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IETRODUCTION

Though ¥alt ¥Yhitman, ae man and poet, has Yeen coneid.
erably under fire for the past two decadee,]l he etill remains
a major figure in American letters ard ie likely to remain so
for centuries to come. 1In view of his creative genfus, there.
fore, it ie surdrieing that hie critical talent has been, com-
paratively speaking, lese regarded. Some of thie negclect may
be owing to the poet'e own well-krnown mock or geruine humility
regarding hies oritical acumen, despite the fact that few fa.
moue men more thar he loved talking formally er informally
about literary trende or personalities. Hie early trainirg,
a8 & newgnaper renorter and editor, pProbably accentuated thia
trait arnd hie own gernial disvoeition and gregariousness were
surely no deterrents to ite development. Yhitman'e emphatic
statement that he was "a hell of a critic,” therefore, should
be taken with coneideradble reservation. At least, some con-
temporary critice think eec. ¥Yorman Foerster, for instance,
compared him with ¥ordeworth for hie theory eet forth in a
seyies of nrefacee.g Fdgar Lee Nasters, verhans overly en-
thusiaetic, claimed that "¥hitman was not surpaseed by any

other American as a critic of literature."’ TPmory Holloway,

1 See especially Harvey J. C*'Higgine, “"Aliaes ¥alt
¥hitman," Harovers Magazine CLVIII (¥ay, 1979), 89R.707; Mark

VanDoren, "Walt ¥hitman, Stranger,® American ¥ercury XXXV
(July, 1935), 277-295; and Wether Sheoherd, 7alt ﬁéitman'a

Pose, »n. 141,

? Forman Poereter, American Criticiem, ». 157.

3 ¥aurice C. Johreon, "¥alt Whitman ag a Critic of
Literature,® University of Yebraska Studies, XVI (193%),p. 0,
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ar emirent ¥hitman scholar, stated that, although Yhitman'e
Journalistic boock reviews were often hastily writien or in-.
complete, hie later judgments were "peculiarly stimulating."

Although some wmentiorn muet be made in this study of
Yhitmant's literary theory, emphasis ig here placed on the
theory underlying his criticism of other writers and unon
hia relative importance sz a literary critic. 3Refore any
conclueion can be drawn it iz necessary to examine judgments
originally written upon scrape of »aper or in the pages of
books and magazines. In doing so one finde garbled naseages
beeide bright and flashing phrases and shrewd obeervation
beside naive speculation. Yhitman's sometimes chrotic orose
and hie 2crannily recorded talk must be obeerved with an eye
to selection and organization. %hen such procedure haes been
followed, hie literary criticiem stande ag 8 body of work
peculiarly revealing. It is2 net only imvortant for a more

complete urderstanding of the man and hie Leaves of Graes,

but ie alsc in iteel! interesting, amueing, and occasiconally
profourd. And while hips literary oviricone may sometimes be
inaccurate, they are seldom dull. Although sometimes ewayed
urduly by outeside influences, Yhitman wae & more careful
critic than has generally been thought, baeing hie judgment
uvon literary excellence and democratic thought.

Realizing that there are distinct ard diverse asoroache

4 Ibid.

“T———
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ep to literary criticiem, in a preliminary chanter, 1 have
tried to 1dentify Thitman rather cloeely as belonging to a
certain tyne of critic. ¥Yext, I have felt {t necessary to
describe in some detail the critical climate i{n vhich "hit.
man worked, especially durirg hie formative period nrior to
the Civil ¥ar, believing that there is truth in the obeerva-
tion that *I am a part of all that I have met,.” Although
early nineteenth century Americanr writere encouraged a na-
tive American literature, both literature and criticism were
highly imitative of Yuropean modele, and esvecially "nglish
models. Xorality was a prime renuieite, a morality which
too ouickly degenerated inteo a pallid gentility. ¥Ye must
keep in mind, therefore, that Whitman's doctrines were some-
tirmes overetated in a strernuous effort on his part to coun-
teract thies weakering prudishness.

Aleo, in a survey of thie kind, it would be well to
compare Thitman, aes to literary enuipment, with his contem-
voraries, the most representative of which are Poe, Fmerson,
and Lowell. ¥ith this, Chanter III ie corncerred,

It ehoul?d be remembered, too, that ir Thitman {t ie
practically imncesidle to menarate categorically the social
from the literary critic. Fore than moet writere, hie {6
ir thie regard all of ore niece, a unity rimilar to that in
hie attitude to the physicnl and eniritual man. ¥He declined

to vlace ore atove the other or even corsider them sepnarnte.
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ly. In his late esesay, "A Backward Glance C'er Travelled
Roads,™ he avowedly stressed sex and even animality on the
ground that these were a part of the whole persenality,
Similarly, he continually merged social ard literary aime,

once declaring that, if a reader accented Leaves of Grass

as a literary exerciee, he would mies the whole imnort of
the work. In Chapter V. therefore, I have tried to face
this dilemma by including only Yhitman'e comments on liter.

ary writing or writers.



CHAPTER 1
TYPFS CF CRITICS

In theiy attitude toward past, nregent ard future, let
ue, at the risk of over-simolification, divide critice into
three clanses; the traditional, the contemporary, and the opro-
phetic.l A brief discussion of each class will be eufficient
for the purncsee of thies paper.

The traditional or hietorical critice were thoee who
looked backward, men imnresged with the fact that humanrity
wag made un of wmore dead than living, ard with the right of
the dead to s hearing. Theee critice devoted themeelvep to
ruch tonice ae reason, correctrese, wit, tanete, rulee, imita.
tion, the claseice, the furctiorne of imagiration, the statue
of emotior, and the dargere of enthusinsm. They were corcerr-
ed with Aristotlets Poetice, etressing the {mmortance of imia
tation, catharsie, ard the urities; with Longirue' Cn the
Sublime, streesing noble oaesione and elevated diction; ard

with Yorace'e Art of Poetry, emphasizing the imnortance of

Greek medele, decorum and fnetruction.”
In eighteenth century Trgland the traditional critice
fourd reoresentativee ir Addieor and 2one, ard narticularly

in Samuel Johneon, wheo remained the defendeyr of the older

1 Thieg ie the diviesior suggested by ¥orman Foerster,
American Criticism, ». 211.

? "i{lliam F. Thrall and Addieon Hibbard, A VYardbeock
to Literature, n. 10%.
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order.l In the nineteerth century, Yatthew Arnold admired
the classical munalitiee of form, order, and measure .4
Patterned after these writers, early American taete wae
clasrical. In the early rineteerth certury, Joreoh Dennie
best renresents thie greoun of critice. Though he made an
attempt teo break away, Charleg Erockden Brown might also
be called, at leaet in nart, traditional.s Emersorn ard
Lowell were aporaiegers of tradition, eremiee alike of con.
vention and revolution.® It remained for Lowell to state
more clearly the nature of hietorical criticiem. Ye exem.
nlified 4t in the study of 2 series of great writere and
demonstrated its value as a nrevaratiorn for literary crit-
ficiem in ite higheet form, defining hietorical criticiem
ag mearsuring & ¢critic "relntively to his noesilion in the
literayy hietory of hie country and conditiore of hie
genar&tlcn.'7

The contemvorary critice were the men whe look
around, consciouely or uncorsciouely impressed with com-
pelling force or movement of which they were a nart and

eagerly reepnonsive to what apreared most vital irn their

T ibid., n. 109.
4 Ibid., n. 110.

5 Berrard Smith, Forcee in American Criticiem,
p. 1R,

8 Foereter, on. ¢it., ». 717,

—————

7 Ibid., »n. 120,
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own day or the day juset vefore.” The English romanticists;
Yordeworth, Coleridge, and Shelley, could be nlaced in thie
groun. Amorg American critics, Foerster names Poe ag lead-
ar,g since he wae as indifferent to tradition as to conver.
tion, content to work out the imnlications of the moverment
to whick he chanced to belong.

The thivd claes, the aroohetic ¢ritice, was comnosed
of thome who look forward. These critice wore the men whp
felt that the future would be different from and better
than the naest, anxiously awsiting eigre to aid them in
foreseeing the nature of the rew age.l0 The romanticists
mentioned in the preceding naragrash weye of thie rature,
tut not until “hitman 4i4 American literature vorsese a
truly great srophetic eritic. 11

In the words of Foerster, these three clamges of
critice are dietinguli shed ae follows:

"The traditional critice attain a certain breadth
and certrality, at the risk of nrematurely closing
their minde; the contemnorary critice attain & etrik.
ing definitenens, at the risk of emually etriking
narrowrnese, and the nronhetic critice attain freedom

fror the limitatione of the past and nreesent fact, at
the risk of having their theories belied by event.*1?

10 Ibid.
11 Ibid.
12 Ibid.



"
Keeaing these dietinctione in mind, ard rewmembering
that we are later in Chapter IIT to comoare hitman with
Poe, Pmerscon, and Lowell; we car proceed first to the sur-
vey of the critical climate ir the United States nrior to

the Civil *ar.



CHAPTER II

THE CRITICAL CLIEAT® 1I¥ THE UKITFD STATES
PRICR Tp THE CIVIL WAR

In any civilization eriticiem 1¢ bound to come late,
eince there muet firet develon a eturdy and somewhat varied
rative ptock of writirg. In Greege, Arietotle had the »laye
ef Aeechylue, Sonhecles, Turipides, ard Arfetcnhares te work
or, but re revel. Therefore, hie Poetice dealt ¢chiefly with
the drama and pet at all with orese fietion. In Fnglard,
centuries later, a vigorous native criticier 414 not anvear
urtil the Renaireance of Topenser ard Shakesneare, although
much writing preceded thie d4ate, retably that of Chauvcer.

Thig late flowering wae all the more marked {n the
American Colonier, esince there were additional determining
factors besides chrorology. According to Bernard Smith,l
the history of literary criticiem ir the United Statee be.
gan with the fourding of America. Fut twe centuriee elansed
before {dentifiable patterns or standarde apvele»ed,? and
wvhile a definite beginring for such Aevelooment canrot be
establiehed, critice agrer that {t came late and that, be.
sides reflecting Furonean attitudes, it concerred {teelf
vith aguestiene peculiar to a literature growing ocut of a

trareplanted cuiture.

1l Rerrard Smith, Porces in Americnan Criticiesm, o. 1R,

® Robert F. Sniller, The Roots of ¥ational Culture,

BDe ¥
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Literary criticiem ir America has net had the sunnert
of a native cultural tradition. The discovery of America,
says Yorman Fnereter.5 provided a new getting for Puronean
culture. The frontier transformed Puroneans into such Amer-
icane ae Jeffeyson, Jackeon, and Lincoln; yet the influx ef
fmmigrante and foreign ideae voestnoned indefinitely the
achievement of a dietinctive culture. It ie understandarle
that the writing of the nericd of settlement would be im.
nortant for ite bearing uovoen the coretruction of a new civ-
{lization rather than ite artistic excellence or defects.
¥ot urtil the early eighteenth century when the merchante
rose to power, creatirg a secular commurity and a leireure
clage, do we find the yreal beginninge of American litevrature
and criticienm.

From colorization to the early 12th century, there
existed a firm belief that art should be judged in terme of
morality. Thie characterietic ie usually labeled Puritaniem,
although Smith? points out that such use of the term is mie-
leading. Noralistic criticiem existed centuries before
Cotton ¥ather or Cliver Cromwell, it being the egesence even
of Greek criticiem. Yhile theology was responesidle for the
Puritanet dietyuet of beauty, environment determired the

Auratior of the Puritan creed. When the land wag connuered

3 ¥Yorman Foeretey, American Criticism, ». XIII.

4 Smith, op. cit., o. %.
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and towre became wealthy there was a leresning nesd for the
rareh diecinlire of Calviniem. Tith the riee of the secular
community, with the ranid increase of weanlth ard laisure,
came ales the beginnirnge of American literature and criticiem.

From the early eighteenth cenftury to 1720 might be
called the »veriod of 'berrowing.“s Periodicale celebrated
the annearance of American voetes and echolars, but this 4i4
not indicate a national snirit. A natioral traditior could
not begin until the coloniee had had yeare of nolitical
jeolation.’ It wae necesggary, too, that the Weel be onened
and ite riches diecovered, that native eons, children of the
lower nr well ae of the higher clamsee, be allovwed %o shave
the bvernefite of higher education ard of burirere. Thies wap
a period of previncialieme-of aueet for veete who would live
here bBut carry on the traditione of ?nglané.’

Patterned after Addieor % Steele, early taste wap
definitely classical. Periodicale vrinted remarke on Defoe,

Swift, and Pone ard nublished excernte from the original

Spectator. Until 1R25, wher The North Americar Review,
began to yield to the influence of Colrridge ard “ordeworth,
the prevailing models were Augustan and Johrsorian. The
heroic counlet waes coresidered the greatest of all Fnglieh

metres and Pope was highly praised for hie versification.

5 Spiller, op. cit., ». 3.
4] Sﬂith. 9_20 Qito. Do &.
? Ihlé.' 3‘ a.
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¥hat Smith calle "the hardmaiden of classicien”” was the
cult of authority. The ancient claseices ard recent Englieh
clagaiciets were adored for theiy owrn sake., They wers cor-
gidered modele of literary elonuence. YWriters were advised
to 20 only to them for advice on style, nhiloeonhy and oro.
oriety of emotione. Thies ireietence unor mthority ard
tradition wae naturally not encouragirg to btufding arte.
Critice, ir the roles of editora, reviewerm, and teachers
have alwaye beern the moldera of nsublic taete and artiste’
desires., They were at this time almoet ir unarimoue sgree.
ment ae to the nature of the noetic ideal.

By 1780 there were sufficient schoole, colleger,
literary sccietien, and libtrarier to create a osublic tarste
for literature. The half century fellowirg this might be
called the period of swakerning of literary corecicusnees
through imitation, or the imitative neriod.? Literature
and critieiem‘verw imitative of the Frglieh ir mode and
form and etill showed a marked irterent irn traditior. Al-
though there was a grovwing curiosity about literary nos.
eitilitiens of native materiale ard fdeas, the American
envi roreert 414 not irenire holdress. Such liberale oF
Jeffersponiar democrate ae Charles Prockden Frown and Philin
Freneau 4id rot dare to follow the nathe of the earlier

English romanticiasts. There was no effective resistance to

A 1Ibld., D. 11.

9 Soiller, o2. cit., ». 3.
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the eighteenth century sairit until after the Yar of 17172,
In thie 2eriod of "begirminge” criticiem was not or a very
righ plare. It was full of nrejudice, ulterior motives
and »sretenee, and largely tinged with neresoral animoeities
and nelitical nartiearshins. The frenuent false or 4ie.
torted criticism of the worke of romantic noetes may have
been due to the fajlure of the critic te urdevetand an
ideoclogy so ondosed to hie cwn. WHe may rot have willinrgly
falei fied. "“her the poor work of arn American was mffed,
1%t wap likely due to the warning effeact of vatrictism ratha
er thar to neighborly sentiment. A critic'e attack on the
art of hie nolitical enemiee and hie nraiee of that of hie
allies, may nct have been ar iretarce of oremeditated mis.
statement so much as that of blirdress to werit in the hated
object which eo often accompanier ardent devotion to a sud-
Ject. The modern reader, says Smith,la may ¢all thig una
truetworthiness and find it odiocous to the same degree that
Yie finde corrustion of the truth odiocus; yet {t {e some.
times refreshing to find critice who emnloyed their craft in
the interercte of clare, narty, and etate., Thie period of
"awskening® oroduced a body of essays, noeme, ncvele, shert
stories and niays. In it developed literary grouns of eimi-
lar tastes and {deals. Tt laid the founrndatiore for a
romantic movement of native crigir ard growth; it wae a

veriod of trareitior from the moet classical te the most

10 Smith, on. ¢it., o. 14.

rp—
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romantic period Americar literature has ever knewn.!l Roman.
tic and claseical (liberal and Tory) coirion aoneared side
bty eide. The chief renresentative of %he romartic wae
Charlee Frockder Brown and of the claeseic, Joseph Verpie.
They represent the literary boundaries of their age, America'se
firet professional mer of letters, ard the firet in America
to make literary criticiem a orofeeeion. ¥erce they merit a
-very brief discureior.

Charles Prockden Rrown wae a2 forerurner {r the move.
ment to free Americar lettere frow ¥nglish domimation. In

the firet iseue of Yonthly ¥Vagazine he stated that "the lit.

erary character of America is extremely sunerficial."l” 1In
this preface to Fdgar Funtly he emnhasized the fact that
Americna ovened new viewsg and that hie survose in writing wae
to orofit by the rich American sourcee.l® He atressed as
American sour;ee particularly the perile of the ¥Yeat and
Irdian hostilitien. He was careful to keen the good will of
the clergy, and hie considered the woral nrejudicee of hin
community. ¥Xeverthelese, he i coreidered the renresentative
ef wvhatever radicaliem theye wae ir early American literature.
He irtyroduced a liberal arnd romantic spirit irto American

criticism.

11 Soiller, eop. ¢it., ». 15.
1?2 Smith, on. cit., p. 17.

13 Charles Prockden Brown, Fdgar Huntly, Preface.
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Jeseph Ternie wae an admirer of Pnglich literature,
politice ard culture. There wae o 1ittle of liveraliem
in him that he virtually hated Prance, Thomas Jefferson
and Tom Paine. WHe agreed with Charles Prockden Trewn in
mattere of religion ard morality, but ke was artagoristic
tewvard a etate which claimed greater intereet ir furthering
the welfare of the commoralty thar {r natrorizirg the arte
ard lettere created for the divereior of the wealthy. ¥ise
creed is well stated in the following muctaticere: *The
commor people, ir every age, Aare rearly the sswme., Their
praire ie ocften to be dreaded, ard their ceresure ies gerer.
ally proof of the merit of the object.l? He adored T™emas
¥core for the latter'es cultivation of elegant formal veree
and hie ultra-.coneservative noliticea. V¥e called Coleridge
2 mar of geriue Ard a poet deenite hie srroreous mnolitical
creed. Currert neglect of elegant lettere he attributed to
an administration “utterly destitute of claesical taste 15

It ie the decadees following 1R20 or 1R%0, the neriod
n which "hitmar lived ard wrote, with which thie 2mner ia
chiefly concerred, yeares wvhich Sniller calle the veriod of
cr@atiaw.lﬁ There were many sociclopical ard ecorowmic

changee which were sccempanied by intellegtuanl ard moral

14 Smith, op. cit., ». 17.
15 1bid.

18 Spiller, od. cit., n. 3.
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changes. It war ar eya of exnarsion the Aetails of which
aye ton extendsd Yo receive more than a nassing reference
heye, A few statistices, hewever, may serve to dramatize
ite chief characterieticn. From 1790 to 1711 the Patent
Gffice renorted ar average cf 77 ipvertions arrually; in
the veayr 1830 alone 544 pntente were recorded., At the
beginnirg of the vericd the sale of pudlic lards wae nege
iigivle; ir 1834 about four millior scres were eold. Frem
1700 to 1IR30 the total value of our imnorte decreaced about
260 milliorn. The walue of cur exnorte which had ircreased
only atout one millior dollare in the first weriod, in.
creared about £40 willion in the zecornd nericd, Thege were
the decades irn which canale, righwaye, ard railroads were
built. Thia neriod saw the develoomert of the fagtory
eyatem in textile apd machire nyroductior. Immigratior be-
gar or a grand scale. Urhan nonulatior ir the nited
Stateg grew from sbout fTour nercert of the total irn 1800
to atout eight ard one half nercent i{r 10840, The courtry
wae on ite way to richee ard nower., Thie develonrent of
the inteyior of the ited “tates and the growth of eco-
romic irndenendence resulted ir 2 vigorous ratioralism. The
reflectior of this Aevelonment ir arte and letterpg {e called
romarticism.l7 The rise of romance in literary criticiem

ray be traced to the early history of the Forth American

17 Smith, on. cit., o. 23.

—
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Review. It wae founded in 1815 with Zilliam Tudor ae ite
firet editor. 1t wae the regogniged sookeeman of corsere
vative Yew ¥ngland, and {te chie? contributere could be
depended unor to remewber that one of the reamone for eg.
tablishing the wmagazine wae "to reutralise the eflfacta of
the Pranch Revolu*ion on American velitical throught.*1?
It wae urfrierdly %o romarticism at the ecuteet and ite
elightirg of ¥Xeats, Chelliey ard Coleridge ware Yut regs-
tive gymptome of a deliberate or ¢nlculnted Toryism. Alex

Bverett, writing of Byror ir the Yorth Americnn Peview?

eaid that the ®rnglieh noet apneared “"to have thrown off
very early (if he ever felt it} the wholerame restraint,
which 1e gererally imposed uoor young mindeg by the author-
ity of received ovniriore.® By the suthority of received
opiriore Pverett very likely meart the authority of gove
errment ard church. Then this "auttority”® eventuslly
charzed ite bisne and tecane gymonthetic to the romantice;
it wae because the Xew “nglanrd mind was undergeirg a eimi-

lar ¢ranrge. "The Nori» Americanrn Review coul?d hardly resiet

the influence of the times. It became an adveniurer in
new {deag, It wie not lege #cholarly ror lese corecious

ef 1te obligntion to nreeerve the Test ir Yew Fngland

18 Cambridge HYistory of American Literature (E. Y.,
1918). Vol. 1, p. 174, cited by Berrard Smith, ov. cit.,
. P4. ——

19 North Americar Review, Veol. XX ¥o. %4 {Jan, 1275)
p. 40, cited by Rernard Smith, eD. cit., n. 74,
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culture, dbut it was more liberal than at ite begirning. What

was true of the North American Review was true almoet every.

where in America. Othere followed the nath of Charlee Brock-
den Brown. Coover, for examnle, nosseeesed vnesychological
traite, eentimentalities ard boldness that were really native.
Yet literary criticism wavered between the traditioral and
the romantic for most of the rineteenth cerntury. Tven Pmer.
gon who declared our cultural indeoenderce, esaid ir 1R44 that
Furone extended to the Alleghany ¥Yourtaire. Whitmarn himeelf,
thoug™» he heralded the beginning of a new ocrder, left the
fulfillment of it to noets of a remote future.’® Neverthe-
less, a native American literature had been born. National.
iem develoved in critical ae well ae imagirnative writirg.

The way wae cleared for it by three imnortant factore, the
firet of which wae the death of Tories ard southern gentlea
men with Anglicar Church affiliations who had gown the seeds
of American letters. The new gereration was home bred., The
gecond of these factors wae the rise of a society based unor
ar internal economy. The third, ard not the least imvortant
factor, wae in the 1720'g and %0'eg the waninrg irterest inr
winring the anvroval of Frglard, There was lega need to
suetain the ege by faleifyirng the achieverente ir the arte.
Yearly a century elaneed before the intereet and need Adiea

avpeared but their decline dated from these yeares. Sniller

?0 ¥oerster, op. cit., ». XIII.
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summarizes the characteristice of the nericd as followe;
gtrong national oride, irmediate cortemnlation of nature,
asprecintion of simple elemente in the lives of living men,
and the gearch of the nast for new forme ard themee.”}

The taek of nointing out the naticranlietic elements of the
lerding writere of the nericd vaestly exceerde the lirite of
trie vaver. In varyvirng dégreee they Aisnlayed, hoth ir
the selectiorn of materiale ard ir the marrner of treating
therm, evidence of ratioralietic ard patrictic esertiment,
along with mapy eviderces of indebtednese tec the great
literary traditionre of the ¢1ld Yorld. %alt 7hitman, the
moet rationmlietic of mll, remained obecure throughcut

the 9¢ria5.??

?1 €oiller, op. cit,, p. ?0.

20 perle Curti, The Growth of Americar Thought,
n. 419.




CHAPTFR I1I
WHITHAKR'S CCFTTY¥PCRARITS

Ir order %o digcuse Yhitmar's relative importance ns
g critic of literature, it io neceeeary to coreider hin mua.
Jor and alse eome of hie contemnorary writer.critice. Yie
major contemnoraries were without muestion Peoe, Pmereon,
ard Lowell., ©f the mirer writer-critice, Charlees Prockden
Rrowr hae nreviously been diecuaeﬂﬁ.l Cthers worthy of
mertion are Tilliam Cullen Pryvant, ¥illiam ¥llery Charrinrg,
ard Jamee Fenimore Cocver.

Coneidevrirg the minor cortemnoyaries of hitman
firet, {¢t car te said that a commor characteristic was the
revelt agniret the {witatior of Ruronean literature ac-
comoaried by a demard for a native Americar literature
with certain reservatione and 4ifferercee. Pryart warned
againet anplauding the writirge of an Americanr simoly bte.
cauee they were writter by an American.” Coover felt that
the literature of Fngland and that of America muet be
faghioned after the same ngtterr,s the only exnected d{f.
fererce being that of noliticel oniriore. Charring de-

fired naticoral literature ae “"the exnreecior of a natiorn'se

1 See n. 14.

? 8niller, Reoote cf ¥ational Culture, o, 470,

% 1bid., p. 842,
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pird {r writing® ard aAded "the exareesion of a suverior
mind."4 He car well bhe coneldered o forerurrer nf "hitmar
ir hie Yelief that the preat dietincticr of a countyy {e
that 1t nroducee punerior men. He anticinated "hitmar, too,
in etatirg the aurncee of literature. “Ye lonk %o litera.
ture,* he eald, "to form a betler race of human b&inge.'a
There ie alego 8 hint of "hitmar'e irterratioraliem {r Chan.
rirgt'e etatement that we love our courtry tut rot hlirdly
ard trat we love our courtry but mankind more.

Brvant deecrited the gtyle of American noetry Ae A
pickly ard affected imitntior of nooular »oets of ”nglanﬂ.v
Poetry he defired ae an izitntive but suggestive art ir
cortraet to naintirng and eculnture which he coreidered
literally imjtative arts.” Ry thie he meant that noetry,
ty rymbole arnd worde, suppeete botr the mereitle chiect napd
the areocintionr. YHe gave Lo noetry three furcticre closely
Allied to the romartic oceitior; it muet excite tre henrt,
ard {t musrt anneal tp the underata&ﬁing.g

Feither Coover ror Charrirg set un such Aefinite

4 ibiﬂo. De 55“-
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standarde, but eackh stated »hnt he corneidered the obetaulee
to the arogreee of a rative literature. Ir Cooner's nninion
the obetaclen weps; Firet, that ar americar mblisher could
get ar Frglieh work withcut morey; snd secorndly, that theve
exinted ir tre new ratior & oeverty of mrterial 17 o (Hare
rirg the obetaclee were aleo twe ir rimber, Yut they wove of
a Ai fferert rature. Trhe P{yet ohetacle, he said, was the

idea that ureful Xrewledage should receive our *irst crave 1]

Thie, he felt, wae tre readily irternreted as Teing that
which ie uesaful orly teo animwal mar, while he =ould have 4§t
include vhat {e ueeful to irtellectunl, meral ard relipicne
man. Peetry, he arpgued, {eo usefl by creating besutiful
forme of rarifestatiore for greart meoral truthe. The eecord
cbetacle he coreidered was the {dea that foreigr echolare
coul? de cur thirkirg fcr us. Suck an attitude, Charring
felt, would have Lo be overcere before nrogrees could he
made in the creatior ¢f a rative Americar liternture. We
emnhasized, toe, the imoortarce of etyle, which, irn hie
oairninn, revealed the creative ncwer of the gifted writer.,

CT the major cortermneraries of "hitmar, Thrall ard
Tibbard say briefly:

The earlier writer critice weprs ir the mafir remartic,

Poe, Ymerecrn, Lowell. Poe, however, strepped worlran.

shin, techrninue, etructure, the divorce of art ard
morality. wae hipghly raticoral; ard enurcinted {rdeper.

10 1tid., 2. A62.

11 Ibid., ». 55A.
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dent theories of the lyric and the short etory. Trereon
believed art should eerve moral ends; asgserted that all
American literature wae derivative and asesumed the romanra.
tic attitude toward nature and irdividualise. TLowell o
firet impressionistic ard romantic;: at times professedly
realietic; and eventually claesical ard ethical, after
hie revolt againet sertimentaliem.l?

To this summary might well be added coements or Whit.
wan, the journalietic writer-critic. ¥e car be nlaced somes
where betweer the historical and the imoressionietic critic.
Arother method of clasel fying thege critice 8 that of ¥orman
FYeereter, nreviously uentioaed,lx who classified them accord.
ing to their attituder towardse pmet, snresernt, and future,
Firet there were the traditicoral critics vhe look bmokearad,
the ansnraisere of tradition. Ir this clase weyre ¥merson
and Lowell. The secord clase was that ¢f the cortemnorary
critice {impreceed with the comnelling force of the movement
of wvhich they are a nart. Poe belonged to thie clase. Ip
the third class were the gritice who look forward, the oro-
ohetic critice, mern dominated with the {dea that"the future
will be Aifferent from or ever better than the paet.” Here
ie where "the good gray poet” belonged, for he set ocut to de
the foremoest pnrovhetic critic of his generation, cheosing to
work with modern science and modern Aemocracy. T™hie naver,
being nrimarily corcerned with ¥Yhitmar, we shall diecuse him

at lergth {r subsecuent chanters. Put since we ofter learn

by contraet or comnarison, let ue firet corsider such major

1?2 #{1liam Flirt ™hrall ard Addison Hibbard, A Hand.
book to Literature, p. 113.

13 See ., 5.
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contsmnorarier ae Poe, Pmerson, and Lowell.

Poe, a® hae been stated, was the assthetic writer.
critic, primarily concerned with technique. Like his fellow
critice, he poirted tp the fact that Americar literature and
criticiem were tco imitative of Puropean modele, cormenting
satirically that "bocke having crosesed the acean with us i
80 great a distirction.”24 A gecond error evoking hie ire
was the bellief that no noet could form ar estimate of hie
own writirge., Poe thought that a goed noet could Juetly
eriticize his own work. The deduction, he erid, due to eelf.
love would be made un by intimate acsunintarce with the sub.

Ject. In hie essay, The Poetic Princinle, he defired noetry

aeg followe:
b
A noem is onnored to B work of sci»naen&aviﬂg for
ite immedinte pbject, nleasure not truth; to romarce
by havirg for its object an indefirite inetead of a
definite pleasure, being a poem only eo far as thie
object iw obtairedldd
One of Poe'e moet auoted expreseions is that "a long
poem does rot exiet.”l® A work of art, he believed, wust te
Judged by the impreesrior or effect, rot by the time it took
to imorese the effect or ty the amcunt of sustained effort
recuired. The woret error, however, was "the hereey of the

didactic.” To Poe rneothing wae "more dignified, wcre sunremea

14 The Works of Rdgar Allan Pge, p. 762,
15 ;E‘id-. }3. 784-
18 Ibid., o. 744,
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ly noble than a noem written solely for the ncem's sake."17
For him there was no reconciling the “"obetirate oils and
waters of Poetry and Truth.” Beauty, in Poe's creed, was
the province of the poem, btecause ir 1t wae attaired woet
nearly, that pleasure which was at once the most sure, the
noet elevating, and the most intenee. In hie emohacie or
technique, Poe defired verse ae includirg rhythe, rhyme,
metre, and vereification. ¥He stressed wmeledy aes well ap
harmonrny and therefore btelieved that where veree wae pleas.
ant to the ear, it wae silly to fird fault with it tecmuse
it didn't scan.l® Ir the game work, however, Poe expreesed
hins belief that rno feet differirg ir time ghould be uged {n
the same lire. Time muet not be tamnevred with,

Tespite hie owr etatemente to the contrary, "hitwan
wae likewige much concerned with techriocue ard imitated Poe
both in hie shert sterieel® and in hie poems. Hie own
getatexent ir hie notes, "Fake thie more mueical,” eshowed
hie interest ir melody. Fe aleo wade use of symbol,” " word.
ceinnge, vowel gounde, reiterative devices, alliteratior,

ard, ir a few iretancee, rhyre.?l Hig use of vowel sounde

i7 ibid., p. 777.

18 Ibid., »n. 783,

12 The Half-breed ard Cther Stories by ¥alt Thitman.
Ydited by Thomae Cllive Kabbott.

?0 Complete Poetyy and Prose of ¥alt Thitwar, I,
P Pon .,

21 Ibid., p. 305.
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in particular excels that of Poe. If ore will compare Whit.
man'sg "Cut of the Cradle Fndlerely Rocking"”® or "Then Li-
lacs Iaet in the Dooryard Eloomed* " with Pge's "The Pelle*”?
he will find Thitmsan's uee of vowel scurdes much richer and
lese affected than Poe'e use of the same device., Thitman'e
intereet in mueic is further i{llugtrated by the fact that
*song of %ysal!’95 is arranged symphorically. To save hie
own creative sgoul, he soon rescted againet Poe, but Poe'e
influence, though regative, was consideratle. Late in 1{fe,
rhitean admitted to Horace Trautel that hie atiitude toward
Poe had changed and that he annreciated Peetes artistic abil-
ity, ard what he was tryirg to do.”® Like Pge, Thitman te.
lieved that a lorng poem doee not exist. Though he maintained
that style in {itpelf wae nothinrg, he wae, like Poe, corcerred
with techniaue. Procf of thie {2 largely ir hie long and
elrborate revieion of hie own work. Poe's influence on ¥hit.
man, it can be eeer, wae negative, but decoite thip fact,
coneideratle.

In contrast to Poe, Fmerecon was the echolarly and

phileogophic critic, comcerred with profounder ethice. Hie

55 Ibid., 0. 237.
2% Tbid., 9. 305,

74 The Works of Pdgar Allan Doe, n, 253,

?3 Complete Poetyy and Prose, I, 872,

?8 Forace Traubel, ¥ith ¥Walt ¥hitmar in Camder, I, 138,
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creed ertraced mere than beauty: it included imeniration,
intellect and history. Tis literary criticism was Airected
ir oarticulsar to noetry, booke, sand the fire arts.

Emevrosonts corceptior of Doetryy war the transcendental
conception; that i{s, that beyond the i{deal poem was the neem
itoelf. He believed that the true ncet sudbjectesd form to
thought.?7 Thie would olace Poe in the category of what he
believed & *jingle man.” °®It ie not metre”, he gafd, "but
metre.making argument that pakes a poer.*"?  Unlike Poe, he
never severed beauty from the ideal. To him ideal beauty
wag alrp {deal truth and goodress. The sguperior noem, Tmer.
gson thought, could rot e aralyzed; word and thought could
not be severed., The bteauty of a work of art was sunreme
vhen there wag a dalance of nerfact nuality and ~uantity.

Pmerson emphasized the {dea that the noet was renre.
gentative; that ies, he avnrieed us not orly of “is own
wealth btut of common wealth, Adenuate exaression af exper.
fiences was go rare that ar {rtervreter was neecded. The
voet war Lthie interpreter. Ye was the nerson who had 2
balance of the sower of receivirg ard the nower of resroduc-
ing impreegsions. The neet could do this becauee he used

everything ae eymbole and becnuse he umed forme according to

727 Feeaye, Firet and Zecond Seriee, Part 1T, ». 185.

27 Ivid.
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1ife and net according to form.”? Accerding to FTmerson, the
poet must express what was in him, 28 belief that was echoed
again and again ir Mitman'e work. "he poet was universal:
he belorged to all ages and all pecnle. Ir thie balief lay
Ymerson's admiration of Shakespeare of whom he gaid, "He
wrote the text of wodern 14 fe *70 Shakeeneare's eegret,
e3o¥en of in the same egeay, wag eaid to te that of havirg
thought construct the tume so that readirg for eserge would
beet Lring ocut the rhythm.

Tmeresn believed that the dAegree of inepiratiosr could
be measure?! by the degree of neceamsity of exnression., Peetry
is timelese, "must Le ae new as the fonr and as cld ae the
rock."3l Likxe Poe, Fmerson defined art as the creatiom of
beauty, but unlike Poe, hie interest wae in the organic rath.
er than the mechanical nuality. By his lar of the crgaric,
he meant that a work of art wust nerfectly onresent its
thought; making thought susreme and rature only ite veh!cla.ﬁﬁ
He wae agair the forerurner of “hitmar irn hig belief that the
chief neceespity in 1life wane the right obedience to the human
eoul. We anvlauded Thilmar ae a reeult of hie Mulfillment of

the Greek urion of childish snontaneity and great erergy; of

29 Ibid.

3G Reoregeniative Yepn, n. 701.

31 Eliee Perry, The Heart of Pmersor'e Journal, »n. ”?1%.

32 Forman Feoerester, Americar Criticiem, n. 4}.
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bvuffalo etrength, good morals and human 1neight.33 Like
Yhitman, he held that writing wae the greatest of artg. e
held further that clageic art was organic art in the widegt
sense, drawing directiy from the scul both the waterial and
the aporovriate form.

In regard to booke, it ie interesiirg to rote *hat
Trereon ravely read a novel. TFeerster ztated thatl Tamersor
read two of June Ausien's povele ard prornourced them "vule
gar in tone, elerile in artistic invertion, {mnrisoned in
the wretched ceonvertions of Tnglish aeciety.“’é He geemg
to have given Dickens credit for his faithful portrayal of
surfacee but deplored hie deficierncy in poetry ard inaight

into character. 1Ir English Traite he wrote wildly of

Dickeng as being "local and temporary in hie tints and
etyle and iocal irn hisg &ima.“55 L8 car be gern in Renre.

sentative Men, Fumergor, unlike Poe, devoted himeelf to such

wen ag Platp, Shakeapeare, aond Yontalgre. Te read Plotinwus,
Plutarch, Hilton, and Tacon. Hie modern mastere were
Y%ordeworth and Goethe, narticularly vecauase of their regard
for rature. ¥hen writing about the Romantic Peried in

Frglish Traite, 3% ne said that the saxceptioral fact of the

23 Iwid., o. A%, Footnote.
34 Ibid., o. 57.

%5 Fnglieh Tyaite, n. ?31.

36 Tbid., p. P49,
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sariod wae the geniug of Yordeworth, who had no master but
natare and selitude. “Hig verse {is the voice of esanity in
a worldly and ambiltioue age.” "riting of Goethe in Repre-

aentative len, Tmereorn eaid that Lie “has said the Lest

thinge atoul nature that ever were eaid.” And again *"He
drew etrength from Fature with which he lived in full come
murion.” 7

Pmersor believed in vhat he ¢alled crentive readirg.
To him the actione of the individual were more important
than any he could read about. “Fooks”, he wrote in The

<
American Schclar,“g “are for the echolar'e idle timese.”

in hie Journalsg he entered the brief comment, "Sowe booke
leave ur free and ocome books muake ueg free.® Though in a

milder and more reserved marmey than that of ‘"hitwan, “wer-
pon continually urged the breaking away from the dominarnce

of Furpope. The sirongest etatement ias in ¥nglieh *rﬁits40

vhere he gaid that in esalimating the merit of 2 production
he would exclude *all ruleeg drawn from anciert or modern

literature of ¥urone, all referernces Lo such sentiments or
mannere ag are vecome the sptandarde of vronriety for ooine

ion Aand actiorn ir ocur owr modeg, ard enually all asnenls

A7 Renresentative ¥en, p. 25R,

32 Piiee Perry, Selectiore from tre Prcee Works of
Ralph Waldo Pwerscn, n. 355.

39 The Heart of FPmersor's Journal, o. 14.

40 Englieh Traits, n. 245.
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to our revealed teneta of religiorn ard moral Auty."

Fmerson'e atititude toward the fine arts should aleo
be noted. In hie epaay on art he Aistinguished between art
and the fine arts. ®Art", he zaid, "ie the creative in.
etinct within humar teings. The arie are atertive, vitiat.
ed tretircte. .l Tt war Tmersorte Belief that tre apt of
his day had re religicus feelirg for ra*turs. e arte were
too #tatic. True ar? muet e alive ard flewiry, zizdle, une
deretandndle, ontimietic ard religicur. Art i reecded only
for ite fureticor ¢ refine srd edugnte to bhesuty., Tmersonte
telief trat art ard literature 2live gheul? rive ug theat of
vhich »e can gay with the fullest corviction that 4% {e,
later firds eupncert ir "hitmnn.

Ag Tz been emphasized nrevicuely, Pue war corcerred
with techninsue, Trmersor with the ethice of art. Lewell was
corcerrned with beth. Poe wae contemporary, resdirg 1ittle
sutglde ¢f hig ovr time, vrile Towel]l, 1li¥e Tnerecr, wae
tralitioral, thougk ir a differrrt vay. "hile Tmoysor read
videly tut trarscerdertally, Lowell attemated yourded Hora
tratte of mary authorn of the mmet. Prereter helievep that
Lewell virtually wrote a ¢critical history of 1iterature,
from Tante to hie own nge.4”  Ye sue® be recardsd ae our

rept A etirngaiehe? Yiterary critic. OF iomoartange amerg

4] Faeaye, Piret and Second Serieg, Part I, n. 329,

4? Foerster, en. cito, n. 114.
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his achievemente {ig the fact that he nointed out for use
that hietorical criticiem measures ar author relatively to
his poeition in the literary ietory of hie countyy and the
conditione of his generation. An {llustration of thie canr
be fourd ir hie criticiem of Pone whom he coneidered the
greatest of Frglieh noete of his owr kind., This waes differ.
ent from the old suveretition that Pone wae the greateet
poet who ever lived.

In A Certain Condescension in ?ereigperg,dﬁ Lowell

admitted, like hie cortemvoraries, that America had rothing
to boast of in arte and letters; that there wase too ruch
bragging abtout merely material presperity. Yet he 41sliked
beirg told that hie country was without arte, science, lit.
erature, culture, or any heve of sunplyirg ther. America,
he continmed, {s the only colory whose neonle sought God
irstead of gold.“ Foreigrere, it eeemed to him, regarded
America as a courtry only te sleen, eat ard tyrade in. BPut
as long as Americare continued to bLe the mert commwer
scheoled and the leapt cultivated negnle in the world, he
felt that they would have te endure thie condescending
marner irn foreigners. In the game eseay, Lowell stated
that the highest art of a Republic 1ie to make men of fleeh

and blood, ard not the marble imitationes of such, & belief

43 James Fueeell Lowell, ¥y Study ¥indowe, »p. 54.87,

44 The same idea ie fourd irp arother of lowell's ee.
saye, "New ¥ngland Two Certuries Ago,” in Among ¥y Fooke,
Dp. 228790, Smong A Sl
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held by othere of thie groun of writers and certainly by
Thitman.

Thrall and Hibbard4S velieve that Lowell was impree-
eionietic at firet. It might be inferred that he wae an
imoreesionint, sirce ttre certer of intereet ir hig esmaye
{ie the mar himeself, hi=z delightful perzorality. In him ie
fourd a tlerding of the mualities of symoathy, enthusiaen,
{imagiratior ard fapcy, wit ard humer, earity ard common
gerge. He stood forth becaurse of hie vereatility and hie
attempt to use the beet {deas offered by both great criti.
cal traditiong, the classic and the remantic. Vie was a
moral and arethetic literary creed. ¥Ye wap indebted to the
Greeke for the nualitiee which guided hie aesthetic criti-
ciem. Tvery literary work, he believed, muet have a egelf.
contaired form, vosseseirg unity, economy, nower, control,
repose, ganity, ard imoersonality. Yet he uped in sotting
forth his own doctrire the marmmer of otiter dicta which
violated hig own law of desigr. But then he waeg known to
irvoke standards which would deorecate himeelf along with
hie contemnoraries. Ye nrotested as vigorously ae Poe
againet the teaching of morale in literature, yet, ae has
already been stated, he eventually came to the ethical noe-

eition nimeelf.4” Behind the aroduct, eaid Lowell, liee,

45 Thrall and Hibbard, on. cit., ». 117%.

——

48 See n. 73,
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or should lie, the writer's exnerience, because nothing
that has not been living experience car become living ex.
gr@asiaﬁ.47 Here ig the organic onrircinle in lese myoti.
cal larguage than that found ir Pmereor and in leee force-
ful larguage thar that fourd in Yhitean. EFoth Poe ard
Fhitean gav a emall nart of the truth eteadi{ly. Pmersor
pade all truth his provirce ard had the nower to conmier a
very large nart. lLowell wae midway, & ueseful lieuternant
to the great leadere. Wie corcentior of the tagk of the
critic can be surmed un urnder three nointe; a eensitivensea
to impregeior, hiatorieal urnderetanding, and aepthetical.
ethical judgmert.i® FHe believed that a book should be
judged by ite total) affect, not by the adenuncy of its
parte. The: effect of such judgment ie wmoral ae well as
aecpthetic. The form muet be not only orgaric but {deal;
that ie, 1t muet embody the real that residee ir the actual.
Though ¥hitman reacted againet Lowell's esnobbishnerss,
the two doets held some ideas ir common. BFoth men loved
Lincoln. For evidence of "hitman's attitude we have partic.
ularly hie poem, "Pher Lilace Last ir the Dooryard Bloomed.*
For evidence of lLowell'e attitude the remder need only te
turn teo hiz voem, "Comremoration Ode.” Both mern loved de.

mocracy, although Lowell 414 so more ir orircinle than ir

47 Feereter, on. oit., o». 159.

42 Ipid., »n. 150.
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practice. Lowellt's influerce on Whitman, like that of Poe,
was negative, but nevertheless vreeent.

And now let ue summarize the relatione that theee
above three writers bear to Whitman. Though we have 1ittle
information regarding Poe's attitude to "hitman, we have, as
has been suggeated,49 some interesting data concerning Whit.
man's opinion of Poe. While z young Broocklyn renorter,
¥hitman vieited Poe in New York. He thought Poe too morbid
ard toc much attached to form at the exvense of content,

He considered Poe to be anti-demccratic ir both theme and
manner. Alone, among the American writere, Whitmanr attend.
ed the dedication of Poete tonmdb in 1895, and at the time
lieted Poe “among the electric lighte of imagirnative liter.
ature, brilliant ard dazzling, but with nc heat .30 Despite
obvicue di fferencee temneramentally, these two were much
more alike than ore might at firast sunnsose. Both suffered
somewhat from arn inferiority comolex arnd both were, in
consequence, ehow.offe who at times digsemirated wrong
information about their nersonal affairs.

In Pmercon and Thitman we see the relatiorsghin of
master and dieciple, even though in later yeare, Whitman,
entered upor establishing hie owr renutatior as an original,

played down thie relationship. TPTmerson looked unon ¥hitman

49 See p. P84,

50 Complete Ppetry and Prose, II, 154,
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as the fulfillment of hie own prophecies, and, while he
thought Thitman too headstrong and undiseriminating, rever.

theless took nride in the accomnliehment of Leaves of Grass.

And unlike Lowell, though a Brahmin, Fmerson was large-
souled enough to avpreciate the wvast notentialitiee of Whit.
man. Yhitman, of couree, alwaye held Ymerson ir veneration,
although he looked unon the whole Yew ¥rglard groun as
dwelling in too attermated and too aristocratic an atmosnhere
for fM1ll-blocded Americare,

In his attitude to Yhitman, Lowell wae rot only highly
uneymnathetic, but often mudile-headed, ¥Hig irnate arobhieh.
resge reegented Yhitmante brag ard bluster, and he could rot
overlook Whitmant's dieregard for corventioral rhyme ard rhy.
thm. The differing attitudee of these two toward democracy

ie ro vhere better illustrated than in Lowell's eszeay on

Democracy and Yhitman'e Democratic Vistas. The firet, ir
ite superciliocusness, reveale a basic distruet of the common
man, while the latter extole him. Lowell was resnonesidle
for the omiesior of Phitman'e name from the list of American
writere vhoee names were carved on the corrices of the
Roeton Public Lidbrary. Though astute in many fielde, Towell,
in trairirg and temperament alike, was urable to understanrd

thie vulgar fellow from Camden,



CHAPTFR IV
WHITHAY 'S CRITICAL BACKGRCUND

™is diecuerior of Thitmante bhackgrourd for critical
work ie divided inte four narte; hie statuer ae a literary
critic, hie literary esuioment, hie media of criticiem, ard
hie idea regarding the function of literature. These narte
are diecureed irn the order ramed.

"I am a hell of a critic,” "hitman told Forace Trau-
tel in 1772l We aleo admitted to Traubel that he hated
literature:

I am not a literary Weet Pointer: I do rot love a

literary mar aes a literary man, aes a minieter loves
cther minietere: 4t ie a meane to ar ernd, that {e all

there ia to it: I rever attribute any other sigrnifi-
cance to it.”

"hitmar wae not a nrofeeesional critic like Ppe or
Lowell, ror a echolarly ore like Tmereson, corcerring himeelf
orly casually with reviewing cortemnorary booke ard writing
rourded estimatees of authore ir jourralietic otyle. Ae we
euggested earliﬁr.* he should be nlaced midway betweer the
hietorical ard the imoresaioniestic critic. Deenite hitman'e

above disclaimer, however, ¥orman Foerster regarded him ae

1 Horace Traubel, with "alt "hitman in Camden, I, 518,
Nereafter thie work will be referred to ar "Trauyvel."”

2 Ibid., »n. 5.

3 See n, 3.
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one of the moat important Americar critics, because of the
thecry of literature that he formilated.4 Comparing him to
Vordeworth, Foereter poinrted out that both were concerned
with a theory of poetry, both {llustrated their theoriee
with collectione of poems, and both smet forth their theories
in a eeriens of prefacees, Maurice C. Johngon, irn hie dieceer.

tation, ¥Walt Whitman ae g_Critic_ggbLiterature,5 commended

Foerster for a kinder onirion than "hitman'e own, "I'm a
hell of a critic.® According to Johneon, Feerster bared
¥hitman's importance aes a critic on the "virtue of a few
vages of evnecvlation or the nature of neetry.'6

Rernry S. Canby 4i4d not attemnt to nlace "hitman ae a
critic but admitted his importance as a noet., "Whitman
geeme,” he eaid, "shallow, facile and igrorant begide Tmer.
eon and Thoreau; yet Fmergon hailed him ae author of the
Arerican voem.* Canby continued by gaying that {f the
function of poetry was to 1ift the emoticne and to enliven
the fimagination by its final etatemente of the essence of
experience, then there was not much room left for argument

ir Whitmante caee.” Agreeing with Bernayd Smith,g Canby

4 Yorman Foerster, American Criticiem, p. 157.

5 ¥aurice 0. Johneon, *"Walt Vhitman aes a Critic of
Literature®, University of Nebraska Studies, XVI (1938, p. 8.

6 Ibid.

7 Robert F. Spiller et al, ed, Literary History of
the nited States, I, 495.

2 Bernard Smith, Forces in American Criticiem, ». 155.
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thought that ¥hitnmar predicted the future while he consum.
mated the past, even geing so fayr as to say that Whitman
would come to be regarded aes pootryte meet provhetic if not
moat perfeet voice. Smith carried the argument into eriti.
cism, stating that "hitman'e {mvortance ae a critic was not
that of a guide to goed reading, ror that of an internreter
of valuee and meanings of other men's aceomnliahmente.g
BSince he influenced chiefly following generatione, his im-
portance wae erntirely that of a pronhet. The most imnortant
trirg sbout Whitmarte estimater of irdividuale wae what they
revealed about hie mocial ard nhilosophical ideas. Some of
these egtimates will be examined later ir thie paner. ©Smith
believed, too, that "hitman was a vemantic, vure and simple.
When his reactions to emirert romantics differed from those
of other critice, maid Smith, it was because of the temvera.
mental 44 fferences which were social in origir, net tecruee
of differences in »nrincinle.

Tmory Yelloway, ir an article, *"Whitmanr ae a Critic

10 placed "hitman ir a rew light, that of a

of America,"
satiriet. Though Whitman wae geldom thought of ae a

gntirist, Followay believed that hie anneal to the future
lirnked him with the satiricsl temper. "A eatiriat, " s=nid

Hellowny, "ir ar idesliet who, compellirgly conscioue of an

9 Ibid., p. 158,

1C Emory Hellowry, "7hitman as a Critic of America,"®
Studies in Philelogy, XX (July, 1923), 245.369.
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ideal suverior to that vhereby hie age fe actually living,
gete out, whether in the bitterness of dieilluerion or in
the patience of cheerful optimiem, to make ridiculous the
shortcominge of that age.”ll Thie definition, it can bve
seen, could nlace Whitman in the clase of eatiriet. In
additiorn, Tmersonr'e "brave and free thought” made Leaves of
Graee a criticiem, 1f rnot ar {ndirect indictment, of life
ard lettere in America in 1255, FHeolloway wae careful to
poirt out that ¥hitman coculd rot he a ecoffer on esual
térme wvith Rabelaie, Cervantes, Swift, Carlyle, Nietzeche,
and ¥ark Twair.l? wWhitman ha4 too much myetical humani-
tarianism to make a typical satiriet, rot being detached
from hie subject as a true satirist muet he., “hen he 444
observe imperfectiores of the world at a distance, he wng
eilent, ae in the noem, "I Sit ard Leok Out,” where he said:

All these..nll the mannere and agony without and
I eitting look /out upon/

See, hear and am eilent .13

Though Lowell disaporoved of Whitman, Yhitman ful.
filled the former's statement of the aim of the satiriet,
which wae, in substance, not to be severe upon versone, but

only upen faleehocd. Seemingly, then, Whitman was not a

11 !bidn, D, 247,
12 Ibid., ». 345.

13 The Complete Poetry and Prose of Yalt Yhitmar, I,
o288, Hereafter this work will be referred to ae Comvliete

?eetgxband Prose.
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greaat satiriet, because he believed that the great noet
seldom uged this power of attack. He might chide his coun-
try, but he preferred to mverd hie great sgtrength in her
gervice. Though rot 2 eatiriet in any great eense, he re-
mnaired, =g Holleway ineiated, "the woet discerning, the
moet couragecur, the meet loving critic America ever had .14

Though Whitman never gaired a high nlace as a oritic,
he was better equinped for critical eneculatior ard apnrai.
eal than hae ordirarily beer realized, vomeespning withsut
suestion, macsive emotiorrl ard imapinative nowers, served
by sourd vhyeical orgarizatior, anrd especinlly by his renses,
which Feereter Aeclared more exsuisitely reedorsive than
thoae of any sther American writer.15 1Wie vareior for 1tv.
ing and inducing te live a more ahundant life ard hie in.
tenee moral earnestnese were unquestiosnable, though he wae
not notable for Wumer, conmmon senee, or reagon, three of
the critic's most valued characteristice.l6 Having plenty
ef curiosity and plenty of modern vaseion fer exact knowl.
edge, he.most certainly gaired a rich background of materi.
2l from experience, varying from assoeiation with common
workingmen to attendance nt the theatre or overa.

fis educatior was partly vocationsl and nartly self.

14 Holloway, "Whitman ae a Critic of America,” p. 3789.
15 Foereter, op. ¢it., v. 159.

168 The three "gervante® of the criiic were freely
attributed to Lowell by Foerster.
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obtaired. TExperience furriehed him with facts to be used
as toole, weanons or noetic symbols. FHie zelf-.education
came from readirg, though he ackrowledged that he wae not
a corstitutional reader, having read "cartloade of rovels,
good and bad."17 This, however, seeme an understatement,
sirce he excelled Poe in the mantity and muite likely in
the auality of hie reading., The average reader ie usually
snrnrised to learn that "hitmant's vreading wae so extensive
and hieg cholice aof hooks eo discerning. One exnlanation
might be that Thitwman, who had little formal echoolirg,
suggeasted many timer that he would rather lieter to the
roar of the sgea than listen to the meat powerful enic, and
he often gpoke with escorr of writing which was not eriginal,
ag he interpreted the word. ¥He was not igrorant of the
clageics, ever though he forbade any great Americar noetse
maXkXing modele of thoee works of literature.l® ¥We krew by
heart extended arnd varied nortions of the Rible and the
worke of Shakesneare and Homer. As a newsgpaner edAitor, he
segured and often reviewed the new booke of his age ard new
editione of old Vbooks. 1In old age his favorite readings
were Homer; Shakesneare, Scott, Tmerson, and Poictetue,
whose writings in a small edition, he almoet always had

with him. Homeyr wag hie favorite among the Greeks, Asechyl-

17 Foerster, op. cit., ». 160.

————

18 Clevelard Rodgers and John Block, ed., The Gather-
ing of the Forces, 11, 23%7.
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ug anrd Sephoclee ranking next, ard less prominently, Puri-
pides and Arietophanea. Whitman showed little interest in
Roman civilization and literature, though he read Virgil
freely in trarelation. He knew little of ¥iddle Fnglish

literature, a few ballade, some Chaucer, the N¥ibelungen-

lied, and Dante, to whom he wae comparatively indifferent.
Ae car be noted throughout all hie work, he was drawn to
the Germane by all that he read or heard of their ohiloso-
phy and belles.lettres. Hies intereest in the literature of
Germany wae poeeibly influenced by Carlyle, ard Foerster
ruggeested that it might have beern influenrnced also by the
attractior New Fnglanders, like Fmerson, felt for German
philosophy and bellee—lettrea.lg

Aaving seen that Yhitman had a certain etatue as a
critic ard coneiderable eouipment to 4o critical work, we
can now turn to a discuseton of the media through which he
expreseed his criticiem. TFor convenience irn thie discue-
gion these media car be divided into three general classes;
the journalietic criticiem, the longer citations, and the
obiter dicta, or incidental remarks.

By far the moet important of the jourralietic groun,
are the book reviewe, which have already been mentioned

brigfly.go ¥hitman reviewed many books, but few of the re.

19 Foerster, oo. cit., po. 143.164.

20 See p. 37.
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views have beer vreserved in their entirety. For those
which have been preserved, readers are especially indebted

to Pmory Holloway, editor of The UIncollected Poetry and

Prqse of Walt ¥Yhitman, and to Cleveland Rodgere and John

Black,editors of The Gathering of the Forces. As refer-

ence hag already been made to these works, no further com-
mentes are neceseary here.?1
¥hitmant's chief work as a book reviewer wae done
over a two.year period, 1R46-1848, during which time he wase
editor of the Brooklyr Dajly Fagle. It eeems eafe to say
that ¥hitmanrn reviewed more booke, and knew more about booke
thar any other contemnorary editor in Brooklyn, perhane
even in Yew York, if one excludes the editors of literary
nerioﬂicale.ag Holloway pointed out, however, that these
early Journalistic book reviewe are hastily written or in.
complete. During trhe two-vear period Thitman cuoted from
nearly a hundred more or leer well.known baeka.gﬁ To some
books he gave more than one notice, possessing as he d4id
the belief that a newspaper which &id not give notices to
bPooks was *"behind the age.” The cuestom of book reviewing,
he thought, wae eszgential in enabling editere to keep un

with the foremoast onee of their times. He preferred to

21 See p. 47, Footrote 18, and vn. 44, footnote 72,

?? Holloway, The Uncollected Poetry and Prose of
Walt Whitman, I, 128, 127.

23 Ibid.
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give cAandid ooninione with a leaning toward a kindly view,
although he once refused to print a highly eulogietic writ.
ten notice sent to him to be inserted ars ar editorial. Hie
attitude {e antly expreesed in the following ocuotatior from
hie own notee:

Ae %o Yook rotices in thie jourral, we hope to say
nothing amise, when we gay that our readers lose sgsome.
thing when they loge the reading of them. They are our
candid opinione; leaning as we prefer to lean to a kigg-
ly view-.-as it ie not our province to cut un authorse.’

One of the moet mature of Thitmante journalietic book

reviews i{s that concernirg the translatior of Goethe's auto-
biogravhy, from which he auoted four long extracts and com-
mented at length, eaying:

Thie Life of Goethe, this famous ¥ahrheit and Dich-
tun%, seeme shaved vitb the intention of rerndering a
history of the soul and body's growth. It goees right

on, stating what it hae to e;g, exuberant in ite seede
of reflection and {nfluerce.”

According to Holloway,”® "hitman's ovinion of this work
showed that he was lorging for a biegranhical work, in proee
or verse, vhich would express the entire man very much as

hie own Leaves of Grase set out to do.

Of the second group, the lorger critical works,

Leavee of Grass and Democratic Vietas are the moet imovortant.

¥e have already mentioned Pmerson's statement which made

74 The Gatherirg of the Forces, II, 128, 127

25 Uncollected Poetyy and Prose, I, 140.

26 1bid., 1I, 140.
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Leaves of Grass an indirect indictment of 1ife and lettiers

in America ir 1855.?7 Both worke mentioned above state
whitman's demand for any American literature to supersede
all other literatures. Though he heralded the begirring of
a new order, he left the fulfillment of it to the poeta of
a remote future. This ie expressed in the noem, "Poete to
Come," in which he gaid:

T myeelf write ore or two indicative worde for the

future, o

Leaving it to you to prove and define it.

In such a poer as "The Base of all Metanhyeica."pg
Whitman expressed his doctrire that the grestest of all
great men lay in "the dear love of his comrade." In "The

United States to 014 Yorld Critics, 3% ne nointed out, ae

he d4id in Democratic Vistas, America‘'s error ir nlacing

firet importance on material things. In "014 Chants, "1
he recognized America‘'s debt to ancient writers but ended
with, "Thou ertereet at the entrance norch.” Ir other

worde, Ameriea muet erter upon her own. Cne could go on

indefinitely with other examoles such as 'Yanncndie.’39

27 See D. 40.

22 Complete Poetry and Proese, I, 50.

29 1bid., . 137.
30 Ibid., p. 445.
31 Ibid., o. 4A1.

32 1bid., p. 444.
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*Shakespeare's Eacon Cipher.“33 and "Yhen the Pull-Grown
Poet ﬁeuee,“54 but these are sufficient for ocur nurnose
here.
Ir refererce to the preface of the 1955 editior of
Leavee of Grase, Smith called Whitmar "an Fmersor turrned
paseiorate, strorg, vigorous, without dcubte.”?3 1In Pemo-

cratie Yistns, 1R71, we find a change in the interoreter

of the American scene. He had become more critical, more
genpitive, due to the fact that he had eeern hie country
rert asurder. Hie joyoue oratory wae croseed by Ar ureasi.
nese and forebodirg, leavirg him in a moed which he could
orly call for poetic leadershin and reaffirm his ontimiem.
In a third {mnortant work of thie groun, "A Packward
Glance C'er Travelled Roads,” 1778, the noet had bvecome
mellowed, sodbered snd more corcerred with epiritual ele.
mente. In addition, there are numercus eeparate articlee
on literature ard authore. Among the chief of these found

in Collect and Yovember Roughe, are articles on poetry in

America, British literature, Shakeepeare, eminent vieitors,
oratory, the Eible, Americar national literature, Ternyeon,
and Burne. Referring to the article on Burme entitled

*Robert Furns as Poet and Pereon,” Smith declared ¥hitman

33 1bid., p. 457.
34 Ibid., . 467.
55 Smith, on. cit., v. 144.
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"superb on Burne.">8

In the obiter dicta claee might first be mentiored
Whitman'e letters, the moet important of which were written
to hie mother. The bulk of hie letteres were almoet devoid
of literary referernces, which war very likely due to the
fact that hie mother would not have been interested in hise
ovirnione or Aeschylus or Shakeepeare. Yhen he 418 mention
books, it wanr usually in such fashion re, "I eent Han

(¥hitman's younger eister, Harnah) a took, Lady Audley's

Secret. Shall send her a letter teday.’37 He went so
far as to profees little interest in bookish thinge when
writing to hie mother;:; "Heyde hae just esert me 5 letter,
He seeme to be ir a very good humor. Yrites a lot of
stuff-.but not about domestic affaire thia time--or ‘noet-
ry' ard t'‘griticiem,! etc., ete. . . of ro interest at all
to me."® Thig attitude, accordirg to Joknson, is all the
more surprising wher one kmows that the letter from which
the excerpt wap taken was written more than ten years af.

ter the first anoearance of Leaves of Grars, and at a time

when the note.books showed deep concern with both 'poetry!

and ‘criticiem.'®® whitman'e letfere, like his journal.

36 1bid., p. 155.

37 Johneon, o0. cit., v. 11.
38 Ibid.

39 Ibid.
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istic book reviews, appear to have been hasti{ly written.

Aleo ir the obiter dicta group is Specimern Days,

18R2, a collection of incidental comments dealing chiefly
with three subjects; his family, rature, and the Civil
War. Ir addition to thege subjects, howeveyr, he included
articlee orn literary tonice an? or anthors. Among thege
are brief articlees, largely Aue to their recent death, on
Carlyle, Pryant, Longfellow, and Pmergon; on the rarking
of the four ton nomte; and on art and mueic.
The last of the obiter dicta {2 Horace Tranbel's
three volume to whic» we have already referreﬁ.‘o It e
well known that Traubel was a "hitman worshioner and at-
terded the noet faithfully during the last years at Camden.
PTrauhelte comnilation 4{e a meticulous recording of hie
daily conversations with "hitmar from Yarch, 1R77,  to
Jarmuary, 1989, Yt is2 Aifficult %o krow how much signifi.
cance to attribute to thie work, ne it i knowrn that the
noet's mind wardered during theee last years. Gay Wilsor
Allern, when diecuesing Yhitmar biogranhy, vassed pver
Traubel rather hurriedly, with orly the followirg comment:
Only limitlemr venevation and uneritical judgmenrt

could have erabled anvore to accumulate such a mass

of commonvlace manuscrint though he A{4A orenserve

valuabdble lettere.

Though the work is diescounted ir importance hecause of

40 See on. ?8, 17.

41 Gay ¥ilsor Allen, ™alt Yhitman Handbook, »n. 72.
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Traubel'es idolatry ard the poet's forgetfulrnese, it is valu-
adble, as Allen suggested, for the preservation of valuadble
lettere. In addition, it ie# valuable for its recording of
¥hitman'e later ovinione on booke and authore. Far examnle,
Trautel recorded sver two hundred of Yhitman'a referencas
ts Tmereorn, which show the npetts steady lovalty to Wie one
time "NMaseter", and ales the reservatione in Mie eetimation
of Pmersor as an artist. In general, howevar, "hitman's
odinione of Ymarson remained consiant,

And row, having coreidered these madin of criticienm;
the journalietic bhock reviewa, the longer citations, and
the ohiter dicta; 12t ue turn to a Aiscuseion of the idene
exnreased through theee agencies.

Cflteney and more forcefully, Whitmar snoke of thre
need for a native Americar literature. Wowever, according
ts ¥ark Var Toren, hie imoatience with any literature which
waas not American mite dieanneared ir hie ol4 age.4? He
came to accept the literature of the paet as an ireviration,

if rot aes a model, an attitude illustrated ir the followirg

oageage from Snecimen Daye:

¥{1l the day ever come..rno matter how long defer'd..
when theee modele and lay-figures from the Britieh
Islardge.anrd even the precious traditions of the clae-
gsice~-will be remiriscerces, studies only?43

On the other hand, twelve years earlier he had written

42 Dictiovary of Americar Biogranhy, XX, 151.

43 Complete Poetry and Prose, II, 151.
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rather scathingly ir Democratic Vietae:

The modele of our literature as we get it from otrer
lande, ultra.marire, have had treir birth ir ecourts,
and btark'd and grown inrn castle surehine; all smelle of
orinceeg' favore. I say I have rot meenrn a single writer,
artiet, lecturer or what not that hae corfrorted the
veiceleszg tut ever erect and active, nervadirg, urder.
lyirg will and tyoic assiratior of the lapd, ir a enirit
kindred to itmelf. Do vou call trese gerteel little
creatures American noetatdd

whitman had exnressed the same idea as early as 19247
in "Irdenendent Fational Literaturéesvuhlieheﬁ ir the Yorth

Americar Review apd renublighed in Good-Rye gz.Fancz.45

Like Pmeraor and Lowell, Whitmar toaeted of the enuality of
oonorturity ir America; hies furdamertal criticiem, like
that of Charring being the reed of nroducirg a race of oua.
verior men. In the 1955 nreface he wrote, "All beauty
comee from beautiful blood ard a heautiful brain” and "Ar
irndividual is as superb as a ratior when he has the nuali-
ties wvhich make a sunerb ratior.® "The nroef of the noet "
he cortirued, "ie that hie courntry abecrbe »im as affection-
ately as he absorbted it,"47

Thitmar had other onrircinles eimilar to thoee of hie
contemporaries. Like Rryant, he trusted the feelinge, and

like Towell he indicated the mortidity of the rireterenth

44 ibid., 11, °°n,

45 Gatherirg of the Forces, TI, 937,

47 Comolete Poetry ard Prore, I, 455.

47 Tbid., 11, ©49.
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century. Like Tmereor ard Lowell, he believed that litera.
ture, esnecially noetry, should eerve a moral survose., The
functior of the noet waes to be the leader ard teacher of
mankird., "hitman'e ideas regardirg literature, however,
bear a greater resemblarce to thoese of Frereorn than to thore
of ary other contemnorary.

Like the sage of Concord, Yhitman suggested that the
noet ie a hinter not a maker. Ir the 1255 Preface he wrote,
*The exvreession of the American noet {is to be trarnecontinen
tal ard new, It ie to be irdirect and rot direct or Aeecrin.
tive or evic."4® vYmerson's belief that the noet muet exorvess
what ie ir him has beern diescussed. Whitmar irdicated a eimi-
lar belief when he wrote in "Chrietmas Granhic" ir 1274:

Poeme of the firet clage (of denth as dietirguished

from those of the surface) are strictly to be tallied
with the noets themselver, and tried by them anrd their
lives .49

Likewize the belief that noetry {ie for all ages and
for all neonle was exoreseed by Whitman ag well as by Pmer.
son. In the 1255 Preface he wrpte, "The American noete are
to enclose 014 and rew for America ie the race of racee."d”
He sugegeeted, in the eame work, that everyore ie in s genge
a noet, or enual to the noet:

The messagee of great noets to each mar ard woman

48 1bid., n. °270.

49 Uncollected "petry ard Prose, 1I, 54,

50 Complete “petry and Proge, II, 270.
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are, Come to ue on eaual terme, only then car you under-

stand ue. Ye are no better than you, what we inclose,

you incloee, what we enjoy, you may enjoy.
The noet, he thought, seemed to eay tc the reet of the world,
"Come, God and I are novw here. ¥hat will you have of us?"5?

To "hitman, ae to Lowell ard Fmereon, the law of ex-
nreseion must be organic. Style alore meart rothing. ¥He
once remarked to Worace Traubel:
"hat'e the ure of wax flowere wher you canr go out

for youreelf and nick the real flowera? That's what I

think when peodle talk to me of 'atyle!', ap {f ptyle

alore and of iteelf was anything.5?
Style, he believed, was not the drees of thought but ite ex-
sregsion, wae not a shaning from without but a ehaning from
within, wae rot mechanical but orgavic.54 The voetic vrir-
ciple, the essence of beauty, coreleted rot ir rhyme or
uniformity or ornament, but as, ae hae been vreviouely beenr
nuoted, came from "berutiful blood ard a beautiful brain.®
To be organic was to Fhitman to be ratural. True noems, he
believed, hanonened like evente in nature, develoned like
growing pvlants. Hie chief difference from hie corntemno-
raries waa that he included everything ir the realm of

poetry. "The United Statee themselveg,” he said, "are es-

sentially the greatest noeme."53 He anticinated Carl Sard-

51 Ibid., ». 274,

52 Uncollected Poetry and Prose, II, 2%,

53 Traubel, 1; 68,
54 Foerster, on. cit., ». 171.

55 Comnlete Poetry and Prose, II, "A9.
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burg whern he broughrt America at work into voetry. One mipght
gay that he brought the noet dowrn from the mourtain ton.
Pverything about the Inited Statee wae subject matter for
poeetyry and demanded a new form for exvression. "The great.
est poem forme the coneistence of what {e to be from what
has beer and ie."58 It ie thie looking to the future that
eete him anart from his contempvoraries. A critic, he Ye-

57 ™e furc.

lieved, muet be a revolutiorary and a orovhet.
tion of a noet im the forecast and furtherance of the hicher
etate of humar culture and noetic exoreessior that we are
aporoaching in additior to the exnression ard regietratior
of himeelf, hie time, arnd hie 1and 5% In "hitman, the test
of a voem wae “How far car it elevate, erlarge, nurify,
deepen arnd make havoy the attributee of the body ard soul "9
He muet celebrate man, reoresented by Walt Whitman himeelf,
both body ard soul, as exovressed in "Song of Vyself."
I celebrate myself anrd sirg myself..
(ard)
And I eay that the moul ie rnot greater
than the body
And I eay that the body ie not greater
than the eoul .60

Whitmante attitude toward booke har already been

58 1bid., n. 273,
57 Feerster, on. cit., p. 170.
58 Ibid., p. 190,

59 Uncollected Poetry ard Proee, Vol 1I, ». 95.

60 Comnlete Poetry and Prose, I, A2,
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discusaed.ﬁl Of hie own criticiem, he denrecatingly com-
mented that he "goesioed adbout it all,” or "nut down esome
melarg'd cogitatione.” 1In a conversatiorn with Horace
Traubel on Aonril 25, 1888, he confesped:

Rvery time I criticize a man or a book I feel ae
if I had done something wrong. The criticiem may be
Justified ir letter =mnd snirit..yet I feel guilty-.
feel like a man ought to go to jail.6?

Ae early ae 1258 he gatirigzed, ir the Brooklyn Daily Times,
33

such melodramatic tales as "Elood Burglar of Rabylor.
Thie bit of good-humored =atire on the stories nublished

by his Yew York contemooraries showed how comnlete wae hie
reaction from the moocd which he himeelf had nerpetrated in

hie temperance novel, Frarklir Fvane, eaixteen yeare before.

¥hitman, ae has already been suggested, avoreciated
the arte in general, and particularly drama ard maeic, but
he gave to literature the vlace of the greateet arte, B4

In Democratic Vietar he declared that for currert nurnosee,

literature wae not orly more eligible thar all other arte
nsut together, but was the only general meane of morally

influencirg the world.as

61 See n. 47.
82 Traubel, epn. cit., I, A6,

63 Uncollected Toetry and Proee, II, 119.

£4 Complete Poetry and Proee, II, 749-950.

65 Ibid., o. ?l1l.
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In summary, thern, we car say with Henry 2. Canby that
whitman'e idea of the duly of the noet wae to give voice ard
leaderehin to the dyeam of a fully develoned man in a conti-'
rent, mastered for the benefit of the whole;ﬁs* A voet, ae
in Fmereon'e estimation, muet be a mar soeakirng teo men,
Yhitman demarded of a noet, firet of all, eimnlicity, which
he defined ae definiternese. A secord reaueet of the artiet
was that he muet deal with existing things, 1In addition to
theee, he must aleo moecess the will to deal with facte, to
acknowledpe thinge as they are, ard be ruet have a naecion.
ate love for the maseer. TIn both noetry and nroece, "hitman
coneidered ptyle the exsnreasion of thought rather thrar ite
dresa, Five adjectives giver by Smith eum uv Whitranr's
artietic creed; the artiet muet have absorbed himaelf ir
the average, the bodily, the corcrete, the democratic, ard
the ponularf? With hie literary orirncinles and ideas in
mind, let ue next turr to arn examinatior of hie orircinoal

cortributior to literary criticiem.

66 Sniller et al, Literary Hietory of the United
Statee, I, 494.

A7 Smith, on. cit., n. 149.



CHAPTRR V
WHITHAN'S COXTRIBUTICE TO LITFRARY CRITICISN

It is the purpose of the nresent chapter to point
out the application of Whitman'e significart ideas in hie
contributiones to literary criticism. Naturally, even in a
detailed survey of thie nature, all of Whitman'e critical
obeervatione canrot be discuesed or even lieted, for they
are far too many, varied, and, at times, too repetitious,
casgsual or garruloues. Instead, therefore, to clarify my
expoeition, I shall take uo hie vrincinal contributionrs
aecordiné to the typee of writers criticized. These in-
clude claerical writers, the Bible, Dante, Continental
¥riters, Scandinavian ¥ritere, Fnglieh Writere with vara
ticular attention to Shakesveare and Burne, and nine.
teenth century writere, both English and American.

Though ¥hitman perhape never fully mastered ¢lasei-
cal literature, he knew more than a little about it., As
a youth he read, in translation, much of the literature
of ancient Greece. In "A Backward Glance O'er Travelled
Roade"l ne mentioned reading translatione of Homer,
Aeschylus, and Sophocles while orn jaunts into the country.
But Whitman 4id not exhaust hie interest in theee authore

in his youth. Horace Traubel wrote that the poet was

1 Complete Poetry and Prose of Walt Thitman, I, 477.
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"very familiar with the formal clareics ir a general vay.'g
In one day's conversation Whitman mentioned Aristovhanes,
Plato, Socrates, Marcus Aurelirs, Seneca, and the Bhagavad
gita; and he advieed Traubel to read "in Puddhiet and Cor-
fucian booke," saying: ®"Tackle them any how, they will re.
ward you.'5

Homer wae Whitman'e favorite among the Greeks. In
hie estimation, Homer, like Shakeepeare, 4id his work
"divinely®. He eang of great men and their wars. The
Iliad and the Odyesey meemed excellent to Whitman in that
they eulogized courage and dependence unon self; but they
d1d not fit into hie Utopian picture of an ideal democracy.?
After all, Homer had written of god-like kinge in hie epic
poetry; and grand as the poetry might be, god-like kinge
were not acceptatble in democryatic America. Thie was the
fault whitman found with almost all works of literature and
their authore. He found them praiseworthy on the one hand,
but he disparaged them on the other.

vhitman exhibited lese enthusiaem for Roman writers
than for Greek. In 1259 he commented on the Riley tranela.

tion of Terence's comedies in the RBroeklyn Daily T&mes.s

? Horace Traubel, With Walt Whitmar in Camden, IT,

332.
3 Ibid.
4 Complete Poetry and Proese, II, 41°7.

5 Fmory Holloway and Vermclian Schwartz, editers,
I 8it and Look Out, »p. 6869,
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The volume ie recommended to the nublic but there is ne men.
tion of the reviever's odinion of the aquality of the »nlays.
¥e know that "A very choice little Tpictetus” was among the
booke, twire, Jare of cologne water, and yellow chrysanthe.
mume Whitman later in 1ife described as being in hie atudy.S
Fe found the reading of Fpictetus aes pleasurable at seventy
ag he had at sixteen: "He belonge with the begt..the best
of great teachers.-ie a universe in himeelf. He setes me
free in a flood of 1life, of vieta."? Though ¥hitman made
incidental mention of such writers as Juvenal and Lucretiue,
he found no Homer or Aeschylues amorg the Romarne., %hitman'e
admiration for the claeerice and classical aqualities indi.
cates that he was not ready to threw out the traditional
entirely, though he may have at times suggested it, Ye was
not so far removed from the vnosition of other critice an i
usnally supooeed.

¥Yhitman wae highly aware of the Rible ars literature,

Ir Xovember Roughs he devoted an entire egsay to the sub-

Ject of the Bible as poetry.g In commarison with the great
epice of the world, he fourd the "Spinal eupporte® of the

Bible simnle and maagre.g Yet he concluded that no voet

8 Complete Poetry and Prose, I1I, 533.

7 Traubel, op. ¢it., II, 71.

8 Complete Doetry ard Prose, I, 398,

9 Ibid., ». 396,
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will ever ecliose the power of the Bible. Ye felt that ever
in a time when the Rible would have ro religious significance,
it would etill be juet ag much read for iteg beautiful ooet.
ry.lo ¥hitman's attention wae by ro meane limited to the
Chrietiar or Webrew religiorns, although trere are about ore
11

hurndred and eixty BRiblical references in hie own works.

Aryone who hae read in Leaves of Grase or Democratic Vietas

of hitmante demand for a literature to sunersede all liter-
ature of the nast is surnrieed to fird g0 much attention
given to ancient works. Yet nleas car he fourd in Whitmar'e
writinge for the aonreciation of the tiny ehine we ¢all 014
and New Testament, Homer, Fachylrets, Plato, Juvenal, etc.
"Preciocusn minime%”lﬁ Thether treating of a single work or
of many, Yhitman wae able to anprove on one basis and cor-
demn on arother.

Thitmar exnreesed hie admiration for Dante and hie
work wher he sncke of the Italian poet Ae "stalking with a
lion form, rothing but fibre, not a grain of eunerfluosue
fleegh .13 Although Yhitman'e own noetry ie often tangled,

he admired ard resnected pimnlicity ir the writing of othere,

10 ibid., ». %9a,

11 Vaurice 0. Johreorn, "¥alt "hitmar ae a Critic of
Literature,®” University of Febraska Studies, XVI, (1977},
1-73 .

1? Complete Poetry and Prore, II, 743,

13 1Ibid.
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According to Johneon.14 Yhitman read Tantet'a Inferneg ir the
epring of 1859, arnd his first impression wae that the work
wae wonderfully free from unrecegsary elaboration. In the
virtue of ecoromy of worde, Yhitman thought it nomseible that
Dante might never be emualed. By the time he wrote his esa
say on "Rritish Literature®” he wae willing to accent for
America certain ancient works which he thought adjueted
themeelves to the New World by their comnliance with some
of the democratic renuiremernte. Almost ro Britieh work was
nlaced in this category. Ye wmentioned the Bible, Homer's

work, The Cid, and Cervante's TDor OQuixote as beirg among
158

those accentable. Here again, though he emnhaeized Aamo-
cratic thought, "hitmar alee gave attention to estyle. The
irfluerce of the Bible is ghown in the use of varalleliesm
in his owr work. Ve wag not bhlind to the varioue tech.
niocues of atyle.

Thitmante commente on Corntinental literature were
directed naturally teo German and French writers and their
worke. Tis interest in German literature ard his varticu-
lar attention to Goethete autobiogranhy have already been

mentioned.15 Ten yeare after hia review of Goethe's book

ir the Brooklyn Daily Wagle he wrote down some of hie

14 Johrgor, on. cit., ». 15.

15 Comnlete Poetyry and Prose, 1Y, %74,

1A See . 45.
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reflectione on Goethe in hie rotebook. There he gives
Carlyle credit for most of hie critical imoressions of the
Germanr noet, ¥e told Worace Traubel yeare later, that
Goethets nurnoee in writing meemed to him to he that of
centering all life in himeaelf, of making the universal ner.
sorified in a single 1ife. To Traubel he admitted, "I have
not read Pauet, looked into it.-not with care, rot studioue.
ly, yet intelligently, ir my own way. Goethe wae for beau.
ty, erudition, krowledge--first of all for culture."}”
Goethe aeemed to him a vrofourd reviewer of exnerience, but
rot entirely suited to American neede., Cf Goethear nhiloeo-
nhy "hitman said ir "Good-Rye Yy Fancy"!
™he Goethear theory and legson (1f I may briefly

state it so0) of the exclueive sufficiercy, literary

eauinment o the character, irresnective of any etrong

claime of the nolitical tiee of the natior, state, or

city, could have arewered under the cornventionality

and pettinees of Weimar, or the German or even the

Furone, of thiee times; but it will rot do for America

today at all.l8

Yhitman made page after vage of rotes on the German

meta-phyeiciane, in nrevaration for eneeches he never gave,
He had evidently weighed the Geyman philoroohy carefully in
his mind. Ve exalted YHegel to the nlace of "Fumarity'e

chief teacher and the chiefegt teacher of my mird and

soul."l9 1t {e interesting to note, too, that the two line

17 Traubel, ov. cit., III, 154.

12 Compnlete Poetry and Prose, II, 501.

19 Complete Writings of Walt ¥hitman, IX, 83.
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poem, "Reaming in Thought®, is subtitled "After Reading
Hegel ."

Roaming in thought over the Universe

1 saw 1ittle that ie good

Steadily hastening toward immortality

And the vast all that ias called

FTvil 1 saw hastening toc merge 20

iteelf and become loet and dead.

To Whitman, Kant'es writinge eeemed in their final
analysis, to be an attemnt of undescridbable value, "but
which after all ie eaid, paradoxically 'decideeg little or
nothing'.'?l Fichte's philozonhy, growing from Xant'e,
took subjectiveness ae its all.explaining nrirciple, and
Schelling'e philo=onhy differed from Fichtets only in that
i1t was more emphatically objective. Schlegel, in "hitmantsa
opinion, wae a man of great orejudicers who undemocratically
set off great mastere from the crowde of common versores.
Richter wae characterized as "a thoroughly {rregular genifus"
whom ¥hitman made reeponsible for introducing the goft and

gentimental talee which were popular in Fngland and America

when hie own Leaves of Grass was shouting to be heard.

Shortly after Heine's death in 1854, Whitman eaid of hie
poeme that they were "fanciful and vivacious, rather {roni-.
cal and melancholy with a dash of poetical crazinese.”
¥ore than three Aecadee later, he said to Traubel, "Heine:

0, how greatt The more you stop to look, to examine, the

20 Complete Doetyy and Prose, I, ?5R.

21 Complete Writings IX, 178.
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deeper geem the reote, the broader and higher the umbrage.”92

Thue it seeme certain that Whitman'e interest in Ger.
man literature and writers was not suverficial. ¥He wanted
to get at the esgential meaning of German thought ard to ac~
cept or reject what he found there as being suitable or un-
euitable for America.

Regarding Yhitman'e knowledge of French literature
and writers, Norman Feerster believes that {t wae moetly de.
rived from hearsay, and that ¥Yhitmar had nething more pro-
found teo say about modern French literature than that it had
the virtue of not being Puritanical.gs There ie evidence
that Thitman read with some care the worke of Rouseeau,
George Sand, and Victor Hugo. If he knew of French writing
only through hearsay, he could not have spoken so corvirncing-
ly as Traubel recorded:

The FPrench have a wonderful knack in certair 4irec-
tions.-for extreme finesse, often--why it is so good
sometimes it seeme almost natural..... The easy touch
of French writers does not neceeearily come from
frivolity, insircerity: Arnol? wae wrong if he ever
thought that. There are incomparable thinge in Hugo--
in eome of the other French literature: {mmeree, im-
mortal things: thinge that belong to every day of all
time.

Though Yhitmante knowledge of the nlaye of Racire and

Correille, and even of the works of Voeltaire, seemed scant,

25 Traubel, np. cit., I, 4461.

23 Norman Foerster, American Criticiem, v. 183,

24 Traubel, op. cit., I, 465.



65
he 414 comment to Traubel on Voltaire, "Yow there waes a
great man, too, an emancipator--a shining sniritual light;
a miraculous man whoese ridicule 4id more for juetice than
the battles of armies.*?d
Emory Holloway nreserved a nart of Thitman'e review

of the voet Lamartine's History of the Girordists, and of

¥ichelet's History of France, but it ie wore sigrificant

that a mumber of his book reviewe for the Frooklyr Daily
Fagle were baeed upon the worke of Alexander Dumas., In

1844 he wrote concerning the Cournt of Monte Cristo, which

he admitted not having read. He spoke of the earlier works
of Dumas with which he was more familiar, aes having "pleas-
ant gracefulnees and vivaeity.”25 A yeay later reviews of

three rovels by Dumae apveared; Diana of Mendor, Sylvandire,

and Memoire of a Physician. Whitman wrote of them as having
"superior interest,” and of the Nemoirs of a Physician he
added that {t was "a wild, hurrying, exciting affair full of
its author's characteristice.”®’ More to Whitman'e liking

were the novele of George Sand. In his review of Journeyman

Joiner, he snoke of her talent with praise, saying that she

wae "one of a class much needed in the world..needed lest

25 Traubel, op. cit., II, 1A.

26 The Urncollected Poetry and Prosze of Walt "hitman,
I, 131.

27 1bid., p. 1%2.
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the world stagrate in wrorge merely from orecedent " 0 In
*Good Bye My Warcy" he sonoke of having a cooy of Sand's
Consuelo near him in hie gtudy.?g Fether Sreovhard in her

book, walt Whitman'e Pose, accused "hitman of tryirg to

live the life of the carpenter devicted in Sand's Countees

g{ Rudoletadt. It geeme that there ie rno sourd baemis for

thie accueaticn.SO though Whitmar 414 regard righly Sard'e
worke. Whitman commented, too, or the works of Vic*or Yugo.
Irn "Poetry Today in America®™ he egooke of Yugo ae being suite
the reverse of versonally friendly or admirant toward Ameri.
ca.”l In "Christmae Granhic” in 1274 he took Yugo to taek
for hie lack of restrairt irn the worde: "Victor Wugo, for
instarce, Turs off into the craziest, and sometimes (in hiw
rovele) the most ridiculoue and flatulent, literary botches
and excesaey, and by almoet entire want of nrudence allowe
them to stand."32 Whitman felt that the fine paseior of
Hugo'e vpoetry esaved it from the nlight of the novels. Here
again he nreferred George Sarnd, who, urnlike Mugo, did not
geek after excessen; her simnle yet nrofounrd storiee were a
refreshing, healthy etimulue to him.

¢f Scardinavian writere "hitmar gave the greatest

PR Ibid., p. 136

29 Complete Poetry and Proee, 11,7918,

30 Gay Wileon Allen, Walt "hitman Handbook, vo. 74-74,

21 Comnlete Poetry and DProee, II, 29R,

32 Urcollected Doetyry and Prose, II, 53.
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prajiee to Predrika Tiremey. A review of her worke in 1R448
declared that her novele should be made the first houre.
hold comparior of children next to the New Testament., "We
know rothing more likely"™, he wrote, "to melt and refire
human character, varticularly the young character.”>" He
went or to Bay that every youth of either eex would be ir.
reei etibly impelled to draw some moral, ard make some
prefitatle apnlicatior to hie or her own case. He esvoke
of Mise Premer'e novele as both nrofitadble and charming,
eespecially when contrasted with the "affected gentimental-
ity of Pulwer and the verbose weakress of James (G.P.R.).“34
Kaurice Johnson felt that "hitman gave thie high prajiee
*in a lamentable moment"35 and that he coneistently ard al-
moet pitifully etumbled into hie judgments or Scandiravian
writere. TFor example, he referred to Swendenborg ae an in-
novator who escaped the usual fate of innovators. © We
wert on vraieing the mediocre ard dernying onraise to the
excellent. He had little good to eay of Ibsern, and after

readirg Pillarse of Society, he remarked that it was "too

prettily done."37 e later offered the book to Traubel,

23 Ibid., I, 17n.
34 The Gathering of the Forces, II, PAR,

35 Johneor, on. cit., ». 22,
X6 Ibiad.

37 Traubel, op. cit., ». 371.
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telling him to keen it for good if he ceould make ary good
out of it. 1Ir the converegation which followed, he agreed
with Traubel that Ibesen had a olace, "but", he asked,
"where ie it?”aa Ir hia failure to recogrize the good in
Scandinaviar literature, we have one of "hitman'e weakest
Judgmente, Ye know that he was likely to be irconmistent,
tut hies Judgment here is generally coneidered {rexcusable.

Yaturally 7hitmar gave more attentior te ®nglish
writers than to any othere, Shakespeare ard Burne deserving
particular attention. Hie referencee to Shakespeare are
gecond in number only to thoese from the Rible, hie nuota.
tione being culled from at least twenty.three of the nlays,
Ir all, about 155 auctatiors are readily 1ﬁehtifiab1e.39
He praised Shakespeare almost unreservedly, yet his honeful
attempt te make him it into Americar democratic molde
proved unsuccessful. Though he coresidered Shakesgneare the
greatest of ¥nglish writers, Whitman admitted that the
English poet war feudal and a writer for aristocrate. "It
took me a long time,® Yhitman =said to Horace Traubel, "to
gay ro to Shakesneare-~the reet of the oroblem 1 etil]
ureolved.-I have no arewer to the nuestiore."40

Whitman'e concern with Shakespearear matters i

37 Ibid., p. 483,

39 R. C. Harrisorn, "Walt ¥Thitmar and Shakespeare",
P.M.L.A., XLIV, (Dec. 1979), ». 1713.

40 Traubel, op. cit., I, 234 ard II, 170.
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irdicated by the titlee of some of hie eseaye anrd sketches.
*A Thought on Shakespeare®", "¥hat Lurkes behind Shakesneare's
Historical Plays", "Poetry Today in America--Shakesveare..
the Future®, ard "Shakespeare for America®. In these worke
Whitman disnlayed close acnuairntance with Shakespeare'e
writinge. ¥ven as a yourg man, he frenuented Yew York
theatres gering "ouite all Shakesneare's acting dramas,'4l
alwaye reading them carefully one or %wo daye beforehand in
order toc make the acting more urnderstandable. ¥He wae impree.
gsed with the excellence of the oroductione ard remembhered
with nleasure having seen Booth as Richard III, Lear anrnd

Iago; Tom Famblin in Macbeth Mrs. Auetin ae Ariel, with

49

Peter Richings acting the vart of Caliban. In hie eseay,

*The 014 Rowery", Whitman dwelt at length uoon New York

43

olaye ard acting of hie time, and exhibited hie anvrecin-

tion of the actior of Shakesvearean 4drama when he wrote:

Though fifty years have pass'd since then, I can
hear the clank and feel the nerfect following hush of
perhave three thousand neonle waitirg.... And so
throughout the entire play, all parte, voice, atmoe-
phere, magnetiem, from

*Now ie the winter of our discontent®, to the
cloeing death fight with Richmond, were of the finest
ard grardeet -« = - - Especially was the dream escene
very imoreseive. A ghudder went through every nervous

system in the audience; it certainly 4id4 through mihe.44

41 Complete Poelry and Proge, II, 15.

47 1bid.
43 Ibid., n. 479,
44 Ibid., p. 44%.
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Yhitman'e familiarity with the vlaye ie nroved by hie atate.
ment that he declaimed "Homer or Shakesveare to the surf and
gea-gulle by the hour."4% nie interest ir Shakeeneare wap
ghown, too, by the many newsnaper articles that he saved and
by the numercus references to Shakesveare in his notee .48
He aleo exhibited intere=t in Shakesnearean criticiem, cor-
eidering Rdward Dowden "one of the bhest of the late com.
mentatore."4”7 He read with care the works of William D,
0'Conror, himeelf a noted scholar, or whom Yhitmar shows
heavy Aenendence in guch essaye ne "That Lurke behinA
Shakegpearets Wistorical Playe."$® There is evidence, too,
that "hitman was interested in the Bacorian theory. ¥Yorman
Foereter egaid that ¥hitman lost ro time in giving his attena
tion te the fruitleee cortroversy. In his noem, "Shake.
sneare-Bacon Cipher*, he sncke of a "myetic cinher” which
"waite unfolded ir every object, mountain, tree, and stare..
in every birth and 1ife."49 Te believed in nart at least,
that either Bacon or Raleigh had some oart {n the coretruc-
tior of Shakespeare's nlaye. %her Traubel arked him if he

accented tre whole Bacor vronositior, "hitmar renlied that

45 1bid., ». 10.
48 Johneon, ov. cit., »o. 354,

47 Comnlete Poetry and Proee, II, 449.

4R Johneon, ovn. cit., ». 37,

49 Comnlete Poetyy and Droee, I, n. 458,
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he d4id rot accent it entirely, but that he wae "anti.Shake-
speare® and could draw no final conclueiore.50 1n a l1ater
conversation with Traubel he summed un hie thoughte on the
problem thue:

I do not know that I really care who made the
playg--who wrote them. ¥o..l do rot thirk it {e a
sunreme humar ~uesptior, though it ig without doudt a
great literary nuestior. T am rot ae ruch interested
ir the ouestior direct ae ir what it dArage along with
jt-.the great etore of curious informatior that turne
up==information forgottern or rear lost. But after
all, Shakesneare wag a great mar; much waes summed un
in him.51

Forman Foereter mentiored Whitman'e varticular in.
terest in Shakespeare's historical nlaye, because of their
"pageartry, color, vivid action, and snlendid vnersorali-
tiee."sﬁ We 4o krow that the entire eseay, "That Lurks
behind Shakespearets Historical Playe?,"” is devoted to
thease dramas. He coreidered them ir some resvects, great.
er than any other works of literature, saying of them:

Put coming at orce to the noint, the Fnglieh hie-.
torical nlaye are to me rot only the most eminert ae
dramatic verformancee (my maturest judgment corfirm-
ing the imoression of my early years, that the die-
tinctivernese and glory of the Poet reeide not ir hie
vaunted dramae of the nassgiorne but thore founded on
the cortests of Trglieh Ayrasties, and tre French
vayas) .53

He went on to esay that the nlaye were conceived out of the

50 Traubel, ovn. cit., I, ?9.
51 Ibid., ». 138,
52 Foerster, on. cit., n. 199,

53 Complete Poetry and Prose, II, 405.
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fulleet heat and pulse of Turopean feudaliem, versonifying
in urparalleled ways the mediesval ariatecracy.'s‘

¥hitman could not entirely annrove of Shakesneare's
tragedies, because of their pessimiem, complaining to
Traubel that Shakeepeare wae gloomy and looked upon markinAd
with despair.95 vyet he admitted the magnitude of such
characters ae Othello, Hamlet and Lear. He coneidered
theee characters as real as ary ¥nglieh or Purovean lorde
and more real to ue than the man Shakesneare himsalf.se

Regarding Shakesneayre's comedies, "hitman eecemed to
mairtain ar attitude that they were excellert ir their own
way, though anltogether non-accentable to America and De.
mecracy.'sv Surnrisingly, "hitman thought some of Shake-
spearets best humor was in the tragedies. He told Traubel
that the humor in the comedies waes oftern brutal and course,

but in the tragedies there wag "a humor more remote, subtle,

11lueive." >

whitman particularly liked the movement of the playe;
the sorrnete he considered a direct contrast. Irn s converea-

tion with Horace Traubel in 18128, he asked:

54 Ibid.
55 Traubel, ov. cit., 1T, P52,

56 Compnlete Doetry and Prose, II, 491.

57 Thid., »n. 409,
58 Traubel, ov. cit., II, 25%.



73

Has the mystery of the difference suggested jtgelf
to you? Try to think of their movement; theiyr inten.
eity of life, action; everything hell-bent to get
along; on; on; energy--the snlerdid »nlay of force;
acrose flelde, mire, creeks; never mind wvho ie snlash.
ede-gnare nothing; thie thing must be done, said; let
it be done, said; no faltering.59

He thought the sorrete "nerfect of their kird..

exauiesite, mweet; lush, eleganted; refined® but he maw no
vigor in them.%0 They were complete in themeelves, but
whitman 4id4 rot annrove of their "eleganted” style. He
eaid that their elabvoratior too often obscured the idens
behind them.51

Ir Democratic Vietaes, Whitman wrote that the great

poenme of Shakeepeare and hie kxind were "polisonocus to the
idea of the oride and dignity of the common neovle, the
life blood of democracy.“ﬁQ There wag much in Shakesneare
which he found offensive. In "Britieh Literature® he
gpoke of Shakeespeare as being "incarcerated, urcomoromie.
ing feudaliam,"ss iteelf; yet he waes full coreciour of the
maeterte dazzling gerius. Though Whitman gave Shakespeare
the place of the greatest of Frglieh writers, he gave him

no secure noeition ir the future of democratic America.

59 Ibid., III, /3.
A0 Ibid.
61 Ibid., I, 24A.

A2 Complete Poetry and Prose, II, 291,

63 Ibid., ». 334.
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He could not recorcile himeelf to ore asnect of Shakeeneare's
work; that he wae a writer for aristocrats and offensively
feudal. Degnite this fact, however, hie criticiem of Shake-
speare ia coneidered one of Phitman'e moet mature and cor-
eietent judgmente.
Whitmant'e criticiem of Burne, though limited to a

64 ie oftern coneidered among his heet. Tith

girngle ecaay,
Dickens, Burne ie accentatle to America bhecauree of his demo-
cratic attitude. Whitman firet suggested the nature of the
era in which Burre lived. Then he sketched the noet, in hie
country vlace, againet thie background.55 He avoroved of
Rurns' choice of subject matter for it surarg naturally from
the common life the noet led. Rurne, tre nloughman, nroved
to "hitman that laboring claseses may mroduce noete ne eaeily
as the nobility.65 Since Burne lacked a urifying osuroose or
vhilosovhy, Whitman decided that hie celehration of "Work-a
day agricultural labor and 11 7e"67 wag purnoee erough. He
d4id not mean, however, that there wae no further signifi-
cance in Burn'e work; ‘Burre will do thinge for you no ore

elee can do. He Adeecribed Rurne as a mar who was all

64 "Robert RBurre as Poet and Pereson®, Complete Poet-
ry and Prose, II, 409-415.

85 Jobhneon, 0o. cit., ». AD.

58 Comnlete Poetry ard Prome, 1Y, 411.

67 Ibid., ». 413,

8 Traubel, ov. cit., TI, 247,
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heart ard Scotch, "vhich means human®, from tev to toe .59

And agair Thitman eaid of Burrs, "He ig neg dear tc me ag my

old clothing.”ve

Thitmarte pratse of BRurne wag not without reserva.
tior, however. SCirce Purne lacked the grand and heroic
themee of Homeyr snd Shakesveare, he nmuet nrot be commared to
ther.’! Mis worke were merely eimnle melodiees. Though he
nrajieed Purne almoet above all others ae a noet of the neo-
nle, Yhitman recogrized that, as ar artiet, Rurns should
not even be compared to Shakesveare and Tennyson. The ues
of a double etandard here, critice agree, made Thitmar'sa
Judgment a wise ore.

Thitmar mentioned mary'ﬂngliﬂh writers, tut gereral.
ly at lesg length than the ones we have listed., On Scott,
hie eseny, "The Anti.Demancritic Rearirg of Scott'e Nov.
els,"7” expresees hir voint of view. He fourd artistic
nerfection and absorbing intereast ir the rovels, but he
could find no good in the symnathetic nortrayal of mon.
arche who were hoatile to Aemocracy. Yet he could not dbe
ertirely hareh with a writer whe had giver him eo much boy-

hood pleasure. He felt that every American owed a debt to

A9 1bid., D. 95.
70 Ibid., p. 436.

71 Complete Poetry and Prose, II, 413.

72 Gathering of the Forces, IT, 744.
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the cheery romancer.vs whitmarn anvarently cared little for
¥iltor, vointing out that the vnoet himeelf wae too consciouse
of the gigantic vronortione of his work.’? Yet in a review
of ¥ilton'e noemes, he agreed that they "must remair a choice
work of the age.'75 Hie negative judgment on ¥iltor remain.
ed conetanrt though he always auegtioned himeel s about the
Fnglieh voet. Dr. Samuel Johneor, Yhitmar criticized for
hie didactic and eermorizing cualities, but he 4id allow him
a certair amount of credit for hie dictiorary. Hie onirion
of Johneonr did not change, for he eaid to Horace Traubel,

*] don't admire the o0ld man's vonderouse arrogance.”’“ For
whitmarn, Johreson was too much at enmity with the humaritari.
an democracy which he loved. Chaucer, Whitman rated among
the thirteen aseured writere and hies noeme among the most
distirctive ever written,77 yet he told Traubel that he 4id

not thirk we would ever go back te Chaucer. ™

Spenger, who
wag aleo one of the thirteen, Whitmanrn snoke of as a highly
contemplative nerson, a lover of nrincely themee, "haunted

by a morbid refinement of beauty--beauty three times washed

73 Comnlete Poetyy and Prose, II, 297.

74 Gathering of the Forces, II, °RR,

75 Ibid.
76 Traubel, on. cit., I, 45.

77 Compnlete Poetry and Prose, I1I, 407.

78 Traubel, op. cit., I1I, 104.
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and straineﬂ.”79 Though "hitman was onnosed to anything
anti-democratic, he still agreed gererally with gther crit.
ice on the great writere and recognized the qualities of
great literature.

Among the more recert Tnglieh writere, "hitmar men-
tioned narticularly Dickere, Carlyle, Tenryeson, and Matthew
Arnold. He coneistently exoreesed a liking for Dickens,
eayirg to Traubel ir 1888, "I acknowledge him without auee-
tion; he wili 1ive."?0 In 1r42, wher Dickens wae beirg
feted in Yew York, Whitman gave him his rare praiee of a
truly "democratic author."™l sguch ar author Yhitmar Adefin-
ed ag one who tendas to Aestroy the "old lardmarkes which
oride and fashion have eset up, making impoaerible Ajetire-
tion between the brethren of the Great Family."?” He 1iked
Dickerng! manner of placing wicked charactere reside good
oree, The concern with low life inr Dickens' work seemed to
Whitmar a wholesome onre, because Dickene did not malign the
commor marn to subordinate him to nobility. His mention of
epecific Dickens' character ghowed his acaunairtance with

Kicholas Nickleby, Pickwick Papers, Cliver Twist, The 014

Curiocsity Shop, and Barnaby Rudge, in addition to the nov-

79 Complete ¥ritinge, IX, 79.

21 Uncollected "petry and Proese, I, R7.

R? Ibid., p. 70.
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ele he reviewed irn hie newenaner cnluww.ga In each, Aemo-
cratic thought wae the chief virtue. Dickenre wap the gne
roveliet Whitman would give the title of "democratic writ-
er.”

Yhitmant'e irterest in Carlyle wae first roticeabdle

with hie review of Heroes ard Heyo Yorshion in 12448, At

firat he termed the style of writing "rapt" ard "weird®;
yet urder the etyle he eaw, though almost hidder, "many
noble thcnghte.'q4 Ye vraised Carlyle's democratic

thought ir the book "in enite of hie atyle,“g5 and the ver-

dict or SBartor Resartue did not differ. "hitman reviewed

Carlylet's The French Revolutior only a morth after the re.

view of Yeroee ard Hero Worshin. 1Inrn thias care Carlyle's

democratic thought should have aroused some erthusiaem ir
¥hitman; yet he diemiseed it rather b?iefly as being too
broad a subject ard osroveking too many irnferences to be
treated in mo short a notice.?® With hie reading of Paet,

Pregent, and Chartiem, ir two varte, "hitmar began te firad

Carlylets etyle no lonrnger an objectiorn. After commentirg

or the nuzzling chaoter heads ir the bnok, he concluded

A3 Johneor, on. cit., ». 55.

4 Uncollected Poetry and Prose, T, 179.

R5 Gathering of the Forces, II, "90-791.

868 Uncollected Poetry and Prose, I, 130.
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that "there lies rich ore urder that vague surface.“g7 By
the time he reviewed the History of Frederick II of Pruesia,
two yeare after hie firet review of Carlylete work, Whitman
no longer found ary Aifficulty ir the stvle. Aes late as
1ar8, he said to Horace Traubel, "It seeme to me Carlyle's
gtyle ie the exvreseion of the man..ratural, strorg, right
for him. Tknow what ie being everywhere said about his
style but I do not eess what the objectors wart "% Thie
seemed only oreterse ae Aid hie complaint, aleo Airected to
Traubel, that *Frederick ie much too big a thirg for me to
tackle at this late day.... I 4o rot believye the book
would interest me a creat denl aryhow.“gg Though ir hie
earliest review of Carlyle'es work he had called the Scot
a democratic writer, Whitmar now fourd ir Carlyle "short.
cominga, even noeitive blur-snots, from an Amevrican noirt
of view.'gg He coreidered Carlylets chief talent, bevond
literary ability, his gueetioring into the self.comnla-
cency of the time, yet he susiected that there were some
feudal, or at least auto-democratic, terdercies irn Carlyle

himselr.ga Whitmant's Democratic Vistas, with ite ineiea

tence unon faith over desvair, was writter largely as an

/7 1Ibid.
88 Traubel, o»n. cit.,6 IT, 104,

R9 Comvlete Poetry and Prose, II, 1AR,

90 Ibid., o. 177; and Traubel, on. cit., I, 92.
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answer to Carlyle's "Shooting Niagara,"” a hareh criticiem
of the democratic system. Here, for Yhitman, was another
example of an undemocratic writer.

Tennyson, Whitman fresuently ramed as Shakespearet's
succersor. He believed that he urnderetood Tennyeon, and
varticularly avoreciated the museical charm ir the Pnglieh
noet's choice of worde. Ir his eseay "A Word about Tenry.
gor, " he mentioned lingering over "The Lotue Fatere,K®
"The Northern FParmer," and "Lucretius." He mentiored the
mueical ouality of "The Lady of Shalott" and "The Deserted
Houee,'91 ard eaid he would rot like to give uv hie nleasure
in minor poems like "Preak, Rreak,” or "Flower in the Crar-
ried ma11.79? wWnitmar did not oraise Ternyeson, however,
without reservatiore. The mueical charm and eaesy vereifica-
tion were not enough. Fe refused Tennysor reéogpition as n
proper singer for Americarn eares, yet he could not bring him-
gelf to call the author of the "Idylle® anr enemy of America.
Whitmar coneidered himself as a proper Judge of Tennyeon'e
place in America and found to hie liking that Tennyson wae
- a rugged and healthy force because hie "moral lire", though
local and conventional wae vital and genuine.95 But moral

power ard charm of worde could rot make Ternys=or suited to

91 1bid., 0. 419.
92 1bia.
9% Ibid., o. 417.
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democracy. Vhitman sooke admiringly of Tennyeon's versifi.
catiorn, but with dieguet, even bitterneee, of hie lack of
democratic thought.g4

¥hitmante beet known statement regarding Vatthew
Arnold was that Arnold made him weary.?5 1In hie later
years he gvoke to Traubel sgeveral times about the Maeter
of Rugby, once declaring, "Arrold alwaye givee you the no-
tiorn that he hates to touch the dirt-..the dirt ie g0 dirty!
But everything comes out of the veonle ae you fird them ard
leave them."9% yrater he added, "I can rever realize Arrold..
like him; we are coretitutiorally antinathetic; Arnold is

«37

vporcelain, chinaware hangingse. €ti11l later "hitman sum.

med uo his criticiem of Arnold ir theee words:
¥y worst criticiem would be that Arnold dbringe coal

to Newcaetle, that he brings to the world what the
world already hae a surfeit of: is rich, hefted,
lousy, reekirg, with delicacy, refinement, elegance,
orettiness, vnrovriety, criticiem analyeie: all of
them thinge which threaten to overwhelm ue.

But he added, "Pe must be in ro haste to diemies Arnold."9°

Hie final and kindeet criticism was that Arnold "wae weak

on the democratic eide."®? To mention briefly Thitman's

94 1bid., D. °31.

95 Johr Howard Biree, "Whitman on Arneold," Nodern
Language Notee, XLVII (Nay 1937), 317.

96 Traubel, oon. cit., I, 239,
97 Ivid., 1I, 391.
98 Ibid., TII, 400.

99 Johneon, op. cit., »n. 78,
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criticiem of a few more of the ¥Fnglish poets, Wordsworth
poerensed a moast un-American aloofnese but Coleridge stood
*above all noete; he wae vassiorate without being morbid..
he wae like Adam in Paratice, ard almoet as free from
artificiality.loo Though Byron wae too lurid to euit "hit.
man, he "had erough fire %o burn forever.n101 Shelley wne
*all ethereal-.alwaye living in the ovreasence of a great
ideal, ar I do net .»10” Keats, who had too much nolieh,
became acceptable as a etylist, but unaccentadble in hie use
of medieval themes. Here, again, ¥hitmar could accent onr
the one hand and reject on the other.

Among nineteenth certury Americar writere, "hitman
gave sérticular attention to Fmereson, Longfellow, Bryant,
ard Whittier. 1In the essay, "My Tribute to Four Poete, "
written ir 1221, he ranked them in that order, though he
later gave Bryant first nlace.l93 1In 1877, Whitmar auoted
from one of Fmersor'e speechee ir the Brooklyn Daily

04

Fagle,l ard he commented on the noem, "Brahma," in the

Rrooklyr Daily Pagle ae early as 1nr57 105 Later, of couree,

100 Urncollected Poetry and Prose, II, 392,

101 Traubel, o»n. cit., I, 41.
102 Ibid.
103 Complete Poetry and Prosee, II, 179-170.

104 Gathering of the Forcee, II, °70.

105 1 S8it ard Leok Cut, o. A4,
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he mat Tmerscrn ir verson and, though he at timee denied it,
wae vitally influernced by the older voet. He usually had
the higheet praiee for Tmereson, though like ¥elville, con-
sidering him "Somewhat thin on the ohyeiological side."106
Yhitmar coneistently emohasized that he admired Fmerson
more ae a nersor than a writer. "The wonderful heart and
soul of the nman," he eaid to Traubel, "goes far towards
Juetifying thie literary bueinesg.-.literature is orly valu-
abtle in the measure of the nassion.-the blecod and the
ruecle~-with which it ie invested-.which liees concealed and
active in it.'lov

In evaluatirg Tmerson'=z literary worth, Whitman told
Traubel that Fmersorn "had that last esnark, that gharn flash
of osower, that something or other more which gives life to
all great literature."lgR Yet he considered Fmersonrn's work

109 wy nim Pmerson wae

too perfect and too concentrated.
greater ag a critic or “"diagnoser” than aes a noet or artiet.
Tmerson, Whitman thought, was a great critic, because he

did rot give way to paseion, 4i4 not take any orne eide but

wag aware of all eides of any jeeue.l10 yvet Pmerson was

106 Traubel, on. cit., I, 45.
107 1bid., p. 464.
108 1bid., ». T1.

109 Comdlete Writinge, V, R,

110 Ibid., »n. 2RS4,
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not vigorous erough or cloze encugh to the veonle for Thita.
man.

Though hie criticiem of Tmersorn may eeem contradict-
ory, Whitman exnlained the change of attitude ae being
commonr to evervore who read Tmersor'e writinge with rever.
erce ard thern nasged through "thie etage of exercise."lll
By Tmereonrn's grave, "hitman remembered him as a "juet man
poieed or himeelf, all-lovirg, all ircloering, ard gare and
clear as the eun."11?  when Traubel asked him what hie
laet worde orn Fmerson would be, Whitman renlied, "loyal,
loyal, alwaye 1oya1."115

Yhitman snoke of Longfellow ag "ezegentially the
echolar trarneslator, borrower - adanter and adooter."114
He accuesed Longfellow of havirg borrowed many of the ele-
merte in Hiawatha, and asked, "Rut 4id an Irdian ever talk
g0? Wae it not the man in the litrary who wae doing the

talking?"115 place beeide thie mature judgmert "hitman'e

review of Longfellow's Poeme for the Brooklyr Daily Tagle

in 1747, where he argued for Lorgfellow's being nlaced

beeride Rryant and wordeworth {n rark; a combiratior of

111 Toid., o. 290.
112 Ibid., b. 194.

11% Praubel, ovn. cit., I, A9.

114 Traubel, ov. cit., TITI, 549.

————

115 Ibid.
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names which seems rather strange today.ll6 He snoke of the
poet as "gifted by God" with talert to exnress beautiful
thoughte in a beautiful manner."217 In hie review of

Fvangeline a yenr later, his nraise ies resvectful, sircere,

and- unregerved ;
And so ends the noem like a solemn nealm, the es-
gence of whole, deen religious music still livee on
in your soul, and becomes a part of you. You have
soon turned over ite few nages, scarned every line,
you reached the iesue of the etory and perhans i4ly
regret that there is no more of {t.117
Shortly after hie vieit to Longfellow in 121, Whit.
mar wrote hie firal criticiem of the noet. Ae a judge of
noetry and ae a trarnslator of claseice, he gave Lorgfellow
a high nlace, yet hie noeticnl gifte were rnot to be mini.
mized., It must be remembered that "hitmarn had alee eaid of

Evangelirne, "Fut a thing of heauty ie¢ a joy forever'; and

we may thark ¥r. Lorgfellow for some houre of vure religioue,
living trarouility of soul .*119 Again "hitman'e criticiem
seemed contradictory, and again he wae inconeistent, but he
Aid go so far ae to nlace Longfellow fourth among American

Doetm.l?g

114 Jobhrneor, on. cit., n. A4.

117 Gathering of the Forcee, II, 297.

118 Uncollected Poetyy and Prore, T, 174,

119 Ibid.

170 Traubel, on. cit., II, 372.
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In an editorial for the Rrooklyr Daily Tagle in 1844,

Thitman wrote, "Ye have c¢cnalled Rryant one of the beet noete
in the werld.”191 Ir 1799, forty-two years later, he ranked
Rryant ae the best of all American soete.l”” wopmanr
Foerster found it difficult to urderetand thie coneiatent
Judgment. Thitman, in contraegtirg the merite of Rryart and
Fmerson came to the c;nclueion that FRryant was more signifi.
cant for hie vatriotiem, Americaniem, love of external na.
ture, the woode, the smea, the sgkies, the rivere; ard thie

at times, the objective features of 1t esnecinlly, seemed

to ocutweigh Pmeresornte urgent intelligence and neychic
denth.1” 1n the eegny, "Cld Doete™, Yhitmar asked whe
could expect more magnificent noeme than Pryant'e *The
Battlefield” ard "A Forees! PFymn.® Inrn the same emeay, he
admitted, "Yeare ago I thought Pmereon nre.eminent (and ae
to the 1laet nolish ard intellectual cutenees, maybe I thirk
eo 2till) - but for reasone, T have been gradually terding
to give the file.lending nlace Tor American rative noery

to .C.P."17°4 Recogrizing the wide Aifference between
Pryantta work ard hie own, he once wondered what his own

Leaver of Grase would have been like written ir "Thara.

171 Uncollected Poetry and Proee, I, 129,

122 Traubel, op. cit., I, 537,
173 Ibid., I, 54.

124 Complete Poetry and Proce, 1T, 498.
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topeian Verse.® However, there were reservatiors in hie
praiee, even of Bryant. That Bryant wae too formal for
vhitman wae ehown by the latter's comments to Traubel. On
one occasion, for example, he gaid, *Bryant wae built uo
of the Pope and Dryden echool ."128 But ¥hitmante affection
and respect for REryant remained pteadfast, even to the
point of excueing the inferior work of the poet'e late
yeares . 176

vhittier, the fourth among the first four noets,
wae forgiven hie morality on the baeis of ite being "in.
calculably valuable ags a geruine utterancﬂ.*l?7 hitman
saw some excellence in "hittier's verse which he comnared

L] lpq HQ

to the "measurtd estep of Cromwell's o0ld veteranre.
rated Yhittier as a rather "grand figure, but pretiy lean
ard ascetic - no Greek - not univereal and comnoeite
enough (don't try - don't wish to be) for i14eal American-
ipm."1?9

In addition to the firet four, Whitman commented

on many other American writere. Hie relationehin to Poe

175 Traubel, op. eit., III, 551.
126 Ibid., I, A9.

127 Comvlete Poetry and Prore, II, 294,

128 1bid., ». 1R0.
129 Ibid., p. 99A8.
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haes already been mentiened.13° In the easay "FTdgar Poetls
S8igrnificance," he wrote that Poe's verses nrobably helonged
among the electric lighte of imaginative literature, bril.
liant and dazzling, but with no héat.l3l wuie final judg-
ment or Poe war spoken to Horace Traubel in 1RRR, when he
eajid:

Poe wae morbid, shadowy, lugubrious.-he sgeemed to
suggest dark righte, horrore, svecialiste. I could
rot ortginally etomach him at all. But today I eee
more of him than that..much more. If that wae all
there was to him he would have died long ago.l13?

This ie certainly definite nroof that Yhitman admired the
artistic ability of Poe, particularly the mueical mality,
which Whitmarn etrove to attain in hie own veree.

For Yhitman, Hawthorne was aleo too morbid, though

he 414 ¢all him the "Nlia of America." FHe referred to

Irvirg's Knickerbocker Hietory of Few York ar "some shal.
low burleraue full of clown's wit", and eaid to Traubel,

*] never enthused overfhim."153

But Coover, ¥hitmar re-
garded as ar i{mportant writer, recommending narticularly

the novele; The Prairie, The Weot of ¥Wish-ton, ¥Wieh, and

The Pilot. Coover'e worke were "all racy, of America,

vigorous, helorng to the Constitutior of things--have es-

130 See n. 25.

131 Complete Poetry and Proee, II, 156K.

132 Traubel, op. e¢it., I, 13R.

133 Ibid., p. 151,
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tablished their standard." ™ wnitman had 1ittle to eay of
Holmen excepnt to agree that Holmes! life of ¥merson was a
tetter 1ife of Holmee tharn of Fmereon, ar oninior that wae
uvheld by mary later critice. Whitman exnresaed a likxirg
for ¥elville, calling Omeco the "most readable eort of read.
ing,"13% but ne seemed not to be acnuainted with Moby Dick.

¥hitman's relationehip to Lowell haes aleo been die.

cuesed. Two years after Leaves of Grase first anneared,

Whitman spoke of lowell as "one of the truest of our vo-
ete."136 Byt in later yeare, to Yorace Traubel he called
L.owell one of hig "real eremies.” "He net orly objected to
my book," he said, "but objected to me."137

whitman had little to say about the ycurger American
writere, perhape becauece he became legs and lese able to
read them with pleasure. He exnreeesed a likirng for Sidney
Lanier which indicated hie own mensitivity to mueic. He
felt, however, that ILanier's choice of worde wap often fit
rather for sound than for sernge, that his ear wae overa
gensitive, that the extreme deference naid to oral ricety

reduced the majesty and eolid worth of hie rhythms.l1®?

134 Ibvid., TITI, 138.

135 Uncollected Poetry and Proee, I, 134.

126 1 8it and Look Qut, 0. 63.

137 Johreen, opn. cit., »n. 37.

138 Traubel, ov. cit., I, 170.
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We could examine Whitman's comments on mary more
writere, but thoee I have listed are sufficient to indicate
the nature of his criticism. Gernerally hie criticiem wae
exnreaned in casusl comments. MNany of hie judgmente were
wise, sach aes that or Burrs. MNany, too, were colored bty
Aegire for a democratic literature which he recommended smo

urgently ir Democyatic Vistas, "Poetry To~day irn America",

"British Literature”, and elsewhere. It {eo evident that
he, at leaet at timee, Judged by a double etandard of ar.
tietic excellerce ard Aemocratic thought as Yaurice Johreern
pointed out.139 It would eeem that he nlaced the major
emnhaeie on democratic thought, yet hie own rotatior “"make
this more mueical” and his conetant revieirg of his own
voeme indicate the great imvortarce he vlaced unon literary
excellence.

Whitman'es remiriecercee, given as they were late in
1ife when the poet'e memory waes failing, eshoul? bhe viewed
with some underetandirg. Some of these incornsietercies we
have noticed or hinted at may be due to faulty memovry.

But in 1RAR8 Whitmar wae at timee (ae wae perfectly human)
likely to allow personal arimoesity to color his judgments,
even though he tried not to do so. Then, too, he would

freauently hedge, exonreseing two ircorsietent attitudes,

139 Johnmor, eop. cit., Introductior.
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Deenite failirg memory, hesitancy, or cccasioral peevishnees,
however, it is remarkable that thege later comments were ae

balarced and detacred as they were,



CORCLUSIOR

Yhile Whitmar baesed his criticism on literary excel-
lence ard democratic thought, ar adesuate aonraieal doee
not coreiet eolely of a Afscueeion of these elemerta, What
Thitman coneidered the requirements for great literature
car be determined only by his criticiem. Ir additior to
the above esmentiale, he reauired originality, nurvoee,
optimiem, urivereality, corncern with nature, and interent
in contemnorary life, He regquired that the pocet absord him.
gelf in the average, the bodily, the concrete, the nonular,
and the democratic.l Yhitmar gave to no writer all the re.
auired characterietice; he nronournced no one the comnlete
artiet. ¥e might infer from thie that the voet who wae to
combine theee virtues waes Whitman himeelf. It carnot be
doubted that he attempted to be the democratic writer; yet
he declared that he wrote "orne or twe indicative wordes for
the future, leaving the noete to come...to drove and Adefinre

jt.0?

The firal cornclusion, then, muet be that while "hit.
man 4id not gain the critical distinction attained by Poe,
Fmersor, or Lowell, his voeitior as a vrovhetic critic car.

not be denied. We have geen that, although Whitman over-

1 Berrard Smith, Forcee in American Criticiem, ». 151.

? See p. 48.
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etated hie doctrines for the nurpose of eushasis, he so0amen.
ged mary ifideas in common with hie contemmoraries. Critice
generally agree that while Whitwar wae rot a nrofessional
critic like Poe and Lowell, nor a echolarly ore like Tmerw
aon;fﬁé wag importart ir that he "uredicted the future while
he corsummated the naet,”s that he was the link between the
idealism of the vast and the realism of the nresent. F. C.
¥atthieesen declared that Whitman bridged the gan between
the ideal ard the material in a way that even Tmerson could
nat.‘ One can see his realistic tenderciee ir hiz irnova-
tiore in diction and verse form ard in hieg frankneas of
gtatemert. The realist, however, derived truth from the
material, while "hitman believed that truth was whatever
satiafied the mpul. iHad he lived to observe it, he would
rot have bteen pnleased with the pegsimiem ard lack of snirita
uality of later realiem.

We must agree, T thirk, with Bliess Perry, well.known
¥Yhitman echolar ard biograoher, that certain of "hitman'e
Judgmente on Shakespeare, Rurne, Tennyson, Poe, Fmereon,
Bryant, and Longfellow, "reveal a critical tact, a fireness
of both nercention and vhrasing, whicY hae surorieed many

readere who knew him orly as a chanter of 'barbaric ya'oe'.’5

T 8mith, op. cit., o. 144.

4 F. C. ¥atthiearer, American Reraiseance, »n. 517.

5 Bliee Perry, Whitman, on. 2%5.
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vet he wae reither a good ror a Docr Juflge of esthetic
achievemert, ror a guide to goo? readirg, ner ar irter.
preter of the values ¢of others' workas., Though he had more
atAllity az a critic than ie ordirarily telieved, hia real
imvertance was that of a drovhet. There is no danger of
underestimatirg his love of the neovnle, the maeseg.MfThere
i2 no way to minimize the fact that he made s@xua{wfrank-
nesg A sringciole of criticiam as well ae of noetry. Gen.
tility wans thereafter on the defenrive. There is no
disagreerert about his liberalizing influerce on esthetic
form. ¥Ye ingisted that when there were new facte ard meea.
gageg, new exoressior was irevitable. All these developed
to an extert he could not have anticioated. And surely
this 48 enough to »lace him as an imnortant force in the

study of American criticiem.
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