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Advancing Art Education:
Development of an Innovative Series of

K-12 Encaustic Curriculum Modules

Christina Chin, PhD, Assoclate Professor of Art Education
College of Fine Arts

Instructional Development Project Grant Award 2018-19

Instructional Development Project Purpose Accomplishments Accomplishments (cont.)
Project

Development, implementation, All deliverables for the project Dissemination objectives have

R h and dissemination of a series of have been achieved: been exceeded:

* Research ana | iInnovative curriculum modules « Asafe, efficient, o 2 articles have been accepted
development of a series that introduce a novel medium inspirational, an for publication in Art

of K-12 encaustic and approach (encaustics: historically ana Education journal, and are in

painting in hot wax E?Sgg%: hot wax) to K-12 Art ignl;)Obril]lé/dwaerI]Id the “minor revisions” stage:
: s | | —  Flying Mummy Portraits!?

C U [T} C U | U m M O d U | e S , T ol T O - contextu al |ZE d An ( as ye t) Unta ppe d

Ui Tevnes i Gea g e TR e K_ 1 2 e n Ca u S ti CS Curricular In Sp ira tion

n n n n Hybridity
Overarching Learning Objective(s) of Unit:
e Students will build an in-depth and broad interpretation of the “enduring idea” concept of “Hybridity.” They will investigate hybridity from various perspectives, building perspectives from lesson-to-lesson as they matriculate through grades 1-12.
e Students will build an in-depth and broad facility with the versatile artform of encaustics. They will learn new encaustic methods with each lesson, and reinforce previously learned methods, building their compendium of process understandings
and competence with these as they matriculate through grades 1-12.
| |

e Students will simultaneously learn new design strategies with each lesson, and reinforce previously learned strategies, particularly as related to and highlighted by encaustics. Starting in grade 3, when children’s abstract thought is beginning
to blossom, students will learn to understand the conceptual implications—potential connotations of/messages conveyed by—imagery/content and design strategies used.

e Students will become familiar with a broad range of encaustic artists. With each lesson, they will learn about new artists that are related to each new encaustic method(s) and associated concept. These are predominantly
contemporary/practicing encaustic artists, from a diversity of backgrounds (gender, ethnicity, nationality, age, artistic training, area of encaustic specialization). Several new artists are introduced with each lesson, building students’ repertoire of
encaustic artists as they matriculate through grades 1-12.

| |
e This unit also aligns lessons with National Core Standards for math and reading appropriate to each grade level 1-12.
||
Grade/ Historical/Multicultural/ Sketchbook/ Dialogue & Motivational prompts Media/ Conceptual theme and/or Design Strategies [new and National Core
Lesson Plan# | Interdisciplinary Exemplars Artist’s Journal Proc [new proc in bold] particularly emphasized strategies in bold] Standards: Math &

/ Title Reading
Grd: 1 o Wax-dipped paper artworks: | e Hybridity » Present/Discuss: ppt “Faux stained glass fused | Encaustics: Theme: Hybridity-fusing stories: What if (character) was = Math-Geom:
| LP#1 Christel Dillbohner (Frames, experiments stories” (Grd1-LP1.pptx) « Wax/water/alcohol-based markmaking instead in (story)? Shapes and
Faux Stained 1998); Paula Roland (prompted in « Demo: Breaking down figures and complex on paper Design Strategies: fractions of L]
Glass Fused (Installations with ight, n.d.) ppt) objects into combinations of shapes o Wax dipped paper ¢ Translucency shapes
Stories o Wax-based markmaking I: e See HO: e Demo: Wax dipped paper o Water/alcohol-based markmaking atop e Layering = Reading-
Betsy Eby (Tablet series, “Heroes/ » Demo: Basic Wax/water/alcohol-based wax » Complementary and analogous colors Literature: Retell
2007; Sanguine series, Heroines, markmaking Create: « Positive and negative space stories and
2009) good guys, « Demo: Translucency vs. Opacity e A stained glass-like image of a main « Filling the whole “canvas” demonstrate u
o Stained glass: Bourges villains, o Demo: Layering colors character from favorite story facing the « Breaking down figures and complex objects into understanding of
Cathedral, Bay 23, The troublemakers | o Favorite storybooks: Students have been asked situation of the biggest villain/troublemaker combinations of shapes key messages//

stories?” (use swapped stories?” (What is one of your favorite e Wax medium setting and
prompted in stories? Who is the main “good” character in it? e Thin white paper events//

|
Parable of Dives and and key to bring in their favorite storybooks and those of another story, using wax/water/alcohol- Use illustrations
Lazerus (King’s feast); characters. with big villains/troublemakers in them. based markmaking tools and strategies on and details in a 1 , , ,, .
Kasia Polkowska (multiple What if they HO: “Heroes/Heroines, good guys, villains, wax dipped paper. story to describe .
works, fantasy story based) swapped troublemakers and key characters. What if they Materials: its characters, .

ppt) What does he/shefit do in the story? Now think of a o Wax-based markmaking tools: Stabilo Compare and
story, other than this one, that has scariest villain or pencils, Lyra 9B graphite pencils, China contrast the

biggest troublemaker? Who is he/she/it? What does markers. Neocolor Il crayons, Caran adveqtures and 2 " X ]
he/she/it do in the story? Draw him/her/it doing the d’Ache crayons experiences of

worst thing in the story, and don't forget to show us e Water- or Alcohol-based inks: Pitt Pens, chal_'acters n

where it takes place. Now, what if the main Sharpies stories

character in your favorite story replaced this

troublemaker/villain? What would he/she/it do in the
same situation?)

- and swiftly be integrated into tional Art Education
o Art historical: + By creating this curriculum, pace existing K-12 art curricula at Association 2020

—Ancient encaustics works: WMU's Art Education program each grade level. Conference:
«Fayum mummy portraits and its students (future K-12 ar * Modules of this curriculum are Flying mummy portraits?!

+Pompeii & Herculaneum teachers) with the forefront of slated for my slp’20 Art No, F-a-y-u-m mummy portraits.

murals contemporary visual arts Education curricula, so that my Ultracool, but why doesn’
_Contemporarv encaustics: practices. future K-12 art teachers can anyone know about them?

'h(/)lre]treopgli tan K/Iuseum | * And underscore embrace encaustics and teach — Liberate yourself from lackluster

our program's it to their future students. lessons on Egyptian art. Discover
the Fayum mummy portraits.

|
(] .
CO m m I 't m e n t to CURRICULUM PLAN: Hybridity in Encaustics GRD 1-12 8
Grade/ Historical/Multicultural/ Sketchbook/ Dialogue & Motivational prompts Media/ Conceptual theme and/or Design Strategies [new and National Core 'y} ’
Lesson Plan# | Interdisciplinary Exemplars Artist’s Journal Processes [new processes in bold] particularly emphasized strategies in bold] Standards: Math &
: : ; — Excavate Pompeii’'s Murals as
[ | |
‘ Grd: 7 o Transfers-copies, artists: e See HO3: ¢ Present/Discuss: ppt “Hybridity of fact and Encaustics: Theme: Hybridity of fact and fiction = Math: Scaling
LP#8 Eve-Marie Bergren Finding/ fiction” ¢ Gessoing Design Strategies: = Reading-Lit: x
n ) ‘ 3 \ y Fact and (Elephants series) creating e Demo: Transfers (3 methods- Copies/printed o Wax/water/alcohol-based markmaking on e Translucency and opacity Analyze the
3 N ' / G Fiction e Transfers-drawings, artists: imagery for a images on paper, Drawing on release paper, panel e Layering impact of
= 2N : , p—rt / Facsimiles Sara Mast (Dialogue series; selected Transfer designed papers * Brushing to layer on wax ¢ Complementary and analogous colors rhymes and
B E B RN A " Ry e 7 Satellite Map series) major event in | e Re-Demo: Basic/Advanced Wax/water/alcohol- e Fusing » Positive and negative space other repetitions
" u . - — : . \ Y <5 ‘ e Transfers-transfer designed history based markmaking o Transfers (3 methods): o Filling the whole “canvas” of sounds (ex.
[ | 3 S S = papers, artists: Jhina ¢ Re-Demo: Brushing to layer on wax o Copies/printed images on paper * Breaking down figures and complex objects into alliteration) on a I
— RN —. : ; o — s Alvarado; Kim McCarthy o Re-Demo: Fusing o Drawing on release paper combinations of shapes specific verse or
' B (Open Heart series) » HO1: Fact vs. Fiction descriptions o Transfer designed papers « Foreground and background section of a
u Reminders: « HO2: Strategic Repetition rationales and uses e Encapsulating media with layers of wax e Patterns story.//
» Collage and connotative: « HO3: Finding/ creating imagery for a selected Create: « Creating depth on layered 2D surfaces: overlap, size, Compare/contra
n Glessner, Woolf major event in history: In your sketchbook, jot e Pick a historical event/story that you find value and color, shading, shadows, detail, placement on st fictional
B B B e Life lessons with simple down several major events (from the news, history, particularly important. In your artwork, horizon plane, linear perspective, “sfumato” (caused by | Portrayal of a x
shapes: P. Nichols etc.) that come to the top of your mind, and that you represent this event in your own less translucency w/each layer) time, place, or
e Encaustic and rust: Woolf find particularly important. Pick 2-3 that you find interpretation of it. Incorporate any of the » Dynamic (diagonal), static (horizontal, vertical) c_hara_cter and a
, e Morphing: Hoekstra super interesting. Now draw images that you would transfer techniques offered for this lesson. compositions. historical -
e Sectioned artworks: Griffith use to recall each of these events. How might How does your portrayal stray from and/or Implied continuation of images and breaking of borders account qf the
o Palimpsest artworks: Long, repeating elements of any of these images, and hold true to the historical account? Color expressiveness same period to

Line quality expressiveness 3 hpw authors
of fiction use or

[ | [ | [ 1 | [ |
Symbolism iter hi [ ]
Vertical and horizontal alignment and visual alliteration C C ]

“Rule of thirds”
Balance: Symmetry and asymmetry, visual weight
Grounds and ground design

Case of the brilliant sheen on

Tsosie scaling them, support or hinder your re-telling of Materials:

| |

e Symbolism: P. Nichols, these events, and connote how you feel/your stance | e 8x8” 1/4"-plywood panel

n n | Glessner about each event? Homework: Pick one event to * B&W photocopies on white copy paper
e Sunprint encaustics: depict. Scavenge for images online, in magazines, e Parchment paper

n Eisenberg draw them, etc., and bring them to class. You will be | e Transfer designed papers (book foil,

— o Wax dipped watercolor reproducing these by copying and/or printing them. embossing tape, transfer tape,

B batik: Ray, Eisenberg, carbon/graphite paper, Sarel/chalked
Adams, Bernard paper)

| [ | |
o Wax-dipped paper: Christel
Dillbohner, Roland
[ | o Wax-based markmaking | & Spray bottle/container of water Repetition

II: Glessner, Long, Eby Burnisher Scaling

| |
Heat ejitm Conceptual Implications: repeated imagery; scaling; nr ’ [}
Wax medium ; abstract contrasted with realism combined in one
Wax/Water/Alcohol-based markmaking artwork; retelling history and history as fiction or
tools “truth”/“fact”

Scissors
Paper towels
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