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THE CONCEPT OF AIKH 

AND THE SUPPORTING ROLE OF IMAGERY IN THE AGAMEMNON



Greek tragedy reached i t s  pinnacle as a l i t e r a r y  genre in  the middle 

of the f i f t h  century , B.C. Man a t  tha t  time was coming to  a new height 

o f understanding about the world and h imsel f ;  he began to ". . . recognize 

. . . the savage d i v e r s i t i e s  of the w o r l d . T h e  world was perceived not 

as a s t a t i c  environment, but as an evo lu t ionary  one. The changes and 

evo lu t ions in the cosmos, the subject  o f  ph i losoph ica l  i n q u i r y  by the 

Presocrat ic  p h y s ic i s ts ,  were now seen in  the changes in  man's engagement 

(ph i losophical  and theo log ica l )  w i th  his  surroundings, w i th  h imse l f ,  and 

w ith  soc ie ty  in  genera l.  The three great Greek tragedians,  Aeschylus, 

Sophocles, and Eur ip ides, advanced the increasing consciousness o f man's 

s e l f  and explored h is  ro le  as a responsible agent in the world. The 

t ra g ic  v is ion  o f  each gives a d i f f e r e n t  fe e l in g  about man--his place in  

the world and h is  po ten t ia l  fu tu re  cond i t ion .  Man is  va r ious ly  defeated 

and redeemed in  Greek tragedy, and the degree to which e i t h e r  pole is 

approached var ies  among the tragedians. Aeschylus genera l ly  voiced op

timism and an e a r ly  humanism about man's greatness, whi le  Sophocles and 

Euripides exh ib i ted  doubt and cynicism about man's nature and his  a b i l i t y  

to be an e f f e c t i v e  agent in the universe.

Aeschylus, as the f i r s t  in  the t r a d i t i o n  of Greek tragedy, d e a l t

more emphatica l ly  w i th  the ro le  o f man in the cosmos and his  in te rac t io n s  
2

w i th  the d iv ine .  In the dramas of Aeschylus, man is  coming to aware

ness, a necessary step in  his  evo lu t ion  as a se l f -m o t iva ted  force in  the 

cosmos, f o r  "Only when men understand the e n t i r e  order  o f which they are
3

a p a r t  can they understand themselves." Aeschylean man begins to  deal 

in a more conscious and de l ibera te  manner w i th  what i t  is  to  know the



nature of gods and heroes.

The Agamemnon centers on a problem of human awareness: an issue is

explored via the events o f  the play, and a so lu t io n  i s  p ro f fe red  f o r  the 

problem a t  hand. The issue involved bears r e la t i o n  to  contemporary 

thought and p rac t ice ,  and the discuss ion there fore  m i r ro rs  the progress 

o f Greek ph i losophica l  i n q u i r y .  The centra l  issue o f  the Agamemnon is 

a moral one o f r e s p o n s ib i l i t y  and g u i l t .  Just ice  appears as a fo rce 

imposed on man by the d iv in e  element, and the drama shows man s t rugg l ing  

w i th in  the system of Almti to a l t e r  tha t  force which contro ls  him from 

without.  Jus t ice  i s  experienced both as punishment and as an ide a l ,  but 

i t  is  no longer e n t i r e l y  acceptable to the more r a t i o n a l ,  engaging, and 

responsible Greek soc ie ty  o f  th a t  time (the play was w r i t t e n  in  458 B.C.).  

The t r i l o g y  (the O re s te ia ) as a whole shows progress through time w i th  

respect to r e s p o n s ib i l i t y  and judgment, and the Agamemnon i t s e l f  serves 

to i l l u m in a te  the i n i t i a l  stage in  the development o f  a system o f  Atxn 

fo r  the mortal  cond i t ion .

In his P o e t ic s  A r i s t o t l e  undertook a t imeless discourse on ooetry  

and h is to ry ,  par ts o f  which are e sp ec ia l l y  re levan t  to our curren t  d i s 

cussion o f  Greek tragedy. The main d i f fe rences between h is to ry  and 

poetry are t h e i r  sub ject matter and the consequential  force o f  each genre, 

H is tory , A r i s t o t l e  asser ts ,  t re a ts  th ings tha t  have happened, whi le  po

e t r y  t rea ts  th ings tha t  c o u ld  happen; h is to ry  speaks o f  " p a r t i c u l a r s , "  

whi le poetry t e l l s  o f  the "un ive rsa ls "  in  the wor ld.

ÔLO M ac  (pLAooocpwTepov mo I  o ï ï o u ô a L o x e p o v  h o l t i o l s

t O T o p u a s  e o T L V .  r) p e v  y c t p  T t o L n a u s  y a X A o v  Tct



êMaoTOv AcyEu. eaxuv be xadoXou ycv, X(̂ nouy 
xa TioLa axxa ouygauvEU AcyELV xi itpaxxEuv xaxcx x&
ELMOS n x6 avctymo' lov,  . . . xb 6e na%’ e x a c x o v ,  x l  
*AAKL3La6ns E^paÇev n xu En aôEV .^

Wherefore poetry is more phi losophic  and more serious 
(noble) than h is to ry .  For poetry t e l l s  ra the r  o f the 
un iversa ls ,  h is to ry  speaks o f  the p a r t i c u la rs .  The 
universal i s  to what s o r t  of  person i t  happens to say 
or to do what ce r ta in  s o r t  of  th ings according to  
l i k e l ih o o d  ( p ro b a b i l i t y )  or necessity.  . . The par
t i c u l a r  i s  what Alc ib iades did or what he su f fe red .

Greek tragedy a lso t y p i c a l l y  speaks o f  un iversa ls ,  but i t  does so 

through p a r t i c u la r s .  The Agamemnon deals w ith  the curse on the house o f 

Atreus, a domestic (dynast ic )  t r a d i t i o n  which is merely in d ic a t i v e  o f  a 

c o ro l la ry  problem on the cosmic le v e l .  The universal  problem which 

Aeschylus engages in the Agamemnon i s  th a t  o f law and j u s t i c e ,  on both 

the d iv ine  and human leve ls ,  and the re s u l ta n t  overview includes the 

cosmos as a whole and the system o f  law which operates there in .  The d is 

cussion of Al k h , an element of th a t  legal system, i s  a p a r t i c u la r  r e f e r 

ence to the more universal moral problem.

AIKH: INELUCTABLE AND JUDICIOUS FORCE

The centra l  issue o f  the Agamemnon i s  one which involves the moral 

element o f the human cond i t ion ,  law, and, more s p e c i f i c a l l y .  Just ice 

w i th in  man's legal system. The system of law which regulates the l i f e  o f  

man, however, i s  not sel f- imposed but is  d ic ta ted  and con t ro l led  by the 

gods. The phi losoph ica l  i n q u i r y ,  then, takes place on both the th e o lo g i 

cal and the human le ve ls ;  tha t  i s ,  d iv ine law i s  enacted through human 

events. The drama focuses on the re tu rn  and subsequent murder o f the



lord Agamemnon, but the gods (Zeus and Artemis in  p a r t i c u la r )  are essen

t i a l  f igu res  in the ac t ion  as w e l l .  Divine Just ice  is  the c o n t ro l l i n g  

force in  the universe, and the maintenance o f i t s  e q u i l ib r iu m  is  portrayed 

on the human leve l throughout the play.

Xopos eoTL 6 ’ oïïç vuv 67
E O T L .  T E À E L T a U  6  ' T &  Ï Ï E T i p O p é v O V .

Chorus Things are as they now are. Things are 
being f u l f i l l e d  according to what was 
fa ted.

Crime and punishment ( g u i l t  and r e t r i b u t i o n )  work in  an automatic,  in e 

luctab le  cycle over which man has no c o n t ro l :  the g u i l t y  man w i l l  always

be punished. Agamemnon is  g u i l t y  and h is  unavoidable punishment is death; 

Clytaemnestra, h is  murderer, w i l l  rece ive her punishment as w e l l ,  as is 

seen in  the subsequent play of the t r i l o g y .  Thus we have an unending 

cycle o f  crime and r e t r i b u t i o n ,  w ith  Jus t ice  ac t ing  to  maintain i t s  own 

necessary balance.

This isonomie ins is tence,  centra l  to  the operat ion o f Auxn, seems to 

be derived from the speculat ions o f  the Presocra t ic  philosophers on the 

balanced maintenance o f  the physical cosmos. In the Agamemnon there are 

frequent metaphors o f balancing and weighing out th ings ,  so tha t  the 

s t r o k e - fo r - s t r o k e ,  automatic r e t r i b u t i o n  p r i n c i p le  by which Auxn operates 

is  throughout supported by the image o f sca le-pans, which are never in  a 

s ta te  of exact e q u i l ib r iu m  but which so o s c i l l a t e ,  very s lowly in  the 

course of t ime, t h a t  a rough balance is  averaged out.  That th is  p r i n c i 

ple of Eoovoyua seems to derive from the Presocrat ics  i s  evidenced, fo r  

example, by the fo l lo w in g  quota t ion from Anaximander:



) , ( / \ \ »/. . .aXX e x e p c t v  t t v a  c p u o L V  c x n e t p o v ,  e Ç  n s  a n a v x a s

y C v E o S c x L  T O U S  o ù p a v o ù s  MOi't T o u ^ o u  a u T O L S  x o c r p o u s  

" c Ç  i ) v  6 e n  y c u E O L S  e o t l  t o 'u s  o u o l ,  m o l  m v  c p Q o p a v  

E U S  T c i u T a  Y L V E o S a u  K a x c x  x o  X P E w v .  ô u ô o v a u  y a p  a u x a  

ô u M x i v  K a u  x u o u v  a A A n A o u s  x n s  a P u M u a s  M a x a -  x n v  x o u/ u / d  } f ) \
X p o v o u  x a Ç u v ,  i : G u n T U x a ) x e p o u s  o u x u s  o v o y a a u v  a u x a  

AÉyuJV. 5

[Anaximander says tha t  the f i r s t  p r in c ip le  is not 
water,  e t c . ,  b u t ] .  . .some other i n d e f i n i t e  nature, 
from which a l l  the heavens and a l l  the orders in  them 
come to be. "And from these i s  the genesis f o r  ex
i s t i n g  th ings ,  and then destruc t ion  is  also in to  
these, according to necessi ty .  For they pay 6uxn 
and r e t r i b u t i o n  to each other f o r  t h e i r  i n j u s t i c e  
according to the assessment o f  t im e , " - -he  spoke of 
them thus in  ra th e r  poet ic  terms.^

Since th is  specula t ion is  already couched in  metaphoric terms ( % o u n x u x w -  

x E p o u s .  . . o v o y a o L v ) ,  the extension o f the notion to , or back to , the 

sphere o f human a c t i v i t y  was f a c i l i t a t e d .  The words imply a d e f i n i t e l y  

moral character f o r  the compensation. This i s  the physical universe o f  

which Anaximander i s  speaking, but i t  has m o ra l i t y  in  i t s  operat ion.

This passage and others s im i l a r l y  expressed in  metaphoric terms sugges

t i v e  of m o ra l i ty  (Herac l i tus  was p a r t i c u l a r l y  fond o f  speaking thus) seem 

to be the l in k  between the Aeschylean concept o f Zeus and Just ice and the 

Presocra t ics .

Hugh Lloyd-Jones suggests, however, th a t  the Jus t ice  of Aeschylus 

was obvious in  authors as ear ly  as Homer and Hesiod. Zeus became the 

guardian o f Just ice  in  both Homer and Hesiod; Homer indeed spoke of a 

un i f ied  universe governed by a system of Jus t ice  under Zeus.

There [ i n  Homer], i t  i s  t rue ,  the gods often a f f e c t  
the course o f events on earth  by d i r e c t  physical 
ac t ion ,  or by g iv ing  an order to a mor ta l ,  though 
most o ften by p u t t in g  an idea i n t o  a m or ta l 's  mind.



Yet above the o thers ,  and in  a pos it ion  whol ly  super io r  
to th e i r s ,  is  Zeus. In b a t t l e  he is  more than a match 
fo r  a l l  the res t  toge ther ;  though the others o ften t r y  
to thwart him, and even occasional ly  succeed, the gen
era l  ru le  i s  th a t  Zeus always p reva i ls .  What places 
him in a d i f f e r e n t  category from a l l  the other gods 
. . . i s  tha t  in  a general way he determines the course 
o f  events. His counsel, his plan, is  f u l f i l l e d . '

Each event on the human scale is  determined in  terms of both d iv ine  and 

human act ion. Hesiod a t t r i b u te s  to Zeus both human act ions and q u a l i t i e s ,  

but also others beyond the range o f  human c a p a b i l i t i e s .

Lloyd-Jones notes a t r a i t  o f  the Just ice of Zeus which is  p a r t i c u 

l a r l y  re levant  to the Agamemnon: Zeus does not punish the innocent.

Rather, punishment more often b e fa l l s  the r i c h  and powerful because "the 

great are more prone to  temptat ions, f o r  power and r iches in themselves
O

do not arouse the envy of the gods." Aeschylus agrees also with  Homer 

and Hesiod tha t  men understand the workings of Just ice  by regarding the 

past. Just ice may not be c le a r l y  understood a t  the time i t  i s  a f fe c t in g  

man (as i t  is  not in  the Agamemnon), but to be sure i t  comes c lear  in  

re t rospec t .  In the context o f  the p lay ,  i t  is we (the observers) ra ther  

than the v ic t im  (Agamemnon) who p r o f i t  immediately from the past.

Aeschylus also agrees w ith  Homer and Hesiod on the po in t tha t  human 

law is  governed by d iv in e  law. Zeus is  the champion o f  Jus t ice ,  and his 

not ions o f  d iv ine  j u s t i c e  regulate  j u s t i c e  on the human leve l  as w e l l .  

Lloyd-Jones notes tha t  t h i s  concept o f  Just ice i s  comforting to man; i n 

deed he suggests th a t  "The Chorus o f  the Agamemnon expresses g ra t i tude  

to Zeus fo r  the 'grace th a t  comes by v io le n c e ' "  because i t  e n ta i l s  "as

surance th a t  i n j u s t i c e  committed by one man against another w i l l  in  the



end be avenged by Zeus, e i t h e r  upon the c r im ina l  h imsel f  or upon his
9

descendents. "

But Lloyd-Jones also po in ts  out some basic d i f fe rences between Aes

chylean Zeus (and Jus t ice )  and the Zeus of e a r l i e r  authors:

Zeus. . . i s  more predominant over the other gods in 
Aeschylus than in  any e a r l i e r  poet. Cer ta in ly  Zeus 
in  Aeschylus determines the general course o f  events; 
c e r ta in l y  Zeus as the p ro te c to r  of the laws o f j u s 
t i c e  has a specia l  importance in  A e s c h y l u s . 10

Aeschylus sees Zeus as not completely anthropomorphic and able to i n f l u 

ence events w i thou t  physical in te rve n t io n  and exe r t ion .  Zeus as the a l l -  

powerful d i v i n i t y  is  seen by Aeschylus also w i th  a f i t t i n g  sense of 

hum i l i t y .

The supreme god o f  the universe is  Zeus; other gods 
are powerful but he determines in  a general way the 
pattern o f events. He i s  the champion of Dike, the 
order o f the universe. That means f i r s t  tha t  he de
fends his ru le  agains t  any challenge from the other 
gods;. . . Secondly, i t  means th a t  he preserves j u s 
t i ce  among men. I f  they challenge Zeus' ordinances, 
he w i l l  punish them. But he has bestowed upon them 
"a grace th a t  comes by v io lence . "  This consists in 
his punishment o f  t h e i r  i n ju s t i c e s  against another 
man; Zeus' daughter Dike records his  offense in  her 
fa th e r ' s  t a b le t s ,  and sooner or l a t e r  Zeus w i l l  be 
sure to punish him, e i t h e r  in  his own person or 
through his  descendents. ‘ *

I t  may be tha t  Aeschylus' concept o f Almti was inf luenced both by the 

Homeric-Hesiodic doc t r ine  o f  Zeus and Just ice  and by Presocrat ic  p h i loso 

phers such as Anaximander and H erac l i tus .  At any ra te ,  the operat ion o f 

Alkti as we see i t  in  the Agamemnon i s  very severe, more f i t t i n g  e i t h e r  

f o r  an e a r l i e r  and less soph is t ica te d  age o f  men or fo r  the government



of the physical cosmos. Such a system of Auxn proves too harsh f o r  the 

contemporary human wor ld . That i t  i s  i n t o le r a b ly  s t r i c t ,  in  th a t  "assess

ments paid in  t ime" in  the human world are paid in  blood and s u f fe r in g ,

12is  the statement o f  the play. For Just ice  in  the p lay sometimes seems 

to be a b l in d  force bent on preserving i t s  e q u i l ib r iu m  w i thou t  regard fo r  

ra t io na l  moderation and c a re fu l ,  weighed considera t ion o f  i t s  own conse

quences. This harsh and mechanical aspect o f  Just ice  seems to be i n h e r i 

ted from the speculat ions o f  the Presocrat ics  such as Anaximander and 

Herac l i tus .  The analogy o f  the physical cosmos and the in f luence o f the 

Presocrat ics cannot be discounted, desp i te  Lloyd-Jones.

The theme of Just ice  in  the play i s  ca r r ied  not only by the charac

te rs  and events, but also by the exhuberent imagery and by statements o f

t r u th  (gnomic statements) u ttered by the Chorus. This points  up the dual 

role of the Chorus: they are both p a r t i c ip a n t  and observer in the drama.

Their succ inct gnomai are woven in to  t h e i r  speeches, and the importance 

o f  these statements does not i n i t i a l l y  s t r i k e  the hearer/reader because

they are so casual a pa r t  of  the dia logue. The gnomic statements do,

however, o f f e r  an explanat ion about the nature o f  the cosmos (Just ice  in  

p a r t i c u la r )  and there fo re  serve to  j o i n  ac t ion  and conclus ion. The gno

mic statements l a t e r  turn  to ac t ion  themselves: at f i r s t  we hear them

stated d i r e c t l y  by the Chorus and they subsequently are enacted by the 

other characters and events of the drama.

The gnomic statements invo lve  Jus t ice  g ene ra l ly ,  and more s p e c i f i 

c a l l y  t h e i r  sub jec t  matter includes learn ing  (poGos) and s u f fe r in g  

(ïïctGos). These themes are repeated a t  var ious points  in  the play;



10

several examples include;

1 7 6 - 7 8 : T o v  c p p o v e l v  g p o x o u s  o 6 w -

o a v x a ,  T O V  n a - ô e o  p a O o s
_ / /  * / --------------------
VeVTCX MUpUtJJS E X G U V .

(Zeus) having set men on the path to  being 
wise, having determined ( l a id  down) as a 
law to have a u th o r i t y  (as an a u th o r i t a t i v e  
1 aw) learn i  ng by s u f f e r i  ng.

1 8 0 - 8 1 : ^  M a u  T t ap  ’ a -

X O V T a g  n A 0 E O U p p O V E L V .

And understanding comes to men against  
t h e i r  w i l l .

2 4 9 - 5 0 : A l k c c  6 e t ^ l s  p c v  n a ^ o u -

O U V  p g ^ E L V  E U t p p E T I E L .

Just ice weighs out understanding to those 
who have s u f fe re d .

5 3 2 - 3 3 : I l a p t s  y a p  c u t e  o u v i e à t i s  t i o A l s

E ^ E U X E x a u  TO ô p â y a  t o u  n a - & o u s  % A É o v .

For (n e i the r )  Paris  nor the c i t y  sharing 
in his payments boasts th a t  the deed was 
greater  than the s u f f e r i  ng.

5 8 4 : a e u  y c t p  t o u s  y E p o u o u v  E u y a ^ É l v  .

For to learn is  always a young th ing  fo r  
old men.

1 5 6 3 - 6 4 : y u y v E t  ô e  y u y v o v T o g  e v  0 p 6 v w  A u J g

T i a ^ E u v  T O V  E p g a v T a .

(The Law) remains whi le  Zeus remains on his 
throne th a t  the doer s u f f e r s .

The maxim n a O E u  yaSos (177) leads to  the discovery of the causal p r i n 

c ip le  in  the universe. I t  un i tes the d is ta n t  past and the impact o f the



11

present on the immediate fu tu re .  I ts  e a r ly  rend i t ions  (176-78, 249-50) 

r e fe r  s p e c i f i c a l l y  to  the s a c r i f i c e  of Iphigeneia and, the re fo re ,  appro

p r ia t e l y  form a framework fo r  the discussion o f Agamemnon's crime. Anne 

Lebeck suggests, however, tha t  upon th is  t r a d i t i o n a l  meaning fo r  the pro

verb another meaning is  added:

One meaning [ t h a t  j u s t  mentioned] has to do with  
Agamemnon, ac to r  in  the tragedy, the other w i th  the 
chorus and audience, spectators o f  the tragedy. . .
Thus in  i t s  wider sense na^os is  the experience 
undergone by the chorus and audience as they gain 
i n s ig h t  i n to  the manifold causes responsib le  fo r  the 
fa te  o f  Agamemnon, as they re a l i z e  th a t  j u s t i c e  is  
at work in  human dest iny, guiding a l l  th ings to 
t h e i r  conc lus ion .13

They, and we too, learn the causal connection between g u i l t y  ac t ion  and 

punishment. This understanding comes through the dramatiza t ion of events, 

and is  again summed up in  1564 (naSeLv t o v  epçavxa). The re p e t i t i o n  of 

t h i s  theme cannot help but emphasize i t s  importance. We ourselves, as ob

servers o f  the p lay, have come to learn and understand the nature o f Jus

t i c e  in the wor ld ; the gnomic statements summarize i t  p rec ise ly  le s t  i t  

go unseen in  the events themselves.

Divine Just ice  does not regard the motives or i n t e n t  of an ac t ion ;  

the same crime begets the same punishment. The motives o f  the g u i l t y  par

t i e s  in  the Agamemnon d i f f e r  d r a s t i c a l l y ,  but the characters nonetheless 

receive the same j u s t i c e .  Agamemnon's g u i l t  comes from two separate 

crimes; the one crime (which has two par ts :  Iphigeneia and Troy) was 

motivated by h imse l f  as an i n d i v id u a l ,  whi le  the other (the Thyestean ban

quet) was unavoidable as a d iv ine  curse on his house. "Wherever one is
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mentioned e x p l i c i t l y  the other is  i m p l i c i t l y  in  the b a c k g r o u n d . T h e  

l a t t e r ,  o f  course, stems from the slaughter  o f  Thyestes' ch i ld ren  by Aga

memnon's fa th e r .  Agamemnon " in h e r i t s "  the curse; tha t  i s ,  the g u i l t  and 

cont inuing nexus o f  cause and e f f e c t  are passed from fa th e r  to  son, but 

Agamemnon does not c o n s c io u s ly  act  to  continue i t .  He is  sent against 

Troy by Zeus, who is  angered by the transgression o f  h o s p i t a l i t y  r i t e s

and the abduction o f  Helen by Paris .

Xopos OUTW 6 ’ ^Atpecjs itcTLôas o xpeuoowv 60
ETi ’ 'AAeÇav6p(^ Tteyneo Çevtos 
Zeus, noXuavopos aycpu yuuaux&s

Chorus Thus Zeus the mighty, p ro tec to r  o f  hos
p i t a l i t y  r i t e s ,  sends the sons o f  Atreus 
against Alexandras fo r  the sake o f  a 
woman o f  many husbands.

Agamemnon there fo re  had no personal d r iv in g  force in  his expedi t ion to 

Troy. He put on the "yoke o f  necessi ty"  (exel 6 ’ avayxas eôu Aenaôvov 

218) and was sent by Zeus against Troy "w i th  avenging hand" (çùv ôopl.  . . 

x e p t - - 1 0 9 ) .  I t  was, however, his  own motivat ions which brought about the 

sacking o f  Troy to such a great degree ( "over-sack" :  ôtnAa 6 ’ eTsuaav

nptaytôoiL 0ayapTLa--Twice over the people o f  Priam have atoned f o r  t h e i r  

s in fu l  a c t io n s - -5 3 7 ) . The other ac t ion  which makes Agamemnon g u i l t y  in 

the eyes o f  d iv ine  Jus t ice  is  h is  s a c r i f i c e  o f  h is  daughter Iph igeneia.

The s a c r i f i c e  was demanded by Artemis, who was angered a t  the des truc t ion  

of a pregnant hare by the ominous eagle o f  Zeus and a t  the po ten t ia l  de

s t ru c t io n  o f  Troy, which the sending o f  the hare portended. In one re 

spect,  then, Agamemnon had no choice: i t  was a p re re q u is i te  to the Argive

expedit ion against Troy, which had been ordained by Zeus.
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Clytaemnestra, on the other  hand, is  impel led by p r iv a te ,  passionate 

motives. She seeks r e t r i b u t i o n  f o r  the s a c r i f i c e  o f  her daughter, and 

she is  f u r th e r  angered by the fa c t  th a t  Agamemnon has brought a concu

bine home with  him. The l a t t e r  impetus i n c i te s  her womanly jealousy, and 

she is  dr iven as wel l  by her own se l f - s e rv in g  zeal f o r  power.

Clytaemnestra i s  in  an i r o n i c  pos i t ion  in  the tragedy, which points 

up the ine luc tab le  and unending character  o f  the system of Just ice which 

is operat ing. She acts as the agent o f  d iv ine  Jus t ice  in  her ro le  as 

Agamemnon's murderer, but she w i l l  l a te r  become the ta rge t  o f that Jus

t i ce  as w e l l .  In j u s t  the same manner Agamemnon had been the agent of 

Jus t ice  in the punishment of Alexander and Troy and thereby also incurred 

g u i l t .  So goes the cycle: the doer must s u f f e r ,  and in  th is  case the

doer is the avenger ( f i r s t  Agamemnon, then Clytaemnestra). The one who

commits the crime is unaware a t  the time o f  i t s  commission that he also

w i l l  be the v ic t im  o f a s im i l a r  cr ime: l i k e  begets l i k e ,  the s a c r i f i c e r

becomes the v ic t im ,  the sub jec t  becomes the ob jec t .

Auxn, i t  has been noted, operates on both the d iv ine  and the human 

levels .  We see the d iv ine  w i l l  operat ing both th ro u g h  and upon the hu

man element: through, in  tha t  Agamemnon and then Clytaemnestra are

agents o f Zeus; and upon, in  tha t  Agamemnon and, in  the L ib a t io n  B ear

e rs , Clytaemnestra are the v ic t im s  o f  d iv ine  Jus t ice .  The appearance of 

both d iv ine  and human characters in  the context o f  power juxtaposes the 

two leve ls  in  the realm o f  Ju s t i ce .  The Agamemnon deals d i r e c t l y  w ith  

the moral question of Jus t ice  ( g u i l t  and r e t r i b u t i o n )  on the human leve l ,  

but t h i s  has obvious im p l ica t ions  fo r  the theo log ica l  level as w e l l .
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Aeschylus also s p e c i f i c a l l y  s ta tes a p a ra l le l  between the two leve ls .  We 

see in l in e s  168-175 tha t  the d iv ine  system su f fe rs  evo lu t ion  and change, 

as we see the human system doing in  the context o f  the t r i l o g y  as a whole. 

The kingdom o f  Uranos was overthrown by Kronos, and th a t  o f  Kronos was 

eventua l ly  taken over by Zeus.

X o p o s  ou6 ’ o o T u s  Tcapou^ev nv y e y c t s ,
n a p p a x ÿ  ^ p a o e o  f p u c j v ,  

ou6e AéÇcTaL Tipov cov. 170c' c . >/ . >/OS 0 EÏÏEUT ecpu, Tpoa-
xxripDS ouxexau xux^v.

Z p v a  ÔE XLS npo(pp6 v w s eTCLVUKua xX a C u v  
XEuÇExau (ppEVüJV xo  Ttav.

Chorus But whoever fo rmer ly  was g rea t ,  teeming
w i th  f i g h t i n g  boldness, not even he 
[Uranos] w i l l  be spoken o f  as e x is t in g  
before. And he who then was, he
[Kronos] i s  gone, having met w i th  an
overthrower. Someone, cry ing aloud 
the v i c to r y  song f o r  Zeus, w i l l  a t t a i n  
to complete understanding.

These div ine f igu res  have obvious correspondences in  the context o f the

Agamemnon, and the progression is  mir rored i n  the house o f  Atreus: Uranos

= Atreus, Kronos = Agamemnon, Zeus = Orestes. Agamemnon i s  the i n h e r i t o r  

of Atreus'  curse, as Orestes w i l l  l ikew ise  be the h e i r  to Agamemnon.

This points up the c i r c u l a r  nature o f d iv in e  w i l l  and Au%n. Only when 

there is  peace on the d iv ine  leve l  can there be harmony on the human level,  

The Agamemnon deals w ith  moral evo lu t ion  among the gods, which in  turn 

d ic ta te s  moral evo lu t ion  among men ( th a t  e vo lu t io n  i s  resolved in  the 

E um en ides). We see the l in k s  between past and present ,  and between pre

sent and fu tu re .  This also emphasizes the c y c l i c a l  nature o f the d iv ine

system o f  Jus t ice :  Zeus overthrew an e a r l i e r  one and eventua l ly  may
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himself  be overthrown as the one who guides the act ions o f  men.

In add i t ion  to the continuous nature o f  the evo lu t ion  o f  law and 

j u s t i c e ,  the Agamemnon serves also to po in t out the fa c t  o f  i t s  i n e lu c t 

a b i l i t y .  The g u i l t y  man w i l l  always be punished. In the drama the aveng

er always becomes the transgressor,  usual ly  unaware o f  the im p l ica t ions  

of his avenging a c t .  Agamemnon avenges Helen and Zeus by sacking Troy, 

but he oversteps the l im i t s  o f  ugpus by ouersacking Troy and by s a c r i 

f i c i n g  Iphigeneia. Thus he becomes a transgressor.  Clytaemnestra acts 

to avenge Iphigeneia and becomes transgressor .  Aegisthus acts to avenge 

Thyestes and becomes transgressor.  Orestes w i l l  act to avenge Agamemnon 

and w i l l  become transgressor (although the reso lu t ion  o f  his g u i l t  takes 

a d i f f e r e n t  path in  the E w nen ides). The Agamemnon leaves us with  the 

knowledge tha t  Jus t ice  does not spare anyone. We learn (yadogl) tha t  

Just ice comes to a l l ,  and with th a t  learn ing and understanding comes 

g r ie f  (na-dey yctôos).

As we see the re la t io n sh ip  between generations un fo ld ,  the symmetry

o f  Just ice becomes apparent. The acts o f crime and punishment committed

in each generation o f  the house o f  Atreus are s im i l a r  in kind. The crime

which one commits w i l l  be v i s i t e d  upon him as a punishment: l i k e  fo r

l i ke .  "Jus t ice  demands tha t  what one su f fe rs  be the exact equiva lent o f 

15what one does." This,  however, points  to the unending nature o f  the 

cycle. No f i n a l i t y  is  possible from th is  concept o f  Ju s t ice :  something

always remains to be paid fo r .

Each generation repeats the crime o f  the previous generation because 

g u i l t  is passed from fa th e r  to son. Agamemnon's s a c r i f i c e  o f  Iphigeneia
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mirro rs  the slaughter by Atreus o f  the ch i ld ren  of Thyestes. Agamemnon 

is  g u i l t y  on two counts: he inh e r i te d  the g u i l t  o f  his  fa th e r ,  but he

consciously chose the s a c r i f i c e  a t  A u l is .  The insc ru tab le  law o f  Alkh 

works i t s  way through in d iv id u a l  human moral w i l l .  Man's fa te ,  however, 

is  determined by two p r in c ip le s :  he red i ta ry  g u i l t  and l i k e  fo r  l i k e ,

but w ithout  obv ia t ing  human r e s p o n s ib i l i t y .  These two elements are o f 

equal importance in  determining human des t iny ,  and w i th in  the Agamemnon 

they have various o ther app l ica t ions  and repurcussions, which are borne 

out by imagery.

I t  should be noted th a t  the f u l l  im p l i c a t io n  of the isonomie q u a l i t y  

of Just ice is  unravel led g radua l ly .  We know ra ther  ear ly  in  the play via 

Calchas' prophecy (152-57) th a t  Agamemnon s t i l l  owes payment f o r  his 

f a th e r 's  crime:

Xopos yuyvEL y“ P cpoBopa TcaALVopxos
OLKOVopos ôoÀca, pygpcjv Mnvug tekv6tiolvos. ' 155
T O L c i ô e  K a A x o t s  Ç Ù v  p c y a A o b S  a y a S o u s  c t T i e K A a Y ^ e v  

p O p O L p ’ 0(TI ’ o p v u ^ w v  ÔÔLCiJV O L K O P S  B O O P A E P O L S .

Chorus For a f e a r f u l ,  treacherous keeper o f  the 
house, r i s i n g  up again , remains, c h i l d -  
avenging, remembering Wrath. Such i l l -  
fa ted things as these Calchas rang out to 
the royal  houses. . .

The la te -bu t -su re  r e t r i b u t i o n  fo r  the crime o f  Atreus i s  spec i f ied  again 

in 1500-1504 and 1601-1604. The causal connect ion between Agamemnon's 

murder and the crime of Atreus did not come c lea r ,  however, u n t i l  Cas

sandra's speech (1095-97):

Ka. papTuppopop yap t 6 p o 6 ’ EïïPïïEPÔopap 1095 
MAgpopEva x a Ô E  Bpcçn ocpgygs 
OTixgs XE ogpxgg itpos naxpos BcBpwpEvgs.
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Cass. I be l ieve (am persuaded by) these pieces
of evidence regarding these new-born babes 
bewai l ing t h e i r  s laughters and roasted 
f le sh  eaten by t h e i r  fa th e r .

The mal ignant crime is  described even more g ra p h ica l l y  a t  1217-22:

Ka. o p a T E  T o u a ô e ,  t o u s  ôoyoLS ecpni-ievous
vécus,  ovELpwv npooçEpELS yopcptüpaouv;
ïïcTtôes ^ a v o v T E S  w o ï ï e p e ' u  ixpos T w v  t p u A w v ,

xél,pas KpEùüv TiÀn^ovTEs, oLKEtas Bopas, 1220
OUV E V T É p O U S  TE  O ï ï ^ A a y X V  ’ ,  E T I O L K T L O T O V  Y E P O S ,  

ï ï p E T I O U o ’ E X O V T E S ,  WV T i a T H P  E y E U O a T O .

Cass. Do you see them, the ch i ld ren  s i t t i n g
there upon the house, s im i l a r  to  the 
shapes o f  dreams? Chi ld ren, as i f  k i l l e d  
a t  the hands of loved ones, t h e i r  hands 
f u l l  o f  meat, t h e i r  own f le s h ,  appear ho ld 
ing inward parts with i n t e s t in e s ,  a p i t i a b l e  
load, of which t h e i r  fa th e r  tasted.

This is  typ ica l  o f Aeschylus' pattern o f development, be i t  themes, images, 

causal connect ions, or the l i k e :  he moves via pro leps is  to development

(from the unknown to the known). We do not know a t  f i r s t  the i m p l i c i t  

importance o f the s i t u a t i o n  a t  hand, but a l l  comes c lear  in  the end.

THE ROLE OF IMAGERY IN THE AGAMEMNOI]

Lebeck asserts^^ tha t  the three ingred ien ts  o f  the Agamemnon are 1) 

gnomic statements {s e n te n t ia e  or maxims), 2) dramatic a c t io n ,  and 3) ima

gery. The gnomic statements are general t ru ths  or p r in c ip le s ,  re la ted  to  

the moral theme ( J u s t i c e ) ,  and as such they are the o b je c t  lesson of the 

play. The gnomic statements are d i r e c t l y  expressed ( e . g . ,  %a&EL yaSos 

and T i a S E u v  t o v  c p g a v T a )  and are i l l u s t r a t e d  by means o f the dramatic e- 

vents of the play. The imagery o f  the play, however, i s  more subt le  as
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i t  supports and bears out the centra l  issues a t  stake. The in t e r r e l a t i o n  

of the three ing red ien ts  and the especial  importance o f  imagery are e f 

f e c t i v e l y  described by Lebeck:

When re la ted  to each other and to  the ideas which 
they i l l u s t r a t e  or the dramatic act ion which t ra n s 
lates them in t o  v isua l  terms, the images cease to 
be d isc re te  and a r b i t r a r y  p ic tu res  and emerge as 
important components of the p lay 's  s i g n i f i c a n c e . 17

Images need not be concrete and v isua l ized ,  but Aeschylus' usual ly  are.

They are analogies in  l i f e  which support the notions o f  the play i t s e l f ;
18they are sensory but t h e i r  emphasis i n t e l l e c t u a l .  Images are verbal 

p ic tures which e l i c i t  an intended response or experience from the hearer /  

reader. This i s  wel l  expressed by John Hay in  his succ inc t  discussion of 

images and image-pat te rns:

. . . i f  a reader be competent ( c a re fu l ,  s e n s i t i v e ,  
able to read the te x t  in  i t s  o r ig in a l  language, and 
possessed o f an ample re s e rv o i r  of  human exper ience),  
his  experience w i l l  approximate th a t  o f  the poet and 
of other competent readers. . .1^

Hay states f u r t h e r  th a t  a poet ic  image has existence a t  three loca t ions:  

in  the poet 's experience, in  the poem i t s e l f ,  and in the reader 's  exper i 

ence. I t  i s  the second locat ion which draws the f i r s t  and t h i r d  together .  

Aeschylus does th i s  by " image-patterns"  or " recu r ren t  imagery," the repe

t i t i o n  o f  s im i l a r  images which are entwined w ith  each o ther ;  they r e in 

force each o ther  and are d i f f i c u l t  to i s o la te .  Hay quotes Robert Heilman's 

d e f i n i t i o n  of (Carol ine Spurgeon's term) " recu r ren t  imagery":

. . . r e i t e r a t i o n s  o f fa m i l ie s  o f  terms, o f ten  of 
considerable q u a l i t a t i v e  d i f fe re nce ,  c lus tered about 
some roo t - idea - -an  idea such as s ig h t  or disease 
or age or s e x . 20
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The e f f e c t  o f t h i s  recurren t  imagery in  the Agamemnon, as we have

21seen above, serves to  p o in t  up the issues o f  the play. Lebeck suggests 

tha t  the recurren t  images o f the play are employed by means of "pro leps is  

and gradual development." They are introduced in  an a n t i c ip a to ry  manner; 

th e i r  f u l l  impact and importance is  not i n i t i a l l y  apparent (indeed i t  is 

often decept ive) ,  but t h e i r  eventual unfo ld ing and expansion c l a r i f y  and 

re in fo rce  the intended experience ( e l i c i t e d  response) f o r  the reader.

This element o f  pro lepsis allows f o r  the frequent occurrence o f  t r a g ic  

i rony: Things are not always as they f i r s t  appear and i t  is  the recog

n i t i o n  of th is  which causes a reversal  f o r  the characters involved. 

( Instances o f  t h i s  sub t le  recogn i t ion  and reversa l w i l l  be pointed out 

in more d e ta i l  in  my discussion of i n d iv id u a l  image-patterns.)

Some of the basic image patterns in  the Agamemnon include: l i g h t

and darkness; vu l tu res  and eagles; serpents and l ions ;  entanglement: 

nets, yokes, robes, the hunt,  and watchdogs; murdered young; wealth and 

hybr is ;  male and female dominance; s a c r i f i c e  and g u i l t .  Let us examine 

several of these image patterns in  d e ta i l  to see how they appear v ia  

pro lepsis and how t h e i r  gradual development serves to support the cen

t r a l  theme of Auxn.

Nets and the  Bunt

The imagery o f  the hunt ( inc lud ing  nets and robes) i s  employed in  

j u s t  th is  manner. The images are int roduced p rospec t ive ly ,  and they are 

subsequently expanded and s o l i d i f i e d .  The kindred imagery of the hunt 

includes nets, robes, yokes, and watchdogs; t h i s  m o t i f  i s  c lose ly
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connected to  o th e r  k in d re d  imagery and i s  an im p o r ta n t  p a r t  in  the  p l a y ' s  

development .  The images a re  i n t r o d u c e d  f i r s t  as co nc re te  o b j e c t s  whose 

s i g n i f i c a n c e  is  no t  im m ed ia te ly  o bv iou s ,  bu t  t h e i r  even tua l  development 

leads  a ls o  t o  the  i l l u m i n a t i o n  o f  t h e i r  im p o r t  f o r  the  p la y .

The image o f  the  n e t  f i r s t  appears i n  l i n e  355-61:  n i g h t  c a s t  a net

over T roy :

Xopos w 'Ziév faobXeu Ma\ NÙÇ (puAta 355
pcyaAwv Moopwv MxeaxeLpa,
T|t’ etil Tpotas itupyoLS efaAes 
OTEyavov ôlktuov ws unxE piEyav
PDt ’ 0ÙV VECtpüJV TEV ’ UKEpTEA^Oat
pcyct ôouAEtas 360

/  > /  . /
yayyaVLOV axris TtavaAojxou.

Chorus Oh King Zeus and beloved N ig h t ,  possessor 
o f  g r e a t  ornaments,  who th rew a c o v e r in g  
ne t  (o v e r )  upon the T ro ja n  tow ers ,  so t h a t  
n e i t h e r  a g r e a t  man nor any o f  the  young 
c h i l d r e n  m ig h t  o v e r le a p  the  g r e a t  ne t  o f  
s l a v i s h ,  a l l - c a t c h i n g  r u i n .

The ne t  appears as a robe (metaphor w i t h i n  metaphor )  i n  1126-27 ( ev heu- 

Aoeolv . . .Actgouoa) and reappears w i t h  i t s  f u l l  f o r c e  i n  1380-38 when 

C ly taemnes t ra  d e s c r ib e s  the  murder o f  Agamemnon.

KA. OUXÜ) 6 ’ ETipaÇa, xaX. xa6 ’ ouk apvnoopaL,  1380
ws unxE ÜEUYEUV p n x ’ ayuvEoSau yopov.

, t/ ) _ /aïïELpov aycptBAriaxpov, üjoïïep lx^ uuv , 
xEpLOxuxCçw, nAmjxov Euyaxos xa%6v.

C l y t .  Thus have I done,  and I s h a l l  n o t  deny
these t h i n g s ,  so t h a t  he n e i t h e r  escaped 
nor warded o f f  h i s  doom. I pu t  an end
less  wrap-a round garment a l l  a round him, 
as f o r  f i s h e s ,  an e v i l  w e a l t h  o f  robe.

The robe as ne t  i s  aga in ment ioned i n  1580-82 by A e g is th u s :

A i y . Lôùv ucpotvxoLs ev itEuAoLS 'Epuvuwv 1580\ J/ [ /  f. y /  . i /xoV avopa xovoe helvievov cpuAwg eyoc 
Xepos naxpyag exxlvovxcx ynxavag.
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Aeg. I see th i s  man l y in g ,  in  a way pleasing to
me, in  a woven robe of the Fur ies , atoning 
in  f u l l  fo r  the w i les  of his f a t h e r ' s  hand.

Agamemnon e a r l i e r  overpowered Troy via a net, and he i s  l a t e r  overpowered 

h imself  by a net ( in  the form o f  a robe).  This tu rn o f  events has a sub

t l e  tw is t  f o r  Agamemnon: i r o n i c a l l y ,  he is  murdered by his  own devices.

I t  also underscores the whole p r in c ip le  o f l i k e  f o r  l i k e  by which Auxn 

operates.

In 1048 the Chorus addresses Cassandra, partner  i n  death w i th  Aga

memnon, as being "caught in  nets appointed by fa te "  (aAouaa popotpuv

aypcuwüTwv), and she la t e r  describes the net as "some net of death" (n 

ôCktuov t l  y ’ ‘ ^Au6ou--1 115). She goes on to person i fy  the net in  the 

form of Aegisthus in  1116-17:

Ka. aAA axpus n Çuveuvos, n ^uvauxca
/  ------------------

(pOVOO.

Cass. But the sharer of the bed, the accomplice
(o f )  in  murder, i s  the n e t .

22Lebeck po in ts  out inconsis tency in  the net imagery: Aeschylus em

ploys nets associated w i th  both f i s h in g  and hunt ing. Examples of nets 

applying to the d i f f e r e n t  modes o f  hunt ing inc lude:  ôCxtuov (358, 868,

and 1115), a f i s h in g  net or hunt ing net;  yaYyapov (361),  a small round 

net,  espec ia l ly  f o r  oys te r -ca tch ing ;  apxus (1116), a hunter 's  net; and, 

though not using a s p e c i f i c  word f o r  a net,  Aeschylus includes the f i s h 

ing m o t i f  w i th  the phrase woTiep uxOuwv in  1382. Lebeck contends tha t

. . . these images are imprecise, t h e i r  employment 
" c a ta c h r e s t i c . " They pa in t  a p ic tu re  drawn from 
fantasy, a blend o f  f i s h in g  and hunting which co r 
responds to  no hunt in  th is  world.
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I would argue, however, tha t  th is  inconsistency does not diminish the 

force o f  the image-patterns. The emotions aroused by the p i t i l e s s  and 

ine luc tab le  t o i l s  o f  the captur ing nets, and then t rans la ted  to the human 

analogue, are not cognizant o f  the p a r t i c u la r  kinds o f  net denoted.

In 529 the net which Agamemnon casts over Troy i s  l ikened to a yoke:

KnpuÇ TOLOVÔe TpoL^  nepuBaAcov ç e u H T n p to v  

Herald Having cast a yoke such as t h i s  around Troy

The yoke appears f requen t ly  as an entwinement ( ine lu c ta b le  net) o f  neces

s i t y .  The steadfast yoked team o f  the Atreidae embark on t h e i r  expedit ion 

under the aegis o f  Zeus (oxupov çÉoyos *ATpeu6av--44). In 218 Agamemnon 

puts on the "yoke-strap"  o f  necessi ty p r i o r  to  the expedit ion to Troy 

and the s a c r i f i c e  o f  Iphigeneia (avayxas Xeeoôov).

The Chorus in 1071 urges Cassandra to y i e l d  to necessity and t r y  

on her new "yoke" (euxouo' avayxiji t^6e Katvuoov çvyov ) .  Cassandra fo re 

t e l l s  the death o f  Agamemnon in 1214-41 and, when speaking o f  Aegisthus'  

necessary vengeance against Agamemnon fo r  the sake o f  Thyestes' ch i ld ren ,  

she says " i t  is  necessary to bear the yoke o f  s lavery"  (cpepetv y&p %pn 

TO ôouXlov cuyov— 1226). Aegisthus forebodes the necessity o f  the yoke 

which w i l l  force the c i t i z e n s  to  obey him as he seized p o l i t i c a l  contro l  

which had e a r l i e r  rested w ith  Agamemnon ( tov 6e yn neL-davopa ceugo) gapcC- 

a t g - - 1639-40).

Related to the hunting imagery is  the image o f  the dog; with re 

spect to the murder o f  Agamemnon the dog appears as t rack ing  i t s  prey. 

Again there is  a p a ra l le l  between Troy and Agamemnon: the Greeks were
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the huntsmen w i th  hounds who tracked the dim t r a i l  o f  the oar-blade to 

Troy ( x u v a y o u  x a x ’ Yxvog n X a T O v  a c p a v T o v - - 6 9 4 - 9 5 ) ,  and Clytaemnestra is 

the dog who dr ives her game (Agamemnon) in to  the ne t .  She appears e a r l i e r  

as a f a i t h f u l  watchdog ( ô w y a T u v  M u v a - - 6 0 7 ) ,  and in  1228 she i s  a hateful  

b i tch  (yuoriTns muvos). Note the t ra g ic  i rony ( re v e rs a l ) :  Agamemnon's

ro le  s h i f t s  from hunter to hunted. Again the not ion o f  l i k e  fo r  l i k e ,  

stroke and counterst roke, i s  re in forced by the imagery.

The reference o f  the image of the net in  general is e a s i l y  expanded 

to include the whole nexus o f axn and 6u%n in  which the house o f Atreus 

is caught (Agamemnon i s  only a p a r t i c u la r  example here).  Destiny and 

destruct ion entangle man l i k e  some "h indering movement," to  use Lebeck's 

words. She cont inues:

Behind the image i s  an idea, a concept o f  dest iny 
found among many Indo-European peoples. Man's fa te  
is  a f a b r i c  spun of ind iv idua l  threads and a l l o t t e d  
him a t  b i r t h ,  his  death a bond the gods bind round 
him.23

This is  a strong universal  symbol : man's dest iny  i s  a net in  which he

is  inexorably caught.

H y b ris  and W ealth

I t  has been mentioned tha t  Agamemnon i s  compelled by forces from 

w i th in  himself  and from w ithout .  That i n te rna l  impetus stems from an i n 

herent q u a l i t y  in  his  pe rsona l i ty ,  i . e .  ugpus, transgression of p ropr ie ty  

tha t  is  the r e s u l t  o f  overweaning p r ide .  This concept r e f l e c t s  the Greek 

ideal of moderation; indeed i t  was a severe offense f o r  a mortal  to be
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excessive in  any respect in  the world a t  large. Agamemnon d id possess 

hybr is and was struck down by the gods in  recompense. The q u a l i t y  of 

hybris was manifested not only by Agamemnon's ac t ions ,  but a lso m a te r i 

a l l y  by his wealth.

I t  is  sta ted tha t  wealth does not place a man above the d iv ine  plan 

fo r  the mortal  cond i t ion .  C er ta in ly  i t  cannot purchase immunity from Alkd:

Xopos

Chorus

Xopos

Chorus

) \ )/ go nOU yap eoTLV euaAÇug jo I
tiA o u t o u  T i p ^ s  K o p o v  a v ô p ' t

AaKTLoavTU y e v a v  A t x a s  
_ \ » ) /pwyov ELg acpctvetav.

For there i s  no del iverance (defense) 
in  wealth against Excess fo r  the man 
who g re a t ly  kicks the a l t a r  o f  Jus
t i ce  in to  i n v i s i b i l i t y .

Auxa 6^ Aayïïec yev  * v
Auaxa ivocs  ôuyaoLV,
Tov 6 ’ ^evatoLyov t l e l  [ g t o v ] .

T a  x P u o o T i a o x a  6 e ô e ô A a  o u v

X^PWV ïïaALVTp6 ïïOLg
oyyaou Al ï ïo uo ’ c/ata ‘j ' ïïpooéga

T o u , t  6u v a y t v  ou o 'gouoa  l A o u -  
' /  > /

T o u  T i a p a o r i y o v  a u v i ^ .

nav 6 ’ ETL TEpya uwy^.

775

780

Aoxn shines in smokey homes and honors 
the r ighteous man. Abandoning, w ith  
averted eyes, the gold-spangled es ta 
blishments where hands are f i l t h y ,  she 
approaches hallowed th ings,  and does not 
respect the power o f  wealth, (power) 
f a l s e l y  stamped by pra ise. And Ac%n 
steers a l l  to f u l f i l l m e n t .

Justice ignores weal th , but Agamemnon is  not conscious of th a t  t r u th .  I t  

is to the po in t  t h a t  the Chorus u t te rs  th is  gnomic stanza as the regal 

procession enters the orchest ra ,  and j u s t  before they h a i l  the king
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himsel f .  Thus o^us re in forces  the t ru th  u ttered by the Chorus. Agamem

non's overabundance o f  mater ia l  goods is  merely a concrete in d ica t io n  of 

his lack o f respect f o r  and true ignorance o f the l im i t s  which one must 

necessari ly  exerc ise over h imsel f  and h is  l i f e .  Agamemnon's ch a rac te r is 

t i c  pu rsu i t  and attainment o f  too much leads to  h is  undoing. In 1383 he 

is  caught in an " e v i l  w ea l th of c lo th in g "  ( nXouxov sYiuaTos xaxov).

I t  is  c h a ra c te r i s t i c  o f  Agamemnon to  th ink  and do the undarable, 

and be completely ignorant o f  the consequences of his  act ions. He did 

i t  in the past w i th  respect to  Troy and Iph igeneia,  and he w i l l  do i t  in 

the act ion o f the play as w e l l .

Xopos TOÔEV 220
\  /  ^  /TO navTOTOAyov tppovcLV yexevvtü.

n \ r, /  \ i  /
ppoTOUS ôpaouveu yap auoxpoynxos  / . \  /  
x a A aova  %apaxo%a npwxoTiriywv.

Chorus . . . t h e re a f te r  he changed h is  mind to
th ink  the a l l - d a r i n g  th ing. For wretched 
in s a n i t y ,  f i r s t  cause o f  a l l  i l l ,  forming 
base designs, makes men bold.

I t  is  p rec ise ly  th is  lack o f moderation which leads to Agamemnon's de

s t ru c t io n .  He has dared to  be conspicuous in  a world which ca l l s  fo r  

mortals to maintain a low p r o f i l e .

Xopos xoav noAuxxovtüv yap ouk
aoKOTioL 0EOL. xcAaL-
vao 6 Epuvues XPOvu 

xuxnpov  ovx av eu  ôexas
TiaAevxuxée xpu fÇ  f t o u  

x u O é lo '  a y a u p o v .
465

Chorus For the gods are not heedless of
those who s laughter  much. The Black 
Furies in  time make dim the man who is  
fo r tuna te  w i tho u t  j u s t i c e ,  by a f o r -  
tune-revers ing wast ing away o f l i f e .
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Xopos TO 6 ’ ùïïepKOïïws xAu e l v  468
c v  gapu.

Chorus To be spoken of excessively wel l  is
ser ious.

Xopos EX 6 ’ ay aSa s  xuyois y e v e u
gAaoTavoLV aKopeoxov  o u ç u v .  755

Chorus From good for tune sprouts in s a t ia te
misery f o r  the race.

The scene which best i l l u s t r a t e s  the not ion o f hybr is  in  Agamemnon 

is  the "carpet scene" ( l in e s  908-958). "Trampling with the foo t "  or " k ick 

ing" appear o ften as a symbol of sacr i lege throughout the play. The more 

p a r t i c u la r  image o f trampl ing f i n e r ie s  under fo o t ,  w ith  ruinous conse

quences, has been p r o le p t i c a l l y  introduced as a metaphor whose re fe ren t  

was Paris:

Xopos oux ecpa t l s

0GOUS gpox'üjv aÇLOua-ôa y e A e t v  370
j . /  /

OOOLS a ô t x x w v  X “ PES 

TiaTOL^ . 0  6 oux eua eB ns .

Chorus Someone supposed th a t  the gods do 
not deign to  regard mortals by whom
the grace o f " things not to be touched"
is  trampled on. But he was impious.

In the carpet -scene, however, Agamemnon turns tha t  symbol i n t o  act ion by 

treading on embroidered purple. Clytaemnestra bids Agamemnon to walk on 

the tapes t r ies ,  but he refuses, saying tha t  man ought not to walk on 

beau t i fu l  things which are meant f o r  the gods. He i s  aware o f the i n 

herent danger in  such an ac t :

A y .  e v ^ h o l x l Ao l s  6e S v n x ^ v  o v x a  xaAAeocv 923
g a t v e u v  eyo' t  y e v  oûôayws  a v e u  (pogou.
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Agam. For a mortal  to walk on embroidered beau
t i e s  i s ,  to my mind, in  no way w i thou t  
fear .

This subt ly  reminds us th a t  Agamemnon set h is  fo o t  on Troy and kicked 

the a l t a r  of J u s t i c e ;  he now is  ac t ing  out the impious act which he ear 

l i e r  performed by analogy. He succumbs not so much to Clytaemnestra' s 

persuasion as to  h is  own hybris and does indeed se t  his  mortal  fo o t  on 

the ce le s t ia l  purp le . Lebeck s ta tes the dual motivat ions w e l l :

He is overcome by the almost physical force o f  neuGw 
as qu ick ly  as a f i g h t e r  may be overthrown in  actual 
combat. Necessity and choice i n te ra c t  in  h is  y i e l d 
ing. He acquiesces because he cannot do otherwise 
and, a t the same time because he wants to . His ac
ceptance o f  t h i s  c l im a c t ic  ac t ,  symbolic of sac r i lege ,  
is  the consequence o f  h is  previous acts o f impiety  
and in  tha t  sense i s  foreordained. The choice which 
he makes in  the carpet scene is  the d i r e c t  r e s u l t  
o f  a p r io r  choice a t  A u l is .  At the same t ime, in 
th is  l a s t  decis ion he appears to act as a free agent 
where before he was trapped in  a dilemma by the g o d s . 24

I t  is  exac t ly  t h i s  freedom o f  choice which p inpoin ts  his hybr is :  he

is daring the undarable, and his choice is  conscious. This i s  now a pat

tern in his decis ions and ac t ions ,  and a punishable one a t  th a t .  He 

dared to ouersack Troy e a r l i e r ,  and h is  hybris asserts i t s e l f  again in 

the carpet scene. The element o f  hybr is  serves to e s ta b l ish  a causal con

nection between the two events, but more impor tan t ly  i t  embodies tha t  

mortal element which cannot be to le ra ted  by the d iv ine  system o f  Jus t ice .  

The man who succeeds too much, whether in  thought,  a c t io n ,  possessions, 

or the l i k e ,  w i l l  be punished.
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L ig h t  and Darkness

Another recurren t  image pattern in  the Agamemnon i s  th a t  of l i g h t  

and darkness. These images r e a d i l y  suggest a s ta rk  ant i  thesis--good 

( l i g h t )  and e v i l  (darkness)--and are employed by Aeschylus in  a v a r ie ty  

of moti fs .  The beacon l i g h t  i s  mentioned almost immediately (XapTiàôos 

TO auy3oAov--8) as br ing ing good news; i t  i s  much to be hoped f o r  since 

i t  portends the capture of Troy and the re tu rn  o f the Argives to t h e i r  

homeland. Indeed i t  represents a "release from t o i l s "  (anaAAaynv ttovwv 

— 1) fo r  which the watchman so eagerly w a i ts .  The t o i l s ,  of  course, rep

resent on the surface the end o f the Trojan War, but su b l im in a l ly  they 

embody the curse on the house o f Atreus. The beacon f i r e  i s  hai led as 

the " f i r e  o f  good news having appeared in  the darkness" (emyYeXou 

cpavevTos op(pvctL.ou Ttupos--21 ) and a "healer of anxious thought" (nauwv 

xe. . .xnoôe yepuyvris--98-99). L igh t  ( the beacon l i g h t  in  p a r t i c u la r )  

thus represents a sure sign which w i l l  ward o f f  the darkness o f n igh t  

and the shadow of anxiety in  the homeland and in  the house. I t  i s  the 

l i g h t  of darkness.

The Chorus, in  speaking about Calchas' prophecy (and thus the past 

crimes and re t r i b u t i o n  o f the house which in f luence  the events of the f u 

ture via Ju s t i ce ) ,  asserts tha t  " i t  (the th ings to come) w i l l  come c lear  

along with  the rays of the sun (dawn)" (xopov yap nÇec auvopdpov auyaus 

--254) .  Clytaemnestra jo ins  the Chorus in  welcoming the dawn with  hope

fu l  a n t ic ip a t io n :

KA. euayyeAos yev, wouep n itapotyua,
etüs y e v o c T o  y n x p o s  eucppovns n a p a .  265
Tievoi^ 6e X“ PPa y é t ç o v  e A t i l ô o s  x A u c t v .
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C ly t .  Just as the proverb (says), may dawn
come to be from the mother, k ind ly  
n ig h t ,  w i th  good news. You w i l l  learn 
joy  g reater  than hope to hear.

In the famous "Beacon Speech" (281-316), Clytaemnestra c a l l s  the l i g h t  

which bears good news from Troy "such a sure sign and symbol" (xexpap 

TOLouTov ouviBoXov- - 315). We have no reason at t h i s  p o in t  to  doubt tha t  

her anxie ty  about the beacon l i g h t  and the impending re tu rn  o f Agamemnon 

is anything but genuine.

Clytaemnestra repeats her joy at the a r r i v a l  of  the beacon l i g h t  in 

587ff .

KÀ. avùjXoXuCa p e v  n a X a t  ya pos  t / no ,> T ̂  p. $ t ^  / > / . .  /
OT r \ \%  0  u p o j T O S  v u x t o s  a y Y C A O S  u u p o s ,

cppaÇüQV aXüJObV ’ ix C o u  x ’ a v a a x a o u v .

C ly t .  I c r ied  aloud long ago from (under the
in f luence o f )  jo y ,  when the f i r s t  message 
o f f i r e  came a t  n igh t ,  i n d ic a t in g  the 
capture and destruc t ion  of Troy.

Clytaemnestra's words in  l ines 601-604 would n a tu ra l l y  i n c i t e  our emotions 

in  sympathy f o r  her husbandless s ta te ,  i f  we were not cognizant o f  her 

u l t imate plans:

KX. XL y a p  601
y u v a u x L  T O U T O U  c p c y y o s  n o u o v  P p a x e L V ,  

aïïo axpaxeuag avôpa ocoaavxos ^£ou 
TioAas avouÇau;

C ly t .  For what l i g h t  is  sweeter than th is  one
fo r  a woman to see? (What i s  sweeter) 
than) to open the gates, when a god has 
saved her husband from m i l i t a r y  service?

At t h i s  po in t  in  the drama, however, we are aware o f  Clytaemnestra' s i n 

tent ions against  Agamemnon, so her joy  a t  h is  re tu rn  is ins incere at best.
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KÀ. 'oTTCjg 6 ’ apuoxa xov epov atôoLOv tioolv 600
oïïEuoco TiaÀL,v yoAovxct ôeÇao^aL,.

Clyt.  But I sha l l  hasten--how best to receive
my revered husband when he has come 
(home) again.

Her words begin to have a double meaning, w ith  the subl im inal one, o f  

course, being th a t  her recept ion o f  Agamemnon w i l l  be her slaughte r  o f 

him. The beacon l i g h t  takes on an i r o n i c  tone: the l i g h t  which announces

good t id ings  and Agamemnon's homecoming is simultaneously announcing his 

destruct ion a t the hands o f  his w i fe .

Night had been an aid to  Agamemnon in the capture o f  Troy. Night 

cast a net around Troy (355-61). But n igh t  l a t e r  destroyed the Argives 

on th e i r  return t r i p  home:

KnpuC ev vuMTL ôuoKupavTa 6 ’ wpwpeu x a x a .  653

eïïEL 6 ’ avpA^e  Aapu pov  h Alou  cpctog, 658
opwpev a v ô o u v  ncAt tyos Auyauov  v e xpoug  
avôpüjv ' Ayauwv v a o x u x o u g  x ' G pcun uo ug.

Herald At n igh t  e v i l s  s ta r ted  r i s in g  up from the 
sea ( i l l -w a ve d  e v i l s  arose). . . . But 
when the b r ig h t  l i g h t  o f  the sun returned, 
we saw the Aegean sea blossoming w i th  the 
corpses o f  Achaean men and with pieces o f  
shipwreck.

The roles o f  l i g h t  and darkness have been reversed in  the p lay: dark

ness moved from helper to opponent even in the context o f  the Trojan War.

As Troy was covered by a net o f  darkness, so w i l l  Agamemnon be covered by 

a net which the l i g h t  o f  the beacon ushers in .  The l i g h t  portends not 

hope and release, but des t ruc t ion .  Clytaemnestra' s persuasive powers 

(regarding the carpet)  and her t rue  in te n t io n s  also show a reversal in the
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imagery of the l i g h t .  Her feigned joy  and the good t id in g s  foreseen by 

the torches turn out to be the opposite: a welcoming home turns in to  a

murder, and the cycle of crime and r e t r i b u t i o n  continues to evolve. The 

image of the l i g h t  sh in ing fo r th  from the darkness and portending d e l i 

verance, which was introduced in  the Watchman scene a t  the opening of 

the Agamemnon, is  f raught w i th  t r a g ic  i rony .

The irony o f  the l igh t-darkness imagery obtains as long as Atxn

exercises i t s e l f  as a d iv in e ly  imposed system of balance on man, who is  

a passive element in  the world (as in  the Agamemnon). The true import 

of the l i g h t  of del iverance is  seen, however, in the context o f the t r i 

logy as a whole. In the Eumenides man is  de l ivered from a harsh system 

of Alkh to a newly evolving one in  which he becomes an ac t ive ,  s e l f 

motivated agent. The l i g h t  of deliverance portends, as i t  were, a de

l iverance fo r  man to  a system of Atxn more reasonable than tha t  which 

we see in the Agamemnon. Therefore, when man has thus a t  la s t  found 

release from the unending cycle o f  automatic r e t r i b u t i o n ,  so too the 

promise o f release pro ffered by the i n i t i a l  beacon l i g h t  of the Agamem

non is a t  l a s t  im a g is t i c a l l y  redeemed in  the tr iumphant t o r c h - l i g h t  

procession of the Eumenides.

CONCLUSION

The world as seen in  the Agamemnon i s  one o f  d iv in e  w i l l  and violence,

Man is  humbled by a l l -p e rva s ive ,  d iv in e  power and is  proven incapable o f

avoiding the p r in c ip le s  of law and j u s t i c e  which regulate  his envi ron

ment. Even the good or wealthy man is  not above the r e t r i b u t i o n  of
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Jus t ice ,  as we have seen via the p a r t i c u la r  example o f  Agamemnon. He is 

in e x t r i c a b ly  bound up in  a nexus o f  cause and e f f e c t ,  o f  g u i l t  and r e t r i -
p C

bution. Agamemnon "dies to take his place in the longer evo lu t ion"  

o f the cycle o f  crime and re t r i b u t io n  which a f f l i c t s  the house o f  Atreus.

The Agamemnon i t s e l f  ends w ith  a foreboding tha t  the chain o f 

events w i l l  continue ad in f in i t u m .  The dictum o f  ya^os, however,

does hold out some hope tha t  someone can cast out the pe rs is ten t  germ 

o f  ru in from the house. Cassandra forebodes th a t  Agamemnon w i l l  be 

avenged by his  son Orestes. This ac t  w i l l  provide the r e t r i b u t i o n  a- 

gainst Clytaemnestra and Aegisthus which we are led to  des ire ,  but he 

also w i l l  i n e v i ta b ly  f a l l  v ic t im  to the cyc le. I t  is  qu ite  impossible 

to have a human agent who is  completely f ree  o f  g u i l t ,  but the p u r i t y  o f 

Orestes' motives do place him above those avengers/vict ims who have pre

ceded him. This,  plus the element o f  Tiados in the Agamemnon, produce 

an o p t im is t ic  ou t look,  although q u a l i f i e d  to be sure, f o r  the fu tu re .  

Understanding is  a p o s i t i ve  r e s u l t ,  even i f  i t  is  always accompanied by 

g r i e f  and s u f fe r in g .

We have seen how the events o f  the Agamemnon, supported by the 

images, bear out the moral lesson o f  the gnomic statements. The images 

appear as concrete objects in the drama but re a d i l y  suggest more un i 

versal elements (Atxn in th i s  case) and t h e i r  i m p l i c i t  consequences.

The hunt ing imagery was seen to i l l u s t r a t e  on a la rge r  scale the cause 

and e f fe c t  nexus which has been plaguing the house o f  Atreus. I t  is  

i nev i tab le  th a t  the g u i l t y  man w i l l  be punished and in the Agamemnon 

the g u i l t y  man is  the cause o f  his own r e t r i b u t i o n .  The subt le  i rony
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of the operat ion o f  Auxn in  the Agamemnon i s  the fa c t  tha t  the avenger 

is unaware that he w i l l  also become the v ic t im  o f  Auxn. The hybris image 

points up an inherent element o f Auxn. Just ice  does not d iscr im inate  

against mortals,  and one's pos i t ion  or wealth does not put him above the 

operation o f  Auxn in  the world. L ight and darkness pointed to the ambi

valent nature o f  Auxn; i t  is  occluded by e v i l  (chaot ic  via i t s  p r im i t i v e  

nature) and appears a t  times to be o ther  than i t  r e a l l y  i s .  As we saw, 

l i g h t  br ing ing joy  turned out to be a fa lse  l i g h t ,  as Auxn continued on 

i t s  course o f  absolute,  automatic r e t r i b u t i o n .  The images thus serve a 

v i t a l  ro le  in  the Agamemnon to enhance the treatment o f  the moral issue 

at hand.

The c o n f l i c t  between d iv ine  and human Just ice  is  s e t t le d  in the 

th i r d  play o f  the t r i l o g y .  The two forces c o l l i d e ,  and man ends up tak 

ing control  o f  the moral system which regulates his  existence. We see 

the old thrown out in  favor  o f  the new. I t  is  th i s  progress through time 

and eventual hope f o r  the fu tu re  th a t  eases the burden o f  pain and s u f fe r 

ing in the present.  We see man tak ing r e s p o n s ib i l i t y  f o r  his act ions 

and becoming a s e l f - c o n t ro l l e d  agent. Automatic and in e v i ta b le  r e t r i 

bution is replaced by a system o f  reasoned Jus t ice .  Man's l o t  improves 

through the c o n f l i c t ,  and we end up w ith  a sense o f  optimism. Aeschylus 

nods assent to the not ion o f  human r e s p o n s ib i l i t y  and thus to a new 

sense o f  humanism. We do indeed come away with  a renewed f a i t h  in the 

l o t  of man in  the world and his po ten t ia l  f o r  n o b i l i t y  and greatness.

The s t r i v i n g  o f  man is not going to be w ithout  s u f fe r in g ,  as we have 

seen. The Chorus is  vehement and indeed is  co r rec t  in i t s  assert ion
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( l ines  177-78) th a t  "Wisdom comes alone through s u f fe r i n g . "  Learning by 

su f fe r ing  necessar i ly  does involve su f fe r in g ,  i t  is  t ru e ,  but man is 

learning nonetheless. The su f fe r ing  can be to le ra ted  more e as i ly  when 

we know tha t  the learn ing  also w i l l  come, and tha t  by th i s  su f fe r ing  and 

learning man can, in t ime, wrest from the world a betterment o f the con

d it ions in which he l i v e s .
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NOTES

1. John H. F in ley, J r . ,  P in d a r  and A e sc h y lu s , Mart in Classical Lectures, 
Vol. 14 (Cambridge: Harvard U n ive rs i ty  Press, 1966), p. 183.

2. Euripides, in his exp lo ra t ions o f  the pathology o f  the human psyche, 
seems on the downward slope o f  f i f t h  century humanistic optimism.

3. Richard E. Kuhns, The House, The C ity ,  and The Judge: The Growth o f  
M o ra l Awareness in  th e  O re s te ia  ( Ind ianapo l is :  The Bobbs-Merri11 
Co., In c . ,  1962), p. 9.

4. A r i s t o t l e ,  De A r te  P o e t ic a , ed. I Bywater (Oxford: At the Clarendon 
Press, 1962, r e p r in t  [1s t  ed. 1897; 2nd ed. 1911]), 1451b, 5-11.

5. C. J. DeVogel, Greek P h ilo s o p h y : A C o l le c t io n  o f  T e x ts , S e le c te d  and 
S u p p lie d  w ith  Some Notes and E x p la n a tio n s , Vol. 1: Thales to  P la to  
(Leiden: E. J. B r i l l ,  1969), p. 6 (11a: S impl . ,  Phys. 24,13 [D 12A 
9, B I ] ) .

6. This has been ca l led  "the f i r s t  ph i losophica l theodicy" by Werner
Jaeger [The Theology o f  E a r ly  Greek P h ilo s o p h y , p. 36 [taken from 
De Vogel, Greek P h ilo s o p h y , p. 6] because àôuKua is a disturbance 
o f  the natural  order and the compensation there fore  has the charac
te r  o f  penance.

7. Hugh Lloyd-Jones, The J u s t ic e  o f  Zeus, Sather Classical Lectures,
Vol. 41 (Berkeley: U n ive rs i ty  o f  C a l i fo rn ia  Press, 1971), p. 82.

8. I b id .  , p. 87.

9. I b i d . ,  p. 99. Emphasis mine.

10. I b i d . , p. 85.

11. I b i d . , p. 87.

12. This is more or  less the dominant i n te rp r e ta t io n  o f  the twentieth
century. I t  sees progress wrested from time by human su f fe r ing .
I t  sees a change, an am e l io ra t ion ,  o f  Jus t ice  take place between 
the Agamemnon and the Eum enides. Lloyd-Jones disagrees; he em
phasizes the x“ pus guauos ( " th e  grace th a t  comes by v io lence") .
Cf. A gam em non  182-83:

ôauuovwv ÔE TOV x^pus gtaucs
oeApa oeyvov np£v(uv
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The grace o f  the gods seated on the august 
s teer ing bench v i o l e n t .

This xapus eCctuog is  Zeus' ins is tence th a t  crime w i l l  be punished, 
sooner or l a t e r ,  but su re ly ,  and Lloyd-Jones bel ieves tha t  th i s  
is s t i l l  re tained f u l l  force in  the agreement reached between
Athena and the Eumenides. "The grace th a t  comes by violence" is
necessary and formidable enough to deter  men from offending the 
div ine laws ( in  th i s  case, the law against  shedding kindred blood).  
This is what the Eumenides argue and they are not,  Lloyd-Jones con
tends, disarmed o f  t h i s .

13. Anne Lebeck, The O re s te -ia : A S tudy in  Language and S tru c tu re  (Cam
bridge: Harvard U n ive rs i ty  Press, 1971), p. 26.

14. I b i d . , p. 56.

15. I b id .  , p. 33.

16. I b id .  , pp. I f f .

17. I b i d . ,  p. 3.

18. F in ley,  l in d a r  and A e s c h y lu s , p. 9.

19. John Hay, Oedipus Tyrannus: Lame KnoLoledge and th e  Homosporic Womb
(Washington, D.C.: Un ive rs i ty  Press o f  America, 1978), pp. 38-39.

20. I b i d . ,  p. 39.

21. Lebeck, The O re s te ia , pp. I f f .

22. I b i d . ,  pp. 65-66.

23. I b i d . , p. 67.

24. I b i d . ,  pp. 76-77. Emphasis mine.

25. F in ley, P in d a r and A e s c h y lu s , p. 192.
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Ut exp l icat ionem secundum rationem traderent  de mundo e t  rebus quae 

in  eo gererentur ,  id  maxime phi losophi S to ic i  agebant; qui in  mundo gen- 

eribusque eius explanandis notione i l i a ,  ex e is  qui Socrat i  antecesserunt 

not issima, de orbe o rd ina to  i terum atque i terum o r i g i n i s ,  e x i t i i ,  e t  

o r ig in is  utebantur .  Quem ad mundi orbem quo modo non solum progressio 

materiae ex a l i a  in  al iam speciem sed etiam n o t i t i a  de rerum causa per- 

t ineant inqu i re re  in  animo habeo.

P r in c ip ia  Mundi

Mundum e quat tuor  p r i n c i p i i s  rerum, e quibus eisdem cons is tèren t  

omnia quoque cetera, constare S to ic i  a rb i t ra b a n tu r ,  quae p r in c ip ia  es- 

sent ign is ,  aer,  aqua, e t  te r ra .  I l l i s  autem esse q u a l i ta te s  ta le s ,  

suas uni cuique, u t eis a l i o  a l i t e r  m ix t is  var ia  genera speciesque rerum 

ceterarum f i e r e n t .  Propriam unam cuique esse potestatem vel facu lta tem, 

quam Graeci ôuvaptv appe l lan t :  ignem esse calidum, aera gelidum, aquam

umidam, terram siccam.^ Vis autem ign is  aerisque, quae le v is  s i t ,  in 

caelum natural  i t e r  s u r g i t ,  sed aqua terraque, graviores i l l i s ,  deorsum 

considunt. Pr inc ip iorum i g i t u r  a l t iss imus est i g n is ,  in quo siderum 

regnum g ig n i t u r ,  p rop io r  autem medio mundo est aer, subter hunc aqua, 

et deinde te r r a ,  genus gravissimum, omnium mediam partem rerum o b t in e t .

I I  lam quidem viam H e r a c l i t i ,  quae Graeco more oôov x&Tw avw d i c i t u r  et 

Latine fo r tasse  u l t r o  c i t r o ,  quasi sequentes, S to ic i  a rb ic rabantur  per 

spissationem exhalationemque stare u t f i e r e n t  quat tuor haec i n i t i a ,  quae 

omnia essent quaedam genera vel quasi mutationes primae naturae, id  est 

ign is ,  ut d i x i t  Diogenes Laert ius in  l i b r o  septimo:
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rCvea-ôaL, 6e t o v  xooyov, o t c i v  ex^nupog n ououa 
T p a ï ï o '  6 t  ’ a e p o s  e u s  u y p o x n T a ,  e u x o i  x o  n a x u y e p ^ s  

aùxou ouoxàv aTtoxeXea-ôç yri .

Praeterea per partium suarum gravitatem mundus immutabi l is  atque aequa- 

b i l i s  est e t secutn cohaeret; id  es t ,  universum totum formam suam ob in ten-  

tionem ( x o v o s )  certam atque adsiduam i n t e r  partes suas singulas r e t i n e t .  

In ten t io  ad extremum, quae ex igne ca l ido  cons ta t ,  numerum quai itatemque 

e f f i c i t ,  con t ra r ia  autem i n te n t io  intorsum, quae ex aere gel ido c o n s i s t i t ,  

so l id i ta tem,  cohaerentiam et rem. Sic e f f i c i t  i l i a  duplex facu l tas  ra- 

t io n is  u n ive rsa l i s ,  quam Graeci ï ï v é u p a  e v ô e p y o v  nuncupant. I l l i u s  inopia 

immobi li tatem e f f i c e r e t ,  huius ut mundus d ispergere tur .

Res una quaeque, u t ante d i x i ,  pars est p r i n c i p i i  unius p r im i ,  vel 

ign is ,  ce te r is  generibus t r ib u s  ex igne c o n s t i t i s .  Quae cum i t a  s i n t ,  

ign is  praestat  his p r i n c i p i i s  a l i i s ,  id  quod cum sede eius supera in 

caelo congru i t .  Haec materia prima perpetuo d i v i d i t u r  j u n g i t u r  specie- 

que mutatur, quae v i c is s i t u d e  rerum mundum constantem re t in e a t .  Re- 

l iqua autem materia omnis est ru d is ,  in fo rm is ,  f i n i t a q u e ,  quoad confor-  

metur vel pot ius in fo rmetur  ab i l l o  igne p r i n c i p i a l i ,  quem Cicero in
3

De Natrura Deovum censuit  "ignem. . ."  esse " a r t i f i c i o s u m  ad gignendum 

progredientem v i a . "  Ab hoc i g i t u r  a r t i f i c e  quasi igneo non solum t r i a  

p r in c ip ia  cetera sed etiam res omnes gignuntur e t  permansio commutatio- 

que earum e f f i c i u n t u r .  Materia autem prima est qu an t i ta te  constans 

semper--si a l i a  pars c r e s c i t ,  a l ia e  partes minuuntur.  Sed quamquam ma

te r ia  to ta  t o t i u s  un ivers i  modo q u a l i t a te  mutari  po tes t ,  materia tamen 

partium et q u a l i ta te  e t  quan t i ta te  mutatur ,  p rop te r  quam in t r a  materiam 

mutationem res s ingulares sunt q u a l i t a te  var iae .  Adhuc res omnes ob



41

partium suarum conformationem ex igni p r in c i p a l !  constant;  exempli g ra t ia ,  

gel idus est aer, sed carens c a lo r i s  ign is  por t ione al iqua esse non posset; 

cuius ca lo r is  d iv i n i  eiusdem certe  a c c id i t  u t  te r ra  quoque a l iq u id  teneat,
4

vel herbas animantesque vivos a lere non posset. Cicero vero d i c i t ;  "om

nes i g i t u r  partes mundi calore fu l ta e  s u s t i n e n tu r . " Quas ob causas iam 

expositas sequitur ut ign is  a d s i t  in rebus omnibus et omnium semina in  se 

cont i  neat.

Hanc rem igneam, hoc modo omnia permanantem et d ivers i ta tem rerum 

d is s im i l i t u d in e  sua vel t ransformatione suae i n s t i t u t i o n i s  e f f i c ien tem ,  

e t s ic  concordiam totam mundi per f ic ien tem, eandem S to ic i  e t  deum esse
5

agnoscebant. Ut Augustinus d i c i t .

Nam S to ic i  ignem, id  es t  corpus, unum ex his 
quattuor elementis,  quibus v i s i b i l i s  mundus hic 
constat,  et  viventem et sapientem et ips i  us mundi 
fabricatorem atque omnium, quae in eo sunt,  eum- 
que omnino ignem deum esse putaverunt.

C o n fla g ra t io

Sto ic i  etiam no t ion i  H e r a c l i t i  assent iebantur  de orbe in  mundo vo l -  

vente, cuius summum fas t ig ium  co n f la g ra t io  appe l labatur .  Mundus, qui in 

p r in c ip io  prisca tantum ex materia una atque eadem consta tâ t ,  s c i l i c e t  

igne, d is t in g u i  diverses in  res primum coep i t  cum ign is  ad aera, aer 

deinde ad aquam, aqua denique ad terram i ta re f r ig e s c e re t  ut v i c is s i tu d e  

aequabi l is i l lo rum  quat tuor  elementorum p e rs is t e re t .  Quae pr inc ip io rum 

mutat io,  ex a l i o  in al ium, constans e t  per gradus e s t ;  ad medium mundum 

aqua terraque considunt,  ad partem contrar iam aer ignisque sursum fe ru n tu r .
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Cum materia rerum singular ium crescere minuive p o ss i t ,  ut  mors etiam a l ia  

a l t e r iu s  esse poss i t ,  summa tamen ig n is ,  primae un ivers i  mater iae, sub

s t r a t i  cons tan t is ,  semper eadem est e t  f l u c t u â t  nùmquam.^ Omne hoc un i 

versum, e t  varium e t  unius generis,  maxima sphaera circumdato in vacuo 

est.

V ic is s i tu d in e  i n t e r  se elementorum aliquando inaequab i l i  fac ta ,  p r in 

c ip ia  tam immodice surgunt ut ea et omnia quae ex eis cons t i ta  s in t  se ad 

or iginem suam reve r tan t  ( te r ra  ad aquam, aqua ad aera, aer ad ignem) et 

omnia denique ign is  p r in c ip a l i s  rursus f i a n t ,  id  quod est  i l i a  con f la 

g ra t io  mundi. Quae cum i t a  s i n t ,  manifestum est  ab igne, id  est a deo, 

universum e x o r i r i  e t  in  ignem r e d i re . ^

Conf lagrat ione per fec ta , ign is  p r i n c i p a l i s  e x s t in g u i tu r  praeter 

igniculum quendam in ambitu un ivers i  rel iquum, qui solus semina universi  

redintegrandi causa con t ine t ;  ad quem igniculum sementiferum i t a  f i t  ut 

omnia redeantur, quo usque unde pro fecta  s i n t .  Tum semina in eo i g n i -  

culo ortus omnium, primum quattuor p r inc ip io rum, deinde earum rerum quae 

ex i l l i s  constant,  rursum gignunt,  quemadmodum universum se denuo ve r ta t  

v ic iss i tud ineque pr inc ip io rum suorum mutetur.  Haec renovat io mundi
g

appel la ta  est.  Ergo materia prima semper aliquam formam tenet,  s ive 

semen generans, sive ignem ipsum, s ive p r in c ip ia  cete ra , quae n i h i l  a l iud  

quam ign is  in s ta tu  mutato sunt.

Tempus ab una conf lagra t ione usque ad proximam magnus annus (no

t i t i a  a Pythagoreis mutua) nominabatur, cuius e x i tu  s o l ,  luna, sideraque 

e r ran t ia  d ic ta  sunt ad eosdem locos propr ios a quibus profecta  essent 

omnia re d i re . ^  Quia uno quoque in magno anno omnes res caelestes.
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motus, l o c i ,  viae s te l la rum errant ium atque inerrant ium, in i n i t i a  recur

ren t ,  id c i r c o  omnes res ceteras quoque, v i tas  hominum, casus, eventus, 

ex i tus ,  eodem modo recurrere S to ic i  quidam conclusere. Non tamen i n u t i l -  

i t e r  vel in  dete r ius f i e r i  hanc conversionem. Conflagrationem enim ipsam, 

notionemque saecul i  i n t e g r i  et  i n i t i i  recent is ,  S to ic i  uni verso non ex- 

i t i o  sed purgat ion i  habebant omnes, vel eam re d i t u i  mundo fesso ducentes 

ad beatam in te g r i ta te m  temporis iam pridem p r a e t e r i t i  vel l i b e r a t i o n i  

mundo qui sensuisset e t iam esset quasi moribundus e mal i s  praesentibus 

et i n t o le r a b i1ib u s . Post conf lagrat ionem, cuius summum fas t ig ium  i g i t u r  

cupiendum avideque expectandum e ra t ,  deum putaverunt cessare e t quae 

fu isse t  mundi modo d is s o lu t i  condic io  in tu e r i  posse, atque, eodem tem

pore, cum solus, ut v ide tu r ,  i l  le  ign icu lus  sementi fer a rdere t ,  secum 

meditare e t  mundi renovandi m e l io r is  consi l ium capere.^^

Animae omnium hominum conf lagra t ione pereunt; solus tum est deus, 

ignis a r t i f i c i o s u s ,  e quo atque a quo mundus vêtus est genitus novusque 

gignetur.  Ut d i x i t  Cicero:

. . .u t  ad extremum omnis mundus ignesceret,  cum umore 
consumpto neque te r ra  a l i  posset nec remearet aer, 
cuius ortus aqua omni exhausta esse non posset;  i ta 
re l in q u i  n i h i l  praeter  ignem, a quo rursum animante 
ac deo renovat io  mundi f i e r e t  atque idem ornatus 
o r e r e t u r . 11

In mundo recent i  res non d is s im i11imae e is  in  mundo pr isco erunt :  homines

erunt idem, casus evenient idem, sed sensus vero hominis s ing u la r is  ex 

a l i o  ad alium mundum non t ra n s fe re n tu r .

Ignis i g i t u r  i l i a  prima materia es t ,  cum antecedens tum semper 

tamen subiecta quasi omnibus c e te r i s ,  id  quod Graeci philosophi t o
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u ï ï O M e C y c v o v  appel!averunt .  I l l o  ante tempore quam universus primus est

geni tus, tum etiam e ra t  ign is  p r i n c i p i a ! i s ,  animans, a r t i f i c i o s u s  (•n'up 

/  12
T E x v c K o v )  providens, deus. Deinde t r ium pr inc ip iorum ceterorum o r tus ,  

i n i t i u m  mundi conformandi, gradus sunt medii velutque i n t e r i e c t i ,  quibus

gignatur  mundus a la turque. Post quod ig n is ,  a r t i f e x  e t  deus, semper e f -

f i c i e t  u t ,  v i c i s s i t u d in e  i n t e r  se quat tuor pr inc ip io rum pergente, hinc 

atque hinc mater ia nunc hanc naturam nunc i l  lam usque eo habeat, donee 

omni temporis spat io  fa ta l  is  consumpto per sursum inaequal i tatem p r i n c i p i 

orum s te t  quominus mutat io i n t e r  se iam esse poss i t  atque ut co n f lag ra t io  

consequatur.

Ergo ign is  primus, id  es t ,  ut  iam saepe d i x i ,  deus, a se motus gen- 

eransque, i l l u d  es t quod omnia f i n g a t  gignatque, quod mundum coniungat e t 

formet.  E quibus omnibus i l l u d  necessarie consequitur,  e t  deus, cum non 

solum prima materia s i t  sed etiam providens a r t i f e x  mundi, idem tamen s i t  

e t  causa e f f i c i e n s  e t  causa materia l  i s .  Nam S to ic i  has esse duas causas 

posuerunt:

AoKEt 6 ’ auTOLS [S to ic i s J  apxctg euvau xwv oAwv
Ô U O ,  TO l O L O U V  xa'u T O  T i a o x o v . TO y c v  o u v  i tc toxov'T \ \ «-s
e u v a u  TTiv a ï ï o u o v  o u o u a v ,  t t i v  u A r i v .  t o  oe h o l o u v

\  \  ^ v > / _
T o v  e v  a u x i n  a o y o v ,  t o v  v g o v . t o u t o v  y a p  a o o t o v  

o v x a  o u a  ï ï a o r i s  a u x n s  o n y t o u p y e u v  c x a o x a . ' J

Atque i l i u m  deum aut materiam ipsam esse aut seiungi saltern a mater ia non 

posse exist imaverunt :

S to ic i  deum s c i l i c e t  hoc esse quod s i l v a  s i t  vel 
etiam qua! i ta tem inseparabi lem deum s i lv a e ,  eun- 
demque per si lvam meare, ve lu t  semen per membra
g e n i t a l i a . 14
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Deus est i g i t u r  unde omnia f i a n t  e t a quo f i a n t .  Quae cum i t a  s i n t ,  con

f la g ra t io n e ,  per quam omnes res in naturam igneam re labun tu r ,  deus cetera 

quasi consumit e t in se omnia r e c i p i t ,  u t  Cronos progeniem suam d i c i t u r  

vorasse.

Mundus i g i t u r ,  e ts i  orbibus assidue vo lvent ibus per gradus mutatur, 

est  perpetuus. Quamquam f i e r i  potest u t hie ordo eius pereat (quod con

f l a g r a t i o  probat) ,  mundo tamen ips i  non i n t e r i r e  omnino l i c e t ,  cum ma

te r ia  universa ( i g n i s ,  deus) semper formam aliam aliamve teneat et per 

multas creationes conf lagrat ionesque perseveret.  Quem mundum Sto ic i  rem 

diuturnam, i n f in i t u m  tamen spatium permanentem, habent. Creat io i g i t u r  

mundi non semel tantum facta es t ,  sed i terum atque i te rum, u t dicere 

quando in i t i u m  eius certum esset vel ex i t ium futurum non poss it .

Causae e t  Fatum de C o n fla g ra t io n e

Stoica phi losophia de natura rerum omnia act ion ibus a l i cu iu s  singu

l a r i s ,  absolu t i  ver ique, et quatenus mundus ipse p a te n t is ,  explanare 

conabatur. Hie Deus, primus ig n is ,  innatus omnibus e t  rationem omnium

reddere debens, ut S to ic i  habebant, omnia i t a  agebat u t a l i q u id  non a Deo

gestum immutabi1i ta tem mundi subrueret.  P la to , qui magnam auctor i tatem 

apud Stoicos habebat, sc r ip se ra t :

. . . i s  t Qi t o u  naVTOs ET i tye Àouyé v i i )  %p&s t y v
o to i npoo iv  xa u  a p e x r i v  t o u  o Aou TiavT ’ e o t u  o u v t e -/ T \ \ / >  ̂/ 1/ \
To typEva ,  CÜV x a u  to  p E p o s  e l s  ô u v a p u v  EKOtoTov to

TipOOpKOV ïïaOXEU w o i  HOUEL . . i s  yEVEOLS EVEXa
EKELVOu y o y v E T a u  Ttaoa,  okojs ^  n Tw t o u  ï ï a v x à s  g u y
UTiapxouoa Euôotupcjv o u o t a ,  . . . x a o  Ttas ê v t e x v o sC \ V \ 6/ /  > /  V
o p p u o u p y o s  n a v T o s  PEV EVExa ïïoivTa E p y a Ç E x a u ,  up o s
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\  \  -X
TO x o u v n  Ç U VT E U V Ü J V  B e A t u O T O V ,  P E P O S  y P V  E V E X O  O AOU  V ) / Ct > /  ̂ 1 ^
x a u  DUX o A o v  y E p o u g  E V E x a  a ï ï E p y a Ç E x a o . '

Nec non Chrysippus, consentions cum Platone Deum semper quam optime agere, 

nullam operam naturae perdi  credebat,  sed Deum omnia e c o n s i l i o  e f f i c e r e ,  

et p ropos i t i s  necessarie t o t i  sa lu ta r ibus  regere. Ratione Dei recta 

innataque, necesse est  ergo ut omnia consul to atque ad consi l ium certum 

ab i l l o  fac ta  s i n t ,  cuius provident iam, omnia penetrantem, u t i lem esse 

salutaremque nemo negare potest.  Quidquid hominibus c o n t i n g i t ,  id  cetero 

mundo semper prodest ,  cum Deus mundum congruentem in  omnibus part ibus eius 

componat, pro quibus autem f i n i s  non s i t  necessarie bonus, sed pro to to  

mundo. Deo semper res ad melius agente, conf lagrat ionem ipsam quoque 

bonam esse opor te t .

Benevolent ia Dei etiam ad mundi auctum diu turni tatemque per t inen te ,  

si mundum a l i o  in  modo regi p raes tare t ,  nimirum Deus huic re i  studuisse t .  

Gould^^ suspicatus es t  conf lagrat ionem S to ic is  visam esse f i e r i  ut  Deus 

mundum, a l t e ro  quasi mundo faciendo, magis in tegro  quam primo, ad per- 

fectionem summam perducere posset. Id est S to i c i ,  ut  idem a l i i s  verbis 

dicam, hunc mundum a r b i t r a t i  sunt non solum iam esse quam optimum sed 

etiam meliorem factum i r i ,  si qua mel io r  f i e r i  posset. (Sic benef ic ien- 

t i a  Dei discrepant iam disserendi v i n c i t l ,  ut  idem non v idea tu r  e t optimum 

et emendatione egens.) Quae sentent ia  Deum v e l le  e t sa t is  potentem esse 

sumit t a l i a  bona facere qua l ia  mundus ipse quasi v e l i t .  Deus mundum 

talem f e c i t  qua l is  nunc est e t  post conf lagrat ionem talem fa c ie t  qualem 

esse o p o r teb i t .  Optimus autem est mundus semper. Omnia, accident ia s ic  

ut Deus v o l u i t ,  bona rectaque esse necesse est e t ,  u t  Cicero s c r i p s i t .
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" n i h i l  autem mundo mel ius. . Eadem quoque e ra t  vis philosophiae de

natura rerum Chrysippi.  I I le  enim in s t i t u tu m ,  providentiam, causamque e f 

f i c ien tem esse in omnibus rebus gerendis vehementer con f i rmav i t .  Quin 

etiam censuit  mundum totum, si  quid sua vo lun ta te  acc idere t,  omnino se 

gerere dest i turum. Quibus ra t ion ibus  condicionibusque de causis co n f la 

g ra t io  s c i l i c e t  non so lv i  potest so la. Concludamus i g i t u r  conf lagrat ionem 

quoque a Deo, igne pro mundo p ru de n t i , pro bono univers i  f i e r i .

Doctrina, quae vetus est,  de uno tenore c i r c u lo  in aeternum permanente 

f u l t a  est perennita te rerum ab omnibus pos i ta .  Sed quo modo unum potest 

et idem manere e t  in  melius mutar i? Num mundus e t  idem in his orbibus 

recurrere e t  mel io r  f i e r i  potest? Quam discrepant iam nonnul l i  doct i  

animadverterunt. Exempli g ra t ia ,  Hicks^^ rogat quo modo fu tu ra  mel iora 

quam p rae te r i ta  s i n t  si  mundus novus s i t  s im i l l im us  p ra e te r i to .  Nonne 

sequitur  ut hie mundus recens s i t  idem ac proximus, ut omnia mala perpétua 

s i n t  et semper Deo proroganda s in t?  S to ic i  ip s i  ab hac quaestione se re- 

re fe r re  in materiam to t i u s  e t partium s o l i t i  sunt,  u t  mundus e t  optimus 

esse posset et fo r tasse  nescio qua emendatione egeret.  Mundus, ut con- 

f i t e n t u r ,  mala habet, sed plerumque bonus perfectusque est .  Quam to t iu s  

perfectionem r e t i n e r i  est  momenti maior is quam mala s ingu la r ia  s in g u la r 

ium partium c o r r i g i .  Sic Cicero:

. . .quod cer te  est mundus m e l io r  quam u l l a  natura; 
ut enim nu l la  pars es t corpor is  n o s t r i  quae non 
minoris s i t  quam nosmet ip s i  sumus, s ic  mundum 
universum p lu r i s  esse necesse est  quam partem 
aliquam u n iv e r s ; . . .19

Quae cum i t a  s i n t ,  f i e r i  potest ut Deus, post conf lagrat ionem, et to t iu s
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perfect ionem re t in e a t  e t  mala partium c o r r ig a t .  Portasse, sed S to ic i  

i p s i  vehementius adf i rmavisse nu l l  am mutationem f i e r i  v iden tu r .  Chry- 

sippus adeo scr ibere  audet,

^ /  \ J ^  \ \ > J / -
a p c o x c L  y a p  a u x o u s  to y e x a  x n v  c x n u p w o u v  u aA ov  
Tiavxa TauTct c v  Tw Kooyw yCvEoêaL x a x  ’ o t p u ^ p o v ,
COS TGV UÔUCÜS TIOUOV ï ïaÀLV TGV aUTGV TW %PGG0EV
ELVau TE x a u  Y L V E G ^ a t  EV EKELVqJ T(^ K G C y^ ,  Wg EV 
TOUS Tiepu Koopou (XpuauïïTios A e Y E L ) .2 0

C onatus io

Negare i g i t u r  i l  las duas sentent ias i n t e r  se d iss idere  non potest:  

N o t i t i o  Del qui causa e f f i c a x  benevolensque s i t  (u t  co n f lag ra t io  pro bono 

mundi f i e r i  debeat e t mundus novus mel io r  esse p ra e te r i to )  et sentent ia 

de tenore c i r c u le  e t perpetuo, sine mutatione praescr ip to  (u t puisque mun

dus idem si t  ac p ra e te r i tu s )  plane sunt i n t e r  se incongruentes. Praeterea 

fateamur necesse est hoc dissidium numquam esse solutum. Reliquum tamen

est ut doctr ina co n f la g ra t io n is  a S to ic is  proposita  esse v ideatu r  ut “ aurea"

21ve lu t  "mediocr i tas"  esset i n t e r  perennitatem immutabilem e t  vo lu b i1i tatem 

perpetuam. Quae r a t i o  nos i n t e r p r e ta r i  cur tandem co n f lag ra t io  u l la  f i a t  

adi uvat.

S to ic i  i g i t u r ,  ra t ione  de tenor ibus c i r c u l i s  e t  perpetuis  (e t p r in -

cipiorum et omnium rerum in mundo) ant iqua utentes, non magis poterant

quam philosophi superiores magnam discrepant iam in par t ibus e ius,  neces-

22sar ie  consequentem, exp l ica re .  Z e l le r  de p lu r ibus  apud se controver- 

s i i s  Stoicorum s ic  d isce p ta t :  necesse est u t rogemus cur usque mala s in t

e t  quai is etiam Deus mundum mala habentem f a c i a t ;  ut  dubitemus num omnia
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in mundo vere de quat tuor  p r i n c i p i i s  facta corporeaque s i n t ,  num in eo

numéro etiam s i t  animus hominis. Si enim mala in  mundo s i n t ,  f i e r i  non

potest ut sors hominum p r o f i c e r e t ,  quod homo ipse non iam suas res sua

23voluntate a g i t .  Apud Z e l le r  Boethius paucas quaest iones adnotat de

phi losophie Stoicorum: ex i t ium mundi caret causa; de t r i b u s  modis rerum

24destruendorum nul lus est idoneus mundo; Deus ipse quoque dés is tâ t  esse; 

primus ign is  inopia a l imenti  exs t inguatu r .

S to ic i  autem securiores erant nec umquam dubi tabant quin mundus e t 

res quae in eo gererentur a Deo qui optimus esset regerentu r ;  sine dubio 

sciebant omnia s ic  f i e r i  ut  Deus, primus ig n is ,  v e l l e t ,  per cuius leges 

mundus vo lve re tu r ,  qui esset nécessitas ipse (euyapyévn apud Graecos).

Cum Deus (et mundus quoque) s i t  absolutus perfectusque, a c c id i t  ut  homines 

se so i l  i c i  tare de rerum natura non debeant; sc i re  pot ius debent omnia ab 

igne a r t i f i c i o s o  Deoque fa t isque  l i b r a r i  et  in melius r e g i .
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As a mode o f  communication and soc ia l  behavior,  language appears in 

a va r ie ty  o f  forms. The language o f  the same person w i l l  d i f f e r  accord

ing to environment (soc ia l  s e t t in g  and class)  and the persons with  whom 

he is  i n te ra c t in g .  One's language can even d i f f e r  over time depending on 

experiences, occupations, and such other  in f luences as one might encoun

te r  in the world a t  large. Every language has two basic s ty les :  formal

(mainly w r i t t e n )  and informal (mainly spoken).^ Spoken language d i f f e r s  

from w r i t te n  w ith  respect p r im a r i l y  to " the greater  int imacy o f  contact 

between speaker and hearer. . . . Perhaps the most important is the fa c t  

that conversation takes place in an elaborate context or s i tu a t io n  which 

often makes d e ta i led  and e x p l i c i t  l i n g u i s t i c  reference unnecessary and 

tedious.

The divergence between the two s ty le s  is  re g u la r ly  " the consequence
3

o f  p o l i t i c a l  and soc ia l  events."  The Lat in  language manifested these 

two sty les  and l ikew ise  re f le c te d  the impact o f  p o l i t i c a l ,  so c ia l ,  and 

l i n g u i s t i c  processes which s te a d i l y ,  over a period o f  many centur ies,  

widened the gap between the spoken and w r i t te n  language. The formal 

s ty le  o f  Lat in is  exempli f ied by C lassica l L a t in ,  the i n t e l l e c t u a l ,  high

ly  pol ished mode o f  l i t e r a r y  communication f o r  a se lec t  group o f  educated 

Romans. This s t y le  we study via the works o f  authors o f  the f i r s t  and 

second centur ies B.C. ( the Golden Age o f  Lat in  L i t e r a t u r e ) .  Cicero be

came the "canon o f  pe r fec t ion "  f o r  Class ical L a t in ,  and i t  is  his r i g i d ,
4

p resc r ip t ive  s ty le  which serves as our model f o r  formal La t in .

The everyday language o f  the people o f  Rome was less formal.  As the 

mode o f  communication fo r  a la rg e r  group o f  people who were less ref ined
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and less educated, i t s  s ty le  was s impler and more f l e x i b l e .  The informal 

s ty le  ex is ted throughout the h is to ry  o f  the Lat in  language; out o f  th is  

common language developed the Class ical s t y le  which soared to heights o f 

social  and c u l tu ra l  e l i t i s m  a t  i t s  zen i th ,  but which eventua l ly  descended 

again to mix w ith  th a t  element from which i t  had been born: the common

language. As a r e s u l t ,  there occurred a "blending" o f  elements from one 

s ty le  in to  the o ther ,  and so Class ical Lat in  began to change in response 

to the times ( s o c ia l ,  educat ion, and p o l i t i c a l  in f luences) .  I t  should be 

emphasized here th a t  many o f  the pract ices o f  co l lo q u ia l  Lat in  (phono

lo g ic a l ,  morphological,  l e x i c a l ,  e t c . )  derive from pre-C lass ica l  usage. 

Vulgar La t in ,  as a w r i t t e n ,  l i t e r a r y  language, emerged during the f i r s t  

and second centur ies A.D. and spread over the whole Lat in-speaking world. 

I t  incorporated elements o f  the Classical s ty le  and innovat ions thereupon, 

as wel l  as the cont inu ing c o l lo q u ia l  s ty le  which was in  use a l l  the whi le .

The Cena T r im a lc h io n is  o f  Petron ius,  w r i t t e n  in the middle o f the 

f i r s t  century A.D.,  is  one o f  the most famous (and one o f  the few) l i t 

erary sources f o r  Vulgar La t in .  I t  shows the obvious contrasts between 

the Classical and common s ty les  o f  the Lat in  language. The features o f  

th is  informal language w i l l  be presented f i r s t  on a ra ther  general le ve l .  

The main focus o f  t h i s  paper w i l l  be the language o f  the Cena, with  par

t i c u l a r  a t te n t io n  to f i v e  in d iv id u a l  speakers. I w i l l  analyze the lan

guage o f  the c o l l i b e r t i  from sect ions 41-46,^ with  respect to both the 

l i n g u i s t i c  features they share and the ways in  which they d i f f e r  from 

other speakers (who employ the Class ica l language). In the meantime, I 

w i l l  examine some o f  the ways in  which the Classical and informal s ty les
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merged in Vulgar La t in .

FEATURES OF VULGAR LATIN

The Roman lower classes were uneducated and unable as a re s u l t  to 

deal in a s a t i s fa c to ry  manner w ith  the s t i f f  and h igh ly  a r t i f i c i a l  l i t e r 

ary language o f  t h e i r  i n t e l l e c tu a l  super iors . A common language had a l 

ways ex is ted ;  the formal language developed out o f  the enduring informal 

language and f loa ted  in  social  classes above the common language in the 

f i r s t  and second centur ies B.C. I t  was eventua l ly  necessary, however, and 

indeed n a tu ra l ,  tha t  the language change to  accommodate the general popu

lace. This informal language d i f f e re d  from Classical Lat in  on several 

l i n g u i s t i c  leve ls :  phonology, morphology, syntax, lex icon ,  and s ty le .

The language became s y n ta c t i c a l l y  s impler  ( less s y n th e t i c ) ,  more f l e x ib l e  

and incons is ten t ,  and more c o lo r fu l  in  response to the needs o f the i n t e l 

l e c tu a l l y  unsophis t icated popula t ion.

Fol lowing is  a general summary o f  the features o f  Vulgar Lat in.

These comments are intended only as a cursory survey. A l l  examples are 

taken from the c o l l i b e r t i  speeches in  the Cena. Understandably, not a l l  

o f  these changes are exempli f ied in  t h a t  r e s t r i c te d  sect ion o f  the Cena, 

so i t  is not possible  to give a s p e c i f i c  example f o r  each change noted. 

More s p e c i f i c  comments about the language o f  in d iv idu a l  speakers w i l l  be 

presented l a te r .

Phonology

Various changes in pronuncia t ion took place over a period o f  t ime.
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most l i k e l y  f o r  purposes o f  re g u la r i t y  and u n i fo rm i ty ,  a natura l  l i n g u is 

t i c  tendency, since phonological changes tend normal ly to appear f i r s t  in 

c o l lo q u ia l  and non-standard speech. The most common phonological change 

in  Vulgar Lat in  was the de le t ion o f  those par ts o f  words which were not 

necessary f o r  t h e i r  i d e n t i f i c a t i o n .  The prime example o f  t h i s  so r t  o f  

change is syncope, the de le t ion  o f  a vowel in  an unaccented s y l la b le .

This phenomenon has several i l l u s t r a t i o n s  in  the Cena: bublum ( f o r  bubu-

Iwm--44.12), o a ld a ( f o r  caZfcia--41.11 ) and c a l f e c i t  ( f o r  ca Z e /e c i t - -4 1 .11 ), 

Sy l lab les  also were added to words, mostly in  the form o f  p re f ixes and 

s u f f i x e s .  This phenomenon w i l l  be discussed more f u l l y  under a l a t e r  sec

t ion  deal ing w i th  le x ic a l  changes.

Morphology

The morphological changes which occurred during the development o f 

Vulgar Lat in were numerous. I t  should be noted, though, tha t  the changes 

in morphology were var ied: one Class ical form could have a large number

o f  Vulgar equ iva len ts ,  dependent on soc ia l  c lass or geographical area 

(and vice versa: numerous Classica l forms developed from a s ing le  pre-

Classical form). These changes in morphology tended to occur because of 

a lack o f  l i n g u i s t i c  t r a i n in g  and u n f a m i l i a r i t y  w i th  Classical forms and 

a resu l tan t  need to make forms s impler  and more uniform. The former im

p l ies  un in ten t iona l  changes a r is in g  from ignorance, wh i le  the l a t t e r  im

p l ies  a need on the par t  o f  the less educated p le b s f o r  a language which 

was as unsophis t icated as they were. The morphological changes included:

1) S h i f t s  in gender, due to :  omission o f  f i n a l  -s or -m, and a



60

re su l tan t  gender confusion {ca e lu s f o r  c a e l u m - 3 ) \ person i fy ing in a n i 

mate ob jec ts ;  neuter nouns becoming masculine { a m p i th e a te T - - ^ S .b ) \ mascu

l in e  nouns becoming neuter (Z f&ra--46.7 ; t h e a t r u m - - ^ 6 . 8 ) ; and neuter nouns 

becoming feminine (e sp ec ia l ly  Greeks words: s t ig m a m - - ^ b .9 ) , most common

ly  when neuter p lu ra l  c o l l e c t i v e  nouns became feminine s ingu la r  nouns of 

the f i r s t  declension.

2) S h i f ts  in  declension: A word o f  one declension would be declined 

in another, changes o f  stem led to  improper declension, or analogical case 

forms produced in c o r re c t  forms. F i r s t  declension feminine took over neu

ters (espec ia l ly  p lu ra l s )  o f  other declensions, espec ia l ly  the t h i r d  de

clension {schemas- - ^ 4 .8 ) - , second and t h i r d  declensions were confused; 

second and four th  declensions tended to merge (a natura l  change w ith  a l l  

the u 's  o f  both dec lens ions) ;  f i f t h  declension tended to merge in to  the 

f i r s t  or t h i r d  (a natu ra l  change from f i f t h  to t h i r d  because o f  the pro

pensity o f  morphemes conta in ing e 's  or  i ' s ) ;  and ad jec t ives also were 

often decl ined i n c o r r e c t l y ,  the most common e r ro r  being the use o f  second 

declension endings f o r  ad jec t ives  o f  the t h i r d  declension {pauperorum fo r  

pauperum --^6.1 ).

3) Confusion in  conjugat ion o f  verbs: A passive i n f l e c t i o n  was e- 

ventua l ly  made up o f  the pe r fec t  p a r t i c i p l e  + esse, so the passive gradu

a l l y  disappeared from common speech. As the passive disappeared, in

the intermediate period deponent verbs became a c t i ve ,  and the passive was 

often replaced by r e f l e x iv e  and ac t ive  cons truc t ions .  Vulgar Lat in there

fore showed a v a r ie t y  o f  verbs forms occurr ing a t  one t ime, with l i t t l e  

consistency (a c t i ve ,  passive, deponent, r e f l e x i v e ) .
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The most common changes in verbs included er ro rs  in voice (act ive 

and passive),  and the in t ro du c t io n  o f  the Greek middle voice { t r u d i t u r - -  

45.2; d e l e o t a r e t u r - - 4 5 . 7 ) . Sedgwick^ notes th a t  Vulgar Lat in was known 

fo r  i t s  "havoc with  deponents." Act ive  forms replaced deponent forms 

(Toquo--46.1 ; a r g u t o - - ^ 6 . } ) - , deponent forms replaced ac t ive  forms {de-  

Zec to r - -45 .7 ) ;  and e r ro rs  in  conjugat ion appeared due to improper stem 

se lec t ion  [ v - in d tn r u s  f o r  v i n c t u r u s - - ^ 5 .

S yntax

Syntact ic  changes a f fec ted  a l l  classes o f  words--nouns, ad jec t ives ,  

verbs, etc.  Some o f  the more common changes included the fo l low ing :

1) Nouns: The case system f o r  nouns was eventua l ly  reduced to a

simple two-case system, sub jec t ive  and o b je c t i ve .  Though th is  appears 

f u l l y  developed in  Vulgar La t in  l a t e r  than tha t  o f  the Cena, and is mani

fested as wel l  in  the h i s t o r i c a l  development o f  the Romance languages, 

tendencies in th i s  d i re c t io n  can be seen in the Cena. (Examples w i l l  be 

given l a t e r  among my s p e c i f i c  comments about the language o f  the c o l l i 

b e r t i . )  The gen i t ive  case came to  be replaced by de plus the ab la t ive  

(the o r ig in  o f  the Romance de: beaucoup d e ) . The accusat ive encroached

on both the dat ive  and the a b la t i v e :  the da t ive  was replaced by ad plus

the accusat ive, and eventua l ly  the a b la t i v e  was replaced by a preposi t ion 

plus the accusat ive. Changes in  noun case construc t ion  also occurred: 

te  pevsuadeam (46.2 --a  d i r e c t  ob jec t  instead o f  dat ive  with the verb) and 

f u i  i n  funus (42.2— i n  plus accusat ive , p rev ious ly  reserved fo r  the con

cept o f  motion to  or toward, took over the "a b la t i v e  o f  place where").
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2) Verbs: Ana ly t ica l  (p e r ip h ras t ic )  forms developed fo r  the past

and fu tu re  tenses. This was a log ica l  reduct ion o f  the more complex or

ganic forms o f  Classical Lat in which included numerous morphemes and syn

t a c t i c  in format ion in  a sing le  world ( e .g . ,  h à b i t iæ i s z o t u s - - 4 5 . 4 ;  da tu rus  

es t - -45 .10 ) .  Future tenses were gradua l ly  replaced by habeo plus i n f i n i 

t i v e  (ev ident in  the fu tu re  tense in  French).^ This phenomenon o f  moder

ate use o f  organic forms in favor  o f  a n a ly t i ca l  forms was a move, conscious 

or not, from the complex to the simple. The a c c u s a t i v e - in f i n i t i v e  con

s t ru c t io n  ( i n d i r e c t  statement) was replaced by a conjunct ion plus the 

i n d ic a t i v e .  This change also occurred in  the s im i l a r  rev is ion  of i n d i 

rec t  quest ions and the subsequent s im p l i f i c a t i o n  o f  the subjunct ive mood 

{ s u b o l fa o io  q u ia  d a tu ru s es t - -45 .10 ) .

Word order  s h i f te d  away from the s t r i c t  and r i g i d  pract ices o f  Clas

s ica l  La t in .  The concepts and ideas in  Classical Lat in  were presented 

and subsequently developed and t ie d  together as the sentence unfolded 

( s u b je c t -d i re c t  o b je c t - i n d i r e c t  o b je c t - v e r b ) . Vulgar L a t in ,  on the 

other hand, s h i f te d  to a more l in e a r  word order ,  i . e .  sub ject-verb - 

ob ject.  While the Class ica l word order  had fol lowed p re sc r ip t i ve  ru les, 

amendable on ly f o r  reasons o f  emphasis, the ordering o f  words in Vulgar 

Lat in  was more f l e x i b l e  and posed fewer syn ta c t i c  problems fo r  the un

sophis t icated ear.

Lex icon

The vocabulary o f  Vulgar Lat in  i l l u s t r a t e s  a preference fo r  bigger 

words and more c o lo r f u l  language. Graphic slang replaced the co lor less
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words o f  Classical L a t in ,  and words were borrowed from Greek to f i l l  a 

void in the Classica l lex icon. The sense o f  Vulgar words was often more 

extended, r e f l e c t i n g  a change not in the le x ic a l  inventory ,  but in seman

t i c  range. Numerous new words were formed from t h e i r  Classical antece

dents, c h ie f l y  by the l i n g u i s t i c  devices o f  s u f f i x a t i o n  and compounding.

S u f f ixa t io n  a f fe c ted  nouns, ad jec t ives ,  and adverbs, usual ly with 

predictable  semantic fo rce ,  but oftent imes so le ly  f o r  the purpose o f  mak

ing longer words ( e .g . ,  a d je c t i v a l  su f f i xe s  -cœ ius , -o s u s , and - a t u s ) . A 

very popular p ra c t ice  o f  s u f f i x a t i o n  included the formation o f  diminut ive 

forms (usua l ly  w i th  - u lu s ) from Classical nouns. These new diminut ives 

often introduced an element o f  p i t y  or r i d i c u le ,  and re a d i l y  provided an 

int imate re la t io n s h ip  between speaker and hearer. The su f f ixes  employed 

are qu ite  numerous and there fore  w i l l  not be l i s t e d  here, although spe

c i f i c  examples w i l l  be noted l a t e r  in  my discussion o f  the c o l l i h e v t i  

speeches.

Compounding o f ten  involved the formation o f  one word from two Clas

s ical  words {ca ld 'Lceveb r^us  = o a l id u s  + cerei>rum--45.5; dorm sio  -  dorms 

+ %for--46.7), and less f requen t ly  the hybrid forms from the mixture of 

a Greek and La t in  word [a p o c u la re  = apo + c u la re - -S 2 .Z ' ,  p e rco lo p d b a n t = 

pgr + coZop/îos--44.5) . New verbs a lso were produced, from a preposi t ion 

compounded with  a verb [appe teve  -  ad + petere--46.5).

Ind iscr im ina te  use o f  personal pronouns (often from the demonstrative 

i l l e  and from the emphatic -ipse) and the use o f  sub jec t pronouns were espe

c i a l l y  obvious featu res in Vulgar L a t in .  The inc lus ion  o f  redundant pro

nouns l a t e r  f a c i l i t a t e d  the loss o f  i n f l e c t i o n a l  endings, a development
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v i s ib l e  in Romance languages.

S ty le

A notable s t y l i s t i c  v a r ia t io n  from Classica l Lat in was paratax is ,  the 

coordinat ion o f  clauses, as opposed to  the subordinat ion o f  Classical Lat

in .  Clauses in  Vulgar Lat in  were o ften placed side by side, frequent ly

without a con junct ion. This also contr ibu ted  to  the decrease in frequency

of the subjunct ive mood (noted above) and various pronominal forms ( re la 

t ive s ,  in te r ro g a t i v e s ,  and the l i k e ) ,  as wel l  as the in t roduc t ion  o f  more 

personal and demonstrative pronouns. ( I t  fol lows l o g i c a l l y  that lack o f 

subordinat ion would lead to  the disappearance o f  the subjunct ive mood.)

The informal s ty le  o f  Vulgar La t in  showed a preference fo r  s im p l i c i t y

and f l e x i b i l i t y .  As an a f fe c t i v e  language, i . e .  the language of everyday

l i f e  and conversat ion, i t  showed a preponderance o f  exclamatory expres

sions [quo modo s i c o i t a s  p e r s e v e r a t - - ^ ^ . 2 ) , in te r ro g a t ive  expressions [q u id  

b o n i yacfgf--45.il), ep i the ts  and f i g u r a t i v e  expressions [ fugae  m erae--  

45.13), e l l i p s e s  (omission o f  words e a r l i e r  suppl ied by the speaker), 

formulae and " c r y s t a l l i z e d  expressions" [ad  summam--^'ô A 2 ) , puns, pro

verbs, r id d le s ,  and attempts a t  w i t .  Various emphatic devices were em

ployed, inc lud ing  r e p e t i t i o n  [modo modo--i\2.2>-, o l im  o l i o r i a n - - ^ 2 , em

phat ic negat ives [neminem n i h i l  b o n i  fao e ve --42.7), pleonasms [m u lieT  

quae m u l i e v - - M  . 1 ) , concrete ideas used in  an extended sense [s u b o l fa o io  

--45.10), and s im i les  and metaphors [ p i p e r  non /2omc--44.6).

I t  is  t y p ic a l  f o r  spoken language to be more verbose. The pract ice 

o f  homoteleuton (ad jacent words w i th  the same ending), so avoided in
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Classical L a t in ,  was popular in  Vulgar L a t in ,  although th i s  a c tu a l l y  was 

an Old Lat in  p rac t ice .  A l l i t e r a t i o n  also was very common. The sentences 

o f  Vulgar Lat in  tended to be ra the r  loose in  grammar and construc t ion.

The incons is ten t  syntax and s ty le  is  i n d i c a t i v e  o f  a lack o f  l i n g u i s t i c  

t ra in in g  on the part  o f  the speaker, as wel l  as a lack o f  "elaborate con

te x t "  which Palmer points to as the s e t t i n g  f o r  conversat ion. Connections 

were often only impl ied ( l o g i c a l )  and not e x p l i c i t  (grammatical) , or they 

were t o t a l l y  absent (asyndeton).

THE LANGUAGE OF THE CENA

These two s ty les  o f  Lat in  (C lass ica l  and Vulgar) are wel l  i l l u s t r a t e d  

by the various characters o f  the Cena T r im a lc h io n is .  Petronius has pur

posefu l ly^  designed his characters as men o f  d i f f e r i n g  socia l  leve ls ,  and 

indeed the l i n g u i s t i c  tendencies o f  an in d iv idu a l  speaker are ind ica t i ve  

o f  his social  and educational s o p h is t i c a t io n  as w e l l .  As Cutt c o r re c t l y  

sta tes, " the absence o f  an i n d i v i d u a l ' s  l i n g u i s t i c  and l i t e r a r y  elegance 

is ind ica t i ve  o f  his  lack o f  soc ia l  (and sometimes moral) re f inement. "^

As is obvious also from the p e rs o n a l i t ie s  which Petronius has developed, 

there are three d i s t i n c t  ( l i n g u i s t i c  and s o c ia l )  classes o f characters in 

the Cena:

1) The educated, who e x h ib i t  genera l ly  Classical d ic t io n  and s t y l i s 

t i c  elegance. The two major characters in  t h i s  group are Encolpius and

Agamemnon (perhaps also Encolpius '  in fo rma t ive  table-mate in chapters 37-

38). I t  should be noted th a t  t h e i r  l i n g u i s t i c  refinement is  co ro l la ry  to

th e i r  socia l  so p h is t i ca t io n .  These characters are secure in t h e i r  status
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and do not show the pre tent ion  which so t y p i f i e s  Tr imalchio and his c o l 

l i b e r t i .  These are the socia l  and educational superiors o f  the group, 

but i t  must be emphasized tha t  they are not the w ea l th ies t  people a t the 

d inner.  They po in t  up an important socia l  problem which underl ies the 

cha rac te r iza t ion  o f  the Cena-. ne i the r  language nor money makes the man. 

The best educated are the poorest;  indeed they are penni less spongers, 

but they seem comfortable with  t h e i r  soc ia l  standing. The people o f tas te 

and r e l a t i v e l y  re f ined  language in  the Cena are paupers: they are an

over-educated group f o r  whom no s u i ta b le  employment has ar isen. On the 

o ther  hand, those who are the w ea l th ies t  (Tr imalch io, f o r  example) are 

also those o f  sub-standard language and s o c ia l - c u l t u r a l  in se cu r i ty .

The n a r ra t ive  passages o f  Encolpius, f o r  example, r e f l e c t  Classical 

forms, s t ru c tu re s ,  and usages, and his language is  s t i f f e n  and more re

s t r i c t e d  in a grammatical sense as a re s u l t .  The speech o f  th is  group is 

informal but educated. I t  shows few ( i f  any) e r rors  o f  grammar or syntax, 

and the content a lso reveals a leve l o f  so p h is t i ca t io n  which is not e v i 

dent among the o ther  classes. Indeed t h e i r  lack o f  pre tent ion on a so

c ia l  level is  mir rored in  t h e i r  lack o f  p re tent ion  on a l i n g u i s t i c  level 

as w e l l .

2) The c o l l i b e r t i  o f  Tr imalchio  lack inh e r i te d  cu l tu re  and educa

t iona l  standards. They are proud o f  t h e i r  r a p id ly  esca la t ing  pos it ion  of 

socia l  and p o l i t i c a l  importance and are concerned th a t  t h e i r  f inanc ia l  

resources also increase. They are anxious to impress others with  t h e i r  

money, and they are wel l  impressed by the wealth o f  others (e .g . ,  T r i 

malchio).  These characters are a l i e n s , m o s t  probably from Greece, since
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the Cena is  c o n je c tu ra l l y  set in Campagnia in west-centra l  I t a l y .  The 

Greek o r ig in  o f  the c o l l i b e r t i ' s  names is  another immediate ind ica t ion  

o f  t h e i r  fo re ign  hered i ty  and a l ie n  s ta tus .  The lack o f  education o f  the 

c o l l i b e r t i  i s  analogous to t h e i r  lack o f  w or ld ly  s o p h is t i ca t io n .  They 

are be l ievers  th a t  money is  the key to power and p o s i t io n .  Echion, in 

46.1-2, is quick to  c r i t i c i z e  and a l ie n a te  Agamemnon as one who is  more 

educated and there fore  o f  a h igher s o c ia l / i n t e l l e c t u a l  c lass. Trimalchio 

makes an obvious e f f o r t  in 40.2 to  impress Agamemnon w ith  his Corinthian 

bronzeware and the value o f  his possessions.

These characters speak a t dinner w ith  much slang, co l loqu ia l ism s,  pro

verbs, and loosely constructed sentences. The ir  speech abounds with syn

ta c t i c  e r ro rs  and is  r ich  in  examples o f  grammatical ass im i la t ions  and 

confusions, as wel l  as f u l l e r  and "more robust" words (v ia  borrowing, su f 

f i x a t i o n ,  e t c . ) .  The c o l l i b e r t i  are thus an e xce l le n t  source fo r  the 

co lo r fu l  language o f  the people. The bulk o f  t h i s  paper w i l l  focus on 

the speech o f  these characters,  as v e r i t a b le  mouthpieces f o r  Vulgar Lat

in ,  both as an exercise in l i n g u i s t i c  analys is  o f  Vulgar La t in ,  and in 

an e f f o r t  to study the close connect ion between l i n g u i s t i c  and social  

levels o f  behavior.

3) Tr imalch io  h imse l f  stands somewhat as a l i n k  between the other 

two groups. He has enormous wealth and the socia l  standing o f  the f i r s t  

group (the educated upper c lass)  and the obvious des ire  to be counted a- 

mong th is  e l i t e  group, but he has the l i n g u i s t i c  s k i l l s  (and l i f e  h is to ry )  

o f  the second group (the c o l l i b e r t i ) . I t  is  T r im a lch io 's  manner and per

so n a l i t y ,  though, which d is t in g u is h  him from the other  characters. He
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shows the "coarseness o f  speech"^^ o f  the c o l l i b e r t i ,  but his coarseness 

o f pe rsona l i ty  is unpara l le led by any o ther  character in the Cena. While 

wishing to impress his  guests (e sp ec ia l ly  the s o c ia l l y  e l i t e  and be t te r  

educated), he f laun ts  his wealth in a d isg u s t in g ly  gaudy way and shows an 

obvious lack o f  modesty and soc ia l  f inesse.  Tr imalchio is the la s t  to 

learn (indeed he never does learn)  th a t  his  wealth alone cannot ra ise him 

to what he values as h igher,  more p res t ig ious  soc ia l  leve ls .  He lacks the 

educat ion, i t  is t ru e ,  but i t  is  more a lack o f  heri tage and somewhat i n 

herent (or c u l t u r a l l y  i n h e r i te d )  socia l  wherewithal which marks him fo r  

f a i l u r e  in his bid f o r  upward m o b i l i t y .  I n te r e s t i n g ly ,  his speech is 

s im i la r  to tha t  o f  his  c o l l i b e r t i - ,  in f a c t  the c o l l i b e r t i  use sp e c i f ic  

words tha t  w i l l  a lso f low from the mouth o f  Tr imalchio  (and vice versa).

( I  t r y  to po in t out shared vocabulary and expressions among my sp e c i f ic  

comments about the speeches o f  the c o l l i b e r t i . )  He is  thus l inked l i n 

g u i s t i c a l l y  (and inescapably so) to the leve l from which he so s t rong ly  

desires to separate h imsel f .

THE COLLIBERTI INTER SE

Petronius has in d iv id u a l i z e d  his  characters , but the language o f  each 

is typ ica l  o f  a p a r t i c u la r  soc ia l  and l i n g u i s t i c  le ve l .  There are numer

ous l i n g u i s t i c  pract ices common to a l l  the c o l l i b e r t i  which w i l l  read i ly  

i l l u s t r a t e  the features o f  Vulgar L a t in .  Let us take a close look at the 

f i ve  speakers and t h e i r  l i n g u i s t i c  techniques. They a l l  speak in sen

tences th a t ,  by Classical standards, are ungrammatical and loosely con- 

12strucuted. Sage suggests th a t  th i s  is  because they are imper fec t ly
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thought out by the characters themselves. The i r  speech abounds in  pro

verbs, puns, r i d d le s ,  f i n e  phrases, b ig words, epigrams, and attempts at 

w i t .  I t  would be r e l a t i v e l y  safe to conjucture  tha t  these speakers are 

unaware o f  t h e i r  l i n g u i s t i c  incompetence. They, l i k e  Tr imalch io, are 

eager to strengthen t h e i r  own socia l  s ta tus .  They are impressed by T r i 

malchio' s vast wealth, and they fee l no less pr ide in t h e i r  own new-found 

f inanc ia l  (and there fore  so c ia l )  pos i t io n .

I shal l  examine c a r e fu l l y  the f i v e  speakers (Dama, Seleucus, P h i le r -  

os, Ganymede, and Echion) f o r  both techn ica l  l i n g u i s t i c  pract ices which 

were common to Vulgar L a t in ,  and f o r  im p l ica t ions  which these might have 

in fu r th e r ing  the development o f  t h e i r  in d iv idu a l  pe rson a l i t ie s .  Each 

u l t im a te ly  appears as a strong, d i s t i n c t  pe rsona l i ty  drawn with  vividness 

and v e r s a t i l i t y .

Dama

Dama appears only  b r i e f l y ,  but the s im p l i c i t y  o f  both his thought and 

expression is obvious. The name Dama is  derived from the Greek (do

minate, suppress, tame), and is  an immediate ind ica t ion  o f  his Greek h e r i 

tage. He therefore is  not a member o f  the h ig h ly  educated group o f  guests; 

ra ther ,  he is a c o l l i b e r t u s  o f  T r ima lch io ,  a freedman w i th  new wealth and 

both p o l i t i c a l  and soc ia l  power.

13Dama is drunk {-plane matus s%m--41.12) and admits i t  with per fec t

candor, a t r a i t  t h a t  endears him to the r e a d e r . I t  has been suggested

tha t  Dama's cond i t ion  as maUis may also account f o r  the b re v i t y  o f  his
15

remarks and even f o r  "h is  speedy disappearance from the scene." His
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drunkenness seems to be a f fe c t in g  ( jad in g ,  perhaps) his p r i o r i t i e s ,  since 

his  i n i t i a l  comments concern the r e la t i v e  value o f  the cub icu lxm and t r i 

c l i n iu m  (41.10) and the subsequent importance o f  the day and i t s  a c t i v i t i e s .

Dama's speech, despite i t s  b r e v i t y ,  abounds w ith  grammatical e r ro rs ,  

non-Classical forms, and slang expressions. The f i r s t  two charac te r is t ics  

could wel l  be a re s u l t  o f  his  matus s ta te ,  but they also are inherent to 

his language. The few l in e s  spoken by Dama conta in the greatest density 

o f  e rrors  and departures from standard usage in  the Cena\ he says l i t t l e ,  

but word f o r  word he makes more e r ro rs  than the o ther  c o l l i b e r t i .

Dama's grammatical e r rors  are very apparent. Within the f i ve  l ines 

o f  his speech he makes three gender e r ro rs . ^ ^  He makes a s l i p  in the mood 

o f  a verb {dum v e r s a s - - and i l l u s t r a t e s  the Vulgar pract ice o f  

using a r e f l e x iv e  instead o f  a passive verb {v e rs a s fe - -41 .10 ) .  His lan

guage also o f fe rs  several examples o f  the phonological and morphological

18va r ia t ions  o f  Vulgar L a t in ,  syncope and s u f f i x a t i o n  in  p a r t i c u la r .

Dama's Greek heri tage also shows i t s e l f  in  his vocabulary. He uses

19several words tha t  have an obvious Greek o r i g i n ,  and i t  has even been

suggested tha t  the gender o f  a word in  Greek may have caused him to use

20tha t  gender as wel l  (although i n c o r r e c t l y )  in  L a t in .  This seems a less 

l i k e l y  cause fo r  the e r ro r  than the simple re g u la r iz a t io n  o f  forms that 

was a f fe c t in g  Lat in  a t the time (second declension neuter nouns became 

mascul ine). The Greek language was an obvious and important inf luence on 

informal L a t in .  Greek words, as a new element in  the Lat in language, i n 

fused a sense o f  freshness and v iv idness in to  the s t i f f e r ,  more formal 

language o f  Classical La t in .  The speech o f  the c o l l i b e r t i  thus is provided
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with  add i t iona l  r ichness and v i v a c i t y  from the Greek borrowings which so

character ize  i t .  (This t r a i t  w i l l  be examined in  more d e ta i l  in the speech

o f  the other characters . )

Repeti t ion o f  words appears as a simple in d ic a t io n  o f  Dama's lack of

sop h is t ica t io n  and lex ica l  v a r ie ty  [ i t a q u e . . . i t a q u e - - ^ ^  A Q ) . Repeti t ion

is often used f o r  emphasis in Vulgar Lat in (as i t  is  in most other spoken

languages), but i t  is  doubtfu l  tha t  the occurrence here was so motivated

because o f  Dama's drunken s ta te  and his re su l ta n t  i n a b i l i t y  to th ink  and

speak c le a r l y .  Dama a lso i l l u s t r a t e s  the Vulgar p rac t ice  o f  using words

21in d i f f e r e n t  senses (more narrowly or more b road ly ) ,  although th is  is  a 

t r a i t  common even to modern speech. This,  however, does serve to add an 

element o f  co lo r  and v igo r  to the speech o f  t h i s  simple-minded but pleas

ant drunk. His appearance is  a welcome break in  the conversation, a re

l i e f  even i f  not comic, a f t e r  Tr imalch io .

Seleucus

Seleucus' name is an obvious reference to the Seleucids, a fam i ly  o f 

ru le rs  in  the remains o f  Alexander 's empire in the Near East. This is  a 

c lea r  and immediate in d ic a t io n  th a t  Seleucus lacks the her i tage and c u l 

tu ra l  l in ks  to the Roman upper c lass, and his s ta tus as a c o l l i b e r t u s  

becomes more obvious as h is  language co n t in u a l ly  reveals elements o f  his 

character.  I t  should be noted a t  th i s  po in t th a t  Petronius allows each 

o f  the c o l l i b e r t i  to make a longer co n t r ibu t io n  to  the conversation than 

his predecessors.

Seleucus speaks about a fu n e ra l ,  l i f e  and death, doctors, and women.
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22
His speech is  c o n t in u a l l y  gloomy; i t  i s  fo rce fu l  and opinionated, and 

the top ics  o f  comments are more banal than those o f  Dama. His remarks 

tend to be cyn ica l  but amusing (the value o f  doctors, women, and love) ,  

but his mora l iz ing  does not maintain a leve l o f  entertainment fo r  very 

long. His remarks do not keep the in t e r e s t  o f  those around him, as is 

noted by Encolpius'  remark th a t  Seleucus was m oles tus (43.1).  Petronius 

was therefore undoubtedly aware o f  the bor ing nature o f  Seleucus' speech. 

Seleucus' language is  almost as boring in  a l i n g u i s t i c  sense as i t

23is in a contextual one. He f requen t ly  uses stock phrases and proverbs,

and his utterances come in the form o f  sho r t ,  choppy sentences. His

speech does, however, o f f e r  numerous examples o f  non-Classical forms and

usages which were c h a ra c te r i s t i c  o f  Vulgar La t in .  His usage of c o t i d i e

( twice in 42.2) provides a good i l l u s t r a t i o n  o f  important phonological

24changes which were occurr ing .  Several o f  the words used by Seleucus

25
show the Vulgar p ra c t ice  o f  s u f f i x a t i o n .

Seleucus uses several non-Classica l verb forms, which are evidence

26o f  the in t ro du c t io n  o f  the Greek middle vo ice, and the same verb appears 

twice in d i f f e r e n t  voices (Zauop--42 .2- - is  middle; l a v a r e — 4 2 .2 - - is  ac

t i v e ) .  Inconsistency o f  voice was a common tendency in  Vulgar Lat in  and 

appears f requen t ly  in  the speech o f  a l l  the c o l l i b e r t i . Seleucus makes 

an e r ro r  in the tense o f  a verb (7oq%f--42.4--should be a per fec t  i n f i n i 

t i v e ,  not present,  in conjunct ion w i th  me appeZ.Zautf--42.3-4) ,  and he
27

f re e ly  omits the verb from the apodosis o f  cond i t iona l  sentences. The 

l a t t e r  p rac t ice  appears to  be not so much an e r ro r  as merely the pract ice  

o f  om i t t ing  from informal speech parts  o f  sentences which w i l l  ne i ther
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a l t e r  the meaning nor hinder the i n te rp re ta t io n  o f  the sentence as a whole. 

The sense o f  the sentence can s t i l l  be understood when e l l ip se s  occur. 

Seleucus also uses an a n a ly t i ca l  verb form {p la n c tu s  e s t - - 4 2 . 6 ) , as op

posed to the Classica l organic forms, which i l l u s t r a t e s  the increasing use 

o f  tha t  innovat ion in Vulgar La t in .

In Seleucus' speech there i s  frequent use o f  the demonstrative pro-
28noun as a t h i r d  person pronoun. This could be f o r  emphasis in some 

cases, but genera l ly  i t  i l l u s t r a t e s  a frequent and ra the r  ind iscr im ina te  

pract ice common to informal La t in .  A sub ject pronoun is  used in a sen

tence where the subject o f  the sentence is  obvious from the verb form 

i t s e l f  (nos sumus— 42.4).  The inc lus ion  o f  sub jec t pronouns was a popu

la r  p rac t ice  in Vulgar Lat in  even when the speaker (o r  hearer) could e a s i ly  

d is t ingu ish  the subject  from the verb. This p rac t ice  carr ied over in to  

the Romance languages.

Seleucus uses several non-Classical case endings with  nouns, in one

instance using a Greek accusative ending, and l a t e r  using an accusative

29ending where an a b la t i ve  would have been expected. One noun appears in 

the wrong gender (malus f a t u s - - 4 2 . 5 ) . Gender e r ro rs  are common among a l l  

the e o l l i b e r t i  ( c f .  Dama's three e r ro rs  in  f i v e  l ines  o f  speech I)  and 

they also are p l e n t i f u l  in  the speech o f  Tr ima lch io .  Seleucus makes an 

obvious e r ro r  w ith  a double negat ive (nemtnem n i h i l - - 4 2 . 1 ) He also 

makes the same e r ro r  tw ice: tamen (42.5 and 42.6) is  not placed in a

p os t -pos i t i ve  p o s i t io n  (second word in  the c lause) ,  an obvious departure 

from Classical  s t y le .

The lack o f  so p h is t ica t io n  in  Seleucus' language is  apparent also
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from the appearance o f  an ana ly t ica l  comparative ad jec t ive  [magis malus 

- - 4 2 . 5 ) ;  th i s  p rac t ice  ca r r ied  over in to  Romance languages (c f .  French 

p lu s  b e l l e ) .  Class ica l La t in  would have used the organic form peior, 

which includes several concepts (semantic and morphological) in a s ing le  

word and would the re fo re  have been more d i f f i c u l t  to understand. This 

p rac t ice  o f  using a n a ly t i c a l  forms instead o f  organic ones was common with 

verbs as wel l  ( c f .  above, p. 7) in  Vulgar La t in  because o f  t h e i r  easier 

i n t e l l i g i b i l i t y  to people w ith  a lower level o f  i n t e l l e c tu a l  soph is t ica 

t io n .

Despite i t s  ra th e r  tedious content and lack o f  l i n g u i s t i c  so p h is t i -

31ca t ion ,  Seleucus' speech contains a few c o lo r f u l  words. His use of 

stock phrases and proverbs was noted e a r l i e r .  In the same vein he employs 

the Vulgar p rac t ice  o f  using words in a narrower or wider sense than usu

a l ,  inc lud ing  metonymy (co r - -42 .2 - -by  metonymy th i s  re fe rs  to  the whole 

"person," not j u s t  the "hea r t " )  and s im i le  (%trgg-42.4, from u t e r ,  u t r i s ,

"bag": we are "bags o f  w ind") .  He uses a l l i t e r a t i o n  and re p e t i t io n  sev-

32eral t imes, but i t  i s  quest ionable whether Seleucus is  aware o f  the

fa c t  tha t  he is  repeat ing words (though c e r t a i n l y  Petronius is  aware and

thus is making a po in t  in th i s  respect) .  Seleucus repeats some o f  the

vocabulary used by the o ther  e o l l i b e r t i ,  which i s  to  be expected o f  course,

33but his language f re q u en t ly  echoes th a t  o f  T r imalch io .  This,  i t  seems 

to me, is a subt le  means by which Petronius i s  l i n k i n g  the e o l l i b e r t i  

with Tr imalch io, though w i th  a ra the r  p e jo ra t i ve  associa t ion implied. 

Petronius su b t ly  strengthens the l i n g u i s t i c  l i n k  among the e o l l i b e r t i  

and Tr imalch io,  a connect ion which the former would g lad ly  accept but
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which the l a t t e r  would vehemently r e je c t ,  as I have noted previously (p.

13).

P h i Zeros

Phileros qu ick ly  picks up the conversation and d i rec ts  i t  to what he 

considers a more appeal ing to p ic :  v iv o n m . Seleucus' comments about

death seem to Ph i le ros too sympathet ic and su b je c t ive ;  Phi leros views 

the dead Chrysanthus w ith  a cool o b je c t i v i t y :  he got what he deserved 

[ i Z l e  habe t quod s i h i  debeba lM r. . . q u id  habebat quod q u e r a tu r—43.1) .  He 

is s t ra igh t fo rward  in  h is  remarks about Chrysanthus and i t  is  obvious tha t  

he ra ther  admires Chrysanthus' wealth and praises h is  v i r i l i t y  even in old 

age. His envy o f  Chrysanthus' wealth i s  understandable when we consider 

his status as e o l l i b e r t u s :  money was the center o f  l i f e  and means by

which one a t ta ined  fame and power. But his praise i s  not without q u a l i 

f i c a t i o n ;  i t  turns more to jea lousy and envy when he a t t r i b u te s  Chrysan

thus'  f in a n c ia l  success to luck {P lane  F o rtunae  f i l i u s - - ^ 3 . 1 ) . An element 

of i n t e g r i t y  on the par t  o f  Phi le ros also appears in  his comment about 

Chrysanthus' d is inhe r i tance  o f  his  own kin (43.5 ) .  Nesaio  o u i  te r ra e  

f i l i o  has an i m p l i c i t  p e jo ra t i ve  fo rce ;  Sedgwick^^ notes tha t  th is  phrase 

was used p ro v e rb ia l l y  to describe those o f  obscure b i r t h .  Phi leros here 

is placing h imsel f  above th a t  class o f  people; he is  showing his snobbery 

and pr ide in  his  s ta tus as e o l l i b e r t u s . He also comments on d issoc ia t ion  

from one's re la t i v e s  { lo n g e  f u g i t j  q u is q u is  suos f u g i t ) . I t  seems that 

Phi leros h e a r t i l y  approves o f  k insh ip  t i e s  and fa m i ly  l o y a l t y .  He l a t e r  

turns the conversat ion to Chrysanthus' b ro ther ,  whom he lauds fo r  generosity.
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Ph i le ros '  speech d i f f e r s  d ramat ica l ly  from tha t  o f  the other c o l l i -  

b e r t i ,  not so much in a mechanical way as in  i t s  content.  He uses speci

f i c  words w i th  t rans fe r red  meaning and frequently-speaks via graphic 

scenes; his speech is  f i l l e d  w i th  s im i le  and metaphor, popular sayings 

and proverbs. A l l  the e o l l i b e r t i  use these l i t e r a r y  devices, to be sure,

but Phi leros e a s i l y  stands out because they are so dominant in his speech

35in p a r t i c u la r .  Cutt labels  these as " features representat ive  o f  the 

conversat ions o f  people from the lower s t ra ta  o f  so c ie ty . "  They are a r t 

f u l l y  woven in to  the conversat ion wh i le  Tr imalchio is  absent from the 

table  and, Cutt  cont inues.

This appears to  be a d e l ibe ra te  technique employed 
by Petronius to accentuate the homogeneity o f  these 
common fo l k  through t h e i r  stock phrases and ready 
c l ich e s ,  whi le  he i s  also care fu l  to give each one 
an ind iv idua l  f l a v o r  to d is t in g u ish  him from the 
next.

Phi leros does not s ta te  his  ideas and opinions in d i r e c t  and concrete 

terms, but instead sketches scenes which re la te  to his intended message.

A few examples o f  metaphor w i l l  s u f f i c e  to i l l u s t r a t e  th i s  pattern: durae

buccae (43 .3-4) ,  l i t e r a l l y  " o f  hard cheek," means "harsh speech"; l in g u o -  

sus (43.4 ) ,  l i t e r a l l y  " f u l l  o f  tongue," means " t a l k a t i v e ,  mouthy"; manu 

p le n a (43 .4) ,  l i t e r a l l y  " f u l l  hand," means "generous"; une ta  mens a (43.4),  

l i t e r a l l y  " o i l y  or  greasy t a b le , "  means "sumptuous or bount i fu l  ta b le . "  

There are numerous other  metaphors and s im i les  in the speech.

Phi leros also f r e e l y  sketches v i v id  scenes by using very spec i f ic  

words: " l i k e  a honeycomb" {tamquam /a y u s - -4 3 .1-2),  "a t  leas t  a hundred"

or "a so l id  hundred" [ s o l i d a  e e n tu m - -A 3 .2 ) , and "dog's tongue" { l inguam
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c a n in a m - - ^ 3 .2 ) . Although addressing a varied audience, via his spec i f ic

language Phi leros probably reaches a small pa r t  o f  the whole, but he does

so on a deeper and more in t imate  le v e l .  By speaking in such spec i f ic

terms, he can e a s i l y  confuse or i s o la te  a hearer: one does not always

know exac t ly  what is  impl ied. This p rac t ice  o f  using precise words and

phrases is  in  d i r e c t  con tras t  to Classica l L a t in ,  which tended to use

broad and neutra l  words. The goal o f  C lass ica l  Lat in  was to reach a wide

audience and communicate c l e a r l y ;  thus i t  used words tha t  had no immediate

connotat ions o f  c lass ,  pe jo ra t ive  fo rce ,  or the l i k e .

The speech o f  Phi le ros shows many o f  the same trends in  non-standard

forms and c lea r  grammatical e r rors  which were so c h a ra c te r i s t i c  o f  his

two predecessors. These same er ro rs  and v a r ia t io n s  in forms and syntax

w i l l  be apparent a lso in the two speakers { e o l l i b e r t i  also) who fo l low

Phi leros, thus re in fo rc in g  the t r a i t s  o f  informal Lat in o f  th is  period.

The increasing frequency o f  pronouns in  Vulgar Lat in  is amply attested

by Ph i le ros '  speech. He uses the demonstrative as a t h i r d  person pronoun

37with su rp r is ing  frequency. In several cases i t  i s  possib le , however,

38tha t the demonstrative does have an a d d i t iona l  emphatic e f fe c t .  A sub

je c t  pronoun is  o ften expressed even when the sub ject o f  a sentence is

39very apparent from the verb i t s e l f ;  i t  should be noted tha t  Phi leros 

uses both the demonstrative and in tens ive  pronouns in th i s  way. Some er

rors are made w i th  the r e f l e x iv e  p r o n o u n , e r r o r s  a l l  the more under

standable because the r e f l e x iv e  was in  the process o f  being replaced by 

the passive in  Vulgar L a t i n . T h e  two e r ro rs  which I have noted do not 

involve a mistake in  case or the l i k e ,  but ra th e r  Phi leros uses the
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r e f l e x iv e  when he should not,  and vice versa. This suppl ies credence to

the supposi t ion tha t  the re f le x iv e  was being abandoned and i t s  resu l tan t

in f requent  use led to i t s  misuse as w e l l .  Phi leros t y p i c a l l y  uses the
42simpler,  a n a ly t i c a l  verb forms. The probably motivat ion fo r  the d is 

appearance o f  C lass ica l ,  organic forms in favor  o f  the a na ly t ica l  forms 

was noted above (p. 7) .

Ph i le ros '  language also i l l u s t r a t e s  the Vulgar p rac t ice  o f  word f o r 

mation by compounding and s u f f i x a t i o n .  There i s  one occurrence o f  a re

compounded verb {v e o o T T e x it- -^ '^ > A ). Two p re f ixes have been added to the 

verb (re + con + r e g o ) , producing a nice example o f  double determination. 

There are numerous examples o f  s u f f i x a t i o n ,  mostly a d je c t iva l  su f f ixes be

ing added to n o u n s . T h e  word s t i p s  (Classical  s t i p e s , "b lack"- -43 .5)

appears as an example o f  syncope, the loss o f  an unstressed vowel. Wa- 

44ters suggests more s p e c i f i c a l l y  th a t  -es was syncopated to -s.

Phi leros makes some minor e r ro rs  which only emphasize his inadequate 

grasp o f  Classical forms and syntax; i t  must be remembered, however, that 

Phi leros* language is t y p ic a l  o f  the vernacular and as such is  expectedly 

d i f f e re n t  from a fo rmer ly  e l i t e  but standardized s t y le .  Tamen (43.5) does 

not appear in  a p o s t -p o s i t i ve  p o s i t io n ,  as i t  would have in Classical Lat

in.  This v a r ia t io n  in word order  was observed e a r l i e r  in  the speech o f  

Seleucus (42.5, 42.6) .  Possibly due to Greek in f luence ,  Phi leros uses a 

double negat ive (nee im p r o b o - - ^ 3 . 8 ) . In Greek a double negative serves 

to emphasize the negat ion; in L a t in ,  however, a double negative cancels 

out, so here the desired e f fe c t  i s  l o s t .  The Vulgar p rac t ice  o f  reducing 

the gen i t ive  case to ad jec t ives  i s  i l l u s t r a t e d  by the phrase linguam
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can'Lnam comedi (43.3 ) .  C lassical Lat in  would have employed a geni t ive  o f

the noun { c a n i s ) ,  instead o f  the a d je c t i ve ;  t h i s  p rac t ice  also is  v i s ib le

in Romance languages.

Popular sayings and proverbs add much co lo r  and animation to Phi leros 

45speech. This v i t a l i t y  perhaps compensates f o r  the lack o f  serious or

46in te re s t in g  content.  He uses numerous stock phrases and slang, but his 

speech does not have a cen t ra l  focus which might seem a valuable po in t of 

departure fo r  f u r th e r  discussion by the other  guests. Some o f  the stock

phrases e i t h e r  have been or  w i l l  be used by the other e o l l i b e r t i  or even
47by Tr imalchio h imsel f .  Phi le ros a lso uses r e p e t i t io n  o f  words, possib

ly  f o r  emphasis [ o l i m  o l i o n i m - - ^ 3 .?>), but j u s t  as poss ib ly  he is unaware 

o f  the pa t te rn .  Repeti t ion  is  a very common pract ice  in informal speech 

and probably was an inherent hab i t  even in  Vulgar La t in .  With respect 

to r e p e t i t i o n ,  Phi leros employs i t  not only with s ing le  words, but also 

with ind iv idua l  sounds. A l l i t e r a t i o n ,  although more usual ly  a poet ic de

v ice, is an e f fe c t i v e  too l  in  informal speech in e f fe c t in g  emphasis.
48

Once again, however, i t  is  poss ib le  th a t  the examples o f a l l i t e r a t i o n  

are not whol ly  in te n t io n a l  on the p a r t  o f  Ph i le ros (although ce r ta in ly  

on the par t  o f  Petronius h im s e l f ) .  One example o f  pe rson i f ica t ion  ap

pears {d i s o o rd ia - - ^ 2 > A ) - ,  an a d je c t i ve  ( ra th e r  than a noun) would have 

been more l i k e l y  in  C lass ica l  La t in  [ d i s o o r s ) . Here the use o f  a noun 

impl ies p e rso n i f i ca t io n  o f  d iscord ,  d issension, or disagreement in the 

form o f  Chrysanthus h imse l f .



80

Ganymede

Ganymede considers Ph i le ros '  comments about the wealthy dead man and 

his b ro ther  unworthy o f  fu r th e r  a t te n t i o n ,  and even says they are i r r e l e 

vant {quod nec ad oaelum neo ad terram pertinet—44.1) in  comparison to 

the wor ld ly  problems o f  the day {quid annona mop<5ef--44.1 ). He speaks 

s p e c i f i c a l l y  about what he needs and in  so doing expresses a nosta lgic 

but p rac t ica l  fe e l in g  about " the good o ld days" when bread was cheap and 

both p o l i t i c s  and r e l i g io n  possessed a g reater  a i r  o f  i n t e g r i t y  and im

portance fo r  soc ie ty  (when aedi les were honest and men were pious).  His

pessimism about the contemporary s ta te  o f  a f f a i r s  is  obvious; p o l i t i c a l ,

49re l ig io u s ,  and moral v i r tues  are a th ing  o f  the past.  Smith ca l ls  him 

an "upholder o f  o ld - t ime m o ra l i t y " ;  Ganymede's sentiments are quite banal 

in comparison to those o f  the o ther colliheTti, and his melancholy dampens 

the l i g h t  a i r  o f  the conversation.

Ganymede's speech lacks the s t r i k i n g  s im i les  and metaphors so pre

dominant in  tha t  o f  Phi le ros. His conservat ive opinions are mirrored in 

his conservat ive choice o f  words and phrases; his vocabulary is  not as 

co lo r fu l  as th a t  o f  the other characters . He deals w i th  commonplace sub

jec ts  and l ikew ise  employs ord inary  language to  express his sentiments.

His speech does, however, provide examples o f  Vulgar l i n g u i s t i c  pract ices 

of the times and is  c e r ta in l y  worthy o f  study in  t h i s  respect.

Coda (44.13) i l l u s t r a t e s  the occurrence o f  va r ia n t  pronunciat ion 

(Classical o a u d a ). This shows the very common loss o f  diphthongs in 

Vulgar La t in .  Bloomfield^^ labels cauda  as "ant ique and d i f f i c u l t , "  

"hyper-urban (ove r -e legan t ) , "  wh i le  he c a l l s  coda " i n t e l l i g i b l e "  and "the
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o lde r  o f  the two La t in  forms." Two examples o f  syncope appear (udi--44.18
51 .and p e r a o l o p a b a n t - - ^ ^ . S ) . With respect to  Vulgar pract ices o f  word f o r 

mation, Ganymede's speech o f fe rs  numerous examples o f  new words formed
52from old ones by means o f  s u f f i x a t i o n .  Schemas (44.8) and p ip e r  (44.6)

are examples o f  words borrowed from Greek; they underwent typ ica l  a l te ra -
53t ions when adopted in to  La t in .  F lo v e b a t (44.18) is  an example o f  epen- 

thesis and vowel change. The word derives from p lu o , p lu e re , which was 

supplanted by p lo v e re . Epenthesis o f  [u ]  a f t e r  a back vowel occurred to 

avoid h ia tus ;  a sho r t  u sometimes became long, probably by the end o f  the 

four th  century o r  e a r l i e r ,  but in most areas in  the Empire i t  became o, 

as here.

Ganymede's speech o f fe rs  examples o f  several other changes that were

developing in Vulgar La t in .  He, l i k e  the other  e o l l i b e r t i ,  in d isc r im i -

54nate ly uses the demonstrative as a t h i r d  person pronoun, although in 

cer ta in  instances the pronoun does have a d e f i n i t e  emphatic force [ i l l o s  

le o n e s - - ^ ^ A \  i l l u d  e r a t y i y e r e - - 4 4 .5 ) . The Vulgar pract ice  o f employing

a redundant sub jec t  pronoun also is  wel l  i l l u s t r a t e d  in Ganymede's

u 55 speech.

Ganymede's syntax is  ra the r  f l e x i b l e  (compared to Classical stan

dards);  his sentences are loosely constructed and several non-Classical 

forms appear. A " f l o a t i n g "  nominative (aed%Zes--44.3) is evidence o f 

Ganymede's loose syntax. There is  no obvious grammatical funct ion fo r  

a e d ile s ', i t  is  the l o g i c a l ,  though not the grammatical , ob ject in the sen

tence. Waters^^ suggests th a t  the use o f  a e d ile s  here (an accusat ive) is 

an example o f  the accusat ive encroaching on the dat ive  and ab la t ive  cases.
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At any ra te ,  the sense o f  the sentence is  c le a r ,  and the loose syntax is 

i n d ic a t i v e  o f  the loose s t ru c tu re  but concomitant i n t e l l i g i b i l i t y  o f  i n 

formal speech. Loss o f  formal syntax does not necessar i ly  jeopardize the 

sense o f  the spoken word, s i  hdberemus (44.4) appears as e i t h e r  an un

f in ished  present con tra ry  to  f a c t  cond i t ion  or ,  more probably, an indepen

dent wish. In e i t h e r  case, the sense is  c lea r .  This same s i tu a t io n  occurs 

in 44.12 [q u o t id ie  p e iu s ) \  t h i s  is  a grammatical ly incomplete sentence: 

there is  no verb but the sense o f  the sentence is  c lear  nonetheless.

(This construct ion is  c o ro l l a r y  to the expression t a n t  p is  in French.) 

Omission o f  a verb also occurs in  44.10 (b e n ig n u s ) and 44.17 {caelum  

caelum p u t a t ) , but a form o f  the verb " to  be" e as i ly  makes sense in both 

cases. Ganymede also is  loose in  his agreement between an ad jec t ive  and 

noun; an ad jec t ive  w i l l  appear as the log ica l  but not the grammatical 

mod if ie r  in a sentence. The sentence, however, is  s t i l l  understandable. 

Examples o f  th is  p rac t ice  are noted s p e c i f i c a l l y  in  my discussion o f gram

matical  (agreement) e r ro rs  in  the fo l lo w ing  paragraph.

By Classical standards, Ganymede does make several grammatical e r rors .

57In several instances there are e r ro rs  o f  agreement, declensional end

ings, the use o f  two nouns instead o f  an ad jec t ive  modifying a noun,^^ 

and inco r rec t  case u s a g e . T h e  l a t t e r  examples t y p i f y  the ind iscr im ina te  

use o f  the accusat ive and a b la t i v e  cases, w ith  the eventual abandonment o f  

the dat ive and a b la t i v e  cases in  favor  o f  the accusat ive. An adverbial  

accusat ive (prfm%m--44.5) is  used instead o f  a more l i k e l y  adverbial  ad

je c t i v e  {p r im u s ) .  A l t e r  is  used i n c o r r e c t l y  in 44.13; th i s  is  an i l l u s 

t r a t i o n  o f  the eventual replacement o f  a l t e r  by a l iu s  { a l iu s  o r i g i n a l l y



83

meant "another" or "anyone e lse , "  but not " the other  o f  t m " - - a l t e r ) . The 

Vulgar form fo ra s  appears (44.15) instead o f  the Classical f o r i s  (the same 

v a r ia t io n  also appeared in  30.3).  Ganymede makes-a reasonable and common 

attempt to form an ad jec t ive  from an adverb, producing a regular ized but 

unusual form: popu lus  m in u tus  (44 .3 ) ,  meaning "common fo l k "  (we would ex

pect m-inores, " the l i t t l e  guys").

Ganymede chooses common words and phrases, and as such they appear 

e i th e r  d i r e c t l y  or in s im i l a r  form, in  the speech o f  some o f  the other 

c h a r a c t e r s T h i s  serves as a subt le  but strong l i n g u i s t i c  l in k  among 

the characters o f  the Cena, as wel l  as a t te s t in g  regu la r  pract ices in

Vulgar La t in .  Ganymede often uses words in a d i f f e r e n t  sense from th e i r  

62Classical usage. This has been noted as a common t r a i t  not only o f Vul

gar Lat in  but also o f  informal language in  general. Ganymede does employ 

s im i le  and metaphor to a l im i te d  ex ten t ,  but these seem to stand out

l i t t l e  a f t e r  the c o lo r f u l  phrases o f  Ph i le ros .  Proverbs also appear in 
64his speech, but they only add to the b a na l i t y  o f  his remarks. A l l i t e r 

a t ion and re p e t i t i o n  are used e f f e c t i v e l y  in several instances.

Eahion

The tone o f  Echion's remarks elevates the mood o f  the conversation 

a f t e r  the melancholy Ganymede. Echion f r e e l y  admits tha t  times are d i f 

f i c u l t ,  but he expresses a sense o f  optimism tha t  "tomorrow w i l l  be a 

b e t te r  day." He anxiously a n t i c ip a te s  T i t u s '  g la d ia to r ia l  show (45.4) 

and p la y f u l l y  discusses an a f f a i r  o f  Glyco's w i fe .  He shows a sense of 

i n t e g r i t y  through his  remarks about the l a t t e r  to p ic :  s ib i  puisque
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p e c o a t (45.10).

Echion is  preoccupied with impressing the o ther  guests, but his se l f -  

consciousness about his  lack o f  education is  obvious a t  the same time.

He imagines th a t  Agamemnon is  d isda in ing the e o l l i b e r t i  f o r  t h e i r  educa

t io n a l  void and l i n g u i s t i c  incompetence (46 .1 -2) .  But by his remarks he 

iso la tes  h imse l f  from Agamemnon and the upper class to which he st rongly 

aspires; he comments th a t  Agamemnon is  not "one o f  them" and thus d i r e c t 

ly  admits o f  the class b a r r i e r  which ex is ts  {non es n o s t ra e  fa s c ia e - -  

46.1) .  He uses a g e n i t i ve  o f  d e sc r ip t io n ,  which is  used o f  inherent qual

i t i e s ,  thus making the socia l  b a r r i e r  a l l  the more s o l i d  and irremovable. 

His paranoia and i n f e r i o r i t y  complex are qu ick ly  swept aside {q u id  ergo  

e s t - -4 6 .2 ) ,  and he places his hopes f o r  upward m o b i l i t y  on his son 

( 4 6 . 3 f f . ) .  He is  anxious tha t  his son receive the education (and thus 

the chance fo r  advancement in  a soc ia l  sense) which he h imself  never had. 

But his concern over his  son's fu tu re  is  tempered by a narrow vis ion o f 

the value o f  educat ion { q u ia q u id  d i s a i s ,  t i b i  cZfscis--46.8) and by a 

sense o f  p r a c t i c a l i t y  {h a b e t  haec re s  p a n e m - - ^ b . l ) . His language when 

he speaks to Agamemnon is  pre tent ious and formal {o ro te - -4 5 .1 ;  inven ie rm s  

- -4 6 .2 ) ,  perhaps an overcompensating e f f o r t  to d isguise his discomfort 

and in se cu r i t y  about h imse l f  and his language.

Echion's is  the longest o f  the e o l l i b e r t i  speeches, and as such pre

sents the most grammatical and s t y l i s t i c  v a r ia t io n s  (from Classical Lat

i n ) .  "His La t in  i s  less ' c l a s s i c a l '  than th a t  o f  the other speakers, a 

fa c t  which stands out a l l  the more c le a r l y  because o f  the greater length 

o f his  c o n t r i b u t i o n . " ^ ^  He is  not an " a t t r a c t i v e  character"  because o f
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his m a te r ia l i s t i c  values and ra ther  s a d is t i c  views ( k i l l i n g  birds and 

watching g la d ia to r ia l  g a m e s ) . P e t r o n i u s  nonetheless seems to be sym

pa the t ic  to Echion; he c le a r l y  understands the argument tha t  nice language 

does not make the man. Echion's desi re  (preoccupation!) to p ro jec t  tha t  

"nice language" and his  r e la t i v e  optimism are hardly endearing t r a i t s .

As a r e s u l t ,  the f a c t  th a t  his  grammar and s ty le  are so obviously non- 

Classical and d is d a in fu l  (when compared to  Classical standards) seems a l l  

the more f i t t i n g  since Echion is  such a d isda in fu l  person himself .

The language o f  Echion's speech i s  typ ica l  o f  Vulgar Lat in.  The words

show rampant s u f f i xa t io n ^®  and compounding,®^ and thus the words themselves 

are longer and more c o lo r f u l .  This i s  a c h a ra c te r is t i c  o f  spoken language 

in general. Greek words were borrowed f ree ly ,^®  but often appear in a 

d i f f e r e n t  gender in L a t in .  The p rac t ice  o f  borrowing from Greek is im

portant from a l i n g u i s t i c  sense, but here i t  has social  impl icat ions a- 

bout Echion as w e l l .  While t r y in g  to impress the other guests by using 

s t y l i s h  Greek words and phrases, he (unconsciously,  to be sure) points 

out his own Greek her i tage and places h imsel f  on a lower socia l  level as

a re su l t .  Plodo  (45.13) i s  a good example o f  vowel interchange and

monophthongization ( c f .  p l a u d o ) .

Echion's speech is  f u l l  o f  pronouns, another Vulgar p rac t ice .  This

trend was ear ly  mot iva t ion fo r  loss o f  i n f l e c t i o n a l  endings as thoughts

began to appear in  more a n a ly t i c a l  form. Redundant personal endings on

verbs would l a t e r  disappear when the use o f  pronouns became more stab le.

Echion f re e ly  uses sub jec t  pronouns^^ and ind isc r im in a te ly  uses the de-
72

monstrative pronouns, usua l ly  i l l e ,  as a t h i r d  person pronoun. Organic
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73verb forms disappear as wel l  in  favor o f  a n a ly t i c a l  forms, emphasizing 

the move to longer but more e a s i l y  understood words. The re f le x ive  pro

noun (plus ac t ive  verb) appeared more f re q u en t ly  in Vulgar La t in ,  f o r  a 

time rep lac ing the more common, innovat ive  middle voice which was being

adopted from G r e e k . T h e  r e f l e x iv e  pronoun is s t i l l  v i s i b l e  in French,

75fo r  example. Redundant words appear in  several instances, without ap

parent s t y l i s t i c  mot iva t ion .

Echion's grammatical s l ip s  are elementary and obvious, but they serve 

to i l l u s t r a t e  Vulgar forms and p rac t ices .  He makes i n f le c t io n a l  errors^^ 

and gender e r r o r s , b o t h  o f  which a t t e s t  to the trends toward re g u la r i 

zat ion and un i fo rm i ty  which pervaded Vulgar La t in  and caused, fo r  example, 

the disappearance o f  ce r ta in  declensions or s h i f t s  o f  gender. Echion 

shows v a c i l l a t i o n  in the voice o f  verbs, a matter tha t  was in f l u x  in 

Vulgar La t in .  He even goes so f a r  as to use the same verb in both act ive  

and passive voices in  the same l i n e  [ lo q u e re  and lo q u is -~ ^ b A )

Echion makes a number o f  grammatical e r ro rs  tha t  po int more to his 

lack o f  l i n g u i s t i c  a b i l i t y  and f inesse than to  the l i n g u i s t i c  trends o f 

the t imes. He often t r i e s  to use a s t y l i s h  form or construct ion but the 

e f f o r t  f a l l s  f l a t  on i t s  face, w i th  Echion unaware. E.g. ,  the demonstra

t i v e  ad jec t ive  is  often used in  Classical La t in  as a co r re la t ive  reserved 

fo r  speaking o f  only two persons or  things ( " the  one. . .the o the r " ) .

The inc lus ion  o f  t e r t i u s  with  the p a i r  { a l t e r .  . . a l t e r .  . . t e r t i u s — 

45.11) ruins Echion's attempt a t  the "co r re c t "  Classical form. Incorrec t  

case usage is frequent ,  in  some instances i l l u s t r a t i n g  the encroachment 

o f  one case on another ( i . e .  the accusat ive on the dat ive and a b la t i ve ) .
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80
Several condi t ions are used, often in c o r re c t l y  or mixed. Echion's syn

tax is  f requen t ly  f l e x i b l e  and loose, even unclear in par ts ,  but th is  is

ty p ic a l  o f  spoken language and does not jeopard ize the sense and c l a r i t y  

81o f  the sentence. At t imes, however, Echion's desire to use soph is t i -
82cated forms or phrases does meet w ith  success.

A major change from Classical to Vulgar s ty le  involved parataxis,  

the coord inat ion  o f  clauses, instead o f  hypertax is  (subordinat ion) .

Again, i t  seems poss ib le  th a t  th i s  pract ice  was generated by a desire 

and need to s im p l i f y  the language. This p rac t ice  o f  longer, coordinated

sentences is c e r ta in l y  natura l  f o r  spoken language. Echion i l l u s t r a te s

83th is  trend in  several instances and i t  po ints up his s im p l i c i t y  in 

both mind and speech. I t  adds an important informal a i r  to his speech, 

a c lea r  d i f fe rence  from soph is t ica ted ,  w r i t te n  language. He also uses
84

r e p e t i t io n  f r e e l y ,  usua l ly  f o r  emphasis and e f f e c t ;  i t  is  not uncommon, 

however, f o r  a speaker to repeat words or  phrases simply because he has 

lo s t  the t r a i n  o f  his thought.

Echion f r e e l y  uses p r o v e r b s , a  t r a i t  seen in  the speeches o f  some 

o f  the other c o l l - i h e r t i .  His pe rsona l i ty  and the subject  matter o f  his 

speech i n h i b i t  the prominence and e f fe c t  which proverbs have had e a r l i e r  

(espec ia l ly  in  the speech o f  P h i le ros ) .  Several o f  the words used by 

Echion are a lso used by one or  several o f  the other  c h a r a c t e r s A s  

mentioned before, t h i s  is  a subt le  l i n g u i s t i c  bond among the e o l l i b e r t i  

and Tr imalch io .
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CONCLUSION

That Vulgar Lat in  d i f f e re d  in a formal way from Classical Lat in is 

wel l  known. But another d i f fe re n ce ,  on the c u l t u ra l / s o c ia l  leve l ,  should 

again be emphasized. The Cena provides copious examples o f  the formal 

d i s t i n c t i o n s ,  and Petronius a lso has d iv e r s i f i e d  his characters in such a 

way tha t  t h e i r  l i n g u i s t i c  and soc ia l  incompetence or level o f so p h is t i 

ca t ion go hand in  hand. I t  is  obvious from th e i r  speech tha t  the charac

te rs  themselves are aware o f  and indeed insecure about d i f ferences in 

education and language.

Some o f  the characters re a d i l y  show t h e i r  social  asp ira t ions via 

th e i r  language. Echion, f o r  example, is  an immediate i l l u s t r a t i o n  o f a 

ra ther  uneducated e o l l ib e r tu s  who is  anxious to impress the others at the 

table not on ly w ith  his money, but with  his social  status as wel l .  His 

pretent ious language m ir ro rs  his pretent ions on a s o c ia l / c u l tu ra l  leve l .  

The n a r ra to r ,  on the other  hand, is  comfortable s o c ia l l y  (even i f  he does 

lack the mater ia l  a f f luence o f  the e o l l i b e r t i ) ,  and his language c lea r ly  

ind ica tes his s o p h is t i c a t io n  and s a t i s fa c t io n  with  his social  s ta t ion .

He does not put on a show to impress others, e i t h e r  l i n g u i s t i c a l l y  or 

( i m p l i c i t l y )  s o c ia l l y  and c u l t u r a l l y .  His socia l  f inesse is  equalled by 

his l i n g u i s t i c  astuteness.

The behavior o f  the characters i s  equal ly  in d ic a t i v e  o f  t h e i r  social  

pos i t ion .  Dama is  " p la in  drunk" whi le  the dinner is  s t i l l  in i t s  ear ly 

stages. This could e a s i l y  be termed by some as "crude" or "obnoxious" 

or " d i s t a s t e f u l "  even i f  his  language does m o l l i f y  the e f fe c t  (as I have 

already noted).  Dama seems to  lack a sense o f  p ropr ie ty  by being so
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drunk, and th is  c le a r l y  lowers the image which we may form o f  his social  

consci ousness.

The topics o f  conversation among the c o l l i b e i p t i  also serve as a quick 

in d ica t io n  o f  t h e i r  ( lack  o f )  s o p h is t i c a t io n .  They are indeed common fo lk  

discussing common top ics (docto rs , fune ra ls ,  women, educat ion, money, and 

the l i k e ) .  They do remark on more p o te n t i a l l y  "ph i losoph ica l"  subjects 

(e .g . ,  Seleucus on l i f e  and death),  but t h e i r  comments never reach the 

heights of what one might dare to  c a l l  " i n t e l l e c t u a l . "  At best, they 

are o f f - t h e -w a l l  remarks about everyday a f f a i r s  which are not generated 

from deep pondering and considera t ion o f  the top ics at hand. While the 

bana l i ty  o f  t h e i r  comments may perhaps make them more r e a l i s t i c  and en

dearing to  us, i t  does nevertheless po in t  up t h e i r  social  and i n t e l l e c t u 

al soph is t ica t io n .

The e o l l i b e r t i  reveal t h e i r  s o c ia l / c u l t u r a l  uneasiness by t h e i r  very 

demeanor. They pretend to  be masters o f  the top ics under discussion, and 

they p u f f  themselves up when they venture an opinion. Seleucus r u f f l e s  

his feathers whi le  mora l iz ing  about banal to p ics ,  and Phi leros is  ra ther  

cool and ob jec t ive  in  his  remarks about a dead man. I suggest tha t  th is  

over-compensating se l f -con f idence  in speech is  the outward manifestat ion 

of an inner lack o f  se l f-assurance and d iscomfort  among the other guests. 

Echion e a s i ly  a l ienates  Agamemnon, wh i le  he t r u l y  does wish tha t  he were 

a par t  o f  tha t  class which he c r i t i c i z e s .

Petronius has w r i t te n  the Cena w i th  s k i l l f u l  s t y l i s t i c  va r ia t ions  

and in te re s t in g  character  development techniques. I t  is  not j u s t  how the 

characters speak, but also what  they say, which divulges persona l i t y



90

t r a i t s  and s i m i l a r i t i e s  among the characters themselves. As Cutt so well 

s ta tes  :

The author 's  choice o f  a word or  phrase i s  always
cons is tent with  the ro le  and status o f  the character
involved. . .Petronius assumes, as i t  were, the very 
character  o f  the person he is  po r t ray ing ,  with  the 
re s u l t  tha t  the i n d i v i d u a l ' s  mannerisms o f thought 
and expression are presented w i th  p rec is ion  and i n 
genui ty.  87

We have seen tha t  the co V h ih e v t- l are a separate l i n g u i s t i c  group in 

the Cerin., and th a t  t h e i r  p e rsona l i t ies  also are very d i f f e r e n t .  As a 

group, however, t h e i r  l i n g u i s t i c  homogeneity corresponds to th e i r  so c ia l /  

cu l t u ra l  homogeneity; they are lower class and use t h e i r  language to t r y  

to dispel tha t  image. The Cena presents an exce l len t  sampling indeed of

a l l  leve ls  o f  language and soc ie ty  in a most reveal ing and s k i l l f u l  man

ner.
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NOTES

1. Language has been categorized in to  a v a r ie t y  o f  s ty le s .  While i t
is c e r t a i n l y  reasonable th a t  more than two s ty le s  o f  language can be 
seen, f o r  the purposes o f  t h i s  paper I suggest the two (w r i t ten  and 
spoken) since the dichotomy between them i s  the focus o f  my d is 
cussion.

W. B. Sedgwick, ed . .  The Cena Tr-imaZch'Lonis o f  P e tro n iu s , To
g e th e r  w ith  S eneca 's  A p o c o lo c y n to s is  and a S e le c t io n  o f  Pompeian 
I n s c r ip t io n s  (Oxford: Clarendon Press, 1925), pp. 17-18, discusses 
e igh t  s t y l i s t i c  d iv is io n s  o f  language, which he then condenses in to  
three leve ls  o f  the Lat in  language. These inc lude: 1) l i t e r a r y
Lat in  (C icero 's  Speeches and l i t e r a r y  works, Caesar's G a l l ic  and 
C iv i l  W ars)', 2) sermo c o t t id ia n u s , the c o l lo q u ia l  Lat in  o f  good 
soc ie ty  (C icero 's  l e t t e r s  and Horace's S a t ir e s  and E p is t le s ) - , and 
3) sermo p le b e iu s , or Vulgar La t in .  In the Cena, the language o f 
Encolpius and his  f r iends  is  the ord inary  n o n - l i t e r a r y  Latin o f  the 
time and would f a l l  under the second category, whi le  tha t  o f T r i 
malchio and his  c i r c l e  would f a l l  under the t h i r d  category, with 
p e c u l i a r i t i e s  o f  i t s  own.

2. L. R. Palmer, The L a t in  Language (London: Faber and Faber Limited, 
1954), p. 74.

3. I b id .  , p . 69.

4. Quote from Frederick M. Wheelock, L a t in :  An In t r o d u c to r y  Counse Based 
on A n c ie n t  A u th o rs , 3rd ed. (New York: Barnes and Noble, 1969; o r ig .  
1956), p. xx ix .

As the model f o r  Classical s t y le ,  Ciceronian Lat in is  the stan
dard aga ins t  which I sha l l  measure the "correctness"  o f  the language 
in the Cena. Language which departs from the establ ished ru les o f 
Classical La t in  {apud Cicero) w i l l  the re fo re  be considered "non
standard" or "sub-standard."  While "sub-standard" may have a pe jo r 
a t ive  tone, i t s  intended fo rce impl ies not a value judgment on the 
par t  o f  t h i s  author but merely a departure from the ru les o f Clas
s ica l  L a t in .  I would argue th a t  in the context  o f  Classical La t in ,  
language is  e i t h e r  " co r re c t "  ("s tandard")  or " in c o r re c t "  ("non-" or 
"sub-s tandard" ) ,  w ith  no middle ground f o r  " in c o r re c t  but acceptable." 
The seeming s u b je c t i v i t y  o f  my remarks stems ra the r  from the judg
ments o f  numerous La t in  grammarians and, to be sure, from the aware
ness o f  Petronius and the characters themselves tha t  Classical Lat in  
was governed by p r e s c r ip t i v e  ru les .

5. Chapter and l i n e  numbers are from the Sedgwick e d i t io n .  Textual 
va r ia t io n s  have been noted where s i g n i f i c a n t .

6. Sedgwick, p. 106.
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7. E .g . ,  French j 'a im e r a i = (remnants o f )  j e  + a im e r + habeo. The auxi 
l i a r y  [habeo most commonly) coalesced with the preceding i n f i n i t i v e  
and was reduced to a personal ending. The log ic  behind th is  might
be something l i k e  the fo l lo w in g :  " I  have to  love, therefore I s h a l l
( w i l l )  love . "

8. Thomas Cut t ,  ed. , F e tro n iu s :  Cena T r im a lo h io n is  (Wayne State Univer
s i t y  Classical Texts Ser ies; D e t ro i t :  Wayne State Un ivers i ty  Press, 
1970), p. 29:

The del iberateness o f  Petron ius '  s t y l i s t i c  techniques 
is  a t  times almost overwhelming. The barbarisms and 
v u lg a r i t i e s  o f  expression tha t  once were emended by 
wel l-meaning but unenl ightened tex tua l  c r i t i c s  are now 
recognized as in te n t io n a l  mistakes adapted to the 
character  and soc ia l  pos i t ion  o f  the person speaking.

And p. 31 :

. . . a d e l ibe ra te  technique employed by Petronius to 
accentuate the homogeneity o f  these common fo l k  [the 
c o l l ib e r t i~ \  through t h e i r  stock phrases and ready 
c l ic h e s ,  whi le  he is  care fu l  to  give each one an i n 
d iv idua l  f l a v o r  to  d is t in g u ish  them from the next.

9. I b i d . ,  p. 29.

10. Palmer, pp. 152-53.

11. Cutt ,  p. 31.

12. Evan T. Sage, e d . , P e tro n iu s :  The S a ty r ic o n  (The Century College Lat
in Ser ies; New York: App le ton-Century-Crofts , 1969), p. 106.

13. P lane matus sum (41.12) :  Instead o f  p la n e  we would expect the Clas
s ica l  c e r te .  The meaning here is  "p la in  drunk," much l i k e  our modern
idiom. M atus derives from the Greek yaôctw, g iv ing also madidus 
("soaked") and madens ( "d runk " ) .  Sedgwick, p. 101, notes tha t  mafus 
is Vulgar f o r  m adidus, i t s e l f  s lang. Smith, p. 99, states tha t  " in  
g lossar ies i t  [matws] occurs in associa t ion with  s tu l tu s  and with 
t r i s t i s , "  sense which could e a s i l y  be impl ied here.

14. Cut t ,  p. 27.

15. Sage, p. 163.

16. Mundum f r ig u s  (41.11) :  f r ig u s  is neuter,  b u t mundus is masculine. 
Also, f r ig u s  i s  a noun, not an a d je c t ive .  One would expect, in 
Classical L a t in ,  an ad jec t ive  modifying the noun [ f r ig id u m ] .
B alneus (41.11):  the word i s  balneum , a neuter. Syncope deleted
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the unstressed i  and thus gives the Vulgar form balnewn. This word 
is more commonly used in the p lu r a l .  V inus (41.12):  f o r  v im m , a
neuter here made masculine.

17. Dwn ve rsa s  (41.10):  ve rsa s  i s  sub junc t ive .  This could be a minor
e r ro r ,  but f o r  h i s t o r i c a l  present Classical Lat in used the ind ica 
t i v e  i f  the act ion was co-extens ive, to  show "t ime w i th in  which."

18. Examples o f  syncope inc lude: c a l f e c i t  (41.11) from caZe/aeto [oa le o  
+ f a c i o ) . This word i s  an example o f  compounding as wel l as o f syn
cope. Calda (41.11) ,  from c a l id a . Examples o f  s u f f i x a t io n  include: 
c u b ic u lo  (41.10) ,  w ith  the common Vulgar d im inut ive  ending -u lu s .
The word comes from cubo, - a r e ,  - u i ,  - i t io n .  V e s ta r iu s  (41.11), with 
the - a r iu s  noun (and a d je c t i ve )  s u f f i x .  This s u f f i x  denotes con
nect ion, or in the mascul ine, nouns o f  occupat ion, as here.

19. E.g .,  ip a ta ra c in a  (41.10):  "b igger  g lasses."  Sedgwick, p. 100, notes
tha t  to ask fo r  bigger glasses was to  d r ink  Graeco more and not good 
form. In 65.8 Tr imalch io ,  not to  be outdone by Habinnas, asks fo r
a capac io rem  scyphum ( "b igge r  wine cup") .  T r ic l in iu m  (41.11): from
the Greek tplkACvlov, meaning "couch." Thus the meaning has been 
t rans fe r red  from a couch to  a whole d in ing  room. Balneum (41.11), 
from the Greek gaAavEuov. S ta m in a ta s  (41.12):  whole "bo w ls - fu l l "
taken on, from the Greek axayvapLov.

20. V inus (41.12) f o r  v inum , a neuter here made masculine. Wil l iam E.
Waters, ed . ,  P e tro n iu s :  Cena T r im a lo h io n is  (The Students' Series of 
Lat in Class ics; Chicago: Benjamin H. Sanborn & Co., 1917), p. 85, 
suggests th a t  the speaker i s  Greek and the Greek word fo r  "wine" is
masculine, so th i s  is  a l i k e l y  s l i p  o f  the tongue.

21. E .g . ,  p a ta ra c in a  (41.10) means "b igger  glasses."  D uxi (41.12): not
"drank,"  but " took on."  Cerebrum (41.12),  not l i t e r a l l y  "b ra in . "
The meaning has been extended to  include the whole head, which i t 
s e l f  could be f u r t h e r  extended to  inc lude one's whole body and s tate.

22. Mart in S. Smith, ed.,  P e t r o n i i  A r b i t r i :  Cena T r im a lo h io n is  (Oxford:
At the Clarendon Press, 1975), p. 99.

23. E .g . ,  aqua d en ie s  h ab e t (42 .2 ) :  a proverb or ,  according to Cutt ,
p. 31, a contemporary pun. See 44.2, where m ordet i s  used in a 
s im i l a r  sense. Both invo lve metaphors. Q uid. . . s i  (42.5):  "What
would have happened i f .  . This is  a ra ther  popular expression 
in Vulgar L a t in ,  and i t s  use by the e o l l i b e r t i  w i l l  be noted again. 
A n tiq u u s  amor oanoer e s t (42 .7 ) :  apparent ly  a proverb or a stock
s im i le .

24. C o t id ie  (42.2, tw ice ) ,  from o o t t i d ie .  Vulgar Lat in was noted fo r  a 
confusion o f  s ing le  and double consonants, espec ia l ly  before accent. 
This is from q u o t ( t ) i d ie ;  the unaccented u f e l l  out by the m id - f i r s t
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century, so unaccented vowels were in  a s ta te  o f  h ia tus. C. H. 
Grandgent, An In t r o d u c t io n  to  V u lg a r L a t in  (New York: Hafner Pub
l is h in g  Company, 1962), p. 107, also notes tha t  qu was pronounced 
kw. Before u and o, kw was reduced to k by the f i r s t  and second 
centur ies ,  probably e a r l i e r  in local or Vulgar d ia le c ts .  This pro
duced c o t t id ie .

25. Examples o f  s u f f i x a t i o n  include: h a l is c u s  (42.2 ) ,  "bath attendant ,"
with the a d je c t ive  s u f f i x  - is c u s .  P u lta r iu m  (42.2):  F u lto  means
to  "knock, beat,  or s t r i k e . "  Sage, p. 164, suggests tha t  th i s  is  a 
bowl used usua l ly  f o r  cerea l ,  not f o r  wine. A b s tin a x  (42.5) :  the
-a x  s u f f i x  f o r  ad jec t ives  was common in Vulgar Lat in.  The word comes 
from the compounding o f  two words, abs + teneo .

26. Middle verbs la v o r  (42.2) and v id e o r  m ih i (42.4) .  The l a t t e r  means 
" i t  seems to me," more l i k e l y  t rans la ted  in  Classical Latin as 
v id e tu r  rrdh i^ or  simply v id e o r  without  m ih i. As Seleucus uses i t ,  
the phrase takes on the fee l ing  o f  a middle voice with both the verb 
and pronoun in f i r s t  person s ingu la r ,  o r  even a passive and r e f l e x 
ive.

27. E .g . ,  q u id . . . s i  (42.5 ) :  "What would have happened i f .  . . "  The 
apodosis has been l e f t  out,  which is  a common pract ice  in English as 
w e l l ;  the whole cond i t ion  i s  s t i l l  e a s i l y  understood. This con
s t ru c t io n  is  ra the r  popular in  Vulgar La t in  and i t s  use by the c o l-  
l i b e r t i  w i l l  be noted again. Also q u id  s i  a c c e p is s e t (42.7) :  "What 
would have happened i f .  . . "

28. E .g . ,  cum i l l o  (42 .4 ) ,  i l i u m  (42 .5 ) ,  i l i u m  p lo r a v i t  (42.6) ,  and i l la m  
a c c e p is s e t (42.7 ) .

29. Non-Classical case endings include the fo l low ing :  la e c a s in  (42.2):
- i n  is  a Greek accusat ive ending. I n  fu n u s  (42.2 ) :  the ab la t ive
with  i n  would have been employed in  Class ical La t in .  There is  no 
motion obvious, so the use o f  the accusat ive here i s  quest ionable, 
but the accusat ive d id encroach upon the ab la t ive  and the dat ive in 
Vulgar L a t in .  Sedgwick, p. 101, asserts tha t  motion i s  impl ied, 
but I disagree.

30. Neminem n i h i l  (42 .7 ) :  a double negat ive. These cancel out in Clas
s ica l  L a t in ,  but they are emphatic in Greek. See 76.3: nem in i tamen
n i h i l  s a t is  e s t ,  where Tr imalchio makes the same e r ro r .  The neminem 
here has been taken by some as n u lla m  (Sedgwick): "nobody should
do (a woman) a good t u r n . "  N ullam  would be a d i r e c t  ob jec t ,  but we 
should expect a da t ive  w i th  a verb o f  b e n e f i t t i n g .  In th is  con
nect ion, see also 44.3: a e d ile s  m ale e v e n ia t .

31. E .g . ,  homo b e l lu s  (42 .2 ) :  b e l lu s  is  a more co lo r fu l  word which re 
placed a Classica l form and which also came in to  the Romance lan
guages ( c f .  French b e l le ) .  I t  is  derived u l t im a te ly  from  bonus.



95

which changed to benus, and then to benu lus (note the diminut ive suf
f i x ) .  The expression might mean something l i k e  "p re t t y  boy," but 
here i t  is used in  a good sense. E b u l l i t  (42.3):  The expression
means (from "b o i l  up") th a t  he "bo i led  over his s p i r i t , "  an expres
sion which Sedgwick, p. 101, deems to be slang and hardly more d ig 
n i f i e d  than our "k icked the bucket ."  See 62.10, where Niceros, in
t e l l i n g  his s to ry  about the werewolf ,  says paene animœn e b u l l i v i .

32. E .g . ,  modo modo (42 .3 ) ,  meaning "on ly  yesterday,"  shows re p e t i t io n
fo r  emphatic e f f e c t  (as in  Classical usage a lso ) .  Irm a magis
(42.5 ) :  irm o  i s  a s trengthening p a r t i c l e .  This could e as i ly  make 
the expression an example o f  double determinat ion, or a double com
para t ive ;  as such, i t  is  a good example o f  redundancy. Magis malus
(42 .5) :  a l l i t e r a t i o n  o f  m's. M u lie r  quae m u lie r  (42.7) :  a catch
phrase.

33. Words used by Tr ima lch io :  o a r (42 .2 ) :  see 59.2 {aeque cov non
hab e ba s), where c o r  has more the sense o f  "good sense." The speaker 
in  the second case i s  Tr imalch io . V i t a l i  le c to  (42.6):  see 77.7,
where Tr imalchio  orders the v i t a l i a  in which he wants to be buried 
brought i n ,  so he can get on with  his  death rehearsel.  M ilv in w n  
genus (42.7 ) :  Tr imalch io  c a l l s  Fortunata a m ilv a  in 75.6. There
is a bad connotat ion in  both instances.

34. Sedgwick, p. 102.

35. Cut t ,  p. 31.

36. Metaphors inc lude:  ab asse o r e v i t  (43.1 ) :  he d id n ' t  increase, his
wealth did . See 38.7, where the table-mate o f  Encolpius describes 
some o f  the o ther  e o l l i b e r t i - .  de n ih i l o  c r e v i t .  Tr imalchio, although 
not employing the same words, l a t e r  recounts how he too got r ich
from nothing (76).  I ta q u e  c r e v i t ,  q u ic q u id  c r e v i t  (43.1):  "To
whatever degree he grew" = "such as he did grow." For another use 
o f  t h i s  idea o f  increas ing one's wealth, see c r e v i t  tamquam fa vu s  
(43 .1-2) .  Non homo (43 .4) :  Homo here does not have i t s  usual
generic fo rce .  I t  appears again and again: p h a n ta s ia , non homo
(38.15) ,  where Encolpius '  table-mate is  descr ibing Sa f in ius ;  
m u fr iu s ,  non m a g is te r (58.13),  where Hermeros is b e l i t t l i n g  Giton 
and, by assoc ia t ion ,  Agamemnon; and codex, non m u lie r  (74.13),  
where Tr imalch io  is  c r i t i c i z i n g  Fortunata. Malam parram  p i l a v i t
(43 .4 ) :  He plucked a bad owl, a p a r r a  being a b i rd  o f  i l  1-omen.
Note the a l l i t e r a t i o n  o f  p 's  and assonance o f  m's. With reference 
to p i l o  ( " p lu c k " ) ,  c f .  c o m p ila tu s  (62.12) ,  where Niceros speaks of 
a man who has been swindled; and also 44.8, where Ganymede employs 
the word p i la b a t .  Cf. also r e c o r r e x i t  co s ta s  (43.4):  not l i t e r a l l y
" r i b s , "  but " the man h im s e l f . "  This i s  a nice example o f  synec
doche, the use o f  a par t  f o r  the whole. I l l i u s  mentem s u s t u l i t
(43.4 ) :  Mentem here does not mean l i t e r a l l y  the "mind," but "po
s i t i o n "  or  " s e l f . "  I n v o la v i t  (43 .4) :  " f lew down on or pounced on.
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l i t e r a l l y ,  but here "spent. "  I t  i s  the graphic use o f  a word o rd i 
n a r i l y  used in  a completely d i f f e r e n t  sense (b irds o f prey).

Examples o f  s im i le  inc lude; c r e v i t  tamquam fa vu s  (43.1-2):
"he (h is wealth) increased l i k e  a honeycomb." n ig e r  tanquam corvus  
(43.7 -8) :  "He (h is  ha ir?)  was black l i k e  a raven."

37. E .g . ,  i l l e  h ab e t (43 .1 ) ,  i l i u m  r e l i q u i s se (43 .2) ,  i l l i u s .  . . v in -  
demia (43 .4 ) ,  i l l i u s  mentem s u s t u l i t  (43 .4 ) ,  i l l i  r e l ic tu m  e s t  
(43 .4 -5) ,  i l i u m  pessum d e d e ru n t (43 .6 ) ,  i n  manu i l l i u s  (43.7),  and 
i l l i m  t u l is s e  (43.7 ) .

38. E .g . ,  i n  manu i l l i u s  (43.7) and i l i u m  t u l is s e  (43.7) .

39. Redundant sub jec t pronouns are i l l e  h ab e t (43.1) and quxm ti ip s e  
v o lu i t  (43 .4) .

40. S ib i  d e b e b a tu r (43.1) :  We would expect e i ,  since the pronoun does
not re fe r  to the sub jec t.  Sage, p. 164, comments tha t  th is  is  a 
"doubtfu l  use o f  the r e f l e x iv e ,  but c l e a r . "  I l l i u s .  . .v indem ia
(43.4 ) :  We would expect, by Classical standards, sua, modifying
v in d e m ia .

41. See pp. 5-6.

42. E .g . ,  p a ra tu s  f u i t  (43.1) and r e l ic tu m  e s t (43.5) .  F ru n itu s  e s t
(43.6) :  a popular lengthened form o f  f r u o r .  The word appears in
several other  instances: f r u n is c a r  (44.16) and f r u n is c a r is  (75.3).
The l a t t e r  example is  from the speech o f  Tr imalchio to Habinnas.

43. Suff ixes inc lude: lin g u o s u s  (43.4 ) :  -o s u s , meaning " f u l l  o f . "
O ra c u la r io s  (43 .6) :  - a r iu s ,  a common ad je c t iva l  s u f f i x .  C om eolus
(43.7):  -o lu s  s u f f i x .  F u l la r iu s  (43.8 ) :  - a r iu s  s u f f i x .  Sedgwick,
p. 102, and others read p u e l la r iu s ,  meaning "fond o f  g i r l s . "  This 
might make more sense than "keeper o f  the sacred chickens" [p u l-  
la r iu s  ) .

44. Waters, p. 87.

45. Popular sayings inc lude: p u to  m ehercu les (43.2 ) ,  an exclamatory ex
pression, common to everyday speech. P lane  (43.7):  " p la in , "  or
" r e a l l y . "  C om eo lus  (43.7 ) :  "hard as horn" would be translated in
curren t  jargon as "hard as n a i l s , "  but not "horny . " Note the -o lu s  
ad jec t ive  s u f f i x  a lso. O lim  o lio ru m  (43.8 ) :  An example o f repe
t i t i o n  and a l l i t e r a t i o n ;  a popular phrase. See also nummorum nummos
(37.8 ) .  Hoc solum. . . t u l i t  (43.8 ) :  "Pleasure in l i f e  was a l l  he
took with  him to the grave" (Sedgwick). This,  according to Sedgwick, 
p. 102, was a common sent iment in pagen epitaphs.

Proverbs inc lude: Linguam caninam  comedi (43.3),  a proverb
w i thou t  any apparent contex t.  Sedgwick, pp. 101-102, suggests tha t  
eat ing a dog's tongue makes one t r u t h f u l .  T e rrae  f i l i o  (43.5),
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already discussed, p. 20. Cf. also Zonge f u g i t ,  q u is q u is  suos f u g i t  
(43.5-6) and re c te  f a c ie t ,  q u i c i t a  c r e d i t  (43.6) .

46. E .g . ,  v ivo ru m  mem ini (43.1) :  The gen i t ive  used with  the verb memini.
This seems l i k e  a ra ther  subt le p o in t ,  but i t  is  echoed by Trimalchio 
in 75.8. The fa c t  tha t  they both c o r re c t l y  use the gen i t ive  may sug
gest th a t  the phrase was used very f requen t ly  and the speakers were 
already f a m i l i a r  w ith  i t ,  ra ther  than having to th ink  about the cor
re c t  case construc t ion  as they spoke. The construct ion is  preserved 
in  French and Spanish, both o f  which use a re f le x iv e  and de [ je  me 
so u v ie n s  de. . .). Ah asse c r e v i t  (43 .1) :  His wealth increased,
not the actual man. See 38.7 where the table-mate o f  Encolpius de
scr ibes some o f  the other e o l l i b e r t i :  de n ih i lo  c r e v i t .  Trimalchio
recounts in  76 how he too got r ich  from nothing. C r e v it  tamquam 
fa v u s  (43 .1 -2) :  a s im i le .  This same s im i le  was l a t e r  used by T r i 
malchio (76 .8 -9) :  c re s c e h a t tamquam fa v u s . S o lid a  centum (43.2-3):
S o lid a  could be a noun or an a d jec t ive .  Read " re a l .  . . " o r  "a t  
l e a s t . "

47. E .g . ,  h on e s te . . .ho n es te  (43.1):  re p e t i t io n  fo r  emphasis. Also a i
asse c r e v i t .  . - i ta q u e  c r e v i t .  . .q u ic q u id  c r e v i t  (43 .1 ) ;  longe  
f u g i t  q u is q u is  suos f u g i t  (43.5 -6) :  a proverb. O lim  o lio ru m  (43.8):
r e p e t i t i o n  f o r  emphasis. Sage, p. 165, suggests tha t  o lio ru m  i s  an 
"apparent g e n i t i v e . "  This is obvious from the i n f le c t io n a l  ending, 
but the sense is  not e a s i ly  detected.

48. P ra te r .  . . f o r t i s  (43.4).  Amicus am ico (43.4):  th i s  phrase appears
in 44.7, where Ganymede is  describ ing Saf in ius .  In both instances, 
the phrase has good connotat ions about the character being described. 
I n t e r  i n i t i a  (43.4 ) :  a l l i t e r a t i o n  o f  i ' s .  Malam parram  p i l a v i t
(43.4 ) :  a l l i t e r a t i o n  o f  p 's  and assonance o f  m's.

49. Smith, p. 107.

50. Leonard Bloomf ie ld , L anguage  (New York: Henry Hol t  and Company, 1933), 
pp. 301-302, 309. He uses the p a i r  in a discussion o f  in te rna l  re 
construc t ion  and the comparative method.

51. U di (44.18) ,  from u v id u s , thus i l l u s t r a t i n g  the loss o f  unaccented 
sounds in a word. P e rco lo p a b a n t (44 .5) ,  f rom p e rco lo p h a b a n t (and 
l a t e r  p e rc o la p a h a n t) , i l l u s t r a t e s  loss o f  asp i ra t ion  and vowel i n t e r 
change. The word is  o r i g i n a l l y  derived f rom p e r  + co laphos (Greek 
KoXacpos).  Bublum (44.12),  from bubulum , i s  another example o f  syn
cope.

52. Examples o f  s u f f i x a t i o n  inc lude; m a x il la e  (44.4):  the diminut ive
form o f  m ala (cheek, jaw-bone). This i s  also an example o f synec
doche, and thus we der ive the meaning " fe l l o w s . "  A du reba t (44.7):  
from ad + u ro . Ad was f re e ly  used as a p re f i x  w ith  verbs, often 
with  no special  semantic emphasis. Derectum  (44.9):  from de +
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re c tu s ', an example o f  compounding to  form new words. Q u o tid ie
(44.12): from q u o t + d ie s  -  c o t ( t ) i d i e .  See note 23 fo r  remarks
about c o t id ie .  R e tro v e rs u s  (44.13) :  an example o f  double determi
nat ion: ve rsu s i t s e l f  involves some o f  the notions tha t  r e t r o  re
peats: back again, e tc .  V itu lo  (44.13):  the -u lu s  s u f f i x  was a 
common d im inut ive  s u f f i x  in Vulgar La t in .  C auniarium  (44.13):
- a r iu s  was a common ad jec t ive  s u f f i x .  Casulas (44.16):  -u lu s  
diminut ive s u f f i x .  Sedgwick suggests tha t  sure ly  the sense o f  the 
noun is s in g u la r .  Echion speaks o f  ca su la s  also (46.2).  Cf. "my 
pants" in  Engl ish. U rce a tim  (44.18):  adverbial  s u f f i x  - t im .
Examples o f  adverbs formed with  th i s  s u f f i x  are v i r i t i m ,  g ra d a tim ,  
and u b e rt im  (72 .1) .

53. E.g. ,  p e rc o lo p a b a n t (44 .5 ) ,  discussed in note 51. P ip e r (44.6) is 
another Greek borrowing (Greek Tienept; modern Greek nbTiept), which 
underwent a typ ica l  a l t e r a t i o n .  When Greek nouns were borrowed, 
t h e i r  endings were adapted in var ious ways, e .g . ,  - i  in  popular 
words was deleted or became - a ,  - e ,  - i s ,  or - i  ( the case here). 
Grandgent, p. 145, also notes a strong tendency in popular and la te  
Latin f o r  neuter nouns to  become masculine, so p ip e r  may have been

54. E.g. ,  i l l o s  leones (44 .4 ) ,  i l l u d  e r a t  v iv e re  (44.5 ) ,  i l l i s  i r a tu s
(44.6) ,  and i l l i u s  vox c re s c e b a t (44.9).

55. E .g . ,  ego in v e n i (44 .4 ) ,  i s  ib a t  (44.7 ) ,  nos haberms (44.13),  nos
haberemus (44.14),  ego p u to  (44.16) ,  and nos. . .sumus (44.18).

56. Waters, p. 89.

57- I s t i  m a x il la e  (44 .4) :  i s t i  does not agree in gender with m a x illa e .  
Trium  cauniccrium  (44.13) :  caun ia idum  is  in the wrong declension.
Populus e s t  leones (44.15):  the subject  is  s ingu la r ,  the verb is
s ingu la r ,  but the predicate  nominative i s  p lu ra l .  Populus e s t  
vu lp es  (44.15) :  same as above: s ingu la r  subject and verb, but
p lu ra l  predicate  nominat ive.

58. E.g .,  schemas (44 .8 ) :  An obvious Greek borrowing, introduced by 
fashionable soc ie ty ,  which a f fec ted  f a m i l i a r i t y  on the part  o f  the 
speaker w i th  Greek. This word also i l l u s t r a t e s  a neuter being a- 
dopted in to  the f i r s t  declension and becoming feminine as a resu l t  
(a c tu a l l y  i t  is  the Vulgar sch e m a ta ). On th is  confusion o f gender 
and declension, see 45.9, where Echion does the same th ing with 
stigm am . Waters, p. 93, p inpo in ts  the process by s ta t in g  that the 
Greek nouns in  -pa o f  the t h i r d  declension appear as nouns o f the 
f i r s t  declension in  L a t in .  C aun ia rium  (44.13):  ca u n ia riu m  is  in
the wrong declension. A d i ib u s  (44.16):  a declensional e r ro r :
d i ib u s ,  from d eu s . Deus i s  o f  the second declension, but here i t  
has a t h i r d  declension ending. Classical Lat in  would have had 
e i t h e r  d e is , or i t s  syncopated form d is ,  although the l a t t e r  is usu- 
u a l l y  r e s t r i c t e d  to poet ic  usage.
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59. E .g . ,  oculwn bublum (44.12):  The phrase here consists o f two nouns
instead o f  an ad jec t ive  and the noun i t  modif ies, as would be the 
more l i k e l y  p rac t ice  in  Classical La t in .

60. M em ini S a fin iu m  (44.6) :  M em ini should be fol lowed by the gen i t ive ,
as vivoTvm  meminerirnus ind ica ted (43.1 and 75.8).  Pro lu to  (44.11): 
"as good as d i r t . "  Classical Lat in  would have used a geni t ive  o f 
p r ice  or value. Tr imalchio l a t e r  uses the same phrase when speaking
(52.1) o f  his Corinth ian bronzeware and the pr ice o f  gold. Asse 
(44.11):  Classical Lat in would have used a gen i t ive  o f pr ice or
value. I n  d ie  (44.13) :  This phrase means i n  d ie s , or " d a i l y . " The
accusative o f  dura t ion o f  t ime would be more l i k e l y ;  there is no 
not ion o f  " t ime when" involved here (which would be a b la t i ve ) .  Pannos 
meos (44.15):  The accusat ive is  used, where the ab la t ive  would nor
mal ly be used w i th  th i s  verb. I t a  meos f r u n is c a r  (44.16): Meos has
no d e f i n i t e  noun tha t  i t  i s  modifying, although the sense o f  the sen
tence is obvious enough. See 43.6. The accusat ive is  encroaching
on the ab la t ive  and dat ive cases. This verb would usual ly use the 
a b la t i ve  (as an extended form o f  f r u o r ) .

61. E .g . ,  m ordet (44.2) :  See 42.2 fo r  a s im i la r  metaphor; aqua den ies
h a b e t) . Buccam (44.2 ) :  See 26.9 {b u a in a io r ) and 43.3-4 [du rae
b u o a a e ). Note the use o f  bucca , not os . When any language has two 
words near ly  synonymous, one crowds the other out. Serva me, servabo  
te  (44 .3) :  See also 46.1: maman menus la v a t expresses a s im i la r
sentiment, and Echion plays with a l l i t e r a t i o n  and rhyme. Ex A s ia  
5 ) :  Trimalchio a lso returned from Asia (75.10) but he was magnus
then. Larvas (44.5) :  See 34.8, where the skeleton {lanvam ) is  de
scr ibed, and 62.10 where Niceros describes himself  as la rv a .  Non 
homo (44.7 ) :  See 43.4. This ind icates the general use of the word
homo in an extended sense; homo became French on. M ic u s  amico
(44 .7) :  Used also by Phi le ros in  43.4. Tanquam unus de nob is (44.
10): Saf in ius is  "one o f  us," but not Agamemnon (46.1),  according
to Echion. Pro l u t o  (44.11) :  see note 60. C r e v i t  tanquam (44.13):
See c r e v i t  tanquam mavus (43.1-2) f o r  a s im i l a r  phrase. S ib i  
p la c e r e t (44.14):  See 46.5 { s i b i  p la c e n s ) f o r  a s im i la r  phrase.
This could be an innovat ive use o f  the o ld Greek middle voice.
Foras (44.15) :  Classical Lat in  f o r i s .  See also 30.3 fo r  a s im i la r
v a r ia t io n .

62. E .g . ,  non homo (44 .7) :  General use o f  the word homo in an extended 
sense; i t  became French on. Nomina re d de re  (44.10):  Not l i t e r a l l y  
"g ive  back," but in  an ora l  sense. M ordet (44.2) :  Not l i t e r a l l y  
" b i t e s , "  but f i g u r a t i v e l y  "vexes, s t ra in s ,  hurts or pains."

63. E .g . ,  m ordet (44 .2 ) ;  m a x i l l a  (44 .4) ;  tanquam tuba (44.9 ) ;  tanquam  
unus de n o b is (44.10) ;  c r e v i t  tanquam c o ^  (44.13) ;  tanquam mures 
(44.18) .
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64. E .g . ,  se rv a  me  ̂ se rvabo  te  (44.3 ) :  A proverb, and a good example o f
paratax is  ( lack o f  subordinat ion o f  clauses).  See also 46.1:
manim manus la v a t .

65. E .g . ,  am icus amtco (44.7) and nemo. . . p u ta t ,  nemo. . .s e rv a t .  nemo 
. . . f a c i t  (44.17) .

66. Smith, p. 113.

67. I b id .

68. Most su f f i xe s  have already been explained in  e a r l i e r  notes. Examples 
o f  words which have undergone s u f f i x a t i o n  in th is  section include:
c e n to n a r iu s  (45 .1) ,  l a n is t ia i a  (45 .5) ,  caunarium  (45.6),  essedarium
(45 .7 ) ,  am asiuncu los (45 .7) ,  s e s te r t ia r iu s  (45.8 ) ,  f i l i c e m  (45.9),  
b e s t ia r io s  (45.11) ,  g a llin a c e o s  (45.11) ,  t e r t i a r iu s  (45.11),  casu las
(46 .2 ) ,  d is c ip u lu s  (46 .3) ,  se rvu lum  (46 .3 ) ,  morbosus (46.3) ,  m u s te lla
(46 .4 ) ,  c u r io s u s  (46.6 ) ,  v e n a lia  (46.8).

69. E .g . ,  a l i c u b i (45.4) :  a l iq u is  + u b i. Sedgwick notes tha t  the
e a r l i e r  form was a c tu a l l y  a l i  + q uo b i ( the old loca t ive  o f q u is ) = 
"anyw/zere." Cf. a l iq u is  -  "anybody" ; a liq u a n d o  -  "anyt ime." But 
a l ic u b i  -  "anywhere e ls e " .  C a ld ic e re b r iu s  (45.5):  C a l( i)d u s  +
cerebrum . Also an example o f  syncope (from c a lid u s  to c a ld u s ) . 
Domusionem (46.7 ) :  Domus + u to r .  See also Tr imalch io 's  use o f  the
same word (48 .4) .  C ausidicum  (46 .7) :  Causa + d ic o .

70. Greek borrowings inc lude: c e n to n a r iu s  (45 .1) ,  from cento, -o n is  
(with - a r iu s  s u f f i x ) .  From the Greek kevtcüv. Z e lo typ o s  (45.7):
An obvious Greek borrowing, in d ic a t i v e  o f  both Echion's Greek h e r i 
tage and his  attempt to use s t y l i s h  Greek words and phrases in his 
attempt to impress the other guests a t  the tab le .  M u s te lla  (46.4):  
Note the - e l ( l ) a  diminut ive  ending. From the Greek (weasel), 
which Sedgwick suggests was the equiva lent o f  a domestic cat.  For
o ther  Greek words o f  the wrong gender in La t in ,  see note 12.

71. E .g . ,  tu  f u e r i s  (45 .4) ,  i l l e  (45 .9 ) ,  i l l e  f e c i t  (45.11),  ego p lo d s
(45.13) ,  ego o c c id i (46.4).

72. E .g . ,  i l l i  dom esticus (45.6 ) ,  r e l ic tu m  e s t  i l l i  (45.6 ) ,  i l l i u s  p a te r
(45 .6 ) ,  p a tr im o n iu m  i l l i u s  (45 .6 ) ,  i l i a  m a te l la  (45.8 ) ,  i l l e  (45.9),
i l l a m  d e le b i t  (45.10),  i l l e  f e c i t  (45.11),  i s t e  (46.1 ) ,  q u ic q u id
i l l i  (46 .4 ) ,  i l l i  (46 .4) ,  v o lo  i l i u m  (46 .7 ) ,  i l i u m  docere  (46.7) ,  
i l l i  a u fe r re  (46 .7) ,  i l l i  clamo (46.8).

73. E .g . ,  h a b i t u r i  sumus (45.4) ,  datw rus e s t (45.6 ) ,  r e l ic tu m  e s t (45.6 ) ,  
deprehensus e s t (45 .7 ) ,  co ac tu s  e s t (45 .8 ) ,  d a tu ru s  e s t (45.10), 
v in c tu ru m  (esse ) (45.11) ,  s e c t i  s u n t (45.12) ,  in q u in a tu s  e s t (46.7).

74. E .g . ,  se . . . t ra d u c e re  (45 .8 ) ,  se e x te n d i t (46.8) .  See pp. 5-6.
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75. E .g . ,  i n  t r id u o  d ie  (45 .4-5) :  T rid u im  = "a space o f  three days," so
d ie  i s  redundant here. Se ipsum  tra d u c e re  (45.8) :  a case o f  double
determinat ion. Unus a l ic u iu s  f la tu r a e  (45.12): A l iq u is  is an i n 
d e f i n i t e  pronoun, but i t s  sense is  shaken by unus, a d e f i n i t e  pro
noun. F la tu ra e  i s  a g e n i t i v e ;  we would have expected a nominative. 
Qui e t  ip s e  (45.12):  Ip s e  i s  redundant, emphasizing the q u i.

76. I n f l e c t i o n a l  e r ro rs  inc lude: medius ca e lus  (45.3):  Caelus fo r
caelum  (neuter ,  not masculine). See also 39.5, where Trimalchio 
makes the same e r ro r .  Munus e x c e lle n te  (45.4) :  Should be e x c e llo n s .  
The speaker is  confusing ad jec t ives o f  one terminat ion. See also
38.1 { la c t e )  where improper stem se lec t ion provided an incor rec t  
form. Pauperorum  (46.1 ) :  An ad jec t ive  in the wrong declension.
The form is  p aupe r, p a u p e r is , a t h i r d  declension ad jec t ive .  Here 
i t  i s  decl ined with  f i r s t -se co n d  declensional endings.

77. E .g . ,  a m p ith e a te r (45.6 ) :  should be am p ithea trum . Stigmam (45.9):
Greek neuter  in  -a  becomes feminine in  Vulgar La t in .  See s im i la r  
forms in 69.1 [s tigm am  again) and 44.8 [schem as). N e rv ia  (45.11):
The word is  nervum , so p lu ra l  would be n e rva . L ib ra  r u s t ic a  (46.7) :  
L ib ra s  i s  mascul ine, not neuter as here.

78. Loquere (45 .1 ) ,  lo q u e re  (46 .1 ) ,  and lo q u is  (46.1).  Other va r ia t ions  
in  the voice o f  a verb or unusual forms inc lude: t r u d i t u r  (45.2):
This could be a middle, ra the r  than a passive. D e le c ta re tu r  (45.7):
A middle vo ice, most l i k e l y ,  but i t  has a d i r e c t  ob ject.  This would 
be an example o f  an inappropr ia te  use o f  the Greek middle voice; 
Echion i s  t r y i n g  to do the s t y l i s h  th ing and f a i l s .  Sedgwick notes 
the form as a use o f  the deponent in place o f  the ac t ive .  See also
64.2 where Tr imalch io  uses a s im i l a r  ad jec t iva l  form, d e le c ta r is .

79. E .g . ,  ad b e s t ia s  d e d i t  (45 .8) :  An in d i r e c t  ob ject would be neces
sary in  Class ica l Lat in  w ith  do. I t  is  not very conceivable tha t  
the impl ied motion would change the construct ion and demand an ac
cusat ive. F la tu ra e  (45.12) :  A gen i t ive ,  where a nominative would
have been expected. Prae l i t t e r a s  (46.2) :  Prae with the accusat ive.
See 39.12 where Tr imalch io  uses i t  in  a s im i la r  way: prae  m ala sua.
Te persuadeam  (46 .2) :  Class ica l usage would have employed the dat ive
t i b i  with  p ersuadeo . The accusative encroached on the dat ive and 
a b la t i ve  in  Vulgar La t in .  There also is no ind ica t ion  tha t  the sen
tence is  a quest ion. I n  aves (46.3) :  I n  plus the accusative. Mo
t io n  impl ied by th i s  construc t ion  is  quest ionable. A r t i f i c i i  docere
(46.7) :  The accusat ive o f  the th ing taught is  genera l ly  used with
d o c e re .

80. B i d  p o te s t ,  s i .  . .h a b e re t (45 .3) :  A mixed cond i t ion .  The pro tas is
is  in  the sub junct ive  (con tra ry  to  f a c t ) ,  but the apodosis is  i n d i 
ca t ive  ( r e a l ) .  S i f u e r i s ,  d ic e s  (45.4) :  A fu tu re  open condit ion.
This shows some f inesse on the par t  o f  the speaker and care fo r  f ine  
speech. B e d e r is . . .c o n te n tu s  e s t (46.7):  A strange tense sequence;
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we would expect a fu tu re  in the apodosis. S i.  . . d id ic is s e t ,  . . . 
d b ig e v e t (46 .8) :  A mixed cond i t ion ;  the protasis  is past contrary
to fa c t ,  whi le  the apodosis i s  present contrary to fa c t .  Echion is 
once again g e t t in g  tangled in  h is  syntax.

81. E .g . ,  hoc tem pore (45 .3 ) :  Sedgwick, p. 104, suggests tha t  th is  is
an ab la t ive  absolute (" t imes being th u s " ) .  I t  could be an ab la t ive  
o f  " time when." The two meanings are s l i g h t l y  d i f f e r e n t ,  but the 
sense o f  the sentence is  not a l te red  by e i t h e r  in te rp re ta t io n .  Eabet 
unde (45.6 ) :  Unde is  usua l ly  an in te r ro g a t ive  adverb, but here i t
is  used almost as a noun, al though i n d e f i n i t e .  Sem pitem o  (45.7):
An ab la t ive  form o f  a noun being used as an adverb. Classical usage 
would have employed s e m p ite m e  ( t rue  adverb in  -e ) or sem piternum  
(accusat ive used as adverb). Qui asinum  non p o te s t^  s tra tu m  c a e d it  
(45.8 -9):  We must supply caedere with  p o te s t , but the sense is  c lear
despite the omission. G lyco d e d i t  suas (45.9 ) :  Suas has no noun.
Sedgwick suggests we supply poenas. At any ra te ,  the noun must be 
feminine. M ih i e t  m eis (45.10) :  Meis has no noun, but i t  is  easy
enough to supply my "household" or something s im i la r .  The sense o f  
the sentence is  obvious despite the omission o f  a noun. Plane fugae  
merae (45.13) :  There i s  no verb. P lane  p lu s  merae could possib ly
be an i l l u s t r a t i o n  o f  double determinat ion. Sedgwick suggests that 
fugae  is the use o f  an abs trac t  f o r  the concrete, "runaways." B e lle  
e r i t  (46.2) :  B e l le  is  an adverb, and is  an improper form w i th  the
verb " to  be." We would expect a neuter form o f  the ad jec t ive  { h e l
ium) instead. L a t in a s  (46 .5) :  L a t in a s  is an ad ject ive w ithout  a
noun. We must understand l in g u a s , or something s im i la r .  S ib i  p la c -  
ens s i t  (46 .5 ) :  = s i b i  p la c e t ,  " s e l f - w i l l e d ,  s e l f - s a t i s f i e d . "  We
would expect e s t since the supposi t ion is  not imaginary (Sedgwick, 
p. 107). T o n s tre in u m  (46.7 ) :  Loose apposit ive with a liq u id - , Echion
is  lax w i th  syntax! Praeconem (46.7 ) :  See my comment above regard
ing a loose appo s i t i ve .  Adversus (46.8 ) :  I t  is  d i f f i c u l t  to t e l l
whether t h i s  word i s  ac t ing  as an ad jec t ive  or adverb. Echion's 
syntax is  not very c lea r .  L i t t e r a e  thesaurum  e s t (46.8).  The sub
j e c t  is  p l u r a l ,  verb s in g u la r ,  and predicate nominative s ingu la r .  
Thesaurum is also improperly neuter;  i t  is a Greek borrowing and 
should be masculine.

82. E .g . ,  q u id  b o n i (45.11):  a p a r t i t i v e  gen i t i ve .  This usage impl ies
some so r t  o f  s o p h is t i c a t io n  on the par t  o f  Echion, since i t  is  not 
an easy or common cons t ruc t ion .  Quod. . .a u fe r re .  . . p o s s i t  (46.7) :
A r e la t i v e  clause o f  c h a r a c te r i s t i c  genera l ly  uses the subjunct ive 
(as here). Echion is  f i n a l l y  using a classy construct ion c o r re c t ly .

83. E .g . ,  o ra  te  (45 .1 ) :  Coord inat ion, ra ther  than Classical subordina
t io n .  See a lso 39.3 [ ro g o ] f o r  a s im i l a r  example o f  para taxis .  
S u b o lfa c io  q u ia  (45.10) :  Quia introduces a noun clause, replacing
in d i r e c t  statement from Class ica l La t in .  This also i l l u s t r a t e s  para
ta x is .  See a lso 46.4 [ d i x i  q u ia ) :  q u ia  plus noun clause, replacing
in d i r e c t  statement.  Read " I  t o i '  him da t , "  ra ther  ru s t i c .
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84. Modo s ic ,  modo s ic  (45.1 ) :  Repeti t ion o f  en t i re  phrase, fo r  empha
s is .  G a llo s  g a ll in a c e o s  (45.11):  G a llin a c e o s  is  redundant, meaning
"common" g a l lo s .  Cf. “ k i t t y  c a t . "  P in g i t .  . . im p in g i t  (46.5):  
Repeti t ion o f  words f o r  emphasis and e f fe c t .  Q u icqu id  d is c is ,  t i b i  
d is c is  (46.8 ) :  Repeti t ion f o r  emphasis. Echion is  here very con
cerned tha t  his  son do the th ing  th a t  w i l l  be the most p rac t ica l  and 
make him r i c h e s t .  Modo modo (46.8) :  Repeti t ion o f  a s ing le  word,
fo r  emphasis.

85. Proverbs include the fo l lo w ing :  q u o t h od ie  non e s t,  e ras e r i t  (45.2);
q u i asinum  non p o te s t ,  s tra tu m  c a e d it (45.8 -9) ;  m ilv o  v o la n t i  p o t-
e ra t  ungues re s e c a re  (45.9):  c u t t in g  claws is  a p ro ve rb ia l ly  "sharp"
p rac t ice ,  " l i k e  fa th e r ,  l i k e  son." A s im i la r  statement fol lows with
"snakes d o n ' t  beget ropes": c o lu b ra s  res tem  non p a r i t  (45.9).
Manus manum la v a t (46.1) is  s im i l a r  to se rva  me, servabo te  (44.3).

86. E.g .,  b in o s  d e n a rio s  (45.10):  Used la t e r  by Trimalchio in 71.9.
Ad summam (45.12),  "as a matter o f  f a c t , "  a c ry s ta l l i z e d  expression 
used by a l l  speakers in  the Gena. M o le s tus  (46.1):  Used e a r l i e r  by
Encolpius in  43.1, descr ib ing one o f  the other c o l l i b e r t i .  C ica ro  
meo (46.3 ) :  See also 71.11 where Trimalchio mentions c icaronem  meum
when speaking o f  his funeral arrangements. Nenias (46.4 ) ,  "hobby":
See 47.10 {n e n ia s  r u s t i c i )  when Tr imalchio speaks. Ceterum (46.5),
a c r y s ta l l i z e d  expression, usua l ly  an adversat ive.

87. Cut t ,  p. 29.
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