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E i n m a l e r k a n n t , daß i h r W e l t b i l d z w a r funktionstüchtig 
u n d p r a k t i k a b e l , aber f a l s ch w a r , n i m m t " d i e F r a u " 
i h r e e l b i s che V e r g a n g e n h e i t u n d L e o n t i n e s E i g e n s c h a f ­
ten a n : sie zähmt Löwen , hält Z w i e s p r a c h e m i t H a r -
p y i e n , e n t d e c k t das e igene I c h , v e ra rbe i t e t unerfüllte 
Kinderwünsche, sagt i h r e K o n g r e s s e ab u n d b e g i n n t e i n 
Liebesverhältnis m i t P e z z o , d e r D i n g f r a u , d e n n " n i r -
g e n d w e r d a draußen, w o h i n es s ie so stürmisch v e r ­
langte , b r a u c h t e sie u n d ih r e Tät igkei t a u c h n u r i m 
ger ings ten . Ihre T h e o r i e n , i h r e B a u s y s t e m e , d i e s ie aus 
den Trümmern ihres e rs ten zusammenstürzenden L e b e n s 
abs t rah i e r t ha t te , d i e V e h i k e l des E r l e r n b a r e n - s ie 
wa r en auswechse lba r gegen ande r e M e i n u n g e n u n d 
L e h r e n , u n d i h r v o n v o r n bis h i n t e n u n d v o n früh bis 
spät ausgebuch t e r T a g e s a b l a u f ebenso nu t z l o s u n d e n t ­
b e h r l i c h w i e s ie se lbst . " 

E i n e geglückte "Rückführung" a l so? 
E i n A p p e l l : F r a u e n , be f r e i t E u c h v o n d e m Ödipus­

k o m p l e x d e r M a t h e m a t i k , T e c h n i k u n d L o g i k e u r e r 
Väter u n d e n t d e c k t das Löwenmädchen i n E u c h ! ? E m o ­
t i o n e n , Träume, N a t u r v e r b u n d e n h e i t a ls V e h i k e l gegen 
d i e E n t f r e m d u n g a u c h i m k o m m u n i s t i s c h e n P r o d u k t i o n s ­
prozeß? 

Nähme de r gene igte L e s e r d iese H y p o t h e s e n e rns t , 
hätte er "d ie G e s c h i c h t e z u sehr a u f i h r e n N u t z e f f e k t 
h i n (ge- ) lesen" . A b s t r a h i e r t er aber v o n d i e s e m , b l e i b t 
e i n B i l d e r b u c h für E r w a c h s e n e übrig, i n w e l c h e m n i c h t 
n u r d i e I l l u s t r a t i onen schwarzweiß s i n d , s o n d e r n a u c h 
d i e I l l u s i onen : als A l t e r n a t i v e z u e i n e r h y p e r t e c h n i s i e r -
ten K o n s u m g e s e l l s c h a f t b i e t en M a r g r a f / L e w i n e ine 
exo t i sche Märchenwelt , zusammengewürfelt aus g r i e c h i ­
scher M y t h o l o g i e , a r a b i s c h e r A r c h i t e k t u r , i t a l i e n i s c h e r 
M u s i k u n d J a h r m a r k t s - T i n g e l - T a n g e l . 

V o r p r o g r a m m i e r t ist de r E r f o l g dieses G e g e n e n t ­
w u r f s - d i e A u t o r e n wären de r " K l a s s i s c h e n K o n d i t i o ­
n i e r u n g " des Lese rs d a m i t e i n e n großen S c h r i t t näher 
g e k o m m e n - u n d muß d a h e r s che i t e rn : e inerse i t s a n de r 
A u t o n o m i e des Lese r s , andererse i t s a n de r e i g enen U n ­
schlüssigkeit. D e r aufgeste l l te K o n t r a s t ist n u r e i n 
s c h e i n b a r e r , d e n n i n de r E l b e n w e l t h e r r s c h e n d i e s s e l ben 
S t r u k t u r e n , w e l c h e s c h o n das i r d i s c h e D a s e i n "der 
F r a u " einigermaßen e r s c h w e r e n : E s s i n d d i e Männer, 
we l che das Sagen haben i m E l b e n l a n d ; s ie r e p a r i e r e n 
d i e A u t o s einherstöckelnder D r a c h e n l a d i e s , re t ten das 
Hügelland v o r m e n s c h l i c h e r U m w e l t v e r s c h m u t z u n g , 

i n s z en i e r en O p e r n u n d b e f r e i e n L e o n t i n e aus d e n 
Fängen eifersüchtiger R i v a l i n n e n . Während d i e E l b i n n e n 
d ie Wälder p f l e g en dürfen, K i n d e r au f z i ehen u n d 
W a f f e l n b a c k e n , f a l l e n i h r e G a t t e n a u c h s c h o n m a l 
d i v e r s en Löwenmähnen u n d l a c k i e r t e n Fingernägeln z u m 
Opfer . . . . Verdrängtes I c h , was w i l l s t d u m e h r ? 

N o c h e in i g es , v o r a l l e m s p r a c h l i c h ! M i t S u b s t a n t i v -
A d j e k t i v - K o m p o s i t i o n e n a l l e i n ist es n i ch t getan: " i r r ­
s i n n i g große" o d e r " d i a b o l i s c h leere A u g e n " , " zerb issene 
L i p p e n " u n d "höfl iche F l o s k e l n " n e h m e n k e i n e n Le s e r 
mehr g e f angen , s c h o n gar n i c h t , w e n n er s i c h z w i s c h e n 
3 u n d m e h r We l t en z u r e c h t f i n d e n muß, d i e wede r 
s p r a c h l i c h u n t e r s c h i e d e n w e r d e n , n o c h i n h a l t l i c h g l a u b ­
würdig m i t e i n a n d e r verknüpft s i n d . A b g e s e h e n d a v o n 
taugt e i n S a t z - S t a k k a t o , i n w e l c h e m 2/3 a l l e r Sätze m i t 
d e m S u b j e k t e inge l e i t e t w e r d e n , w o h l eher für e i n K i n ­
d e r b u c h als so lches s i n d d i e e l b i s chen Ges ta l t en de r 
" Z a u b e r m e n a g e r i e " s c h o n a u f d e m M a r k t , i n den "Mär ­
c h e n v o n d e n Hügeln", e r s c h i e n e n 1986 i m K i n d e r b u c h ­
ver lag . 

S o l l m a n a u f e ine d r i t t e V a r i a t i o n des T h e m a s 
ho f f en? 

G a b r i e l e O t t o 
L u d w i g Maximil ians-Universi tät München/ 
W a s h i n g t o n U n i v e r s i t y 

H a n d b o o k o f Eas t G e r m a n D r a m a . 1945-1985 . B y 
H e r b e r t L e d e r e r . D D R - S t u d i e n / Eas t G e r m a n S tud ies . 
G e n e r a l E d . R i c h a r d A . Z i p s e r . N e w Y o r k : Pe ter 
L a n g , 1987. 276 pages. 

L e d e r e r ' s H a n d b o o k m a r k s the appearance o f the 
f i rs t v o l u m e o f the D D R - S t u d i e n / East G e r m a n Stud ies 
ser ies, a w e l c o m e a d d i t i o n to G D R scho l a r sh ip . T h e 
au thor has c o m p i l e d a d i r e c t o r y to Eas t G e r m a n stage 
plays ( i n c l u d i n g j u v e n i l e theater , puppe t p lays , ope ra 
l i b r e t t i , m i m e , a n d mus i ca l s ) w i t h impress i ve t h o r o u g h ­
ness. I n a c onc i s e a n d cogent i n t r o d u c t i o n , L e d e r e r 
sketches the ro le o f theater i n Eas t G e r m a n c u l t u r a l 
l i f e , a t t r i b u t i n g the e n v i a b l e a u d i e n c e a t tendance r e ­
co rd to o r g a n i z a t i o n , s u b s c r i p t i o n s , and i n e x p e n s i v e 
t i ckets . T h e e m p h a s i s o n p r o d u c t i o n and c o n s u m p t i o n 
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i n the G D R seems to i n c l u d e the theater i n a n o v e r a l l 
p r o d u c t i o n s chedu l e . T h i s stress, h o w e v e r , is e n t i r e l y 
a p p r o p r i a t e i n a h a n d b o o k . L e d e r e r r i g h t l y p o i n t s ou t 
that f e w E a s t G e r m a n p l a y w r i g h t s b e y o n d the mos t 
p r o m i n e n t are k n o w n i n the West. H e takes o n the 
cha l l enge o f p r e s e n t i n g the en t i r e l andscape o f p l a y 
p e r f o r m a n c e , a d a u n t i n g task. 

H i s g ene ra l op e ra t i n g p r i n c i p l e s p r e c l u d e e v a l u a t i v e 
j u d g e m e n t a n d " a r b i t r a r y s tandards o f a n y k i n d , be 
they l i t e r a r y , c u l t u r a l , s o c i o l o g i c a l , o r p o l i t i c a l . N o r is 
this the p l a c e to trace the h i s t o r i c a l d e v e l o p m e n t o f 
G D R d r a m a . Ins tead , the pu rpose o f th is w o r k is to 
serve as a r e f e rence source o n w h o w r o t e w h a t w h e n , 
whe r e a n d w h e n i t was f i r s t p e r f o r m e d , a n d w h e t h e r 
(and i f so , w h e r e a n d when ) i t was p u b l i s h e d " ( 2 -3 ) . 
In the b o d y o f the book , L e d e r e r l ists a l p h a b e t i c a l l y a l l 
au thors ( i n c l u d i n g those w h o have e m i g r a t e d ) w i t h 
b i o g r a p h i c a l da ta (when a p p l i c a b l e , the da te a n d p l a c e 
o f p u b l i c a t i o n , a n d the E n g l i s h t r ans l a t i on o f the t i t l e ) . 
T h e r e are 700 names a n d m o r e t h a n 3 ,000 t i t l es , c o n ­
v e n i e n t l y c r o s s - r e f e r e n c e d . T h e a u t h o r has also p r o ­
v i d e d a t i t le i n d e x o f a l l the p lays at the b a c k . 

T h e H a n d b o o k is a use fu l too l f o r those in t e r es t ed 
i n a r e c o r d o f p l a y p r o d u c t i o n i n the G D R , p a r t i c u l a r l y 
f o r those co l l eagues i n theater s tud ies w i t h no c o m ­
m a n d o f G e r m a n o r researchers i n l i t e r a r y s o c i o l o g y . 
T h e book ' s s t rengths are s e l f - e x p l a n a t o r y : the en t r i es 
are a c cu ra t e , a l p h a b e t i z e d , and access ib l e . 

T h i s w o r k does not p r o v i d e a n o v e r v i e w o f theater 
i n the G D R . P r o d u c t i o n s o f f o r e i g n p l a y s , adap ta t i ons , 
o r c o n t e m p o r a r y r e in t e rp re ta t i ons o f the c lass i cs are 
not i n c l u d e d . D i r e c t o r s are no t l i s t ed a u t o n o m o u s l y . 
A l t e r n a t i v e theater p r o d u c t i o n s a n d p e r f o r m a n c e art 
are also u n d e r s t a n d a b l y e x c l u d e d . T h e en t r i es are not 
d i s c u r s i v e ; there are no p l a y s u m m a r i e s , no i n d i c a t i o n s 
o f the p l ay ' s r e c e p t i o n o r l o n g e v i t y , o r q u a l i t y . T h e 
i n f o r m a t i o n p r o v i d e d is p u r e l y q u a n t i t a t i v e . A r eade r 
w o u l d no t k n o w , f o r e x a m p l e , that the N Y U p r o d u c t i o n 
o f H e i n e r Müller 's H a m l e t M a c h i n e , the resu l t o f a 
c o l l a b o r a t i v e e f f o r t w i t h R o b e r t W i l s o n , w o n a n O b i e 
a w a r d . T h e reader must a l r eady have a c e r t a i n e x p e r ­
tise i n the f i e l d i n o r d e r to make f u l l use o f th i s t oo l . 

L e d e r e r ' s H a n d b o o k beg ins to d o c u m e n t a g e n r e — 
theater p r o d u c t i o n — w h i c h i n t r i n s i c a l l y res ists t h o r o u g h 
d o c u m e n t a t i o n . H i s w o r k f u l f i l l s a need f o r bas ic da ta 

w h i c h , one hopes , w i l l l ead to bo th suggest ive a n d 
subs tan t i a l s c h o l a r s h i p . 

P a t r i c i a A n n e S i m p s o n 
Y a l e U n i v e r s i t y 

L i t e r a r i s c h e s L e b e n i n B e r l i n . Aufklärer u n d R o m a n ­
t i ke r . B y K l a u s H e r m s d o r f . B e r l i n : A k a d e m i e V e r l a g , 
1987, 456 pages. 

K l a u s H e r m s d o r f has c a r r i e d ou t w e l l the env i ab l e 
task o f w r i t i n g a b o u t a r i c h p e r i o d i n the h i s to ry o f a 
c i t y he k n o w s i n t i m a t e l y . H e p r o p e r l y emphas i zes the 
lateness o f B e r l i n as a c i t y o f i m p o r t a n c e , h o w r e cen t ­
l y i t emerged f r o m p r o v i n c i a l i t y , e ven b a r b a r i s m . 
H e r m s d o r P s s t u d y has the v i r t u e o f not b e i n g n a r r o w l y 
l i t e ra ry ; i t i n c l u d e s a r c h i t e c t u r e , m u s i c , r e l i g i o n , p o l i ­
t ics , the en t i r e c u l t u r a l l i f e o f the c i t y . T h i s e n c y c l o ­
ped ic a p p r o a c h is e spec i a l l y v a l u a b l e w h e n it c o n t r i ­
butes to o u r u n d e r s t a n d i n g o f a w o r k , as is the case 
w i t h M i n n a v o n B a r n h e l m . 

T h e sub t i t l e o f th is w o r k i m p l i e s a ques t i on w h i c h , 
c u r i o u s l y e n o u g h , is n eve r p u t d i r e c t l y b y the author : 
W h y was there no S t u r m u n d D r a n g o r K l a s s i k i n 
B e r l i n , w h y was there a "Lücke i n d e r G e n e r a t i o n s ­
fo lge? " Par t o f the a n s w e r is to be f o u n d i n the 
d o m i n a n t i n f l u e n c e exe r t ed b y the secret hero o f the 
f i rs t pa r t o f the b o o k , F r i e d r i c h N i c o l a i , whose s h o r t ­
c o m i n g s , p e d a n t r y , s u p e r f i c i a l i t y , a n d i n a b i l i t y to g r o w 
b e y o n d a c e r t a i n po in t are w e l l k n o w n b y H e r m s d o r f . 
Nonethe less h is a d m i r a t i o n sh ines t h r o u g h f o r N i c o l a i ' s 
inde fa t i gab l e ene r gy , s teadfastness , and the m u l t i p l i c i t y 
o f h is p u b l i s h i n g endeavo r s , p a r t i c u l a r l y the c o m p r e ­
hens ive A l l g e m e i n e deutsche B i b l i o t h e k . N i c o l a i ' s c o n ­
t ro l o f the m a r k e t , F r e d e r i c k the G r ea t ' s an tagon i sm 
towards n e w e r G e r m a n l i t e r a t u r e , a n d the l a ck o f a 
u n i v e r s i t y a l l c o n t r i b u t e d to m a k i n g the E n l i g h t e n m e n t 
so i n s t i t u t i o n a l l y e n t r e n c h e d i n B e r l i n that i t lasted 
longer there t h a n e l sewhere ( i ndeed , i t out las ted its 
o w n epoch ) , thus m a k i n g it d i f f i c u l t f o r Stürmer u n d 
Dränger or K l a s s i k e r to f i n d a home i n B e r l i n . T h e 
p o s s i b i l i t y d i d ex i s t , b u t i t was not to come to 
f r u i t i o n : M o r i t z d i e d too y o u n g , S c h i l l e r was se r i ous l y 
t empted d u r i n g h is v i s i t b u t f i n a l l y d e c i d e d not to 
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