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L. Iatroduction

William Styrom, borm im Newpert Hews, Virgimia im
1925, atteaded Christ Church Schoeol, Virgimia sad Davidson
College before he joined the Marine Unit at Duke Umiversity
in 1943, After the war he returmed to Duke and received
his B. A. in 1547, At Duke he studied creative writing
under ¥illiam Blackburn amd pudlished twe short steriee,
“The Leng Dark Road” amd "Autumn." For the latter he got
Honorable Mention in a short stery comtest spomsored dy
Story. He subsequently studied writing under Hiram Haydea
at New York's New School amd published twe more ster)es,
"A Mement im Trieste" (19548) and "The Emermeus Window"
(1950), befere hise first movel, Lle Down im Darkmess (1950),
appeared and won him Prix de Reme of Literature. Apart
from several artiocles, Styrom has writtem three mere nev-
els: ZIhe Lomg March (1952), Set This House gm Fire (1960),

and The Cenfessions of Nat Turmer (1967) for which he wae
avarded the Pulitzer Prize. Im this thesis I will deal with

Styrom's first three novels.
T. S. Nioet in his essay, "Tradition and the Imdi-
vidual Talent,” defines a traditienal writer by his his-

torical senge:

the historical semse involves a perception, not only eof
the pastness of the past, but ef 1ts presemce; the hio~
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torical semse compels a man to write mot merely with his
owa gemeration in his bemes, but with a feeling that the
vhole of the literature ef Yurope from Homer and withim it
the whole of the literature of his own country has 2 simul~
taneous existence and composes a simultaneous order. This
histerical sense, which i8 a sense of the timelees as well
as of the temperal and of the timeless and of the temporal
together, 18 vwhat makes a writer traditional. 4ad it ise

a2t the same time what makes a writer most acutely,oanscious
of his place in tine, of his own contemporaneity.

If we acoep?t Fliot's defimition, Styrom most certalnly is
a traditional writer. Although he admits to being influ-
enced by Plaubert, Joyce, and Faulkner in his style, he
olaims:

not many of these modern people have contributed much to
ny enotional c¢limate.... the strong iafluences are_out of
the past ~~ the Bible, Marlowe, Blake, Shakespeare.

His three nevels continually echo lliterary themes
and characters of the past. He deals with traditional
issues such as man's role in the umiverse and his search
for 1dentity, Jjustice, order, love, as well as prodlems
such as free will versus fate or good amd evil. Styrea's
characters are often reminiscent of great literary figures.

In Lie Down im Darkness Miltom Leftis to a large extent
suggests Joha Miltom, because the two are essemtlally

'?, S. Eliot, "Traudition and the Individual

Talent," S (34 ed. Tev.; Lomdon: Faber amnd
Faber ita‘% Spgace '

2peter Hntthiosael and George Plimptom, "Willlam
Styrom," Writers 5% ed. ¥Malcolm Cowley (New York:
The Viking Press, 1953), 2
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concerned with the same problems: man's Ldemtity im the
fece of the universe, free will, salvation. But Miltom
Loftis is spiritually blind amd unwilling to scknowledge
his free will, nmot physically blind like John Miltom.
Peyton Loftis falntly echoes Ophelia im Hamlet. They beth
go mad: Shakespeare's heroime after Hamlet has killed her
father, Feyten when she realizes that her father is for
all intents and purposes dead, because she no longer can
find comfort im his leve. Captalm Hamnix of IThe Leng
Mgroh 1s, im his rebaellion, a moderm Frometheus, and his
stature is simllar to traditiomal war heroes such ae
Odysseus and Coridlanus, but alse to reveagers im Remn-
ajesance plays. Both Lieutemant Culver in Ihe Loag March
and Peter Leverett iz Set Ihis House g8 Pire remind one of
the people Dante condemmed to Limbo in The Divime Jomedy.
Peter Leverett is also like 5t, Peter: three times he de-
nie3 the good im himself by umhesitatingly accepting Hasonm
Plagg's company -- at St. Andrew's, in New York, amd inm
Sambuce. The spesches of Cass Kimsolving in Jet This House
28 Eire have been compered by critios to those of Biblioal
prophets. 4md, like QOthelle, Cass discovers that no matter
how evil other people are, he, Cass, has to combat the evil
is himself., Piually, Masemn Plagg 15 im many ways similar
te Satam ia Miltom's Paradise Lest and te Iage im Shakespeare's
Qthelle. Styronm, them, certainly hae what fllot calls his~
toriocal semse., Using his kmowledge of, and feeling for,
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the literature which has come before by suggesting sime-
1larities between his contemporary themes and these of
earlier literature, between hls modern charactere and
former literary figures, Styrom in his novals suggests "a
sense of the timeless zs well as of the temporal and of the
timeless and of the temporal teogesther.” ¥Not only do his
characters gain traditional significamce, but traditional
literary figures of the past gain a new weaning in light of
3tyron's worke.

As 2 twentisth century writer Styrom, like T. 3.
71iot, Oswald Spengler and many other modera intellectuals,
explorez the disi::tegration of ¥Western culture, and hils
characters are pitched against this background. Hovever,
asked vhere his emphasis im writing lies, he anawers:
Uharacter, definitely. 4ind by character I mean a person
drawvn full-round, not a ocaricature. E. M. Forester refers
te "flat” and "roumd” ocharacters. I try to make all of
Toey mast, o glve en impression of 1ife being Livedssssd

»
Because Styrom thinks that hies characters are vitally
important to his own work, I will deal with the major
figures of his three first novels and show how they are
"drawn full-round,” but alse suggect how they are reflected
a2ainzt the ¥Western literary tradition and against the
specific problems which face them in thelr own time.,

5Matthiessen and Flimpten, 275-276.



i1l. 'Lle Down im Darkmess':
Ihe Search feor Order

¥11liam Styron's first movel, Lie Deown im Dark-
Ress, brought him several favorable reviews. John #.

Aldridge writes that the book has "brilliaunt lyric pewer”
and that Styren

has produced a first novel containing some of the elements
of greatness, one with which the work ?f no other young
writer of twenty~-five oan be compared,

¥axwell Gelsmar calls {t the "best novel of the year by my
standards,"® Several critics limk the book, thematically
as well as technically, to ¥illiam Faulkner'e novel, The
Soumd and the Pury.” For example, ¥illdam Van O'Commer
remarks that like

'Joun W. nanage, Review of i3 Darkness,
by Willlam Styrom, New Yerk Iimes (Sep er 3, 1951 ), S,

2Marwell Gelsmar, Neview of &%g Qg? B’ggggg,
Saturday Review of &gts;;tgra {Septembder 15, *%5 ’ -ile

SMaloolm Cowley, Review of Lie Dowp in D
] Razgh;}g {Ccteber 5, 1951), 125, sompares the two movels
7 terms of characters and methods. Aimong other oritios
who remark on the reseablances are: Johm W, Alarldga, “Wil-
liam Styrom and the Derivative Imaginatioen,” g*ﬁg 3;
ew York:

svaaxﬁﬁiﬁiy §%& ,§§§%§2¥§2§§ E§%£§i enathan Bunuhachs

;gsradisc Lost: | §§§§E§§¥ by Willliam Styruu,
Landscape i the Contsmporsl
Amexican Hovs) g§§!v ert» Bow ork University ?ress, 965),

Harvey Breit, Reviev of gggg ip Darkmess, At-
lgg};g CLXIXXVIIX (Get;ber. 1951), ’
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Sound and the Fury amd maay other novels, Down In
‘ 88 18 concerned with the fallure of Christianity, eor
wi the iaability of two generations or mere to credit its
validity.
Also commenting upon the theme of the novel, Louise Y.

Gossett says:

1ttt £ a2 da bt A, 0 L
ety vwhich denies 1ts ideals.
I agree with Gossetlt in her statement, because I think that
Styron in this novel explores how the "death of God" affects
the go0clal and psychic 1ife of man in the twentieth cen-
tury, and he explores the disintegration of Western ocul-
ture by showing that its religlous and social imstitutions
no longer operate as sources of spiritual and psychelogiosl
certalinty or security, or as those absolutes against which
man can measure his experience and aotioms.

A8 long as people withim the Western culture
could see their livez as parts of a Uhristisn framework, an
order mseemed to exist, decause man thenm had his specifi-
cally defined place within the Chain of Beimg. 1f he
tried to 1ive in accordance with Christian morality and

4¥4114am Van O'Conmer, "Johm Updike and William

Styrom: The Burdem of Taleat,” W g%gg
Nov fg,;stg, ed. Harry T. ?&oora’é’car ndale: Southern

I11inolis Unlversity Press, 1964), 217,
5Louise Y. Cossett, "The Coct of Freedom: Hil-

1iam Styrem,” ¥ iz Recent Southsrpn Fic {Dur-
ham, N. Qu: tﬁ%l%arsiw esg, |40 B?. %‘33.
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teachinge he might, by the grace of God, obtaln salvation:
if 1ife on earth seemed futile, he could always hepe that
in the next world he might know eternal joy. Thus, Christ-
ianity provided hepe. 4is a Ohristian he could be forgivea
for his sime through Christ. But significantly, as a true
Christian he knew he had to love and forgive those aroumd
him in order to be forglvem, JIdeally, them, he had love
a8 a foous, whether 1t was God's love and grace or his

ewn ability to love God, himself, and his nmelghbor. Thus,
man's existence within a Uhristian ualverse was purpose-
ful, his actlons of infinite significarce. 3Styrom, om the
other hand, seeks to define what mam 18, if his life is
not geen as God-givem and does unet seem to have any in-~
herent purpose. He partly describes the cultural and em-
otional climate of sterility, boredom, and uncertainty
which surrsunde man vhen he lacks a religlous foous. 3But
he also showe jedlees man in search of substitutes faor

the order he har diegniccsed, Yerhaps he 1z suylng that
isherent in man's nature is the need for absolute values,
for hope, and for salvation: that without faith in some~
thing man cannet exist. Lis Dawn in DJarkmensg, then,
largely deals with how man who has rejected God 15 desper-
ately trying to regaln order. To understand the novel a8
a whole 1t 18 necagsary to eiplore Styron's evidence that
Western culture 18 indeel disintegrating. The decay mani-

fests 1tself in natural surroundings, ia socisl and cul tural
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isstitutions, in meral amd secular values, and finally im
the lives of individuals whose very existence pasrpetuates
this decay.

Slmilar to asveral other twentieth cemtury imtel-
lectuals -- D. H. Lawrence and Joseph Woed Krutch, for
example -~ Styron blames the scientific smesntality amd con-
sequently the development of technelegy and industry fer

disteorting man's values frem a religious attitude towards

6

11fe to a secular and materialistic ome.  Therefere, ae in

his two later novels, he symbolically shows the disinte-
gration and secularization of Western culture by describ-
ing how imdustry and mechanization have destroyed the

beauty of the land:

Riding down to Fort ¥Warwlck from Richmond, the trila begins
te pick up speed om the psutskirtes of the clity, past the
tobacoo factories with their ever-presemt haze of aorid,
aweetish dust amd past the rows of uniformly brown clap-
board houses which gtretch dows the hilly streets for miles,
1t geens, the hundreds of rooftops all reflecting the pale
1ight of daws; past the suburban roads still slug:iesh and
sleepy with early morming traffic, and rattling swiftly new
over the bridge which separates the lzst twp hills where
in the valley below you cam see the James River winding
bereath 1ts ascid-greem cruet of scun out beside the chemi-
cal plants ang more rows of clapbeard housss and imte the
woods beyond.

Opeter Matthiewsem and George Plimptom, "William

Styron,” &I%gg;g Work, ed. Malcolm Cowley (New York:
The Viking ’roas,a§’ ), 281,

T¥i11lam Styrom &¥ iz %Zggﬁggg (Indiama~
polis: The Bobba»ﬁcrriilgéf., NGy 19 s 9+ Page

anunbers immediately following quotations are from this
edition.
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Apart frem the fact that this paragraph is one sentsnce
and thus technleally suggests the overwhelming umiformity
of each feature mentiomed, this seems s typleosl picturs of
how man's "progress” hae pervertsd his natural surroundings
by sudbstituting mechanical devices for livimg things. In-
stead of horses there 15 the massive train, instead of
fara-lands there are factories which give off a "haze of
acrid, sweetish dust” boumd to X111 any vegzetation, imstead
of 3 ¢lear river with fish, there is the James River gow
polluted by chemical plants. Han'e tendency to misuse his
reason and ingesulty 12 provem in this descriptiom, because
even 1f man sees the death of his land, he is =2till teo
proud of the techmnologloal advances he has made, and toe
content with controlling nature and ite resourcesn, te admit
his destructiveness iam corrupting his surroumdings. In
his pride for what he has schlieved, or im his incapacity
to return to simplicity, or perhaps even in hie apathy to-
warde what hae happened to the land, man'se visgion is ob-
scured: he c¢an no longer digcern vhat iz zore important --
spiritual or material vszluen:
You look out at the pinewoods sveeping past ... until the
white foz of smoke from the enzine ahead gwirls amd dips
against the window like a tattered secarf and obscures the
view (10).
Thus, 1t 15 the emoke from the train, man's own imvention,

which obstructs his view of nature, and only he himself is
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to blame for making his= own exlstence sesm foggy, confused,
and aimlens. Perhaps sensing that material advanceeg cannot
take the place of spiritual unity, people huddle togather
in "uniformly brown clapboard houses.” Althouzh these
dwvellings pellute tha landscape and inevitably create fesl-
inzes of impersomality and insignificance in the inhabitants,
they perhaps fulfill man's inherent Reed to conform amd teo
share the fate of other people. In fact, 1t ceems that
with no spiritual order as a commen bond, pecple creste
secular substitutes, such as alike housing, to make their
lives part of a secular order, however inadequaste.

The implications which one can draw from the land-
scape descriptions, however, only symdollze vhat specifi-
orlly has happened to religion in the twentleth century
and to thoce who preach it. The twe main upholdere of
Christianity in the novel are Carey Curr and Daddy Falth.
Superficially they differ, because Carr 48 a temperate
whlte middle-clase minister, while Daddy FPalth is the spir-
iturl leader of passionate black Haptiste, but they chare
a lack of belief im what they are preaching.

Carr choosee to beconme & minister, not because he
believes that Christianity 1is vital to Yestern culture,
or because he 13 "called by God," or because he has an
overpovwering falth that the Bidle represents absolute
truth, but because he is a disillusloned poet who does not
kxnow what to do for a living after he falls az an artist,
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He 18 "shaken, immolated and vaguely unsatiafied,” and he
resolves "to become a mimlster, to retrieve his vislen
through a 1ife of hard work amd prayer" (106). Although
he starts with the assumption that God exists, he implic-
itly bdegine te doudbt the reality of God as moon a2 he be-
comes aware of the fact that Geod doem met reveal himself:
he feels "the stramze and traglc serrov ... at mever hav~
ing been able to attaln 2 complete visiem of God" (107).
Although this implies that Carr needs material proof that
dod exists, consciously he does not admit teo himself that
he lacks falth until the end of the novel. Implicitly
this seemr 10 be the case, heowever, when hs reflects that
a prediocanent, overvhelming and hopeless ... couldn't de
helped by plety, or prayers ..; it wae the human cen-
dition alome that he muat minister to, and by flimsy
human meass ... (105).
By this very thought Carr admits he does not believe
Christianlity spplies to concrete humanm 1ife. Thus, he
denles the relevance of G5od and moral absolutez altogether,
becguee Chriastian dogma, 1T regarded merely as abstract ide-
ale separate and apart from human existence, are neaning-
lese; the vital connection between God and man 1s severed.
Carr impliocitly admite the irrelevance of God whea, in an
effort to help Helen Loftis, he refleots that 1t ig “he

hingelf from whom she must draw the greatest streangth te~
day" (108), rather than from any zll powerful Ged. Thus,
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religlon for Carr is finally seocular in esgence, and
Christianitiy as an all~encompacssing world order is reduced
to a front for relativity.

Carr's implicit assumption that Jod is dead briugs
him, in his perzonal 1life, {0 be comcerned chiefly with
seculsr things, and first and foremost his own image.

One of the Inportent realitles that faces himw is that he
12 not "bishop material”:

he preferred 11fe to 8all along pleassntly and evenly, and
this, he knew, was for him & minor sort of tragedy. Yor,
being se guarded amd reserved, how could one ever hope to
become = bishop? (108.)

Carr, then, is like any businessmsn who wents to make it in
an orgsnization. His comcern is mot with how to -lease
God, whose gospel he is prezching, dbut rather with his own
personal recognition and pewer. Giving up his anbition to
be promoted, he satinsfies himself with becomirg goed at
oreating the right atmosphere in his church:

he was not bishop material, but inm his own mild and plain-
tive way he was g sveet singer of the liturgy, and could
embrolider upon the fabric of Christian poetry, already so
rich in texture, the most exquisite desiguns. 4n altar
6loth had been luid across a gate-leg tadble, and there were
candles, saud e he resd from the cervice the flickering
1ight covered his spectacles with orbs of fire and made hin
look =« with hie plump cheekz and eszall roumd chim and the
deep furrow runnimg froa hie nose to his pursed, budlike
mouth -~ like a compassionate, brumet owl (267).

Carr regarde himself as an artisan in his trade, but he i

really ar impostor who goes through the appropriate motions
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of his alleged falth, He never Lelleves in the essence
ef Christianmity, which is 1ts dogma, falth, end absolute
values,

Throughout the nevel he wants God {to reveal him-
self, becsuse if he had a vision of Jod, he feels his
l1ife, both a3 & man and eg a mimister of the gospel, would
take on meaning beyond the temporal amd his work would
become universally relevant. However, by his secular com-
cerns and by his assumption that Uhristiamity dees mot ap-
ply to humam experismce, he is denylug the very ordsr and
significance he 13 Seeking. Hot umtil the very eamd of the
nevel does he admit his eself-delusiomn, thinkimg: "Oh, my
Lerd. TYou shall mever revesl Yourself!" (388.) Givea
Carr's charaoter and his talemt for deceivimg himself for
go lomg, 1t 183 questionable that he will ever bes honest
enough or stromg emough te face 1ife without God. Oarr,
therefore, vhe 18 a symbel of decaying, secularized Christ-
fanity in the novel, 18 fisally a hea:, toe weak %o admit
this truth about himself.

The second spokesman for Christianity im Lis Dewn
in Darkness 1s Daddy Falth. He is a typleal modern show-
man who hae made it becsuse he is "blessed" with a Hitler-
Billy Grabaa personality, and therefore he is capable of
preducing mass~-hysteria, as well as mass~devotiom. His
trade -~ to promise hope and love to the Negroes in the

novel -~ proves profitable:
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Perched on a seat of the Cadillso, Daddy Falth was bestow-
ing grace upor the crowd. He was smiling; hie face, bdlack
ae night, wasg greagy with sweat. He nade a wide aro with
his hand, half a dozen diamend rings spun and glittered,
and his shinry epera hat and dlamomd stickpin made beauti-
ful flaches abave the thresg. A sigh, vast asd reveream-~
tial, went up from the ¢crowd -- Assash! -~ and a shower eof
dollar bills, nickels, dimes and quarters cascaded over
Daddy Yaith, over the car aad omteo the ground {(103).

Unlike Carr, Daddy Faith does mot pretead to be a servant
of God. Imstesd, by his splendor, he bdrimge the orowd te
worehip material thimgs, like his car or his dismonds,
and bluntly he makes clear to his fellowers his owm re-
placenent of God:

*¥ho loves you, my people?’

'You, Daddy! Daddy Felth! Yeu loves us! You,
ﬁlﬂﬁ’! ' sese

‘Dat's right,’' he sald.

He paused, still chuckling.

'&, dat's rishtc'

He ceased his laughing, but a smile lingered on
hiz face, and he shook his head, i amusement and with a
certain womder (397).
Altheugh Caddy Paith iz a preacher for prefits, he is suc-
cessful because he fills the nmeed im his pesple for some~-
thing to believe in. He represeats a fecus in the lives
of his followers, amd they galm recegaition amd identity
chiefly in relatioaship to him. Thus, the Negreoess whe
have a high standimg 1n Daddy Falth's organization are
aved and admired by the other members of the comgregation.
Paddy Faith, then, preduces hope im his fleock and the 1l-

lusion that thelr lives are of universal sigeificance.
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Styron, by his portralt of this preacher, seems to suggest
that the best any church can deo teday is to preduce ap il-
lusion of order and purpese and salvation for those who
are teo weak %o recognize the secularity of thelr wership.
The contrast between thle cemgregation's temporal delusiem
and the reslity of thalr situation is expressed iz the last
parsgraph of the nevel:
'Yeg, Jesus! I seen Eim! TYeah! Yeah!' The train roared,
trembled, came nearsr. It was a ferecious meise ....
'Yes, Jesus! Yeah! Yeash!' The velce was almost drowmed
out. 7The train came omn with a elatter, shaking the trestle,
and its whistle went off full-bdlast in a spreading plume
of steam. 'Yeah! Yeah!' Anether blast from the whistle,
& roar, s gigantioc sound; and it seemed to soar late the
dusk bdeyend amd abeve them forsver, with a noise, perhaps,
like the clatter of the apening of everlasting gates and
doors -- passed swiftly om -- toward Richmeond, the Horth,
the oncoming night {(400).
This quotation sseme to suggest that ths trala -~ 1. e.,
mschanlzation, bureaucracy, total social secularization -
cannot be ignored much lemger, aver by this cengregation
which thinks 1t has a permanemt spiritual focus.

The three major characters im the movel, Milten,
Helen, and Peyton Loftis, all reject the Christian religlem
ag reprecenting abrolute truth, and nome of them sees
religious faith as an answer to thelir predblems. Yet they,
like Carey Carr snd Daddy Paith's comgregation, are zeek-~
ing substitutes for the lost order. All of them attempt
to find values to believe im, standerds by which they can
measure thelr lives, something extermal in light of which

thelr lives may attainm significance.
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Milton Loftis 15 aware of the disinte ration of
Yegtarn cultura, az well as of the fact that 1t 1s more
41 f21cult to 1ive now that evaryihing is relative, than 1t
wag, for example, a generationm ago. {dis zwarensss of this
12 espressed in his reflsotions upon whxt has happrened to

the set ways of the past:

ot gg%ggu ce, hls futher had sald (im the
%ﬁ%%i%g%lgh of a March aftermoon thirty years age, bdefore
the house was finelly comdemned, but net long before; when
even the lighteast footetep on the stairs sent a plaintive
woeden squeal through the jolsts and besams, ramimder not
only of the swiftly ag! house but of the paszsing of a
finer, more tremqulil age)... {i&),

Intellectunlly, then, ¥Milton is avare of the chaes which
rasulied vhen the house -~ i, e., the very basis of Yest-
sTh culture -~ was torm down. With this knowledge he
firmly rejects modern Christisnity, because with the core
of religion gomnes, the pretence of falth i3 only s form eof
escapisn. Symbollically his view becomes apparent threugh
his reflectione upen a radio sermen:

A Sunday school cholr commenced a falsetto ehirping.
Jesus loves me. ¥ethodists, prodbadly. He could alment
see 1t: a row of maple cheirs, yourng women with bad breath
asd half-moone of sweat Deneath thelr armpits, a bdasement
somevhers smelling of stale leaking water and moldy reli-
glon. A sad, shadowy place, where the timeless rattle of
Proverbs and Commandments cutlasts age and dacay sad evem
the dusty, pious slamt, itself, of Sunday sumlight upen
worn Hymmals and breken electrical fistures aund cobwebbed
corerete walls (55-56).

The loss of a cultural bdasis and the inapplicability ef

Christian order to man's 11fe in the twentieth cemtury
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terrifies him, wheh he realizes vhat it implies abeut his
owR smetional security:
''S the U.S.A. We've gome to pot. It's a stupid war dut
the next eme'll be stupider, and them we'll like my father
salid stand on the last reef of time and loek up inte the
Right and breathe the stemch of the awful emfoldimg shreud.’
sees 'We've lost eur levewerds,' he went on wildly; ‘what
are they mew? "I am the Resurrection amd the Life." What
does that mean?' .... 'vWhat have I got? I'm perverted,
religion's perverted -~ loek at Kelem. Look at hovw reli-
glen's perverted her. What have we got left? VWhat have I
got? Nothimg!' (186.)

Diverced frem the past falth im man's place in the
universe and from religion which previded am idesal of leve
for man te imitate, Milton kmows that he can mne lomger
csunt on any extermal umiversal erder te give his 1ife
more tham temporal meanimg or te previde him with meral
standards by vhich to live. Yet, this new and tetal free-
dom to de with his life and himself exactly what he pleases,
does not produce the feeling of release from bemdage, dut
rather the sensatioen of imprisenment dy self amd circum-
stance. PFsoing his alienation from the traditiemal erder
and frem the certaimty that human 1life is purpeseful,
Milten escapes his mev freedom and Trespemsidility to gev-
era himself, by drimking:
éﬁ!? drank met emly because whiskey made him drumk but

ecause away from his father, he foumd the suddea freedem
eppreassive (15).
In an effort te sscape self-determination, he repsatedly

pretends te permit ether people and extermal ciroumstamnces
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to make choices for him. Feor example, during Werld VWar I
he acoepts "2 commission im the Army legal bdramch” (16)
which his father precures fer him. Deciding te marry
Helen, he relles upon his father's support: his "father
had s 1ittle momey; he'd set Miltom up im practice in Port
Warwiok" (16). He further saccepts a pesitien of depemdemce
in relationship te Helem: he is "elated” that "she A7
d;: io inherit a hundred thousamd dellars” (16), and he
iguores his owa law-practice beoause it 18 easier te live
on Helen's momey.

Miltom tries to delude himself inte believing that
it 12 his father's fault that he cheeses to remaln avay
from the battlefield. Thus, he despises "his father. The
01d man had given him tee much” (17). Alse, hs wants te
blame Helen for making him depemdent upem her memnsy, thimk-

ing:

¥ife's house. That was the leephele, the imponderabdle, the
psradox -~ a trinity of troubles. PFor if it was your

'g house, and mot striotly your ewan, if the greatest
single dburdem of yeur life was met merely the less of leve
for your wife, but the cemstart guilty kn.ulodge of yeur
dedt to her -~ and yeur dependemce -~ wouldm't the secret
leve-making here at heme be a setting right ef the scers,
a triumphant redemptien? (178.)

However, te a large extent he is aware that he freely
choeses these depemdent pesitions because he iz afraid eof

accepting the consequances of independence, and this aware-~

ness makes him feel cowardly:
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He had been in the Great War, haviang made gestures toward
Joining the Army which years later he shamefully cenfessed
to himself were trifling (16).
Avare of his weakmess ef constantly choosing the easy way
out of a dilemna and of Justifying his decisions by Ddlaming
these upen who he has beoome depemdent, he reflects:
At the age of fifiy he was begimning te discever, with a
sanse of panic, that his whele 1ife had been im the mature
of a hang-over, with faintly umpleasant pleasures being
atoned for by the dull unallsviated paim eof guilt. Had he
the solace of xnowing that he was an sloohelic, things weuld
have bdsom brighter, bevause he had read somswhere that sl-
osholism was a diseane; but he was net, he assured himeelf,
alooholic, enly self-imdulgent, and his disease, vhatever
i1t was, resided in shadler cerners ¢f his soul -~ where
decisions wera reached net through reaser dbut by ratiem-
alization, and where a thin memdraneus grewth of selfish-
ness slvays seemed to prevent hiz decent motives frem be-
coming happy smctioms (152.153),
Because he acknowledges his refusal te accept his freedom
of choice, he deapises himeelf for his weakness. At the
game time, he is umwilling te discever these "shadier cor-
ners of his soul." Instead, he seeks for people to save
him from himaself and to create for him the "i{llusiem of
seremity” {(266). This search is largely an attempt te
find a substituts for am all-compassionate, all-forziving
God whe can forgive his veakmesses and show him his ewm
stresgths.

Miltor seeks out women as his saviers, perhaps

because he has idealized his memory of the mother he hardly
knew, but plotures as "refimed and lovely” {(15). Im his

relstionships with Delly Bonmer, Peytom, and lelen, he



20
assumes the rele of a child whe omly through acceptanoce,
sdmiration, and emotlenal suppert is able to feel import-~
ant, needed. He seeks Delly bdecause he is unable te ceope
with his relationship te Helem. With his wife he feelsn
emasculated, sinoe he is constantly remimded of his depend-
ence upem her and his own failure as a husband. With
Delly, he feaels the mester of his ewn 1life, because she
constantly prevides him with the emetional suppert he
oraves.:
She was submissive and she worshlped him, and it was fer
those reasomns that he had leved her. It had beer that way
from the bdeginanimg: he talked and she listemed, while
threugh this curiocus interplay ef self-esteem and self-
effacement there ran am umdercurreat of emotiom they waore
beth edliged te call love {43).
With her he can dream that he is stroag and successful,
and that he will galn secial recegnition through politiocs:
Youngish, well-te-de barrister Miltem Stuart Leftis plams

maybe legislative career, could be maybe junler semator
(D=Va.), ?ronident (Nation Halls First Southera Chilef

Since ¥Wilsen). Qggg&%gg Senator, what 1s your attitude
tevard the Common Man : Ah, simoe I'm a Demeocrat --
) ¢ Thamk you. What is your attitude, ?r. Precidemnt?,

teward the Cemmonm Negre? Amswer: 4ih, since I'm a Souther-
ner -~ (A7),

Apart from the fact that Milton would never use his emergy
teo realize his dream, this passage alse suggests his cen~
pulsion to identify with ether peeple, whether it be groups
~~ Democrats or Seuthermers -- or imdividuals like Delly.
Thus, he 18 totally umnwilling te leok at himself as am



21

individual entity, but gust beleng to something or some-
body, hecause that provides him with security and a geed
place for him te hide his idemtity. Dolly, thea, pro-
vides him with an eacape from himnelf. If he feels bad,
she lapses
imto bady talk, mayimg, 'Peeh, baby, Delly fix,' kissing
him and seothing him, or cencecting fome bllithe harmless
entertainment to heal this palaise... (183).
As z sudbstitute fer self-respect, them, Dolly provides him
for a time with g sense of security. Heowever, he soon
realizeg thet his extramarital affalir does net conferm with
hieg 1deal e¢f himself as the genteel Virgimiam, and 1t is
also contrary to his meed to ablde by middle-~class morality:
The enly unhely mete which imtruded im upon thelr pleasure
a8 Loftie' avaremess that everyeme in towr kmew zbsut
them. It wasn'?t because of Helen that he wished to keep 1t
secTet. [le only wished to wear his rectitude llke z tep~-
ceat, cencealing frem ethers what emdarrassed him and made
him feel ot Quite a gentlemsn (174),
Like his father, Dolly has previded an escape for him frem
his predlems. Thus, he blames her, ae he did his father,
for supprlyimg him with a means of self-delusion: "It came
te him swiftly: he hated Dolly"” (204),

Milton alse regards Peytem as hls savior. As a
child she makes him feel powerful amd meeded, bLecause she
constantly seeks his love amd his pretection from Helem.

There 18 no one else who can gl s her approval. Bnt'
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having once beer the most important persem im his daughter's
1ife, Miltom refuses te give up this impertant pesitionm,
and he continually insists that she love only him. Whem
she 18 home from college on a Christmas vacation, he per-
sistently cenfronts her with his need te be loved by her:
. He spanked her acress the bottem. 'Merry Christ-

mas!

'owt' She sat up, hair fallimg across her face.

'Whe de you love?' he asked.

'HQ-‘

'Ne,' he persisted, 'whe de you leve? Vhe's
your sugar baby?'

: She frowned, squinting imte the light. Ther she
rested her head or his sheulder, and said sleeplly:
‘Burny. Anyway, it's "whem" de you leove. I thinmk.'

‘Spell it.'

'J=A=0-K~-A-S=-8"' (165).
This quetation seems te suggest that Milton refuses te
ackmowledge the fact that Peytom 15 moet a child amymore,
because this would mean that she 15 met fully his, amd
perhaps that she does met regard him as her only oebject of
affection. Miltion acts rather selfishly, because he dees
not love Peyten for her own sake. If he d1d, he would be
more concermed with her feelings and with the herrible
conflicts of allegiance that he impeses upem her by his
eutbhursts of fendmess, full of sexual evertomnes. Imstead,
he mainly regards her as his private object te worship amd
to leve, and te fimally own. If his "right" te ewm her is
challenged, he reacte like a child, whese mother has left

him. At Peyten's wedding he reflects
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that zhe was irretrievable, lost ferever, t:at he had me
¢laime on her anymoere. 7That she mot orly had rejected
him, crushed him utterly, but that new she was ewred by
semeons elge. Him. Harry (307).

Yot only does Miltom want to owm Peyton's body,
but he alse craves her approval, because he thinks that
her love cam save him from the frustratioms that are
facing him. An example 13 the scene in Charlettesville
when ¥Maudie 13 dying and Helen i3 anxioeusly awalting the
dooters' vardict. Although hs kmews he ought to stay
with his wife, h feels he is incapable of faolmg this
situation with Helen alone. Thus he goes on his framtic
quest for Peytem, thinkimg: "Pesyteom baby, you amd I must
grow older im a day, we must face this thing together™ (209).
Iromically, 1t becomes obvieus that Peytem, whem he regards
a8 his malm savior, cammot save him frem himself. There-
fore, when he finds her, it dees net areate in him the
sense of having discovered a selution te his problems.
Instead, he 1s just as frustrated as befors:

He held her hands tightly, grinning a little, askiag her
41dn't she see, how 1t had been a torture for him all

day: this pursult of semething which he had finally de-
spaired of ever attaining... wow here she was, he had
found her, and wasn't that fime? And with a gay lie, the
old panic returning, he kept om grimaning... {(215).

Feyton, then, like Dolly providee mo final escape for him,
althouzh he cheeses to believe asne doea untll her death.

Walting for Peyton's body to arrive with the tralm, he
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at last understands that he gust face 1ife vwitheut Peytem
and without a savier:
he krew he was teo old, toe wasary for paradexes, that he
couldn't evade immediacy, and that the train would come
after all, bdringing with 1¢ final proef of fate and cir-
cumstance (14),
But characteristically, Milton's imtellectual imsights de
Rot correspord with his emstional needs. Once agaim he
sucoumbs te self-pity and the e:pectation that someone
or something external te himself will save him: "hew oan
you expsct me to emdure” (12), he says, and them turms te
hiz wife and his dieintegrated marriage for suppert.

Througheut the nevel, one of the chief ssurces for
Milton's gullt 1s hie marriage. Ailiemated from hie wife
because he does not anewer to her erpectations of the
perfect husband, because he imevitably shows favoritism
towardse Peytem, because he knows he lives om iielen's money,
and because as an escape from all these preblezss, he takes
a mistress and drinke heavily, Miltem wants to rid himself
of his share of the blame for the falling marriage by as~
oridbing it all to Helen:
He might have known; thirty years ago he might have guessed
it, during thelr ambiguous, frustrated courtshlp; something
might have informed him them, but he had deen youmg and
stupid, and it was teo late new for recrimimatioms. iwhat
else could he do, except stay married? {i53,)
As this passage implies, although Miltom Tresents Helem, he
does want teo stay with her. I thimk this iz so for twe
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reassns. A8 im hie relatiomship with Delly amd Peytem, he
sees He{en a2 a nother-~-figure, and she treats him zs a
child: "I just think you're a child"” (66), she says. Alse,
he needs har approval, in spite of the way he has acted in
thelr marriage. ifter Hsudie's death, he tells her:
Helen, you're all I've got, I'm all you've got. IZf you'll
belleve me, why, by God, the best years of our lives are
ahesd. I tell you Helem that we can defeat fesr and grief
and everything else if you'll only belleve me and leve me
again., Homey, we cam never die... (256).
He thinks Helen can save him if she helieves in hin, even
thougzh he does not belleve in himself, Through her he
could at least pretemd to have self-respsot, 1f she re-
spected him. 4lse, thelr marriage could provide for him
an order in 1izht of which he would fe2l as 1f his 1ife had
more tham temporal significance. But Helen alse Ddecomes
the symbol of s stern Judge, because it is mainly iz re-
lationship te her that he can recognize his frustrations
and his gullt-feelings most clearly. In s sease, thenm,
she functione as his guilt-conscience, because she in-
variably is the one who ohides him for his driasking, whe
15 Jealous of the love he shows for Feytom, whe catches
him ir situations that he faele he camnot handle -~ as in
the hospltal in Charlottesville --and, vheo 2lso kmowe about
nis attraction towards Delly: "She's mot supposed te kmow"
(60), he thimks. Since ¥iltom clearly recegnizes that he
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always takes the eagy way out of mny dilemma, that he s
dependent upon lelen for her money, and simce he algzo knows
that these actions completely centradict what he finally
belitved an admirable man should be 1lke, it 18 possible
that in hie relationship with Helen he recelves the pum-
ishment that he feels is his due. Thus, idriesne Carr is
right in her commsnt about Filtem: "Maybe he emjoys beinmg
emasculated” (24F), she says. Milton, by his actioms in
coanection with lieler, knowse that she will mever appreve
of his irrespomsiblility. Xnowing her, he must be aware
that he can only receive disapproval for them. Thuse, it
becemes iromlc when he asks her: "what have you wanted
frem me, my menhood guts snd balls and soul?" (255), be-
cause he has willingly given her all these things, by
sacrificing his pride amd his integrity for her mouney.

As g last attempt to fimd a savier, he turms to
Helen wher Feyton is dead. He wante to Telieve that theilr
love never went away at all (36), evem though throughout
the novel there ig little evidence vwhich car sustain this:
in fact it seems that they never loved esach other at all,
although they were once "im love” and altheugh they have
needed each other. Perhaps he admite this whem he says te
her: "yeu're the only thing left! .... ¥y God, dom't you
gee? We're both sick™ (357). Hewever, ever in his plea for
her to come back te him, the fact that he really does not

leve her comes out: "Why, God da=mm you, dom't you see what
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you're doing! ¥ith nothing left! Yething! Nething!
Nothing! Yothing!” [387-393,)

#41lton, then, 12 zsekinyg for an order in a universe
wher. i.e assumes God dees not spply. However, as Christ-
isn values sre forelgn to Milten's 1ife, becsuse they cam
only provide man with an external, intellsctual 1deal, so
alse do his sudstitute values and saviors finally not apply
to his 11fe. It 1s this that ¥ilton falls to ses, because
ne assumes he might bs able to find & persen whose presence
would provide him wlth the unifying syabol of hia 1ife.
Ilke Carey Carr he wonders if he willl ever know that his
1ife i5 more than temporarily sigmificant, dmt unlike Carr
he is comsntantly saeking for a secular geod to revmal hime
self. As 1m Oarr's ozse, in the end Y1lton knovwa that his
ged will never revesl hinself, when Helen finally rejesctis
him,

Aecauze ¥ilton never ceases %o s8¢ nis 1life in re-
lationshlp to those around him, becsuse he never dares te
face iils own belng as it edsts Independently of all ex-~
ternais, he never attenpts to discover order within himself.
Milton, then, unlike Case Hinsolving in Set Thls House on
Fire, never dares to fully explore the hell inside of him-
gelf se that he can fimd his being. “hus, he nevar fully
discovers that hiz avesoms Jailsr 1g himself, and that his

#in 18 hiding his very identity from hinmself:
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sitting nheres evading =2l1l, nidiag his very ldentity axong
people for whom that fact, &t least, was of me laportamce,
he had coamitted the unpardonable corime (209),

Like her husband, Helen Lof%iz ig in search of order,
but as her femily backiroumd is differant from Hllton's, so
18 her paycholozioal make-up ard the mature o her quest.
The prizary influsnce on Helem 1s her father, Colonel
Peyton, who, s the typical military man, 18 obasased with
enforoing 4diecipline, cortrol, and order., Helem seesz her
father ss a God-figure -~ a man who by hisg strong bellef
ir Christiaa merality, in accepted mocial customs, together
with his peower to control and command his men, epitomizes
Rn all-powerful force whe kKpows what is right and what ie
wrong with the world. ©Ghe describes him to Carasy Carr in
tale way.

Daddy was very religlous. 'Hslen,' he'd may. 'Halem,
swagtheart. %e must gtand fast with the soe0d. The irmy
of the Lord 1s oen the march., #e'll lick the Huns and the
devil comes mext. TYour daddy kmows what's right’ewegnd

50 swaggering off in his Jodspurs amd riding crep, and I
thought he wae just like God, The aem loved him,. He

put the fear of the Lord in them, sitting = his herse
{eesund you've never seen anyone mountes zs hnndsemely,

70 commanding...). Port Myer, w 1th the beautiful woeds

and the river se full of the soeftest pastels - you could
see thez at sveming parade., And Daddy on his mount -~ g
silver gelding 1t was, nazed Chemp, I remember., Daddy
paying: 'I'11 tolerate no misconduct in my outfit. We're
waresing like mem to war, mot like rumries and sinmers.’
They oalled him Pleod and Jesus Feytof.ere And severe and
strict he was. But 1t was %ecé for me. I learned what's
right and what's wrong (114).

Por fielen, then, her father i{s a symbdol of ultisate autheor-

ity, because he 18 strong, masculine, and a ki
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cousness. Unlike ¥iltorn she has from the start foumd a
gecular substitute fer God, and she feela that under her
father's rule she 18 part of an order, since her 1life at-~
taine meaning in relatiorship to his values, which are
largely military. Havimg only known thie security, Heleam
thinks that this iz what her 1ife will always be like:
"a nlce, long, congenial tean party, where everyone talked
a little, danced a 1ittle and had pelite mammers” (273).
She dreamz that her kaight in shining arsour will come eme
day and admire her and love her:
she saw smooth skin as glessy white ag the petal of gardemla,
1ips which acemed but six:teen or twenty, and as undblemished
by any troudle as those she had held up to anether mirrer
thirty years before, whispering ‘'Dearest’' to sn invisibdle
and quite imaginary lever {(24).
It would be hard for any mamn to measure up te the 1dol of
her father and to the piloture she hag of her drean-lover.
Thus, ¥ilton has no possibllity of ever galnimg the ave,
respect, and ssteenm that 18 her father's., Since she chooses
to marry him, ome might speculate that she l¢cs not want
any man to substitute for her father in her heart, beocause
surely she sust be aware from the bezinnimz that ¥iltem
is the antitheslis to her father: that he zets his mili-
tary premotion the easy way, that he drinks, and that he
wants to remalm dependent upom his father and ugesm her
{inheritance. Rather than regarding him as the source of

order in her 1ife, she czlls him "peer, blimd, dumd Miltom"
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{226), and she oftem refers to him &8 a child. But because
ghe thinks ahe wants @ man like her father, she feels
herror when she realizes that her world ag a married womanm
preves to be quite different fram her childhood esilstemce:
"she had come te the party snd 1t had beem ghastly: svery-
one misbehaved and no ome had a geed time" (273).

Ag Helen discovers that nodbody prevides order for
her iz her adult 1life, she takez 1t upen herself teo become
the ordering, coentrolling, snd savirg force. Like her
father's, Helen's moral system is secular, but she calle
1t Ohristign, %ith a feeling of morzl superiority she i»
convinced that only she kmous what 12 right asd what is
wrong, that she alope knows what 2im is. £Fhe tells Miltom:
I love ny Ged and you dom't .... You betrayed us wnea you
stepped gelmg to church; you betrayed not enly me but the
wvhole fanlly .... Let me tell you, teo .... I know wvhat
8is 18 .... Im kmowimg that I'll alvaje be superior te
FOU oo (9B).

Under the preterse that ghe 18 a Chrietian, she cenmstructs
a relative value syatem, calling everythin- coha does not
agree with or dees not like slnful. Thus, she makes her-~
gelf into the moral center and sees the people zround her
and thelr sotiemns in light of what they make her feel.

Prom the beginaing, she 18 Jeslous of Feyton, becruse Mil-
ton shows sttention to her. ©he starts te punmlsh Feytonm
for accepting her father'’'s love, and she calls her speiled,

gelfish, evil, = "little devil” (63). ©She totally refrains
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from showing Peyion any leve or support. 3She abhers Dolly,
but shie also pretande to judce her in 2 moral 1izht, by
thinking of her as "an svil womam" whe has "smeared” Miltom
"with sluttish f11th" (2u4). ilelen also ragards herself
a8 & 2avioer for othar people. snen Milton has come back
to hier after #audie's death, she feals that she, "Helem,
had ralised him up, re-formed him ln the image of dacemcy,
exaltad him" [(25A4). It appears, them, that ilelsn only
feels sule pesycheloglcally when she has com-lete conirgl
ovar her surraundings. Therefore, she tainks that she
loves ¥audle, because the girl dees not pose any threat te
her autherity: she is pansive, obedient, and she rasponds
biindly %o felemn's wishes. Theraefore, By ilelen's standards,
she is good and knows what love 1s. She alse thimks she
loves Milton, becaume he
had reslized the errer of his ways. /He/ had come back te
her, as she had always knewm he would, literally en hise
knees, dragging his heels, remorseful, in tears. ¥iliom she
would excuse, of courre. ™Millon had ylelded to her. Hilten
had sald, 'I quit,’' had admitted she had Laen right all
along (296).
But, a3 this passsge indicates, she "loves” him only be~
cause, like Meudie, he receznizes her righteousness, and
because she thinks he finally regaris her as his god. vYhena
anybody challenges her power, hewever, by acting cemtrary
to her wishes, her anger and hatred are areused. I thimk
one of the big reazone why she hates Peytom is that she
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feels she cannot control her -- Peytem insists on living
her own 11fe and defies Helen's autherity by leaving the
house on Christmas eve, for inmstance,

Oaly as long ss she feels she has full contrel
over her family can she stay sane und pretend she is 2
good, dutiful, Ohristian wife whe attends ochurch and ord-
ers her household imn sccordance with what is right and geed
and decent. Put ags she gradually alienates everybedy
around her, and as ¥sudie dies and Peyton leaves heme and
¥ilton wavers between Dolly and herself, Helen retreats inte
a dreasm werld where everything 1g ordered and controlled
by her., I think 1t is impertant to asnalyze Helen's dreams,
because symbelically they eiplalm her personellity. It ies
during Peyton's wedding, when Peyton has discouraged
¥1lton from kissing her in front of everyhbody, and Helen,
seething with angzer, seeks Carr's suppert, that she re-
¢alls her dreans. 7The first one goes like this:
Three enemies had alwaye dwelt there, in her dream counrtry,
three eneales and a friend. Haudie had been sweet, like
semething musical, alwayse hobbling near... and ¥audle she
had always hid behjind her im her dreasms, hiding her from
sight of the planetary, fearsome half-iight, the finger-
ing shadevwe, the snemiesz who, somehow, would rape Haudie
first, thems hsr. Maudie had besy her friend. Then there
had been the blg ensmy, once the moast fearsomze of all, now
dead, vanquished, dome with: Delly EBonmner. That biteoh,
that whore. #any times Dolly had died im her dreame, often
by the knife that Heler wielded, grimning.... In this
landscape there were alwaye the vaguest outlinmes of 2 ecity,
with many ornate tewers, from which pestilenrce Xose like
smoke through the air.... Throuzh this vaper Helen strol-

led, clad in her party best, and always with a mam. Though
now and them the man was Carey or her father, it was more
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likely Hiltom or someome im 2 wesk. The corpses which
lay stirewn about vere fuceless, iridescent with decay...
iavariably fezale. UGeo, fanning thevselves, selate, she
and ¥lltor or wheever he wag strolled for imfinite miles,
1t meemed, throush thie land of the female dead, offended
by, amd coamentiag upenm, the musky, fleoral eder, dut mu~
tually delighted by ome corpse in particular, faceless
like the rest, head down 1in the rhsdows, with 1ts legR --
suppuratieg, cletted by a sware of sucking, avid flies --
unmi stakably Dolly’'s.... The more loathsome parts of the
dream -- the dried-up female asrgans... thesge faded away
gquickly upon avwakenmling.... That dream had come oply ia
the past few ysars and, triumph or not, the emsulmg days
always seexzed gray and bleak with a crushimg guilt (297-208),
3ince Yaudie throughout the novel ig a pioture of inno-
cence and of lack of undarstanding of the complezities of
adult 1ife, 1t seems that fielen 1s defending both thase
gualities in herself. DOne sees hersslf as lunocent ~-
1. ¢., uncorrupted apd rightecus. At the same time she ia
iucapadble of understandimg what motivates wickedness, such
as that whioh Delly amd Peytom partake in. Therefore, in
2 semae she 1im "retarded” like Yaudle, because she 15 um~
able to understand the adults areund her. ilelean, then,

1dentifies herself with Maudie in her dream.

Freud, im his book The Interpretation eof Dreams,
claims that "leng, stiff ebjeots and wespons” are giclusively
dream symbols of mele senitals.® Since Dolly dles by “the
xnife that Helen wielded,” 1t seems that ilelen takes on the

rele of a man in her dream, and perhaps ezpressesg her

fhe B 3S§gnund ?rcud, %ntggp g%gggg « In
¢ Basic “ritinss ) Tans. ed. A. 4.
11 (New York: Ehe ﬁnge 1brgry [7bpyr1ght. 1938, by
Random House, Imc,}, 375.
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latent homosexual tendemoies towardse Dolly, elnce dying
is a traditional symbol for sexual relatiemship. The
landscape has “mary ornate tovers” {again suggesting the
presence of male sexzuality), from which "pestilence rose
like smoke.” I the smeoke is 3 symsbol for seren, then 1t
18 indicetive of ielen's attitude tovards sexuality that
it 12 comnected with the word "pestilent,” which has the
figurative meaning of "being injurieus te morsls.”” GSinee
Helen iz slways with a man in her dresm, she further ideati-
fies herself with masculinity: ehe g the man in her dream.
In one sense, Helen's dream fulfiils her wich of becoming
her father: she 18 a knight of rightscousness, who with
her knife stamps out all evil. This moral idemtificatien
alse 15 shown in the mecond dream in which she Xllle Dolly
from = "herse, white and mamed Champ, Juet like her father's”
{2°8). The main evil, ag the dream suzgests, 18, in
Helen's mind, se:uality. Her obsession with it 1s shown by
the fact that she finds the "dried-up female orzans” te
be the most loathgome part of her dream. But alss, her
diszust 1§ eipressed when she cees pany Temale corpses, not
Just one. By creating in her imagination a pumber of dy-
ing fensles, she expresses the intensity of her feeling
that sex {8 sinful and bad.

“H. W. Powle  and P, . Fowler (eds.), The azegc;gs
Oxford Metionary of Current Malish (4th ed. rev.; Oxford:

e Clareadonr FPress, 1559}, 820,
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It seems that Helen's dream peints to at laast
three thimgs in her character: by killing Delly i(and
later she discovers that she 1s also killing Feytom in
her dream), she is assuming the role that she thought her
father had in stamping out evil, L. e., sexurlity; but by
the same aot she e:presses her homosesual tendencles; fin-
ally, she also identifiez with the women in her dream,
because she sometimes dreams that she herself is bad (253}
and that ¥audie, 1. e., her innccent or moral part, is
dead. Thus, her dream to a certalin extent threatens that
she might become infected with Paytom's or Dolly's evil.
Her hate for seiuality and fear of men becomes clear, when
after she has recalled her dregms she realizes that Carr
is carrying a stick amd ories out: "Dom't come mear me
with that stick! I've s=een it all my 1ife" (300). The
stick -~ a phallus symbol like the inife in the dream --
in 1tself signifies a threat to her, becsuse 1f she comes
into contact with 1t she will be contaminated. It also
means that as a male, Carey threatens her own rele as the
centroller. Thus, Felemn hates all men and dreams about
"the defsat of meun in gemeral” (296). Helen's homosex-
uality 18 expressed whemever she reflects om Feytoan's
body:
She saw 4ilton and Peytom together, and the tender, corrupt
solexnity of their carenses: a multitude of red, soft lips,
Milton's hair, Peytem's bdreasts, the terture of twenty

years. ‘Dasm you, Oarey,' she sald.... 'I'll fix her a-
lone!* (301.)
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Furthermore, 7ielen is seldom seesR bY other characters in
the novel as feminine. Feyton and Milton sees her hands
a8 "bird-like" and Dr. Holcomb at Peyton's wedding reflects
that she i{s like a snake snd like = genie from a bottle
{305), all aymbole of male sexuality.

Helen's main need, then, is to achieve grder, but
because she psycholegically comes close to paranois, she
can only achieve her goal if she controls everything and
averybody around her. As soon ap she lozes her grip on
her family, her malm problem remains to keep herself un-
defiled by the chass around her. Therefore, on her way
t¢ Peyton's funeral, she i@ afraid she zight be infeocted
by the mere sisht of Uelly. I think that 1a why she says
to Carr: "I don't want to see that womam. I don't wanmt
to lay eyes on her" (241), Of course her wish to stay
avay from Dolly alse reflects her hatred for the woman
whe mede her lose contrel over Miltom. 3ince Helen's
hozosexual tendenocies clash with her middle~class updbring-
4ug and her ideal of what 11fe 18 supposed to be, she can
never let them deceme realized, and her psyochelegieal
defences do net even let her become fully aware of them.
But in order to remala safe in her amlabaster chamber,
she has to reject seiuality altogether. Thus, it is eut
of necessity to keep whatever sanitily she hes left, that
ghe finally must reject ¥ilton, saying:
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‘ilton, I've told you that anything you meed or want frem
me you camk have. Zicept ~--' she paused, still emiling --
‘e cept -~ ¥Weoll, we've been through 1t all, haven't wa?
One has pride ~-' (388},
Like Carr, Daddy Paith's comgregation, aund ¥ilton, Helen
degperately oraves an erderly system withim which hef 1life
can obtuly significance. Unlike ¥1lton she starts out with
a seculsar system, and a8 its premises are challenged when
ghe leaves her father, she 18 unwilling to see that the
gystem which provided necurity for her was relative from
the start. So, she climge to her father's notions as if
they vere abselutes. Jince she has lost her extsrnal God-
synbel, she must take strength froe herself -- even if Laer
pover lies in hatred for other people as well as for her-
gelf. felen, then, fights to keep her childhoed security
and innocence, and, because she does mot want to grew by
her experience, she takes refuge im her own madness, where
she can finally close herself off from all fesling and
become oue of the living dead.

To a large sxtemt Peyton is caught between thse
paychelegical problems of her paremts. Che finds herself
in an inspluble conflict. On the one hand, she knows she
i3 a syabol of salvation for her father, and on the other
nend, the object of intenmpe hatred for ner mother; and she
wante to please them both. However, in order to please
Helen she must aceept her mothar's full centrel over her

1ife, which means she could sot accept her father's love.
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But she neeiz love, and in order to receive love fronm
Hllton, she has to return his attentions.

Helen from the ztart takes the position of an ul-
tinate judge in her 1ife. &he eongtantly tells FPeyton
that she 18 evil, sinful, selfish, spoiled -~ that she
dellidberately lets ¥audle frll and therefore indirectly
18 the cause of ¥andie's death, that dy her wilfulness she
1z destroying the family harmony. Becsuse of "er inz2ane
Jealouey zhe tells Feyton that che is lmnorsl and » whore.
4} though Peyton do=s not belleve in a Christlan mo 21
gystem, she %111 Zeels gullty for 11 the szins she 18
accused of having committad, even 1f she ratiomally knovws
that she has not committed them, and even thouzh she inows
that fielen's sccusatione arize from an insane hatred. the
tells ner mother:

You hate men, you've hated Daddy for years, and the sad thing
15 that he hasn't known it. and the terrible thing iz that
you nate yourself so much that you Just domn't hate mem or
Jaddy but you hate everything, animal, vegetable and mine-
ral. Especially you hate me.... I'm free and you can't
stand $1t... (311-312),

Objectively she also koows that she must relate to Miltom
as 2 daughter, in spite of his constant demanding that che
be something else. Thus, in Charlottesvillie zhe tetally
declines to be his mother or his savier:

Now ner fagce wae cool and grave, reproschful. Trustfully

he /7i1top/had made nis confessional, told her every-
thlng -« and look what had h&ppaned....



39

‘Buany what about Maudie? .... ¥ay didn't you
gtay with Yother?' ....

'Thie whole family's nuts. Absolute nuts!' ©Ghe
turned; tears were runsning down her face, tears net of
sorrow but of anger and frustratiom and regret. 'Why
can't you stay seber omce, Bumay?' (215-216.)

Peyton'e struggle is to resist beilng cheked by her parents’
oonflicting demands upon her and to try te live her owm
11fe in spite of them. A¢ her wedding she tells Dr. Hol-
cosd that she wants to be underateed for what she is,
"meither to be leved to death uor despised just because
/ehe 12/ young” (308), and she tells Miltom that she wants
te be pormal (268).

But Feyton L2 so caught up ia her parents' relation-
ship that 1t 18 very diffioult fer her to 1ive a free 1ife
and forget about her comflicts with them. Thus, om her
hone yrwoon she 13 edbseassed with the herrer of her wedding
sad tells Harry:
don't De bitter, you say. How can I be anything elese?
Domn't you see ~- he's nsver been deyond redemption, iike
Helen. That's the terrible part. Can't you see? the was
beyend hope I guess the day she was dern. But Daddy! He's
had se much that wae geod in him, dut 1t was all wasted.
He wasn't man enough to stand up like & man snd make de~
cisions and all the rest. Or te be able to tell her where
te get off (317).

Although Peyton sees what ie wrong with both her parents,
she does net realize that in her own obsession with then,
ghe 12 in the process of destroying her own marrlage with

Harry by committing their errors. Like ¥ilton, she starts
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to expect that other people gelve her problems for her.
Thus, she turns te Harry for sslvation in the same way that
¥1llton has turned te her. She tells Harry after the wedding:

eould have done something. But you werem't there. You
Teft ,ze Just like you always de. %han I needed you.
d4idn't you come and rescue me? Didn't yeu gse ~- (319).
Like Helen, she demands total attention frem her mate, exe
pecting him te sho¥ no attention teo ether people. She be-
comes madly Jjealous whem he kisses gunother wonmam:
He was kissing a refugee girl in the kitohien; her name was
Martia Epstein and he hed his hand em her tall and I hated
all Jews. And he sald Forgive. PForgive me, he salid. On
his knees he sald it, but the chimes were atill in my dralm
axd I wae drowning and I Imevw something was wroag en earth.
Samothing in me that was wrong refused te forgive, and I

uqht forever; I said, ‘'Yeu d1d4 it while I was drown
vhat makes 1t se awful. I'll never forgive you' 359).

Al though she Imows that she cannot expect perfection frem
Harry, since he is human and not the god she wants hinm te
be, she =« like her mother -- 1s unadble to forzive. it
the same time she desperately wants te be forgivem by Harry,
for not forgiving him. She wants to be loved without leving.
Therefore, Harry is right in charging that she 13 incapuble
of love, and I think that the maln reaszon for this is that
she has been conditioned by lielen to feel that it {8 wrorg
te love her father, while at the gare time she has never

recelved love from Helen. Thue, her ueed lor love has never

been met and her gliving of love has been thwarted.
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Peyton 18 seeking for an order in lovs, but since
she canpot discover how to rid herself of her obsescion %o
expect perfeotion im Harry, and since she oar find ne fore
givensss for her own sins inside of herself, she ~- after
lacerating snd punishing hergelf by being promiscucusg «~=
starts 0 drear of a state in wilch her conscience will
not bother her and in which love cap exiet wlthout imter-
ference: ehe in effect seeks a state of innecence and echilde
heod. Thue, she wants to 1lve inside the alarm-clock, be-
cause then the lumineus dots, {.e., her conscience, can net
be seen by her anymore, and nething will interfere with her
exprescion eof love for Harry. She thinks: “"Harry and I
rrravlied 2long the eprirgf.... we'd have our sum ... and
our love forever" (337). The eclock, tnen, for Paytom sym=
boelizes the womd, becaunes of the safety and scolusion 4t
w11l provide her: she thinks of 1t as s "perfeet, ordered,
wnole” (345). ¥nhat she wants ih a etate of oblivion or ua=-
consciousness, vhere there 12 ne responeibllity, ne free
cholce, and vhere the mechaniosl clock will rule her 1ife,
take rezponsidbiliity for her eins, and let her exist without
will.

However Feytom 18 living in the real world enough
to know that 1t 19 imnonrsible ¢to emoare into a cleok. She
knews that she {2 the one who has decelved and forsaken

herself, wvhen she 18 ungble to love Lerself and forgive

Harry. A4t the same time, unlike ¥ilton and Helen, she



42
thinks that without the reality of an all-loving and alle
forgiving Ged, {t 12 difficult for man in general ~- and
her in partionlar -« to even know what love is and te know
hgx to love. Thus, she thinks:
1t was not he who rejected me, but I him, and I had kno wn
all day that that must happem, by that rejection making the
first part of my wished-for, yearned-for death~act, my hesad
now glued to the executioner's dlock... oh my God, why have
I forsaken You? Have I through some evil inherited in a
sad century cut myself off from You forever, and thus emly
by dying must take the fatal chanece: to walk inte =z dark
closet and lie dowa there and dream away my sins, heping
to wake in another land, in s far, fantastic dam?.... I
want to be burs ting with love, and net with this sorrow....
What a prayer 1t wae I sald; I knew He wasn't listening,
marking the sparrow dut not me (3832.333),
Becguse love 12 necessary for Peyton te live, since without
it she canngt forzive others or herself, she decides %o rid
this earth of her stalm: "undivoreced frem gullt, I must
divorce myself frem 1ife" (382). She 13 1like Cass Kinsole
ving in Sgt Inls Rguse on Fire, dbut unlike Usss, she has ne
grain of self«love to save her -« only self-loasthing and
gelf-pity. Because she cannot find any order inm the world
to 1live by, decasuse there is neo leve in herself which canr
oreate an order in her, because she is overflowing with
guilt and 1e incapable of forgiving haerself and others, she
has to commit sulelde to escape her torture. Tearing her
dreass apart before putting 4t in the garbage csn, she sSyme

beliecally destroys every trace of herself from tais werld.
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Ironically, Feyton can omly be saved by dying, because only
death can separate her and her guilt: "ome by one ascend-
ing my flightless birds through the suffeoating night, to~-
ward paradise” (386), the birds belng syzbels of sexual
gullt {340, 341), but also of all her gullt which she feels
iz her inability to leove amd forglive.

Maxwell Gelsmar charges that am “lectra-cemplex "is
surely the desepest and darkest source of Peytom's grief,"'0
and obviously she does have such a complex. Throughout
the novel she telle Milton she loves him, and in the stream
of conscloummess sequence she continually confussz Bunny
with Harry. However, she i8 also rescting to him as a
mother, 28 1f she has been aware that he sees in her a
mother-savior. Thus, she reflects:
how lovely and exsiting, I thought, to be your father's
grandmother and have hia olimd up on your kmes, pink-
faced like he is now, I gzuess... (335-339).

But she alep identifies with her father dbecause, she, like
him, 12 seeking a mother. Thus, she dreams of the grand-
mother she never kmew:

she vas dressed in lace... and there was a dear loving leok
in her eye ans if, when you climbed inte her lap, she would
held you and tell you steries about 1ittle girls in the War

batween the States ard rock you te sleep (337). .... 8ay~
ing, 'Don't you fret, Peyton honey' (336).

Peyton 18 alse dreaming of her own mother:

1 OMaxwel) Gelisoar, A @ : ,
k] mnmix ?law York: 'Hflilsﬂnz&‘m wg&%&)%.m
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I called aleud ’'“other, Mother, Mother.' And she came in
her slip, a lovely silhouette against the door. Shame on

Slosed wmd I var aione (383), me: fname. The door
Because of Helen's ansver, sae kuows her mother can never
save her, because Helen cannot forgive: "I reached out my
aras, oried pother mogther mother, to that image even them
twventy years before turned to bones and dust" (334}, As
this quotation 1mplies, Peyton realizes that her mother has
been one of the living deasd, without love, for a long time.
1 think that Helen's wlthhelding love from Fayton and bloek-
ing Feyton's own espression of love 1s what, more than any-
thing, brings about her suilocide. OSince Peytom knows she
¥ill never recelve any love fronm Helem, Peytom symbolicelly
returns to Helen's womb by drowning, decsuse water and
drewning are traditional symbols for dyimg and rebirth.
Therefore, dying she im fact rezains the blizsful ebliviem
of pre~aezistence.,

Iike hsr parents, Peytom seeks for an order with
which She can identify. Her queet leades her beyond her
parents' temperary solutioms: she cannot accept her
mother’'s relative value system, nor her father's way ef
geeking secular saviors. FMlnally, she cannet find meaning-
ful order in the mechanical cleck, because 1t only echoes
modern mechanized secular society, and 1%t camsot previde
her with permanence. Symboliecally che throws the ¢leck
in the draim (382). FPeytem lives what Miltem means when



45
he says "We've lost sur lovewords"” (186), bacause her
most sigznificant quest is for love which she is unable %o
diseover. Thus, apprepriately she is# buried in Peotter's
P eld among the unknownm, bhecsuse she is unable to ideatify
herself.

49 a vhole, Llg Down in Darkness illustrates man's
search for order in a world which has refuted its spiritual
and oul tural foundations. Irenically, the three main char-
acters are seeking the very same valuse that onoce were
part of Christianity. Miltom meeke a savior: he substi-
tutes Feyton for the all~forgiving and understanding Ged,
and Helen for absélute moral judgement., Felen seaks a
world of security, but she finds that she herself has to
take up the sword of rightesusners, because the world is
corrupt. Peyton demands understanding =nd love and ab-~
solution of her ains, but she has to act the role of deliv~
erer for hereeif by committing suloide, because she is un-
able to fersive herself -- which implies thet she s ul-
timately incapable of being her own savior. 4ill three of
them seek a secular parsdise, vhere thsy can be mocepted
and identified, dut they ignore that in s recular world
they firet and foremoet must accept and 1dentify them-
melves. Thus, lLoftis'm father saye truly: "Your first
duty... s always to yourself" (15).

Since they are living in a secular worid, their

problens are secular, their sins are secular, and their
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saviors are secular. Thus, thelr spiritusl i1deals are
lost, and 1ife becomezr a seemingly insoluble puzzle, full
of words such as love, hemor, sim, which seem totally
meaninglens, since the cultural foumdatieon fer these words
does not exist any longer. The people who go to Peytem's
funeral -~ Milton, Helen, Dolly Bonner, Xlla, and Carey
Carr -- are finally atteanding thelr own fumeral, because
they, like Peytsm, have all dismissed 2 cultural erder
aand they are incapable of finding a secular system by which
their lives ocan obtaln sigmnificance. Symbolically Harry,
Feytom's husband, does not attend the fumeral, because he
18 not doomed as are the gthers. Out of the disintegration
he sees around him, he painte the dackgroumd for new life
and regeneration, az syabdollzed by the 0ld man inr his pio-
ture. Harry, therefore, foreshadews Cass Xinsolving of
Set Ihls House on Fire, becauss -- in spite of his llmited
Tole in the novel -=- he seems to suggest a way for aasn to
rise sbove hie crushing circumstances through self-under-
standing and complete accseptance of being im an adbsurd
world.



I11I. 'The Long Mareh':
¥an axainst Machime

Styron's second movel, The Lopg Mareh, primarily
reflects the thoughts, feelinge, and perceptions of Iieu-
temgnt Oulver. Adpart from the few scenes of direct dia-
legue between Culver and other characters, or between
others when Culver is present, the resder has access only
to the lieutemant's reactions, his spsculatiens about
Captain ¥Hannlx and Colomel Templeton, his interpretationa
of events.! Since mo ebjective view of events exists in
this novel, the reader may choose to agree with Culver's
perspective, or he may discern gaps betwesn 1t and what
appears imn dialegue. 0Of course any such constructien will
be the reader's subjective view of what is odbjectively true
about the novel.

With this in =ind, 1t is understandadle that 1it-~
erary crities who deal with this novel reach very d4ifferent
conclusions about its themez. Augustine Rigre, for in-

stance, suggests that The Long Margh is

a fable in vhich a2 few concrete images and symbdbslse tell at
least three related tales: the story of a forced aarch in

'7he reader is reminded of this bz the constantly
ecourring "Oulver thought,”" "Culver felt,” "Culver saw,”
"Culver heard.”
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a Marine camp, which demonstrates Styron's bslief 'that
millitary 11:0 corrupte and we would be a lot better off
w¥ithout 1%;'? the story eof the imericam experienmce in
whioch the imdividual's dream of a free and pesceful Utepia
i3 betrayed by the suppression and bosdage of a closed,
tightiy~erganized soclety; and finally the story of the
degemeration of the hereo in western civilization, from a
figure vhe persenifies the aspirations of the conmon man
and the values of society to a grotesque antl-here whe
makes 3 futile, but necessary, attempt to assert his per-
gsonal freedom and identity in the face of a saeiagy whiech
is consistently demanding that he saorifice both.

Feter L. Hays, on the ether hand, 1a one of those critics
who identifies Culver with Styron. He writes:

Styron ... says of Mennix, ‘'He only mgttlatad himgelf by
this perverse snd violent rebellien,'? a comment which
wight apply as well to Hephaeatus, “rometheus, Satan, er
even Jesus,

Finally, ®ugene MoRamara, while bellieving the novel te
1llustrate that we can have peace im the world only if the
individual is obedient to the systems of his soolety, bla~-
tantly assumes that Templeton 1s Styron's spokesman:

But Styren (Templeton) forces us through the ritual of the
mareh and the reality is evideat at the emd. The obadliemce

2¥i1liam Styrem, "If You Write for Television...,"
New Repyblie, OXLVI (4pril, 1959), 16.

Augustine John Nigre, Jr., i%t Long : The

Expansive Rere in a Cleosed ‘orid,” . I 1 (Sum-
mer, 1967), 103-104.

443111am Styren %g k’ﬁ (Rew York: Ranm-
dom House, Inc., 1956 [’in age Boo 101. Page numbers
izmnediately following quetatiens are fr-n this editionm.

52.«;- L. Hays, "The Nature of Rebellienm in
Long Narch," Oritique, VIII, 11 (Winter, 1965-66), 73.
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suggented here 18 mot the blind obedlience of the Orgamiza-
tion Man. Because thie is not svcielegy. It is a kind of
netatheslogy.

I agree with Nigro that The Lomg March is a fable,
but I think it also has mllegorical elesents. Te illuminste
one of these elements, it {5 necessaery firast to deal with
the setting of the movel, which centers upom military in-
stitutione and even perhaps rituals.

¥ithin the novel, as in actuality, the military
is duilt upon a hierarchy of ranks., 4 man in uniform is
supposed to shew absolute obedience to orders fream anyone
of superior ranik, amd he is expected to do se with polite-
nese and wlthout eppesition or argument. Lack of adher~
ence to this military code usually leads to courte-martial
or ether pumishment., This system, then, functions as a to-
talitarian imstitution im which only a limlited amount of
individual free will can exist: it extends only te the
cheice between odeying orders or not obeying and risking
certaln punishment. Every man in unifore 18 aware of
these twe cholces. He is by the very nature of military
training and enforced diseipline, psycholegically condi-
tioned to obey orders dlindly er instinctively for self-
proteotion; and, like Paviev's dog, he seon does net sven

consider alteraatives te obedience, for disobedience i

6Eugene KoNamara, "William Styren's L§;‘_§gggn

Absurdity and Authority,® Western Hunanities Heview, XV,
111 (Summer, 1961), 272:
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certain to lead to difficulties. ZThe Longz Maroh suggests
that the totallitarian and burszucratic military system
fusmctions as a secular religiom fer the people involved in
it. Culver reflects that in men like Colomel Templeton
2ll emotions -- 311 smiles, nll anger -- emamated frow a
priestlike, religieus fervor, thredbinmg imwerdly with the
cadence of parades and dooted footfalls (30).
Because he has military law (secular cemmandments) om his
side, he i2 in position to command his men, punish them fer
their disobedienece (sin), by making them face a court-
martial (the day of judgement) or by suggesting to his
superiors a transfer %o Korea, a secular hell. He alse has
the pover to exempt them from punishaent, which paraliels
the power of a priest to forgive sins, Culver is aware eof
Templeton's powers given him by his mi{litary rank, when he
thinks that
rebels are ordered inte quiock dammation dut simple doubters
semetimes find indulgence ~- depending upen the priest, whe
may be one ever rapt im some 1litany of punishment and
court-martial (30},

Ia contrast to Christianmity the secular "religien”
of militariesm 18 not based upon meral adbselutes, bdut upexm
arbitrarily selected secular codes. Templeton gives the
men orders teo perform physical tasks which are ameral, amd
a man 13 judged, not on the basis of his moral er human

worth, but frem his 2kill im performing tasks of ameral
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nsture as efficlently as possible. Amomg the military
virtues are obediemce to orders, politeness towvards offi-
cers, discipline, physical aptness, and blindmess to faults
of superiers or their commands. The military wants ite
men %o respond mechanically to orders and net to ask any
questions er to use thelr intelligence for any efhar pur-
pose than to carry osut commands. The military value-gys-
tem, then, stande in oppoeltion, not only to the Christian
valuas~-system, but to humanistic conceptions of man as a
creature capadble of gelf-government through the intelli-
gent exercise of his will and reason. Therefore 1t seesms
that the military in effect debaces man to the leavel of an
sfficiently functioning machine by depriving him of his
hunan righte to think, to feel, and to make cheieas.7

Colonel Templetor epitomizes the machine he re-
pregsents. First and foremost he wants his men to be
physically efficlent in the Yarine Corps. #hen Yamni:
veices the opinien that hism men are reserves and net
likely to be in geed condition for s long march, Teampleton
responds:
?§§h§?§§1?§°?z‘,’iﬁii’igas :hggttgfg%ﬁ%%égiew£§§§£§%%?r;1"

BETVES =~ that is, tney have aa 'R' affized at the end of
the 'USHC.' But it's only a techniocal difference, you see.

TTherefore, I agree with Styrem that "military 11:e
corrupte and we would bte a lot better off witheut it,
with Nlgre whe cleims that this attlitude is a part of ggs

Leng ¥arch.
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Ygcause first and foremost they're marines. I den't want
my marines doping off. They're geing to a0t like marines.
They're goilng o be fit (2C).
Templeton's remark implies that he resards the men as his
own property and not as free, individuzl persons. Further-
more, 1t implies that he wants them to de sffliclent cogs in
the machine that he represents. Therafore, he ultimately
seeks to deprive them of human dignity, as he doeaz with
Mannix, telling him thet he is "not iyterestad in /hig/ ob-
servatione” (112), Personal opimions, oppesition, or dis-
agresement on the part of the man disrupts the machine., Tem-
pleton therefore will discourage 1t or even punish it, as
he does with Mannix:
You quiet down now, hear? You marsh in, zee? I order you
confined to your quarters, and I'm seinq to see that you get

a2 court-martial. Do you understand? I'm golng to save yeu
tried for greess insubdberdination. I'll have you sent %o

Korea. Lscp Your gouth shut (112-113),

ike the syatem he perpetuates Templeton peems
mechanical and robet-like. Hie physical sppearsnce as
seen by Culver 1g neutral and sexless, nelther masculine

nor feminine:

the frall, little-boned, almest pretty face peering upward
with 2 look of attitudinized contemplation, the pensive
bulge of tongue sliding imside the rim of one tanned cheak
to gouge out some particle of food; small hands working
calmly in the folds of the hankerchief -« surely 211 this
¥ag more finasl, more commanding than the arrogant loud
nastery of a Booth, more like the skill of Bermhardt, vwhe
could ocow men by the nystery of her smallest twitch (14).
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Hi= movementa Julver deseribas ag rodot-like:
The Colonel pushed ahead in front of him with the abselute
mechanlical confilence of a wound-up, strutting tin soldier
on a table top (74).
Agide from these outward physical signs of the sterility of
a mechanism, his unoympathetic responses te¢ peeple are
perhaps most symptomatic of his internal rigidity and im-
perviousnese. An example ig when he discovers during the
march that Manniz's foot iz gwollen. Then Culver reflects
that Templeton
had toe leng been oconditioned by the msy=tem to perform with
grace a human act. %Teo ignorant to mew that with this
gesture -- 39 nakedly human im the midet ¢f a crasy, oapri-
cious punishment which he himself had imnesed -~ he 1 cera-
ted the Captain by his very touch (85=00),
If Templeton 13 a seculsar priest, his slssion consists ef
trying to change men into mechanical beings, vhese responses
are correct gsnd efficlient accordinmgz to military law and
orier. Ihe Lopnz March explores ho¥ au ameral sysiem, such
a8 the military, deprives man of his human dignity: his
intellect, consclousness, free will, and "soul™ are at
stake. The nevel alse poses the questions of what happens
to man 1if he becomees condjitioned te think and asct amorally,
why 18 it so easy for man to submit to autherity, and how
regponsible he iz for his own degeneration.

¥annl s and Culver are twg of the men that Templetem

wante to incorporate inte the military system, and Mannix,
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28 18 reflected in his dialogue and to a certain eitent
by Culver's reflections about him, embodies a rebellious
threat to the system. Hays writes that
Manniz 18 a heretic and Templeton a priest, but it is in-
portant to see Mamnix's heresy in terms of Christ's and te
::;‘gmpletan a8 someone like Dosteyevsky's Grand Imquisi-
The fact that he is Jewish and therefore of a minority
group in the midat of typically white, Protestant nmiddle-
¢lags Americans Ifrem the start tends to make him an out-
slder, and if not in conflict with, at least somewhat
alienated from the majority. Pessibly his Jewishnees sym-
bolizes in 1tself a confliot detween religious (Jewish) and
secular (military, as well as white American Christian)
values. Crities point out his similarities to traditiemal
and wodern heroic types. ¥Nigre establishes his likeness
to Ohristian and Greek heroes, such as Christ, iAdam, Pro-
metheus;’ MoNamara points out ¥annls's similarities with
Adam, Satan, Private Prewitt in James Jomes's novel, Prem
Here to Eternity, and with Willy Lomam im Arthur Miller's
play, Death of a W;m and Culver threughout the
noval atiributes various qualities to Manni: whioch cein-
cide with thesze often asoribed te itraditional heroes.
Physioally, Culver reperts that he is "an enormous man”
(49), much taller tham the other mem surrounding him. His

Biays, 73. SWigre, 103-112. 'OxoNemara, 270-27!.
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mnere size Buggests that he 1s bigger and mere impertant
than the men surrounding him, net enly physically, but
perhaps also in his moral awareness, vision, and capselty
for understanding. Like a traditional war hers (Odymseus.
er Carielsnus, for imatance) he has a "raw deeply-demted,
1ivid scar” (43) snd "smaller scars all ever his body"
(43). The fact that he is soarred alse suggests his com~
men humanity -~ his potential te bde hurt. ¥oreesver, his
soarred bedy 1s implicitly compared te Templeton's smooth
and unmarred physique, which suggests that the voelonel 1is
immune to human afflictions. Alse, umlike Templeton, bdut
1ike traditional herces, Mannix has "suffered once, that
‘ence’ being, in his own werds, ‘'omoe too goddam many'"
(A5). Even if we never get to know the e.act nature of
his suffering, we may sssume that his eiperience inevitably
makes 1t impossible for him to be as inngcent eor unoriti-
cal as O0'Leary 12 ef the military system, or of anything
that deprives him of the right to question, to criticize,
or to make his oewm free choloes. Oulver reflects that in
this attitude ¥Manniz “"was 1ike nearly all the recerves ...
but /he/ was mere nolelly frank in regard %o his positien”
(19). Thie seems to indicate that Mannix is different frem
the sther men in that he stands up for what he believes im.
The other men may grumble or be dissatisfied in silence,
11ikes Culver, but only a Mannix will stand up during the
compulsory lecturas and claim in the face of authority that
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the men in the reserves are "toe old. They should be heome
with their family" (51). His individual dravery, erpressed
in his wish to oppose what he considers to be umjust and
avil authority, and his ether personal tratte, qualify him
te joln the literary heroes (or anti-herces) such as Titus
Andromicus, Hisrenime in Thonss Xyd's Ihe Spanish Trazedy,
or aven Vendice in Cyril Teurneur’'s The Ravenger's Tragedy.
Like these Henalssance revengers he first gains the aympathy
of the readers because his sebjlections to autherity {ia thia
gsse military autherity) seem justified. But, like the
traditional revenger, im his attempts te desiroy injustiocs,
he sinks into 2 paradex -~ he partakes in the same evil that
he odbjects te. In his redellion he bhecomes a worse bdully
towards his owvn men than Templeton, particularly whem he
quite hysterically tries to force them to complete the
margh that he has objected te in the first place. Since he
tries to beat Templeton sand the military system at thelr
own game, he becomes a Sisyphue eagerly rolling the stone
uphill, because he wanis to shew the gods that he can do 1%,
and like the traditional revenger, he goes through 2 meta-
marphoele and emerges ae the epiteme of what he initislly
fougzht against. Through Culver, we see his transforwation
this way:

Later, ¥annix's actions seemed to become mixed up
and g part ef the genergl scheme, the nightmeare. 3ut here

at first Culver's mind was emough im foous for Mamnix's
transformation to emerge clearly, even if with the chill,
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unreal cutlines of coming doom -~ like a mon conversing,
whe might turn arsund briefly to a mirrer and see behind
him in the roem no longer his famillar friend, but some~
thing else -~ a shape, a ghodt, a horrer -- a wild and
threstful face reflected frem the glass (78«79).

¥anni< wants to prove te Templeten that he 1s as
physically capable of performing hard manual tasks as is
the celenel whe has been im training ever asince the end of
Korld Vaer IX. Physically, them, he {12 bound to lose even
if he does manage to finish the march, because the ebject-
fve fact 1g that he hes net deem in tralning, ia therefore
out of shape, and can enly undertaske the struggle at great
cest (the paln the march entails) to himself. The neil ir
his beot which hurte him may be taken as symbplic of the
strike he hae against him from the start: he cannot win
ever the system and Templeton by fighting him and it on
their own terms. The nall seems to be there te remind
him (and the reader) that he oconstantly feels the pain
of adhering to and trying te exceed a syestem he abhors.
Here agair, as in the case of the nmoars, he s compared
to Templeton, whom no mall could hurt, because he 18 g
mechanism. This suggeste a psycheloglical conflict between
the twe. iannixz can only communicate with peeple whe
ghovw thelr feelings and are capadble of being hurt. iz a
true neuretic, he comes to frustratien when he meets with
indifference, 28 with Temnleton, who mever resronds te
peeple with enthusiesm er 4islike, but with nesutrality,

indifference, and “"corrsctaess.”
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¥hile Templeton 18 enld, controlling, and withe
holding of warmth, Yanni: le spontameons, warm, and in
need of response., The scene in which the colonel com~
sunicates his intention te conduct a2 ferced march reveals

thelr psychelogicsl differences:

Hanni < had surnured, 'Thirty-si: miles, Jesus
Christ,' in a tene, however, laden with ne mere diabelliet
or no mere pain than 0’'Leary's whistle, and Culver had
seen the Unlonel's smile vanish, replaced on the fragile
1ittle facu by a subtleg delicate chadow of irritation.

'fou think that's too lemg?' the Colsmel had sald
te Manniy then, turning slightly. There had been no hes-
$111ty im his velice, or evem reproof; it had, in faoct,
seased meTrely a question candidly stated ... (23=24),

¥ore than anything, I think, the colomel's indifference 1
what caures ¥annix's rage against him and against what he
stands for. This psycheleglies)l ¢lash becomes olear to us
through Culver's reflecticne upon the two men's Teactions

teo cach other:

It was an edd pleture because from where he sat
Culver was the only one in the tent vho ceuld see, at the
game instant, both of thelr expressions. In the marked
comfortless 1ight they were like 0lasgical Greek masks,
mads ¢f chrome or tin‘ reflecting an almost theatrical dis-
harmeony: the Celenel's fleeting grin soulpted alenrly and
prettily in the unshadowed alr above the Captuln's dark-
ened, downeast face where, for a flicker of a second, seme~-
thing outraged and agenizad was ewliftly graven and ewiftly
soratched ocut, The Oolomel's smile was net cemplacent or
unfriendly., It was net s0 much ap &f he had schieved a
triumph but merely squilibrium ... {27).

Ho matter how much he trieg, Mannir is not capadle of

evoking a spontsneously felt respense from Tempieton ==
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the colensl's paselone, 17 he Lias thew, are gll salely
gmotnered benecsth the impassive structure of 111 tary
disnity and necepsity. Ag & deflenze mechaniom szainat
this lceberg, Mannix ereates nls own 1llucion: thet he
and the colonel are physically competing with each ether;
that the colonel erdere the march, 1f net melely, at least
largely to chsllenge Famnix's capscities, that the cemple-
tion of the msreh fimally means a strong shew of menhood.
Foxr Manpl:i the march prevides an eppertunity te shew that
he is phyelcally superior to the frgil, celd ecolonel.
Culver, whe 18 more temperate than Mamnlx, sees thie strug-
gle golng on inside Yammir:
Oouldn't he see? That the Colemel 4idn't care and that
wag that? That with hie the hike had hsed nothing te do
with courage or sacrifioe or suffering, but was enly a
taegk to be performed, that whatever he was he wag B0 00~
ward, he had marched the whele way, or most of 1t, any
1diot could see that -~ and that he was as far remeved
frem the vulgar battle, the cempetition, which Mamnixr had
tried to promste as the frozen, remotest stars. He Just
dtdn't ocare (111),

Hannlix, in one sense, loses the competltien with
Templetor and the system | eczuse he remains human, =nd
remaing therefore subject to humgn delusions. In order %o
outdo the gsystem, he would have had to be nmore of z rodot
and less of 2 man. If Mannix in The Lonz March were merely
metamorphased into g machine, he would hardly be o hers.
Sven though he does fight the syetem sn 1tc owm terme, snd

even though he does drive his men to finish the mareh in
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such the same way that Templeton would have admired, he
deer these things, net out of commitment to the valuer of
the gystem, but out ef intense personal rage and indignatien.
Thus Nannixz never becomes indifferent like Templeton. At
the end of the nevel, vhen Mannix admits to his human fraile
iy, &t the same tinme he reveals hovw far he is from the
Templetons of the werld -~ he is no rebot like Templeton,
and he could mever and weuld mever want to become ons. By
admitting his humanity, he 18 far remeved from the traditi-
enal Aenaissance revenger whe ususlly leses sll traces of
humanity. Nigre states that Mannix is finally "orushed dy
soatety,““ but I dissgree, because by his naked husanness
and his capacitiy te be hurt, he in ene sense becomes larger
than the system:
he merely stoed there huge and naked in the slanting dusty
light and blinked and sent toward the woman, finslly, a
sour, apelegetic smile, his words uttered, 1t sesmed to
Culver, net with self-pity bLut only with the tone of & man
vhe, having endured and lasted, was tes weary to tell her
anything but what was true. ‘'Deed it doee,' he sald (120).
Mannix, then, has endured and lasted three thinge:. the
march imposed en him by Templetom, the physleal pain eof
the nall, and his own persenal metamerphesis -~ he has inr
faot putlasted the system. Therefeore, Mananizx and the
machine will remain mutually repulsive. lie seems to have

learned hie lessen: that systems, and system men like

Hgsgre, 110,
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Templeton, although powerful, are not admirable decause
they are inospable of being humanm, but that even the real-
izatien of this cannot briag about the sverthrow of the
system.

Between the tws extremes of man and machine stande
Culver, whe, apart frem belng the concealed narrater, alss
1s a character in his own right in Ihe Lesg March. Per
hir the recall freom civilian 1ife to military 1ife repre-
sents a pressure-peint, a time of reflection, reconsider~-
ation, and choice between individual and military values,
Strangely emough, he needs this return to the marines te
4l scover that he, as an individual, has cholces to make,
because during the years after the war it apprears that he
willingly has let time pass, has let chamce take hin where
1t would. Therefere, these years appear to him as an unresl,
pleasant dream, rather than reality:
Culver had felt weirdly as 1f he had fallen asleep in seme
barracks in 1945 and had avakened in a half-dezen years or
se to find that the intervening freedom, growih, and se-
renity had been only a gloricus if somewhat prelenged
dresm (7).
Since he regards military life as mere real than his ocivil-
isn 1ife, Styren might be smaying that peeple feel most g~
live under extreme conditiens of physical strainm er emstienal
upheavale vhen the pressure of decisions is present.

Oulver seems to be invelved in a mass of contra-

dictiens. On the one hand, he feels that despite the inter-
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vening vears as a clvilian he L8 5tlll basically a sarine,
fmplying that he 1s a system man whoe answers %o commands
with -ut opposition:
How stupid to think they had ever umade thelr own phile~
sophy; it was as puny as a house of straw, and at this

woment -~ by the npise in their bdrains of thesze words,
%%%)X‘L‘ -~ 4t wae belng blasted to the winde like dust

Although this reflection implies a regret, it raveals the
way Culver regards himself as well as Manniy in relation

to the system. There are further indications in the novel
that Culver does talnk that a8 a marine it 1s nis duty te
act as one. An example is when he discevers the dead beys
and the sight 12 abherrent te him:

The sight of death was the sert of thing which in war-tinme
18 expected, whioch one protects oneself against, and which
is finglly excused or at least ignored, in the same way
that a beggar is ignored, or a head e¢eld, or a seoial pred-
lem. But in treaining here in the States in peace time (eor
what, this sweltering summer in the early 1950's, paased as
peace time) one had felt ne particular need for that type
of self-defense ... (5-6),

The fact that he hag been ready te accept the pesture ef
self~defense and that he wishes he had been ready for the
sight which confronte him, seems to point tewarde his in-
clination %o act, feel, and think the way the system ei~
peots him t¢ : he seeks, in effect, to comstruct the same
defenses which are so fundamental ts Templeten's character,

to cenestruct bharriers between himself and the cruelties
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inherent in the oysten in order %o tolarate what the
gsysten produces. But, unlike Templeton, he 12 not a re-
bot -~ with regret he admits the change within himself:
he "wat almost thirty, he was old, and he was afratd” (6).
Largely becsuse he wants to test hls own physical stremgth,
snd because he still is conditloned by the systam to obey
orders, he wanta to cemplete the march, evean 1f lor maybe
because) he 18 scared that he =may not make 1t (63).
Culver's feelings, however, are divided. vhile om

the one nand he helieves 1t 12 right to conform to the mili-
tary system, e 1s on the other hand quite inespable of

1ly doing so. Instead of blindly accepting the systenm,
he continually agke questions which tend to 1lluminate
his eritieal and hesitant resignation to the wmachine which
*empleton eagily accapts: “hew?” "whyi?" uLad the mortar
shells misfired and killed the beoya (&), "Of eourse 1t
had been an accident. But why?" (5.) He tries to find
the reason yhy the colonel orders the march, ¥hy Mannlx
resists, Wiy Hannix does net see his batile as meaning-
less, Why he does not see that it matters te no ene if
they finish the march or mot. He never finds adequate
snowers to hie gquestions. Fit the very fact that he is
always asking them implies that he has not fully comfeormed
to the system, because 1t, like everything else so far in
his 1ife, has ne more than relative significance or value,

and Culver 1s a man in search of something to believe in.
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The part of him that aske questions produces his fascl~
sation for ¥anniz, because, to Culver whe meeks meaning,
¥asunl: may have an anawer to his quest. That Culver is
geeking meaning seems odbvious when one conslder the fact that
1t is Culver who ponders over Mauni:'s herele qualities:
Yet, Culver speculated, whe really was 2 hers anyway, any
more? Manmiz'as disavewal of falth put him autematically
eut of the here category, in the claseiosl sense, yet if
suffering was part of the here's rele, wasn't Mannix as
hersic as any? (43,)
Culver sseks a here to tdentify with, because that would
make 1ife more meaningful. He wants te think that Manniz
is brave to stand up for what he belisves in. Yet, evea
1f Mannix is a hero in his own way, it finally cannet
change Culver's attitude towards 1ife which is banically
ene of defeat. Thersfere, he projects his own hopeless-
ness onte Mammix:
Bern inte a generatisn of cenformists, evem Mannix (se
Culver semsed) was aware that his gestures were not sym-
belie, dut individual, therefore hopeless, maybe even
absurd, and that he was trapped 1ike 21l of them in 2
predicament which ene persenal inmsurrection osuld, if
anything, only make werse (55-58).
We oan only guess if Mannixz feele this, but we can be sure
that Culver feels 1t. Thus, it seems aso 1f his feelings
towards Hannix are ambiguwous. On the one hand he admires
his friend's independence and perhaps he wighes he coeuld

be as brave 238 him. On the other hand, since he intel-
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lectuslly has regigned nizself %o conformisn, he pltles
darnix's Teverous attemp: te buck the system. Bimllarly,
hin feelings tovward Templeton are confused aud censtantly
@i fiing. At ome polnt, he simost likes nim {(p« 30) bew
cauge Ko can reapect the Jolonel's commitment ta the mille
tary structure of valuss. Yet at ansther point ne feels
"esethat ze kuew of oo one en carth he uad ever loanthed se
much before”™ beoasuse the Colonel "mad toe long been condie
tioned by the system te perfors with grace a buman aot” (p. 89),

4z the znovel progresses Julver gradually changes.
In the begluning of the nevel he seems equally torn btetween
“ishing %e obey the mystem and wanting to bhelleve thst Hafie
nix 12 a herp vwho may reresent mesmingful values. 3t
when the captaln staris to treat nie men badly through his
obzeusive deaire to finlsh the march, Qulver rezctec with
horrer, and at onoe he 18 throwm into the act of trying e
stop Mannl:'s monemania:
The Captaln, pelsved on Lle erippled foeotl, male a owiflt
avkward gesture toward the man, as if te drag him teo hie
feet; Cuiver zrabded him by the arm, shoutllng furleusly:
'Stop 1t, ALl Step it.' ... He pauced, looking into
Menniz's dul) hot eyes. Inough!’ he sald, more quietly
s ssee Then gently, 'That's enough, Al...' {106).
¥annl:'s ohange forces Culver to reallze that even 1f the
captaln hat herele qualities, he 1s 2811l a man, capable

of hate ag well a2 love, and of becoming a slave-driver
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when gripped by an nbsession. This impels Culver to reazle
ize that Mamnlxz 18 ne 1deal, but a friend vwho needs his
support and belp. The lisutenant conpequently shifts frem
a state of agbatract questioning and obmerving to action
when he tries to calm Mannix down. OCulver's feeling of
pity and compassion towards Mauniv, whiech leadg to the sot
af tryinz te protect nim from himself 2nd then frem Templee
ton, engrosses him ®o that 1t deconer less impertant for
him te find ansvers te his existential) questions. This
change in him becomes svident when he once mors reflects
about the elght dead beys:
Culver let his head fall on his arm. Yes, they had had
418 == thosa eight boys -~ he thought, there wzs no doubt
of that. In mindless slumber now, they were past caring,
theugh diadoms mizht drap or Deges surrender. They were
ignorant of all. And that they had never grown old enough
to knew gnything, even the tender miracle of pity, was
perhaps a better ending =~ 1t was hard to tell (116).
There it a newv kxind ef acoeptance in Culver whem he thinks
"$t was hard to tell." He still sees the ambizuities of
any ziven situation and he still has no anewers, but he
seems to face the cold faet that he will never find any
golutions te his quesgtions. He refleots "that he had hardly
ever knov¥n a time in his 1ife when he wss not marching er
sick with laneliness oy afratd”™ (p. 117), and by the end
of the nevel he knnws that thls 1s the way his 1ife will

continue to be., ¥amnix's admissian at the end ef the novel
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that ke hurts holds true for Culver toe, because he has %o
ao0ept the abosurdity of 1ife, the sterility of the military,
and the miserable fzet that man has te live alcne and grapple
with hie own problems, and all thies hurts. I cannot agree
with Shaun 0'Commell that "Culver snd Nannix fully undere
stand their predicament”!? from the start, because, as I
have lndicated, thera i¢ o process of growth geolng on in
both men: Culver beging in a state of agomiszing uncertainty
about what 16 mere right =- te obey an arditrary, sseral
machline whish sets 1tself up as an abselute rellgion, or
to try to presgerve his individual right te fres oheloe
and free thinking which ia turs implies not rretending that
absolute ansvers exist to anything. AltBouzh the first
alternative may have been the meore comfortable, he choonen
the setond because he 1o incapable of submitting to = sys-
ten he does not finally belleve in. Mannlx changes frem a
blindly redellicus gtiempt to overthrow the system teo an
avceptange of the mutus) exolusivenees of hinself and that
gratem.

The mllitary machine in The Long Karch Trerresents
an extreme form of totalitarianiem, but I thaink 4t alirrers
the necial systeme whioh every oivilien 12 zubjected to in
sur culture., Therefore, all aspeois of the novel -« the
slituntion of the forced march, the choloes between succumbe

mg to the aystem or rebelling, bYetveen accepting the setulsr

1 25maun 0 'Connell, "Ex;pmn of Spirit: The Vision ef
William Styron," Gritigus, VIII, i3 (a‘intsr, 1965-66), 27,
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machine as 1f 1t were a Yeligzion or questioning 1t, bew
tveen deciding vhat 18 mere important: adbstrzet thinking
oY nsctlion ~- make up a mioroceem of 1ife in the twenlieth
century. The novel explores an old issue: the confliet
between self end secletly, between personal values and ine
stitutional values. Ixistentialista have established twe
terms whlch clearly sre applicadle to Ihs Long Mgreh -~ the
terms "authentie" verzus "insuthentio” existence., To 1ive
suthentically, Sartre argues, iz te affirm one's fresdem
in a2 world without adeelnutes and to oreate onezelf through
action. Prom this point of view Fannlx i¢ 2 man whe seeks
te 1live authenttioally, because he wante to affirm values
in spite of the crushing pressure of the forces vhich tend
te suppress {individuzlity. Templeton, en the eother extreme,
epltonizes $mauthentioity. His wvalues and his very "moral”
fiber are given te hix by the system he so eargerly supperts:
therefore, he 18 2 man who allews himsell to be defined,
rather than a man who defines himself. It ig perhaps ne
sccident that Templeton's inhumanity is 2quated with his
amorality and that both stem frem his obliviousness to the
burden of personal freedom and responsibility. However,
Culver 18 the man vwhose position 1s most 41fficult, because
he recosnizes the absurdities of the system which defines
Templeten, but he i8 also aware of the apparent futility
of the authentic response which expresses itself in Manniz's

rebellion. Oulver, then, ias caught between two unsatislfactery
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altarnatives, but through hlz awarcness of his dilemma
he resches the inevitable cenclusion: <that he haz te
atand alone and faoce the prodlems of his gwn existance.
Finally, then, 1t seema that for Culver zction whieh re-
sults from his feelinzs of what i3 right and good heco mes
more impartant te him than intellectusl answers to exiztene
ti2l problems. Thus, perhsps the novel as a vhels refutes
estreme intsllectual idealism, beth of Mannix's and of
Tenpleton's kind, because any 1deas whem they lead te
monomania tend to exelude tog much of reality and may

ultizaately lead to evil.



1Y. ‘'Ses Zhis House gp Fixe':
Zhe Sesrch fer Idemtity

The appearance of Jet Ihig House on Fire caused
an avalanche of adverse oriticism. Riochard Fester olaims
that the novel is "an ergy of cemmerce.... Thers i no-
thing good abeut it. HNething true."’' Johm W. Aldridge,
whe in 1951 pralsed Styrom's first nevel for its "brile.
1isnt 1yric pewer” and 1ts "elements of greatness,"
quentions his artistic integrity, saying that there
can be ,ne doubt that Kimselving is an sabedinment of

Styren'e effort te imitate the works of his serious _ocen~
temperaries and thereby improve himself eritically.’

Redert Gerham Davis suggests

the novel 15 a huge fiction in a doudble semnse, werked up
with great intensity amnd m‘nt out of nething, reforring
%o nething, meaning nothing.

. 'Richard Pester, "in Orgy ef Ooum;ﬁ Vi.ﬁzu
tyron's @g Mre,” Critigue, ‘
(Summer, %ﬂ Gom = ’ '

27ehn W. Aldridge, Review of L ?.n w
by ¥illiam Styr;a. ey r Iines (Sep RP@ 9?’ : '
3Jenn W, Aldridge, "William Styrea and the Deriva-

S e B g

4Redert Gorhem Davis, "Styren sad the Students,”
Sritigue, III, 111 (Summer, i%a). A5,
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Other coritics question whether or not the novel 128 a uni-
fied work of art. John ¥. Bradbury, for instance, com~

ments:

Despite 1t2 brilliant pleture of American artists and 411~
ettantes in Italy, despite some proding and umsﬂ.ttn por-
trayals and effeotive use of symbols, §%§ -%u House oB
Fire never cohers into a unified work o Styron pre~-
sents too nmuch muterial which camnot te abgorbad within the
novel's thematic and structural framework.

Among the favorable critice there is disagree~
ment over what the major themes of the novel are., Jerry
HE. Bryant suggests that 1ts main theme parallels that of
Styron's other novels -- human endursnce in face of ad-
nrsity;s Lewls Lawson sees the novel mainly as a drama~
tization of S8rem Kierkegaard's book, The Sickness Unte
Death:7 Kenneth i. Robb shows the parallels which exist
between Set Ihls House on Fire and Mosart's Dop Glovammi
and The Maglec Flute as well as Kierkegaard's BElther/ Or

and The Sickness Unte Death:® Hugh L. Moore interprets
the novel in 1ight of Sophocles's Oedipus-plays and

5Juhn M. ar.abury "T’he Later Traditionalists,"”
8830 %_g % el H111: The University of
mnm ens, 3), 122,

ﬁ.rcrry H. Bryant, "The Hopeful Stoioism of Willlam
Styron,” South AtlaaWie Quarterly, LXIT, iv (utem, 1963),

L]

‘ 71.“19 Lawaan, "Caws xinnnlvina Kierkegaardian
Man of Despair,” Oontemporary Liter-
ature, ITT, 11 Jhigenply Fudiesia

Sxenneth 4. Robb, "William Styron's Don Juam,"”
oritique, VIII, 13 (ﬁ‘inttr, 1965-66), 34-46.
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Buripides's Iphigenis in Tauris;? Robert Detweiler suggests
several connections between Styron's book and the phileoso-
phy of Paul Ti1lioh;'Q Shaun 0'Connell claims the novel
presents & sharp and convinoing soolal attack to form

'Y enbst%tuto for the drama of perscnal tragedies which
follow.'!

Pinally, Louise Y. Gossett argues that

Styron’'s Americans act out the moral and spiritual an-~
:ﬁ:ﬁ;ﬁ:&eb the author believes threatens to ruin this
Though these oritics have contributed to the understand-
ing of this novel, there still remain a number of issues
which have not bsen sufficlently dealt with. In Sst This
House gon Fire Styronm comtinues to probe ¥estern oulture
and twentieth century life as he has done in [le Down in
Darkness and in Ths Long Maroh: he explores the effects
of decadence and disintegration, but he aleo seeks out the

%u% I‘ﬁ xoo;u& "Robert Egng W:rrm, %ﬁ.h&
Styron an e Use of Greek ¥Myth,  COritique ~
(Winter, 1965-66), 75-57. ' P

'ORgbert Detweller, “"William Styrom and the Cour-

Hotign (Muniyereris st Hostie Robosraons, HomantHirect

x1v; UGainesville: University of Plorida Press, Fall H)g}),

6"‘* 3 .
"'Shaun 0'Connell, "Eipense of Spirit: The Visionm
gg Willlam Styron,” Oritique, VIII, 11 (Winter, 1965-66),

'2.0ulse Y. Gossett, "The Uost of Preedom:

William Styron,” V&ﬂ«lgﬂl in Recent §gg%_§§§ q§t;gg
{Durham, 5.0.3. Duke University Press, 1.65), .
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causes for the decline of the West. By losking into the
attitudes, actions, snd emotions of people who constitute
this soclety, 1t bacomes clear that they are largely ra=-
sponsidle for the disintegration, but also, that they
alone havae the potential for redeeming themselves and thelr
gulture.

As in Ide Down in Darkness and in Ihe lLoug Mareh,

the reader of Set This House gn Fire i1s from the start
informed about the secularization and vulgarity of present
Wentern civilization. Peter Leverastt, visiting his hone
town, Port Warwleck, Virginia, reflects on the change that
iz taking placs in that town:

¥e traveled all the 0ld avenues, many of them strange to
me now (the largest and most venerable trees seem to be
the first victims of 2 muniocipal renascence: not only
the magnolias but the oakslgnd elms had fallen, in a
preocess of rebullding...).

This quotation implies that soclety destroys natural
beauty in the name of progress and improvement. 3But the
individusals who make up the society are the ones who are
responsible for raping their surroundings and oslling it
"rebuilding.” Realizing this, Alfred Leverett says:
Ye've sold our birthright.... YWe've sold out, right down
to the garters, and you know what we've sold out for? A

bunch of chromium Junk from Detroit put together with
chewing gum and spit! (1%)

3W1111am Styrom, 3 gg%g House gon Fire (New York:
Random House, Inec., i@é@’.'%é. age numbers immediately

following quotations are from this edition.
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Agoording to old Leverett we have not only sold our sur-
roundings, but we have s0ld our moral valuesz, our human
dignity, our whole culture, and in thelr stead adopted
secular substitutes:

The common man he had his bdelly stuffed, but what was he?
He wasn't God's noble creature mo more, he was just plain
common. ie hadn't grown in dignity or wisdom. 41l he had
grown in was his gut and his pocketbook. He forswore his
Ureator..., while worshlping with all his heart nothing but
the almighty dollar. He plundered a whole continent of
its resources and wildlife and beauty. The wisdonm of all
ages, all the preeious teachings of hls ancestors, they
were loest upon him. e spat on hie nigre brother and wore
out his eyes looking at TV and fornicated with his best
friend's wifs at the country club. Hs had =1l these here
wonder drugs to prolomg his 1ife, and what happened? At
the age of seventy he was an empty husk, saddled with a
1ot of 11l-~gotten lucre and a plle of gullt, terrified of
death and laying down there on the 2and at Miami Beach
pitying himself. 4 Mv eo (15=1 6) .

Iike Oswald Spengler, Alfred Laverett calls man's secular=
ization of his values and his culture "the decline of the
West" (10), and he predlets that 1t will all end in moral
"and spiritusl amarchy" (12), because as man's values be-
come relative, secular, and amoral, he logeg his identity,
and he loses sight of his worth as a man. What remains is
a wasteland ~- a nighinperc-landscape of empiiness, per-
version, and naroissism, for which man himself is respons-
1ble. The only hope for Western culture is that it mey be
reborn ("we've got to start from soratch again, build from
the ground floor up” i5). But to do thie, man first has
to redeem himesell by purging himself of his willingness to

8ell hic soul:
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What this great land of ours needs 1g sometilng to happen
to it. CSomething ferocious and iraglc, like what happened
to Jericho or the clties of the plain -~ gsomething terrible
I mean... 80 that when the people have been through helle
fire and the orucible, and have suffered asgony enough and
grief, they'll be men agaln, human beings, not a bunch of
seamug contented hogs rooting at the trough. Ciphers with-
out mind or soul or heart (15),
The conclusions that ean be drawn from Leverett's speeches
are not new insights. Indeed, they have been stated and
restated throughout the agzes, but they apply equally well
to people 1iving in the twentleth century. Issentially,
the message 18 that man 18 inherently capable of both
evil and good, but 4t 18 up to him to choose what quali-
ties in himeelf he wants to activate. Ags Leverett seass it,
to aocept secularization is an evil act. It involves self~
degradation and self-deprivation, since aan, when hs ao-
cepts this, becomes a husk, committed to nothing, delliev-~
ing in nothing, doing nothing of significance. He blanmes
chance for his boredom or his sense of futility and feels
no responsidility for himselfl and his life. On the other
hand, Leverestt seems to suggest that self-realiszation,
acceptance of self-determination, and awareness of good
and evil may lead man to ascoend from the state of a hog
and reclaim his proper place within the Chain of Being.
Alfred Leverett, then, states the majlor themes of
Set Ihigs House on Fire. In order to explore these themes
S8tyron presents us with three representative characters

of our culture, Cass Kinsolving, Feter Leverett, and
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Magson Flageg. Tach ie responsible for his owm self-depriv-
atlon end 1s symbolically to blame for the cultural dis~
integraticon. Dut each has latent power for regenerastion
and self-redemption.

“heae three major characlers agre sll nmany-dimen~
slonally drawn: we get to know thelir psycholegical make~
up, thelr moral and secular values, =nd thelr behavior-
pattserns. However, we get to know Cass moast fully. e
see him through dia.ogue with Peter, through his first-
person narrative vhen he tells Peter about himself, and
through hils diary. Ve know much less about Peter than
about Cass, even though Peter is the narrator throughout
most of the novel. We discern glimpses of his person~
ality in his narrative when he reflects on the novel's
olher charactere, as well as when he tells us about hinm-
self. Through these reflections we csn glimpse his pre~
mises for judgement, his comcerms, his moral, psesychological,
and spiritual hablts and values. M¥ason is portrayed oaly
indirectly. +«e know him as he appears in dialogucs and am
he 1s refleoted by other people, mainly by Peter and Cass.
I disagre: with Aldridge' " end Louls D. Rubin'® both of
whom olaim it 4is a flavw in the novel that ¥ason is glways

geen from the outside and through the eyss of two people.

441dr14dge, Iine to durder and Create, 47.

"Spouts D. Rubin, Jr., "in Artist in 3onds,”
Sewanee Levisw, LXIX, i (January - Harch, 6!}, i76.
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having aseailed his daughter, Justin Plagg calls Masom "a
contemptible gwine” (92). It is difficult to kmow who is
responsidle for the resentment between father and son. We
do not know 1f Justin hated ¥Mason from the day he was borm,
or Af ¥ason, intulting that Wendy was the more lenient of
his parents, sought her out instead of him. However,
given Wendy's personality, it is more probable that she
kept ¥ason to herself and 414 not allow her husband to in-
fluence him. Peter olaims that Wendy "worshiped “ason”
(T7), dut 4t seems that he was pampered by her bdecause she
savw him as an extemsion of her own personality. For ex-
anple, she begs him to stay in school, not bescause she
thinks 1t will make him happy eventually to go to Prince-
tor, but because she wants her son to become a success.
Peter refleots that after a fev drinks she would begin
to weep and taun cvcr Mason, tellingz him that for her s

for g*g ¢ for Frinceton, he must be a goo«
boy school, luggetting now with a hoarse sodb, now with

;gigngg shrug or a final haggard grimace, that since
his father was seeking snother woman Q btdf;ha. Mason, was

ihe only thing she had left om earth (77)
This quotation suggests that Wendy is mo loving mother,
but a self-pltying, nercissistic woman who considers
people only as theay reflect her own ego. Thus, she rsfers

to Mason a3 a thing, and not as a person who she loves for

161 ¢allics mine.



79
his own saks. In her wasteland-world she 18 wallowing im

nothingness, blasing her husband and external circumstances
for the monotony she feels (83), refusing to take any re-
sponsibility for the futility in her own 1life, and there-
fore she is truly s husk by Alfred Leverett's definition.

4lthough Mason at times seeme concernsd about his
mother, I think this ie just a role he plays when he feels
like 4t. Hie actions show that it 15 more important to
him to copulate with ths retarded girl at St. indrew's
than 1t 48 to stay in school and please his mother. Thus,
Hason and Wendy are alike becsuce they are both unwillisg
to care for anybody but themselves, they both sesk excite-~
ment to take away the boredom of thelr lives -~ ¥agon
choosea to make love in a chapel for added pleasure, while
Wendy needs booze to face the world. They are also allike
becsuse they both blame other people snd external circum-
stances for vhatever bad happens %o them -~ Wendy bLlsmes
her husdband and bdeing without a horse for her boredom,
while Mason blames the feeble-minded girl for his expulsion
from St. Andrevw's. "I guess I've sorewed nyself for 1ife
on account of a lousy two~bit pig!"” (81) he saye.

It seems that Mason derived his hatred for women
from his relationship with Wendy. Peter observes that
when drunk, Wendy becomes vulgar, and her volce, custom~

arily so silken and tender, takes on "a gravelly, slurred,
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barmaid’'s tone" (B4), If Peter as an outsider perceives
this change in her, surely Mason does. Although he plays
the Yole of a loving som, it is llkely that Mason duspises
Wendy for her weakness, her self-pity, her vulgarity, and
hates her for her inadllity to love him: therefore he
comes to desplese women in general, because he assumes that
they are 2ll like his mother. 4s if to affirm this bellef
he continually has affalrs with women who look llke Wendy
«= for example, Carole and Rosemarie. PFrom his experience
with Wendy he hae learned that he can buy women by cater-
ing to thelr narcissism, egocentriem, wish to be babled,
mother instinct. Therefore, he treate his vomen as he
treats Wemdy. But because he projects his feelings for
his mother %o them, he ends up by punishing Wendy through
them, finally showing his dlsgust and hatred by beating them
up and by ocalling both Carols and Rosemarie a "lousy
bitoh" (168; 69). He relates his disgust for women to
Peter, saying "women are snother rage! They're like canni-
bals. Turm your dback, and they're ready to sat you alive"
(169).

Since “ason does not believe that his parents
ever loved him, and since he never loved them, he gseems to
think that love does not exist, that it 12 merely a shew
people put on. Because he 18 intelligent he kmnows that in
order to be surrounded by people he has to pretend he cares

for them. He develops his supreme talent for faking love
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80 that his girl-friends, as well as both Peter and Oass,
are fooled, and they all discover with surprise that
Hason's feelingzs for tham 18 hatred and disgust andi not
friendliness at all.

Maaon not only fakes love and friendship: he alse
tavents for himself rolesn which fi¢t his self-made 1dentity.
Por instance, he wants to be regarded as an open-ainded,
a:parienced man of the world who is opposed to middle-clasms
gonventionalitiea. As i{f to convince hingelf that his in-
aze of himself 15 true, he constantly regards Pster as to-
tally different from himself by calling him a square, snd
by referring to himsgelf az belng far from a Rotarian (64),
28 lovinz popular thimze like jaz: {(393), modern palnting,
but as being of the avant-garde opinion that art 1g dead
(145), He also pretends that he is a suffering artist
(171), but moet of all he wants to be regarded as a revo-
lutionary concerning se:uslity. Thus he continually
presches that
Sex 18 the last frontier.... In art ae in 1life... sex i@
the only area left where men can find full expression of
thelr 1adividuality, full freedom. ¥Yhere men can cast off
the constrictions and conventions of soclety and regaln
their 1deatity ss humane (151},

It is 1ironiec that Mason wants to be a spokesman for full
individual e:zpression and human identity, becsuse the only
identity he 2llovws himeelf is the image that he has con~-

structed for himself. It 18 zlso ironic that Mason preaches
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sex a2 the only way for man to feel fulfilled, because he
ie not capable of having this fulfillment. Cass perceives
this irony when he tries to understand vwhy Mason raped
Prancesca:

Often I've thought 1t was bound up with... thiﬂ‘§%;§1g51¥z
I always suspected him of having, this failing ¢h mus
be one of the most agonizing things that can afflict a man,
this raging constant desire with no outlet, a etarvation
with no chance of fulfillment, which must fever and shake
and torment a man until he can only find a release im vio~
lence. ¥aybe the only way Hason could be satisfied with a
woman was through violemce (442).

Mason, who acts the priest for the cult of experience is
unable to enjoy life as it 1s because he 18 incapadble of
love. Like Wendy he is sick from the monetony of his life,
and like her he looks to the outside world for amusement,
and for extreme means to arouse some feeling in himself.
But because he continually plays roles and refuses to re-
turn to himself to seek the source of futility ia his
1ife, he 18 unable to exsperience the smallest joy. Only

a few times in the novel is this truth about Mason revealed,
Peter takes a pioture of him and

his face wears an expreesion of total dejection. It is an
0dd look, one “ason rarely wore -- of heaviness, of weari-
ness, and disgust with 1life... {148),

Because Mason's chief values are to "wear” the right ex-
pressions and to act in accordance with his roles, he also

measures other people in terms of their externals, and
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things for thelr material value., He is truly a machine,
totally vold of deep feelingzs and without any abiliity %o
grow from his experience. Bryant makee the observation
that Yason personifies everything that secular society
stands for, including dehumanization and mechamizationm;'?
and significantly, Cass reflects that ¥ason has "an empty
ritualistic ooupling with a machine, self-nossessed, oravenm,
autoerotic, devolid of pleasure such leas joy" (&11),
¥Mason, then, psychologzlcally is a sociopath suffering from
an all-encompassing impotency, which manifests 1teelf in a
total inability to love and to allow himself to be loved,
to explore his talente, whatever they are, to look inside
himgelf for whatever potential of good i8¢ in him and allow
these povers of regeneration to grow, to feel guilt, or to
be committed to anything but playing the meaningless roles
that he creates for himeelf. Thus, for Hason

Iife's but a walking shadow, & poor player

That struts and frets his hour upon the stage

And then 1s heard no more: it ig a tale

gg;giggigg ;g%g;;st?él of sound amnd fury,

Because he 18 unable to love, he wants to belleve

that love doeas not exiat. But his assumption is threatened

17Bryant, 541-542,
18%1111am Shakespesare, Magbeth, V, v, 24-28,

eds. W, G, Clark and
%. Algés ﬁ%fgg%g§ﬁew %ark* ﬁolﬁon %gublsdny. Inc., 1962},

I, 813.
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1f anybody else sesms capable of it. Therefore, the rela-
tionship between Cass and Francesca threatens everything
he stands for, because he cannot define thelr relationship
in terms of fun for 1its own sake or selfish love or self-
advantage. Like Iago he cannot accept that immaterial
values exist, so it is necessary for him to prove that
Cags and Francesca do not experience anything that he has
not experlenced with his various girl-friends. Therefore,
he refers to their relationship as a "cheap smelly roll in
the hay" (1580), and he appllies his hatred for womenm to
Franceecs by calling her am "unspeakable, filthy dago slut"
{(i79), and by implying that she i3 out to steal everything
he owns:
'Do you see why I might be peeved,” he asked, with a heavy
load of sarcasm, 'when this dirty little twat of a house-
maid has the temerity -~ the gall -~ to walk out beneath
my nose with practically everything I own? Can't you see
how I might be vexed, to say the least?' (180.)
His arguments are only assumptions and empty self-justifi-
cations for his behavior towards her, including the rape,
because he ignores that she is a warm-hearted girl, concerned
about the welfare of her starving family and humanly just-
ified in taking food for them. It seems to infuriate him
that Francesca loves a moneyless drunkard llke Cass instead
of himself. It maddens him that Cass, who 12 willing to
perform perverse acte in return for booze, will not

ssorifice Francesca, will not stop defending her, I think
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¥ason rapes Francesca largely to show Cass that she g far
from inaccessible and far from pure: that she is just
1ike all women (as Mason sees them) and not worth ocaring
for. In effeot, he is trying to show Cause that 11fe con-
sists of buying and selling gnly, that nothing has any
value beyond temporal excitement. Thus, his rape symbol-
ically signifies the attempt of evil to desiroy everything
of immaterial value, and Hason himeelf is» a personifi-
cation of all man's capacity Jor evil realized: inolud-
ing the potential for evil in Casz and Peter. It seems
Styron says that even today, when we know much more sbout
human psychology than in former ages, vWe are still inoapable
of understanding evil: we are only able to eall it by
different names.

Symbolieally, the eternal presence of evil is ex-
pressed by Peter who Bays:
I knew that what was left of Mason... now rested -- if

even @ dead Hason oould be szid to be at rest -- some~
where in American soll (6).

On the same subject Cass remarks:

It's really curioug.... this business about evil -~ what
it 18, vhether it's a reality, or just a figment of the
mind. Ghether {t's a sickness 1lke cancer, somesthing that
can be ocut out and destiroyrd, with maybe some head doetor
acting ae the surgeon, or whether 11's something you ean't
cure at all, but have to stomp on like you would a flea
carrying bubonie plazue, getting rid ef the disease and
the carrier all at once (12:/~i24),



It seems that Oass here reaches the same conclusions that
mey be reached from reading Qthelle: even Aif one is able
to 1dentify some of the causes for why evil exists and
some of 1its effects, evil, like 1ts personifications ~-
Satan or Iago or Mason ~- 18 finally ungraspable. One
can only be aware of it and try to withstend it in others,
a8 well as in oneself. Case recognizes this and says about
Hason :
For him there was no history, or, if there was, it degan
on the day he was born. Before that there was nothing, and
out of that nothing sprang this creature, committed to mo-~
Hne bafore and afier the mour of his birth. ind 13 ¥as
izpossible to understand a oreature like this... (446).

If ¥Yason were the only evil person im the world,
he might be destruotive, but he could never have nmuech in~
fluence unless other people fall for his charm, share his
views or feslings, or are willing to be bought. Therefore,
to etamp out the flea which carries evil all people would
have to be killed, because, as we see from the novel as a
whole, and as Peter and Cass diacover, most people are wil-
ling to go along with some part of Mason. One of them is
Peter.,

¥hile ¥ason wante to appear avant-garde, FPeter,
almost with equal obsession, from the gtart makes it clear
that he vants to be regarded as a normal, typlecal youung
Americsm:
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My name i8 Peter Leverett. I am white, Frotestant, Anglo-
Saxon, Virginlia-bred, just past thirty, in good health, tol~-
erable enough looking thougzh possessing no romantio glint
or cast, given to orderly habits, more than commonly in-
quisitive, and stromgly sexed ~~ though this is a2 conceit
peculiar to all normal young men.... It is with neither
pride nor distress that I confess that -- in the 1diom of
our time -~ I am something of a square. By profession I
am a lawyer (A4-5).
But in spite of this initial difference bdetween the two,
they have several things in comamon. Iike Mason, Peter has
dreams of being an artist, a eomposer, but he gives up hie
anbi tion because it does not pay as much as being a lawyer;
besides, in America nmo one listens to composers, while the

law, in a way that iz at once subdbtle and majestic and fao-
oinating, etill works its own music upon the nminds of nen

(8).

This suggests that he became a lawyer, not because he
thought a law-practice would be fasoinating or because he
i8 committed to law, but because his position would make
him gain admiration among middle ¢class people. In faot,
while Mason has constructed for himself the role of an ex-
perienced man of the world, Peter has oreated, and is acting
a8 vwell as he can, the role of the typical, promieing,

young American lawyer. Therefore Peter, like ¥ason, re-
gardes 1ife as a game, and he admires people who play their
parts well. He has e greast admiration for actors, and onse
of the great advantages in knowing Mason, as Peter sees it,
i1s that he 18 a means for Peter to be ¢lose to movie-people.

In Sambuco he reflects:
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Through his family Mason had always been in contact with
the movie world, but although I had known hiam o*f and on
since boyhood my acquaintance with the celebrities of the
world had been more distent than I might have wished. I
had aun awe of those people almost teen-age iu 1ts duzzle~
ment, and the hope now of some actual fellowship ~- no
matter how fugitive -- colored my imagination... (59).
I think he 18 dazzled by them bdecause they reflect ¥ason,
a8 well as himpelf: +they are not only individusl people
deing thelr acts, but professionals, vwho supremely reflect
any image they choose. ZEven when he sees the empty, brain-~
less narcissism of Alice Adalr and Dawn 0'Donnell, he still
feels "a kind of brazen and totally umwarranted palship
with them" (105).'% His fascination for the actors is the
same feeling which attracts hiz to Mason when he first
meets him at 5t. Andrev's: “"Masom burst like some debaushed
chear in the midst of worship, confounding and faseinating
us all” (73-74).

Since Peter is overvwhelmaed by getting to know im-
portant people and by Mason's accounts of his erotiec expe-
riences, he is more tham willing to be bought by Mason from
the start, first at St. Andrew's and later in New York.
Here he agaln affirms their relationship, letting Mason
pay his checks and provide him with bedmates, even though,

at this time, he 13 quite aware of the fzot that he is
being bought:

191 d1sagree with Davias who argues that the movie-
ocompany hardly serves any purpose in the novel (Davis, 43).
Instead, I think it serves to extend ths personalities of
all the main characters.
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I relented.... It was a ocozy situation to find oneself in
vess Hore than once I uandernd whether... 1t right not bde
poseidle to remain under Mason's aegls for the rest of my
dayB.ese 1T I suspected that there was 1ust for a kind of
ownership in these big gestures of ¥Mason's, I also realized
with some shame that my willingness to De owned was stronger
than I ever wanted to admit. But who could blame me? Esch
night... brought me a different girl.... What a treat to
?c‘ln’the hands of such a casual, big-hearted proourer!

149,
¥hen we consider that Peter knmows during this time of
Mason's shameful behavior towards his wife, Hason's desire
to dbuy him for money and girls, we can ¢all him an lmmoral
person, vold of self-respect and quite willing to deprive
himself of his human dignity and his capacity to sctivate
his self-redemptive powers., Thus, I dlsagree with David
D. Galloway, who thinks that "Peter remsins the only un~
corrupted male character in the book."20 Instead, I think
Feter 1is as perverse as Mason, because he 18 fully aware
of the implications of his actions, and still he goes
along with Mason. Only when he has had his days of fun in
New York is he willing to argue with Mason sbout his dbshav-
1or, but by then his fun is paid for and he has nothing to
lose, because he 18 alresdy on the boat for EHurope. But
even then, his main concern 13 that Mason has made a fool
of him by making him believe a 1lie. Only secondly is he

disturbed by Mason's treataent of Celis (171-173). This

20pgvid D, Galloway, "The Absurd van as & Tragie
Hero: The Hovels of %William Styrom,” 13

Literature and lLangusge, VI, 1v ’ﬁinte 5
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same behavior-pattsra occurs in Sambuco. By the time he
reaches Mason's palace for the first time, Poppy has told
hir that ¥ason "uses” Cass, he knows that his host treats
Rosemarie badly and that something weird is going on be~
tween Francesca and Mason. However, his malr worry is
that Mason 18 a bad host to him:
I don't know what the hell's going on around here, but I
oan tell you I've hgd 1t! Do you think I'm some lousy
-= some peasant you ¢an push around? You in-

vi me down here as your gueet and I've felt about as
welocome a8 a case of typhoidt If 1t hadn't been for
?g;gtgris. understand, I wouldn't even have gotten fed!

Ilke nmost people Peter ocares firet and foremost
for himself: 1t 48 more important for him to get a good
steak when he 18 hungry than it 18 to prevent Mason from
raping Pranoesca; it 18 more important to him to get his
sleep than to worry about a Michele dying; 1t is more im-
portant to him to have a new womam every night than it is
%o try to stop Mason from continually hurting Celia; it
is finally more important to him to have his fun than %o
preserve his integrity as a man. For his sins Dante would
perhaps have placed him in Iimbo, becsuse he is forever
willing to conform and forever uawilling to commit himself
te elther evil or good. Peter's weakness is that of most
people, and therefore 1t aids the disintegration of man-
kind and our culture, because most people are sgocentrioc

and do not really care that the world is selling out %o
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and I had a sudden sharp pang of total estrangement, as if
ny 1dentity had slipped away, leaving me without knowledge
of who I was and where I had been and vhere I was ever go-
ing. The mood lingered, filling me with lassitude, weari-
ness, discontent (!6).
Estranged from myself and from my time, dwelling neither
in the destroyed paset nor in the fantastic and incompre~-
hensidle present, I knev that I must {ind the answer to
??81:';t ssveral things before taking hold of myself...

i Qe
Because Peter does not know who he is: whether he 18 as
daenmonlioc as Mason because of his apathy, or wvhether he pos~
sesges any redemptive Qualities, he must see Cass to learn
his own role in the murder in Sambuco, dut he also needs %o
tell Cass about himself. Thus, Peter's narrative emerges
28 a confession, because presently he knows how he has been
willing to bde bdought, how he has not taken any decisive
actions to stop Mason in his perversions, how he has olaimed
Mason as his best friend even after the rape, how he has
in effect betrayed the potential of good in himself. By
understanding his ovn part of the horror in Sambuco he
finde the answer %o his dream about treachery and detrayal.
It is his own face that appears "baleful"” and “murderous”
at his window (6), since he has finally betrayed himself.
By his willingness to recognize hie guilt through hie con-
fession, he redeems himself, and, by ismplication, his new
understanding of himself and his acceptance of his own
identity makes him able to activate the zood in himself.

Symbolically, he is absolved of his gullt by the recovery
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of Luciano di Lieto from the accident in whioh Peter was
involved.

¥hile Peter's sin 18 apathy towards evil, as long
as 1t does not interfers with his own 1ife, Caes's sin 18
a total withdrawal from the world snd into himself, where
he can remain untouched by the evil ocutside himself and
oan wallow in his own crimes, in self-pity, self-hatred,
and guilt. But like Peter, Cass is a man seeking his
1dentity, and in order to find it he goes through differemnt
phases of self-understanding. Lewis Lawson in his brilliant
article, "Casms Kimsolving: Kierkegaardian Man of Despalr,”
explains how Cass's various steps toward understanding him-
self closely resemble those discussed by Kierkegaard in his

book, The Sickness Unto Death.?' Although I generally
agree with Lawson's thesis, I do not think that Styron's

chief reason for writing Set Thig House on FPire was to
translate any particular book of philosophy into fietion,
but rather to reoreate in writing, human experience and
11fe as he gsees it. Thus, I think 1t 4is important to ex~-
apine Cass and his development as a character in more
general psychologlioal terms in order to determine how he
fits into the novel as a whole

Cass Kinsolving starts out as a self-pitying and
self-destructive ilndividual: an artist who is unwilling

2lrawson's article 1s mentioned above.
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to face up to the fact that he has talent. Lacking self-
respect which 16 necessary for him to go om 1living, hie
pelf-oriticien evolves into self-hatred. In self-defense
against his guilt, he blames the world in general and the
peocple around him for his miseries. Later, he relatea to
FPeter that in Farle
I was as faithless as an alleycat. Godalmighty, the rdition~
alizsations I used, and the lies! I told myself I had mo
talent, you ses; that was the first evasion. Yet, hell, I
krew I had talent, knew 1t in my soul, knew it as vell as
I know uy own name. I 1t, there was no getting around
1t, and the Xnowledge that I had 1t and wouldn't use 1t or
was afraid to use 1t or refused to use it just nade ny mis-~
ery that much worse.... USo, when I examined myself and
found that the no-talent excuse wouldn't go, I dreamed up
all sorte of other answere: the time was out of joint, so-
clety was against me, painting had been supplanted by photo~
graphy anyway, all of that. Boy, Kinsolving pitted against
Xinsolving, what a dreary battle! (250.)
His fallure to take responsidility for his artistic talent
spreads to unwillingness to accept responeibility for other
areas of his 1ife. He blames Poppy for having tricked him
into marrying her, for not keeping the children quist, for
not keeping the houss clean, even for being a Catholic and
of Irish descent. He bDlames his dad luck for teing an or-
phan, America and the world in general for not apprecliating
art. Cass does know that he must be the one to dlame for
somes of his own misery, but becasuse he 18 too weak to face
up to {t, he becomes an alcoholie:

2ll this preessure was in me.... There I was in the nmoet
beautiful -- no, second most, Florence has the edge -~ 01ty
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on earth, all in a sweat and fever to capture something...
and I had no more ability to do 1t than some blind o0ld eu-~
nuch of ninsty-five. What a set-up, what a perfect way to
become a whiskey-head! (251.)
Cass in Furope is "slek from despalr and self-loathing and
greed and selfishness and spite”: "I was slok with a par-
alyeis of the soul,” he eays /262). Thus, this former Cass
is similar to Mamon, as well as to Peter, bdecause he lives
for nothing, believes in nothing, 1lives 1in tersns of nothing-
ness. 48 Alfred Laverett predicts that the culture has to
go through suffering and grief to rise agaln, 80 Cass as
an individual has to know the full extent of nothingness
and hell in order to gain falth in himself and be torm
again through self-~redemption.
Metaphoriocally spesking, the next ecircle of hell

he has to go through 1g that of self-delusion, which comes
with his fallure to respond to his vision in Paris of perw
fect, harmonie bveauty:
It wasn't just a scene... 1t was the gsense, the bleeding

8 of the thing. It wae as 1f I had been given for
an instant the capacity to understand not Just beauty itself
by its outward signs, dut the other -- th:oﬁlggpess in
beauty, thie continuity of deauty in the ene of all 1life
vhich triumphs even to the point of taking in sordidness
and shabbiness and ugliness, which goes on and on and om,
and of which this was only a moment, I guess, divinity
erystalized (257).
Lawson argueg that this vision represents a state of false

happiness in the development of Cass as a man of despair,2?

Eebaimon, 58.
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but though this may be true from a Kisrkegaardian point of
view, I beli#ve that essentially this is8 a positive moment
in the development of Cass, because at that instant he sees
beyond what 18 wrong with the world: he sees that beauty
ie possidble. Cass calls it "the first moment of reality I
think I had ever knowm" (257), and maintains he had "a pre-
sentiment of selflessness" (257). However, because Cass
ie used to attributing bhis states of being to outside in-
fluences, he ascribes his moment of Joy to the booze. Thus,
instead of looking inward and perhaps élia;ains that there
is something good and productive in him, he declides that it
is important .to keep drinking, Just to have a chance for
the vision to reoccur,

Because Cass 1s under the illusion that the raptur-
ous vision is produced by something outside himself, he does
not give the grain of self-love in himself a chance to growv.
Instead he continues to nurture his self-hatred, punishing
his body with alocohol, using up Poppy's money to support
his habit, and therefore punishing himself through feeling
guilty for the way he deprives his family. In this situ-
ation, he 48 virtually looking for a sadist to give him the
punishment he wants. Therefore, vhen Mason comes along,
Teady to buy souls, mo urging 13 necessary to make Cass at
onoce willing to humiliate himself as dest he knows. BSo, he
18 quite ready to be dought by Mason for booze and for
food:
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It wvas not exactly a tip for my services, yet it was a tip
toos I'll swear, I never sav anybody give something with
less fesling, leeos charm.... It was bad and I mew it, I
knew it right down to the bottom of my gute, dbut I couldn't
resist that sauce. 8o I took it and I mumbled my humble
thanks, and then I got out of there, flaming like an oven.
IZ I had offered to pay for it, vhy even that might have
taken a little of the curse off it. But I dida't offer %o
pay for it... because decency had left me, and ioea sense,
and pride. I just took it, that's all (A01-402),
His rationalization for being bought is that he needs food
for his family, and he saye
I was tied to him, bound to him for reasons of pure sur-
vival, and not just my own, either, but of all those around
mes that I in turn had committed myself to save (402).
However, this is not a good reason, since Cass knows well
that if he had pride, he would work to get monsy. 5o it
beoomes clear that hs needed and wanted Mason to humiliate
him, equally as much as Mason wanted to own Cass: "it got
so bad I was paying him for the time of day," he says (127).
Seen in this 1light, his humiliating scenes in front of the
movie-people, as well as his pornographic palnting whioch
he sells to Mason, are only symptoms of his continual self-
degradation: the first signifies his wish to show the
whole world that he is totally void of human pride and dig-
nity -~ that he i8 in reality only Masen's private fool;
the second is a fingl repudiation of his artistioc talent.
In the nidst of his self-hatred and self-depriva-
tion, Cass thinks he wants to destroy himself and remove

all trace of his existence from the world., He reflects:
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a man bent on annihilating his own and dearest and best
might be a lumatic dbut he might too be someone else and
contalin within him the cool clear logic of etermity: a
man Just like me, maybe, who had dreamed wild Manichean
dreams, dreams that told him that God was not even a lie,
but worse, that He was weaker even than the evil He created
and allowed to reside in the soul of man, that God Himeelf
was doomed, and the landseape of heaven was not gold and
singing but a space of terror which stretched in darkmess
from horizon to horizom. Such a man knew the truta amd,
knowing 1t, would take the best way out. ¥wWhich was to
remove from this earth all mark and sign and staim of hinm-
self, his love and his vain hope and his pathetic creationms
and his guilt, and be duped by 1ife no lomger. 4ind he'd
be cool about 1%, and collected, because it wouldn's pay
%o bungle (275-276).

But 1f Cass had committed suiolde 1t would have emded all
his possidility for punishing himself; and, he almost tries
to convince himself that God oreated him to pumish him and
t0 let him oontinue to be one of the living dead. He says:
I realized that thie was... He wvho im His capriclious arror
had oreated suffering mortal flesh which refused to die,
even in its own extremity. Which suffered all the more

because even He in His mighty belated compassion could met
deliver His oreatures from their living paift.... He is

Reating us... (358).

Lawson?> and Galloway2® both argue that Cass's love
for Prancesca amnd his comocera for Michele are the turning
pointe in Cass's spiritual developmemt. Although it is
true that his .‘elationship to them 18 very importamt, I
do not see it as the most cruclal factor which starts %o
bring Cass towards "being"” again. Instead, the first sige
nificant point of change ocours when Cass almost falls off

23{,’"”3' 65, 28ga110way » 525-526.
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the 0l1ff inm Sambuco. Right before he falls, he vhispers:
"Take me mow" (359), and, as if his prayer has beem an-
swared, he starts to slide. It 18 at this moment that he
takes his first deoisive action to save himself by trying
t0 esoape the death he welcomed only a moment before:
With a ory strangled im his throat he triesd to regain
balance.... But all was lost. Lost! Mors mortar gave
way; he slipped again. For a moment he dove forward into
thin air, arms thrownm out, supplicant, and all spacs
seemed his destiny. ESpread-sagled im nothingness, he held
himself by his aching thighs, and by his heels, miraculously
trapped bdeneath some rock or stone. At last with flounder-
ing arms and strainiag legs he pulled himself dack up over
the ledgeces. Thea he was safe {359)0
Although this parsage symbolically sume up what happeas to
Cass in 1ts entirety, literally it is the first comsolously
life~-affirming action he takes, and it i8 lmmediately fol-
lowing this acoldent that he clearly recognizes his own
part in his self-destruction:
Self, he thought. ¥erciful Christ. §g%§. I£ I don't
find a way out of 1t soon I'll bde over the bleeding edge
for sure (361).
He not only ictarts to admit that Lg¢ 18 the chief deter~
miner of hie own life, but alse that im degrading himself
he 8 a coward. "Self-destruction is the last refuge of
the cowardly man" (362), he says, echeing his psychoana~-
lyst, Slotkin. Signifiocantly, this insight comes before
he ever meets Wason, but 1t seems that if the vision in

Parie 18 a first glimpse of good in himself, the scene at
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the ¢11ff 18 the first step in the direotion of self-
knowledge.

However, other experiences help him to recognize
his power of self-determination beyond sny doudbt. The
strugeling peasant women have no cholioe but to wrestle
with thelir heavy burdens; there is no way Michele can pay
for medical care, 8o he has to dle; there is no way for
the peasants in Tramonti to get milk, because their cows
do not have enough to eat to produce it: all these ia~-
evitadle conditions -- these unavoidabdle human deprivations
~=- make Cass suffer, and he wants themr ohanged. Perhaps
watching the deprivations of these people makes him under-
gtand how fortunate he is, decause at least he has a choloe
between destroying himself or not. In the contrast between
the 1ives of Peter, Mason, and Cass on the one hand and the
destitute peasants on the other, 1t is impossible that the
sensitive Cass would not discern between the luxury of the
first and the misery of the second, because although both
Cass and Michele are materially, as well as spiritually
destitute, Cass has chosen his dopt&t;tldn. In a sense
the temporary woes of Cass or the self-inflieted boredom of
the movie-people seem largely unimportant in the face of
genuine misery and inevitadble deprivation. These contrasts
create a sense of the smallness of ome individual when
seen in view of the whole universe, or the insignificance

of petty problems in the face of overvhelming and ever-
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lasting hardship: how little Cass's self-pity seems aside
the dying Michele. Cass's inorsasing awareness of the
disparity bdetween his own sorrows and those of the peasants
gradually brings him outside himself, but the main cata~
lyst of this 18 his reaction to Framcesca.

From their first meeting when he balls her out of
Jall Cass 18 attracted to her, not only becauss she is
strikingly beautiful, but alse decause she seems so innocent,
confused, pitiable, and lost. Cass's growing fondness for
her dringe him toward believing in self-determination, be-
cause he knows that Franceasca did not trick him into any
relationship, as he feels his wife did. Therefore, he can~-
not blame her for breaking up his marriage or making him
miserable. iHe knows he is as guilty of falling in love
vith her, as she 18 of caring for him. Hg decides to give
her the job as a cook for his family, he resolvea to meet
her family, and he knows that ir his relationship with
Francesca he himself, in all regards, is responsible for
choosing to act as he does. DBecause he i8 80 intensely
involved with her and her family, his owa self-pity becomes
less important.

Starting to wake up to his power of self-determina-~
tion, he graduaslly begins to see how he has done awful
things in his 1ife, without suffering for them. He feels
guilty about what he is doing to himself, how he 18 treat-~
ing his family, and what he did to the negro-cabin in
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Virginia. Because he is neurotic, he gradually develops
an overvhelming feeling of guilt whenever he witnesses in-
Justice or suffering; and, because he feels responsible
for all wrong, he is obsessed with reotifying it. Thus,
he thinks: "Michele will die because I have not given....
hell is not giving..." (453). Gradually, through am all-
encompassing compassion and guilt, he develops a God-com~
plex: he feels he gust give, gust be the champion of the
suffering, must save Michele. Half-dreaming, he thinks he
has the power of God and says:
'Rise up, Michele, rise up and walk!' And for the brief-

est space of time, bDeatween dark and light, he thought he
saw the man, hesled now, cured, staunch and upright, strid-

ing toward him, O rise up Miohele, my brother rige! (425.)
Significantly, he blames ¥ason for the fact that Michele
has to die, because Mason “ocould get Michele fixed up just
out of his petty cash" (422). I think the reason why he
kills Mgeon 18 a part of his God-gcomplex. Recause he sdores
Francesca and wants to protect her from the evile of the
world, he oannot let her be defiled by Mason. The rape
sorrovws him, but her murder makes him mad with feeling of
personal loss, senseless evil, and overpowsring injustice.
Therefore, he feels he has to uproot the cause of evil, by
eliminating the incarmation of it. Thus, he commits the
same error that Maunix in The Long Maroch ie gullty of, be-
oauge by killing Masom he becomes part of the same avil
that he is fighting against.
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His murder is what finally brings him to realize
that he 18 not God, dut simply a man, and that therefore
he is inocapable of purging the whole world of evil:
To kill a2 man... 18 like an suputation. Though this man
way have done you the foulest injustice in the world, when
you have killed him you have removed a part of yonraolr
forever.... You have acted the role of God, you have
Judged and condemned him (446).
Luigl's words, "Your gim is your guilt" (490), takes on
new meaning in this light, because 1t 18 his guilt whioh
has produced im him the feeling that he pust give, must
save, gust fight evil. Only vwhen Cass can sees his guilt in
1ts proper perspective, vhen he can admit to himself that
his chief task lies in finding the causes for his gullt
inside himself, so that he can face up to the respomnsibil~
1ty for his owm 1ife, then 18 he able to begin to activate
his talent as an artist and as a husdband and father: only
then 13 he ready to cepture his own spirit and dbe reborm.

Aldridge argues that Cass'se
last-minute choice of "being” over "nothingness” seens
mechanically trite and imposed from the outside rather
than prepared £gr y faots as they have been given from
the beginning.
I diesagree both with his statement that Cass's choloce is

& "lsest-minute choice,” and that we have not been prepared

2551dridge EF_Q;; %“3! 48, Davis
agrees with Aldridéo on 8 48 .‘n%i 8, ‘
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for this cholioe throughout the novel. The overall function
of Cass in 36t Ihisg Housge on Firg, I think, 18 to show that
man has potential for good, whioh in the novel includes
self-knowlrdge. I stated in the beginming of this chapter
Alfred Leverett's idea that
when the peopls have bDeen through hellfire... and have
suffered agony enough and grief, they'll be men agaln
human beings, mot 35 bumch of smug contented hogs... (Is).
Seen in comnection with Leverett's view of Yestern oivili-
zation as a whole, Cass, the individual -~ as a part of his
eulture -- 1s as siok as his soclety. Therefore, it is
not possidle for him to use his inherent capaclty of re-
generation until he knows what his sickness i{s. The ra-
tionale behimd this kind of thinking is Blakian, because
Styron seems to oonvey that only through experience can mam
know the differemce betweem good and evil and be able to
choose between them by his own free will. Thus, Cass's
descent into nothingness and ascent into belng clearly
parallel man's fall as presented by Miltonm in Paradise
Lost, because, paradoxically Caes's hellish experiences
make him fully aware that he is mot living by his free
will, but by his psychological ocompulsions, whem he lives
in nothingness. His fall makes 1%t clear to him that in
order to activate his free will, he has to choose belng.a},
in Cass's words: "to triumph over self is to triumph over

Dcﬂth” (254 ) N
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Set This House on Fire as a whole, then, explores
fallen man in a disintegrating world, and it fdentifies
evil and the effects of evil. The overriding symbol of
fallen man 48 his impotemey ~- sexual, a® well as moral,
spiritual, and artistic. 7This impotemoy, Styron seems to
88y, i8 the chlef cause for man's apathetiocally letting his
world be raped and letting himself rot in nothingness. By
accepting bis impotency man deprives himself of being,
since he 13 capable of beinmg born again, if he uses his
will. Styronr seems to agree with God's words in Milton's

Earadise Lost:

without least impulse or shadow of Fate,
.o

They trespass, Authors to themselves im all .
Both what they Jjudge and what they chooBs....”

]

H

Thus, the nev;I is a dooument of man's capecity to use his
free will and to redeem himself through self-knowledge.
If man does not bother to discover evil and good,
he remains without knowledge of his own identity, and
therefore he has to assume an arbitrary identity whioh is
hardly himself. If man is satisfied with his disgulse,
or if he does not want to shed it in order to find his
real self, he bescomes s paragon of evil, like Mason, be~

causs he chooses mot to see that the "omly true expsrience...

26

““Johm Milton §;§5§;g§ &gig I1I, 120, 122-123

:ﬂ. ?arﬁitt Y. Hushcs'(kow ork: ; Ody;sey §resa. I;;.,
962 ’ * .
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is the one where a man learns to love himself" (397), but
instead narcissistically loves the image that he has created
of himeelf, If, however, he is willing to recognize that
his imege only cloaks what 1s underneath, then he may
choose to discover the evil and the good in himself. Ais
Cass discovers, this is a frightening experience:
I thought of belng. I thought of nothingness., I put my
head into my hands, and for a moment the sharp horror of
Beastlons than motning by Lts sidesss (MOAG0)s oIR8
If man chooses to accept what he discovers is his essence,
if he can love it and continually seek %o live in terms of
the good in himself, then he 18 capable of living in terme
2? being, bscause his cloaks of nothingness do not hinder
his movements any longer. 7Thuse, it 1s muoh more diffiouls
to be, than not to be, because the state of helng requires
man to exeroise his free will and to be respomsidle for
all his actioms. EHowever, only through finding the Joy
in being, as Cass finally fimnds 1%t,°7 can men rise and
reclaim his dignity, and only through such a persomal

reclamation oan the whole ¢culture de rebora.

2Tcass finds the Joy in being whem he says! ‘'as for
being and nothingness, the one thing I did know wag that to
choose between them was simply to choose being, mot for the
sake of bdeing, or even the love of being, much lesa the de-
gire to be forever ~- dut in the hope of deing what I could
be for a time. This would be an ecstasy’ (500-501).



Y. Zenclusien

Aa I stated in the intreduction, Styrex is a tra-
ditlenal writer secerding to T. 5. Fliet's definitioen,
which has histerical sense as its maln oriterion. I re-
ferred to Eliot's claim that this historical semse "makes
& Writer mest gsoutlely cemnsclous ¢f his place in time, of
his own contemperaneity.”' This statement applies to the
three nevele that I have dealt with 1n this theslz. Be-
cauge Styron is avware that the Western culture eonce was
morally unified and ordered, he can with justification lst
his characters refer to the preseat as a hugk-culture,”
pince the Judes~Christian spiritual foundation is gone
and the culture is decaying. Thus, his characters simule
tansously are pitched againmst the universal erder sf the
past and the disintegrating presemt, and their most cem-
pelling prodblem 1s te determine their fdemtity.

In Lie Devy in Darkness Miltemn, Helen, and Peyten
Leftis, as well as Daddy Palth's mngresatien and Carey

‘r, 8. m.n. "rradition snd the Imdividual

Tal ‘nt FF B (3“ ed, Tev,.; Lenden: Faber and
fader I’tﬁ .y

2¥$111en Styren, QP {Indlana~
pelis: The hbhusamu% aﬂ' 63; and

Willism Styrem, § ﬁ a;g %gggg ¥ire (hw York: Rane
dem Rouse, xno:. ' ®
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Carr, are all trying te define themselves by semething eor
someene extermal te themselves, and they all destrey them-
selves, figuratively speaking, bscause they cannot discever
a permanent erder. ILieutemant Culver im The Leng March is
torn between molding his 1ife by the 1deal of Celenel
Templeten who Trepressants a secular substitute fer the lest
woral erder, and Captain Mannix whe refuses te ascept the
uilitary erder as an abselute. Culver, unlike the pesple
in Styren's first nevel, dees net destrey himself because
he realizes that te be henest with himaelf he must accept
his owa ideatity as a separate emxtity, apart frem beth
Maunix and Templeten. Hasen Flagg, im Set Ihis Heuse on
Zire, censclously creates an image for himself. Thus, his
identity is secular, mechanical, end man-made. Pater
Leverett feels he has o8t his 1dentity and must find it.
Case Kimsolving desperately tries te hide his true self,
beczuse a full realizatisn would bes palnful. Captain
Mamnix In Ihe Leng March thinks he knows his idemtity, dut
through hie experience he rediscevers himself. Only twe
characters in thees three nevels appear te kpngy themselves:

Harry Miller in Lie Dewn in Darknegs and the policeman,

Lulgi, ia So% This House en Fire: and neitner of them
depends upen externals to give his 1life significamoce.

This censtant quest for individual identity scecurs because
the oul tursl framewerk is lest:
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eLada s ek, % seese eemaet pend,

Mare anarochy 1e leesed upon the world,

The bdleod-dimmed tide is leeosed, and everyvhere

The ceremony of innecence 1s drowned....

Styren's three nevels eche these lines by Yeats.
Styren's vision becemes ¢larified as we meve from thes first
novel te the third. [ise Down in Darkness is te a certein
extent a seng of innscence, becasuse the characters in this
nevel refuse to give up their childhesed security. Hewever,
realistioslly all imnscence L2 gene. Therefore, the pesple
who cleze thelr eyes to this, commit a iragioc errer, simoe
their world 1s fallen and they ocannot exist witheut accept~
ing their eiperience and their adultheed. ILieutsmant Qul-
ver snd Captain Mannix in The Leng Mareh signify this
pregression of man towards kmewledge threugh experienge,
but enly Cass Kinselvimg in Set Ihisz Heuse en Fire dares
g0 the vhele way through hell in erder te kmew the full
extent of nethingness and delng.

It seems that Cass's ascent imte being represants
Styren's bellef that man 1g capable ef regeneration in the
midat of oultural decay, but only if he acoepts himself as
s separate entity, uadefined by the universe er any ether
exteraals, and enly if he 12 ¢spable of having falith ia

3Wi111am Butler Yeats, "The Second Coming,"

M)%—-%% B. Ygats (New Yerk: The Maomillan
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hinself, Fhat Styron's characters seek, thea, 1& sone
f21th, in spite of thelr saparatlen frem the universs.
Thug, thelr gquest 1s essentially rellglous, and Paul
Tillich's kind of falth seems to be oclose ta what they
seek and to what Cass Kinselving finally dliscevers:

The faith which makesz the coursge of daspalr possidle is
the noosptance of the power of being, even in the grip of
nenR~=being.... 7The act of sccepting meaninglessness i3 in
itself a meaningful act, It 48 an aot of falth. We have
zaen that he whe has the ceurage to affirm his belng im
spite of fate and guilt has not remeved them.... The same
is trus of doubt and meaningleasmess. The faith whioh
creates the coursge te tako tham 1nto xtswlf has no apcttal
aent;ut. b, und xd, abselute.

Apaul T11110h, %o Be (Hew Haven: Yale
University Press, 13;2) 76.
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