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Th@aiﬁspiraﬁion of my senliotr thestks work came origan-
a1y from an inner state. gecause of the mood T was in at
8, particular time, 1 round ayself 1istening to a me Llow
janz ototion in pOpeEs to soothe and calm myself. 1 heard
tpown To The Moon," DY Angdreas Vollenwelder and knew imm-
ediately that, vthat was the masic T wanted tOo use hecause
T Liked the way it made me feel.

L realize1lohad chosen ©oO choreograph & challenging
qecore, bulb knew that to do & piece hike this was mandetory
for my own personal satisfaction. T was inspired to do
it at Toyola Marymount University as my senior project be-
cause I knew I could get help snd congtructive criticism.

T chose bto do & piece 1ike thig because it was not full
of meaning. T4 was a pure movement for movement sake plece.
The formal intent for wy piece came much later in the de-~
velopment.

T veceived ingpiration From & summer dance prograu, the
American Dance TFestival anvNorth Carolina. My ideas were
ao broad, 1 almost found myself confused alob of times
and even changing the intent of my piece ryom Literal O
follkk to extremely aon-literal. 1 finally_decided on literal.
aut I continued with the thought of breatb, animation and
impulse.

The inner atate I was at when T firgt started this thesis,
ways one of complete neutrality. 1 knew I wanted to pro-

guce something 1 vavely see on stage at Toyola ad knew it



would be good to keep Wy psychologic&l self removed from 1t
T used the piecce as an outlet for energy. T4 is a Very
light piece. 7o have to Dbe forced 1in rehearsals to listen’
£o the musics, somebimes changed my mood frot jyritable and
iyrational bo more patient and wore unde&standingfof why
things secned the way bhey geemed.

it is frustrating o adwit i, but as an amateuve T
found an inspiration wes pPressure. fo have O neet a dead
line, forced me GO work with the vocabulary T was producing,
mo deal with S0 many ldeas and vocabulary took aloet of
hours and pabience in and out of the studilo to seed through
and be honest about, what was really needed and what was notb.

T found myself not sleeping or)dreaming alot about
my plece. Cerbain gestures kept haunting we and T had 1o
uge them. T was inspired mogt often in extremely gpon tan-=
eous WayS. Tiwould see & wove that I would like and found
nysell playing with it until it developed into something
that was mine. Often the original povement never looked”
1ike what was evenbually produced, 88 1 vealized 1 gtyliz-
ed it to my - Liking and musical sCOTE.

when 1 heard the music, I kept feeling ‘mystical,‘
Mystical in wy thoughts wWas thﬂasurroundimgs and Llife of
unicorng. 10 that life there ig an abundance of depths,
magic, and seereb. & feel very excited and comfortable
with feeling those changes right now.

My plece was an ingpiratbion to me. The thought of



creating was scarey and nerve racking. T knew that this
challenge would nelp me break through s0mE self doubt and
1ow self esteem gituations. 50, to work on it L allowed
myself to set frustrated, tired, CrY¥, £all and feel desw
perate. T4 was alwost like therapy, bubt I do not care to
expand on that reasonong because that is not what my piece
concerned at all. Therapy is the furthest concept $to be
included in my intent.

T thought at one point walter was afl ingpiration. I
wanted wmy dancers to be and feel water. ifter strwggling
with this and knowlng someone in the past has done & dace
on water, 1 was discouraged o continue with that theme.

T wanted to be original.

T was compelled 1O £ind anothel, solid theme. S0y 1
noved to the forest. T liked the colors and the mystery
o rainy foresd offers. After trying to keep with this, [
vealized T was stunting 0y arveabive DrocessS.

1 told myseldf, "just go and dance don'l worry about &
reason." To me the purpose of the dance was Lo dance. it
was inspired by the joy of moving, being with others and
sharing pnrepeatable moments in life.

71 took a couple of months for me to finally see this
light. B¥ this time I had suditions, chosen wy dancers and
had the liberdy 1O experiment, DBecause my dancers were 80
capable, they inspired and encouraged me To oy anything
Tiooutd imagine. These were the most frustraling yet hill-

arious times of rehearsals, it depended on Our moods ad



energy level.
My ultimate ingpirational source is my obsession to
make people reel. L adore naking someone atimalatad Lo

want to experience 1ife. 1 eventually decided my piece was
dedicated and a gift to anyone who took the time andlEe-

spect to watch it and allow themgelves tO feel and enjoy it



MOVEMENT



The wmovement in wmy plece is modern baged., 1B 1s Very
gestuxal in gome arcasd and others gomewhat archaic and dige=
nified. During the 'bridge,! the Fagt part incthe musics
we glide into free flowing energy.

A problem of mine was that somebimes my movement looked
vary mechanical if it wag not heing felt bY +the dancele
Because 1 gave them mugic cues and not counts at first, we
had Lo use the mirror extensively antil T choreographed
whole sectlong, Phere were five main secltions to my dave
with clear and obvious mugical and rhythm changes.

My movementy nas & specific style., 1L am @ middle to low
mover. 1 use my welght and 0y movement shows the initia-
tion from hasically the center of the body. 1 helieve
this is where oY movement most often originates, emotionally’
and physically, at least for this piece.

Tor this plece we had to break down every gesture
and movement because it was cruclal that we performed to-
getier ad looked alike rather than seperate characlers.

Tt was a aniformed pilece where Lhe audience expected per-
fection fua repetition, I felt this personally and tried
not to settle for less.

My movementd incorporated joint action, flexilon, TO-
tation  and extention. 1t wad designed in patterns:with

care bbb be sure 511 levels were used like the floor and each
individuals highest Jlevels.

T attempted to make it exciting and lyrical (without

tging-songt! OY predictability), My goal was for it to be



constantly woving, shaping and carving the spacet. With the
hody bLypes, T had to work with the fact that some shapes
1ooked bebtber on sSOME than others. 1 tried to be sensitive
when cannoning o splitting up the five danceild.

T was not the dancers faults they could nob do the move
ment lLike me. Bach choreographer wnows what they wan®t Lo
see and someltimes anatomically OY physieally it is just im-
possible for their dancers to it shapes 1O their torso and
1imbtlengths.

1 was afraid a1l the while I was choreoghaphing, that the
movement weuld not read how 1 intended it to, put 1 was 0=
verly sensitive. People do pick up wy movement and do it
well, 1 am just selfish to glve 14 away. 1ntae long run
my view point witl ne the opposite. T know I will want to
cee 1t onoother bodies and forms.

when I was 1n the making up stages, L thought 1 could
never eliminate vocabulary. ne thinks they can't make up
anything, but reslly it is the opposite; they nave 50 much
movement téhy can't ptace it in phrase form, T really
felt stuck alot of solo rehearsal times hecaunse elther 1
had too much vocabulary that 1 wanted to incorporate OT
forgot what it waa,that T just did that worked.

When you:do zet the right movement, you Sure doc Know
it., Yeu cab feel it and see that it is righl. You feel
confident 1in piving the material to youx dancers.

The Tirst section of my dance wasg 2 product of sumper

work. When the senlors came back in Sepbember 836' we had



to show movement the first week of clags. My shared
work is what you BSEe€ at he beginning if my piece.

some of the movement in my dance nad to pe adapted
Tor all audiences. gudy menbioned one movement to look
autistic. T-really thought about it and did change the
movement Lo something else; 88 not to ofend anyont.

Most of my moves Came from times when 1 just started
dancing and was ot the point of sheer exhaustion. I or i
ginally choreographed it goith was veny palletic, L did not
like Gthis look at all, S0 Wy tjam' sessions canme into play
and 1 developed movement Lrom my nost comfortable state.

T algo realized that the more vocabulary 1 gave Wy
dancers, bthe soonel T would see the whole picture of what
it was that 1 was trying bo achieve., 1 had problems with
wanting to clead too fast, but gquickly overcame them as 1
saw 1 had to keep adding on ingstead of seltting certain
movement.

(ne day when Judy came to obgerve and help, T reald-

(]

ized all the possibilities there were to not creating

any more movement, bubt using what I have by cannoning 1it,
taking people on and off stages tevel changes. 1t was
wonderful., I was S0 excited about this rehearsal, because
finally 1 was gelting the impulse 1 needed from wmy dacers
and my;chereography.

1 was worried that my movemen®t would not hold its own



withoul music. I was pleasantly surprised. 1t veally
does have the intergrity to hold its own as a structured
piece. I realize that its Jjust the beginning, I know I
do not need to go back and work on it. It is time to
work on something new. But the tools and lessons I learn-
e¢d are so very valuable because Ffor my first endeavor, I
was not left empty. I am satisfied and fulfilled,

1T hoped the audience would feel a sense of impulse, of
breath. I wanted them to sit back and enjoy. I wanted
them involved physically, kinegthetically and emotionally.
T wanted them to imagine and escape for five minutes and

twenty-eight ssconds.
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Knowing that costumes effect the statement of the dance,
T had to be very selesbive, 1 wanted themibo enhance the
dance, iook feminine and flow. 1L tnew that I always wanted
a dress, bub did not know how much of the hody 1 wanted to
expose. 1n this case, 1 nad %o consider my cast of all
temale dancer's figures and bust lines.

The Tirst item [ came up with was figuve L. I also
knew that I wanted mossy colors with blues involved. The
style at this time was a fitted drop waste, inverted V line,
e skirt was loose and full., T knew I needed material in
the skirt as my poal was to somehow allow the fabric to
trail and finishuthe impulse as lhe dancer kept moving.

I had this vision of ti%9dying my costume to create
o texture. Then after T realized it is not.gbe fabric that
nedds the texture, 1t ig my dance. I dropped hhe idea
of dimmension and kKnew work needed to We done on the move=-
ment. So, I was back Lo solid colors knowing I wanted
each person to be her own charadter.

n figure IT I tried the idea of sewing pieces of ma-
terial on the backs of the sleeves. The reason for this
ig exactly the same &b the skirt, more movement in my
piece. The front of the dress was going to be plain ex-
cept for the tieddye would have created texture

through the depth of colors.



T would have had them in flesh golored tights with
trunks on. This idea of cosbume did not excite me after
speaking with pecple because it was too open in the front,
did not accﬁmfdate my dancers and I just knew ingtincvive-
ly it would not work.

Gwynne Clark, our contume designer really was honest
and helpful about my color and fabric decigions. She said
figure I was bad because of the bodies I had to fit and be-
cause of tyedding. She really wanted to stay away fTrom
thisg for fabric purposes, because she knew the intent of
my reason for flowing material and cobton would not give
me thatilook at all.

50, in moving on to figurell, I tried to compromise.

T wanted to achieve its look of lightness. T thought was
perfect. It was almost exsctly what I had drawn only o
straight waisted, lighter and not as much tyeddying as 1
imagined, I was happy with this except T knew the bust line
of my dancers would not handle ite

When T felt discouraged Gwynne told me to go to the
library and continue to look through Dance Magaszines for
ideas. 1 did and changed wmy idea from; a dress, 1o loose
pants and five diffevent styled tops bwt all the same color,
to skirts and tops, to unitards with fabric sewn around the
waiste. These ideas lasted about one week. I was very

confused, Until I saw figure IiI, I thought of just



wearing rehearsal clothes that is how frustrated L wasi

Pigure TIT was it! I was satisfied. 1 asked around
to see what people thought, who had seen some of my re-
hearsals and knew what my dance was about, for thelr o%
pinicn. It was all very positive. Then I showed Judy
and my dencers, it was approved again. Gwynne finally was
g0 excited, she agreed we look no further, not only be-
cause of time, but because it really did wozrk,

Tt looked fine on everyone and exposed just the right
amount of chest and arms, I -xemained in wy color theme
but went all solid as you can see from my fabric samples.
fichose Lo have them to have bare legs and trunks. I thought
T was through deciding and could let it west.

No, I still thought it needed something. It needed
sparkle, 1 thought I could achieve this with lights, but
T did not want bo depend on them so I spoke to Judy ad
Gwynne and they mentioned mirrors or refiective, shiny
rhinestones., That was my answer. My mother's best friend
is a jeweler of cosbumes and every night during Baster
vacation, we worked on securing rhinestones to the bodice
of the dresses, both front and back. We thought about do-
ing the skirt but did not think we should spend sixty
dollars to bye another package of rhinestones.

T spent around thirty dollars on the material for my
costumes. Phis actuzlly was the total cost the school

put into them. Mrs. Kent, wy mom's friend, donated about



thirty-five dollars worth of thinestones., I wanted to thank
her in the program but it was too late., T an very wvleased
with how they turned out,

The girls looked dignified as we wore our hair back
in french braids or twists, off of our faces and necks,

The costumes were all individual colors and the dancers were
saficed, T only heard a couple tiwes, "this costume

makes me look fat." Part of this feeling was because the
dancer's were not blousing the top part of the dress over
the cumber bun. She felt better after I fixed it.

I am very pleased, 1 received mapy compliments on
"the pretty dresses that sparkled.¥ The colors I chose are
different and deep. I did not 1like one more than the other
because they were all rich., I tried to put each dancer
in the color that was best for them,

Working in the costumes was not g difficult or new
task, The girls liked the full skirts and adapted just
fine. .I am sure many costumes could have worked, but I
am satisfied that I choge this style. I went with some-
thing that enhanced my movement. I felt proud to wear it
on stage,

Because Gwynne had heard my music and seen my move-
ment at the concert showings, she had a general ides of my
mcod. She instinctively animated ny dancers with subtle
color and fabrics. She did not cover amy movement. She
was sengitive Lo my judgements ag a chorecgrapher about

line and freedom of the body .
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Music squrally and Lemporally ahifts the audience b0
see and feel & nood, e masic 1 used once again was
Andreas yollenweldeTls wpown To The Moot e " Originally, the
piece 18 aix minutes and Tifty=six seconds. And originallys
1 was not going b0 edit it at all.

Ag 1 wabs choreographing 1 realized T did nob think
1 1liked the part in the score whers yoices come in. &
thought it proke the sound, B0 Mark out school accompanist,
and mysell made an appoiniment to edite. This wrought the
piece down to five minutes and fifty~-five geconds.

1 was gaficed with this rough recording ang choreo-
graphed wWYy piece %O it. This rough cut was done long be=
fore I imagined. 1 was fortunate TO nave decided 00 music
early on in WY productions Although Judy thought it was
a bit long 54 first, she trustbed that T could hold the aud-
jence and a]lowed me tO conplete the work and keep it this
lengthe.

s Mark and 1 kept in touchzevery week for the nonths
of Februaly and March, T learned alot abou® counting and
cutting. We nad to get together & few times pecause he
was late OT migsed the appoiﬂtmeﬂt pefore we even produced
the final rough cute

Phe music wasd simple. IF actually was &ynthesized harp
g0 you can imagine it was wind of etheriafntone, T liked
it so much because 1t was spothing and pleasant. Tt was
soothing because there were subtle changes 1D the music,

hut one could tell it was going somewhere. 14 offerred



times of peace, play fag focus, Lt was pleasant because
of its tone., I sory of told a story. L fell the scoxe
nad five sections, which all were integral to sach other.
mwen though the nusic repeated, 1t was captivating and
allowed fox cgcaplsme.

when L went ©o Mark at Lirst to count my music, W€ L
nad no problem. T feel this was due to my love for Knowing
about it and beling musical anyway hpt algo because of
Mark's class in thegfall, 1igted '"Music for dancers.’
T peally enjoyed this class and from my wnowledpge was able
to sit with Mark and usge vocabulary T pever tought was
sapable of like: the different novements, the bridge,
repetition, cregscendos and othnex yaluable words and concepts.

Je counted five sectlons to the piece: 19 The slow
opening, 2) the fast change 3) the bridge, 4) lyrical
voices fad 5) repeat of the fast change, [he first twelve
counts of eight were four counts of eight for the faat change,
four of eight to continue with the hridge fhd four wore
counts of eight to complete it. Then there were eight
counts of elght for the lyrical voice part and six counts
of eight for reprise of the fast change part.

de cut out all together gight counts of eight. Two
counts of eight frow the opening, four counts of elght
Ffrom thexbridge and two from the ending.

My process which means absolutely nothing to anyone

else leoks 1like figure T. It made sense To me, hut I know



is worthless to anyone else. Becauge the counts eventually
were cul this does not show the final, cowplete product.

I do nol have one because I wasg so far into bthe process
ang so0 involved by this time, I had wemomized:ifhe music.

To do another worksheet Like this would have only been

busy work.

Mark was helpful. He asked me how things were gios
ing almost every week. He was concerned about keeping the
dignity of the piece and still editing. He is very respect-
ful of giving artists enough time to play. IHe listened and
re-Jlistened to the record I bought and gave him of my wmusic,
to find the exact perfect places to edit,

My final product was definitely a surpriss. TFor the
concert showings, I used my rough cut and the dancers were ue
used to it and looked forward to certain parts of the wmusic,
not only for cues. Mark told me a week before the:concert
time he was going to finally record wy final copy. I had
already given him the record a month ago and hoped he would
have been through. Anyway, the final cut was cut by a
count of eight and the voices I did not think I wanted
were incorporated and appeared on the final cut.

I T really was uwpsebt, I could have changed it back,
but after listening through it and 'warking' it to music,
my dancers and I took a real liking to how Mark created a
true crescendo and change. Hig instincts this time were

correct, butiat Tirst I did not appreciateihim taking the



liberties so close to cencert time.

Because I was s0 clear on my wusic, I feel my dancers
were too. They felt it and worked with it. 1 did not give
them counts until March because T found it easy to work
with music cues, since I kept changing the movement,

I am pleased with how the score turned out. It ended
up being five minutes and about twenty-eight seconds,

L wag able to keep the aundience and Judy was pleased with the
time,

The music and dance both comphimented each other.

One lifted the other.in terms of keeping the energy flowing.
The muzic and dance united into a simple unit; movement as

a statement. 1 feel thezdance was choreographed to the

music and they co-existed in successful harmony .
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My original ideas were to have some hanners hang kg
over the stage just to sdd color and nistigue. Then an idea
was Ho have a reflective mirro¥ Like image hanging from the
skrim, Were vhese itewns necessary” No. & discarded the
idea of having aiy type of et in Marche.

Because | decided wy dance was about novement, to have
Props would distract from the plece and the focus of attention
Jould not have peen where 1L wanted it o De. T chose 10O
remain as simple as posgible ang leave the importance of the
piece on the movemen® and nuslic.

The Lighting was done by & close friend named Brian
Fitzhogh. He also is a dancer 80 15 sensitive Yo move-
ment and effects. I wanted the piece to remain in tints
of purple, blue, Ereei, peach and pold. 1 wanted it to
he = 1lit dance tather than dark. L wanted subble changes
and few at that.

Brian and 1 had three brief weeblngs in April about my
piece. He said he wanted to attend some yehearsals O get
some ldeas shout what wy plece was ahout. He came three
times and stayed for two hours each time. He also Baw it
each showing gate for the concert showings. Arian was awdre
of my intent and famillalr with the plece plenty of days
prior O WMy technical date.

ahen tech dakte came, WE wnew basically where we wanted
the changeg to ocour and how they would OCCUT. Rrian had
previously chosen the colors we discussed and nad the gels
in place for the gide lights. T wags very nervous lighting

thig. L had complete faith in Briad, put still was skep-

tical.



A1l of this Tighting was now. The whole process was
intriguing. prisn calmed me and said, "we will just Keep
Lrying until you get what you want." So, whein teching some-r
one elge worelmy costume and @y dgancers patiently gtwod
and marked the movement. on stage., Since prian knew My piece,
we had silly words that described sechbiong SO We could
commun icate efTectively. FOT example; when the dancers
were in a clump upstage left, vight before the fast part,
we called thad 'popcorne' Phe part when dacers were runs ing
on and off stage, Was the '‘water' part. Our vocabulary
came into play every time we needed to find a certain spob
in the dance.

3pian basically nit the lights the first time we trded.
1 chose to do deeper cOlOT on i the skrim but that was the 3
only real changes and had about twenby cues OT less, Brian
kept it Lright and T was vely pleased.

We used a discO hall to reflect the 1ight even mOTrE.
mhe sparkle from the dresses Was fabulous and WOTE were
recommended, but time did nok allow. Judy suggested as We
were teching that during the tyatert part, we have someone
shake the skrime She had this 1ldea from a plece she did
herself and uaed the concepb., We tried i%, loved the effect
and kept ib.

The . lights truely enhanced wy Diece. My communication
with Brian keplt things smootbhe and casier than 1 thought.

We were pfepared and open ninded, There were nottechnical

difficulties and weaid not exceed our two hour tech bine.



Me cues definitely brought out wy mood, intent and the
reasons were sensitive to the musical changes. The reason for

this success was because of the amount of geconds we applied

to the light actually changing., Bdward Will the 1ight board
operator did a terrific job as he physically was in charge
of changing and waking the cues each tech and performance.
JoeGashman our stage manager wag dedicated to the concept

of perfection and making it work,
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CRITIQUE



Reing 2 participant in my piece, was One of the mob
difficult aspechs in termsg of critiguing my Oowil worke
T4 was hard Lo have an objective view point. YO fulfill
this part of wmy production paper 1 had Lisa Grecco, Brian
Fitzhugh, Gary’ Bates and Judy Feadin  observe rehearsals and .
after the concert give me notes toos

One rehearsal, hoth Lisga and Rrian were present. They
noticed the constant loss of preath, impulse and maglc.
wWe worked on the ‘papcorn‘ugart in paybicular. When we weyre
working it, we doscovered thatl when we tgoofed upt and van
pack into place OL waere off counts it worked best. We
realized we were 1acking discovery in our intent to movVe.
T,iga showed we vy stepping in my place as & dencer anl
Jrian verbalized it as We sat and watched the process.

As;damcer/choreographet T found I had toO wave a third
eye, In terms of professional help, Judy and Gary helped
relate Wy intent to the dancers. Judy added alot of spices
she wag able to explain exactly what I needed to,zbult was
aot able to explain. Thig is because L am not experienced
encugh as a choreographer. 1 feel also this 1ack of commun-
icatioqwas because I was in it and could not see the whole
piece at one tima. A1l five dancers had to be present to
make the dace complete.

T was grateful to Gary for talking about performance
and qualitative ideas. e helped us really geb primative
with our reason for moving. He suggested that we really feel

the sarth.or auyrface of the ground we were working on and %0



let our bodies shift on and off balance. Some of the major ity

body rigidness was dufe to the choreography and nob the
dancers lack of concentration. Judy wentioned this point
too.

My piece creates on emotional landscape, LI the danceys
are not fully involved, then it will show, Tt is a plece
that grants the freedom Lo exaggerate the movementd .

T pelieve I almost took too long to get into the water.
T ghould learn not to compromise for other elements. [ should
constantly offer my dancers vocabulary that keeps timn alive
and in character all the time. I should gdefine my people,
if necessarye.

T feel I could have made my dance more obvious., I did
not totally submerge uyself in it like I could have. A%
times T thought I was, but outside interferences occourred
and I was not ever able to spend blocks of time on it like
T would have liked to.

T vecallvtalking with other geniors and ug:all wish-
ing we could just work on OuY pieces rather than go to
sohool. But, we all understand the importance of an ed-
weation., My whole background and knowledge went into
creating this piece.

After the concert, I heard that my pilece was tprebty o
T heard words like 'flowing,' 'dancy, ' and "haopy .
these words are all characteristicoof vy piece. I was
pleased with the response from the general aundience. I

know the piece still could be worked on. It has the po=



tential to grow even more. Thig makes me feel like 1 have
-l

got the vocabulary and cxperience to do other works.



NOTES/ TBARNING IDEAD



T realized you can not force people to do what they
don't want to do. Tor example; I originally was not in
my piece because Adrianne Fulmanis was in it., She contine-
nally did not show up for rehearsals, SO T told her she
could not be in my piece. I needed dedicated people.

Tilearned not to force movement but to let it bhappen.
T had to focus on & couple phrases instead of a lot in order
to stay connected to my theme. Iliearned I do have a style
and the technigue to choreograph.

T never knew how 4o correct people before this project.
T leared that ceriain people need to be treated in cer-
tain ways. For example; Daanee never rehearsed like she
performed., 1 was nervous that she would not ever emote the
feeling I wanted to achieve. In the end, she performed
beautifully. ALl my dancers made me very proud of them,

One nadght in particular, the Saturday night of per=»
formance, The wusic was mis-cued. My dancers were very
orofessionalvabout the whole deal and followed my lead,
Judy said that it was not obvious, but to say the least,
I wag devestated.

T was devestated because I could not believe the
fact that the music was not cued up and on the wrong speed.
T first thought that we would stop and do it again, but
it wag too late. We improvised and feit each other.
ALl of that work for perfection and we run into a technical
difficulty. It happens. Everyone felt just awful and

was very supportive., That's show biz?
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CONCERT NOTES - 5'87

Please mnote the attached schedule. People with evening classes should see
me immediately. Fxcuse for class is not automatic. These are the reasons
for excused absence from any technical rehearsal:

a. Your great, great, great grandmother "on the other side" wishes you to
referee a dispute among the angels.
b. Charles gchultz needs your help in Russian negotiations.

perhaps this 1ist does not cover all contingencies, but they were the only
excuses 1 could think off. No other excuses will be honored.

All costumes are to be totally completed by sunday, April 26, 1987.

Reservations should be made for the Concert at the Central Ticket Agencys;
concert sells out..

Please watch your diets. Eat healthfully. 1t is not the right time to 80
on a crash diet!

There is a reception on opening night in Strub.

Please remember technique classes are crucial novw. Please don't cut classes.
gavor each moment.

pleacge find ways te suppert sach other. We're all rirad, excited, and vul~
perable. 1In times like that it is easy to all become needy at once. That
does not work. You may remind me to Meool it" if 1 can remind'you-—knowing
we share that reminder out of respect mot criticism.

official photo session will be Wednesday of Tech week. 1f you have any
friends who wish to also photograph, this must be cleared with me. 1 am not
cure 1 will allow this but 1 am open to persuasion.

You have an early call so that you can warm up as a group together. Since
Tony 15 dancing in the concert, L will ask him to lead warm-up Wednesday
(dress), Thursday, Friday; Garys Saturday/Sunday (performance). T will ask
seniors to lead warm up April 26, 27, 28.

1t is sure that once you warm up you will then have to do your make-up and
costume and if you are only in the last dance you are surely to be cold.

The watrm up together 1s as much for group unity and spirit as it is for phy-
siological gtimulation. Please be kind to yourself and re-warm your hody
before you go on stage. WAY WAY WAY BEFORE-—-oneé plie, if even it is a
grande one followed by & majestic kick with each leg is NOT ENOUGH WARM yptt

If you are late for any rehearsal for any yreason call 642-2838. The call
ig for a reason.

Yes, you may bring homework to do in the Green Room. No, you may not leave
the Green Room OF gtrub to do it., Too many people in the past have been
taken by the 1ibrary monster never to show up again after beling dismissed
for only one houl.



13. It is your responsibility to check the callboard in Strub each day and the
bulletin board in Burns.

14. We will be wearing make-up. If you have never put on make-up for stage,
see Guynne immediately!. You will all need red lipstick. Make-up begins
Monday night.

15, Please leave all jewelry at home.

Let's have Fum and give our seniors the happiest LMU Dance memory they have!

Schedule:
Sunday, April 26 - Run Through - - - - - - Dancers Call - 5:30
(We may do show twice) Warm-up - 5145
Crew Call - 6:00
Begin - 6:30
End - 27
Monday, April 27 - Run Through - - — - — - Dancers call/warm~up - 5:30 - 6:00
{(We may do show twice) Meeting - - - — - — - 6:00 - 6:15
Crew Call - = -~ - - -~ 6:00
Begin - ~ - - = - - - 6145
Tuesday, April 28 -~ Run Through - - - — - Dancers call/warm-up - 5:30 - 6:00
Accreditation Team Meeting - - = = = = = 6:00 ~ 6:45
Visit ' Crew Call = = = = = - 6:00
Video - Begin = = = = = = -« 6:45
Wednesday, April 29 - Run Through - - -~ - Dancers call/warm-up - 5:30 - 6:00
Photos Meeting - - - - - - - 6:00
Crew Call - - — = - - 6:00
Begin - = = = = = = = 6:45
Thursday, April 30 - Concert -~ - = - - — - Dancer: call/warm-up - 6:00 ~ 6:30
Meeting - - — - = — ~ 7145
Crew Call - - = ~ - - 6:30
Begin - - - - - ~ ~ -~ 8:00
Friday, May 1 - Concert = -~ - - = - - - - Same as Thursday
Saturday, May 2 - Concert - - -« = — - — = Same as Thursday
Sunday, May 3 - Concert - — — - - — — - - Same as Thursday
STRIKE

JMS :HG
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Loyola Marymount University

Theatre Arts and Dance

February 11, 1987

TO:

FROM:

RE:

All Choreographers for the Dance Concert

vee

Deadlines, Notes, and Other Ranting and Raving

i.

I begin with a public apology to Cindre who has been
trying to reach me and who I have not telephoned back.

T am missing some of your cast lists with telephone
numhers, sddresses, etc. T need thoge immadiately——
like tonight.

Please let your cast know that tech Tuesday is April 21,
1987. I need to have a list of people in your dances

who have late afternoon and evening classes. Please
obtain that list this evening. We will avoid all class-
es the week of April 20, but beginning Sunday, April 26,
you must all be available for all rehearsals. Presence

of all dancers will be critical for photos, video, ac-
creditation team. Please communicate this to your dancers.
Arpad runs technical rehearsals in an efficient way and L
am certain you will not be in the theatre any longer than
absolutely necessary, but we have a fairly long shaw.
Please make plans now. If you are in the mood for pizza
instead of philosophy and it only meets on one night a
week...get pizza to go and go to your philosophy class now
so that you can miss one class if you need to.

I will have program order arranged after the March 12 show-
ing. At that time you and your dancers will have a clearer
picture of your specific time involvement. If you are in a
dance early on in the concert, it may be possible for you
to leave after the dance is performed.

Please encourage your dancers to reserve tickets well in ad-
vance of performance. This concert usually sells out.

Loyola Boulevard at West 80th Street o Los Angeles, Catifornia 90045 « Telcphone 213 642-2a37



5. Gary Ibanez has designed a smashing poster, Shall we get
sweat shirts? If so, we can contact Arpad and should get
them ahead of time so that we can wear them as advertise—
ment.

6. All choreographers must be in contact with Arpad and Guwynne

about costuming and with Mark about music. This is partic-
ularly critical for GUEST CHOREOGRAPHERS as you are not on
campus as frequently (and I cannot threaten you with a grade.)

7. Please consider the fact that many of your dancers will be
dancing in other pieces in the concert. It may be the
greatest idea since miliskin unitards that your dancers dye
their hair chartreuse and impregnate their skulls with rhine-
stones, but if they have to dance in a demure, lyric piece
right after the performance of your pileces, we will have to
adapt your idea and make a---albeit painful--necessary com-
promise. :

8. If you are certain you will not be spending all the money al-
lotted to you for costumes, see me immediately. Some dancers
would like to use sets and are feeling push in the budget.

9. You will need to have a title for your dance by the March 12
showing.

10. The March 12th showing will begin at 5:00.

11. Dance Society will be putting on the reception for theatre
production, The Art of Dancing. Sally Legg will need assis-
tance. Please contact her. We are doing this so that they
will be free to put on the reception for the dance concert.
They put on lovely receptions and we want to do the same for
them. WNight of reception is March 19th.

That is all for now. Let me know if you have any questiomns.
Over and out!!!

JMS :HG
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SPACE REQUEST FOR USE OF STUDIOS IN BURNS

Name of Person Responsible for Requesting Space:_MM\Q&u M

Phone:
LMU Student Faculty Dance Major x Currently in LMU Dance Class
Rep. Clubs or Organizations Number of People Using Studios

Purpose: & . i W%ﬁ% Y&Wmﬁ’%ﬂ

Dates and Times Requested: ":Eh .\ %“‘7 .

A

Alternate Choices:

Comments:

3

Please return r'i:c; pums 245 by Friday, 3 pm for following week. Thank-you.
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My forwal intent:

Bright Shadows is a celebration of wovement for move-

ment's sake. Watch for and feel a sense of impulse, of
breath, Sensual animation fills the space leaving a linger-
ing impression as if the dance continues elsewhere in

time when the curtain closes.
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Loyola Marymount University

Theatre Arts and Dance

January 15, 1987

G
To: A1l Student Chorgographers for Spring Dance Concert
} =3
From: The Wild Woman (¢
Nt

Re: etc,etc,etc,etc

WELCOME BACK!! I HOPE THE NEW YEAR HAS BEGUN WITH SPIRIT AND JOY.
Here are some guidelines for production that we will need to follow.
Many of them make requests of you. Please read carefully and fulfill
requests. Merci milles fois,
t —_— T *‘_—P“H*m\
(:i) Please turn in %ngfﬁﬁgbetizgﬁriggﬁ_gi“yhe dancers’in your piece
including names, telephone numbers and campus addresses. This is due

(Feb. 1,~1987 to Dance Concert box.

2, Many of you were to have seen Gwynne over the break and to have

begun substantial progress on your costumes. A few of you did; several
of you did not. All of you must see Gwynne immediately and begin work

on your costumes. You must see Gwynne by January 22, 1987. Please leave

a progress report on your(égggﬁmés ith me by {?h. 26, 1987.%
LI
3. Please note dates for showing of work

Thurs. Feb. 12 - 4-6:30pm
Thurs. Mar. 12 - 4-6:30pm
Thurs. Mar. 26 — 4-6:30pm

4. Please invite me and/or other faculty to rehearsals as frequently
as you would feel helpful.

5. Please submit a progress report on fusicVto me by(ién. 22, 1
This should be done separately from youT progress report on costume.

6. If you are planning a set design, please see Arpad and determine

when he wants to ith you ‘ieﬂsengubmit separate progress Report
to me on<§§£:§gﬂ lighting by (Jan. 22, 1987. '

7. I will meet with all students doing dances for the concert on

Jan. 23, at 3:30. This includes Cathy Holly's music piece and students
from Tony's class whose end of the term studies we will put on the con-
cert (Teri Avila, Brian Fitzhugh, Lisa Grecco, etc.) We will not use

Loyola Boulevard at West 8Oth Street » Los Angeles, California 90045 « Telephone: (213) 642-2837



all of Tony's class pieces, but please come to meeting and we will dis-
cuss this,

This will be a busy term. I look forward to all the happenings because
they have potential for so much creative expression. This work will

be most joyous and love-filled if we stay on top of deadlines and work
with each other, Please let me know what I can do to assist you. I
will let you know what you can do to assist me.

JS:mk
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My dancers:

Curtis Hurdk

Karen Johnsonn

Kathy Kilsby

Daanee Touchstone




CONCLUSION




In conclusion, I can't express how much worlk, fun,
tears joy and prayers I shared on this project. Il is
worth all of the rough times. I loved sharing my piece
with the public, I have gained self confidence and a
sense of pride,

The four years of nurturing and growth have been tre-
mendoug., 1 appreciate the choveography class instruction.
The technique classes go without saying. The long, late
early worning hours spent alone in the studio were all a
part of my maturity. L hope T willput myself in a prosition
where I wil be ablelto struggle and express myself in such
a manner again,

The rehearsal schedule was perfect, Bveryons ghowed
up and vsually was attentive., We rehearsad every Wednesday
from 5 o'clogk to six-thirty or so, Everyone was aggreable
when we needed an extra rvehearsal due to o vacation or
fatigue,

FMinding a title for my piece was interesting. I struggled
and brainstormed for thellongest time. Nike was my origi-
nal title because she is the godess of 'Dignity and thats
what my pilece felt like at the time, Well one day Judy
said my piece reminded her of bzight shadows. I liked
it and asked permisgsion if I may use her idea., Thus,

Bright Shadows. Xath Xilsby and I brainstormed and T ine

ciuded that scrap sheet for your pleasure,
This production notebook will be & reference for

years vo come. Thank You for the opportunity to express

mysel® and lend me advice and support. I feel accomplished,
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