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INTRCDUCTION

“rn this thesiz I shall endeavor to isolate and describe
three worlds of experience which Virginia Woolf continually
explores in her fictlion in order that she may approach some
xind of statement about reality. Though Virginia Woolf is not
a didactic novelist, she does use hesr fiction to explore
gcertain fundamental gquestions about human experilence--questions

like the ones Lily Briscoe, in To the Lighthouse, repeatedly

askes herself: what is the mesaning of life, what is_truth,

what is reality? However, one cannot sgy that ¥irginia Woolf

e

over came to any final conclusions about reallty; for, as

[ TOPSI PR PR T

she states in A Room of One's (Own, reality "would seem to be

something very‘erratic, very undependable--now to be found

in a dusty road, now in a scrap of newspaper in the street,
now a deffodil in the sun,"% Nevertheless, 1f we are to read
and to understand her fiction, we must come to some kind of
recognition snd some kind of conclusion about the nature of

Virginia woolf's exploration.

One finds that three recurrent worlds--the social

world of men and women, the world of isolated individuals,

e

ggd the world of vision--emerge in her approaeh toward a

1V1rgin1a Wwoolf, A Room of One's Own. (London, 1931),

Pe 165.



statement about reality. Nrs. Woolf, without attempting to
conatruet a sompletoed philesophy of 1ife, gives partial insights

which she belleved expressed her personal vision sbout reallity.

In her soclal world of men snd women, she descrlbes
a group of people who loosely accept most of the traditional
soclal conventions of a settled upper-middle -class society in
order that they may free themselves {rom these conventlons to
speculate ebout the mesning of life and the nature of reallty.
virginia woolf reflects the cttitudes of the "Bloomsbury”
group=-=painters and writers who tacitly acknowledged her as
the guardian of their social, artistic, and political wvalues,
About the coclial sttitudes of this group, Stephen Spender
gomments: "They were class~consclous, consclous even of a
soclal gulf whicnh divided them from their most talented
contemporaries~-N, H. lawrence, the minerts aon."1 Because
shie bolieved that & partlcular scclety with carefully defined
conventions wes a means to an end, Virginla voolf describes
or impliss in the social conventions of ner artistic soclety

those closely resembling the "Bloomsbury® groupts,

In her world of isoclated individuals, Hrs, VYoolf

describes the neces:ity for the solitary mind; she beliewed
\_——-———‘%\\”— ot = v

that only tine solltary mlnd could make meaningful and worthwhile

e — T O s S DA N g e . b = -

i

responses to material things and tQ_spiritual apeculation.

— et AW Epn ¢ I
B P UV e el e T

I o i

1°tophen Spender, liorld Within world (New York, 1951),
Poe 128,
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To the wbmen students of Fernham College, xford, she sald:
"above all you mmast 1llumine your own socul with its profundities
and itz shallows, and its vanities and its generosities."l
Stephen Spender writes avbout Virginis VWoolf's own solitariness:
Her strength and her limitstions were that she didnt't
reclly know how it felt to be someone c¢lse, Hhat she
d4id know was how it felt to be alone, unique, isolsted,
and since to sonc extent this is part of universal
experience, to express this was to exyoress what many
feel, . « « . What bound people togother escaped her.
What sepmnratad them wes an objeet of wonder, delight
and despair.2
It is thie "wonder, tihis delight and despalir" which Virginila

Woolf describes in her world of the isolated individual,

In her world of vialon, Virglnia voolf describes her
direction toward rezlity. She ceonsiders such questlons as
the instability of & world in the continual flow and flux of
time, the attempt of the individual to impose stabllity upon
a world of instability, the individusl's intuitive grasp of
momentary reallity, and "the common life which 1s the real 1life,"®
Generally, the guestiones remain s.rezding and growing.
Ironically, perhaps, her gquestlons-~-though they have been dusted
and polished by the mind--are finaslly unsnswered.

In describing Virginie Woolf's sexplorstion, I have

limited my discussion to one novel, To _ths Iighthouse, because

1v1rginla woolf, A Room of 'ne's Qwn, p. 135.

gstaphen Spender, yiorld Within orld, pp. 141-142,

3V1rgin1a Woolf, A Room of One's cCwn, p. 171,
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this novel provides an apyruash to reality affirmed sgein and
sgaln in her fiction. Io suchi a limdtmrilion, I am acle to
deserive in consilderable detaill thone three worlds of cxperience
whlech are basic to an intellilipent recding and understandling

L all of Mra., Joolfita fictlicie llowsver, I hope that later

the rmeothod I hwve usod meay oo expanded ‘nto s complote ntudy

ol wll the novols.

In dividing the theslis into three ciispors which
parallel the three wor-lils of axperience, T have devised a
parallel which is in Po the Lighthouse but which is nob
immediately apparent. The respective worlds of soclety, the
solitery individual, and vislics sro blended into ono ancti.org
& Mlending in wirich thw imprezclcons of the charsciors are
contlomelly growing, coconbinually shiftiag from one world to
snother world of caporience fv the srooent, bip puant, i the
future,

I hoawveo inclwded in the first chept.r of tiie thoslis a
discuasslon of Vieginla vocoli¥to ooy respicon of the setting and

ime of To the Lichticuse as woll w& o dlscussion ol the

social tradition. Srs. wWoolf Bollioved tilwmt o literary tredition
wag analogous to a soclicl tredition: se tho individual ivreos
himpelf frum scclal convention, Virsinie woolf ifrveed her owm
writing, by a Gdifferent aud to her a les: acce:iable ;othod,

from previcus literary conventlions whiech cho bolisved 1.1.0sed
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upon her artistic vision of presenting life. Finally, I

have used materisls from Mrs. Woolf's critical essays and

feministic writings whenever they have served to clarify
the discussion.



CHAPTER I
THE HATERIAL FPRAMEWVORK

the reader whose literary tradition has been con-
ditioned by the discursive deacriptions of such writers aa
Flelding, Hardy, and Bennett 1s impressed with, perhaps ecven
disturbed by, the lack of materlal speeificity in & Virginla
Weolf novel. In each of her novels, she consistently fragments
sxternal descriptions of setting and character by using
generalized detail.and by emphasizing a few speciflc detalls
rather than a mases of details.

In oxder to achieve generaliged detali Virginla Woolf
obacures the preclsely detalled landscape and scharacter
descriptions aqteharaeteristio of e Hardy or Bennett novel--
obscusres preciséness of dﬁt&&!-so that the reader may receive
one total 1mprﬁééion rotneyr than several separate and distinct
impressions, By using s fow concise and overt statementa,
many overtones; implications, and suggestiois, Virginia Woolf
outlines the setiing and the charascters in nery novel, The
reader of & Hardy novel always knows that the settling 1s
Egdon Heath, knowsa even thet he is at the extreme north end
of the Heath or that he is in the southwestern areaj; the readsr
. of To the ilghthouse knows vaguely thot he 1s asomewhere in the

-6*
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Isles of Skye, an 1sland in the Hebrides, And whereas
Herdy describes 2n precise detall Lio reatures which meke
Eusicclia Vye a beautiful woman, Virginia woolf only has
hey other characters silently comment that iMra. Romsay is
& besutiful woman.

. o« o 8he [mrs. Hamsay] went down, and crossed

the hall and bowed her head very slightly, as 1f

ahe sccepted what they could not say: thelr

tribute t¢ her beauby.t

n order to further emphasize the total impression,

virginia ywoolf selects certain sallent aspects of the
topography of her sstiing, certaln 1dent1fyixig phyd.cal
featurea and persconality trajits of hsr characters, For
example, wo know little about Iily Briscoe's appesarance
exgept her "Chinese eyes;" little about 'r. Remsay's thinking
except that it is like "m kitchen table wnen youtre not
there." (29, 38)2 wurs. v oolf shatters the Hardy mirror of
Egdon Heath, the RBennett mirror of Iilds ILoessways, and the
Flelding mirror of Tom Jonea' country home. Then she picks
up several pleces of this shaticred mirror so that she may
use thege pleces as recurrent images throughout the novel,
These recurrent images become the specific detzils which
luminste aend unify a novel composed »rimerily of generalized
detalls fused together. Because Hrsa., oolf fragments
ratheyr than masses detalls, the reader finishes a Woolf

novel without & lerge collection of objective, msterlal

lkll quotations &re from Virginia V/joolf!'s
To the %ésgghousegﬁew'rork, 1927). This gquotation is from
pPage lcége

Z2xumbers after quotations are thie numbers of .ufcS.

*
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facts adbout the setting and charscters. Unlike 2Arnold
Bennett, virginia woolfl never vwrites a detsiled gulde-tour
about the setting of the novel or a case~hlstory of the
characters'! pnysieal feaburcs, mannors, dress, and soclal

i S NSRS

background ; for one may finish a {ooll novel knowing almost

nothing ebout the houses snd physical aspects of the setting,
knowing nothlng aﬁbut the color of e characteris hair or
eyes, or whether e feminine charactocr wore a pink dress or

blue dress or any drezs at all.

Further, Virginla Joolf usually suppuesses long,
interruptive passa oes which describe material objects.
When she occasionally writes a long passage deseribing a
cherscter or o landscape, sho cerefully interlocks the
descriptive passs;c with the charascicr's thoughts or actions
and with the development of one of tie ideas of the novel,
Seldom 18 vVirginle woolf interested in mouterial description
as a - -ihing 4in itself. For she bellieved tiwct description
of materlial things smothered . the character unless it cone
tributed to an understanding of the soul of the charactor.
In her essay, "iMr. Bennett and lirs. Drown," irs. 7oolf
severely criticlzes Arno;d Bennett because hé does not
describe hia character Hilda Iessways but rather tle view
from Hild;ta bedreom window, About !ir, pennett’is des~
eripbion she writest "One line of insigzht would have done

more than all those lines of desoription,"l gElsewhore

T : ,

Virginia Voolf, "Ir. Bennett and Y¥rs. Brown,"
Ihe captain's peath Bed and other ussays(N¥ew York, 1950),
Pe -
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in the essay,l vVirginia woolf explicity states that by
the stendards of the Georgien writers(a group to which
sho belonged) the earlier mdwardlans used the wrong methed
in novel-~composition:
« » o the Edwardian tools are the wrong ones for
us to use, They have laid an encrmous stross
upon the fabriec of things. They have given us a
nouse in the hope that we may e able to deduce
the human belings who live there, To give them
thelr due, they have made thet house much better
worth living in. But 1if you hold that novels are
in the f{irst place about peopls, and only in the
second about the houses th%; live in, that 1is the
wrong way to set about 1t.

Always, in her critical writings, Virginis Voolf
insista that "the fabric of thinga" is of lesser importance
than cheracter. Iet us conaider socme of her statements
about the modern novelistrts purpose, staotements found
in her literery mesnlfesto, "Mr. Bennett and liras, Brown,"
Here she definea the govel's funsction: to "deseribe
beautifully if peossible, truthfully et any rate, our irs,

b
Brown," to capture ths spirit of life. At considerable
length, Mrs. Woolf tells us what shs means when she saY8s
thaet the novel ahould describe ¥rs. Brown, who is her
symbollc example of humen nature or life itself.
You [the readers] should insist that she 1z an old

lady of unlimited capacity and infinite variety;
capable of appearing in any place; wesring any dress;

1 irginia Woolf, "iur, DBennett and urs, Brown,"
! t ed and other Hssays, p. 114,

©1bid., pp. 112-113,
31vid., p. 118,
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e A oyate the things sho |

does and hor eyes and her nose and her spessh

and her silence have an overwhelming fascination,

for she 1as, of course, the splrit we live by,

1life 1tself.l

In ancther essay, "dodern Flction," we dlscover

that to desciibe jrs,., Brown 42 to describe the spirituality
of life, not the materzality;a and when Virglnia Joolfl says
that the modern novellst must find a new way to record life
she means that he rust descrive the spiritusl perplexities
of 1ife whien reveal ilrs, DBrown. GConssaguently, the modern
novelist must reject the Edwardian ncvellst because he
described the Dbody, not the spirit; the Idwardlan novelist
never focused his attention upon uWrs. Brown, never at 1life,
nevey at humen nature., Rather he looked out of the window
of the carriage in whiech Mrs, Brown sast and what ne des-
eribed wus "something outside, some trivial and transitory"
materlal thing which he made ap.oar "the true and the enduring.“5
™Rus virginia woolf necessarily fragmented all intrusions o
the materisl framework which threatened to impinge upon lrs,
Brown; because 1f the novellst does not conceuntrate upon
Mrs. Brown "lilfe escapes; and perhaps without 1life nothing
. 8lse 18 worthwhile %

lyirginia Woolf, "ir. Beanstt and Mrs. Brown,"
The Captaln's Death Bed and other mEssays, pp. 118-119,

2virginia woolf, "Modern Fiction,? The Commnon HReade,
Series One(liew York, 19048), o. 209,

Sibid., p. 210.
47vid., p. 211.
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In our exenmlnation of the materiel {framework in

To tho Idshthouse, wc shall observe that three things--

plece, time, and sccloty~~have been fragmentsd by Virginiae

s s it b

woolf, The charscters, intcnsely consciocus of place, tlime,

ks os symbolical, sink fectusl and literal place,
time, and society into the subconscious where they becoms
"a reat and a Yorgetting.”

In To the ILighthouse there is almost no description

of the localej following thw composition principles of

Virginla Woolf the eritle, Virglnia oolf the artist o~
emphaslizes the sharacters, not the setting. David Daiches
discusses the vagueness of the setiing description of this

novel :

» +» « in Top the Lighthouee . « « Virglnie uoolf
reduges the particulsrizing detaills of the setting
to a minimum. ®o know, from one fleeting reference,
thet wo are on an islend in the Hebridesd but that
is xll the Information we get. For the reat, ve
learn thet the Remsay nocuse is within walking
dlstance of the "town" and situatcd on o bay. It
12 olcar that Virginis wWoolf 1s here more conw
corned with conveying a general impreasion of ses,
sgnd and yocke than #ith Qeseribing any pariiecular
PALAC®,

In & footnote® Mr. Dajches notes theat there are
"precilsely threc indications of the loecality of the setting
in To the Lighthouse," e speculstes st considerable

length as to what particular island #rs. voolf could be
using for her cuiting. He concludes that "yirginia oolfts

Y _ _
David palches, Virginis Toolf (Norfolk, Conn., 194Z2),
Pp. 83~84.

81p2d,., pp. 83-84,
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acene is either a composite one{with perhaps some sugiestions

from Cornwall) or largely imaginary."l vpwever, oOn pa;e

fourteen (Harcourt, Urace edition) of To the ILighthouse

a specific reference is made to & pertisular lsland--

the Isles of Skye.® Thoush it is quite understandable
how iir. Dajieches overlooked this aingle reference to the
setting, it is perhaps significant that ir. Dalches, a
well=informed reader cnd critie of Virginla /oolf, d4id
overlook the reference to the Isles of Skyej; such &n
orror by Mr. Delches indicates that Virginla ijoolf has so
thorou. hly fragmented description of locale thut cven the
mozt careful end acute reader dild not romemucr the exact

location of the setting.

Not only dees Virginie ooolf dismis: the loeale, but

she also generalises briefly about the Ramsay'!s summer 10Me.
A typlcal example of the genersalized information the reader
is given abdoul the Ramsay home 1is found in the first division
in which Mrs. Rmnsay thinks asbout the shabbiness o. the
house, shabblinsss caused by the carelessness of her children,

And the result of it was, she sighed, teking in the

whole room from floor to ceiling, as she held the

stocking agalnst James'! leg, tiict things got shabbler
and got shabbler summer after summer. {(44)

lpavia Dalches, Virginia toolf, p. B4,

2 Tn the Encyclopedia Britannlce there is a description
of the ¥Yales of gKkye which f&ctually psrallels lMrs. .Joolf's
fictlion description and which iulfills the requirements for
the 1sland I, Daiches does not belleve exists _n Scotlond,
See "Skye," Incyclopedia Britanuica, Vol. XX, l4th edition.
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Except for such vague detaills as the shabbolness of the
house, the reader knows very little else about the Ramsay
home; for lrs, Woolf has discarded the minute description
of arehitocture, furniture, and landscanpiang so

characteristic of a [@nnett or Galsworthy novel.

[ e A M ATAAK 1 5 g AN TR T e 2 s AT 2 v L T A

Howevor, in "Pime Passos” Virginia Woolf iuncludes
qugral dataiiéﬁ @Pﬁ?{}gﬁ}?ﬁwﬁfﬁﬁﬁﬁﬁ?iﬁw&bOthtgs house
such asw;;;;w;éa~€nd yéilbw roses on tne wall-paper,”
"gaucepans awi china already furred, tarnished, cracked,®
*ghrouded Jjugs and shected chaira." (194~1985) pBut while
she docs describe certaln extornal detsasils g .out the house,
ahe noever attempta to give a completed plcture oI the
house, In thls chapter she 1s rather concerned to emphasiazs,
with certalin specific details, the decay oi the house duriling
the Ramsaj\a long absence, a decay whicli tekos place in
the flux of time, "If the feather hai fallen, if it had
tivped the scale downwards, the whole ho se wonld have
plunged into the depths to lie upon the sands of oblivion." (209)
In controlliling tlw ewmphsasis of her descripition, irs. Jooll
flxes the readerts stientlon upon time~Llux, whicli: is one
of the central 1&9&5 of the nowvel, instead of diverting his

attentlon to "the fabrle of things."t

In "Time Passes," we also note the indefiniteness of
the time, Virginis iicolf never gives a date, never expliclty
specifies how many yesrs elapse from the tine the Iamsay's

leave thelr home uatil the time they return to it;and 1t 1s

1Virgin1§ yioolf, ® Be e, J
: s Mre Dennett and !irs, Brown,"
The Captaint's pDeath 3ed and other Essays, p. ll2, ’
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only by a two-sentencc reference that we wvaguely know that
part of this pas:iuge of time occurs sometime during iiorld
wer I. Mrs. Woolf writes in a bracketed interlude: "fa
shell exploded. Twenty or thirty young men were blown up
in France, among them Andrew Ramsay, . . » " (201)

Howevery, if wo remembor that Jamos Hamsay was slx
years old in the first divisiocon and that he 1s sixteen
in the third division, we gan sacertain that the longth of
the passage of time of the second division 1s ten years.
But we muat figure this ocut for ourselves., For agsaln
virgionia wWoolf wishes to direct the reasdert's attention to
the significance of the passa; o of time as ldeational rsthe
then fsctual,

Although it is significant thst Virginla 4Jolf
fragments by generelicsed detall both theloecale and the time,
it is more significant that she reduees, by generaliged
detanll and controlled emphasis, the soclety of her materlal
framework~~significant begause 1t is her fregmentation of
her society which reveals her gonuine revolb against
Eﬁvnrdian materialism. Her Idwardian predeczszors wrote
8o learmedly and extensively avbout thic soecial backgrounds
of their characters that thelr novels are almost as exsact
and factual as soclologlcel treatises. In her éssay ":iodern
Fotion® virginie Waoif protaestas arainst the socliologicel
materialism of the Hdwardlans,



-15-

So muclhh of the enormous labour of proving the

solidlty, the likeness to life, of the story

1s not merely lavour thrown away but labour

misplaced . « « «+ The writer seems constralined

e o« ¢« 0 provide . . . &n air of probability

embaln.ng the whole so impeceabdble that if all

his figures were to come to life they would flind

themaelves dressed down to the last button in

the fashion of the hour,l

Phough Virginla Woolf places her ch:.racters

within a particulsar social group, she is only concerned
segsonddrily, unlike the Edwardlana, to describe the
gultural tradition or ths soclal values of this groupe.
Primaxrily she 1s concerned to describe each characterts
private experience within thils group and his rejection
or acceptanoe of group values, Always, the Jocolf mdety
is merged into half-shadows while the individual 1is dis-

closed in modulated 131 ht.

put though Virginia Woolf the artist rejected the

literary devices used by the zZdwardians, shenaver ceased
to lament in hor essays that her own writing as well as
that of her Georzian contemporsrles suffered from the
lack of an acceptabls and settled literary trasdition in
which to worke In "Hr. Bennett and irs. Brown,”" virginia
Woolf reveals her belief that the literary convention is
analbgons to the socilal conventione

A convention in writing is not much different

from a gonventlion in manners. pBoth in life

and in literature, it is neccessary tc have

some mcans of bridging the gulf betwsen the
hostess und her unknown cuest on the one hand,

lvirginia woolf, "licdern Plection,? The Comion Reader,
Series One, pp.211i-212, '




the writer and nis unknown reader on the othar.l

Thus lMrs. Woolf slweys restrictes the private cxpariences

of her characters within the confines oi a larger social
framework, a soccial framework in whici: there ars rather
carefully defined though loozely sccepted values. Virginia
#Woolfts characters oo belleve that there must be a

soclial code whieh 1s an zaccepted prelude to their more
preasing inquiries sbout the splrituael 1life; and having
been trained as to what 1s the right thing to do andi the
right thing to say, the charagtere are at esase with thelr
groupts soclal conventious~~so much at ease that they may
forget the conventlons and consequently Ainterest themselves
iIn sometining more enduring and more exeiting than the
woather, the subject whleh is the penalty for havin, no

ceode of mannern.z

In To the lighthouse, we find this individualw

group relationship. In "The Window" the unifying e lement
1s the group, a group of s8ix guests who cenier around

Mre. and Mrs. Ramsay and their oight ehildren, And with the
exception of Charles Tansley, the socially gauche young
acholar, all the people of this group are familisr with and
conssquently at ease with certain social conventions, eon-
ventlons largely derived from a traditicnal and settled
upper middle-claess socif¥¥e

lv:lrginia woolf, "Mr. Bennett and ¥Mrs. Srown,”
The Captain's Desth Deld and other Hssays, p. 110.

2500 Virginia woolfts excellent cxplanation of
why the modern writer has broken 80 many literary rules
in her “.r. Bennett and :iirs. Brown," p., 115,
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Virginia Woolf's characters, unlike the characters
in a D, 1. ILawrence novel, do not realize the self at
another level of society; thelr aocial conventlons are
largely derived from the usage-polished patterns of &
traditional victorian upper middile-~class soccieby, which glves
them economlic~culbursl security. Within the group unity of
the characters, certaln social sttitudes recur., ilost of the
characters insist upon economic independence and security,
an indepesndence which gives them leisure for resding, thinki ng,
and pleasure. 4l1so, they maintain certuin traditional
conventicns of a couservative upprer middle-class dignity
which was composed of an awareness ol noblesze obligs, which
assumed breeding, sociasl and intellectual decorum, refined
tastes, ond a classicsl education a la Oxford-Cambridge.
Howoever, cltlhough these characters share :most of the vietorian
soclal values, they have rejected a few. They replace
religious orthodoxy wit:. agnosticism or atneism, political
Iiberaslism with Iiberalism witi: Socialist leanings.

The characters reflect the szoclal attitudus of a
group of writers and artists czlled tie "Iloomsbury" sroup
in which Virginia Vioolf was publicly one of the best-known
members, In his sutobiography, Stephen Spender lsiels the

"Bloomsbury® group as "the lasct kick of an enlightened aristocrsatile
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tradition,”l and he sums up the scclal attitudes of t his
grouy when he writosa:
Thelr attitude towards an easy~golng con-
ventionality masquerading as tradlitionallism was
eritisal} at the same time, they were deoply
concerned with traditicnal values which they
atudled end restated with a vs.gcsr wirtich mede
the old often have the foree of the revolution-
ary. They insisted on the nscessity of expreming;
past wvalues in the imegery snd idiom of today.=2
Iike the "Bloomsury" group, the predominant tone of the
social group of this novel i1s a tone which one may call
Peivilized ;® for the charscters are sensitive, tolerant,

rofined, and inlormed about ideas and peocj;le.

In examining tlhe Woolf soclety we shsll cbsearve
two charsctoristic woolf treatments of the scclal framewori:
one, how fragmentary desciptions integrate the individuel
character into the texture of a particuler social environment}
and two, how the sccial values oi the Joolf soclety are |
revealed by the individualts reabion or non~reaction to them
values. It 1is important for us to understand the social
attitudes of the voolf scclety, because we cannot become

501’ the Woolf scelebty, and tist i what Virginie

unsonscloun
Woolf wishes us to do, until we have first bogome consclous

of that soglety.

1‘“tep"xen Spender, ¥orld within world,(New York, 1951),
Pe i28.

2_1; s Pe 127«
# S1n her writings, Virginla toolf consistentyy uses

the word unconsclious rather than the word subconascious.
Therefore, 1 nave used the same word throurout The thesis.
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48 we examine To the ILighthouse, our consclious mind

1s preocccupied with the prineipal communication: the private
experience of each character. But our unccnscious nmind,

the mind which records but does not articulate, unifles

the whole of the novel'!s pattern-~thet is, unifles tis
private experience within 1ts hmmasn context. Always,

the private experience of the Wcolf character is described
in reletionsiilp to other people, a group of people who

share 1ldeas and who, within a common apprecistion of simllar

values, are deeply loyal to cone another,

Because the \/oolf soclety rests upon an econonlic
foundation, perhaps the most Important, certainly the most
conslistent, soclial pattern is the charactert!s unguestioned
acceptance of the necessity for econamic Iindependence and
security. The problem of mouney, of earning onets living 1is
not made mach of by Virginla Woolf. Ir. Ramsay's income
depends upcn the sale of an original philosophical troatise,
other phllosophlical writings and criticisms, and apon lectures
delivered at many femous British and Furopean univsrsities,
About the Rsmsay income urs. uwoolf writea: "The Ramssy's
wore not rich, and 1t was a wonder how tiiey manared t o con~
trive it all, Eight childrenl To feed eight ch:ildren on

philosophyl" (36) However, lr. Hamsay frets more about the
permanense of hils fame than he worries about the sale of hia
book; for it 1= !rs. Ramsay who has had to assume the Cin-
ancial worries of the famlly. Throughout the first chuanter,

several times
Mrs, Ramsay recallaAthat she must tell her hmsband abvout
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"the rifty pounds for the greenhouse repsirs.”(62) Dput
ira., Zemsay is morc ccnesrned with her fear that the blll
for the greesnhouse repairs'will disturdb her husoand than
she 18 coneerned about the bill itself. 4ind 1t is caly
during her idle momonts that she fleetingly recalls the
"phall®; for, like her husbend, lrs. Ramsay spends most of
her time thinking about problems whiucl hafo nothing to do
with the family finsnesss. FOor,although they are not
wealthy, the Ramsays have an economle independence whigh
largely enslles them to frec themselves from the problem

of moneys

Itke lr. and ¥ra, Remsay, none of their‘guests have
large lorbunsa; yot, with the excePfilon of Chérles Tans ley,
they ¢to¢ arse unconcernsd about money or a profession., illiliam
Bankes is & sclientisti Illy Rriscoe has "Five~hundred pounds
& yoar and a room of her own."l poth have incomes which
enable them to live comfortably and leisurely, 1ncomos
which are larger than the incomes of the other gwests; for
both Iily and william Hankes iive in tiwe villa,e rather
than with the Rsmwsays. Furthor, both have liwved and
travelled oxiensively abroad; and lir. Bankes keepc & man who

can cook vegstables properly,

The three minoxr characters—~-gugustuas Carmichael, Yuinta
Doyle, and Paul Rayley=-seem even less concerned with momey

or & job than ¥Mr. and ¥rs. Ramsay, Iily Briscoe, and William

lvirginia woolf, A Room of One's Own(ILondon, 1931),

p. 1&2.



Benkes, #ér dlthough virginia woolf tells us only a fow
vague things sbout the ineomes and poslitions of Mr. and
Mrs., Reamsay, Iily, and Wlilliam Bankes; she tells us nothing
ebout the incomes and positions of the three nminor guests.
It is not until the last chapter that we learn one single
fact about the profession of one of thuse nluor charactexrs,
the faet that Apgustus Carmichael has, sometlinme during the

passage of ten years, become & famous pcet,

We observe that Virginis wWoolf reduces any dis-~
cuassion of momey and earning cne's living to a minimm;
for we ars told nothing about the kind of philoesophilcal
books Hr. Ramsay writes, the exact name of the sclentific
profession in whleh ir. Bankes 18 engaged, the exact
income of any of the chaysctersz., Ixecept for a few spescific
references like "feeding elight children on philoscphy,” (36)
or Mrs. Hansay'!'s recurrent thoughte-imsge of "the bill for
the greenhouse repalrs," (68) we haxdly imow that financial
worries sxist for these charscters. vVirpginia 'oolf gives
us & few generaliged detalls, a fow specific detalls about

incomes and profes:lons--notiiing mors.

However, virginia Voolfl writes rather speeifically
and detasiledly about Charles Tansley's concern for income
and profession because she wishes to emphasize ths soclal
value of the Ramsays and thelr other guests Ly contrasting
an outsider's regard for the osposite soclal value. o

Among a group of people whe are unconcerned about money and



professiou, Charles Tansloy 13 consplcuous becrusc he
stresees these things as values worthy of diccussion

and pride, He not o:1ly alienates hi-self from the

Ramsays and the others, vut he also resents these pecple.
becauce he cannot impose his insome and profession values
upon them, vsalues he assumes they ocught to admire himw for
possessing. Charles Taansley rnust constacily remind himsell
and ethers how Lurd he has had to work and save in order

to realize ils scholarly ambltion. e enjoys telling urs,

e R e

Remsey about hils 000403ieg and lard work, boih of which

e e

reveal him a3 8 self-made maN. e FAied ar vl
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It was a large family, nine brothers oy sisters,

acd his father was a working man, "y fat.er is

a chemlst, !'rs, Rassay., He keeps g shicn.," He

himself had paid his own way since he wes thirteen.

clften he wont without a greatecat in winter. Ile

could never "return hospitality"...at oollebe.

e hwd to make things last twice the tims other

people uld; he smoked the chwapoezt todaccol shey;

+« e« o « HO worked hard--seven hours a day. (21l-22)

Be¢ause he llikos lrs. Hsmsay Charles Tausley wlzhes
Lhopr to asdmire him, "ie would like her to £2¢ him, ouwned
and hooded, walking in s procession. A fellowsihiip, e
professorship, he felt capable of anythlig. « « " {20)
But while he admires Mrs. Ramsay, he scorns the society she
and her humsband their otner guests represent, scorans them
because he is awkerd and ill-st-case in their cultivatod
socloty and Lecause they do not propoerly appreciste him,

Charles Tansley thinks at lirs, Remsay's dinnemwparty:



But in thet one scontence lay compsct, like

gunpowder, that his grandfather was a

fisherman; his father a chemist; thet he

had worked his way up entirely himself;

that he was proud of it; that he was Charles

Tansloy=~-a fact that novody there seemed

to realize; but one of these days every

8ingle person would Imow it, + « . « T@

could slmost pity these mlld cultivated

people, who would be blown sky hLigh. . .

one of these days by the gunpowder that

was in him, (138)
Virginia jvioclf indicates that Tansley cannot free himself
material considerations because he has not grown up
economiocally secure and independent. Therefore, he
allows his socisl attitudes toward money and profession
to iImplnge upon his mental freedom, one of the social
impingements which prevents him from enjoying a relaxed
interchange of 1deas with tie Ramsayts and their other
guests, all of whom have bveen reared in a soclety of bLoth
- economic independence and cultivation, For Ir. and 5.
Ramsay and the other guests, whatever their financlal

status may be, do not discuss financial worriles.

We may conclude then that in genseral money and
earning ox"s 1iving remain dispersed ovortones in the
baekground of the novel, overtones occasionally disquleting
but never pressing; always, the foreground of the novel
1s kept intact for expression of problems of the aoul, the
intellect, and reallty.
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Virginia oolf minimizes discussion of rolglous
attitudes even more than she reduces her diseussicu about
monetary and professional attitudes., There is never any
overt discussion among the eharsoters asout religion; and
there are only a few indirect references made to it. One
of the few references tc religlous orthodoxy 1s mede by
Mrs. Ramsay. lirs. Ramsay muses 1dly:

What byought her to say thet: "We sre in the

hends of the lordf" she wondered., The in-~

sincerity slipping in among the truths roused

her, annoyed her. .+ . « « How could any Lord

have made thls world? she asked. 7ith her

mnd she had always seised the fact that there

is no resson, order, Justice: but auffering,

death, the poor. (98)
Mrs. Ransayts atiitude towcrd religious orthodoxy is an
attitude shared by most Woolf cherscters. For in the
other novels in which religlocus ettitudes arc more fully
described by Mrs. woolf, we discover that iirg. ooolfts
characters, haviang only o wague acvareness of any orthodox
religlon, are not religious. If her charscters have any
religious conviectlons, thos convietions, 1like irs. Ramay'ls,

are usually wither . agnostic or atheistie,

It is perhepy3s significant thet the charscters in
this novel do not discuss religion or seldom refer to 1t
either in thelr conversation or in their thiinking. For,
since we know that the Woolf character is generally non-
religious, perhsaps we msy infer that the characters are
in sucih couiplete agreement agalnst religilous orthodoxy that

there 1s .0 need for any discusslion. Certalnly, w: may lafer
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that religious orthodoxy contributes almost nothing to
thelir positive thinklog about reallty, the nature of the

unlverse, and mants place in the universse.

Though Virginia lioclf!'s characters as a group
éiscard the traditional valuc of religlous orthodoxy, they
reaffilym anot ey tracitional upper middle~clacs value—e
the necessity for independence and leisure for reading and
thinking. The Ramsayts and thelr guests, without exception,
reapect knowledge and believe 1in wisdom; and at ras. Ransay!s
dianer-party, the dlnner conwversation reveals that these
people are famllliar with many intellectuel subjects.

that was what they were taliting aout nowi on

Volteire and Madmme de Stael; on the character

of Napoleon; on the Preach system of land tenure;

ou Loxd RosebLery; on Creevey'!s liemoirs: ., « « «{(159)
However, though all of these people acquire and resyect
knowledge, some of them are not satisfied with lmowledge

sinmply as informutlioni Zfor some of these charscters have

a passion Tor transforming information into wisdom,

-

Attenpting to formmlate s eomplete pnilosophlcel system,
Mr. Remsay dedicates hlmself to wisdom 1 his incescant,
though unsuegessful, striving to get from g to R in his
understanding znd explanstlon of his meta)phwsics,

put after Q% What comes next? ;ifter Q there
are & number of lsestteras the last of whici: is
scarcely visible to mortal eyes, but glimmers
red in the distance. 2 is only resched once

by one man in a generatlion. Ctill, if he could
reach R it would be scucthing. Here at least
was Qe He dug his heels in at Q. @ he was
sure of. Q he cculd demonstrate., If ) then



is Q~=-R-~Here he knocked his pipe out with two

or three rcesona.aat taps on the handle of the urn,

snd proceeded, "Then R. « 7" He braced himselfl,

He clenched himself. (B3-54)

Iike her hushand, Mrs. Ramsay also hes a paszsion

Tfor wisdom3 but, unlike her husband, !lra., Ramsay's passion
for wisdom As intultive end@eative rather than rational
and analytical. aAnd though she resypects the information
and eleveraeas of men like her husband and Charles Tansley,
informetion contyrivutes little to hopr intultive passion
for wisdom. "Rooks . . « « She nover had time to read them.
Alas;} even the books thot had besen glven her end inacribed
by the hand of the poet 7 . « <" (&3} "irs. Remsay's
wisdom 1is tho creatliveness of her personality, a creativeness
which draws people togetner and imposzes harmony upon them,
At her dinmer-party she uses her wisdom to ¢reats harmony
among her guests.

They all sat separaste. And the whole of the —

effort of merging and flowing and creating

restbod on her. Aigein she f{elt, as a fect with-

out hoatlility, the sterility of men, for if she

did not do it nobody would do 1t, . . . «(126)
In his study of Vvirginia voolf's novels, Bernsrd Jlasckstone
comments upon iirs. Ramsay's ereatlveness,

¢« o « 804 Hre. Ramsay was really an artist--an

artist in life. Uer erestlons were hsppiness

and security, her materials men and women and
children, her frame the house on Skye.l

Lily DBriscce, in her passion for wisdon, resembles

lﬁernard Blackstone, ¥irginla Woclf: . Cormentary
(Hew Yorlk,1949), p. 125.
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ilirs, Mamsay. mut she combines the intuitive and creative

with the rational and snelytical; for Lily BBiscoe has a
double~assion for wisdom: 8 »assion for painting and a
passion for femi.ine rights. In her palnting, she most

fully realizes the intultivoe and crestive portion of her
personality because she attempts to expres: in the content

of her paintlng her wvision of Trutn: and reality; Lowever,

in her painting, she also exercises her raticaal and analytical
qualities because she must plan and exocute the proportions

of her palanting in order to harmonize content and form.

However, in her feminisix Lily Briscoe most fully
utilizes the rational end analytlical ;ortion of her
personality becsuse as a woman she must defend her rights
of independence and eguallity ai aninst intellectual males
like Charles Tansley wiho insists that "women can't write,
wome: can't paint.” (130) Yet sven Inlker feminism Iily
intimately blends the two portions of her personality; for
her intellectusl feminism is a moens to an end--that is,

Lily Briscoe insists upon her rishts as & woman irn order that

she may express her essentlally intutive and creative personslity.
For alter she has lusicted upon her rights as a lwuman belng,

she can forget her feminism to Leecone absorved in her genuline
passion-=~the expression of her wvisicn oi life in peinting.

sShe took up once more her old painting position
with the dim eyes and tie abse:bt-minded manner,
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subduing all her irypressions a&s a woman to
scmething much more general; becoming once
more under the power of thet vision whielh
she had seon elsarly once and smst now grope
for smong the hedges and the houses and
mothers and children~-her nicture, (82)

Iike Illy Briscoe, Willlam Bankes integrates his
intellectual learning intc the expression of nls personnlitye.
Willlam Dankes! wisdom 1s nhis acceptenco of nimself and
csonsequently his enjoyment oi self, Ie enjoys and praiscc
Carlyle and the Uaverley nowels 1. epite of the fact that
it is intellectually suspect to enjoy eitiwr Carlyle or the
Weverley novelsa, ind when Tansley, representi:y the volce
of current intellectualdonm, critlecizes the averley novels,

wWilllam Bankes . . « laughed, and sald he attached no
importence to changes in fashion. ho could tell

whet was golng to lasst=-1in literature or indeed in
aaything else? « « « « PIet us snjoy what we do enjoy,"”
e seld. His Integrity secemed to [irs, Ramsay qulte
adr:iravle, e never seemed for a momeont to think,

But how does this afiect mes (161)

In gcontrast to iir. and Mrs. Ramsay, 1ily Brilscoe,
sind Willimm Bankes, (Charles Tansley has no passion fory
wisdom because he cannot free hiuself from his "moi."

Por though Charles Tansley has Airmense 1n£crmatioﬁ1mcra

4

informetion than ¥rs. Ramssay, liata Doyle, or Paul Rayley),
he cannot tranaform his information lntc wisdom beeauce he
cannot forget materizl things--iis 0ld flannel trousers,

his rough lsboring-cless manners, nic laboring-cliss virtues
of economy and ambition. (Consequently, he must compencate
for his soclal gamuciweness by ingosing his oplnicns upon

others,
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He wanted conebody to give him a chance of

of asserting himself. He wanted it so
urgently that ne fidgeted 1:. his echsir, looked
at thils person, then at that person, tried

to break into thelr talk, opensd nls mouth
and shut it agailn. They were talking about
the flshing industry. why did no one ask

him hls opinion? what Aid they know about

the i{lshing industry? (136-137)

Charles Tansley cannot achieve disintereostedness;
and 1f one wishes to graduate from tie Jjoolf society vith
a passlilon for wisdom, ons must ulfill the colf pre-
requisite ol disinterestednes:. Indirectly commenting
upon this disinterestedness, irs. Ramsay compares Charles
Tansley's discusslon ol books to Paul Rayley's remarks

about PTolatoit's Anna ¥aerenineae:

books were not in thelr Irs. Ramacyts and Paults

line. 1o, Chsarlea Tansley would p.t them both

right in a secund adoubt books, but 4t was all so

mixed up with, Am T saylng the right talng? aAm

¥ neking & good impresslon? that, after all, one

¥new more about him than coout Polstol, vhereas,

what Pacl sald was aboat the thing, siwmply, not

himself, notihing else. (163)
Charles Tansley shures the group's respect for knowledge
arkl wisdom; but lw shares tixls respcect only Lccause he lhwms
an Oxford education and socholarly smblitions. sctually,
he renmalins & blinded Cedlpus ano:y the Ramsay?!s and their
guesats 3 lor he nover understands that the veople have a
disinterested attitude towar. knowledpe 1:: that tley scqulre
mowlelgse elitivr to satisfly thelr intellectual curiosity
or to contribvute to their individusl undepstandiy; o thinco

in thomselves,.



Further, Charles Tansley does not understand that
because the Ramsay's and thelr guests accept learning as
camually as they accept manners, they often regard learning
a8 simply & prelude to their persoconal passlion for wisdom.
But because he is trying to bridge two clascses--his laboring
clasz snd the Ramsey'!s upper middle~class-~Tansley has no
social code, 1e cannot share in the spceculstions of the
Ramsay's and the others. In fact, he can barely share with
them in discussing purely informational subjects. He 1s
analogous to whnat Virginia Voelf calls the "modern® writers,l
becaﬁae, like these writers, he wishes to compensate for hls
chaotic umpertainity by asserting himself, even if asserting
himself means that he must destroy both the nicetles of
social convention and the easy inerchan-:e of speculative

ldesns,.

One of the prinecipal themes of To the ILighthouse is

love and merriage. Conseguently, one could discuass ti:ls
theme at considerable length as Bernard Blsckstone does 1in

his bock, Virginia Woclf: A Commentary. However, we shall

be concerned with this theme, not as a subject in itselfl,
but only as it contributes to our understanding of another

soclal pattern in the Woolf soclety.

Restating the traditional secceptance of love and

marriaze as necessary and sound customs, Virginla Woolf's

lsee Virginia woolf's discussion of the modern write
as an icon~-breaker of 1literary tradition. Woolf, "I'r. Bennett
and i‘rs, Brown,"” The Captein's Death Bed and other Es:says,
pl). 115“116.
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characters seldom find conflict 4in their attitude toward

love and marriage, They assume that marriage necessit:tes
shiilar intelliectusl and coclal millieus. BRecsuse tiwey do

unot seek social position, money, or intellset in marriage,

they are iree to marry for love. Dut while as a group they
remaln within the codifled pattern of the love-and-marrioge
traditcion, they often step ocutside this tradition s individuals
to ask these questlions: whaet is love? how many xinds of

love sre there? wimt plece does love hold in a :mnts life

and in a womants liioe?

Deceuse ol !irs. Ramsayts matche-making, raul
Rayley and !1inta boyle discover love {or each other andi become
engeged In the rirct chepter. 1In the third chapter, Paul
and jiinta have been merried for soveral yesars; however, the
happy and carefree love-relaitlomship they had in the Iirst
chapter exlsts no longer. In the iirst cheapter Vvirginia
Woolfl .Aves over & conslderavlce portlon of the chapter to
describing the sctlions of Paul and liinba; but she uses the
lovers only as examples of two peosle fulfilliing their group's
acceaptance of the love-and-marriasges tradition; for raul
and 1iata &0 not camment uwuon love end merriace; they perform,
like nuppets, tine asections of a young man anxl & young woman
who sre in love and sbout to bocome engaged. Virginia toolf
never tells us why Paul and Hinta have fallen in love, what
exsctly tiey expect in a love-marriase relutlionsalp. It
remains for irs. Ramsay and Lily Briscoe to articulzte the

love=and~marriage pattern,



Because she has found love and narriage to be the

sumrmzm bonum of her lile, !irs., Ramsay vigorously restates

her belief in the traditionel love~and-marriage custome. she
is a weary mother, yet happy in the lives of her ci:ilidren;
8i26¢ ie an exhausted wiic who mutt Lesr with hor .asbandts
moodiness and irritavle temper; yet siie mows thzt love 1s
good because love is the understanding she sives her husband,
en understanding wiieh thus supports and sucteins [r. Ranmsay:

Aand as she locked at hin she osegan to smile,

for though ciue wed not sald a word, he unew,

of course he knew, thot she loved him. Ie

could not deny it. .,nd smiling sae looked

cout of the window and said (thinking to

herselfl, Jothing on carth csn egual this

happiness)--{186-186)

However, love and marrlage mean more to Irs. Ramsay
than simply conventlio.s within which she discovers her own
porsonal happiness, Becsuse shwe is "an artist in life,” sihe
wiashics to create harmonlous and cuduring woris of art; aend
becaus ¢ she lmows that Lher own worlk of art, her marrisge,
cannot endure forever she wilshes te extend ner art form by
creating marris oes far others, or in love and marriage
rs, Ramsay {inds boti: an exprescic: Tor her creative sorsonality
and for her pasclon Iopr wisdom, the desire to lmooce naimaony

= £
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upon life. Ileve: satisfied with palring off pespiec,
Ransay perpetuates iwer mctch=-nsking. daving finlsied with
the Rayley-Doyle engasement, s:ne tren decides t.:xt villlanm
Baniea ought to marry Iily Briscoo.

Ah, but was that not Lily Briscoe strolling along
withi willfam Bantes? o+ « . « Yes, 1ndeed it was.
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Did thwt not mean thet they would merry?

Yes, 1t rmuct§ vhat an admiravlc icdeal

They must merryld (109)
Sometimes, however, !rs. Ramsay gquestions her metch-mnakinge
"she was driven on too quicikly she knew, almoct as if it were
an escepe {or her too, tQ 8 7y that people must wmrry; pesople
mst have children."(ggggiig moments of uncertalinity she is
uneasy about Paul and Minta's sultability for one snother,
uneasy because she fears thet her erextion may not have the
right materlals to make it last,

Was she wrong in this,. « o . ﬁarria;e NGO —-

oy, all sorts ol qualities. . . « § one--szhe

need not name lt--that was escentliel; the thing

8o ned with her husband, Had thoy thwtt (938)

Like (rs. Renssy and the obher memoers of her

Broup, Lily Briscoe accepts the love-and-marriage cuctom as
good and negessory. ILily til:ks, "there could be no
dilsputing this: . en ummarried woren « « « hoes missod the uest
of life." (77) put in accepting her group's custom, che frees
hersell from it as an Iindividual Ly refusing to marry, re-
fusing because she beliceves that it does not suit er v ision
of 1life. Y. . « 838 would urse her own exempbtion from the

universal law3 plead for it; she liked to be alone; ci:e

11l.ed to be herselfs « « « «"(77)

ynlike frs. Ramsay, I1ly does not Tiand ner raison dtetre

10 love and narriaze. Her pascion for wic o is different

iron Mrs. Ramsay's. Both women wisix o Imcoza artistic unity
upon 1life; but while rs. Ra:ssay lmpocos that unlty by ucing
people for her materials, ILily uses colors for hwer materials,

I1ly discovoers that she can vest express her vislo.. of Truth
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and reality by removing herself (rcm people, removing
herself in order that she mmry acquire the artistts impersonal
perspective which allows her to sce people as symbolic forms
expressing reality. Speculating sobout love and marriage,
Iily decldes:

+ ¢« o she need not marry, thank Heaven: she need

not undergo thut degradation. 8he was saved from

that dilution. s-he would move thetree rather nore

to the middle,
Lily suggests above that the artist lsgpart from ordii. 7y
socilal customs Lceause he seeks a highe} kind of Trut und
reality and beceuse he widwes to impose harmony upon life,
e harmony of coherence and beauty which life goss;ases
only as 1t is formed, translated, and distilled by the
artist. Lily holds to the Proustian doctrine that the artlst
mst remove himself fron 1life 1f he 1s to express the essence
of 1life, And 1like Virginie Woolfl herself, Lily concludes thet
her relationahlp is "to the world of reality not only to
the world of men and women;™ and tocause the world of reallty

i1s of more co:sequence to her as an individual sihc rejects

for herself the socisl custom of her groupe.

In spite of the individual guestioning of and
occasional rejection of the love-and-msrriege custom, there
is no attempt to undermine the poodness and necessity of the
csustom. The custom itself remains intact, Ielther lrs,
Ramsay nor Lily Briscoce questlons the worthwhileness of the
custom itselrl; tneiry concern 1s to see how tne custonm aflects

themselvos and otiwer people. Hrs, Ramsay finds 1t a good

1v1rgin1a Woolf, A Room of Cne's own(London, 1931),
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custom for herself; thercfore, she wisiicc otlier eople to
participate witihh her in her happy discovery. Pragmatlc

Lily Briscoe concludes thet although love and merringe havo
thelr drewbscks, it 13 a good custom bucause it fregquently
works, well for others. Hever does the Woolf charscter con-
fuse the social frame with the individusl frame. In accepting
the socisl frame, he does not pledge himself to extending the

social freme into an individusl frame.

In looking et tho socilal framework of the voolfl
soelety, wo have alrecady discovered some of the diverreat
attltudes hold by the dlifferent charascters toward that
freamework,. But while most of Virginia Woolft's characters
have firm, Inquiring minds, thelr inguiries aire never directed
into active confliet with thelr fellows,

In the 'irst section of the novel, the dominent

arena of conflict is reserved for two strong-willed echaracters,
Charles Toansley and Lily Briscoe., Tansley, witl: his aggressive
and personal masculine egotlism, scorns womentas intellectual
abllities,

They never got anything worth having fron one yearls

end to another. They nover did saytining but talk,

talk, talk, cat, eat, eat. It wes the women's fault,

Women made civilizstion impossible witl all their

Yeharm," and all their silliness. (129)
IAily Briscoe, with her defensive feministic hatred of men's
attitudes, resents Tansley's sneering contempt for women's

intellectual stialnments; especlally she resents his contempt



for her painting,.

o « o Wiy did she mind what he sald? women
cantt write, women can't pasint--what <id that
matter coming fram him, since clearly it was
not true to hilm but far some reason helpful to
im, and that was why he sald 1t? Ccould she
not hold fast to that her palinting o she asked
herself, and not lose her temper, o not
argue;j and 1r she wanted revcense tsake it by
laughing at him? (130Q)

At the Ransey dinner-party, Tansleyts scorn and
Lily's resentment threaten to break into mongrel quarreling,
a quarreling whiclii would reveal the violent emotions
hidden admist old c¢hina and tinkling; glass. But Hrs,
Ramsay, tho perceptive and concillatory hostess, intervcness

and I1ly Briscoe, the well-bred and devoted guest, responds

to her hostens' request,

"Will you take me, Nr. Tansley?" seid Iily,

quickly, indily, ior, of course, 1 lirs. Ramnsay

sald to ler, as in effect, siie did, "I am

: s lligy my dear, in seas of flre, Unless

you Bpply some balm to the angulsh of this

hour and say something nige to that young men

the>e, 1life will run uwpon the rocks--indeed I

heer the grating and the growling st this minute. (138)

Heving successiully muzsled Clsrles Tanaley'!s wounded
masculine bite by letting him talk, I1ly reflects:

She had done thoe usual tricke-been nice. She
would never lmow him. He would never lknow her.
Humen relations were llke that, . . . and the
vorst were bhastueen men andi WoOmeNe « o « o Then
her eye caught the salt cellar,. . . and she
rememoered that next morning she would move
the tree furtier towards tn idle, and her
spirits rose s8¢ high at the ipF .ght of painting
tomorrow tuut she laughed "doud at wnat lr.
Tansley was saylng. Iet hin talk 2ll night if
he liked 1t. (1l59-140)




37 -
From this example of conilicting attitudes, we observe that
avoldance of active conflict is achieved in two ways: rirst,
decorum and good breeding prevent Lily Briscoe from indul;ing
ner desire to openly snarl st Charles Tansley who has not been
resred s gentlemani second, Lily Briscoe is mush too eon=
corned with her personal visicn of life to sustalu any petty
blckering with a young man she knows does not share her

genuine regard for wisdom,

Illy Briscoe, a splnister and an amateur painter, is
one of tne most singular exanples of Virglnlia vwoolft's women
of lngquiriag senslibillities. Ohe nas ulrected her inquiry
intc learning how to paint Trath witi: brush-strokes. Lilke
& watchful llomoric goddess, Lily Briscoe broods over this
nevel bocause, from tie boeginning to tl.e end, sne is pslnting
a portralt of I'rs. Ramsay=-a ortralt wilc: ahe finishem
at tho cloase of tne novel when sixe has her vialon. Like
most 7 o0lf women, Lily is inquisitive auad perceptive to the

motlo. s and ideas of others. She lknows that lirs., Ramsay,
whom she loves aud admires, would like her to marry villliam
pankes. pBut Iily refuses to ve lnsinuated into marriae.
vot ;irs. Ramsay a:d Lily do not .ar;ue about marrlage, a
subject wialeh is nover directly spokon ofj but while Mrs,
Rausay tacitly insists, ILily tacitly reosists:
she likod to be alone; she liked to Lec hersvlf;

she was not made for that marriace ; and so have
to moet a scrio.s stare Ircn eyes of unparalieled



-3 8-

depth, and confy .:t Mrs. Ramnsay'!s simple
certainty . . , Liaat her dear lily, her
little Brisk, was a fool. {77-78)
While Mrs., Ramsay aml Iily Briscoe inguire about
eachx othert's i1dess and vislons, even differ with cach other,
they do not dircect their differences into active conflict

with one another; for ultimately Mrs, Ramsay is concerned

with her private experience and Iily RBriscoe with hers,

Bach character sees himself 1.1 relation to a human
framework of comaon ideas and values., Howevar, e 1s never
avsorbed into the framswork, lor, secure in the conventions
of a particular group, he is freed from the conflicts of
fulfilling the conventiona of an undeflned group; and he
eén, therefore, Iforget the conventic.is of .iis group to
speculate in more pnilosophical directions. ILike Virginia
woolf herself, the character sees soclety and the individual
in a double~aspect: soelety as unity, the individual as
diversity. Both unity end diversity complement eaci other
because both are necessary if the individual 1= to think about
life as the eternal predicamsnt. Ultimately, however, tie
character 1is concerned with his individual diversity--his
own vision of personal values,., @Group ideas and values--those
relating to money, religion, kxnowled;e, and love and marriage
are superificlally held; hence they arse easily ciscarded

in favor of more pressing inguiries into porscnal perplexities.
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Virginia /oolf dbolieved tiwst the inquiry into poracnal
perplexity was not necessurily comsmnicated by fectual
doeuncntaticn, Nelther chsracter nor landseape was neccssarily
known or understood through {facte irs. yoolf writos in A Room

of Onet's Own, "Fictlon . . . 1s likely to coubain more truth

thon fs.et."l Conseqguently, Virginia Woolf auppresses the
material framewori. Joan Dennctt believes that "Possibly
virginie Woolfies own inaccuracy in matters of Iact . . .%Q is
a deliierats carelessnes. acout all th:-t 1z not essential to
her viﬂian.da And ¥Yirgsinia Voollts vielon, as we shall come

to understand, 1s something symbolic, scmotning beyond fact,

lvirginia woolf, 4 Room of Onets Oﬁn, De 7o

2Joan pennett, Virginia voolf: Her Art as a Hovelist
( Hew YOI’;:, 1925)’ Pe 9.




CHAPTER IXI
Tili BOLITAXY IUDIVIDUAL

Virginia Woolf dedicatoed herself to recording her
symbolic vision ol irs, Brown or lile itself, end =he sumeated
thut for the modern novollst this doceriptlion "lles very
likely 1in the dark placce of ysycnology."l Certainly the
pvsycenologleal revelation of the iandividual consclousnes: of her
Charaeacters was her yay ol recordlng [irs. Brown who wos 1life
itselfl, who was eternal, and wir: chunged only on the surface,.
In her novels, wvach of her cihu-actors experiments witi his
ownl psychologleal sulf-awerencss in order thut he may get

nearer to au understanding of life iltself.

Becaunse the wooll cheracter .tiali.ns an understanding
of xrs, Brown or liie itscll Ly tie metiwd of solltariness,

we a8 readors must trace ixn Po the Liglhthouse the tieme of

isolation vwirlel: dominstes not oaly tiis rovel Lut 211 JJoolf
novels. In tils nevel Virginie woolf dces not personify
isolation as an abstraetion,z but ratiwey she symbolizes 1t in
the ;lightmouse" symbol--the Lijsnthovse winich stands alone in
the midst of the sea and whis», in itz 2%-I-~t louelliness, overs

shadows the frail lives of the ueople on ti:e Toles of ke

1virginia woolf, "iodern Fictlon," The Com.on Resder,
Series One, pe. 215,

In ls. palloway, Virginia woolf personifics human
1s0lstion as” the colitary traveller. See pa es 85-38,

-40-
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It 1s isolatlon=~powerful, desolate, and challenging--
which is the core of both this novel and of Virginia woolf's
thinking. 1In solitude lies the way to self-success which is,
for her, the good life, tine only life, Near the end of

A Room of One's Own, she advises the young women of Fernham

College, Oxford of the naecessity to be concerned ultimately
with one's own visiocn:

wWhen I rumnage in my own mind I find no noble

sentimentsa about being compesnions and equals

and Influencing the world to hicher ends., I

£ind myself saying briefly and prosalcally that

it is mueh more import: nt to be onesclf than

anytiiing elgse. Do not dream of influencing

other people, I would say, Af I knew how to

make 1t sound oxslted. Think of thin-s in

themselves.l

In her novels and in her critical and feministie
writings, Virginls woolf repestedly emphesizes th:t only the
solitary eelf can finally understand life itself and can echileve
the wvislon of reslity: soclety and the vision of reallty do
not go Ltogother, Though there are a number of patterns in the
novels which embrace many of the interests of l1ife, we a s readers
always obzserve these patterns through the singleness of each
charscterts understanding and reaction to them. Already, in
chepter one, we have examined a number of patierns--patterns
in which human beings were shown in contact with another pecrson
(love, friendship, dislike), in contact with ideas(religlon,
philesophy, literature), in contact with institutions (marriage,

profession), in contact with groups of individuals(the soclal

1V1rgin1a wWoolf, A Room of One's Own,; p. 167,
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group, the family), and in ceontact with the desire for

wisdom. Though, in chapter one, we have been onrimsrily con-
corned to exasuine the umanimity of the groupts adherence to

the ocutllines of these patternms, we have also secondarily noted
that the detalls were filled in by the innate aloneness with
whien each echaracter synthesizes conclusions from 1is experiments

with tlhwse patterns,

Bach characier miet oxperiment alone becsuse it is in
the Ilnsl selzing of the self that he apprehends hls relation=-
shilp with other sclves, with life itself, and with reality. He
mist first retreat into the self because it is only ihthis
retrest that he can catoh a glimpse of wholenes:s of life and

of reslity. vVirginia wWoolf concludes A Room of One's Own with

8 summary discusslon aovout the solitary self and its relation
to reslity when she advises the Fernham colicce women to obtain
economic independence in order thst they may bring Shakespeare's
obscure sister(the creatlive woman) into being:

Por my beliefl iz thet 1i we women live another century
or so~-I am talking of the common 1ife the individual
1life in which one thinks of things in themselves and is
onoself which is the real llfe and not of the little
separate lives which we live as individuals--and have
five hundred a year esch of us and rooms of our ownj; 1if
we have the habit of freedom and the courage to write
exsctly what we think; if we escape a little from the
ceomon sitting-room and ssc human beings not always in
thelr relation to =28ch othsr but in relation to reallitys
and thw sky, too, and the trees or whatever it may be
in themselves ) « « « « i wo face the fect, for itla a
faot, that there 1s no arm to cling to, but that we go
alone end that our relastion is to the world of reality
and not only to the world of men and women, then the
opportunity will come and the dead poet who was ‘hekespearets
sister will put on the body which she has so often lald

downe 1

—IVirginia wWoolf, A Room Of One's Own, DDe 171-172.
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Reality is discovered in the beingness of the spiritual
11fe. The emphasis upon the spiritual life motivates the
Woolf character to look within not without, to suffer and
urndlerstand rather than to fight. Through the method of the
8pirit the character intuilte the common iife. In her essay,
iNotes on an Elizabethan Play," Mrs. Woolf finds Elizabethan
llterature lacking in the sclitude which she believed was
essentlal if one were to think about things and understand them:
what 1s 1t that we are coming to want so persistently
that unless we get 1t instantly we must seok elsewhere?
It is solitude, There is no privacy here. Always
the dopr opens and some one comes in., All is shared,
made visible, audiule, dramatic. Meanwhile, as if
tired with company, the mind steals off to rmsé in
solltude; to think, not to act; to comment, not to
share; teo explers Aits own_darkness, not the bright-
1it~-up surface of others,i
Virglnia @Woolf's understanding of reality embraced in
isolation not only the contemplative minds of people but also

the active being of physical things.? To the Lighthouse is

saturated with the physical world; for although Virginla oolf
nover describes s landscape in the detall thet a Hardy does,

the reader is no less aware of the landscape; In a few sentences

-+ lyirginia Woolf, "Notes on an Elizabethan Play,”
The gomwon Reader, Serles One, pe. 86.

Z2pernard Blackstone maintains throughout his study of
Virginia Woolf that the warld of thlngs 1s more attractlive to
her than the world of Imman beings because "it is easler to
live with things than with humen beings,"” The human personality
is unreal except in rare moments because 1t 1is orginarily
separated from trutbk *r *me desires of self, But there is no

pretence, no false personality, in a tree or a rock." Sece
Blackstone, Virglinla Woolf: A Commentary, pp. 107-108.
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here, a brief description there, and a phrase somewhere else,

Mrs. Woolf always retains the physical world. And the physical
woryg of this novel 1s a peculiarly Woolfilan metaphysical world.
The island, the Lighthouse, Nature~-all are symbolic of a world

which exists only in the consclous expression of Virginia Woolf.

A8 a part of the 1solaticn of the physicel world, the
island and lighthouse remsain throughout the novél; butin
fpime Passea' Virginia Woolf has devoted an entire section
to a sustained and separated examination of the physical world,
In this sectlon, the Ramsay's and thelir friends have almost
disappeared except as the changes that happen to some of thenm
are recorded in bracketsed Interludes, People have receded into
the background, Nabure in her fluildity of change in time is
the leadling charascter of thils sectlion. Iie read sbout the decay
of the physical objects in the Ramsay's house and Mra, MclNab's
attempts to defeat the deecsay of time~change caused by disuse
and the moist sea alr:
The books and things were mouldy, for, what with
the war and help’ Peing herd to get, the house had
not been cleaned as she could have wished., It was
beyond one person's strength to get 1t straight
now., She was too old., Her legs psined her, - All
« those books needed to be.lesld out on the grass in
the sunj there waa plaster failen in the hall; the
rain-pipe hed blocked nvcr the study window and let
the water in; (205~-204)
In "7Pime Pesses" Vvirginla Woolf speculates about Nature
as removed {rom human values, Secure in her isolatlon, Nature
is undisturbed by the fading and perishing values of men in

ignorant armies which clash by night.
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e + o5, and the soft nose of the clammy seca airs,
rubbing, souffing, iterating, and relterating
their qneationa-agwill vou fade? ill you perish2?"
-=-s5carcely dilsturbed the peace, the indifference,
the alr of pure integrity, az 1f the question they
asked scarcely needed that they should answer: we
remain. (195)

But insecure msn wishes to translate hils own insecurity into
security by jdentifying himself with the non-perishableness
of Nature., In the lonelinees of his meaninglescsness, man
seeks a meaninghl reflection:

This Intrusion into a scene calculated to siir the
most sublime reflectiona and lead to the most com-~
fortable conclusions stayed their pacing. It was
difficult blandly to overlook themi to abolish their
significance in the landscape; to continue, as one
walked by the sea, to marvel how beauty outside
nirrored beauty within, (201)

However, finally Nature seems to remain aloof and apart from

*

man s

Did Nabure supplement what man advanced? Did she
complete what he began? WwWith egquel complacence she

saw his misery, hls meanness, and his torture.

That dream, of sharing, completing, of finding in
solitude on the beach an answer, was then but a re-
flection in a mirror, and the mirror itself was but

the surface glassiness which forms in quiescence when
the nobler powers sleep beneath? Impatient, despairing
yet loth to go (for beaubty offers her lures, haes her
consolations), to pase the beach was lmpossible;
contemplation was unendursble; the mirror was broken. (201-202)

By isolating Nature, Virginia Woolf has been able to
think about the thing in itself. Man tinges Nature wlth hils
desire to find meanling and so_finds his meaning; but Nature
looked at detatchedly as a single thing comnpletes her cycles

removed, &aloof, indifferent, unawsre of man. Isolated llke

man, she does not ally herself with him,
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If man is solitary in the physical world, he 1s no
less solitary in the human world., Previously, we have noted in
detall the superficial sense of groupness whiech is characteristie
of the Woolf charscter; now we shall examine in detail the
profound and genuine isolastion which motivates the Woolf character
as he lives within the group. There are two group situations
in To the Iighthouse, in which Virginia Woolf reveals the

innate aloneness of each Individual personality.

In the first section, "The Wlndow," there 1is a meeting
of the entire group, the Ramsay!s and their friends, in one
place, Mra., Remsayts dinner-party. Only this once in the entire
novel do 8ll of the people gather. At this gethering, Virginis
Woolf shows us both unity and discreteness, but sne emphasizes
discreteness. Bectause the characters do not react as a group
unlty but ss dlscrete individuals within a group, we immedlately

note the absence of ssprit de corps. At the dinner-party,

each person, often unaware of the existence of other people, 1s

intensely aware of his own existence,

Because of this intense individual awsreness, the Ramsay
dinner-party gets off to & bad start. Paul and iinta Doyle,
who have taken & walk on the besach, are late. Charles Tansley,
1ll-at-ease because he has not dressed far dinner, is irritated
by the "silly, superficial, flimsy" talk and charm created by
the womnn.(lég) Iily Briscoe is preoccupled with her painting
problems and easlly irritated by Charles Tansley'!s scorn of
women's abllitles, Willlam Bankes, who prefera to dine alone

because he dislikes the interruptlo:s whieh a hoctess must glve
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about the food, thinks "such are the sacrifices one'!s friends
ask of oneg" (133)

Tho truth was that he did not enjoy fanily life,

+ « o« Why, one asked onesell, does one take all

these pains for the human race to go on? Is it

80 very desirable? Are we attractive as a speciles?

Hot so wvery, he thought, looking at the rather

untidy boys. (134)
Mr. Ramsay 12 peesvish and sulking like a 1little body because
Avgustus Carmichael hes asked for a second helping of soup;
and Mr. Ramsay hates "people wallowing in food, hated everything
dragging on for hours like this.," (1l44) Only Mrs. Ramsay--
consclous of the tenslions in =pite of her worries about her

giaaq de reslstance the Boeufl en Daube which she is having

served ss the entree, forgets her own existence to impese
hermony upon a group of people who will not and cannot forget
thelir singularity.

The room , «+ « Was very shabby. There was no
beauty anywhere. . + « o Hothing seemed to have
merged. They all sat separate. And the whole

of the effort of merging and creating rested on
her. Again she felt, as a fact without hostility,
the aterlility of men, for if shedid not do 1t
nobody would do it, and so, giving herself the
shake that one gilves a watch that has stopped, the
old familiar pulseé bggan beatihg, e « o o« (126)

But even the selfless Mrs, Ramsay 13 prececupied with hsr own
thoughts :

1lly Briscoe watched her MNMrs. Ramssy drlfting
into that strange no~maen's land where to follow
people 1s lmposslble and yet their going inflicts
sush a ¢hlll on those who watch them that they
always try at least to follow them with thelr
GYyGR. « o o (127)

*
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Individuality is being flaunted a0 brazenly by everyone
that as dinner progresses each person, hoping that he i1s not
exposing himself, becomes self-gonsciously uncomfortasble—-
everyone execept Charles Tansley who is satlisfying his need for
self-assertion by abusing the government:

William Bankes, thinking what a rellef it was to
catech on to something of thile sort when private life
was dlsagreeable, heard him Chearles Tansley say
something about "ones of the most scandalous acts of
the present government.” Iily was listening; Hrs,
Ramsay was listening; they sll were listening. But
already bored, Illy felt that something was lacking;
Mrs Bankes felt that something wass lacking. 4all of
them bending themselves to listen thought, "Pray
heaven that the inside of my mlnd may not be exposed,"”
for each thought, "The others are feseling this, They
are outraged and Indignant witi the government about
the fishermen., Wheresa, I feel nothling at all," (141-142)

Midway through the dinner, the tone of the dinner-party
suddenly changes. ‘The elght candles are lighted and suddenly
each individusl loses his egocentrie hostility agalnst the
otheras. Then for a moment diseretness becomes unity. Suddenly
these peopls do not feel isclated and fearful but bound together
against the fears, desires, and ambitions of their individuality
into a 1argé5:mare meaningful existence in which separate
consciousness flows into the unity of some common force., Iater,
in chapter three, we shall underségﬁd'that virginia wWoolf was
faseinated by this mystical unity which binds people together
as well as fascinated by the lsolation which separates people
from each other,

Now all the candles wore 1lit up, and the faces on
both sides of the table were brought nearer by the
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candle light, and composed, as they had not been in
the twilight, into a party round a table, for the
night was now shut off by panes of glass, whieh, far
from giving any accurate view of the outside world,
rippled it so strangely that here, inside the room,
seemed to be opiler and dry lend; thsre, outside, a
raeflectlon in whieh things;wavered mnd vanlshed,
waterily. Some ghange at once went through them all,
as i1f this hed really happened, and they were all
conscious of making a party together in a hollow, on
an island; had their common cause agalinst that £inildisy
out there., (146-147)

This moment of harmonlc unity withdraws the former
tensions, Dpuring the rest of the party everyone 1s excited
by Paul and ¥Mintats return and the expectation that they
will announce their engagement. The conversation becomes
easler. BEveryone is in a festlve mood, Mr. Bankes is
pleased by the Boeuf en Daube: "It was rich; 1t was tender,
v « +» o3he WNrs, Ramsay was & wonderful woman, All his love,
- all his reverencs, had returned." (151) Mr. Ramsay enjoys
tessing Minta Doyle. Lily forgets her resentment against
Charles Tansley's scorn of her sex. Mrs. Ramsay is radlant

in her success she has created unity out of disunity.

But while the characters remalin merged into group
harmony durlang the rest of the dinner-party, paradoxically
they retain their isolated singularity. Group unity allows tlem
to return to their individual diversity, Mr. Ramsay 1s
momentarily made uneasy by a remark about the lastingness of
Scott!s Waverley novels. Immediately he thinks of the durability
of his own writings and reacts with his characteristic and

singulsr aaxlety. "He showed his uneasiness qulte clearly now



by saying with some irritetion, that, anyhow, Seott . . .
would last higjﬁis lifetime." (161-162) Having forgotten
his earlier diépzeasure,ztvfillim Bankes relaxes intc his
cheracteristic carefree and impersonal enjoyment of things,
Whether Scott will lest or not does not bothef him, "Ist us
enjoy what we do enjoy,” he sald. (161) The truth-seekers,
Mrs. Remsay and Llly, qulckly return fo their attic-room of
private thoughts; for now that edginess so characteristic of
these people has been planed down, Mrs. Remsay and Lily no
longer need be disturbed by other people or by theilr own
lrritabllity, fear, and resentments. They return to their own
individual wisdom. After having speculated about the nature
of love and marriage, I[1ly decides that she need not undergo
the degradatlon of marriage and begins to think about herx
painting: "She would move thetree rather more to the middle." (154)
Mrs, Remsay thinks about the personalities and future of her
children, the lives of the other guests, how much she admires
Lily, how "wWilliam must marry Lily." (157) Then, ridding herself
of everyday thoughts, she reaches for her speckal napkin of
reality and begins to tuck away her eonclusions about reality:
there is & coherence in things, a stability;
something,she meant, is immune from chenge, and
shinea out . . . . 80 that again tonlight she had
the feeling she had once today, alresady, of pesce,
of rest. Of such moments, she thought, the thing
is made that endures, (158)
-completely absorbed in the intensity of his own personality, each
person unconsclously forgets his singularity until Mrs. Ramssay

rises to leave the room. The overt movement of one person,
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especlally Mrs. Ramssay who 1s syncnymous with harmoir,, consciocusly
reminds the others that their real exlstence is a thing unique
and apert. "And directly she went a sort of disintegration

set in; they wavered about, went diflerent ways." (168)

The relationshlp of solitariness to reslity 1s most
expliclity stated by Virginla woolfl in tho third seetion, "The
Idghthouse.," Here Mf. Ramgay and his two youngest children
make thelr literal and symbolie journey to the literal and

symbolic lighthouse, Cam and James remain silent throughout most
of the trip because James has sworn his sister to resist the
tyranny of their father. However, tiie pact is an artificial
bhond beceause Cam{who is preoccupied with her own thoughts) does
not feel resentment against her fathert's despotism so much as
her brother and would break the pact 1if she dld not feel her

brother's accusing eye on her,

Virginia wWoolf has used two words--Alone and Perished--
t0 establish the essentlal 1solation of the three pesoplk taking
the journey to the lighthouse. iir. Ramsay first uses these two
words when he 1s thinking about the wreck in the storm the
previous Christmas. During the journey, the words are repeated
several times by Mr. Ramsay, once by Cam, Even before Mr., Ramsay
and his two echildren leave for the Lighthouse, ILily realizes
the gmbolic silgnificance of the words:

(Rlone" she heard him say, "Perished" she heard him say)
and like everything else this strange morning the words
became symbols, wrote themselves all over the grey-green
walls. 3If only she could put them together, she felt,
write them ocut in some sentence, then she would have got
at the truth of things. (219)

In spirit, if not in fact, Lily too makes the voyage to the



lighthouse :alons with her painting, Lily Briscoe has her vision
when Mr. Ramsay, James, and Cam land on the shores of the

ILighthouse.

HMre Ramsay's landing, Iily Briscoe's wvision~--both are
the solitary experiences of the solltary personality touching
reality., Shortly before landing, James artlculates the relation
ship between the solitary selfl and reallty, a relationship whiech
both he and his father at least partially understand.
Symbollcally, James sees his father as a stone--a physical object
wilithout personality:

He looked, James thought, getting his MNr. Ramsay's

head now ageinst the lighthouse, now against the

waste of waters running sway into the open, like

some old ctone lyling on the sandj; he looked as 1f

he had becowe physically what was always abt the back

of both their minds--that loneliness whilch was for

both of them the truth sbout things., (301)
There 1s no indlcation that Mr. Ramasay ever perceives reallty,
but in reaching the lLlghthouse he does not make contsct with

impersonality which is & quallity of Vvirginias Woolf's reallity,

Isolation in itself is not a guarantee toc understanding
réality. It iz only the method by which one integrates hils
understanding about the truth of things with his wvision of life.
Ultimstely there rust be a harmonic fusion between one's
personality and his momentary perception of reality. ¥rs.
Ramsay and ILily Briscoe achieve this harmoniec fusion; but in
spite of the fact that Mr. Ramsay finally learns, at least
momentarily, that 1mpéraona1ity is a part of the truthdout
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things; he does not achieve this fusion., His self-directed
egotism obscures self-knowledge and the clarity of loocking at
life and seeing it whole. No integration between thinking
ahd living results from Mr. Ramsay's isoletion, His speculative
gloom and his cheerful, sun-lit everydey living remain separate
and contradictory. rs. Ramsay bellieved "1t to be true; that
wlith all his gloom and desperation he was happler, more hopeful
on the whole, than she was." (91) After she has overheard her
husband murmur ebout the universe, "Poor little place,"(106)
Hrs., Ramsay sums up the dichotomy of her husbsndts thinking and
living:
He sald the most melancholy things, but she noticed that
directly he had said them he always seemed more cheerful
then usual., All this phrase-msaking was a game, she
thought, for 1f she had said helf what he sald, she would
“have blown her brains out by now. (106)

In his cell of lsolation, Mr., Ramsay exerclses "the
splendid energles of his mind" to construct his thooretical
metaphysical system. Mr. Ramsay'!s Isolation is 2 refuge, which
walling out other people, eleisters him withln his monastic
self of philosophical meditation:

He was safe, he was restored to his privacy. He stopped
to light his pipe, looked once at his wife and sonin the
window, . . . . 80 without distinguishing eithoer his son
or his wife, the sight of them fortifiled him and con-
secrated his effort to arrive at a perfectly clear under-
standing of the roblem wihiech now engaged the energles of
his splendid mind. (52-53)
Beceuse he fears his fame 1s transitory("his last book was not
(e
quite his best") d’ because he depends upon the praise and
good opinion of other people, ¥Mr. Ramsay vaclillates in his thinking

between introspective self-created doubt and absatract cspeculation,
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Troubled by her husband's self-doubt, Mrs., Ramsay thinka,
He was always uneasy about himself, That troubled
her. He would always be worrying about his own

books~-Will they be read, are they good, why arentt
they better, what do people think of me? (177)

Mrs. Remsay has protected him from everyday worries--the
"£ifty pounds for the greenhouse repairs"--given him sympathy
whenever he demanded 1t, reassured him about the permenence
of his fame, (62) A8 a result ¥r. Remsay has been allowed to
indulyge himself in his refuge.

Haughtlily indifferent to the feelings of others,
MUr. Ramsay swoops down like a god from Mt. Olympus upon
hls wife, hls chlildren, hils guesta, and decrees their praise,
sympathy, reassurance, adoration. Though he 18 venerable for
his godlike qualitles of courage, endurance, search for
rationel. truth, equanimity in facing difficult situations; he
is also laughable, like the gods, for his vanity, tyranny, and
and self~deceptlons,

Bat this his happiness and hils pleasure 1n it, his
glory in the phrazes he made, In the ardour of youth,
in his wife's beauty, in the tributes that reached

hime « o ~=all had to be deprecated and concealed under
the phrase "talking nonsense,”" because . . . he had not
done the thing he might have done. It was a disguise;
it was the refuge of & man afraid to own his own feelings,
who could not ssay, This is what I like~-thils is what I
amj and rather pltiable and dlstasteful to Willlem
Bankes sand Iily Briscoe, who wondered why such conceal-
ments should be necesssary; why he needed always praise;
why so brave a man in thought should be so timid in
life; how strangely he was venerable and laughable & one

and the same time. (70)
Mr. Ramsay, not discovering his vision of life in his isolated

philosophical spemlation, must {inally turn back to his genuine



55
core of meaningfulness, his wife and children and profession.
Though he deceives himselfl always, lir. Ramsay betrays his L
real self and his discovery of life's meaning by his very
belittlement of this genuine meaning. Mr. Ramsay looks from
the terrace out at the dark landscape and thinks,

That was the country he liked best, over there;
these sandhills dwindling away into darkness. One
could walk all day without meeting a S8ocule « « o« &
One could worry thiings ocut alone. It sometimes
seemed to him that in s 1ittle house there alone--
he broke off sighing. He had no right. The father
of elght children. « +» « And he would have besn a
beast and a cur to wish a thing altered. Andrew
would be a better man than he had becn. Prue would
be a beauty, her mother sald. They would stem the
flood a bit. That wes a good bit of work on the
whole--his eight children, They showed he did not
damn the poor little unlverse entirely, . « . .(105-108)

Here ws note again the cleavage between lr. Ramsay'!s solitary
world of thought and his actual living; he does not really
want to be alone "in a little house out there.," pBut he must
rationalize that he wants the life of the recluse thinker
because he cannot admlt that the meaning of his life is not
expressed in his rationale., Virginla ijoclf writes,

Heturned from the sight of human ignorance and human
fate and the sea eating the ground we stand on, which,
had he been able to contemplatc it fixedly might have
led to something; and found consclution in trifles so
8light compared with the august theme Jjust now before
him that he was dlsposed to slur that comfort over, to
deprecate it, as if to be caught happy in a world of
misery was for an honest man the most despicable of
crimea, It was true; he was for the :ost part happy;
he had his wife; he had his children; he bad promised
in six wecks! time to talk "some nonsense" to the
young men of Cardiff about Locke, Hume, Berkeley, and
the csuses of the French Revolution. (69-70)

Mr. Ramsay cannrot reconcile his happy life withr a world which
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seems to be chaotlic, uncertain, fragmentary, and disillusioning.

In his speculation, lr- Ramsay consistently creates

a rational and ordered world of fact, untinged by irrationality,
disorder, and emotion, He will not allow contrasdictions or
what he calls tampering with facts:

He was Iincapable of untruth; never tampered with a

fact; never altered a disagreeable word to suit the

pleasure or convenlence of any mortal being, least of

all his own chlldren, who, sprung from his loins,

should be awsre from childnood that life is difficult;

facts uneompromising; (10-11)
Facts, not being contradictory, are of utmost importance to
Mr. hamsay'!s rational and ordered spevulation., (However, for
Mra, Ramsay, as .for Virginla Woolf, facts are contradicotry
and they are not the most important things). In order to
lot her husband retain his speculative world of indisputable
fact and his introspective egotism, Nrs. Ramsay has submerged
her willl into his., Sometimes, howsver, she gently censors her
husband!s imperfection of not being able to relinquish self,
in the disguise of fact, long enough to consider other people's
Teelings, WwWher she has given her children-~-James and Camwho
want very much to go to the Llghthouse~-hope that the weather
may be fine the next day, though all indications are that the
weather will not be fine, lirs. Ramsay 1§ amazed by.her hmsband's
egotistical anger and petulant "damn you." (50)

To pursue truth with such astonishing lack of con-

sideration for other people'!s feelings, to rend the

thin veils of cilvilization sc wantonly, so brutally,

was to her so horrible an outrage of human decency t hat,
without replying, dazed and blinded, she bent her head
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as 1f to let the pelt of jagged hail, the drench
of dirty water, bespatter her unrebuked. There
was nothing to be said. (51)

Ironically, Mrs. Ramsay has protected her husband's ego from
his world of fact of which he believes himselfso righteous a
guardlan, Nrs. Ramsay comments upon this protection when she
decides that even the»beat of merriages are imperfect:

but then it was their relation, and his coming to
her like that, openly, so that any one could see,
that discomposed her; for then people sald he de-
pended on her, when they mist know that of the two
he weaa infinitely the more important, and what she
gave the world, in comparison with what he gave,
negllgible, But then again, it was the other thing
too~-not being able to tell him the truth, being
afrald . . . about the greenhouse roof and the
expense 1t would be . . .to mend it; and then about
hls books, to be afrald that he might guess, what
she a little suspected, theat hils laczt book was not
quito his best book « . « 3 8nd then to hide samall
daily things, and the children seeing 1it, and the
burden it ]-&id on them~- e * s e (62)

In her portralt of Mr. Ramsay, Virginia Woolf
indicates tihwt his kind of isolation, an isolation rational
and self-motiveted, is not the kind of isolation in which
one perceives reallity. Bernard Blackstone compares Hr.
Remsay's approach to reallty to Mrs. Remsay's:

We have seen Mrs, Ramsay sinking to become a wedge
of darkness, shedding her personaslity, and thus
experiencing. the emotion of unity. Iirs. Ramsay's
goal waes rcached because she did not set herselfl any
goal. Now we see her husband setting himself a
definite goel, and falling; falling for two possible
reasons other than the one e supposes. He thinks
that he fails to reach R because his brain is not
good enough . . , but the reader 1s consclous of two
other impediments: first, the mixture of self in his
motives, and secondly, the possibility that R i1s to
be readhed, if at all, by another path than that of
abstractlion,

lgernard Blackstone, Virginia Woolf: A Commentary, p. 116




It is in ths solitary experisnce of Mras, Ramsay that
Virginlea Woolf shows us the other path by which R or reality
may be reached, MNMrs. Ramsay lives a double-storied existence:
the upper story of her life, which is her conscious life,
conteins her parlor in which she lives wlith her husband, her
children, and her friends end acquaintances; the lower story
of her 1life containa the storaze-room of her thinking, a place
private and almoat unknown to others. In her storage=-room,
whick ls her uncconscilous l1life, lUrs. Ramsay percelves reality
by the method of intuition and impersonality:

and this self having shed 1ts attachments was free

for the strangest adventures. When life sank down

for a moment, the range of experience seemed limitlsss,

e o « «» This core of darkness could go anywhere, for

ne one saw it. They could not stop it, she thought,
exulting. There was freedom, therc was peace, there was
most welcome of sll, a summoning together, a reating on

a platform of stebility. Not as oneself did one ever find
rest, « « «» but as a wedge of darknessas. (95-96)

Although there are two rocms in Mrs. Remsay'!s personallty,
they are not uncomnected. HNrs. Ramsayt!s social 1life end her
solitary life are paradoxical rather than sepsrate and con-
tradictory. The parlor and the storage-room form complements
in Mrs. Ramsay's personality and they are linked together by
a dark and descending passageway. within the intensity of
her private experience, her sinking down intc darkness, she

schieves seli-knowledge and wholeness of perscnality:
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She knew then--she knew without having learnt. Her

simplicity fathomed what clever people falsified.

Her singleness of mind made her drop plumb like a

stone, alight exact as e bird, gave her, naturally,

thlis swoop and fall of the spirit upon truth which

delighted, eased, sustalned--falsely perhaps., (46)
Because of the completeness she finds in her solitary
experience, Mrs. Remsay leads an sctive and unselfish every~
day life in which she fills the lives of other with beauty,
reassurance, and lovegs

e « o Coorge WManning; Mr. Wallace; famous as they

were, they would come to her of an evening, quietly,

and talk slone over her fire. She bore about with

her, she could not nelp knowlng it, the torch of

her besuty; she carrled 1t erect into any room that

she ontered; +» « . . She had been admired. She had

been loved. She had entered rooms where mourners sat,

Tears had flowed 1n her presence. Hen, and women too,

letting go the multiplicity of things, had allowed

themselves with her the relief of simplicity., (64~65)

Always, lMrs. Ramsay places the feelings and the desires

of others before her own. She even treats her children with the
consideration that 1ls often saved for guests. Though she is
in a great hurry to get down to her dinner-party, lrs. Ramsay
has time to let her daughter Rose choose the jewels she will
wear because Rose "had some hidden rcason of her own for
attaching great importance to this choosing what her mother
was to wear." (1l22-123) Inconsequential though this ceremony
may seem, Mrs, Ramsay knows that it is importaent because
"Rose would grow up; and Rose would suffer, she supposed, with

these deep feelings." (123) when all the others are making
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fun of Cherles Tansley and avoiding him, Mrs. Ramsay perceives
hls discomfort and loneliness. Though she preoccupled with her
own thoughts and wishes to go into town alone, she "turned with
a sigh and said, *Would 1t bore you to come with me, 1Iir.
Tansley?!" (18)

Though Mrs., Remsay 1s a Christ-like figure who brings
comfort to those who sorrow and rest to those who are weary,
she lives, like many other Woolf charactoers, in the presence
of a Vioolf paradox: an lntense love of life with an equally
intense perception of the intolerablconess of life. Although
Mrs. Ramnsay laclks her hsuband's informstion and his abstract
wlsdom, she has what was for Virginla wWoolf a more profound
understanding of life than her intellectual and self-flogging
masbend, Like him, she understands that she lives 1in a
Hardy world of cruelties, injustices, and sufferings. ". . .
she must admlt thst she felt this thing that she called life
terrible, hostile, and quick to pounce on you 1f you gave 1t
a chance." (92) Also life is chaotic, fragmentary, and
disilluslioning:

With her mind she had always selzed the fact that
there was no reason, order, Jjustlece: but suffering,
death, the poor. There was no treachery too base
for the world to comnit; she knew that, (98)

Mrs. Ramsay more deeply experlences the lntolerabdleness
of 1life than her husband because she understands with the compassior
of the heart as well as witi the scepel-dissections of the head.

Feeling and thinking are inseparable for her; consequently she
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knows thet her husband's gloomy pharse-making reflections about
the world are a game; for she i1s affected emotionally when
she thinks of the violence and treachery of the worlds

Never did anybody loock so sad. Bitter ancd bilack,

halfe-way down, in the darkness, in the shaft which

ran from the sunlight to the depths, perhaps a tear

formed; a tear fell; the waters swayed this way and

that, received it, and were at rest., Never 3id

anybody look so sad. (46)

Mras, Ramsay knows that the individual cannot staillize

happiness by ilgnoring the intolerzblenes: and hostility of
life. The eternal problems--suffering, death, the poor--will
not bve ignored., The individual who constructs happiness by
disregarding these problems may dlscover that the basenesas and
treachery of the world will splinter his fraglle plywood happiness
into despalr and rejection of life, Consequently, lMrs. Ramssay
believes that one mmst nall hap:iness into the firm and solid
texture of tiiis paradox: that hapriness nmust be hammered within
unhappiness, that love of life must be solidified within the
hstred of the intolerablenes: of 1life, In the storage-<oom of
her private thoughts Mrs. Ramsay counterpolats the harmony which
is of 1life yet not life:

Losing personality, one lost the fret, the hurry,

the stir; and there rose to her lips always some

exclamation of triumph over 1ife when things came

together in this peace, this rest, tihis eternity; (96)
S1lipolng out of solitude back into the world of physical things,
discarding her veil of semi-Hardlan metaphysics, lirs. Ramsay
experiences the intense joy of life. If she 1s oppressed by

the ugliness of life, she 1s equally exhilarated by the beauty



62w

of life. She feels the joy of 1ife as she listens to the
sound of the sea and watches the beam from the Lighthouse :

+ o o watching 1t with fascination, hypnotised, as
if 1t were stroking with its silver fingers some
sealed vessel in her brain whose bursting would
flood her with delight, she had known happiness,
exquisite happiness, intense happiness, and it
silvered the rough waves a little more brightly,

as daylight faded, and the blue went ocut of the
Bea and it rolled in waves of pure lemon which
eurved and swelled and broke upon the beach and the
ecstasy burst in her eyes and waves of pure delight
raced over the floor of her mind sand she felt, It
is enoughy It 1s enoughy (99-100)

Whether Mrs. Ramsay fecls that at one moment 1life 1is
intensely Joyful, at another intensely intolerable, she

constantly knows that 1ife is a lonely game of solitaire.,

Hrs., Ramsay discovers the Woolf core of life=-human isolation--

- which Clarissa Dallowey in Mrs. Dalloway verballzes: "here

was one rooms: there another."l' Thinking over her fifty years

of living, lrs. Ransay says:

Thers it wes before her--life. ILife, she thought--
but she did not finish her thought. She took a ok

at 1life, for she had aclear sense of 1t there,
something real, sometiing private, which she shared
neither with her children nor with her husband. (91-92)

It 1s significant that Llly Briseoo 1s the only other
person in the novel, who percelves lirs, Ramsay's real soclitary
self--significant because Lily 1s the only other person who
perceives reality in the same way as lirs. Ramsay does:

. « » She knew knowledge and wisdom were stored up
in Mrs., Ramsay'!s heart. How then, she had asked

herself, did one know one thing or ancther about
people, sealed as they were? (79)

lyirginia Woolf, Mrs. Dalloway(New York, 1925), p. 193,
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If L1ly had snswered her question, presumably she would have
sald that one knows people by the same method one knows reality--
the method of intuition and impersonality. By sinking down

into her wedge-shaped core of darkness, Mrs. Ransay discovers
reality. By "losing consciousness of outer things," (238)L11Y
percelves reallty and finds the same wisdom that 1s "stored up
in Mrs. Ramsayts heart." (79)

The lcdea of human isolation is incarnate in the character
of Lily Briscoe. Continuously she asks, "who knows what we
are, what we feel? Wwho knows even at the moment of intimacy,

This 1s knowledge?" (256)

I1ly Briscoe is the Greek chorus of To the Iighthouse,

Always, she remelins distant and apart from the actions of the
other chaeracters. Thus removed, she translates actlion into
thematic meaning. Like both the Greek chorus and the artist
she contemplates and re-creates the human scene, At the Ramsay
dinner~-party, 1t is she who examlnes the actlons of the other

characters:

Such was the complexity of things. For what happened
to her, eapeclally staying with tne Ramsays, was to be
made to feel violently two oprosite things at the same
time; thet's what you feel, was one; that!s what I
feel, was the other. (154)

The integrated paradox of NMrs. Ramsay's personality--
the blending of the social and the solitary--is alien to Lily's
personality. Her understandling and sympathy cmbrace the
uniqueness and loneliness of the human experience. After

discussing her painting with Mr. Bankes, she says of her rare



experience of having shared something with enotiwr person:

This man had shared with har something profoundly
intimate, And, . . . crediting the world with a
bower she had not suspected~-that one could walk
down that long gallery not elone any more but arm

in srm with somebody--the strangest feelil in the
wor‘ld....(&?)) ng

Iilyt's limitatlion and her strength 1s her drawing togethor of
her own viszion of life:

And now that she . . . had subdued the impertinences

and the irrelevances that plucked her attention and

mede her remember how she was such and such a person,

she tock her hand and raised ier brush, (235)
Followlng Virginia Woolfts advice, Lily Briscoe refuses to
sacrifice a single haiy of her vision of life to any Headmaster, +
In comiec terms, Virginia Woolf describes Illyt's refusal to

sacrifice her vision to the Headmaster of Po the Lighthcuseg

e« « o What 4id one say? Oh, llr. Ramsay} Dear Mr.
Ramsayld That was what that kind old lady who sketched,
Mrs. Beckwith, would have sald instantly, and rightly.
But, no. They stood there, isolated from the rest of
the world., His immense self-pity, his demand for
sympathy poured and spread itself in pools at her feet,
and all she did, miserable sinner that she was, was to
draw her skirts a litile closer round her ankles, leat
she should get wet. 1In complete silence she stood t here,
grasping her paint brush. (228)

Iife is Lily's laboratory. Her colors®and brushes her
chemicalas., Often she regrets the obstacles which prevent her
from experimenting end which obscure her understanding. At

lvirginia woolf, A Room of One's Own, p. 160,

2pavid paiches has an lnterestlng discussion of the
color symbolism in To the Lighthouse, He says that Lily's
colors, blue aend green, arc 'the colours of impcersonallty”
whereas l!ir. Ramsay's colors, red and brown, are "the colours of
individuality and egotism." See Dalches, Virginia Voolf, pp. 87-88
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the Ramsay dlnner-party, she regreta that a code of behavior
says that as a woman she must let the male(here Charles Tansley)
assert himself. Though she would defy the code, Mrs, Ramsay
asks for her ald so that "for the hundred and fiftieth t ime
Iily Briscoe had to renocunce the experiment~-what happens if
one 1s not nice to that young man there--and be nice." (139)

A8 a result of her dislike of intrusions, Lily rejects

love and marriage. After Mrs. Ramssy!s death, she recalls
how Mrs. Ramsay had wanted her to marrys

Mockingly she seemed to see her Mrs. Ramsay there

at the end of the corridor of years sayling, of all

inecongruous things, "Marry, Marryl" . . . « And one

would have to say to her, It has all gone against

your wishes. . . . .I'm happy like this. (260)
Mrs., Ramsay necded love and marriage because they expressed
the soclal half of her nature, her relation to the world of
men and women. But ILily's personality is singular; and her
purpose is singular: the relation to the world of reality.
Her spinisterhood 1s symbolic of the fact that in our relation
to rezlity "there is no arm to cling to, but that we go alone."l

Mercifully one need not say, very briskly, crossing
the lawn to greet old Mrs. Beckwith, who would be
coming out to find & corner to sit in, "Oh, good-
morning, HMrs. Beckwithl! What a lovely day§ Are

you golng to be so bold as to sit in the 3unN? « « o
and all the rest of the usual chatter. One need not
speak at all. One glided, . . . between things,
beyond things. Empty 1t 1life was not, but full

to the brim. (285)

In spite of divergent attltudes both Lily Briscoe and

Mrs. Ramsay discover, each by her own solitary visionghe same

lvirginia woolf, A Room of One's (Own, pp. 171-172,




Woolf pattern of life: that all things are two-fold in their
manifestations. Mrs. wWoolf describes Lily's thinking about

the contradictory nature of truth, "that nothing is one single
thing:" (277)

» ¢« o Impressions poured in upon her of those two

men [ Mr. Ramsay and /illiem Bankes] , snd Sc follow

her thought was like following a voice which spesks

too quickly to be taken down by one's pencil, and

the volce wes her own voice saying without prompting

.. undenlable, everlasting, contradictory things, so that

--77 even the fissures and humps on the bark of the pear

tree were irrevocably fixed there for eternity. (40)

In A Room of One's Own, Virginia \oolf herself writes in a

specific expression the larger pattern basiec to her thinking:
"the beauty of the world whiech is so soon to perish, has two
edges, one of laughter, and one of anguish, cutting the hsart

asunder.™1

In this chapter, we find that the world of solitude
integrates the world of socclety and the world of vision.
virginia woclf writes: %it 1is in our idleness, in our dreams,
that the submerged truth sometimes comes to the top."2 Already
we have examined some double-aspects of truth which are
discovered in solitude; in chapter three, we shall look at
the“visionary definition of reslity as a contimiance of this

double~aspect of truth.

1V1rginia Woolf, A Rocm of One's Own, pP. 25

21bid., p. 47.



CHAPTER IXIIX
THE VISION OF REALITY

It 1s in solitude that Mrs. Ramsay and Lily Briscoe
speculate about a question fundamental to Virginla Joolf's world
of vision: how can the individual impose stability upon a
world of ilnstability? However, before we can somprehensively
understand the answers which Mrs., Ramsaey and Iily give to their
question, we must first examine lrs. Woolf's presentation of a
fluild world insessantly sweeping inward and receding in the

ever-extending waters of time-change,

To the Iighthouse, like other Woolf novels, is saturated

with the ebb and flow of time in a fluid world, "a reflection
in whieh things wavered and vanished, waterily."(%;gg last line
of a refrain of s poem which Mrs. Ramsay murmars to herself
expresses the fluldlty of the Woolf world:

And all the lives we ever lived

And all the lives to be,

Are full of trees and changing leaves, (178)
Mras. Woolft's world of time~change 1s not merely a elock~bound
world. There are distinetly different kinds of time 1in it:
first, there 1s what William Tindall calls "outer-external"
or "mechanical™ time; and second, there is what he calls "inner"

or "duraticn” tims.l outer time i1s the time of a clock-bound

1yi11iem Tindall, Forces in Modern British Iiterature
(New York, 1947), p. 306.

-G =



-68-

physical world. Inner time is the time the individual lives
f through, a time which occurs within the physical world but
which is a unique psychological tize distinct from it.

Mrse. Voolf glves over wmost of the middle division of

the novel to a description of the outer time in a universe "full
of trees and changing leaves." (178) puring the ten years period
which the second chapter covers, she describes the changes in
the Ramsay home, the change of day into night and of soason into
season. Always, the controlling emphaesis of this second section
is the passage of time., By using only a few brief and scattered
references to the lives of the Ramsays and their guests, Virginla
Wwoolf subordinates narrative description of character t o
narrative description of the cimanges in the physical world. The
only person who has any significance at all is Mrs. !fclab, the
charlady. And she is used principslly to emphasize the changes
which occur within outer time; the readerts attention is centered
not upon Mrs. MeNab'!s personality but upon Mrs. 'lcNab's hopeless
attempts to prevent the Ramsay's summer home from bolng absorbed
into ruing

It wac beyond the strength of one woman, she [irs. McNab]

sald. They [Ehe Ramsays | never sent. They nover wrote.

There wore things up there rotting in the drawers--1it was

a shame to leave them so, « « « « The place was gones to

rack and ruin. (207)

The chaotic world of outer time-flux which Virginila

woolf describes in "Pime Passes" resembles Hardy's unordered,

purposeless universe. There seens to be little place for



"blighted but enduring man" in a world submerged in relentless
time~flow,

Might after night, summer and winter, the torment of
storms, the arrow-like stillness of fine weather, held
thelr court without interference, . . . . (for night
and day, month and year ran shapelescl together) in
idilot games, until 1t seemed as if the universe were
battling and tumbling, in brute confusion and wanton
lust aimlessly by itself., In spring the garden urns,
casually filled with wind-blown plants, were gay &as
evVers o+ « « . But the stillness and the brightness
of the day were as strange as the chaos and tumult of
night, with the trees standing there, and the flowers
standing there, looking before them, looking up, yet
beholding nothing, eyeless, and so terrible. (202-203)

This universe which is "eyeless and so terrible"” is the
universe which previocusly caused Mrs. Ramsay to believe that
life 1s chmotic, fragementary, and disillusioning. But for
Mrs. Ramsay, as for Virginia woolf, "nothing is simply one
thing."(877) Thus Virginia wWoolf does not finally conclude
that the fluld unverse swept along in the tummlt of time-
change 1s entirely chaotie and purposeless., If she sees

only disanity here, later we shsll find thst she see unity as
well.

In "Pime rasses" Mrs. WWoolf occasionally varles her
Jooninant theme with a minor theme~-the changes of the human
world, which occur simaltaneously with the chunges of the
physical world. She records the changes brought to the Ranmsays
and others by world War I via Hrs. lcNab's thoughts:

many families had lost thelir dearest, So she Mrs,.
Ramsay was dead; and Mr. Andrew killed; and Mliss Prue
dead too, they said, with her first baby; but every

one had lost some one these years, Prices had gone up
shamefully, and didn't come down again neither. (205)
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By rendering Mrs. McNab'!s thoughts against a background of
nature description, Mrs. woolf implies a similarity between the
temporal flux in the physicel world and a similar flux in the
consciousness of the individual. As physical nature is
reassembled into night and day, into the four seasons on the
assembly~line of outer time-change so too human life 1is melted
down and rewelded by the character's drifting inner time
consclousness. A stlitech of Mrs. Ramsay's past 1life has been
dropped and picked up in the memory and assoclations of Hrs.
Melab:

She | Mrs. McNabJ could see her [Mrs. Ramsay] now,

stooping over her flowers; and faint and flickering,

like a yellow beam or the circle at the end of =a

teleascope, a lady in a grey cloak, stoping over her

flowers, went wandering over the bedroom wall, up the

dressing-table, across the waesh-~stand, as NMrs. HcNab

hobbled and ambled, dusting, straightening. (205)

Mrs. Ramsay recedes into the cloak of outer time, which
clings to all human life. In sedtion three, Lily Briscoe
articulates the ides of human 1life receding into time-flow:

Mrs. Ramsay has faded and gone, . . . ile can

ride over her wishes, improve away her limited,

old-fashioned ideas. She recedes further and

further from us, (260) 7
pPeath has caused Mrs. Ramsay to recedec into cuter time; but at
the same time she still exi:sts in incer time because she returns
a8 a nart of the lnuner time consciousness of Lily Brlscoe Just

as .previously she was a part of the inner time consciousness of

MIrse. Méﬂgb.

'If, for Virginia Woolf, the physical world is a fluid
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world of outer time~change, the personality as it drifts and

swirls, expands and diminis*es in ilnner time~change, 18 no

less fluid. In a mon019§po interieur, lrs. Ramsay thinks

about the surfeace personality as opposed to the fluid, unconscious

personallity which 1s the real personality:

one -after another, she, Lily, Augustus Carmichael,

must feel, our apparitions, the things you know us

bv.zre simply childish., Beneath it is all dark, it
ia unr-thomably deep; but now and again we rise to

the surface and that i1s wiet you see us by. (96)

Idke Virginia Woolf, lirs. Ramsay denles the unphtlosophical
concept of time--that an object is at one moment what 1t 1s at
another; fluid experieﬁée dissolves the object in inner time-
change, After her dinner-party, Mrs. Ramsay pauses to look
at .er husband, her c¢hildren, and ner guests, who, diminishing
in irs., Ramsey's consclousness, are already chaidging from the
present to the past:

with her foot on the threshold she walted a moment

longer in s scene which was vanishing even as she

looked, and then, as she moved and took ilntats arm

and left the room, it changed, 1t shaped itself

differently; it had become, she knew, giving one

last lock at it over her shoulder, already the past. (167-168)
The outer time of the physical world and the inner time of
personslity becoms, in Virginia lioolf's writings, consonant with

T

one anothe r; Mrs. Ramsay expresses the coincidence of personality
and the physical world when she thinks A1t odad,

how i1f one was alone, one leant to inanimete things;

trees, streams, flowers, felt tley expressed one;

felt they became one; felt they knew one, in a sense
were one; felt an irrational tenderness thus . « « as

for oneself. (97-98)
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Much like Jacob, the title protaronist of Jacob!s Room,

lira, Ramsay has a close affinity to the physical world of things.
often, as above, she implies that the human personality and
the physical world are two separate streams emptylng into each
other to form a unified whole of experience. Reality is found
in this concrete, physical world which irs. Ramsay enjoys and
ldentifies herself with., Significantly, Mrs, Ramsay's mind
singles out concrete, physical objects whereas Mr. Ramsey's
mind generalizes the .ayasical world into abstreact observation:

And looking up, she saw above the thin trees the

first pulse of the full-throbbing star, and wanted

to make her husband look at it; for the sight gave

her sueh keen pleasure. But she stopped herself,

He never looked at things. If he did, all he would

say would be, Poor little world, with one of his

Iike Mrs. Ramsay, Virginia \.oolf talzes her images of

reality irom physical things. In A Room of One's Own, she

deiines reality in terms of inanimate objectas. She says that
reality is "now to be found 1in a dusty road, now in a scrap

of newspaper in the street, now a dafifodll in the sun. . . « »
-=gnd then there 1t is again in an omnibus in the uproar of
Plocadilly."l It is significant that Virginia Woolf interlocks
human personality, fluidity, and the ghysical woarld because

these tihree things organized in certain rclationahips constitute

her vision of reallty.

1V1rginia woolf, A Room of One's Own, p. 165,




lirs. Ransay and Lily Briscoe combine personality, the
fluldity of tlue-change, and the universe into a stability which
wlll express thelr sense of the harmonic unity of reallity.

Mras. Ramsay imposes design upon a liquid world of evanescent
shapes and sounds by the unity of her deep~-rooted personality.
After Mrs. Ramsay's death, Lily recalls the spresding growingness
of Mrs. Ramsay's former conirol over her when she says,

She had felt, now she could stand up to lirs. Remsay--

a tribute to the astonishing power that Mrs, Ramssy

had over one. Do this, she sald, and one did it.

BEven her shadow at the window wit James was full of
A® we have already discovered in chapter one, Iirs. Ransajy's
wlsdom 1la the creativenes: of her personality., In "The Window"
Virginia Woolf constantly reiterates the luxuriant productivity
of Mrs., Ramsgy's porsonallty:

Immedigtely, irs. Rlamsay secmed to fold herself

together, one petal closed in another, and the whole

fabric fell in exhaustion upon itself, so that she

had only strength erough to move her finrer, in

exquisite abandomment to exhaustion, across the page

of Grimmt's falry story, while there throbbed through

her, like the pulse in a 8pring which has expanded to

1ts full width a:l now gZently -eaces tc beat, the

rapture of successiul creation, (60-€1)

At the dlinner-party Virginia Vvoolf describes scparate
personalities flowing into the unity which 1s ¥rs. Ramsay's
personalitj. Mrs,. Ramsay's entrance at her dinnser-party signals
the change from sepsrateness to unity., Imediately her husband,

her children, and her guests are stlll-1lifed into singleness,



into stability:

And, like some queen who, finding her eople gathered
1p the hall, looks down upun theg and gescendg anong
them, and acknowledges tlelr tributes silently, and
accepts their devotion and their prostration before her
« » » She went down, and crossed the hall and bowed her
head very slightly, as if she accepted what they could
not say: their tribute to her beauty. (124)

When Mrs. Ramsay leaves the dining-room, the solidity of many
personallties merged into her pei'sonality dissolves again into
the fluidity of separately flowing personalities. "And directly
she went a aort of disintegration set in; they waveredabout,

went different ways." (168)

Both Prue Ramsay and Lily comment uron this unity
which exists in personality. Prue Ramsay sees her mother
standing on the stairs above hcer shortly after the dinner-
party and thinks,

®phet's my mother," . . « « Yes; Minta should look at
her; Paul Rayley should loock at her. That 1s the thing
itself, she felt, as if there were only one person like
thet in the world; her mother., (174)

while she 1s regarding her painting, Iily Briscoe makes a
s8imilar comment:

Mrs. Ramsay bringing them together; lrs. Ramsay saying,
"14fe stand still here"; Mrs, Ramsay msking of the

moment something permanent (a8 in another sphere ILily
herself tried to make of the moment something permanent)--
this was of the nature of a revelation. In the midst

of chaos there was shape; this etermal passing and flow-
ing . . « was strack into stabllity, Life stand still
here, irs. Ramsay said. "Mrs. Ramsayl Mrs. Ramsayd

she repeated. She owed it all to her. (240-241)
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Mrs. Ramsay too has the sense of the stable unity of her
personality. In "The indow" she thinks:

Now one thought of it [reality], cleared of chatter and
emotion, 1t seemed always to have been, only was shown
now and so being shown, struck everytning into stability.
They would, she thought, going on a.ain, however long
they lived come back to t.is night; this moon; this wind;
this house: and to her too. Tt flattered her, whsre

she was most susceptible of flattery, to think how,
wound sbout in their hearts, however long they lived

she would be woven. (170)

Mrs. Ramsay, "en artis{ in life,"l knows that in her children,

in her affirmative management of other people, she has found

U AT e St

a way to creste deuign 19 a wgr}d’gqg}ggg;y"cgggg;gg.
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In "The Llghthouse" the reader realizes perhaps even
more the uniting force of i'rs, Ramsay'!s personglity because

in tiis seopian Mra, Ramsay 18 absent and as a rqgg}tmogmhor

absence the house 13 cone "of unrelated passious." (221) 1ily

ey g e (PP 50 e A 47 TP LA

Briscoe, who alone understands the reel significance of lirs.
Ramsay'!s peraonalliy, artlculates the change that hes tsken
place in tl:e house on the Isles of Skye:

The house, the place, the morning, all =emed strangers
to her, &She had no attachment here, she felt, no
reolation with it, anything ::ight hasppen, and whatever
did happen, a step outside, a voice calling . . . ,
was a _question, as if the link [jrs. Ramssy's person-
ality]'that usually bound things together had been cut,
and they floated up here, down there, off, anyhow,

How almless 1t was, how chasotic, how unreal it was,

e » o o (218-219)

After Mrs. Ramsay's death, stabllity has agaeln become in-
stabllity, unity bas been sliced up and separated into the

fluildity of time-change. However, Nrs. Ramsay later returns

lgernard Blackstone, virginia ioolf: A Commentary, p.l25.
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to become a part of Iily's painting; together Mrs. Rarsay and
Iily complete a unified design,

S

In "The window" it was !rs. Ramsay who imposed design

LT T SR i A b A BEROA Ik e s P AT

upon & fluid world. In"The Iighthouse" it is Iily Briscos who

1o T »

EWRSEﬁﬁuthﬂf design. ILike Virginla ioolf herself, Lily turna

S - e

to art far unity in a flowing world. .nd like most artists,

she doubts the wortir of her work even as she does it, must do

it:

Always . . . before she exchanged the fluidity of
1ife for the concentratio: of painting she had a
fow moments of nakedness whe:n sh® seemed like an
unborn soul, a soul reft of body, hesitating on
saome windy pinnacle and exposed without protection
to all the blasts of duubt. “hy then did she do
1t? 8he locked at the canves, lightly scored with
running lines. It would be hung in the servants!
bedrooms. It would be rolled up and stuffed under
a safa, (2536-237)

Art makes something endurable out of the moment. Iily thinks
of what Mr. Carmichael the poet would say about the unity of
arts

She looked at her picture. That would have been his

answer, presumably--how "you" and "I" and "she" pass

and vanlish; nothing stays; a1l chenges; but not words,

not paint. Yet 1t would be mung in the attics, she

thoughts 1t would be rolled up and flung under a sofs;

yet even 80, even of a picture like that, it was true. (267)
The trueness of the re-created scene remains, However, Lily's -
painting and ¥rs. Ramsay's personality, though they are expressive
of the unity of reality, are only tlie cutward manifestatlions
of the deeper harmonic unity of reality "which is the business

of the artist to find and collcct and cammunicate."l

lfirginiu woolf, A Room of One's Own, p. 166,
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Virginia Woolf isolates the symbol of reelity, the
Lighthouse, in the midst of the sea=--her symbolic sea wiich
she uses to suggest time-flux--a flux seeningly transcending
all things. We observe thst the symbol of reality, the
1Lighthouse, is a fixed and physical opjgct. Virginia woolf
describes the solidity and durabilityJB} the physical Lighthouse

and James Ramsay's satisfied resjonse to this s0olldity and
durabilisy:

There it locmed up, stark and ctralght, glaring white
and black, and one could see the waves breaking in
white splinters like smashed glass upon the rocks.

One could see the windows clearly; a dab of white on
cne of them, and a little tuft of green on the rock,.

e o « » S0 1t was like that, James thought, the
Iighthouse one iwd seen across the bay all these years;
1t was & stark tower on a bare rock. It ssztisfled
him. (301)

In James Ramsay's satlsfled response to the ILighthouse, we
observe & characteristic impulse of the :'oolf character--the
impulse to sall away from the fluldity of the sea toward the

-

'unigz;gggmgtabi}iﬁy>9f this fixed object, the Lighthouse.

Thus the Jjourney to the Lighthouse, which !r. Ramsay and his
two children take in the third section, 1s both a literal and

symbolie treaticnt of the direction away from fluldity toward
~ X er v e S AN i o N JESRRE 2.8 ) PR EE AECSaN

o S

unity; .or symbolically, the journey to the Lighthouse 1is the

C RS

journey of the soul through the sea-waves of consciousnessl to

a stable object outside the fluldity oi either outer or inner

time -changee.

11 em indebted to William Tindall for the above image,
See his Forces in liode:n Britis: ILiterature, ». 502.
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The fluld sea of time-chenge in the .ocolf metaphysical

world obscures the distant ILighthouse; but while fluidity 1s

a very real part of the character's experience--even the most
consclously elaborated and emphasized part--fluidity is not

the totality of that experience., when the swimming character
pauses for breath, he sees the distant bean of the Lighthouse
flash 1ts shadow upon the restless currents of time-change. It
is then that the swimmer experiences a flash of insight into

a reallty immne from the chenging currents of time which waver

waterlily and vanis'. as they flow through the swimmert!s consciounecs,

In the Lighthouse symbol Virginia ./ocolf, "who was not
without transcendentsal 1mpulsg§,"1 postulstes an Impors:.aal
and unconsclous forece in the univorse';ﬁich bimig changing thlngs
together. All thlngs, animate or inanimate, which touch this
force in their flow through tlme-change are struck, at least
momentarily, into unity, into stabllity, and into completeness.
It 1s significaent thut Virginla ‘joolf symbolizes reality in a

2 because the Lighthouse rock is comperatively

physicel objJect
stable whereas the humen consclcusness, which perceives reslity,
15 continuously in flow until 1t touches thut reality outside
1tself. Also, it 1s significant that Virginia Joolf describes
the fixity snd permanence, characteristic of the Lightihouse,

in her definitio:r. of reality. In A Room of One's Own she makes

IGiiliam Tindall, Forces_in HModern nritish Literature,
pe 505,

2Again I wish to remind the reader t:nst Virginla UWoolf
defines reslity in terms of physlcal objects. See woolf,
A Room of One!s Own, p. 165.
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this statement about the nature of reality: "Tt would seem to
be something very erratic, very undependable . . . . But

whatever it touches, it fixes and makes pcrmanent."l

In his observation that there are two Lighthwouses,
James Ramsay re-expresses Virginla Woolf's statement avbout the
double~aspect of reality: the errcticness and undependability
it presents in the fluldness of time-change and the unified
fixity and permanence 1t jossesses in actuality. James describes
he first Lighthouse, whicl: 1s the one he has always mistily

perceived from the Isles of Skye: "The Lighthouse was tnen a
silvory, misty-looking tower with a yeifbw eye, &hat opened
suddenly, and softly in the evening." (276) put when James is
about tc land at the real lLighthouse, he sees that it is a
mch i fferent Lighthouse:

He could see the white-washed rocks; the tower,

sterk ond straight; he could sce that it was

barred witlhh black and wirtite; he could see windows

in 1t; he could oven see washing spread on the

rocks to dry. oo that was the Lighthouse, was 1t? (276-277)
Like Virginla Woolf, James does not reject one Lighthouse
for the other--"No, the other was also the Lighthouse. For
nothin% was simply one thinge The other Lighthouge was trae
too.“(ﬁzzging 15 simply fluidity or stabillity. Both are
double-sapects of ¥rs. loolf!'s reality jJjust as leughter and

anguish are the double edges which cut the heart asunder,

— e S————

lvirginia woolf, A Room of One's Own, pp. 165-166.
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However, the external symbol of the Lighthouse has no
meaning for virginie Woolf until a human being has btapped its
meaning., Until the symbol becomes interlocked into the

experience of a human life, 1t remains a thing apart, an unknown
truth and reality.

Both Lily Brlscoe and lirs. Ramsay live in the presence
of this reoality., Symbolically, thelr perce tions of reallity
are usuall; Interlocked with the Lighthouse. TIn her mystical
experience, llrs. Ramsay 1dentifles licr experlence with the
third stroke of the Lighthouse:

And pausing there [1n her sinling down into darkness]she
looked out to meet the stiroke of the Lighthouse, the
long steady stroke, the last of three, which was her
stroke, for watching them in this mood slways at this
hour one could not nelp attaching oneself to one thing
especlally of the things one sew; and this thing, the
long steady stroke, was her stroke. (96-97)
Joan Bennett interprets tnhe Lighthousc as a poetic symbol
whichirepresents for Mrs., Ramsay, as for Virginia woolf, the
double~aspoect of 1life:
e « o« fOor Mrs. Ramsay, the alternating light and shadow
of the lighthouse bea: symbolizes the rhythm of joy and

sorrow in human life snd the alternating radliance and
darkneﬁg ~f even the most intimate man reletionships:

& » [

For Lily Briscoe, as for irs. Ramsay, the Lighthouse symbolizes
her vision of life. When Lir. Remsay lands on the shore of the
Lighthouse, Iily simultaneously finishes her painting which
expresses .@r vision of life. "'ile has landed,! she sald alouds

tTt is finished,!" (309) L

lJoan Bemnett, Vvirginla Woolf: IHer Art as a llovelist,
p. .1.18.
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Though Mr. Ransay makes the Journey to the Ligithouse,
his Journey seems to e little more than the right direction
toward reality; the only thing that lirs. Woolf suggests that
KHr. Ramesay achlieves in it is the loss of ec0o, & loss which 1s
only the requisite to perceiving reality, not the perception
itself. Previously, in the iirst section, Virginla VWoolf has
alreccy symbolically descrived Mr. Ramsayt!s blindness to the
Lighthouse by the usc of the hedgel-her symbolic hedige which
ia the repository of unreslity.

He was irritable«~he was touchy. He had lost his
temper over the Lighthouse. He looked into the
hedge, 1into 1its :ntricacy, 1ts darkness. (99)

Further, virginlea i1.00lf never descrives Ir. Ramsay as having

any experience in whieh he .oerceives reality.

' Only Mra. Ramsay and Lily DBriscoe translate the
symbol of reality into experience. Sinking down into reality,
they recelve their sense of bDeingnes:s and of wholeness; 1t
is their perception of reality wi:ich enables them to impose
design wpon time-flow, to exchange the restlesc loneliness of

the solitary life for the arrested completeness "of the common

1ife which is the real life."2

Just as one sails away from the fluld movements of the
sea to the motionless rock of the Lighthouse, one discovers

reality by working from one opposite to anotier opposite: from

1566 Virginia woolf's discus:ion of reality and the

w0

hedge in 4 Room of One!s Own, pe. X6,

21pid., p. 171.
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change to unlty, from self to impersonality. Though lNrs,

Ramsay and Iily retrcat into the self to perceive reality,

they vark within a paradox: it is Ly the ethod of sclf-awareness
Bhat they come to thelr perception of reality, but it 1s only
wizen they lose the self thut thney experience it. At the
unconscilous level Lily has lier moment of insight. ./ithout

self, she di?ggg?rs reality--"that glaring, hideocusly difficult
witlte space"--which she has been trylng to paint:

Certainly she was losing consciousness of outer things.,
And as she lost consciousnes:s of outer things, and her
neme and l'eér personslity and . c¢r appearance, and whether
Kr. Carmichsel was there or not, her mind kept throwing
up from its depths, scenes, and nsmes asnd memories and
ideas, llke a fountain spurting over that glaring,
hideously difflcult white space, while she modelled 1t
with greens and blues, (238)

Similarly, iHrs. Ramsay exocriences reality by letting her
conscious mind overflow into the lmpressloans o' the unconsclous:

5he could be hersell, by herself, And that was what
she often felt ti need of-~to think; well, not even

to think. To e sillent; to ve alone, ill tiwe pelng
and the doing, expansive, glittering, vocal, evaporated;
and one shrunk, with a sense of soclemnity, to being
oneself, a wedge-shaped core oi darkness, something
invisible to others, . . . . loOsing personality, one
lost the fret, the hurry, the stir; and there rose to
her lips always some exclamation of triumph over life
when things came together in this peace, this rest, this

eternity; (96-96)

In her description of uirs. Ramsay's and Iily's mystical
experiences, Virginla Vioolf reveals her own mysticsl iapulse to
discover tiiin~s drawing together into the beauty of harmonically
counterpointed order and s .gnificance., 3he herself, who knew

1

well the fseling of alonenecss and uniqponess; was not alien to

1see Stephen Spender's description of i'rs. .Joolf in his
world Within world, p. 141.
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the experience of pure beilng, sensitive both to the state of
flux and rest.

In this state of arrest in which e can feel ourselves
as oursclves, t..e conscicus self, the ccuntorpart of flux, 1is
exchanged for im.ersonallty, the counterpart of unity. At the
level below cunsciousness, 1t ia as 1f irs. Ramsay and Lily
were self-propelled in their rihg!mic flow to the focal point
of enduringness and completeness. Then tie flowing ceases and
experience 1s stilled, becomes "the thing that endures with
change.” (158) symbolically, the paradoxical lMrs. Ramsay, whose
personality 1s both sociul and solitary, experiences the
stillneas and cdmpleteneas of reallity during her dinner-psarty:

e ¢ o Just now she hud reached security; she hovered

like a lLiawk suspended; llke a fla; lloated in an element
of joy whici: fllled every nerve of her body fully and
sweetly, not n>isily, solemnly ratier, for it srose, she
thought, looking at tiwem all eating tihere, from husband
and children and Iriends; all of which rising in this
profound stillness seemed nov for no speclal reason to
stay tiere like e smoke, like # fume rising upwards,
holding them safe together. . . . . there is a cohercnce
in things, a stability; something, she mcant, is immune
froem change, and shines out . « . in the lace of the
flowing, tiie fleeting, the spectral, like a ruby; so that
agalin tonight she had the feeling she had once today,
already, of peace, of rest. Of such moments, she thought,
the thing 1s made that eadures, (157-158)

while questioning the predicament of lmuman life, Lily Briscoe
too si.ks down iato tie unity of resality:

" hat does 1t mean? How do you explaln it all?" she wanted
to say, turning to Mr. Carmichael again. For tihe whole
world scemed to have dissolved in this early morning
houy into a pool of thought, a deey basin of reality,
and one could almost fancy that had kr. Carmlchael spoken,
for instance, a little tear would have rent the surface
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pool., And thefi# Something would emerge, A hand
would be shoved ap, a blade would be flashed. (266-267)1

In Virginia voolf's own life the feeling of unity,
which for Mrs, Ramsay and Lily 1s the sensation of reality,
was a core value, Her vellief in the necessity for hurnony 1s

PO L PR S i Nl LA AL 1 R s

one of the dominant themes of her critical essays and

eemmrroi s

feministic writings. Because she vas concerned with the oroblem
of how to translate the unity oi her vision of l1life into the

harmony of words, Virginla VWoolf usually juxtaposes her co:.-

sideration of life's hsrmony with artts ruraony. In A Room of

Cnefs Qwn, we dlscover that artistic creation is achieved in the
same way that lrs. Ramsay and Iily oxperience reality. It 1s
when the mind relaxes and sinks into the unconsclous that the
composed simplicity and singleness of both reality and artistic
creation emerge:

The whole of the mind must lie wide open if we are to
get the sense that the writer is communicating his

exper’ nce with perfect fullness., There muast be freedom
and irere mist be peace. Not a wheel rmst grate, not

a light gllmmer, The curtains rmst be close drawn. The
writer, I thought, once hls experience 1s over, must lie
back and let is mind celebrate its nuptials in darkness.,
He must not look or question what 1s being dcne. Rather,
he must pluck the petals from a rose or watch the swans
float calmly down the rivgr.?

lThere is a curilous sug,estion in "A hand would be shoved
up, a blade wruld ve flashed" of lines from Tennyson's"forte
dtirthur.® . this poem Sir Bedlivere describes to Arthur the

miracle of the sword:
Then with both hands I flung him, wheeling him; |

]
But when I looked a ain, dehold an arm, i e
Clothed in white samite, mystic, wonderful,
That ceught him by the hilt, and brandishoed him 3{
Three times, and drew him under in the mere. .

Does the resemblance suggest that Lily's vision is indeed a mirecle?
zvirginia woolf, A Room of One's Own, p. 157,
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In this state of arrest, the writer finds "the thing he wants
to write about," Hrs. Ramsay and Lily the common life instesad
of the separate life. In whatever form or shape it manifests
itsclf, it i3 this barmonic unity wiilch 1is, for Virginia woolf,
"the thing itself," (174)

For Virginia lioolf the discovery of this comion life is
wisdom; in the opﬁstant discowery and rediscovery of the common
life, the individual satisfles his desire for the ideal of
beauty, order, and significance, reduces maltiplicity to
simplilclity, replaces separateness wit.l wholeness. Significantly,
it is Iily Brisocce, the artist, who descri‘cs this comunon life:

e o » 8o felt . . . how life, from being made up of
little separate incidents whicl: one lived one by one,
became curled and whole like a wave whichi bore one up
with 1t and threw one down with it, there, wiih a
dash on the beach. (73)

In To the Lighthouse, wc find that the hsimony of this common

life} fcurled sand whole like a wave," 1s oxpressed in the symbol
of the Lighthouse, the permaient force in tie midst of fluidity,
and in the experiences of HMrs. Ramsay and Lily 1in which, for

a moment, all thin s come together. Lily comblnes the experilence
of another muman life with hers "to form a eingle indeterminate
whole."z At a single moment in time, Mr. Ramsay londs on the

shore of the Iilghthouse and Lily finishes wr painting. (309)

lpavid Daiches comments upon this common life in his

discussion of Mrs. Qallowag: "there 1s a su; gestion throughout
that the experiences © viduals comblne to farm & single

indet: pminate whole, and that wisdom is the recognitior of
this.” See Daiches, Virginla Woolf, p. 73.

21ptd., p. 73
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Virginia woolf's common lire has cosnic prOportions.l
In the common life, she includes not only the experiences of
neople but she also includes all inanimate things. All things,
losing identity which is separateness, flow and merge into the
common 1life. urs, Ramsay feels the community of all things

in this comnon life:

e » o 8he felt . . . that community of feeling with

other people which emotion .ives as Aif the walls of

partition had become so thin that practically . . .

it was all one stream, and chairs, tables, maps,

were hers, were theirs, 41t did not matter who8e . . . . {(170=71)

Though the common life 1s achieved by fluldity, it is,
paradoxically, the feeling of form within formlessness which
the sensation of reaslity gives to the common life. All this
fIuidity converges upon the fixity and permanence of the
Lighthouse, Iily Briscoe descrives the comaon lifeg
Empty 1i¥ [11f§] was not, but full to the brim. She
seemed to be standing up to tire 1lips in socme subetance,
to move and float and sink in 1t, yes, for these
waters were unfathomably deep. Into them had spilled
80 many lives. The Ramsaysa'; the children's; and all
sorts oi walfs and strays of things besides. 4 washer-
womsn with her basket; a rock, a red-hot poker; the
purples snd tie» grey~greens of flowersg some common
feeling held the whole. (285-286)

Iily Briscoe 1is painting her visic. of life on the Isles
of Skye in the presence of the fluldity of t.e sea a:ud the
fixity of tine diztant Lighthouse., The Lightno.se symbollzes
the reality which the artist has the chance to live 1ln the

presence of nore than other people.2 Though Lilyt's vision

ITn hLer conception of the common I1le as fluldity and
yet stabllity, miltiplicity yet aingleness, Mrs. oolf seems
near the thinking of the Buddiiist mystic wiien ne says t.ut God
1s one thing and yet many tiiings.

2yirginia wWoolf, 4 Room of One's Own, p. 166.
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of life remains blurred like her canvas,l we have certain clues
as to what this canvas or vision is composed of just as in her
writings we have certain clues about Virginia oolft's wision of
life. Among other things, wc know that Iily's painting 1is of

Hrs. Remsay and ner son James, and yet it is not of then but of
some thing more generalfB%Aat it 1s "lightly scored with running
lines," (237) and that there is a "glaring, hideously difficult

white space" which she cannot paint in. (238)

By inference, we dlscover that Lily Briscoe is painting

8 pilcture in the way taat virginia Voolf writes a novel. IlIs.
Woolf says that the artist must have a nind incandescent, with
no obstacle 1n it, no foreign matter unconsumed.? Iily Briscoe
palnts in this detatched manner:

She took up once more her old painting position . . &

subdulng all her inpressions as a woman to something

mich more goneral; becoming once more under the power

of that vlslon which she had seen clearly once and

mist now grope for amo hedges and houses and nothers

and children « . « (82
And the pailnting itself? Lily 1s painting Mrs., Brown or life
itself; for the peinting 1s something more general than iirs,
Ramsay and son Jamnes, and the something more general 1s 1lile
itself. As the running llines symbolize fluidity, Hrs., Ramsay
symbolizes the unity wilithin fluldity. The difiicult white space
1s symbolic of the difflcultywiti whic: the vision is drawn

together and preoesented. At the end of the novel when she has

loghe locked at hor cenvas; it was blurred." Joclf,
To the ILightiouse, p. 510.

zvirginia woolf, A Rocm of One's Own, p. 85. Throughout
this book Virginia l/oolf Tefers to the Incundescent mind whieh
is the "state of mind most progitious for crcative work." She
uses Shakespeare!s mind as an exanple of the incandescent ~ind,




-58-

her visiocn, Iily symbolicglly draws a line through the center
of the blurred canves.l The problem--"how to connect this mass
on ths right hand with that on the left"--has besn solved. (82)
The line in the center symbolizes the unity and stability of

e o o e

reality with which Lily has unified and fixed the Woolf world

e st st - .
ey

of personality, fluld time-change, and tie physicsal universe

PSP

into the organized harmony of the common 1life.

Ilke lirs, Ramsay, Lily Briccoe is more than a character;
she too 18 1in cssence life itself. In her adherence toc a single
vialon, she ropresents that unity which endures for a moment.

The unlty of Iily!'s vision, like 1life 1tself, has been surrounded
by fluld lmpressiocns and personalities. All the fluidity

of lmpressions, of human personalities, of things, which have
touched Lily have bLeen struck 1into stability by that unity which

is the singleness of her vision. Thus the human personality
becomes symbolic of the common 1li:'2 into wihilch all things flow

end merge intc the form of that personality. This 18 what virginia
wWoolf suggests in her somewhat enigmatic statement that Mrs,

Brown is life itself, eternsal, changing only on the surface.z

A8 the human personality 1is perceived in flashes of

insight, in fleeting and dim impressions so is the comzon 1life

perceived, Lily thinks,

what 1s the meanlng of life? That was all--a simple
question; one that tended to close in on one with
years., The great reveclation had never come. The

Ity 4th a sudden intensity, as if she saw it cle:r for
& seccnd, she drew a line there, 1n the center," Voolf,

7o the ILighthouse, p. 310.
2V1rgin1a woolf, "ir, Bennett and iirs. Brown," The Captain's
Death Bed and other Essays8, P 110.
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g?eat revelation perhaps never did come. Instead
there were little daily miracles, illuminations,
matches struck unexpectedly in the dark; here was
one, This, that, and the other; herself and
Churles Tansley and the breaking wave; rs, Ramsay
bringing them together; (240)

Symbollcally, the Lighthous¢ remains a distant object for

Mrs. Ramsey and ILily, .s they can only see the flashes of the

Lighthouse beam, their experiocnce of the unity of reulity is

2 momentary i1illumination,

The vision of reality, stilled in the moment, dissolves

quickly, almost imperceptiblly, into the flux of everyday

experience. In her cssay on Jane Austen, Virginla iWoolf writes:

It the moment fills itself; it shines; it glows ;

it hange before us, deep, irembling, scerene for a
second; next the houscmald passes, and this drop 1in
which all the happiness of 1lii:e has collected gently
subslides agaln to become part of the ebb and flow of
ordinary cxistence.l

Mrs. Ramsay and Lily experiencc this same loss of momentary
vision to the flux of the everyday world. Iily loses the
concentrated vision of a painting problem:

The problem might be solved after all. Ah, but what
had happened? Some wave of white went over the window
paneé, The air must have stirred some flounce in tae
rocmne. Her heart leapt at her and seized her and
‘tortured her. "iirs. lamsayl Mrs. Ramsayl" she cried,
feeling the old horror come back=-to vant and want and
not to iave., Could she inflict that still? And tlen,
quietly, as if she refrained, that too became part

of ordinery ocxperience, was on a level with the chair;

with the table. (3500)
The vislon ol reality is dim and unsubatuntial,

Lily and lrs. Remsay merely glimpse the distant beams of the

lvirginia iioolf, "Jane Austen," The Cormon Reoader, Secries

Oone, p. 202,
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Lighthouse through a spray of sea-foam. They live in = fluld
world of the sea and consequently they can only translate an
outside reality, stavble and unified, intc the vague and in-
tanglble terms of the fluid life they know. I1ly, whose
painting 1s an "attempt at something,"(309) says about the
incommunicablility of reality:
"About life, about death; about Mrs. Ramsay"--no, she
thought, one could say nothing to nobody. The urgency
of the moment always mlssed its mark., (ords fluttered
sldeways and struck the objJect inches too low, Then
one gave 1t up; then the 1dea sunk back arainj then
one became llke most middle~aged people, cautious,
furtive, with wrinkles between the eyes and a look of
perpetusl appreihension, [For how could one express in
words these emotions oi'the body? express thet
emptiness there? (She was looking at the drawing-room
steps; they looked extraordinarily empty.) It was
cnets body feeling, not one's mind., (265)
To explain life is too difficult; one can only sug;est it
in peint by "running lines" and by filling in "difficult white
spaces,” in words by means of rhythm snd symbol. (237 and 238)
Finally, for Virglnie Woolf, "Life 1s not a cerlies of gilg lamps
symmetricaelly arranged; but a luminous nalo, a seml-transparent

envelope surrcunding us from the beginning of consclousness to

the end."l

From Virginia woolft's statement about life, we may
deduce thoi she assumes completeness to be incompleteness,
were the individual tc achieve cocmplceteness, self-experiment
would stop, all glimpses of reallty would cease. Therefore,

the very nature of the inguisitiveness of Mrs. Woolf's characters,

1v1rg1n1a woolf, "lodern Fiction," The Common Reader,
Series One, p. 2lZ2.




e Y

attempting to resolve the meaning of 1life itself, prevents them
from being interested in final answers. As long as the final
answer remains suspended, there are the renewed perceptions of
the comaon life; but i1f the answer were finalized, each

character's ralson dtetre would be exhausted. In Night and

Day, Katherine Hilberry says,

"Itts life that matters, nothing but life--the process
of discovering=--the everlacting and perpetual process,
not the discovery itscelf at all.,"1 '

In To the Llighthouse, Lily Briscoe sa;s, "Could it be, aven for

elderly people, that this was life?--startling, unexpected,
unknown?" (268} Idly's intrinsic inquisitiveness causes her
to ecntinuously search for that reality which is what 1s fixed

and permanent in experience.?

lvirginia woolf, Night and Daj,(ﬂew York, 1920), p. 1350

2Virginia Joolf, A Rocm of One's Own, p. 166,




CONCIISION

In our examineation of Vir-inia Woolf's three worlds
of experience-~the soeial, the solitary, and the visionary--

we have discovered tint she sees the humsan experience re-

wealed 1n bwth group expreszion and individual ex. rosaion-

— . o P AfaaideA R b

tua aoci&l 1ife and the private 1life, the separate life and
the common life. She believed tliot one could be:t 1 alize
the prlivete lifc by loosely accepting the ecode of behavior
prescribed by a pa;ticular soclial group, In his private life
one then lost the seperate life by his circulsar return to

g still larger life then the social life--the common 1life in

whicl: all things merge i..to a universal harmony.

\ie have Iound 1n her vislon of reality t..ts he
postulated both a world of time~flux and a universal harmony
cutside of {Iux., Iier purpose as an artist wos to commnilcate
in the unity and rlow of oharacter and symbol this doulde~-
anapect of reslity whiech comblnsed to form the common l1life,
whetivor or not Virginia oolf achieved a total communication
of her wvision of feulity 1t is not the purpocse of this thesis
to Judges llowever, sghe rapeatgggyminsggted_thq&rone should

a2

seek the directlion ruther than thie cconclusion of one's vision

et g P e e
maana g - bt e TR e,

and th st one should fellow tinut directlion wi:ere ever 1t
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lead one:

So long a8 you write what you wish to write, thet is
all that matters; and whether it matters for sges or
only for hours, nobody can say. But to sacrifioaea
halr of the head of your vision, a shade of its colour,
in deference to some Hemdmaster with a silvor pot

in hls hand or tc some professor with a measuring-
rod up hla slceve, 18 the most abject treachery, anmd
the sacrifice of wealth and chastity which used to

be the greatest of human dlastera, a mere flea=blte
in comparison,l

Always Virglinia Woolft's direction is farward; for she secms

to heve finally decided that the questions ere eternal,

TNt 1 s I m® raitr .-

the answers temporarye.

O il 2 L SENP
Arenawen
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l'ﬁ'i.rginia yoolf, A Room of One's Own, pe. 160,
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