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CHOREOGRAPHIC NOTES
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March 8, 1995

Dear Judy,

Here is my rehearsal schedule up through the possible

student tech rehearsals:

‘ onday, Mar.20th (9-10:30pm): The dance will be
completed.

Wednesday, Mar: nd (7:30-9:30pm) : Review and Clean.

Possiblezviﬁ/Kéily does not have Alfred’s rehearsal.

s%éwondav, Mar. 27th (9-10:30pm): Clean and rehearse.
A2 [o-10 D
3rd: No Rehearsal due to Faculty Concert.

Monday, Apr.
SK Monday, Apr. 10th (9-10:30pm): Rehearse and costume.

*&ﬁ%ﬂﬁ@%}ﬁpr,\sk (A -10.20pnY)", 0 o

I will be remaining here in L.A. during the spring break,

but my dancers will not be. During that time I will define

my costume for the piece as well as attend any remaining

details. Thank you.
YV leli>>za

B povrnol Covrcon

NN 2« 4
Mweol, Thaw s .
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Friday, April 28th

Meeting w/Rose(looked at video taping for 2nd time)
NOTES :

-C sensing me passing her
-J focus on K

nyself
shift in transition

C-foot to me & focus on other’s
Kelly focus on J when turing
find relation in crazy section
¥feel like joining in circle
"FINISH"

*track one another in circle

*move through w/plie

*home bage--together }Coming together
*breath

- -mechanical

*gsee each other intercrossing JRun intercrossing

*gee & up

}change- -really see it!!
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DANCE THEME AND INTENTION

My initial ideas are that of an exploration of momentum, playfulness, and large
movement through space. The overall feeling I get when thinking of the movement is that of
blissfulness, strength, and speed. Some images I get are flowing leaves, violent winds,

teeter-totters, kids running relay races, people laughing at people, things being thrown, etc.

I do not have any motive other than to create a work full of spirit that will inspire the
audience with its energy and color. I desire to work with a multitude of dynamics and music
possessing intricate rhythms. I see dancers in unison and also doing different things, but

simultaneously. I see solos and duets. I see swings, jumps, curves, spins, and drags.



Thursday, October 27, 1994:
Friday, November 18, 1994:
Saturday, November 19, 1994:
Thursday, December 1, 1994:
Tuesday, December 6, 1994:
Monday, November 21, 1994:
Saturday, December 3, 1994:

Thursday, December 8, 1994:

Saturday, December 17, 1994-:

Monday, January 16, 1995
Thursday, January 26, 1995:
Tuesday, January 31, 1995:
Tuesday, February 7, 1995:
Monday, February 13, 1995:

Thursday, February 16, 1995:

Tuesday, February 21, 1995:
Monday, February 20, 1995:
Friday, February 24, 1995:

Monday, February 27, 1995:

Thursday, March 2, 1995:

CALENDAR

Choreographer’s Meeting.
Choreographed in studios.
Held Call Back Audition.
Choreographer’s Meeting.
Choreographer’s Meeting.
Posted Final Cast.
Rehearsal #1.
Faculty/Senior Showings.

Winter Break.

Choreographed in studios.
Choreographed in studios.
Choreographer’s Meeting.
Choreographed in studios.
Choreographed in studios and
had Rehearsal #2.
Choreographer’s Meeting.
Rehearsal #3.

Preliminary Concert Showing.

Choreographed in studios and
had Rehearsal #4.

Choreographed in studios.



Friday, March 3, 1995:
Monday, March 6, 1995:
Wednesday, March 8, 1995:
Friday, March 10, 1995:

Saturday, March 11, 1995-:
Sunday, March 19, 1995

Monday, March 20, 1995:

Tuesday, March 21, 1995:

Wednesday, March 22, 1995:

Monday, March 27, 1995:

Saturday, April 7, 1995:
Saturday, April 8, 1995:
Monday, April 10, 1995:
Monday, April 17, 1995:
Saturday, April 22, 1995:
Monday, April 24, 1995:

Thursday, April 27, 1995:

Monday, May 1, 1995:
Tuesday, May 2, 1995:
Wednesday, May 3, 1995:

Thursday, May 4, 1995:

Rehearsal #5.

Rehearsal #6.

Final Adjudication!
Informed of concert status.

Spring Break.

Rehearsal #7.

Videotaped piece and viewed
taping with Rose.

Meeting with Judy.

Rehearsal #8 (with Rose
only).

Rehearsal #9.

Rehearsal #10.
Rehearsal #11.
Rehearsal #12.
Rehearsal #13.
Rehearsal #14.

Videotaping #2 and
viewed taping with Rose.

Dress Rehearsal on Strub.
Rehearsal with Leah Bishop.
Rehearsal on Strub.

Informal Concert!



THE DANCERS



REHEARSAL OVERVIEW

Well, I must say this has been a trying, but learning process for me and I am sure for
my dancers as well. The rehearsal process started off quite well. We were the one of the
very few to show some work in progress before winter break so I was well on my way.

Well rehearsals, due to many conflicting circumstances did not resume until the middle of
February. By that time I had gotten far behind.

In the midst of schedule conflicts, re-casting dancers, and injuries I managed to pull a
good fourteen rehearsals through. Not every rehearsal was as productive as others. I must
admit working with more than one or two people is quite a challenge. Having to teach
individuals, conduct a productive rehearsal for everyone, and remain confident is something I
definitely learned through this process.

Although my dance cast changed three times I felt like the dancers chosen each time

had the ability to put out what I was asking for.

Kelly Parker is a beautifully, intelligent mover. I felt like she had the
technique down right away, but I saw her grow in her feeling the movement
and spirit of the dance. She stood out to me during each rehearsal as a
focused and committed performer.

Cori Moriarty is quite a lovely mover herself. I felt like I had to really
maintain my command during rehearsal because she is used to being in
control. I learned to deal with her in my own way. I feel like she definitely
came out of her insecure shell (movement wise) towards the end. I just think

she is insecure about herself and she uses that to cripple herself in dance,




emotionally and physically. She is a fighter and I see her truly growing in her
next four years.

Joanna Collins, again, what a privilege. She moves with such spirit and
grace. I had to work with her the most on technicalities and sharpness simply
because her body is so naturally limber. As she took my comments seriously

and not personally I saw dedication and a desire to make things right.

I was honored to work with such beautiful, young dancers. I learned a lot about
leading and being organized. I was glad they had the opportunity to dance as young and new
dancers in the department. My hope is that they continue to pursue dance with passion and

integrity like they have already began.




MELISSA’S CALL BACKS...

NAMES YES NO

1. Trishawn Ellis

— o . ) /) ;
2. \Yvonne Watkins \\‘:1—<~~ e — NQ) | \/\\‘:‘ﬁ_p\
/ }
3. Maricel Ruiz —  —JW-
4. oanna Collins
v/ 5,
6. Breanna Stolo :
7
8. | | *b
> — —NO || ™
- W
10
‘ DR
11. Beth Barkley \3{)

12. Meredith Pugh

This dance will be a movement based modern piece characterized by
lively movement through space. It will be lots of fun, yet will require
commitment and hard work. I am looking forward to seeing you all there.

SATURDAY, NOVEMBER 19 / 1:00-2:30 PM__B 239




FINAL CAST

Jfor
MELISSA’S PIECE

Joanna Collins

Cori Moriarty (||

Joanne Palmer

Kelly Parker ¢

Gina Promessi QP

Maricel Ruiz M

Please initial next to your name. Rehearsal time
to be announced. Congratulations!



DANCER’S SCHEDULES

S:Day OpeQ
S:After 8pm. _

85 (work & class)
8\9\Rehearsa1

7-9 Rehearsal
3:30#5:30 Rehearsal
7-9 /Rehearsal

lass 9-1; Rehearsal 9-10pm
-2:30 Class
-1:;7-9 Rehearsal
-=2:30 Class
-1 Class
ehearsal 3:30-5:30
ehearsal 7-10

Joanna

M:9-12 Class;12-2 Open;2-7 Class & Work
T:1-230 Class;Work 4-7

W:Same as M

T:Same as Ts., but work 3-7

F:Same as M W; No work

St 2

S: ?

@]
(¢}
~
(=

lass

lass
11

I
QQ

[
=
-

but goes out of town a lot
" " "

NnnHHEE AR
NP 0o ®o o
o<

gmpmmmm

Ié'

:9-415 Class; 4-7 open; 7-9 Mtg; 9-10 Rehearsal
:9-3pm Class

:Same as W, xcept end at 415

9

9

(DCD"!}'-ESHE



March 29, 1995

Hi Girls! The informal showing will be Thurgday, May 4th at
7:00pm. I would like to schedule extra rehearsal times. I
realize that we are all very busy with at least one of the
concerts, if not both. However, I have congsidered all of our
schedules as best I can and this is what I have come up with.
The reason I am pushing this is because I truly believe this
piece can be a success and one day a week will not allow us to
get the job done. My goal is to have the piece completed and
performed in costume for the May 4th showing. Here is a

tentative schedule up until then:

Sat. 4/1: No Rehearsal

Mon. 4/3: No Rehearsal-Faculty Tech.
Sat. 4/8: 12pm-2pm

Mon. 4/10: 9pm-1lpm

Sat. 4/15: No Rehearsal-Easter Break!
Mon. 4/17: 9pm-1lpm

Sat. 4/22: 4 :30pm-6:30pm

Mon. 4/24: No Rehearsal-Student Concert!
Sat. 4/29: No Rehearsal-Student Concert!
Mon. 5/1: 9pm-1lpm

Thurs. 5/4: INFORMAL SHOWING-Melissa’s Senior Thesig!

P.S. Next week I would like to schedule a couple short rehearsals
with Han-ni and Lisa and possibly work with the rest of you

on your duets seeing that our next real rehearsal is not




until Sat. Apr. 8. I will coordinate those times with you
individually as there is time allotted for us in the
studios. Please, don’'t get overwhelmed or frustrated. I
realize that this schedule is being thrown at you. There
are only two extra Saturday rehearsal times added and the
rest are our regular Monday evenings (most likely extended
to 11:00pm). Please contact me ASAP if there are any
conflicts that you know of asg of right now. Otherwise
write these dates in your date books and we will be on our
way. Sorry for my not being as on top of things as I
should; I am learning a lot myself through this whole

process. You guys are working hard. Thank you so much!




February 7, 1995

Dear Cori, Kelly, Maricel, Gina, Jo, and Joanna:

As I am sure most of you are aware it has not been easy finding a time to conduct my
rehearsals for my Senior Thesis. I have had some conflicts. However, all is now resolved.
Those of you who are in Cori’s piece should have been informed of the rehearsal change. If not I
know that you will be. My rehearsals will begin NEXT MONDAY, FEBRUARY 13, 1995 @
9:00 - 10:30PM and will continue to be at that time from that day forward, Rehearsals may
end up being only an hour depending on our progress. We have the student preliminary
showings on Fri. Feb. 24th, and the final adjudications on Wed. Mar, 8th (which is when the
dance must be completed and mostly polished). This leaves us with only 4-6 rehearsals.

I will need all of your oomﬁﬁtment. Please let me know if there are going to be any problems,
conflicts, ete. I have chosen this time because I know it is the time that we are all free and more
importantly it is the only time that I am available to rehearse all of you. Thank you all for your

- patience and I am looking forward to working with you. It is going to be fun!!!!

)

Melissa
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JOURNAL AND/OR REFLECTIONS
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FLOOR AND MOVEMENT PATTERNS
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MUSIC NOTES
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COSTUMES




Initial Costume Idea
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Final Costume
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PERSONAL AESTHETIC

Wow! I am sure glad I took "To Dance is Human" and
Philosophy of Art before I attempted to write this aesthetic
statement. Both classes allowed me to find myself in dance as an
art and life in general.

Art to me, is a symbolic expression of the soul! Within the
expression both a tangible and intangible art work is revealed.
Tangible, meaning that a person viewing an art work actually sees
an object and/or performer(s) before them. Intangible, meaning
that an inner emotive experience occurs.

Art is also the creation of forms that are symbolic of human
sensibility. As art appeals to our senses it can influence us
physically, emotionally, psychologically, and spiritually. I
believe in whatever form art is expressed it is a release of what
we as human beings really feel inside or how we have interpreted
and/or adapted to life’s experiences. The art work may be
created literally or in a more abstract manner.

Dance to me, is life. It is a means 1in which one can
express feelings and ideas through the use of the human body.
Dance is the only art form that cannot be created and conveyed
truly and effectively without the use of the human body.

I have come to appreciate the world of modern dance. This
is the dance that I feel lives in me. I feel that modern dance
is the most successful in its expression of the human soul.

Joseph H. Mazo, in his book entitled, Prime Movers: The Makers of

Modern Dance in America says that modern dance "demands freedom




of expression. It (generally) makes movement more important than
the music. It depends on the confrontation of opposites, such as
fall and recovery or confrontation and release." I respond to
modern dance emotionally, physically, psychologically, and
spiritually. Graham, Limon, Horton, and Dunham Technique are
four techniques that I aspire to study. Each possess an inner
connection with self and the movements of the body.

Graham calls for strength and deep contractions, while
maintaining a lifted quality in the movement. As an African
American I am most inspired by the dance that enhances the
qualities and nuances of the African/African American cultures.
Both pure modern dance and Dunham Technique possess an aspect of
spirituality that sustains my passion for dance.

As an audience member I would prefer to watch dance such as
pure modern, Dunham, some post-modern, tap, vaudeville, and
ethnic/folk dance (usually, Native American, African, and various
dances of Asia). I would like to see choreographers such as
Martha Graham, Alwin Nikolais, Alvin Ailey, and Paul Taylor. If
I could dance in any company, disregarding my current abilities,
they would be The Paul Taylor Dance Company and The Alvin Ailey
American Dance Theater. In the next five years I could see
myself in a small dance company that worked in these two dance
company’s styles.

One gtyle of dance that I absolutely abhor is Butoh. It
simply weirds me out. The trance like energy, erie costumes, and
distorted make-up give me awkward feelings. I also do not enjoy

or could ever see myself doing any kind of burlesque or



striptease dancing. Not only do I not have the guts to do that,
but I also see it as personally degrading yourself.

If I could be reborn into any period of history I would go
back into the twenties and thirties, during the Harlem
Renaissance and one of the major social dance eras. I'd also
like to tap dance with Gene Kelly, the Nicolas Brothers, and Fred
Astaire. Egyptian and tribal/ritual dances would be quite
interesting to see and to participate in as well.

Etienne Gilson, an art philosopher, says that paintings are
colors organized in a certain way on a surface. They are

embodiments of form and matter. I identify with Gilson as a

dancer because that is what I see when I imagine what a lot of my
choreography is like or what it could come out to be. I see

depth and form within a vast amount of space.

Erwin Panofsky says that an art work is a record of human

existence in order to remember that human beings put things in

form. I identify with Panofsky’s theory as well in that our

souls are eternally existent and it is our souls that we are
expressing through dance. It is through dance that man’s
internal joys and struggles are proclaimed. Dance, through the
use of the human body symbolically expresses all things with

focus, commitment, and passion!



PARTNER’S AESTHETIC

Janet Snvder

Janet 1is a double major in dance and psychology. Her
aesthetic to dance corresponds with her study of psychology. She
not only enjoys dance as an entertainment, but recognizes the
deeper meanings behind dance and or the dancer’s psychological
state. -

As I have built my friendship with Janet this year I have come
to see that her preferences in dance have a lot more to do with her
interests in psychology more than she may realize. Latin dance and
social/ballroom dance are her favorites. Latin, being that it is
creative and you can bend the rules; and ballroom, because it is
fun and you are around people. She also likes dance that involves
a combination of jazz, tap, and ballet-MUSICALS, OF COURSE!

Her psychology ties in as her most favorite formg of dance
require some sort of interpersonal activity. Mosgt latin dance
involves family, a group, or another individual. This could
symbolize unity, openness, or even insecurity. The same goes for
social ballroom. History shows that court dancing began initially
as a "higher status" engagement. People who attended them were
supposed to be of higher intelligence, gkill, and respect. I am
sure thig elite mentality effected people of both the lower and
upper classes emotionally and psychologically.

Choreographers that Janet is interested in are Twyla Tharp,
Rose Polsky, and Melissa Finley. The Hubbert Street Dance Company

and Brigham Young University Dance Team are two troupes that Janet



could see herself in; however, she does not see herself in any type
of dance company.

If there are two dance forms that Janet abhors, they are
minimalism and hyper dance. She just can’t get people walking on
ceilings. She also, cannot see herself performing striptease,
minimal, or hyper dance.

If Janet could be reborn in a different period of time she
would like to observe and participate in contact improvisation, and
vaudeville. If she could choreograph or dance in anything with
Baryshnikov then she would do it in a flash! She would also enjoy
as an audience member minstrel shows, court dance, and voodoo

dance.



LMU MEMORIES

Listed are the things that impacted me most here at Loyola Marymount

University:

*The Los Angeles Riots and our discussions as a dance department.

*The many hard, yet inspiring talks in Judy’s office about my
weight, finances, responsibility, being assertive; oh, and dance.

*The lessons learned on procrastination.
*All my composition classes, especially "Dance, Styles and Forms".

*Words of wisdom from Rose Polsky and one of many who believed
in me,

*Maricel becoming one of my best friends.
*Choreographing and performing, "Anxiety"

*Finally performing in the faculty concert my senior year--it was
worth the wait!

*Taking the bus.

*Dunham Technique and tears shed.

*Not allowing other people (my family’s choices) to control my joy.
*To be grateful!

*To love God more than anyone or anything--to make him my
security.

*To overcome my victim mentality.
*To be confident.

*Seeing true technical and physical growth and strength in my last




year.

*Teachers like Nicolas Gunn--those who LOVE dance and
transferred that love to me.

*Many quiet times out on the bluff.

*Not giving in and finishing what I could of my senior thesis
choreographic work-"Home Base".

*To Dance is Human-the day we all shared our baskets--all I can
say is, "moving"!
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