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Campbell, Patrick, M.A., July 2007 Integrated Arts and Education
Fall and Redemption: The Essence of Country Music
Chairperson: Dorothy Morrison

My initial focus as a final project in the CreegiPulse was to begin to sing again.
Singing fulfilled the three requirements of choige project: risk, rigor, and the
requirement of ‘having to do it’. | had sung agoang man, and stopped as the result of
listening to an adult tell me that | could not sifdguring the following 23 years, | used
percussion and became a dancer in order to exprgsaf. The art forms of percussion
and dance | was drawn to like a man is drawn t@@an that he must have. What about
being drawn to an art form in order to continueserg? An artistic pursuit whose means
of expression are a salvation? One can read abawny artists who came into an art
form out of necessity. Their life outside of exgsmg themselves was bleak and the art
form became their cry. | by no means wish to plagself at the level of expertise of
such artists that came to their art to survivapamply that | “paid my dues” to the
extent that certain artists have (artists suddask Williams, or the Blues artist Robert
Johnson, for example). | do mean to express tlirtlig paper my experience of the
catharsis in singing country music and the Bludy. beginning singing came at a time
when | really needed it; the music helped me thincauglifficult time. The title of the
paper igFall and Redemption: the Essence of Country Migithis reason. It is in
Narrative form, foot printing my process and disexgvof the music. | attempted to
combine life’'s experiences with the discovery @ thusic. The experiences were the
inspiration behind playing the music. The essarf@untry music and the Blues is its’
sincerity, and | hope that | have combined mydifearrative with the artistic process
effectively, as the time period (December 2005u0eJ2007) was a time in which art was
defined by life, and life was defined by art.
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I
WHY | HAD TO DO IT-THE MUSIC WAS A REFUGE
It can be explained in just one word: sincerity.aftfa hillbilly sings a
crazy song, he feels crazy. When he sings, 'l Mgidlother Away,' he
sees her a-laying right there in the coffin. Hegsimore sincere than most
entertainers because the hillbilly was raised roaigthan most
entertainers. You got to know a lot about hard wafiu got to have smelt
a lot of mule manure before you can sing like ®itly. -Hank Williams
(Malone, 1968, 236)

The criteria necessary in choosing a project ferGneative Pulse Program must
have the following characteristics: the project thas/e risk, be rigorous in its pursuit,
and have a necessity of pursuit. | was considdgking voice lessons late in 2005, and
using the pursuit of singing as the required Cveadfulse project due in June of 2006.
Singing involved risk, rigor, and a need of pursuisang until the age of 17 and stopped
because an older musician told me that | couldsmgt, and | believed him. Being an
expressive person, | felt restricted in my voigesithen; not only in song, but also in the
world. | was a drummer previous to this time, &tdr pursued dance as a means of
expression. In December of 2005 life led me tarbsmging. It would become a
necessity for me. Throughout this paper, life’'swocences are included that had an
influence on why | was singing. In doing reseavaththe history of country music, |
noticed in the autobiographies and biographies af//h Jennings and Johnny Cash that
a personal narrative was provided alongside thstsircommentary on playing the
music. There was a connection between the arligés and their musical process. The
‘sincerity’ in which Hank Williams speaks of wasegent in both of the artists’ lives,

similar to the music they played. This paper i@titampt to write in this style. The

circumstances of my life, as in these two artiktgs, are meant to show a connection



between life and the expression of country muSiece personal experiences are included
to add color and character to the storyline; tata setting for the reader. There is also
an attempt to include the history of country mukat is similar to my family’s history of
playing country music. The time period of this eapovers from December 2005 to
June 2007. During this time life imitated art, artlimitated life.

The process of discovering country music becanefuee for me during this
period. The experience of discovering an art faray be pleasant or it may be one that
is grasped out of self preservation. | pursuesl i form during a time of fierce and
forced self-introspection. Circumstances in lifada it mandatory to look in the mirror
at myself. One of the cold hard truths made evigkes that | had a problem with
addiction. | needed to deal with it. | realizédttthe party was over in December of
2005, while I was living in Enterprise, Oregon. I@&e is an excerpt from my personal
journal that paints a picture of the condition of life:

| was involved in a tumultuous relationship witbeautiful honky-tonk
angel and her baby. She was my former best friewde, and | was
drinking half a fifth of Cuervo before noon, smaofinp a storm and still
walking. Last month my favorite cousin that | usedjet high with blew
his head off with a shotgun. | had been usingtadtany drug | could
find, and smoking weed prodigiously for about 6geand all the
symptoms were present-lI had a problem. (1)

During this time, my mother back in Montana gaveaweay out. | could come
back home. A condition of coming home was thadd ko get into recovery. | had to
attend Twelve Step meeting, and ‘work’ a prograwWworking’ a program included going
to meetings, reading the literature, and learninkyve the precepts of Alcoholics

Anonymous. | was at rock bottom. At this timevdas easy for me to honestly tell my

mother that | was ready to let go of my self detine ways. In less than a month | was



back in Chinook, going through detox, and takingnpfather’s old Silvertone electric
guitar like a thirsty man in the desert, singing ‘Gtolsom Prison Blues”, “The Grand
Tour”, “Your Cheating Heart”, and other songs td¢pheeal my heart and to dump the
junk I had acquired over years of using; facingfd that | had used and abused myself
and others for a long time. Recovery has manyaspene of them is facing the demons
you have been running from. And they come outilhférce; on the attack when you
stop their source. Drug use is strange. | knawrfgself, that | used drugs to deal with
life. All that time when | thought | was helpingyself, | was actually burning many,
many bridges. Discovering the music kept my saaity freed me. The more | played
the better | felt. |1 was pursuing an art form tabdwed and encouraged one to redeem
himself through being accountable for his life.rdigh song, | could admit that | had
fallen. In turn, | could ask for redemption. Ida@ to see that music could be a means to
heal. Living a shady and seasoned past is a rel@bging in playing country music. Itis
an art form in which sincerity of expressing onlds experiences is of utmost
importance; you had to have walked the walk to taétalk. Scholars of country music
speak of the honesty in the music:

Country music expresses not only the hopes andnige@f average

people but also their frailties and failed dreams the music is consumed

with the fragility of relationships and the evanesce of life. Above all,

the music breathes with the contradictions impiiciour lives. Indeed,

the tension that gives country music its power twad defines the stylistic

essence of such great singers of Hank Williams G&orge Jones, and

Merle Haggard, arises from the struggle to voice tlontending

irresolvable impulses of the human heékalone, 2002, 13)

The music helped my through a difficult time. Isa@imbing the walls from

January through March. Playing country music was$ @f my treatment plan of the “90

Days.” “90 Days” is a term used in recovery fog ttme needed for becoming sober. |



am thankful for discovering the music in this ub$&eand needy state. It gave me a
foundation of authentic expression and a gratifod¢éhe music.

The second part and third parts of the paper tieelti2) Risk and Rigor and 3)
“Coming Home-Uncovering the Myths.” “Risk and Rijdescribes the regimen of
practice and collecting material. The period beigalanuary of 2006, concluding in
June 2006. The third part of the paper, “ComingniddJncovering the Myths” describes
finding my roots and a personal inquiry into thstbry of country music. This included
scholastic research and conducting interviews faithily members.

I

RISK AND RIGOR

| began to play guitar as soon as | moved back hardanuary of 2006. January
was spent dealing with health issues and climbuegaalls getting myself clean. 1do
not remember the day specifically. | do rememberfeeling of needing to play, or lose
my mind. | dug out my dad’s old 1954 Silvertonee®f the first electric guitars to be
mass produced. | named the guitar Baby Amber Raad named my instruments
before after women | have known. An excerpt fropessonal journal entry gives an
explanation:

| named the black Silvertone Baby Amber Rae, dftedady and child |
was with while | was in Oregon. The guitar is alike her and her child:
beautiful, retro, stylish, and endearingly quirkdmber and baby Rae
brought me to the music and to freedom from adalictine least | could
do was name my guitar after them. | had named mamndet Donna years
before. Donna is this sexy Jewish goddess from Newk. We were
together three years; Donna and I. We learneylt very well; we
taught each other how to love. The drum set i bdat up like our
relationship, and like Donna; she’s quite stunningn she’s cleaned up,
and she sounds great. It makes sense to naméngtuiments. |



understand why B.B. King named his guitar Lucilleke a partner, you
stroke your instrument, neglect it, ignore it, wend/hy you can’t connect
with it after being away for a while and blame hen you can't get it
right. Instruments, like lovers, make you feel d@amd make you feel
bad. (3)

Some of the first songs | chose to learn were “YoOheatin’ Heart”, “Folsom
Prison Blues”, and “He Stopped Loving Her TodayBegan learning the guitar chords
necessary to accompany myself singing. The matesfeose had to have lyrics that |

could relate to personally. That is still the caseemember have an interest in listening

to Shelby Lynne, a country-blues artist. | addeddkin’ Up” to the repertoire-

Lookin’ Up

Walkin’ and Cryin’

Stumble into a church

Starin’ at the rafters

Wonderin’ how much more | can hurt

Hey old man, what are your plans for me

Where am | bound?

I’'m lookin’ up for the next thing that brings mevado

I’'m lookin’ up for the next thing that brings mevado(Lynne, Shelby. Lookin’ Up

-the scenes described in this song are very sitalaccurrences in my life back in New

York. You would think that singing sad songs wimtyanake one more sad. Actually,

the opposite is the result.

Folsom Prison Blues

G
| hear the train coming it's rolling round the bend

G7
and | ain't seen the sunshine since | don't knowenwh



C G
I'm stuck at Folsom Prison and time keeps draggm'’

D7 G
But that train keeps rollin' on down to San Ani@esh, Johnny. Folsom Prison Blues

If there is a song that demonstrates the crashrgnd my home town and getting
myself clean, it's “Folsom Prison Blues” (“Folsons’my strongest number, | can pull it
out whenever | want to). | was finding releas¢hia music. For some reason, you feel
better after singing about a woman that tore y@arhinto pieces, or singing about
losing a woman from doing something stupid. Gareg The result still puzzles me.
From the state of mind | was in circa January/Fatyrustarting to play country with a
little blues thrown in made sense. For materialas listening to my mother’s country
music, listening to my parent’s recordings, andlexpg satellite radio for more
selections to learn. | discovered George Jones §todying “He Stopped Loving Her
Today.” George Jones has the reputation amonget=sp country music artists as being
the greatest country singer of all time. Waylonnlegs speaks about George Jones in

his autobiography, Waylon: An Autobiography

Singing is George. He tries to live, breathe, aatlthe song while he is
singing it, and he’s told me that, especially, whefs in the studio, his
mind goes completely blank but for the focus oftbhey and the melody
in his throat. He imagines the man, or woman, lseiging about and
how they might be reacting to every wo{854)
Some of George Jones songs that | chose to stugy“®be Still Thinks | Care”, “The
Door”, “He Stopped Loving Her Today “, and “The @GdaTour”. His material is not
often covered by players. | asked my mother abost and she stated that his music was

too honest, and often made people uncomfortalblihe laverage country song is about



heartache, a George Jones number is about havimdhgart torn to pieces. His songs
display the pain of love and life that most of eeg buried. George Jones has the
courage to open them up to us. An example ofisrebown in an excerpt of “The

Door’-

I've [G]heard the sound of my dear old mama [C]enyi
And the [D]sound of the train that took me off @j\var
The [G]awful sound of a thousand bombs ex[C]ploding
And | [Am]wondered if | could take it any[C]more[D]

There were [G]times when they almost drove me [&4gr
But | [D]did my best and took it like a [G]man

And [G]who would think in my lonely room | could]f@ar it
The [D]one sound in the world my heart can’t [G]sth

[N.C.]To hear that sound and to [G]know its real{y]over
Through tear stained eyes | watched her walk a[Djwa

And of [G]earthquakes storms and guns and war

Lord [C]nothing has ever hurt me more than that [@jely sound
The [D]closing of the [G]dooJones, George. The Dgor

The above lyrics were obtained from the webisitp://www.roughstock.com/cownpie

From February of 2006 to February of 2007 | codabver 150 songs. .
Roughstock.com is a website that is a collectiooonintry music that is open to the
public to download country music lyrics chords.cBese the material is submitted from
amateur musicians, the musical interpretation setan the individual. The submission
may be different from the original. Most of the stwl compiled came from this website.
It was a good thing to be so driven to play, d&lped me to accept not being
proficient for a while. | had to accept the fawtt| would not sound good. Having
pursued an art from to a point of proficiency befbelped. | knew that it was a matter of

time and perseverance. | also learned why pedtda stay with an art form for a



lifetime; in doing so you become more skilled. starting over as a novice you learn
humility. Learning humility is good. It was intsting how at this time | was not only
learning about humility artistically; | was leargiabout being humble personally.

| had been home about a week when my mother asked sit in on drums with
her bandThe Hi-Line Cowboy Symphanuring the gig (January 9, 2006), my mother
asked me if | wanted to sing a song. | chose “HiégpMake it through the Night” by
Kris Kristofferson. The delivery was as rough agaod rasp. Yet it felt good to take
the first step.

The symphony at one time numbered eight plus, héttecaame. There were four
band members at the time | joined. The averagehtie band including myself is 60.
The average years of playing music is 45 years.répertoire consists largely of classic
country (songs covering the time period from 1920°'4970’s). Most of the members
are seasoned bar musicians, farmers, and rancherane tired of the bar scene. The
symphony plays out in the community usually withokiarge. We play at the Senior
Citizen Center in Havre twice a month. Becausepimother and father being members
of the symphony it was fairly easy for me to shgoithe line-up. My first experience as
a performer was as a drummer with my parents’ ggutdnce band beginning at the age
of 12. So shuffling away with brushes and rim sheas very familiar. In coming back
to the music after 20 plus years, | found a deptblaying country drums. For a detailed
explanation of the artistry of classic country draimg, look to Appendix A- Being a
Classic Country/Honky-Tonk Drummer.

Most of the audience membersTdfe Hi-Line Cowboy Symphoaye older, the

mean age being 70. The music the symphony perftonikem is the music of their



youth. The band specializes in “standards” ofsitasountry. Songs often become
“standards” when they stand the test of time. gameto go through the “standards” of
classic country, finding the songs that | coul@telto and adding them to my songbook.
Some of the “standards” that | added to the sonklwre “Faded Love,” “Green, Green
Grass of Home,”, and “Honky-Tonk Man.” Becausda¥ing a limited range from

being a beginning singer with a baritone rangendgtCash’s material was easier than
most. His music is timeless, and has had resuggeam the film “Walk the Line.”
Besides “Folsom Prison”, | added “I Guess some ghidappen that Way” and “Sunday
Morning Coming Down” to my repertoire. | beganutaderstand at this point why it was
important to have numbers that you could alwaysddpmn.

During the early months of 2006 my mother and | Maitend local jam sessions
at the Pastime Lounge, a home town dive. | decidesiop going after about a month.
The experience proved to me that | really was niesimg anything by being sober. The
other players became meaner, louder, sloppiertwéin timing, and more out of tune
with every drink, as is described in a journal gntr

At forty, | realized that drinking and drugging ditladd to my creativity
or to my life in general. | am clean for the fitishe in twenty three years,
and | am enjoying being myself. | actually thougfdt | sounded and
played better when | was high. What a bunch ofshiilthat is. Playing
music with a bunch of drunks is a drag. You thiokintry music is
twangy? It's intolerable with a bunch of drunkewboys. Sounds like a
pack of tone-deaf wolves howling at the moon. Her (2)

In February | read two books about the life of Joh@ashC€ash an

autobiography, andohnny Cash-He Walked the Line 1932- 2B9%arth Campbell. |

have always thought that educating yourself on yotof interest was important. | did

not realize in reading about Johnny Cash that llvba reading about a man in recovery



from addiction. He fought with addiction his eatlife. In Johnny Cash-He Walked the

Line 1932-2003 & named drug use “the demon deception” (94). Athchdvho is honest

with himself can relate to that. His story alseaa&ed that courage and sincerity were
the foundations of his artistic expression. Wéaas of famous artists often view them
as more gifted than those not recognized by théd@ubbohnny reveals that he often did
not know what he was doing with his music. He wagrepared and unschooled in the
formal sense, and delivered out of sheer faith. fllyer and mother would at times do
that with their music also. My father called ihtoting from the hip.” Johnny Cash was
not a master in the technical sense. He was e&emaghe sense of having more courage
than the average musician. Lastly, reading abohnidy Cash revealed what a genuine
and sensitive man he was.

The rigor involved with this time (February 2006dbgh June 1@006) involved
practicing guitar and singing simultaneously. bkvagiven at this time with playing. The
average time | spent daily playing was three to foaurs daily. | obtained a guitar chord
book, and began learning about key signatures.t Massic country is based on a three
chord structure, similar to that of classic blu€sassic country stays more often than not
in the major keys (G, C, D, A), whereas the clabsiies vernacular is often in minors
(Gm, Am, Cm, etc.), and sevenths (G7, A7, etc.y nther was instrumental at this
time in teaching me basic 3 chord country. She gt eventually | would be able to
hear the change coming and know what to play. riguhis early period | would play
until my fingers would get tired and sensitive. lghactice would become sloppy at this
point at which time | would stop for at least a pleuof hours. | was given an

opportunity twice a month witfiheHi- Line Cowboy Symphornyg test out new material.

10



Most of the material that | gathered in my songbba#l to do with being drawn

to the song without regards to whether it was arigard” or not. Much of the material is
too sad and honest even for honky-tonk, it's mordistening, and should not be listened
to when one is sad, mentally unstable, has acoeséfth of Bourbon and a firearm. |
realized early on that if | wanted to play my matkin public it would be a solo act. |
began to notice that most of the music chosen imaidas characteristics. Some of these
characteristics are listed below with exampledefdongs. The songs often contained:

1) beautiful and mournful melody lines, especiallyailads

2) lyrics that were unrestrained in content
Two songs with these characteristics are “If Yowlddouch Her at All,” and

“Lonesome, On’ry and Mean”:

If you Could Touch Her At Ali(slow waltz m=90 BPM)

Verse 1:
C/G F

Funny a woman can come home so wild and free

G CIG
And insist | don't watch her undress or watch hatcli me

F

And stand by the bed and shiver as if she were cold

G CIG
Just to lie down beside me and touch me as if éweid

Chorus:
C/G F
One night of love don't make up for six nights alon
G C/G
But I'd rather have one than none Lord, ‘cause flesh and bone
F
Sometimes it seems that she ain't worth the troatod!
G C/G
But she could be worth the world if somehow youtoach her at all

11



Verse 2 (a tone higher):
D G
Right or wrong a woman can own any man
A D
She can take him inside her and hold his soul mhhed
G
And leave him as weary and weak as a newborn child
A D
Fighting to catch his first breath and open hisse{dennings, Waylon. If You
Could Touch Her At Al

If they were up-tempo, lyrics that portrayed a rngoman living on the edge, and tired

of living that way:

Lonesome, Onry and Meaup-tempo 4/4 BPM 120

Verse 1:
D G D
On a greyhound bus, Lord I'm traveling this morning
G D
I'm going to Shreveport and on down to New Orleans
G D
Been driving these highways, been doing things ay w
CIG G D
It's been making me lonesome, on'ry and mean

Verse 4:
D G D

NowI'm down in this valley, where the wheels turn so lo

G D
At dawn | pray, to the Lord of my soul

G D
| say do Lord, do right by me
CIG G D

I'm tired of being lonesome, on'ry and méa@nnings, Waylon. Lonesome, On’ry and
Mean)

During the months of March through May the songbbegan to develop into

two areas-“standards” and individual collectionsdfsts. The artists collected included

12



Johnny Cash, George Jones, Hank Williams, Sr., Gasdin, Willie Nelson, and
Waylon Jennings. Because of the personal dis@asiucountry lyrics, a listener and
performer of the music develops a kinship withdhtsts, calling them informally by
their first names-Willie, Waylon, George, etc. éwd and continue to run through the
George Jones material for a workout. Becauseeofahge, dynamics and intensity of his
music, it is necessary to keep consistent withwuieks.
The artist | grew most comfortable with was Wayldmave known him a long
time. My mother used to clean house listening Tos&&k tapes of Waylon when | was a
child. He was the rock star that was permittediadathe house, a long-haired outlaw
who could really care less. My parents not origdi his music, but his attitude. My
father thought that he was the best country singall time. He has been a friend for a
long time. Country music fans develop a kinshithwineir favorite singers. Because of
the personal nature of the lyrics, the listenexalke to relate the story told in the song to
their own lives, as writers of the music have poesgly stated:
These listeners also accept the singers as friémeilseds who demonstrate
their closeness by the self-disclosing statemeritse message and the
way the message is presented . . . .This bond siosinger to be
successful with less than a technically perfeateoiThe sincerity and
emotion in George Jones’s voice mean more thaalhigy to hit or hold
a note. The outsider (someone who is not a faowhtry music)
sometimes has difficulty understanding how a sicgenmunicates so
effectively with the listener because of what thergeive as offensive
nonverbal qualities, just as they have trouble tialg to the verbal
content...country listeners are more forgiving ob&ceg, for they accept
the source as friend. This special relationshipnsouraged by the
singers and approved by the audience through theesity contract.
(Rogers 157-158)

Waylon wrote and performed a song called “I've Aywd@8een Crazy”. | see a lot

of myself in the song. While | was living in Newolkk City, | would go to the original

13



“Coyote Ugly” bar when | was missing Montana, dredme beers, and play this song on
the jukebox:
I've Always Been CrazyCapo on the s fret)
Verse 2:
G

I've always been different with one foot over the |
Winding up somewhere one stce:éGahead or behind
It ain't bee[r)l so easy but | guess | shouldn't campl
I've always been crazy but it's keptGme from goisgne(Jennings, Waylon. I've Always
Been Crazy
The original “Coyote Ugly” bar is a dive, about twg feet wide and fifty feet deep;
located on T or 2'¥ Avenue and "8 Street; somewhere around there. It's a rough-join
dark and dingy. The barmaids weren’t the Bay W&ehuties one sees on television,
they were tough, tattooed New Jersey chicks wheagal to possess personalities that
might enjoy a slugfest with their men as a fornfaséplay. And yes, they do pour
tequila down your throat, and dance on the bar.

By the beginning of July 2006, the songbook hadwgrto over 70 songs. Of the
70 songs; over 30 were from Waylon. | had pradiiead was ready to perform country
music for my classmates in the Pulse. Circums&oceurred during my stay in
Missoula that pulled my focus into becoming a teacH decided to earn my teaching
credentials. During the summer sessions Katepbney classmates in the Creative

Pulse turned me on to Hank Williams the Ill. Heaaot well known. His lack of

exposure may be due to his caustic opinion of modeuntry music. In my opinion he

14



is the best young country artists out there. | matyhave learned of him had it not been
for Kate.

Coming back to Chinook after the summer sessioeetiak first period of
discovering country music. It was the end of aratotime. The third part of this paper
is named “Coming Home-Uncovering the Myths.” Tleeipd covered is from late July
of 2006 to the present. It involves the reseamnth the history of the music and my
family’s history of playing. During this periodcbntinued to develop material. The
research gave me an ownership of the music. Duhisgime | became more
comfortable living in Chinook. | began to see beauty of small town life. Small town
values are the happy themes of country music. aNatf country and the blues are about
suffering. Some of it is about falling in lovepgling down the car as an old dog gimps
across the road in front of you, going to chureid talking to a friend outside of the post

office for thirty minutes.

COMING HOME-UNCOVERING THE MYTHS

Around the time of August 2006, Chinook was becanéass of a detox unit and
a place of temporary residence. Chinook was bewg@ihome. In Havre | found a
college that excelled in producing teachers ancdhselors. | enrolled in both programs.
| began to teach ballet at a local studio, and ioecavolved with the high school CCD
class, writing and directing a passion play. bdtsund an amazing group of people in

Alcohol Anonymous. It took awhile to get up theucage to attend the AA meetings.
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Al-Anon is one thing, talking about your attractitmdrunks, but admitting to being one
yourself; in your hometown? | quickly got ovemihen my mother told me a quote from
My uncle Collin who has been in recovery for ovarty years: “Why should it bother
me if people know that | am in recovery? Theyadiyeknow me as a drunk.”

In the small town of Chinook, Montana (populatidrapproximately 1,400),
there seems to be two social groups-the bar crandithe church crowd. And of course,
because your business is everyone’s business ithtenvas; everyone knows which
group you belong to. At this point in my life itas easy to find the group | fit in with. |
got involved with my church, school, recovery, dedching dance. The restlessness; the
ramblin’ man in me was calming for the first tinb@gan to see in my future settling
down with a wife and having a family. | am seenoliyers in Chinook as a church-
going, sober, and polite gentleman who is goingctwool to become a teacher, and
counselor-wow. Life is definitely interesting.

The material for the songbook was changing. Timg sbemes overall were less
sad and more hopeful as my life was calming dowithough 90% of the material in the
songbooks is sad, | was beginning to learn songstdhlling in love and peace of mind.
Thank God. This is an example of a page from tmglsook (Jackson, Alan. A Song For

Life):
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This song is not only an example of my changinbert; it is also an example of the

work invested in the songbooks. Country music beeaf its personal and informal
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nature; there is allowance for changing the woffds song to fit you. My father changed
the words to “May the Circle Be Unbroken” becausddund the words too sad. As of
June 2007, | have worked on the songbooks in caaibimwith practicing the music
over 2000 hours. My mother often talks about thie® of a country musician’s
songbook; it's true. As rough and beat up as nmgbooks become from the work | have
done in them, if | were paid for the time spentcogating the songbooks at a rate of
$10.00 an hour the songbook would be worth at 88$100.00.

| began to learn some love songs. The singerctraes to mind that really sings
a love song country style is Don Williams. Heamsidered a crooner in country;
women really like his music. “Til the Rivers ARun Dry” is one of his most popular

ballads:

‘Til the Rivers All Run Dry

(G) ‘Til the rivers (C) all run (G) dry,
‘Til the sun falls (C) from the (G) sky,
‘Til life on (C) earth is (G) through,
I'll be (D) needing (G) you,

| know some-(C)-times you may (G) wonder,
From little (C) things | say and (G) do

But there’s no need for you to (C) wonder,

If I (G) need you, ‘cause I'll (D) need you,

(G) ‘Til the rivers (C) all run (G) dry,
‘Til the sun falls (C) from the (G) sky,
‘Til life on (C) earth is (G) through,
I'll be (D) needing (G) you,

Too many (C) times | don't (G) tell you,
Too many (C) things get in the (G) way;
And even though sometimes | (C) hurt you,
Still you (G) show me in (D) every way,
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(G) ‘Til the rivers (C) all run (G) dry,

‘Til the sun falls (C) from the (G) sky,

‘Til life on (C) earth is (G) through,

I'll be (D) needing (G) yo{Williams, Don. ‘Til the Rivers All Run Dry

Some of the love songs that found their way inlogbngbook are about finding love.

“Drift off to Dream in My Arms” is an example:

This COWPIEsong brought to you bigoughstockand sponsored by:

#This file is the author's own work and represents their
interpretation of the #

#song. You may only use this file for private study :
scholarship, or research. #

From: HKREDI@ccmail. monsanto.com
Subject: Drift Off To Dream by Travis Tritt
Date: Thu, 21 Nov 1996 10:53:17 -0600

Drift Off To Dream

Written by: Travis Tritt and Stewart Harris

Performed by: Travis Tritt

Submitted by: Keith Reding, hkredi@monsanto.com

Drift Off To Dream

Played in 3/4 time. Each measure gets 3 beats . Has
anyone noticed

that almost all | sumbit are waltz?

Intro:

G|C|D|C
G|c|D|C

Verse 1

G F
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As | sit here surrounded by people and lights

C G C
Alone with my drink at the bar
G F

You've been here forever so clear in my mind
C G
| just don't know where you are

D Bm Em
But | know I'll find you but girl 'til I do
C D D2
This is my love song for you
Chorus
G
Let's hold hands on the porch swing under the
C G

While the wind through the willows plays us a
G D
We can lie on a blanket out back in the yard

C G D
And wish for our furture on a far away star
Em Em/add D#
And you'll feel the passion as time after time
Em7 A7
| press your sweet lips to mine
G D
We can dance to the radio right up 'til dawn
C D GCG

‘Til you drift off to dream in my arms (Tritt,

Drift Off to Dream )

submissions are like the music: down-home, real,alittle rough.

Raised on Classic Country and Discovering New Counyt

moon

tune

Travis.

The song above is an original untouched copy othefwebsiteww. r oughst ock. com

There are a lot of typographical errors. Thereadse often personal additions to
communicate with the reader. That is common imsgasions. It adds to the flavor of

the website. The submissions are from fellow piaiyeho love the music. The song

In late July of 2006 my mother and | attended coumtusic concerts at the

20

Montana State Fair. Some of these acts includededanderwoodL.ittle Big Town



Montgomery GentryTrace Atkins, Billy Currington, and Lee Ann Wonkadvly general
reaction to all of the concerts was: What happe¢aenbuntry music? | had been away
from the music for over twenty years. During ttilse my parents complained to me
about where country music was going. | did notkmehat they were talking about. |
now understand what they meant. | would not ¢edlmusic that | heard at the Montana
State Fair country. | call it redneck rock musithe instruments delivered at a rock
music intensity and volume. The stage productivere ‘ala’ the Band KISS, complete
with flash pots. | could not hear the lyrics bessaof the volume of the instrumentation.
When | was able to hear the lyrics, the sinceritthe singer was absent. The rhythms
were often so straight and so much like 80’s rocksimthat Duran Duran would call it
cool. The music did not take you on a journeyhef human experience. It took you on a
rough ride ‘Muddin” (‘Muddin” is an popular redm activity in which the
participant/driver finds an area of land that ig&aenough and wet enough to allow the
driver/participant to continually spin around amduad in circles. It adds to the
excitement to do this activity in a farmer’s fieldbeknownst to him, making the activity
illegal and destructive. This action performe@menvironment of wet, soft earth
produces an effect of mud flying in all directiomsnce the term ‘muddin”).lt is
important to be muddin’ while intoxicated in yousw plastic 4 by 4 that you paid for on
your umpteenth card credit drinking Pabst Blue RibbRedneck 80’s rock music. Give
me someéMotley Cruewith a little fiddle. Is it country? My opiniois that it is not
legitimate country music. Then again, one cantarnk individuals who do not know

better, as authorities on country have written:
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But today, even when the young country entertaisies their occasional
songs about blue-collar life, they sound like wihaty are-suburban men
and women interpreting those experiences througiti®iclass lenses
and sensibilities. When asked about influencesy, $peak more often of
Led Zeppelin, Bruce Springsteen, Billy Joel, arelilagles than they do
of Hank, George, Loretta, or Merle. After all, givthe nature of Top 40
radio, young people grow up with little opportunityhear the sounds of
country music’s pioneers, or even who recordedeggmtly as 1975.
(Malone, 2002, 256)

As top 40 country abandons the music of such veteegformers as

Merle Haggard and George Jones, it also eliminatesmoothes out the
rough “edges” that made country music believablel appealing. And
one hears few songs that reflect experiences blask to the margins of
economic insecurity or social unrespectability. aihare the drinking
and cheating songs? Or the songs that speak igioak retribution?

One does not have to condone the morality of thedg or even make a
spiritual identification with the latter, to regréthe disappearance of songs
that actually mirrored and voiced visceral respange life. It was a
decided understatement when Merle Haggard callechttmogenized and
predictable sound the modern country music “adighort on soul and
substance sometimgdlalone, 2002, 257-258)

But even in a musical form where lyrics are saithéocentral-the great
jazz musician Charlie Parker, who had an affindy ¢ountry music,
advised skeptics to “listen to the stories”—andnhich the vocalist is
supreme, it is the dance beat that has energizeddoampelled the song
(Malone, 2002, 163-164)

My Uncle Collin also spoke about the sad stateooitry in an interview:
Patrick: What is the difference between new couatrg classic country?

Collin: Real country stayed with the story, whatetie story was- a
happy story, a sad story, whatever it was theyestayith the story. A lot
of the modern guys, with very few exceptions ast uppies with hats
on. Rock and Roll. | think they all start outRsck Musicians. If you
listen to country music, they don’t jam it down ydhroat. They haven't
had the experiences (the new country singers)e €ldssic country
players), the boys that came up in the depressioes were tough, they
lived the stuff (in the songs). (Campbell. intewvieith Collin Campbell

You can hope that if they knew better they woulddtter.
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The month of September brought a change of fodosny life and the music. |
began taking counseling and education classes a-Ni&thern and teaching ballet at
North Star Studios in Havre. The music was becgmiore of a friend than a life
preserver that kept me afloat from day to day. pgvBctice time was limited to an
average of 30 minutes a day, with school work t@kinority. | became curious about
my family’s history with the music. There was & myth concerning my mother’s
and father’s coming to the music. In myth, my &thad been singing and playing
harmonica since he was a child. But somewherendr@@54 he bought himself an
acoustic, an electric guitar with an amplifier, andome study guitar course. He dove
into playing and learning, and supposedly was playn honky-tonks less than a year
later. What was my father’s drive behind playihg music? Less than a year previous
to his spark igniting for the music, he did haveoat with the blues as did his son fifty
years later as | described in a personal journayen

As a young man, somewhere around the year 195dndelgas it that a
circumstance occurred in my father’s life that beps journey as a
honky-tonk musician. He passed away about twosyago, so factual
information from the source is not possible. lthsough hearsay from my
uncle and mother that | piece together the stditlye story of my father’s
first marriage was right out of a blues or coursiong, the story of a no-
good woman that done him wrong. She was untrumeainy ways. One
day she came into the bathroom and pointed a @stoly father’'s head.
My father said, “Go ahead.” She walked out ofrih@em. My father went
to work, and when he came home, mama was gonelwthaby. She
wouldn’t let him see the kid. He wouldn’t pay chdupport. He ended up
in the can. These were rough times for my fattgart somewhere
through the mire his soul’s wisdom told him to gejuitar. He ordered a
mail order guitar course, a Silvertone electridguand a tube amplifier.
About a year later, he was playing in a honky-tbakd calledrhe Squaw
Mountain Boysplaying material by Hank Williams, Hank Thompson,
Ernest Tubb, Hank Snow, and other honky-tonk heobéise period. My
uncle Collin Campbell states that the band playedrad East Glacier,
Montana, where my father was stationed with thieaad. My uncle says
his stage wear included a cowboy hat with Indiamds sewed into the
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sides. Clearly here was a man who did not givieiteasd was driven to
play the music for his very life. My uncle sayatimy father was always
playing that guitar. (3)

In October | began to compile research on the hisibcountry music. This
research included family interviews and books fothmdugh the state university library
system. Through an inner-library loan | read etelveoks on the topic of country music.
Of the eleven books read, seven of them had mbteabawas conducive to my research.
The family members | chose to interview were mymeotElaine and my Uncle Collin.
The interview conducted with my Uncle Collin incegimy uncle playing guitar and
singing the songs in the transcription. The twerviews took place in February of 2007
(for the complete interviews look into Appendixesuid C). The scholastic research and
family history of the music grounded my ownershiplaying the music. | realized that
it was my heritage. The following four areas afie developed from material in the
readings and the interviews are named: 1) Fron®tbeCountry, 2) The Marriage of
Mountain Music and the Blues, 3) Honky-Tonk Musind 4) It All Goes Back To the
Church.

From the Old Country

My parents playing the music gave me an advantag&aying the music. My
mother was always singing around the house, @nlisg to the music. Whenever Dad
came home from work he had his guitar in his héetting out “Cheatin’ Heart,” “That’s
Alright Momma,” or one of my and my sibling’s favtas such as “Honky-Tonk Man.”
We as babies, toddlers, and children would all bewagainst the back of the couch in
rhythm to his driving guitar. This was a normalbal in our home from the time Kevin

my older brother could sit up on a couch and bourawk as a baby. When | showed up,
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Kevin showed me the ropes. |in turn showed myngeu siblings when they came
along. My mother said they (my mother and fatihep)aced the padding in the couch 3
to 4 times in the course of us children learninghim. Looking at these experiences in
hindsight, | realize what a rich and educationdnmqging | received. Because the
rhythms of country music are similar to those akjablues, and gospel; it has probably
been easier for me to absorb and grasp these geeedrummer and dancer. From my
reading on the history of country music, | begasde how my ethnic background
(Scotch-Irish) may have also swayed me towardsnih&c. The Scotch-Irish roots of
country have been recorded by scholars:

Artistically speaking, the word "country" most appriately encompasses
the music's folk or traditional origins. Preserdgydcountry music is a
marvelously eclectic mixture of the old Elizabethaadrigal, the Scottish
and Irish folksong . . . hillbilly music (a onceiversally accepted
designation for country music) developed out ofrdservoir of folksongs
and ballads brought to north American by the AnGkltic immigrants.
(Malone, 1968, 3)

Rural isolation, religious conservatism, ethnic laganeity produced a
people who made up a relatively distinct social anid performed a
common type of music. . . The rural southernersdiddepend solely
upon their inherited store of song. They creatgugs based on their own
experiences, and acquired songs from other sour@égh the passage of
time the country people built up a body of songsative-American origin
which sang, not of knights and fair English damdelg of scenes and
events in their own American experience. Andhénountains and rural
areas of the South, the ancient British balladsamaent, in terms of
subject matter, a degree of Americanization. Aozrinames and place
often replace those of British origin, and Ameriepressions
superseded the quaint language common in the siktead seventeenth
centuries(Malone, 1968, 8-9)

My uncle Collin spoke of having Scottish neighbfscsn the South who played

the music:
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Collin: We got associated with the musicians. Mbiresouth of us while
we were still on the homestead. The McCollum’se Tattle would be
turned out. Whitewater creek; they would be dolheré someplace. And
ending up riding after them. There would be twaison the saddle horse.
| was on the back. The McCollum’s; they lived abtvwo miles south of
us. Came from Tennessee. In the evening, theyodWmmiout there

pickin’ on guitars, and mandolins, and singin’. \#&d stop down there
and listen for awhile. He had a Matrtin guitarolfably one of the oldest
Martin guitars in the state-1938. They played ‘/B'&An Empty Cot in
the Bunkhouse” (Wilf Carter). A lot of the setdan Tennessee were
from Scotland, England and a lot of the music selolan Scotch tunes.
(Campbell _interview with Collin Campbgll

My Uncle Collin also gave me a little history on@d country song that goes back to
Scotland:
Collin: A little history, do you know why the Mexan'’s call us Gringos?
Patrick: No, | don't.

Collin: Okay, the Spanish American war, the Ameangdown in the
border towns down there, drinkin’. All you have & bunch of Yankees,
with half a skin full, and the latest homesick sendnd they would
harmonize on it, with harmonicas playing over, amdr, and the
Mexicans would hear it (Collin begins singing anaymg guitar):

Green grow the lilacs sparkling in the dew,

I’'m lonesome my darlin’ since parting with you,

By our next meeting | hope to prove through,

That will change the green lilacs to the red, wiaitel blue (2x)

| wrote my love letter,
She answered my letter all twisted in twine,
Say keep your love letters. . . .

-a Scottish tune that came over in the 1780’s hadvords were made
into a love song. So the Mexicans heard “GreemGSt@and thought
“Gringos”. A lot of Scotchmen settled in the mounsaof Tennessee.
(Campbell_interview with Collin Campbell

The Scotch Irish immigrants who settled in isolatechmunities in the south

during the 1700s through the 1800s are a large oo of the culture that are

26



responsible for the development of early countrgimu Culturally, in America country
music (hillbilly and/or mountain music as it wadled earlier) developed in areas of rural
isolation, religious conservatism, and ethnic hoeraty. This produced a people who
made up a relatively distinct social unit and perfed a common type of music. | began
to see a similarity between the Hi-line of Montamal the South. Both areas had these
characteristics of culture. The Hi- Line is ballicenade up of white Christians who are
born and raised in the area. Both areas had tiesacteristics of culture. The area in
which | live has a population base of roughly 20,@@ople. In this area, it is safe to say
there are probably about 100 players of countryicnesie musician per 200 people. On
an average weekend there are 5 bands playingdwety music. Roughly 90% of the
musicians around here are country players in soaye w
The Marriage of Mountain Music and the Blues
On the other hand, the music was also born oubltdtworation with the blues.
From my readings | found evidence for what | alseladew to be true: the connection
between the blues and country music. The authdisedoooks researched defended this
fact:
In the American South there have been basicallyitwmrtant musical
traditions or styles: the Afro-American and thealuwhite. Both styles
have had dynamic effects in American society, al bave borrowed
from and influenced each other for many decaddse \White style has
borrowed many of its rhythms, songs, and instrualestyles from the
Negro. And the debt of the Negro to white has leegrally as heavy.
(Malone, 1968, 12)
Poor Anglo Americans and African Americans viewacheother with
suspicion across the racial divide, but they exgfehsongs and styles
virtually from the time of their first encountersthe early colonial South.
Out of this common crucible of poverty and paiacks and whites

created a mélange of musical forms that eventwablved into the
nation’s major popular styles.1 From this fusedsioal legacy, country
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music emerged as the most vital voice of the southerking class and a
barometer of the revolutionary changes that havekedthe transition
from rural to urban-industrial life. Country musaais inherited a love for
frolic and dance from their British forebears, lihé sustained contact
with African Americans also inspired them to expemt with new
rhythms and dances and to sing with full-throata@@msity and bodily
release. On the other hand, they inherited a 8mnitCalvinist tradition
that left them with guilt-ridden consciences, canfliy reminding them of
the brevity of life and of a world of limitation¥eering between these
poles of behavior and preference, the music halvedgavith a sense of
tension that makes it both appealing and commédyciaghble.(Malone,
2002, 13

A country singer that made the connection betwherbtues and country music apparent
in his music was the late great country artist Héfikiams. Hank Williams is

disputably the greatest country singer of all tiareg was steeped in the blues from an
early age. Country music scholars have writteHaxiik’s early training and vocal style:

Another musical influence on Williams was an ol@destreetsinger
named "Teetot," who first taught him the guitarisTinfluence is a further
example of the musical acculturation that existewag southern Negroes
and whites. Williams gained fame as a "country &lgnger, and much

of his style could have been derived from Negrocesu(Malone, 1968,
233)

An interesting resemblance to the Williams styte] ane that might
suggest his debt to Negro blues, is John Dudleyidition of "Cool Water
Blues." Dudley was a sixty-year-old Negro prisoimethe Mississippi
Penitentiary at Parchman, Mississippi. Dudley uaesemi-yodeling style
similar to that used by Williams on such songslamy Gone Lonesome
Blues," "Moaning the Blues,"and "Lovesick BluesotiBsingers came out
of the same deep south environmévialone, 1968, 233)

Hank Williams approached every song with completemasness, as if the
lyrics expressed his individual, personal expereertde sang with the
quality that has characterized every great hilfp#linger: utter sincerity.
He "lived" the songs he sang- he could communicatéeelings to the
listener and make each person feel as if the sarg Weing sung directly
to him.(Malone, 1968, 236)
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Hank sang “hard,” pushing his light, expressiveeito its limits. When
he did, he brought the listener into his confideand communicated his
feelings in a more direct, personal way than anyrntoy singer before
him. Hank’s style led directly to people like Gg®dones and Ray Price
who sang with similar emotional intensifialone, 2002, 133)

My father Walter Campbell loved Hank. He coveremhmof his songs, and he
would do Hank proud on “Your Cheatin’ Heart.” Matlher sang with a delivery that was
sincere and powerful, and unrepressed in expressimiar to Hank. Because my
father’s style was influenced by Hank Williamsmmay not be much of a stretch to
conclude that my father was influenced by the maewadbelly’s” who sang the many
varieties of “In the Pines”. The research maddeiarer that there was a fine line

between country and the blues. In fact, for sofagges of country there is no

difference. Waylon spoke of this in Waylon: An Abtography

“Waymore’s Blues” was a little earthier, born indtback seat of a
limousine in Memphis. Curtis Buck was with me, &edjot to trading
blues lines, Jimmie Rodgers-style: “Woke up thasmmg it was drizzling
rain / Around the curve come a passenger train dndesomebody
yodel....” It was probably a complete steal, bussach of that early blues
is part of the common musical vernacular of thetBaitis hard to tell
who'’s borrowing from whom. Country is blues. till ss. It's the same
song anyway you hear it/black or white, rich or podVe've all been that
man, singing about the woman we got, the womanotvadjof, the
woman we want to gg06-207)

Both country music and the blues originated inlur@ “country’ settings.
Therefore, both forms of music are “country” initharigin. | have been gathering blues
selections for the songbook from early on. Somiae$e numbers include “Georgia” by
Hoagy Carmichael, “Lovesick Blues” as performed andnged by Hank Williams,

“Long Gone Lonesome Blues” by Hank Williams, “Thbrill Is Gone” and “Never

Make a Move Too Soon” by B. B. King, “Your Lovelike A Cancer” by Son Seals,
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“Am | Wrong” by Keb’ Mo, and “T for Texas” by JimraiRodgers. They are definitely a
work in progress. It may take years for me to that | am somewhat proficient with the

material. My brother Kevin gave me Guitar for Duraghand_Blues Guitar for

Dummiesto begin my in home study of the blues. | obtdiagylass slide to begin
experimenting with slide guitar. From Septembe2@®6 to June of 2007, the blues
were studied more often. Of all the styles of bliim biased towards country blues.
Keb’ Mo is a personal favorite.

Honky-Tonk Music
Honky-Tonk Man

D IDG| D |G| D D7|
'‘Cause I'm a Honky-Tonk Man ---- and | can't seerstop,
D7 G ID A7|D A7 D
| love to give the girls a whirl to the music oétbld juke box
D A7
But when my money's all gone I'm on the telephcadbn':
D IG A7|
'Hey, hey, mama, can your daddy come home?'
D |G D|
Repeat, ending: 'Hey, hey, mama, can your daddydwme? (Horton Johnny. Honky-
Tonk Marn)

This song was a favorite of mine and my sigigrowing up in a house filled with
country music. The jukebox did not stop playingh&t home of my childhood; 836 Utah
Street. The style of country music played by haftiny parents was essentially honky-
tonk, that seedy, bluesy roadhouse music that wasibh Texas during the 1930’s. Most
of my research was focused on this particular sif/lountry music, as it is my roots.
Although the term has applied to a place of illutepsince the late 1890’s:

The phrase honky-tonk was first encountered irettst Texas-Louisiana-
Oklahoma area. In the February 24, 1894, issuelhef Daily Ardmoreite,
published in Ardmore, Oklahoma, is the report thhé honk-a-tonk last

night was well attended by ball-heads, bachelod l@ading citizens."
(Wait, let me check that. Yes, it's right here:lltdaeads.") New Orleans
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bars were sometimes referred to as tonks by blatikse period(Tosches
24)

The Dictionary of American Slamdgfines honky-tonk as “a cheap saloon featuring

gambling games and dancing by or with women of tijpiesble repute.” (236)

A honky-tonk eventually became known as being dhmoase of questionable
character that developed originally in Texas. Hetdak music is the form of music that
was formed in these Texan roadhouses where thdaimpuconsisted mainly of transient
men during the time after World War Two. Becaukthe advancement of electronics,
amplified instrumentation took the place of thewsta instruments. The combination of
an unsettled clientele, having migrated from alrse#ting to a urban setting; and the
musicians using the instrumentation of electridaysi bass, fiddle, steel and drums gave
birth to an energetic form of music that sang g honesty and desperation of a people
looking for a home (for a more detailed historyhohky-tonk music look at Appendix D-
A Little History of Honky-Tonk Music in Texas). &lough the honky-tonk has an urban
setting, the patrons of such establishments weed iruorigin. Although much of the
lyrics of honky-tonk has little to do with the cduy it is still considered country, as
scholars have stated: “That music which thrivea lonky-tonk atmosphere or depicts
the problems inherent in an urban existence caerbged “country” music since it
sprung from a rural origin” (Malone, 1968, 10).

Honky-tonk music spread throughout the West dutiireg1940’s and 1950’s.
Establishments in Montana had honky-tonk musichenukebox and hire bands that
played the music. The isolation and lack of outhiafluences during this time made it
possible for the music to survive despite the erfice of rock music occurring in more

populated areas of the country. Country music lsebavrite of this:
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The eruption of rock-and-roll in the mid-fiftiesriporarily drove the older
country styles off . . . But the honky-tonk coudtiyce beat never
disappeared. It flourished especially in the daha#ls of Texas and
California where working folk continued to let sftam on weekends as
they danced the two-step to insistent commandsediddle, electric
guitar, and steel guitar, and the throbbing beatlnims and electric bass.
(Malone, 2002, 163-164)

Through interviews with my uncle Collin Campbelldamy mother Elaine
Campbell; the myths of my father were made cleaned, | found out that my mother was
out singing in roadhouses at the age of fourtddaund that to be pretty wild. My
mother said that was not considered that unusuaiglthat time:

Patrick: When did you start singing in public?

Elaine: When | was about fourteen (1950). Thereevigkeboxes in all
the restaurants. We would play a song over andtovearn the songs,
and write down the words. Country Music Rounegs the magazine
one would buy to get the words. We had just mdeadwn (Malta, MT).
We would go out to a town way out in the mountaimesr the reservation
(Zortman, MT). It was my cousin Arlyn who playdtetguitar. The bar
would turn out the outside speaker and people wooide down and
come down from the hills to hear us sing and dafdee only pay was
free beer for us and our friends. At that timeyaag was not allowed in
the taverns. But they had attached dance hallsremieenagers could go,
and families could go. We’d pile our cars fullkedls and go to these
dances on every Saturday night. They would er2dfd¥l. And everyone
would go back to town and eat breakfast beforeggbome. There were
all night cafés in every town. We sang a lot irsariving around;
everyone did.

Patrick: What was the music you sang at fourteen?

Elaine: Whatever was popular back then, sangltheskdriving around in
the cars, the boys would ask me to sing Billie Hayi, Eartha Kitt.
(Campbell_interview with Elaine Campbell

| finally found out about my father’s bafdthe Squaw Mountain Boyi®m uncle Collin:

Patrick: When did dad get his first guitar? Runtmase it that he bought
a guitar after his marriage fell apart.
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Collin: Yes, that's it. 1955. The black Silvertormend a book on how to
play the guitar. | gotinterested in it. He wasnlg up at East Glacier.
There were quite a few guys up there that playetuguThey would be
all over at his place. They called it the grasgl®odA piece that included
playing harmonics, dad called it a Spanish fandgn@ayland Sinclair
used to play with him in Essex, when your dad vasmaintainer in East
Glacier there. The guys that practiced there, thrggnized kind of a
band.

Patrick: The Squaw Mountain Boys?
Collin: Yes.
Patrick: Instruments?

Collin: Mostly guitars. Hank Williams, Hank Thonmgs early honky-
tonk Music. Your dad wore a hat with Indian brasgsvn into it.

Patrick: How long were they together?

Collin: A couple of years or so. He really workadt. (Campbell.
interview with Collin Campbell

My mother and father eventually met, fell in lovedagot married. My father
taught my mother how to play guitar. Dad wouldydiés guitar and both he and mom
would sing to their children; exposing their chédrto the art of playing music (more of
this is in Appendix D). By the time that | was ®as playing in their country band,
Campbell Country My parents played in honky-tonks from the midsa@rough the
early 90’s. During the 70’s my parents seemedvw@ays be working. In this area of
North Central Montana, honky-tonk has reigned dilidgigns supreme. Writers
described the survival of the music:

The strong revival of honky-tonk music at the opn$éte sixties was
produced by men . . . who remained firmly attadioeolder styles and
were able to resist most of the modernizing pressof the times. Their
success revealed that a large portion of the cquatrdience also

preferred the older rhythms... Honky-tonk music \aétsy all, a
"western"-born and based styl@Malone, 1968, 280)
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The band line-up a€ampbell Countryeonsisted of my father Walter on vocals,
guitar and harmonica, my mother Elaine on vocatstzass guitar, and myself on drums.
A son has a way of making his father a hero. Aaduit | can hear in recordings and
from inquiring from players in the area who spokeny father’s abilities. From what
I've heard he was a player who had a four octawahM@nge, and could sing harmony.
He played rhythm, lead guitar, and a mouth hath@same time. | can say unbiasedly
that my father was an accomplished country musictd@ would joke about his being a
one man band by saying, “Yeah, if | stuck a broggmmy ass | could sweep the floor at
the same time.” Playing country music drums washeyinning as a performer. This
period of playing music lasted for four years. ®awmhthe places we played were
guestionable in character. | remember playing withparents in a bar in Shelby,
Montana when | was around 13 years old. Thereahaken wire around the front of
the stage. | asked Dad what the wire was for. réfigy was, “you’ll find out soon
enough, son.” By the end of the night we had bltwati the sound system out. The
patrons were largely made up of unhappy, rude drumke of which my mother had to
talk my father out of from cleaning his clock. $hvas just one instant of dealing with
the unpredictable and sometimes unpleasant envenhai the honky-tonk. Writers of
the music have written of the roughness of enviremninbbeing part of the job:

The honky-tonk was a hard, but instructive, schoofthe musicians) had
to contend with competing noise, fights, and logome. . . The average
country-music hopeful worked at some outside odoupauring the day
and then performed at honky-tonks until midnighpro weekends when
attendance would be best. . . Honky-tonk gave Isrfirkt training. It
taught him how to conduct himself in front of agyatrowd that was not
necessarily easy to please. In the environs afarh, the hillbilly singer
quite often had to be just as tough and brawlingh&scustomers. Fights

between hillbilly singer and customer were not agtrent(Malone, 1968,
163)
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This passage and that night in Shelby Montana résnime of something Hank Jr. sings
about-
If I'm down in a honky tonk, and some ole slia/mtto gimme some friction

| says "Leave me alone, I'm stayin' all night Iéceuse it's a family traditio”(Williams
Jr., Hank. Family Tradition

The environment is not only hostile to the musi@atimes; honky-tonks are often
places where the patrons are immersed in despeiatith sadness. This has been taken
into account by others:

That place is often called a honky-tonk, a placensthe abject male
literally and figuratively hits the bottom, a degied place where hard
country plays . . . a Texas law of the '30s and #@t defined it as a
place where "conduct . . . [is authorized thatlesjd, immoral or
offensive to public decency." . .. The name sftlace bears a reminder
of hard country's archetypal character. . . Whilainstream country
songs often portray the honky-tonk as a countrifiatty spot, whatever
pleasure the hard country honky-tonk offers istiitggif not outright
illusory. This is where men break their homeshwitme help from
honky-tonk angels), waste their paychecks, falbafstools, and burst
into tears. Dwight Yoakam's "It Won't Hurt" (198&)ings low comedy
from drunken bragging by asserting that neithelirigl off barstools nor
stumbling through the street can cause pain. é¢rigial to note that the
hard country honky-tonk is not even in the counitrgtead, it is a space of
urban desolation(Ching 35)

Taking into account the atmosphere in which a Heh&gk musician plays in,

why would players subject themselves to such cistantes? What does the player of
the music gain? The answer is that the playem@htusic provides the patrons in the bar
an opportunity for emotional release; the same Emal release that the singer
experiences in singing the music. Jimmie Rogeealsp of the connection between the
singer and the audience, all because of the lgfitse human condition:

It would seem, then, that the hurtin’ love songsean important

function by reinforcing and explain a universal dd@ron for men and

women. Men and women who actively seek reinfonaefimel the songs
an articulation of their trials and tribulations ilove relationships. Along
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with this reinforcement, the songs also serve asassion of their
thoughts and feeling. The expression lets theriets know they are not
alone in their suffering . . . .Hearing their fagdi described in language
that is easily understood, the listeners can apipdysituation to their own
lives.(157-158)

My mother spoke about this:
Patrick: But so much of country music is sad song#hy is it that way?

Elaine: That is true of the traditional music fré@ngland, Ireland. It was
a way people could sing those songs with all thadteons. Even if it
wasn’t their experience; they could let out soméhat feeling.

Patrick: So the sad themes are therapeutic?

Elaine: Expressing any strong emotions get ridngf@motion that you
have not been able to; that you have kept buri¢clle to express.
(Campbell._interview with Elaine Campbell

The singer goes to those painful experiences ofidlagt for the listeners of the music.
There is a catharsis for the listener as well asthger.

Around the month of March of 2007 | was feelingdg to begin playing out by
myself. | was given the opportunity to open fdriand’s band at The Shanty, a dive in
Havre. The patrons consisted largely of the donah-@ut of Havre. A sad place. Some
tough looking individuals. And yet, honky-tonk niusan be a shining light in a place
like this, because the music is able to touch peopkang “He Stopped Loving Her
Today”, and those tough looking rednecks in frdie quit talking and watched me
sing (I screwed up my guitar playing a lot during evening. My guitar playing and
singing was at this point, and still is very rougWfterwards, they nodded and clapped.
Nothing had to be said. That is your job as a lgetokk player. Give them the chance
and the opportunity to live and feel the story tyau are telling. Honky-tonk listeners

are forgiving in regards to technical executiovoetals and instrumentation. Waylon
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spoke about using pure courage to perform instéadsoholastic preparation in playing

the music in Waylon: An Autobiography

| just did what felt good to me. It was like Gradgrtin said when they
asked him if he read music. “Not enough to hurtpiaying,” he replied.
The truth is | never knew that much about the meiclsaof music. I'd
come in wrong, and I'd turn the beat sideways.as\he only guy in the
world who could hum out of meter. My guitar playcame from
inspiration only. | did it out of self-preservatio | could never stand to
practice. Everything | know | learned in frontasf audience. Whenever
I'd pick up a guitar, I'd start to play a son¢l55)
You may not be a brilliant singer or guitar playeut you had better be real. Believe
what you sing, and sing what you believe. If &'sad song; sing sad. If it's a happy
song; sing happy. If you are unwilling to do thaiu have let yourself and the listeners
down. You and the listeners know whether you atBentic. Country music and the
blues are two forms of music that you cannot fake.
Ray Price and Don Williams were touring throughritéma during the months of
March and April. The shows were very good. Batises, although older still have their
voices. The musicians of both groups were outst@nehsemble players. The music
was about the music first, as opposed to the cpats | saw last July. It was
refreshing.
After this gig, around the last weekend in Aptiddgan to play music with my
brother, Kevin. He plays a mean slide guitar. téfeed me on to James Taylor when |
asked him about finger picking. | collected sorh&is material, and I dig it out from

time to time. After playing for a year | realizedw much there was to studying guitar,

as if that wasn't obvious.
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One of the best things about being home is plagngic with my brother Kevin
again. We played in garage bands together asgeesiaNow we are playing covers of
music like “Voodoo Chile,” some Doobie Brothers dfafyles covers, and some blues.
We call our dudr'he Brothers CampbellAs of May, | had three musical venues to
perform in-1) Drumming and singing wifhe Hi-Line Cowboy Symphogy Singing in
the church choir, and 3)he Brothers CampbellDuring this time Conway Twitty and
Travis Tritt landed in the songbook. Eventuallpjdn on being a proficient solo act. |
would like to be able to do this by early 2008.

Around April I was beginning to want to have anasttc guitar. | wanted what
guitarists call a “beater”’-a guitar that is expduida If it is wrecked or stolen you may be
heart broken but not financially damaged. Sometkantote around. | found the guitar
in a shop in Great falls. Actually, she found me:

| ran into Jasmine at a music store in Great Fal8he called out to me as
| was looking around. She is very beautiful. SHism Brazil and is
Earthy sounding. Great name for a honky-tonk guilfasmine. She has
her name tattooed on top. Jasmine, sounds like@pser. Or one of

those bartenders from Coyote Ugly in NYCampbell, personal journal
6)

In the middle of May my brother thought it was aodadea to have a pick up put
in. The pick up broke down in a day. On the pesiside, | had bluegrass strings put on.
Bluegrass strings are heavier gauged in the basgs{The top four strings). This gives
more sound to the bass range in a guitar.

In early May my sister Colleen came home to visitrtf New York City. She has
become a New Yorker. My mother, Kevin and | miss. hWe all know that she
probably will not come back to Montana. | canatnle her for wanted to stay in NYC;

it's a magical place. The entire family playedoacert in Havre the first weekend in
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May. Colleen wowed the audience with her pipelse Bas the qift of being able to
yodel. We ended the concert with Mom joining us'@hll the Circle Be Unbroken.”
Afterwards, | had the chance to listen to myseifgdrom recordings of the show. | knew
that | had a rough voice. | didn’t realize howgbut actually was. My voice is rough;
but not in a bad way. Rough as in the personsghgounds like he has been to hell and
back. Good for country.
In the middle of May, | was given the opportunibyitegin playing drums with
Barley, a local honky-tonk band that is starting out.e Band members are regular joes
who have their day jobs. Weekend warriors are comim country music, as others
have pointed out:
Althoughinternational in its sales, marketing, and devadtgions of fans,
country music is thriving today because it remairgrassroots cultural
phenomenon. For every Garth Brooks, there arenaghnd country
musicians who perform in local bars, taverns, amdefican Legion halls
and who have never been able to “give up theirjdag.” These are
musicians whose middle-class dreams are temperagliing-class
realities.(Malone, 2002, 52)

The band’s material consists of newer country #st&ich as Dirks Bentley in addition

to the tried and true classics. As of Jun® W@ have played two gigs. Both have been

successful. We gave our redneck, pabst drinkstetiers some good timeless hell-raisin’

honky-tonk. | think the music will survive in asebke this and in areas similar to rural

north central Montana.

It All Goes Back to the Church
“I'm the same person whether | am playing in adran a church,” was my
father’'s response to someone criticizing him fayplg gospel music in church with

guitars. The accuser finished his opinion by stathat guitars belonged in bars. My
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parents and | would get home after 3 AM often gbtaying gigs and still manage to get
themselves and the children together enough ttoggturch(often late, but we got there).
My family’s faith was a big deal as | was growing uThe Lord’s music was played
along side the cheatin’ and drinkin’ songs at tlaen@bell residence. My parents did not
see any conflict of interest in playing both stydésnusic. Prominent performers in
country music were often brought up on gospel mhoefore they sang honky-tonk. This
has been pointed out by others:
(Hank) Williams had a serious, sensitive nature aeq early displayed a
strong love for music. His earliest musical inflae was derived from
attendance at fundamentalist Baptist churches, wherlearned to love
the spirited hymns and gospel tunes (233)
Williams . . . earliest recordings were of a tragicgospel nature. When
Billboard reviewed “Wealth Won't Save Your Soul'dafwhen God
Comes and Gathers His Jewels,” it made the follgwevealing
comments: “It's the backwoods gospel sing-way badke woods-that
Hank Williams singgMalone, 1968, 233-234)

The same man that wrote “Honky-Tonkin™ wrote “I\@&he Light.” Hank
Williams is one of many country musicians that perfed both styles (honky-tonk and
gospel) and had their beginnings in the churchis Triath exists also among many
prominent rhythm and blues singers, one of themgAretha Franklin. She began
singing in a church choir. So why is there thismaoon connection between sin and

salvation?

Fall-1. to come down, to descend....4. to take a downdiaedtion....7. to do
wrong; sin..(Webster’'s New World Dictionat@87 221)

Redeeml. recover.....5. to deliver from sin....7. a) to makeends or atone for
b) to restore (oneself to favor).(Webster's New Wdictionary1987 500-501)

| remember a fellow recovering alcoholic tell mattpeople in recovery were

blessed with being “saved” twice-the first timeths life, and hopefully, the second time
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in the next. There is something to be said aballihfy and being redeemed. Fall and

redemption are constant themes in country and ¢§asypsic and in the human condition.
Sometimes they are one theme or the other, andtsneseboth themes are present. Itis
the story of the human drama; going back to theesity of the music. Similar to singing
honky-tonk, you have to believe it to sing it. €ake first verse of “Amazing Grace” for

example:

Amazing Grace,

How sweet the sound,

That saved a wretch like me

| once was lost,

But now I'm found.

Was blind, but now | sg@lewton, John. A Collection of Sacred Balla#i90)

or Kris Kristofferson’s YWhy Me Lord-

|A

|[Lord help me Jesus, I've wasted it so

| B7 E E7

|Help me Jesus | know what | am

|A E

[Now that I know that I've needed you so

| B7 E

|Help me Jesus, my soul's in your hafiisstofferson, Kris. Why Me LorH
Both are songs about fall and redemption.

On June 10 | played guitar at an outdoor mass. Some of thsierincluded
“Amazing Grace” and “Peace Is Flowing like a Rivein August | will be playing
gospel at my church, singing and playing on Jasmieea singer of both honky-tonk
and gospel there is a deliverance that occursgirgy; a lifting of your soul. In one’s

sincerity of delivery there is the opportunity mnoect to the listener, irregardless to

whether he is drinking Pabst Blue Ribbon or knegima church.
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SUMMARY AND CONCLUSION

In conclusion to this paper, | have enjoyed theess, despite the aggravation. |
have learned much, and see the wisdom in havidg toresearch paper. | wanted to
learn how to do extensive research. | made relseafacus of rigor throughout the
process; the extensive process was a self-assignrhistt that through the process |
would learn much. | wanted to include risk andrign the writing of the paper. | am
going to complete an M.S. in counseling, and baiolg to do proper research is a valued
skill as a practitioner. | saw an opportunityeain a skill that may have some bearing in
the future. Through the process of research hkezhabout patience, commitment, and
grammar. | am also completing my teaching credénin secondary English. | believe
that an English teacher should be a skilled wrdefeast in the technical sense.
Embarking on this project has shown me that | lraueh to learn about the mechanics
of English. It is imperative that | have a soumdbWwledge of writing mechanics if | am
going to be an English teacher. The style of ne$ebhave attempted in this paper is in
narrative form. In research articles that | haaedr| have found this format to be the
most interesting and the least dry. | enjoyedojygortunity to attempt to interlace three
storylines-the history of country music, my famdhistory of playing the music, and my
own discovery of the music. | enjoyed adding eigreres of my life, my parents’ lives,
and the lives of the honky-tonk heroes Hank, Johang Waylon.

| used the methods of creativity | learned from Kxiley’s class Creative/Critical
Thinking (a core class in the Creative Pulse cuhiim). The methodologies he shared
have become a foundation whenever | need to creather it is writing and directing a

passion play, choreographing a ballet, or writimg paper. Two core concepts | took
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from the class are: 1) Thinking about the procesaare important than the doing.
Thinking about the work allows you to use the poaf@magination before you create in
the physical reality, and 2) Allowing the outconseunfold.

As far as playing music, | am now in the proceskeafning the material that's
been gathered. The songbook turned into songbaglksapproximately 250 songs (see
Appendix E-The Songbooks for the material accunediat At this time, | am able to
play around 130 of them with the assistance oktivegbooks in front of me. | know |
will prune the material. | am finding that you aret able to do some songs justice,
regardless of how much you like them. As | stagexViously, | plan on being
accomplished enough to play solo by the turn ofykee. | expect to continue playing as
long as | am able. Like a fine wine, may | groviteewith time.

The paper’'s emphasis allowed the opportunity toadisr more about my father
and mother; to “come home” on many levels. ThmMiag home” was more than a
physical relocation back to my home town. It isrenaisceral than that. When | started
the Creative Pulse in the summer of 2005, my fatrees very ill, and crossed over two
days after classes ended. My father has beersamue throughout my work in the
Creative Pulse Program, and has been the majoetirethe projects. The paper’s
involvement of research and personal developmeplaging the music has given me the
opportunity to learn about my father and his pas$o the music. And to learn about
my mother, a charming fourteen year-old who wagismthe blues at a local roadhouse.
Both of my parents are there in me whenever | pjgla guitar and play music.

Hopefully, this paper gives justice in paintingietpre of my father, a man who was a
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fierce, colorful individual; like my mother, an “daw” who truly lived and loved the
music.

Lastly, similar to my father’s experience, countnysic brought me back to
myself. The fall and redemption of country musiaagd this prodigal son with a second
chance at living. My mother said she placed aecupon her children that someday we

would come back to the music. | have come badk tth has been a blessing.
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Appendix A-Being a Classic Country/Honky-Tonk Drummer

The drumming style of classic country/honky-tonksmsus distinctive. Itis an
understated way of playing in which the drummepsglidne role of sideman instead of
being a soloist. The classic country/honky-tonkndmer provides a pulse, a consistent
rhythm that is conducive to dancing. The shuSléhie most common rhythm played in
classic country music. The shuffle is a syncopabgthm whose roots go back to Africa
and Ireland. It was the prevalent rhythm in Amanipopular music (jazz, the blues,
gospel, country, bluegrass, rhythm and blues, ackiabilly). In the 1960’s a ‘straighter’
(rhythm without syncopation) rhythm took precedetied was less conducive to
dancing. Although the rhythm of country music wef@940 was the syncopated rhythm
used in the blues and jazz, drums were not broaghthe instrumentation until the
1940’s. During this time, the country music stybesoming popular were honky-tonk
and Texas swing. Both of these styles enforceavind energetic shuffle rhythm that
was very danceable. Larger ensembles and ampilifs@dimentation were becoming
popular; the music was becoming louder.

By the 1950's the presence of the drum set in gguntsic instrumentation was
becoming more and more common. Yet, keeping inrd#tion of country music, the
lyrics were the primary expression of the musitie Btory being told by the vocalist was
the most important part of the music. Therefdne,drummer was a provider of the
danceable beat, and not a solo instrument. Hefelisand not heard. Similar to the
role of the drummer in the swing orchestras of820'’s through the 1940’s. All

drummers from the birth of the drum set (early 18Dthrough the early 1960’s had a
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base in the swing and shuffle rhythms. The rolthefcountry drummer was the same as
all dance band drummers- to provide a steady daeatthat is easy to dance to.

The classic country drumming style is becoming tssamon, and
understandably so. The drumming style of countagimin 2007 is largely influenced
by rock music, whose characteristics are playingtiaight time, playing more of a solo
role, and hitting the drums harder. The drumstenlesthicker to produce increased
volume. The story being told by the rock and mad=untry singer are secondary to the
expression of amplified instrumentation. Becaustis, the drummer is permitted to fill
in on top of the lyrics. The country drumming stgf 2007 is completely unrelated to
the classic country drummer of 1960, whose infl@sneould have been jazz and swing
dance band drummers (playing with a lighter sticé Brushes) who played in the role of
sideman. The drummer as a sideman would not aqvéne lyrics. Although, he was
allowed to ‘introduce’ the band through a fill hetend of every four bars-a common part
of the blues/jazz/country drummer’s role in playangong.

To be a good classic country drummer, you mustyetije difficult simplicity of
keeping time; being subtle and understated withr y@unsitions. It is not about how
much you do, it's about how well you do it, andsite can be as effective as sound.
You want to add variety to a shuffle, or ‘swingstaight four? Just leave a note out
once and awhile, or straighten a shuffle into @letifor a break. It is about the sincerity
of your playing. It's about feeling the slow dirga the snare with brushes during
“Green, Green Grass of Home” as the main char&cted down the prison hallway to
his execution, and the soft, spare playing on “Ad&nas the singer sings gratitude for

his woman in slow waltz time. Or the aggressiveffid of retribution on “Your Cheatin’
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Heart.” It's about feeling the story, and lettib@ut through your hands, fingers, and
dancing below with your feet. As a classic couffitoyky-tonk drummer, you must

dance on the set. If you are dancing on the setilsthe crowd.
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Appendix B-Interview 1: Elaine Campbell

The interview took place on February 10, 2007.

Patrick: How old were you when you started singing?

Elaine: Age 5. At home. We had a phonograph.niidg Jimmy Rodgers was one
singer that | remember. My dad liked to sing. Née a school teacher that played a
honky-tonk piano. She taught me how to sing “Framkd Johnny.” My father said to
my mother “what kind of a daughter are you raisin@here was a piano in the
ranchhouse. The whole community befriended thedatdacher. She was a hot little
number. She really had all the farmhands and bashie the area standing on their ears.
When | was seven my cousin Arlyn would sing thdsecowboy songs, “Old Shep” and
“Blood in the Saddle.” We would cry when we gothe part when the dog died.

The community where | was raised would have damcasearby school house. Once a
month. They would play all night long, they wouldnce all night long until the sun
came up, then they would go back home and do theires. Sometimes they would
come back Sunday afternoon and play some basetiafilay some more music.

The women always served a big lunch at midnighte music was all instrumental
(1940).

Patrick: What was some of the music played?

Elaine: All the families in the area were from #eatfient country in Europe.
Homesteaders, they were, and they all loved toelaitey were waltzes, two steps and
polkas, schottisches, and square dances.

Patrick: The whole family went to these dances?

Elaine: Yes. The parents taught their kids to darfdy mother was our school teacher
later in the forties, and there were only four sfinthe school. In the winter when it was
too cold to play outside at recess time, she autesihing strips from cotton bed sheets,
and tacked them from the ceiling. The strips af bleeets were our partners, and she
would play square dance music, she would teachaisteps. Went they got tired (the
kids) they all slept on a pile of coats and blasketthe corner. They would hang
gasoline lanterns from the ceilings for light. Trhasicians were just different guys from
the community who would take turns playing.

Radio was a big deal. Everyone had theirrige@rograms, much like TV is now.
We heard a lot of country music from Canadian stestj Regina, Moosejaw. On
Saturday nights we could hear the Grand Old Opnyd the WSM barn dance in
Chicago. Late at night, there were powerful stetidown in Texas, Del Rio Texas, and
Mexico that broadcast all country music. They wedé)00 watt stations so you could
hear them at night. The nearby small towns hald adiere they had dances.

Patrick: When did you start singing in public?
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Elaine: When | was about fourteen. There werehokes in all the restaurants. We
would play a song over and over to learn the scaugd write down the words. “Country
Music Roundup” was the magazine one would buy talgewords. We had just moved
to town (Malta, MT). We would go out to a town wayt in the mountains, near the
reservation (Zortman, MT). It was my cousin Arlye played the guitar. The bar would
turn out the outside speaker and people would atowar and come down from the hills
to hear us sing and dance. The only pay was feefbr us and our friends. At that
time, dancing was not allowed in the taverns. tBay had attached dance halls, where
teenagers could go, and families could go. Wee qur cars full of kids and go to these
dances on every Saturday night. They would eradAdil. And everyone would go back
to town and eat breakfast before going home. Twere all night cafés in every town.
We sang a lot in cars driving around, everyone did.

Patrick: What was the music you sang at fourteen?

Elaine: Whatever was popular back then, Bob Wélts, Sang the blues driving around
in the cars, the boys would ask me to sing Bill@igy, Eartha Kitt. Started playing
guitar at twenty one when | got out of college. byyfriend, later to be my husband
taught me to play. Walt's family was musical. W&amother’'s parents used to sing at
community events back in the late 1800’s. Gran@iaaa taught her boys, Walt, Jack,
Collin') how to sing harmony. Their heroes were 8ons of the Pioneers and Gene
Autry. Walt learned to play the harmonica at the af six. It was when he got out of
the army the second time that he started to plagtlitar. He played at campfires and
local bars in the area of Glacier Park. He taaglot of people how to play, including his
brothers. He and his brothers, played guitar amg) $ogether. Almost every Saturday
night they would get together and play music. hia living room, it was fun. | would
have rather have been dancing, but it was fun.

Patrick: Tell me about the honky-tonks in Malta, iifEna.

Elaine: After WWII, Malta was a hard drinking towiThere were 10 bars in town, and
most had dance music every Saturday, Friday ni§bme places had music every night.

Patrick: Tell me about the music.

Elaine: Some of it was pop/swing stuff, Tommy Dgtsdrums, saxophone, some fiddle,
guitar, and banjo.

Patrick: When did you first see drums with a coyiand?

Elaine: 1950. Five year old kid playing in a roadke near Malta. His parents owned
the place. He would play with whoever was playimgre. Kid Curry’s nightclub outside
of Malta.

Patrick: When did you start playing out again?
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Elaine: After we moved to Chinook, we would stéditdogether with the family and play
music every couple of weeks or so. Every day wdahwould get home from work, he
would play guitar for a while, this happened almegtry day after getting
married(1963). We would line you kids up on theadoand you would bounce to the
music. Your dad and | would sing in the car wliyibel kids were fighting (riot control).

Patrick: Did the singing stop us from fighting?

Elaine: You would stop fighting, and start singirigvery time the family got together we
played music. Your father and | started playingmg music in church. We started
playing with Jim Azure in the bars, 1975.

Patrick: Tell me about Uncle Lee.

Elaine: Lee Grant. He was a champion fiddler.rt8thplaying in his family band. He
was about six or seven. First played the drunes) the fiddle. Think he had a band in
the army.

Patrick: How did you get with Jim?

Elaine: There was a real bad winter. People westtypmuch snowed in. CB radios were
popular; people would help each other out. Ourdstation was the Bandstand, your
dad was Twelve String. | was Songbird. Jim heesrdn the CB. He called us up and
asked us if we played guitar. We got together.thdeight we could work together. We
played a New Years Eve at Cleveland. We continagday in order to have nice
equipment for you kids.

Patrick: So the emphasis with playing the musicveas to buy equipment for yourself
and for your kids. So both you and dad thoughtweald play music?

Elaine: We thought that you needed to have googawnt. We bought you your first
drum set at ten.

Patrick: When did you start playing bass, and widyydu start playing bass?

Elaine: Our bass players were not consistent, andeeded a bass player.

Patrick: And you and dad in one shape or form cmetil to play?

Elaine: After Jim moved away, we would piece togeth band. We continued to play.
Patrick: Why do you play the music?

Elaine: I love it.

Patrick: What makes a good country musician?
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Elaine: You have to make the whole band sound gddety play to make people happy.
| like to see people dance and have fun. Wheny#vag is working, it's really a high.
It's a great feeling.

Patrick: But so much of country music is sad songfhy is it that way?

Elaine: That is true of the traditional music fr&@ngland, Ireland. It was a way people
could sing those songs with all that emotions. rB¥é& wasn’t their experience, they
could let out some of that feeling.

Patrick: So the sad themes are therapeutic?

Elaine: Expressing any strong emotions get ridngf@motion that you have not been
able to; that you have kept buried not able to esgr
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Appendix C-Interview 2: Collin Campbell

The interview took place on February 20, 2007

Collin: (just finished a song, singing and playomgtar, “Blue Yodel” by Jimmy
Rodgers) That’s as much as | remember of that. AMreewere just kids, on the
homestead up there (Whitewater, Montana) we listétodimmie Rodgers, Montana
Slim from a radio station out of Wolf Point. FrdrB32 to 1938. Mother liked him
(Jimmie Rodgers). We moved down to the valley dthvare (Malta, MT). Things were
kind of tight, this was '38,’39,’40, along in thea@d a piano salesman tried to sell us a
piano, and he wanted to trade it for a workhorse Weighed about a ton. Dad didn'’t
want to make the trade, but he left it there (tlaa@) at the house there for a week or
better, and mother would sit down there and playlstew a bunch of songs, she was a
good singer; your grandma was. The piano went batRk49. In the fall of 1937 Dad
took a cargo of cattle to Chicago, and came batk &i29 Studebaker, straight up and
down windshield, things like that. It had humungdives on it. Spotlight on it. There
were some culverts down from the house that wedcfituinto. We would sing in there
and pretend it was radio, singing in the culvess were pretty small, young boys.
Something to do up there to pass the time.

Patrick: Grandma taught you boys to sing harmony?

Collin: Yeah, your dad and Jack learned, | couldenget it. I've traveled a couple
hundred thousand miles trying to harmonize to #ukor.

Patrick: Harmonicas?

Collin: We had them all the time when we were ki@arried them in their pockets. Jack
and Walt learned to play them, | never did.

Patrick: Tell me about Wilf Carter.

Collin: Wilf Carter (Western singer), he was Carexlihe worked both sides of the
border. This side he called himself Montana Slide was all over the radio around
here. Cowboy music.

We got associated with the musicians. Mowesbiuth of us while we were still on
the homestead; the McCollum’s. The cattle woulduveed out, Whitewater creek.
They would be down there someplace, and endingdupgrafter them. There would be
two of us on the saddle horse. | was on the batie McCollum’s, they lived about two
miles south of us. Came from Tennessee. In tkairy, they would be out there pickin’
on guitars, and mandolins, and singin’. So wetbstown there and listen for awhile.
He had a Matrtin guitar. Probably one of the oldié@attin guitars in the state. 1938.
They played “There’s An Empty Cot in the Bunkhou@#/ilf Carter). A lot of the
settlers in Tennessee were from Scotland, Engladddot of the music is based in
Scotch tunes.

52



Patrick: When did dad get his first guitar? Runtmase it that he bought a guitar after
his marriage fell apart.

Collin: Yes, that's it. 1955. The black Silvertgrand a book on how to play the guitar.

| got interested in it. He was living up at Easa€er. There were quite a few guys up
there that played guitar. They would be all owdnia place. They called it the
grasshopper (A piece that included playing harmmrdad called it a Spanish fandango.).
Gayland Sinclair used to play with him in Essexheft your dad was the maintainer in
East Glacier there. The guys that practiced ttieze organized kind of a band.

Patrick:The Squaw Mountain Bd¥s
Collin: Yes.
Patrick: Instruments?

Collin: Mostly guitars. Hank Williams, Hank Thormmps early Honky Tonk Music.
Your dad wore a hat with Indian braids sewn into it

Patrick: How long were they together?

Collin: A couple of years or so. He really workat.

How | got my guitar. | went huntin’ geese and daekth Harold Miller who ran the
Vets Club where | tended bar for down in Malta. dAdoc, who went hunting with us
said that “Huntin’ ducks you have to pick a day fiotor man or beast.” Wet snow
fallin” in the morning, we went hunting. Took Hieat and motor out to Bowdoin Lake.
By the time we got there, moss had wrapped arouagiopeller, just about to the shore.
| just got a new pair of hunting boots. Pretty weter proof, in this shallow water. Got
out of the boat and pulled the boat through thd®havater. So we hunted ducks for a
while and got a few of them, and turned the boatdgpdown and left it. So in February,
about this time of year. We went out and got tbatbvith snow on the ground. When
we got back to town | was paid off with a guitaatlsomebody had hawked for $5.00.
He said “here’s your pay” and handed me a guitaouldn’t play a note. A hollow
body, flattop. A small one. | ran into Walt agdiravellin’ on the weekends, and he
showed me the chords to a song that had only t@ogds in it. He wrote the thing out,
with the chord changes ahead of the words. [ithd $ong quite a few times before |
could hear when | was supposed to change. Thewasdls It Wrong for Lovin’ You.”

Patrick: Tell me about the episode with the poliearand playing music all night long in
Malta.

Collin: At the bar there, Milo Frazier; he playedtriple neck steel, and aaah, Walt was
there and I, and cousin Arlyn Simms. The bar dps@d we couldn’t have a session
there, so we said, “let's go down to the park”ythad a racetrack set up there, this was
about 2:30 in the morning.
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Patrick: Were you all drinking?

Collin: Yeah, everybody had a half a skin fulluppose. So, we took his triple neck (a
steel guitar) down, and the amplifier, and dowth®park we went. Around the
racetrack, there was the judge’s stand, next tgtaedstand, and it had power, we
found. So we plugged in. We plugged the amp#fiar and just cranked it wide open.
We were right down, alongside the Milk River dovere, the rodeo arena, and that’s all
that’'s down there. There were people living actbssiver, we didn’t thing of that, |
suppose. We got to singing that, O yeah (Collhgys)-

A star fell from heaven,

Right into my arms.

A brighter star | know I've never seen.
Then | found out that it was only you,
With all your charms,

Came into my life to share a dream.

A falling star, that's what you are.

A twinkle in your eye came from the sky.
You must have strayed from the Milky Way.
A fallen star, that’s what you are.

Arlyn was the one that knew the song. That's tte fime | heard any one sing it.

This went on for quite a few hours until the surswwamin’ out, the mosquitoes started
comin’ out getting’ real bad, and here comes trexifhthe city cop, and said, “I've been
looking all over for you guys. No matter wherednvin town | could hear music. And |
didn’t know where in the hell it's was coming frdm.

Patrick: Did you get in trouble?

Collin: No, he was a good friend of ours. The moszes were getting bad, so it was
time to quit anyways.

Patrick: Tell me about Lee Grant (My uncle).

Collin: He showed up, playing in a band while | wasrking at the Vets. Him and
Junior Blunt and Clarence Blunt, and Curly on ttaad up bass.

Patrick: Lee played drums?
Collin: Yes, he played drums. But he played tlell® we | saw him. Played every

Saturday Night at the Vets Club. No drummer, Vs it was Dick Simonton. He was a
good drummer.
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Patrick: Tell me about Malta on a Saturday night.

Collin: That was the entertainment on a Saturdghti Some people would park their
cars in the afternoon so they would have a gootitspwatch from. They were 12, 13
bars. You got to watch all the fights. It usedyé&t pretty western.

On the weekends, they would come home (ththére Walt, and Jack), and we
would have a jam session just about every week¥el set that white amplifier outside
of the door, turned it up, in the evening in thenewertime there. We were singing, and
the phone rang. | was sitting next to the phoreelagaid, “Oh, a request.” It was a
request. Sometimes, we would go to Lee’s and p¥yur uncle Lee he was a state
champion fiddler. Old Time Fiddlers Associatioit home there, they would have a
fiddler's contest every year. It got so that heulda’t play because he was winning it
every year. He would judge it, but he wouldn'typlaAlways worried about hurtin’
someone’s feelings.

Patrick: He played a hell of an “Orange Blossomcsp¢ tore it wide open.

Collin: Yes.

Patrick: Tell me about the Vet's Club.

Collin: We had a house band, callgdrb and the CountrymerB piece. Clint, Barb, and
Bob. They would go off to Las Vegas, and come liaddalta. Bob Allen-he played
electric guitar and he was fantastic at that. Tymnget the musicians coming to listen
to the musicians.

Patrick: Charlie Pride; how was he received?

Collin: Wall to wall people. Yes. You could haydliggle in that joint. We had him
twice. We got him right after “Snakes Crawl.”

Patrick: Nice guy?
Collin: Yes, real down to earth.
Patrick: Who else came to Malta?

Collin: Johnny Cash, Slim Whitman, T Texas Tylathdny Paycheck, we had to bail
him out of jail.

Patrick: Why do you like country music?
Collin: Because it tells a story. That's what makeuntry-western different. And I like
the message in it. Most of the country songs arg sad songs, because they are things

that really happen. Like “Wreck of The 97,” aneé tfailroad songs; the McCollum’s
knew all those, like “The Letter Edged In Blackdlih begins to sing it):
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| was standin’ at my window yesterday mornin’,
Without a worry or a care,

When | saw the postman comin’ up the pathway,
With such a happy step and jolly aire.

He rang the bell, and whistled while he waited.
And then he said good mornin’

To you chap,

Little knew the sorrow that he brought me,
When he handed me that letter edged in black.

With trembling hands | took the letter from him,

| opened it and this is what it read:

Come home my boy your dear old father wants you.
Come home my boy your dear old mother’s dead.

The last words that your mother ever uttered,
Was tell my boy | want him to come back.
Little knew the sorrow that he brought me,
When he handed me that letter edged in black.

Those were death messages in the old days. A &tged in black, people knew that,
hold that, and (they) would wait to pass it urképt going until it got to the person that
needed it.

Patrick: What makes a good country singer?

Collin: Has had experiences, and can kind of fdetig going on. Can identify with
some of the things that happened in the songs. Wérng were so many drinking songs?
Well, on Saturday night you went to town. Andduwwere old enough you drank, and
even if you weren't old enough you drank. It wageof passage.

Patrick: What is the difference between new couatry classic country?

Collin: Real country stayed with the story, whatetie story was-a happy story, a sad
story, whatever it was they stayed with the stokylot of the modern guys, with very
few exceptions are just hippies with hats on. Raud roll. | think they all start out as
rock musicians. If you listen to country musiegyhdon’t jam it down your throat. They
haven't had the experiences (the new country si)gérhe boys that came up in the
depression (the classic country players); timeswaugh, they lived the stuff in the
songs.

Patrick: Who is your favorite country singer?
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Collin: George Jones, because he sings about themgene, and been through. And Jim
Reeves, that was the easiest listening. And MRadlybins, Hank Williams, Faron

Young. And Alan Jackson, he’s good. A little bist do you know why the Mexican’s
call us Gringos?

Patrick: No, | don't.

Collin: Okay the Spanish American war, the Amergdown in the border towns down
there, drinkin’. All you have are a bunch of Yaakewith half a skin full, and the latest
homesick songs. And they would harmonize on ith\warmonicas playing over, and
over, and the Mexicans would hear it (Collin sings)

Green grow the lilacs sparkling in the dew,

I’'m lonesome my darlin’ since parting with you,

By our next meeting | hope to prove through,

That will change the green lilacs to the red, wiaitel blue (2x)

| wrote my love letter,

She answered my letter all twisted in twine,
Say keep your love letters,

And I'll keep mine,

You keep your love letters,

And I'll keep mine

Green grow the lilacs sparkling in the dew,

I’m lonesome my darlin’ since parting with you,

By our next meeting | hope to prove through,

That will change the green lilacs to the red, wiaitel blue (2x)

-a Scottish tune that came over in the 1780’s. thedwvords were made into a love song.
So the Mexicans heard “Green Grows” and thoughtgais. A lot of Scotchmen settled
in the mountains of Tennessee. “Wreck on the HegfiwWCollin sings)-

Who did you say it was brother?

Who was it fallen by the way?

When whiskey and blood ran together
| didn’t hear nobody pray

| didn’t hear nobody pray

Dear brother

| didn’t hear nobody pray

| heard the crash on the highway, but | didn’t heabody pray
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That’s an old, old song. Roy Acuff used to do it.
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Appendix D-A Little History of Honky-tonk Music in Texas
The history of honky-tonk music is colorful. Bel@se two excerpts from
scholars of the music that paint a picture of teeatopment and the reality of the honky-
tonk:

The factors which produced new forms ancestwlithin country music
were in evidence all over the South. It was inaBekowever, that
conditions proved to be most fertile for new depelents. Since the
thirties Texas has contributed many of the mosttsgealar stars to
country music, and most of them received theirdamisical training in a
common school. This was a social institution, reging up in the chaotic
ferment of the depression, designed for the nekdsal dwellers: the
honky-tonk. Saloons and taverns, of course, wetr@ew to the American
scene, but they assumed a new significance irhitiees. The Texas oil
boom created a number of frontier-like areas wheige-open taverns,
selling illegal liquor, catered to the desires dfworkers. With the repeal
of prohibition in 1933 the taverns were given afaomed status. These
taverns usually were situated on the outskirtowoirt for a variety of
reasons. In this location tax rates were loweljq@supervision was apt
to be more lax, and it was relatively easy for bati and rural dwellers
to reach the place. In Texas, with some countieg'"and others "wet,"
the county-line tavern developed. This convenraaation could attract
customers from both wet and dry areas. These dayaverns were
sometimes only small, dingy bars, but quite oftertained a dance floor.
Here, farmers, laborers, truck drivers, and dis@daural dwellers
gathered to relax and drink beer or to work offitHeustrations (or add
to them) by an occasional round of merriment odl“hasing."...In the
honky-tonk atmosphere, with its lower-class aiumfespectability,
musical entertainment normally would not be prodithg the "popular”
music bands. The dance music, therefore, wasgedvdy local string
bands or occasionally by a touring country orgatiaa. Then, by the
late thirties, much of the musical accompanimeme&#o be dispensed by
the automatic phonograph or jukebox.

When country music entered the honky-torilgdtto change, both in
lyrics and style. Songs about "Poor Old MotheHame” and "The Old
Country Church" seemed somewhat out of place imemky-tonk
environment. Instead, songs reflecting the problamd changing social
status of the erstwhile rural dweller became paranto Songs took on a
franker and more socially realistic quality. Thléwing titles are
indicative of country music's changing nature: "Bnig Nails in My
Coffin" ("every time | drink a bottle of booze")t6&pin’ at the Honky
Tonk," "Honky Tonk Blues," "I Ain't Goin' Honky Tkam' Anymore,” and
"Headin' Down the Wrong Highway." The listenemat interested in
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dancing, wanted to hear lyrics that reflected hishanterests and
problems.

The music, too, had to change in its stylpesformance. Possibly in
this respect-the modification of certain rhythmsl amstrumental styles-
honky-tonk music had its greatest impact. In theklyetonk, with its
laughter and merriment, clinking of glasses, andfflimg of dancing feet,
the instrumentation changed to accommodate the@anwient. Amidst the
din and revelry there had to be, for both the darasel passive listener, a
steady and insistent beat which could be felt évigre lyrics could not be
heard. The music became louder: "Sock rhythm"—plingng of closed
chords, or the striking of all six strings in unmsm order to achieve a
percussive effec(Malone, 1968, 162-163)

For all the frivolity written about honky-tonkinthere is a back cloud of whiskey
drenched sadness above most honky-tonks as MiBleaiglnd states:

Electrically amplified to be heard over thie df crowded venues,
honky-tonk addressed the painful predicaments aodigms of everyday
life in a way that resonated with its alienateddisers. The music
reflected themes that centered on the difficultiesocial readjustment:
isolation, frustration, loneliness, unfamiliaritgpmestic tension, marital
infidelity, drinking, and the honky-tonk itself.o@htless numbers of
displaced men, suddenly made insecure in theiustand identity,
gathered together in barrooms to reassert their hwod. They shared a
sense of fellowship that converged around theioltections of the past,
tribulations of the present, and visions of theifat Their feelings were
confirmed and given voice as they listened to jakeb blaring songs that
stressed within their lyrics and imagery both tlastand the present. In
creating a bridge between tradition and modernignky-tonk helped
acclimate untold numbers of former inhabitantshef tountryside to the
rhythms and demands of urban life. For many, hewevalso revealed
that backward-looking fathers, uncles, and oldesthers were not
necessarily the best role models for dealing wittear and exciting urban
cultural landscape. Like their parents and old#éaliags, the younger
sons, daughters, brothers, and sisters who migredede city also
struggled with transition. Not as deeply rootedhirural past, they
generally came of age in a modern setting thatddrihem to develop a
different world outlook(McCusker 80)

The myth of honky-tonks is that they were and axgaj places. For some of the patrons

that may have been and is the truth. For the ntyjof the patrons, especially those who
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support the establishment during daylight hours hbnky-tonk is a place where one

drinks to forget.
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Appendix E-The Songbooks

All entries include the artist's name, the titletiog songand the time of entering into the
songbooks.

Country Songbook
A

Acuff, Roy. Wabash Cannonballanuary 2007.
Acuff, Roy. Wreck on the Highwayanuary 2007.

Alabama. Dixieland DelightAugust 2006.
Alabama. Old FlameAugust 2006.

Arnold, Eddy._| Really Don’t Want to Knowlanuary 2007.
Arnold, Eddy. You Don’'t Know MeJanuary 2007.

Autry, Gene. Have | Told You Lately that | Love Y.cAugust 2006.

Axton, Hoyt. Lion in the WinterMarch 2006.

B

Bates, Jeff. One More Second Chantanuary 2006.

Black, Clint. A Better ManSeptember 2006.
Black, Clint. I'll Be Gone September 2006.

Black, Clint. Nobody's HomeSeptember 2006.
Black, Clint. Untanglin® My Mind September 2006.
Black, Clint. Walkin’” Away September 2006.
Black, Clint. Wherever You Gd&eptember 2006.
Black, Clint. Winding DownSeptember 2006.

Brumley, Albert E. I'll Fly Away July 2006

Burnett, Dick. Man of Constant Sorro@ctober 2006.

C

Campbell, Glen. Gentle on My Minéugust 2006.
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Cash, Johnny. A Boy Named Steebruary 2006.

Cash, Johnny. Big RiveSeptember 2006.

Cash, Johnny. Cry, Cry, Cr$september 2006.

Cash, Johnny. Don’t Take Your Guns to Toweptember 2006.
Cash, Johnny. Folsom Prison Bludanuary 2006.

Cash, Johnny. Get Rhythrpril 2006.

Cash, Johnny. Ghost Riders in the Skpril 2006.

Cash, Johnny. Green, Green Grass of Hdvteech 2006
Cash, Johnny. Guess Some Things Happen thatAwaly2006.
Cash, Johnny. Hey Portekugust 2006.

Cash, Johnny. Home of the Bluésigust 2006.

Cash, Johnny. | Walk the LinAugust 2006.

Cash, Johnny. One Piece at a Tidagust 2006.

Cash, Johnny. Ring of Fir&pril 2006.

Cash, Johnny. Sunday Morning Comin’ Dawiugust 2006.

D

Denver, John. Annie’s SorApril 2007.
Denver, John. Country Road3ctober 2006.
Denver, John. Some Days are Diamonds, Some Daydtane April 2007.

E

Earle, Steve. Copperhead RoAgbril 2007.

G

Gosdin, Vern. Chiseled in Standarch 2006.
Gosdin, Vern. Do You Believe Me Nowlarch 2007.

H

Haggard, Merle. If We Make it through Decemhdarch 2006.

Haggard, Merle. Ramblin’ Fevedanuary 2006.

Haggard, Merle. Today | Started Loving You Agaiane 2006.

Haggard, Merle. What Have You got Planned TonigaihB January 2007.
Haggard, Merle. Workin” Man Bluedanuary 2007.

Hall, Tom T._Country IsJune 2007.

Harris, Emmylou. One of these Day3ctober 2006.
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Harris, Emmylou. The Last Cheater’s Wal@ctober 2006.
Harris, Emmylou. Two More Bottles of Win®ctober 2006.

Horton, Johnny. Honky-Tonk Maw\pril 2006.

J

Jackson, Alan. A Song for Liféugust 2006.

Jennings, Waylon. Amandaune 2006.

Jennings, Waylon. Are You Ready for the Coundyne 2006.

Jennings, Waylon. Are You Sure Hank Done it thisMWaine 2006.

Jennings, Waylon. Can’'t You Sekine 2006.

Jennings, Waylon. Don’t You Think this Outlaw Basdone Got Out of Handune
2006.

Jennings, Waylon. Dreaming My Dreandsine 2006.

Jennings, Waylon. Good Hearted Womamnne 2006.

Jennings, Waylon. He went to Padsine 2006.

Jennings, Waylon. Honky-Tonk Heroe&sine 2006.

Jennings, Waylon. | ain’t Living Long like Thi§une 2006.

Jennings, Waylon. | May be Used (But Baby | ainded Up June 2006.

Jennings, Waylon. If You could Touch her at.Allline 2006.

Jennings, Waylon. If You see He&une 2006.

Jennings, Waylon. I'm a Ramblin’ Madune 2006.

Jennings, Waylon. I've always been Craiyne 2006.

Jennings, Waylon. Ivory Towedune 2006.

Jennings, Waylon. Lonesome, On’ry and Med&ume 2006.

Jennings, Waylon. Luckenbach Texdsgne 2006.

Jennings, Waylon. Mamas don't let Your Babies Gtéwto be CowboysJune 2006.

Jennings, Waylon. Music Madune 2006.

Jennings, Waylon. My Heroes have Always been Cowhiyne 2006.
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