.ry. Others, like ?enéneia,
coae from smell towna. A fow, like Gervantes and gnlfs, cone

from the large cities, but they are all poor, down-trodden
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aad_eyprasaeﬁ. In genersl, they heve no money or wordly
gocds’gnd no educstion. Meny of them are actual erimiaal#,

~ The middle class 1s the one most %bareughly rortrayed .
by Azuala.; It is made up of the lswyers, doctors, writsra.
3&&@&3, priests, taseham, and wealthy morehenta. "’rwa«
1~g_gg, in partieﬂlar, contaias xany exaa;les af this prenp.
such as Reséndez, 8hn lanynr, the Curs Cabeszudo, Padre |
ghrtfhez, the gngg de Ietras, anﬂ the Doctors Niza and “
‘Curacss. There i3 a Jaago in __;,stgug. lnnyara in 8in
‘__,_1; end nemit.ua, 3oﬂrnaliata in Anér{s Féraz, dos tors in
gg;gnianes, kosess snd gin emor, naranaﬂts in Earia agggg
snﬂ ggigglaagangg em yriaata in zeny of the baaka. This
middle elaas graup elso 1ndluﬁaa the amnll shop ewnars, the
clerks, the gpvernmant«uorkers, the butchers, barbera, shoe~-
mskers, bank essistents, end africa'ﬁarkers.' Mery exemples
of these paepla are rcund in Caclques, sin amor, snd Moscas.
The Eavnlutian;hminga forth an entirely &1rrerent
gtOnp; the m;litary. ‘Hers the differencs is not one so
much of renk, foi,n~private today méy be s general tomorrow,
bat one of fef@signt.  Those on tap,‘thn generals, important
cabinet members, sand goverﬁ&ant hpeda.haye thaif poaitions
ﬁérely becesuse they happened to ﬁiek the right side.

There are s few gaps in the over-sll ploture. Azusls

sets two of his eerly novels, Mer{s Luise end Tribulsciones,

in lerge cltles, the latter in Mexlco City itself. However,
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these citiez serve only ss incidentsl hsckgrouns becsuse in
these books Azusle 1s not interested in showing the influence
of a large city on his cn&rmc%efﬁ. Most of Aznels's esrly
life wes spent in smsll towns anéd in the country snd in the
ermy, snd he writes sbout the sublects with which he 1is
familiar,

There is one other significant detall. None of
Azusle's cheracters sre what might be considered comic.
Zome gre slightly smusing, such ss Oeneral Xlceotencatl

Robeaplerre Cebollino (Domitilo), cEsar {Trimlsciones)

sometimes csuses wne O lsugh becesuse of the ironical wey
in which he is depicted, snd Domitilo occeesionelly is smuse
ing becasuse of his utter stupidity. But none of ths char-
scters seem to be arsateﬁ for the purpose of givinz humor
to the book. The tone of all Azuele's books 1s somber, shd
g reelly comic charac:qr would be out of rlece. ¥His books
asre concerned with struggle, not the lighter side of 1life.
The people Azuels treats most often end in grestest

detall sre the gristocrets, the hscendsdos, the rriests,

lewyers, government workers, end those connected wlth the
medicsl profession. He seems to pay perticuler attention

to the middle cless,of whieh he himself is 2 member. 7hile
he is interested in the lower classes end in thelr strusgles,

he does not peint them or their miseries in grest deteil.
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He does not even appesr %0 hbe extremely sympsthetic. Instesd,

he showe the evilness, the unscerupnlousness, end the degrsda-

‘tion of los de erribs.
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APPINDIX A
SYNOFSES OF AZUELA'S EARLY NOVELS
uaRfa LuISA

Azuele's first novel, ser{e Luizse, is the story of the
tregice and sorﬂid'IGVafatrair_or,a mediocal stdﬁcﬁt and of the
complete eni finel degrsdstion of the girl involved, Morfe
Luise. She is the dsughter of Dofle Cuce, who keeps s bosrd-
ihg house for nadiﬁal students in Guadsle jera. One of these
is Pancho, of whom Kerfs Luiss MGM$ ensmored. She sgrees
to lenve home and live with Qiu, but 88 she is sbout to teke
the finml ater, she becomes efraid snd &ecidta.eu~rusnrn home .
However, her mother snd sunt, both alé‘,hérri&ana, ascouse her
of huving slready had illicit reletions with Fencho end drive
her from the house. She returns to Psncho and for s short
time they ere happy. But ﬁar{a's love is toco pnsna&si;u, |
éeaénding and jeelons, end Fancho;grs&uslx§ drifts ferther
snd farther sway.  ?he rift is widened by her jealousy of A
"Ffatqr, the sweetheert of s friend of Fannho‘s; for whom the
letter shnms'edmirntion}‘ As her love becomes more consuming
and Tencho's afrectidn grows colder, Mar{s Luiss succumbs to
the influence of El Chato, another medicsl stulent, who sbarts
her drinking. Her degrsdetion becomss more snd more coamplete,

and when Pancho finslly lesves her, she becomes s prostitate.
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Three yeers leter, with s combinstion of tubereculosis, pneu~
monie end slenhollism, she 15 edmitted to the hospitasl where
Fencho is internling. As Pasncho approsches her bedslide, she
dies, heprv Just to have seen him ﬁgéin, but he does not

recoznize her.
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1.0S PRACAZADOS

Los frecesados is the story of a young lawyer, Resen-
dez, who upon gredustion dagiﬁas t> accept 8 yagition a8
a&crutsfj of one of tha.ﬁsgéftﬁbnts of the municipsl govern-
’snaﬁ in e saallﬁtown iﬁaﬁead ar & large eity,}far he believes
 that the férﬁab is far 1esaf§uzwuptpagd thet the péaple'af_a
smeller town hsve higharv&ﬁaals. When he srrives in Xlamos,
;'he"éisagvers thet in reality the town is rah.hy\é powsarful
mone yed ¢lique, cunning, yet,ignu§ant. Phe maaber# of this
group stoop %o énj,&esgars,ﬁé remein in jower, sad tne sceles
of justice slweys rallria favor. of thé‘rlah h&eeaﬂ&&ﬁé, the
most lmportsat of whoe sve the &éazgaaa,i Ageplto,. the father,
is tha &aa€ neerly likesble und hnﬁéh éf the lot, but even
8o, he is grasping, stupid, and aalrwimparﬁaét, while Re-
.osxﬁdiﬁm, his wife, 1s thorcughly vile and dssbiegble. Their
ahiiéren poasass:tta‘wcret treits of both perents. Resendes
tailﬁ“in love with'coasuelagjbeliﬁvsd'by'all t0 be the il-
lezgitimate dsughter of Agspito and anweetress; in reslity
she is the daughnarhﬁffradre ﬂait!haz, sn old friend of
| Agapito's. Heséﬁﬁaz treads on t00 meny iﬁgortént toes, in
- psrtiouler those of the Curs Cabezudo and the Juez de letres,
¢nd eventuelly finds himna;f removed from office. Agepito
is 80 incensed ot Reséndez beceuse éf'ths latter's love for
Consuelo, in addition to his sttitude towsrd the corrupt
town politics, thet he shoots him, wounding him. In the
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meanwhile, Cansua‘a hss é&scovnred har true parentaze snd hes
left the Amezcue raaily Tor Mexleco Gity 1n the compsny of her
faether. One of the town libersls, Doctor Niza, tekes care of
Reséaéez, who i3 now e sedder but wlser vouﬁg man. Although
he hes boen disiXlusioned, he still has the hope of finding
Consuelo anﬁ builﬁing e new life with her.
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.MILA YERBA

§g;g_xgggg is the story of the lust of a degenerste

acaa&ggg for one af the servant girls on his renech. Don
Julién Andrede, owner of the large haclenis, San Fedro de
-1s8 Gmellines, is very ﬁnch.enaﬁoraﬁAar &ércela Fuentes,
3raad&aughter of his msyordome. Juli#h éin tolerate no
competition, end in & fit of ragé»kills & ysgquero who
flitta with her, but he escapes punlahﬁant For # time
Hercels is Juliéh'a mistraas. but she fells in love with
Gartruﬁi&, the keeper of Juliéa's harses, who wents to
marry her, &araela feals thgt she is worthless and could
bring hiﬂfnnly aisfortune, 20 to seve him from herselfl, she
leaves him and becomes the mistress of the ﬁor@thnnrioan
englneer, ﬁr._zahn...For‘a time matters run~aloég smoothly,
but Gertrudis end ﬁaroa;Qfmsat egelin in the aebsence of the
englpeer and renew thelr reletionship. Don Juliié is so
inaaaely jéalaua thet he has Gartrdﬁi& klilad §yréna of his
retelnsra, §f5 ¥arcelino, snd himself murders the sssassin,
He then goes to ﬁareala, who reslizes whsil hes ocunrrsd. He
nekes love to her, wut she foala such grest revulsion that
she tries to kill him. At the oruclal moment she Tinds thet
she cannot go through with it, and Julia/n plunges into her
heart the very degger with which she planned to kill him.
He is released by the court, which decides thet it is a worse
orime for the neme of en hacendedo to be defsmed then for a

ﬁnaan of the lower claasses to be killed.

{
A
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AFDRSS TAREZ, MADERISTA

Andrés Pérez, s journslist, lesves Mexico City at the
gtart of the Revolution to avoid beiﬁg dragged into it. He
goea to the ranch of s friend, ToRo Reyes, to spend a fow
waeks, end while there, learns thet he has been accused of
beinz & maderiste. His friend, who is & true revolutionist,
is delighted, but Andrés himself is upset. He does not be-
lieve in the Revolution, 1s confused by the issues involved,
 and is sfraid to come out definitely in favor of a movement
that mey not lest long. HNothlng awskens hia to the reel
significence of the struggle. Don Ootevio, s woridly-wise
7et ldeslistic hecendsdn, is » nelghbor of Tono's, as 1is
elso Colonel Hernfndez, a former follower of Dfez, who 1s
in possession of property which had belonged to the rfenmlly
of Vicente, Tolb's mavordomo. Vicente brings Andrds mo ney
80 that the latter can take defini te steps in helping the
Revolution. Andrés decides to take the money and leave the
country, but he is aaptured ené imprisoned ss a revolutionsry
before he cen et awsy. There 13 a bettle between the gov-

ernzent forces and the maderistas in which the lastter sre

vietorious, but Tofio is killed. When liberated from jeil,
Andres 1s ecclaimed s patriot. He finis Don Octavio serving
in the armmy in en effort to further some of his idesls.

Hernéndez has changed sides snd procleimed himself & genersl
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of Medero's forces. He hes Just ordered the execution of
"VYicente, snd Andrés is so disguated thet he decides to re-

. turn to Mexlicn City. On the way he pssses the house of
¥er{s, Tonb's widow, to whom he 1s attracted. He hesitates

e moment end then goes in.
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SIN AMOR

3in ssor is the stary of 8 giri's quest for aoney ana

soelel poasition, e quest which leedes her to B TTY nibhant
love; The @ettias ia en unnemed town of w@st appeara to be
| mediom aiaa. Lidis Jalgaﬁo'a grest aabitian had bsen to
BETTY mm one of the erisnaeratic faanies of the tewn, the
?orralbaa. ?siliag‘this, she merried =« weslthy aiﬁﬁle~alass
man hy whom she hsed one daughter, Ans ﬁsrf;. Frox.ths time
" of her birth, An& %arf& bhes bsen trained in every way pnssib}e
to enable her tm marry s Torrglba. Ghe has been equcated 88
the upper»al&ss ghildren were, besutified, aumd schooled in
‘averyjsoaiel,gragé; ;H@wavﬁ§;~31l efforts seem to no svell
untii ﬁna.ﬁarfé begins to fell in love with 8 youég,military
men. Rgmﬁh éﬁrralha imcedistely atertSYpsying court to her,
‘éa&rﬁheﬁ.ha proposes, she hestily aaqeytg. From this point
on, bar‘lifa.is eampletely changed. Alth@ﬁg& shs ﬁbns not
care for har_huabanﬂ at ali, she 1s sstisfied becsuse ot lest
véns hes stteined weslth and apgiéx'pvaiﬁicn; _ﬁhq,gains‘céa.
rlete affinity with her new family end becomes the master in
her own house. Hér duty to the mmis rui‘fillga maﬁ she
besrs children. After this, she éllaﬂs hersell to dsgenérato
'bmah‘yhysicslly}anﬁ spirituslly, emi i§ two or three yeers
looks likeian old wamﬁn, salthough éha is etill qai@é young.
Julie ?énce; who eveantuslly merries the young men thet Ana

ﬂaffa geve ap for Eam&h, £inds happiness in life elthough she
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is fer from weslthy. She realizes that merrving séfithoat love
brings only misery end; dissstisfeetion, but Ana ‘ﬁégrfe never
wakes up to the faot thet she has mioged much thet mekes life

worth while.
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’

103 DE ABAJO

Iins de sbejo, s story of the kiexican Hevolutlon, 1s

ths best known of Azuels's novela. Uemetrio ’k%eefa‘a, e Zac-
stecan farmer, has ‘inm‘ltsé the gescique of & nearby town,

and his house is burned to the ground in revenge. His family
is dispossessed, and he is forced to lemd s ban&is'sp,liré‘
He eal};mﬁé 8 band of men in similar airamﬁaneaﬁ, end they |
hide in skm bhills &uﬁ--p‘ray on the Federsls. In his first
’sk‘irrmish‘ ,Dmetrie iavwmadad after sucecessfully ambushing

& group of Feﬂorala., His men bide in & szall villsge imle
he is recovering. Here lals Cervantes, a deserter fl.é;eiag
from the Fedaral sray, 8"&&&?)165: 'cn the bend and is cagmrad.
Re ancceeads ixi haaliizg Demetrio's wound end is teken into the
v:bané. Because ha,eajvzz read sné‘write. he is rcspact'qd,vand

' ﬁa pi'eecha!a to Demetrio sboat the great fdeals being striven
. i‘arvi:y":tﬁsf{ievolationiats. Q'Gmatriev a\anm_eggomprenenﬁ saali
mstters, m# ervantas succeeds in mrsnaﬁing him to Join
‘%aera'}.ﬁ 'ﬁtyi‘a‘a ‘forces. He is repldly pmmhe& for bravery
until he, too, ia a general. ¥or e time mmtters go along |
well. Ville is in power, and the future looks promising.

A council is held st Agusscelientes, and Garrhnza comes into
power. lis rafcfes defeat Ville &1 Celaya. Luis qumntea;
hes had enough fighting end hes fled to the United States,
where he 1is unsuccessiul in obteining e medicsl éégree. By
this time, Demetrio knows slmost m)ming of what 1is 50133 on.
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He knows cniy':hat he cannot stop fishting. He sees his wife
for the first time in twdo yeors snd then roes of f to fight
'his{finalyhattie. He is‘a@bnshsﬂ}aﬂé killed on the very spot

where‘ée won his first battle.



73
108 CACI.UES

Los gcaclques 1s @ story of the evils of cgaiggggmo.
Juan Vifes hes elways followed the advice of the del I Llano
family 1n‘évory‘way. ?hraugh tha years he hes aceanalata&
8 large sum of zoney taraugh hard wark end he is psrsaadad
to invest this q&nay in & business &nterprisaﬂwith the fi-
au;giéljbackiés 51 tha'dsl‘ilaBOS. Jusn's wife, ¥lens, and
his friend, Rodr{guez, do mot went him to spend his money
in this wey, but Juan 1s gullible and belleves in the honor
of the del Llanos, Ignscio in pertloular, bscsuss vhey are
the leaders of the town. The gsc are worried about
the revalutian&ry element in the Saﬁu.aad succeed in diﬁa
esvexing, the iéent'i ty of the principsal members. ‘Rbarfguem,
who lavas Juan'a daughtar, 418 one of them, and he is trappad
and murﬁa:ed, Juen himsell has bean‘ﬁrawu-dgayﬁr end deeper
ints debt in order zS try to cémpleta hiﬁ'pragent,va Iéwe
cost housing unit for families with somll iaeomas,‘aéﬁ'hs
is rfinally rulned by the del Llsnos, who take over the pro-
Ject. 'Ju&a,ia_SQ orushed that ﬁis heslth reils aend he dles.
Esﬁar&nz& én&ifaanita, nis ouildren, work for the del Llanos
in Jusn's old store esnd earn b&rely annugh to keeap thamaelfss
and their mother alive. Vhen word srrives thet the revolu-
“tionsries sre approaching the town snd thet the cecigues heve
fled, Esperanze and Juanito set fire to thelr rather's 0ld
store, uﬁloh Ignaais hes renoveted and emlsrged, thus striking

e blow agginst caoiquismo.
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DOMITILO GUIERE SRR DIPUTADO

20n Serspis;ﬁlvaraésgélis g political bhoss of the town
- of ?eréh, and he chenges slde with grest facility as soon as
8 new preaiﬁant comes into powarQ His motto s, "Vivir es
5ﬁa§tarsé sl me&ié,” end he prectices itvat'sllvtims#. He
hes grest smbitions for himaélf and for his rfamily, end whan
Domitilo, his son, decides thét he wants to be a éﬁguty, Don
Sérapis does everything in his power to h?ing‘this shoat,
even to the extent of bribery. However, when a certsin gay-
r&naiéta genersl, from whom @eﬁ“Serépia wsnis some favors,
dexands g lerze san of maﬁﬂygfrﬁavtha,tawn; the griéciﬁﬁl‘
ciﬁizeﬂs;ymh@ ﬁswa.ﬁeaﬁ asam#éea'éeaérﬁing to thelr means,
berin to mske 1ife misersble for Sererlio by sceusing him of
connivance., An enonymous letter hes threatened to expnse
hin to thﬁbgeneral, Xicotencatl Hobesplerre Cebollino, es e
follower of Huerts, merely becsuse Serapio once sent Huerta
e copgratulstory telesrem, THowevar, when drunk, the genaral
sdmits that he hinself hes served under almost ell lesders
since nfez. Sersplo, Jomitilo snd the genersl sre drinking
to Domitilo's success as s deputy when Seranlo discovers that
Tcllte, his deughter and the spple of his ere, has elopsd
with the seribe of the town. Sersplo st first is horrified,
bat he decides to llve accorilng to hls motto and make the

best of the matter, especinlly since the rest of his affairs
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- sre prospering. Domitilo understands the situation, #s he

ahows when hs saya, " \ De los males el menort . . . avere

dad, papé%”
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LAS HOBCAS

Las roscas 1s not ¢ Ltrue novel as 18 shown by its sube

title, Cusdros y escenss de lo revoluciéﬁ. it is 8 series of

chsrecter sketches of verlous people csught in the toils of
the Revolution. Most of the sction tekes place on a troop
train while Ville is fleeing northwerd sfter his defest at
Celsya. People from sll walks of 1ife are thrown together
in confusinn. There sre army men, represanted by Seneral
Mslecsra, hils slde, other officers, the Loetor, a number of
common soldiers, end others who serve in vsriouc cepmcities.
There =re the gsvarnéeat workerg~-governcrs, ministers, of-
fice employees, etc.-~whn are now Jorced t flee. Uhere are
8ls0 the camp scavengers who llve on the lecvings of the
arcies and the refugees. The centrsl fluourses sre the nem-~
bers of the Reves ?é&lez family, conslsting of Marte (the
mother), ﬁitilde, Hosiﬁa, snd ﬁubéﬁ. They lie, chest, steel,
chonge sides with feellity, end heve no sceruples of say kind.
They know what they went, end they will do aaythihg w get
it. Moreover, they heve & hypocriticsl sir of decency thet
only serves to make their bese nmaturses more noticeeble. At
the end of the book, efter seeinz the downfsll of Vvills,

they ere planning how to ingratiste thenmselves with Csrrunza.
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LAS MRIFTLACIONTT DF THA F:MITIA DO

I~

This boock is perheps Azuels's finest novel. It is
the story of & fsamily of the gente decente, the ¥§%Qa&z
Frados, who sre forced to flee from their home in Zacetiecas
to Mexioo City becsuse of the Revolution. The first helf
of the took is told in sutobiogrephical style by asar, the
youngest son, who introduces the femily end tells thelr
sSer'ap to the time Cerranzse comes into power. César dles
of & severe cold, end the rest of the story is related in
the third‘parsan by Azéala. It is & divided fanlly, iro-
eapia? the Tather, and Luld} & éaaghﬁer, beling true aristo-
erets, sand the rest of the “snlly mere snobs. Gééar end
Frenclsco Jos6 sre effeminste, neurotic and incompetent,
closely resembling their mother, éguﬁtinitn. ?asduﬁl, the
son-in-lew, is mopportunist who selzes every chance to
hélﬁihimSelf. ‘He 1s 8o unscrupulous thet he urges his
wife, Berts, to accept the stbentions of a licentious old
merchent, Don Ulplano 1fo, so that the latter will sid Fes-
cusl in a basina&avasterprisa. All during the levolution,

_ Arehibalﬁa, Lald*a sweetheart, has sent money to help the
fenily. The ?ééquaz Frado family is reduced to bitter
straiﬁs, They are fbraad to live in s hovel and have no
money with‘uhich to buy food. J'sscuel refuses to help thea, -
end they do not &now what to do. Irocoplo goes ﬁhraugh a

bitter hour. It 13 not only the fact that there is no money
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which »ff1icts bim. He sees himself desplsed by his wife end
son who rut more falth in Fascual than they do iIn him. He
feels thet 14 is useless %o flight, thet 1ife is not worth
3.3.::15;@';' but Tald steys with hinm cnd suatsing him, snd he
gndersoses s chenge., He overcomes his pride snd zoes out and
2ets a Job in & bank. 1Luld follows his lesd snd becomes his
secretary, while Archibsldo obtalns work in a theater.
Agustinits and Frsnelsco Tosd ere horrified snd plan to go
1ive with Berts, who is quite 111 from her unhappy merried
life. However, Pascusl ;-afugea te support them, amd thay
are foroed to retarn to Procopis. For the £irat tine,
Agastinits begins to resllze the kinAd of rarson ;?éacual.ia'
‘and m' ses the rasl worth of ?}er husband. Frocopio has
vf‘mmﬁ pesce end happiness thmurh workinz. We is msster
in his own !iause at Jast, Pascusl 1s killed in 8 brewl
with some ol his worthless friends, snd Asustinite and
Frencisco Jose imaﬁiétalg 20 to Berte. TFrocoplo is very
i1l 'wu:.h & hesrt ailm.ent, bat he is n@# anharpy or disaat«}'
isfied. Only I.ul{{ and Arclibaldo sre with him when he dies.



AFFRHDIX B

INDEX OF NAMED CHARACTERS IN THE BARLY NOVELS
OF MARIARO AZUELAL

CEARACTER ~ IDENTIFICATION ~ BOOK
1. Agapite ‘peon Los de sbejo
fz. Al&aﬁé, Paz {fiand of Anas Qh?{i ,g;g amor
3. Alveredejo, Domitilo  son of Sereplo  Domitilo
4. Alvaradejo, Serapio Jnége of ?orSh ?_ 132§;£119
5; Alversdejo, ToRits .daughter of Seraplo ﬁﬁiiﬁi&é!
6. Amezoua, ageplto hegends W‘1 -,!ggggéé%@s
7. Amezcus, Gaﬁﬁhit& ésughter‘atvéggpitg'*' zgéﬁéaadss
2. Amezous, Lolits daughter of Agepito rx§§uggdos}‘
9. Amezous, Recaredits wife of Agapito ' rragaaﬁdoé ,
10Q'Aﬁaxe§é; Tofio son of Agepito; owner Fracessdos
\ of tavern ‘ ,
11. Anestesio, Don president of myniclpal = Frecesalos
g , government of Alsmos B
12. Andrsde, Anscleto N h:é:nagéo;,hrohhﬁf of Mala yerbe
13. Andrade, astihan father of Jﬁliﬁﬁ Hela yerbs
14. Amdrade, Cadriel brother of Julidn Mala yerbds
o 3 - - ; o
15. Andrsde, Jullan %%azgégioiagwg:§i:§‘§an ¥ele yerba

1 Phis Inmdex contains s liat of sll the named cheracters
in Azuele's early novels and their identificetions whenever it
is possible to give them. A few of the characters are mentloned
only casuelly, and 1t is 1lmpossidle to identify these.



16.

17.

18.
15.
-~ 20.
21.

33.
3k
35.
‘36.

37.

CHARACTER |
snarede, Marcelins
Andrsde, Pablo
Andreds, Yonclsns
sndrade,
Anﬁxé@

Angﬂﬁtias, c&rlata
Hene du

Aniceto

Anseles

Antonls, é&ar{a

~Arehibaldo

Agrors

Auxiliere, Cechuche

Auxiliare, Vamiels

Barbe, Jalio
Barrdn, Vedins
Eﬁx"n&bé/

333@6%&2 |
Earmﬁ&ez,'xuan ,
Esrﬂﬁ&az, uhfiana
Boosdillo, Casimiro

Boesnegrs, Rodolfo

Bauenrostro, Nacho

fiefugio (Cuce)

EQ&%”XFKC&?IGQI
muthsr of_xuliéé

son of Anacletd

“eunt of Julidn

sister of Jullda

gean

mdmoma: of mmcha

?%rnékﬁaz

cook

‘ ?@03

Foon

ctha&rt a£ Lula.
? smiez Vradc

canp follower

- ecamp follower

canp follower
yeon
ganeral

cook

éiﬁa of Cenerel Mels-

care

- owner of tevern

aaughtgk;oreﬁnsh“.

government worker;
refuzee

ownsyr Of tevern

gn
BoaK
Hels xgggg
Eﬁé&.xuxk&,

ma&

‘¥ale yerba

ﬁnw

M yerbs
~ los de sbvelo

Tribuleciones
Yoscas

%as&&g

Mosges

Iribulsclonss
?gibaiao;oggg

&.L& yerbe

‘Mslo yerbs

Caclques
Caglques

Fragasados
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72.

“Marie (Chucho) . Férez

‘¥ortunats peon | |
_ Fu_mvw, Mercele | ﬁaia’t-raaa of Talien
,L‘?gpaﬁaa; Feblo granifether of Margels;

Gau&raca, Falfaitas politicel eands,dato

,’Gamfséisga © elinic profossor

., Gerza, ﬁufmli Senche = poet

' Gaﬁz(laz + Pancho hatchcr

CHARACTER IDENTLFICATION

"?‘ﬁrn{ndaz - medlicel student
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