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W hy W rite F antasy?
A  M ythopoeic  C on ference  X IV  P anel

In tro d u c tio n  — R o b ert C ow an.
The purpose of th is  panel is to  exam ine some of th e  

underlying reasons why F an ta sy  l i te r a tu r e  is w rit te n  and 
why it is w orth  w ritin g . M any of us, probably  m ost of us, as 
read e rs  of F an tasy , have been tem p ted  to  tr y  our own hand 
a t  w riting  F an tasy  a t  one tim e  or a n o th e r . The p an e lis ts  
here  today  will hopefu lly  be ab le  to  g ive us some d irec tio n  
for those  s to ry  ideas we fee l we m ust try  to  g e t down on 
p aper. Our honored g u ests  a re  M arion Zimmer B radley, 
au th o r of th e  D arkover se r ie s  and th e  M ists o f A valon; 
Diana Paxon, au th o r of Lady of L igh t and Lady of Darkness; 
S tephen  Donaldson, au th o r of th e  "C h ro n ic les  of Thomas 
C ovenan t" ; and E vangeline  W alton au th o r of The Song of 
Rhiannon, The C h ild e rn  o f L lyr, The Island of th e  M ighty, 
P rince  of Annwn, and is now com pleting  a  new se rie s  of 
books based  on th e  G reek  M yths.

MARION ZIMMER BRADLEY
It is a  te m p ta tio n , w hen I am asked  why 1 w rite  F an tasy , 

to  say "B ecause it  is th e re !"  H ow ever, th a t  rem inds me too  
much of th e  th e  tim e R andall G a r re t t  in tro d u ced  me on a 
p an e l. He said, "M arion Zimmer B rad ley  needs no
in tro d u c tio n , th e re fo re  I am not going to  in tro d u c e  h er."  
Well, th a t  kind o f le f t  me th e re  s ta r in g  in to  space , 
w ondering w hat to  do n ex t.

A no ther answ er fo r why I w rite  F an tasy  is l i te ra lly , 
w hat e lse  is th e re ?

Seriously , th e  g re a t  l i te r a tu r e  of th e  w orld  has alw ays 
been  F an ta sy . The re a l is t ic  novel, P am ela  fo r exam ple, w as 
in ven ted  to  d iv e rt th e  unw ashed  se rv a n t g irls, people who 
w ere  too  s tu p id  to  be in te re s te d  in th e  se rious th ings, 
M a tte r  of B rita in  and th e  M a tte r  of T roy and se rious them es 
for F a n ta sy . The so -ca lle d  re a l is t ic  novel w as in v en ted  fo r 
id io ts .

T here  is a  very  fam ous b u tto n  a round  th a t  says, "R e a lity  
is a c ru tc h  for people  who a re  unab le  to  handle  Science  
F ic tio n ."  T h ere  a re  a few  S c ience  F ic tio n  w rite rs  who 
a b so lu te ly  fro th  a t  th e  m outh w hen you q u o te  th a t  to  them . 
They c a n 't  s tan d  th e  id ea . They w an t to  be firm ly an ch o red . 
You see, th e y  c a n 't  q u ite  w rite  ab o u t b eer and au tom obiles 
and all th o se  m anly th ings, so in th e  S c ience  F ic tio n  W riters 
of A m erica, th e y  sit a round  and  d iscuss how to  g e t b eer and 
c ig a re tte s ,  as som ebody c a lle d  them , th e  rea l n e c e ss itie s  of 
life , in to  th e ir  w ritin g s . T h ey 'v e  go t to  p rove  th e y  a re  rea l 
manly, tough guys.

When I was a  kid th e re  w as th is  im age of re a l kids, th e  
ones who p layed  fo o tb a ll and w en t o u t for th e  pep squad 
and ta lk e d  ab o u t h a ird o s. The 97-pound w eaklings who sa t 
around  read ing  S cience  F ic tio n , w ere  supposed  to  be th e  
ones who w ere  escap ing  from  re a l i ty .

So S cience  F ic tio n  w r ite rs  who had th is  im age fe l t  th e y  
had to  g e t tie d  down v e ry  hard  to  th e ir  m ech a n is tic  view  of 
th e  un iverse , th e  speed  of lig h t, sp acesh ip s, and  ro ck e tsh ip s . 
They will alw ays te ll you th a t  we, th e  S c ience  F ic tio n  fans, 
w ere  th e  f i r s t  people  to  d ec id e  on going to  th e  moon.

This is, to  a c e r ta in  lim ited  d eg ree , t r u e . We Fans, 
w ould-be w rite rs , w ere  th e  only peop le  who had enough 
im ag ination  to  look p a s t th e  day a f t e r  tom orrow , or n ex t 
S a tu rd ay  n ig h t 's  d a te , if we had o n e . (We usually  d id n 't , 
b ecau se  m ost of us, lik ing good com pany, w ould ra th e r  s ta y  
home w ith  a good book. In th o se  days if you w an ted  
in te lle c tu a l com pany, R ider H aggard w as ab o u t th e  only guy 
you could  d a te  on a S a tu rd ay  n igh t and have any in te ll ig e n t 
c o n v e rsa tio n . It w as a  l i t t l e  o n e-s ided , bu t b e t te r  th an  going 
to  a  fo o tb a ll gam e.)

OK, I have am ended  th is  even  fu r th e r .  I say  S cience  
F ic tio n  is a  c ru tc h  fo r peop le  unab le  to  hand le  F an ta sy . This 
is b ecau se  in w ritin g  F an ta sy  w hat you g e t down to  is th e  
re a l n it ty  g r i t ty  of your own fee lin g s . You d o n 't  d isguise 
them  behind  ro c k e t ships, you d isgu ise  them  behind th e  g re a t  
im ages, gods, goddess, kings, and  p rin ce sse s .

Som eone o n ce  sa id  I w as an in te lle c tu a l  e l i t i s t ,  b ecau se  
I never w ro te  ab o u t th e  comm on people  in th e  D arkover 
books. I am alw ays w ritin g  a b o u t th e  a r is to c ra ts .  T here  is a 
very  good reason  fo r th a t .  The comm on person  is th e  one 
who is ju s t to o  damn comm on to  be in te re s t in g . Nobody is 
re a lly  in te re s te d  in w h e th e r or no t th e  w ife of a  plum ber 
g e ts  c u r ta in s  fo r her k itc h e n . (T h a t 's  n o t n ece ssa rily  tr u e :  I 
g a th e r  th a t  som ebody is in te re s te d  in th o se  s to r ie s  becau se  
th e  s to ry  o f th e  poor l i t t l e  g irl th a t  does no t have a  d a te  
fo r S a tu rd ay  n igh t fills  up th e  rack s  of te e n a g e  books.) But I 
d o n 't  co n sid e r th a t  g re a t  w ritin g .

When I began  w ritin g , it  w as q u ite  im possible for me to  
w rite  co n tem p o ra ry  f ic t io n . I w as to ld  w hen I was a  kid, 
"w rite  ab o u t w hat you know ." But w hat I knew w as no t very  
in te re s tin g , a t  le a s t no t to  m e. I w as try in g , though  n o t' 
a r t ic u la te ly , to  tra n sc e n d , you m ight say , a com m onplace 
re a l i ty .

When I w rite  ab o u t a r is to c ra ts ,  I am w ritin g  of th e  
e n lig h te n e d  person , th e  person  who has im ag ination , th e  
person  who does no t ju s t w alk o b ed ien tly  in to  th e  can n o n 's  
m outh . I am w ritin g  ab o u t th e  a r i s to c r a t  who has chosen  to  
c o n fro n t th e  im p lica tio n s of his own soul, th e  person  who 
fo llow s th e  A ppolonian  c o n c e p t, th a t  th e  unexam ined  life  is 
no t w orth  liv ing .

O ver one of th e  g re a t  tem p le s  of th e  p a s t is w r it te n  th e  
com m and, "know  th y s e lf ."  T h ere  is a  much u n d e rra te d  w rite r  
c a lle d  K a th leen  W indsor. She so r t of blew  her c re d ib il ity  in 
her f i r s t  book. The book F o re v e r  A m ber, w as th o u g h t of, 
w hen I w as a  te e n a g e r , as a d ir ty  book. N owadays if  you 
re a d  som eth ing  by J a c q u e lin e  Susanne and th e n  go back  and 
re a d  F o rev e r A m ber you m ight d ec id e  th is  cou ld  be re a d  in 
th e  novels fo r r e c re a tio n  a t  S a in t C la ire s ' C o n v en t. B ut a t 
th e  tim e, it  w as co n sid e red  a  d ir ty  book. R igh t a f t e r  th a t ,  
she w ro te  a  very  good book ab o u t a  w rite r  c a lle d  S ta r 
M oney. In it , th e  h e ro in e  sa id  th a t  w ritin g  w as a  very  slow 
p ro cess  of se lf-d isc o v e ry . Well, w hen I re a d  th a t ,  I was 
ab o u t 22 and I said , "Hell no, I am not w ritin g  ab o u t m yself.
I am w ritin g  ab o u t ev e ry b o d y  e ls e . I am w ritin g  ab o u t o th e r 
th in g s . 1 d o n 't  w an t to  w rite  ab o u t m yself."  On th e  o th e r  
hand, a f t e r  30 y e a rs  of w ritin g , I have  fin a lly  com e around  
to  re a l iz e  th a t  in a  very  re a l sen se  I am w ritin g  ab o u t 
m yself.

A bout th e  g re a t  V ic to rian  F a n ta sy  w rite rs ; C h a rle s  
Dodgson on th e  su r fa c e  w as a  m a th em a tic ian , a  very  
ob sessed  a r t i s t  and  a  p h o to g ra p h e r o f naked  l i t t l e  g ir ls . But 
on th e  o th e r  hand, w hen he to o k  th e  b rak es  o ff  and s topped  
th ink ing  ab o u t h im self, becom ing  u n se lfco n sc io u s  b ecau se  he 
w as w ritin g  F an ta sy , he w ro te  one of th e  g r e a te s t  c la s s ic s  
o f whim sy and F a n ta sy  th e  w orld  has e v e r known or ev e r 
w ill know . I d o n 't  th in k  th e r e  is a  person  in th is  room who 
has no t re a d  A lice  in W onderland, and  I suppose th a t  m ost 
o f you do I like  do, and  re re a d  i t  ev e ry  few  y ea rs . I t  m ay be 
th e  g re a t  c la s s ic  o f m odern l i t e r a tu r e .  All th e s e  b u tto n ed  up 
V ic to rian s, w hen th e y  s to p p ed  being  se lf-co n sc io u s , th e y  
re v e a le d  a  g re a t  deal o f th em se lv e s . If th e y  had w rit te n  
o rd in a ry  books th e y  m ight h av e  re v e a le d  l i t t l e  a b o u t . 
th em se lv e s . In w ritin g  F an ta sy , th e y  did no t fu lly  re a l iz e  
w h a t th e y  w ere  w ritin g , b ecau se  th e  sc ie n c e  of psychology 
was v e ry  much in its  in fa n c y .
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The m ore fa n ta s tic  your w riting , th e  m ore you rev ea l of 
yourself, because  you a re  less guarded . When you g e t righ t 
down in to  F an tasy  you a re  con fro n tin g  th e  g re a t a rch e ty p es  
of th e  human mind.

Back in th e  fo r tie s , F an tasy  was a rea l no-no, even in 
th e  m agazine Unknown, w hich was founded by th a t  g re a t 
m echan istic  th in k er J ohn W. C am pbell. He kep t saying, " le t 's  
not co n fro n t F an tasy , l e t 's  make jokes ab o u t it ."  All th e  
s to rie s  in Unknown a re  not tru e  F an tasy , th e y  a re  parodies 
of F an tasy , th e y  a re  making jokes abou t F an tasy  because  
th e se  people a re  too  a fra id  to  go down deep in to  th e ir  own 
subconsciousess and co n fro n t th e  im ages th ey  see  th e re .

I th ink  th e  rev ival of F an tasy  in th is  c e n tu ry  is probably 
th e  h e a lth ie s t th ing  th a t  has ever happened  to  th e  human 
race . Things a re  much b e tte r  to d ay  th en  back  in th e  days of 
F red e rick  W ertham , He was th e  psychologist who said  com ic 
books w ere so te r r ib le  for ch ilden . He also  had a  lo t of sage 
w ords to  say abou t ev ery th ing  e lse , and ev e ry th in g  he has 
said  just proves th a t  he is a  g re a te r  -  le t me th ink  of a 
p o lite  ep itaph  . . . l e t 's  call him a tu rk ey  and be done w ith 
i t .  T hat is ab o u t as po lite  as 1 can  g e t about th a t  
gen tlem an .

Now God knows I have no love fo r com ic books, not 
even on th e  Donald Duck level, and when it g e ts  up to  th e  
underground com ics my to le ra n c e  re a c h e s  zero , bu t it  is also  
tru e  th a t  I consider com ic books probably  harm less and 
possibly b en e fica l. A t one tim e W ertham  said  th a t  th e  g re a t 
rise  of juven ile  de linquency  w as not because  of p o v erty  or 
p a ren ta l m isguidance, b u t becau se  of com ic books. It had no 
o th e r reason; all juvenile  delinquency  could  be tr a c e d  back 
to  com ic books. I th ink  I could  p ick a t  random any person  in 
th is aud ience  who w ould have b e t te r  th ings to  say  about 
ch ild  rearin g  th an  Mr. W ertham . I mean th e  youngest person 
in th is  aud ience , including some of th e  ch ild ren .

I d o n 't th ink  Bruno B ette iheim  is th e  g re a te s t  
psychologist in th e  w orld, bu t I th ink  he is a  hell of a  lo t 
b e t te r  then  Mr. W ertham , w hich is n 't  saying m uch. But 
anyw ay, B e tte ihe im  w en t on to  say th a t  F an tasy  and fa iry  
ta le s  w ere probably  good fo r ch ild ren . Now th an k  you Mr. 
B ette iheim  - we knew it all a long.

L e t me g e t back  to  th e  very  f i rs t  th ing  I sa id . A t f i r s t  I 
could  not w rite  co n tem p o ra ry  f ic tio n . I w as living in T exas - 
if I had w rit te n  ab o u t th e  co nd itions I saw around  me 1 
would have been lynched . This w as back when th e y  w ere 
s till lynching people  fo r going in to  th e  w rong restroom  a t a 
ra ilro a d  s ta tio n . But I w ro te  ab o u t M artians, or a lien  
in te llig en ces , and po in ted  ou t th a t  th e y  could  ta k e  over th e  
w orld if th ey  hid them selves am ong th e  M exican B racero  
w orkers because  none of th e  so c a lle d  "im p o rtan t"  people 
would even know th e y  w ere  th e re . I was saying som ething 
very  rea l.

It all com es down in th e  end to  say, I w rite  F an tasy  
because  it is th e  only way I can  te ll  ab so lu te , e x a c t, 
unvarn ished  tr u th .  If I w ro te  ab o u t co n tem p o ra ry  th ings, I'd  
have to  disguise it so I w o u ld n 't tr e a d  on th e  to e s  of my 
friends and my a c q u ia n ta n c e s . Som eone o th e rw ise  m ight say, 
"Oh, yes, th e re  is a  person who is a  F an tasy  w rite r , th a t  is 
p robably  her, and th a t  o th e r  F an ta sy  w rite r  is her b ro th e r,"  
th a t  so rt of th ing .

I just go ahead  and w rite  F an tasy , and it  com es ou t to  
be abou t me anyw ay.

DIANA PAXSON
How many of you have m anuscrip ts  in bu reau  d raw ers?
[abou t 80% of th e  au d ien ce  ra ised  th e ir  hands]
I w ent th rough  th a t .  How many of you have had a 

c re a t iv e  w riting  co u rse?  How many of you w ere  alm ost 
te rm ina lly  d iscouraged  by th a t  c re a t iv e  w ritin g  co u rse?

I had a cou rse  like th a t  a t  Mills C o llege  from a man 
who was very  n ice, knew a lo t ab o u t English l i te r a tu re ,  and 
had had one s to ry  published in a l i t t le  m agazine, though  I 
d o n 't know if he got paid fo r i t .  This man once said  to  a 
s tu d en t who had m ore co u rag e  th en  I did (she had been 
w riting  a  F an tasy  ab o u t th re e  p rin cesses  grow ing up, and

she handed it in) "This is very  n ice, dear, bu t co u ld n 't you 
se t it in New Y ork?" T hat ep itom izes w hat my problem  w ith 
th is  man was, b u t of cou rse  a t th e  tim e I assum ed since he 
was teach in g  w riting , he m ust be a g re a t p ro fesso r.

And being a g re a t p ro fesso r, if he said , "you should 
w rite  w hat you know," th en  obviously he must be rig h t.

So I concluded  nothing I knew, or could  conceivab ly  
w an t to  w rite  abou t, w ould ev er be of in te re s t to  anybody 
e lse . T h e re fo re  why b o th e r?  And fo r ten  y ears ' I d id n 't .

Then I w as s tru ck  by w h a tev e r you ca ll i t ,  f a te ,  destiny , 
bad luck or w h a tev e r: I m arried  in to  a  Science F iction  
fam ily. My husband is th e  fo s te r  b ro th e r of M arion [Zimmer 
B radley]. A fte r a  w hile it began to  dawn on me th a t real 
people  w rite  books.

We w ere  all s ittin g  around  th e  te a  ta b le  a t  G reyhaven 
one day . Included w ere  M arion 's  dau g h te r and one of 
M arion 's  d a u g h te r 's  l i t t le  fr ien d s. Suddenly it daw ned on th is 
fr ien d  th a t  th e  au th o r of all tho se  books th a t  she had been 
read ing  was her fr ie n d 's  m o ther. She looked a t  M arion and 
said , "B ut you look just lik e  a rea l person!"

The d es ire  to  w rite  is ju s t abou t in h e ren t in anyone who 
likes to  re a d . But th e  re a liz a tio n  th a t  rea l people, flesh  and 
blood people, not only w ro te  books (and fin ished  them , w hich 
is an o th e r c ru c ia l point) bu t se n t them  off to  publishers and 
go t published and paid was a rea l re v e la tio n  to  me. I d id n 't 
know th a t  th a t  so rt of th ing  happened .

E ven tua lly  I found m yself in a  job w here I cou ld  g e t 
th rough  th e  d ay 's  w ork in tw o -th ird s  of a  day . Well, I w as 
not going to  te ll anybody, because  my husband w as a  
published w rite r , and my s is te r - in - la w 's  a  published w rite r, 
b u t I was going to  try  to  fin ish  som eth ing . T h a t 's  a ll. 1 
d id n 't w an t it  to  be good. I d id n 't w an t i t  to  be published, 1 
ju s t w an ted  it to  be done. And I th o u g h t, OK, w rite  w hat 
you know.

W hat do I know? I know C a lifo rn ia . If a  c e r ta in  p lan t is 
grow ing th e re  I w an t to  know w hat its  name is and w hat it  
looks like . 1 w an t to  know ju s t w hat co lo r th e  sun is on th e  
sea  w hen it goes dow n.

The o th e r th ing  I rea lly  knew  by 1971 was m edieval 
c u ltu re , becau se  I had been involved in s ta r tin g  th e  S ociety  
of C re a tiv e  A nachronism  (SCA) a  few  years e a r l ie r . The 
SCA w as no t c re a te d  as a re se a rc h  tool fo r all us F an tasy  
w rite rs , bu t it  did tu rn  ou t th a t  w ay. So I e i th e r  knew, or 
knew who I cou ld  ask ab o u t, how do you hunt a w ild boar? 
How do you fo rg e  a  sw ord? How do you f ig h t?  (I could 
hardly  e scap e  how you fig h t; we had it around  th e  dinner 
ta b le  fo r years!) So I decided , OK, I w ill com bine m edieval 
c u ltu re  w ith  C a lifo rn ia , and see  w hat happens. And th a t  was 
th e  only th ing  I have ev e r done w here I simply s ta r te d  
w ith o u t knowing w ere  it  w as going, becau se  I figu red  if I 
knew  w here  th e  s to ry  ended  I w ould fee l I w ould no t have 
to  w rite  i t .  I s ta r te d  by p u ttin g  some people in a s itu a tio n  
and seeing  w hat happened . As th is  developed , in te re s tin g  
th ings began  to  ta k e  p la c e . I had th e  ex p e rien ce  of suddenly 
rea liz in g  who a  c h a ra c te r ,  who ap p ea red  ou t of now here, 
rea lly  w as. I u n d ers tan d  th is  has happened  to  g re a te r  w rite rs  
th an  I. And ev en tu a lly  I had a  90,000 w ord book, w hich had 
ev e ry th in g  bu t th e  k itch en  sink all m ixed up in i t .

I fina lly  go t up th e  c o u rag e  to  show it  to  people  like  
M arion who w ere  kind enough to  say  th a t  th e re  w ere  
m om ents th a t  shone, m ixed in w ith  such godaw ful p rose as 
you never saw , such as h a lf-p ag e  p arag rap h s and c lau se s . I 
find  it kind of pa in fu l to  look back  on. But th e  th ing th a t 
happens when you le t your subconscious loose on F an tasy  
had happened , and th e  a rc h e ty p e  had gone, "Ping!! ping!! 
Here I am! H ere I am! Com e look a t  me!" And th e re  th ey  all 
w e re . This is th e  m a te ria l to  w hich "Lady of L igh t and 
D arkness" is a c tu a lly  th e  p requel, bu t it  all evo lved .

E v en tua lly  a f t e r  sev e ra l dozen  re -w rite s  and many 
te a r fu l  in te rv iew s w ith  M arion on w hat was w rong w ith 
c h a p te r  six, I a c tu a lly  had som eth ing  th a t  show ed prom ise of 
se lling . It is not alw ays a  co m fo rta b le  th ing to  live w ith a 
fam ily full of F an tasy  w rite rs . You have to  develop a fa irly  
th ic k  skin, becau se  over th e  b re a k fa s t  ta b le  you m ight find
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yourself in a  deep discussion of w h eth er th e re  is a  
d iffe ren ce  betw een  male and fem ale f ic tio n  and w h a t's  
wrong w ith th e  way you handled  it  in c h a p te r  six . So, one 
thing about w riting  F an tasy  or w riting  anything, you have to  
like pain. As soon as you s t a r t  showing your w ork to  
somebody else, you a re  laying your se lf open to  re je c tio n . 
O nce you s ta r t  m ailing it ou t to  ed ito rs  you a re  alm ost 
c e rta in ly  opening yourself up to  re je c tio n . Some of us have 
more ex perience  w ith th is th an  o th e rs . M arion has not had 
th e  ex perience  for q u ite  a w hile.

(M arion: " the  hell you say.")
How many p laces was Thomas C onvenan t sen t?
(Donaldson: "fo rty -sev en .")

And now he is on th e  New Y ork Tim es best se lle r l is t .
So, th a t  is not e x a c tly  why I w rite  F an tasy , th a t  is how 

I ended up w riting  F an tasy . Why, is because  it  was th e  only 
type  of l i te r a tu re  in w hich I could  say w hat I rea lly  ca red  
about saying. The "Why" boils down e ssen tia lly  to  w hat 
M arion covered  so w ell. If you w ant to  ta lk  abou t 
a rch e ty p es, if you w ant to  be w riting  in a  se ttin g , or w ith 
c h a ra c te rs  w ith whom you a re  able to  m aneuver th e  
s itu a tio n  so you can  display th e se  a rch e ty p es  in a  c le a r and 
p resen tab le  way, you alm ost have to  inven t your w orld. If 
you w ant to  ta lk  abou t re lig ion  w ith o u t tu rn ing  o ff about 
th re e -fo u r th s  of th e  read ing  public you have to  disguise i t .  
If you w ant to  ta lk  ab o u t e th ic s , m orals, sp iritu a lity , magic, 
psychic pow er, th ings like th a t ,  F an tasy  is th e  way to  do i t .  
It is th e  reason  Lewis w ro te  th e  N arnia books, and it  w orks. 
You can have th e  g re a te s t  fun dealing  w ith  th e  fundam ental 
issues of human life  under th e  guise of sheer e n te r ta in m e n t.

It is even becom ing possible to  do th is in a 
con tem porary  s e t tin g . Both M arion and I have ju s t fin ished  
books which a re  con tem porary  F an tasy , o ccu lt F an tasy , in 
w hich th e  hero ine  must le a rn  to  ex e rc ise  m agical pow er. 
And mine in th e  f i rs t  c h a p te r  looks like  i t 's  going to  be a 
rom ance.

STEPHEN DONALDSON
Someone once asked  S tephen  King, "Why do you w rite

all those  ho rrib le , gross, obnoxious and sca ry  books?" And
his response was one th e  b es t ones I can  rem em ber hearing . 
He said, "W hat m akes you th ink  I have a cho ice?"

T here  is a  c e r ta in  sense, w hich I th ink  is rea lly  tru e , 
th a t  w rite rs  do not choose ideas, ideas choose w rite rs . And 
one of th e  th ings I th ink is im p o rtan t fo r anyone who w ants
to  be a w rite r  is th a t  you should not neccessa rily  lim it
yourse lf to  th e  kinds of ideas yo u 're  going to  be re c e p tiv e  
to . B ecause you d o n 't know th e  kinds of id eas th a t  a re  going 
to  f it you. You may have lea rn ed  to  w ant to  be a w rite r  by 
read ing  F an tasy  all your life , bu t th a t  does not mean you 
will be a  F an tasy  w rite r  if you keep th e  door open fo r th e  
kind of ideas th a t  a re  going to  su it you. And th e  p rocess by 
w hich I cam e to  be w here I am now, was very  much a 
p rocess of try ing  to  d iscover w hat w ere  th e  r igh t ideas for 
me to  be dealing  w ith , ra th e r  th an  one of making th e  cho ice  
to  be a F an tasy  w rite r .

I made th e  cho ice  back in 1964, S ep t. 22, th a t  I w an ted  
to  be a  w rite r  of f ic tio n , becau se  th e  a c t  of d isc ip line  of 
p u ttin g  s to rie s  in to  w ords m ade th e  s to r ie s  so e x c itin g  to  me 
th a t  I simply could not bear to  spend my tim e doing any th ing  
e lse . From th e  moment I d iscovered  th a t  was tru e  -  and I 
did not know it was tru e  up un til th a t  p a r t ic u la r  day. I knew 
e x a c tly  w hat I w an ted  to  do w ith  my life : I w an ted  to  w rite  
s to r ie s . Now, I w as young and vigorous, and I w an ted  to  
w rite  all th e  s to r ie s  in th e  w hole w orld . I also  w an ted  to  
w rite  all th e  plays in th e  w hole w orld and all p o e try  in th e  
w hole w orld and a  bunch of o th e r th ings. I quickly  lea rn ed  I 
w a sn 't going to  be a  poet and it  did not ta k e  me much 
longer to  lea rn  I w as never going to  be a p lay w rig h t. So I 
focused  on my f ic tio n . I was in co lleg e  and g rad u a te  school 
and I was studying w hat is co nsidered  in academ ic  c irc le s  
th e  main stream  of r e c e n t English f ic tio n . Which m eans in

th e  past tw o hundred years  H aw thorne, M elville, and F rank  
Norris, T heodore D reiser in th e  U.S., and all kinds of 
in te re s tin g  people on th e  B ritish  scen e . I d iscovered  as I 
kep t try ing  to  w rite , very  n a tu ra lly , th a t  I was try in g  to  
w rite  w hat I was read ing .

And th a t 's  th e  danger, I th in k . M aybe you w ant to  w rite  
because  you love F an tasy , th a t  does not mean you should be 
w riting  F an ta sy . I loved Henry Jam es, Joseph  C onrad, and 
William F au lkner. I loved G eorge M ered ith . I loved w ith an 
in ten se  passion th e  th ings th a t  some of th e se  people did. 
But I could not w rite  th a t  s tu f f .  Now I mean li te ra lly  I pu t 
it on pap er. I used th e  words, and th e  s to rie s  a re  th e re  
s itt in g  in my file  g a th e rin g  mold. But th e  th ing w as th a t 
nobody could read  them . O ver th e  cou rse  of nearly  ten  years 
of full tim e d ed ica tio n  to  being a  w rite r  and w riting  all th a t  
I could in my spare  tim e, th e  e n tire  c r i t ic a l  re a c tio n  to  my 
work from friends, fam ily, p ro fesso rs , and anybody else 
could  be summed up it  one word, "Y uck!"

Well, w hat was happening, and i t  is very  c le a r  in 
re tro sp e c t, was th a t  inside me was a  F an tasy  w rite r  
s trugg ling  to  g e t o u t. I w as using techn iques, ta le n ts , types 
of vision w hich su ited  me, bu t I w as using them  in a  form 
w hich th e y  did not f i t .  And th e  fa c t  was, th a t  w hat I w ro te  
was bad. Now I lea rn ed  an enorm ous am ount by w riting  it, 
and I w ou ldn 't undo th a t  p rocess  fo r an y th ing . But it  w asn 't 
un til I stum bled  on to  a F an tasy  idea, th a t  is to  say on to  
th e  idea for th e  "C hron ic les of Thomas C onvenan t,"  th a t I 
was in a  position  w here I was using my ta le n ts  fo r th e  righ t 
th in g .

F o rtu n a te ly  th e  .m inute I s ta r te d  to  w rite  F an tasy , it 
becam e c le a r  to  me w hat had been happening, because  th e re  
was a pow erfu l reco g n itio n  ex p e rie n c e . I could  ju s t fee l it 
coming to  life  on th e  page in a w ay it  had never com e to  
life  b e fo re . T h a t 's  w hat you have to  s tr iv e  for, is th a t 
coming to  life  on th e  page . And you have to  w rite  the  kinds 
of id eas th a t  you can  bring to  life  on th e  page . Some people 
say  w rite  from your own ex p e rie n c e . Well th a t  w orks for 
some w rite rs , and does not w ork for o th e rs . I alw ays have to  
make th ings up to  bring them  to  life  on th e  page .

I am babbling here , bu t for exam ple back  in th e  days 
when I w orked  w ith L e s te r  del R ey as an ed ito r, he could 
alw ays te l l  in one of my m anuscrip ts w here I had done 
re sea rch , because  those  passages w ere  alw ays boring. 
Som ething ab o u t in fo rm ation , hard  tan g ib le  solid  in fo rm ation , 
se izes  up my mind. I d o n 't w rite  w ell ab o u t fa c ts  d ire c tly . I 
have abso lu te ly  no know ledge ab o u t sailing , bu t people who 
read  The O ne T ree  find  it  a  convincing  dep ic tion  of th e  
ex p e rien ce  of sa iling . I can  do th a t  w ith  my im ag ination . If I 
had gone ou t and re se a rc h e d  sailing  I would have had to  
w rite  a com plete ly  d if fe re n t book, becau se  I w ould not have 
been  ab le  to  m ake th a t  ex p e rien ce  seem  re a l .

Well th a t 's  me. T hat is som ething I had to  lea rn  about 
my own im ag ination  and th e  kinds of ideas I should w rite  
ab o u t. I was very  fo r tu n a te  to  have stum bled  in to  th is th ing 
and it has m ade a  com p lete  d if fe re n c e  in my life .

But th e  point is th a t  you have to  find w hat is rig h t for 
you to  do w ith  your ta le n t .  The ideas d o n 't com e w ith  a 
label on them  w hich says, "F an ta sy  W riter, add ressed  to  box 
27." You have to  exp lo re  them , you have to  ta k e  risks, you 
have to  try  new th ings and try  to  w rite  d if fe re n t kinds of 
ways, and find  w hat com es to  life  on th e  page . When you 
have found th a t , th en  th a t  is th e  kind of w rite r  you must 
be, and it d o e sn 't m a tte r  w h eth er it w as w hat you though t 
you w ere  going to  be or n o t. It does no t m a tte r  w h eth er it 
is F an tasy , S cience  F ic tio n , R om ance, W esterns, N onfiction, 
P o e try , Drama, or G reek  ep ics, th a t  you w rite  ju s t so long 
as i t  f i ts  you and your ta le n t.

EVANGELINE WALTON
I w an ted  to  com m ent on w hat S teve  said  about 

ex p e rie n c e . It rem inded  me ab o u t w hat G ilb e rt M urray, th e  
la te  g re a t G reek  scho lar, said : "The G enius co n sis ted  in
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making a  l i t t le  ex p erien ce  go a  long w ay." W hether I am a 
G enius or not, th a t  is th e  way I have had to  work, having 
lived a  p re t ty  c lo is te re d  life  on acco u n t of ill h ea lth .

I have aw ays been in te re s te d  in th e  origins of th ings. I 
rem em ber when I was a  small ch ild  it was exp la ined  to  me 
th a t God made th e  world and ru led  ev e ry th in g . I must say 
som etim es it  d o e sn 't seem  as if he did, and I w asn 't 
sa tis f ie d . "W here did God com e from ?" I asked my m other, 
"who w ere  G od 's fa th e r  and m other?" And she rep lied  th a t 
we d o n 't know. Well I gave up; th e re  was obviously no use 
carry ing  on from th a t  po in t. But years la te r  in my f irs t 
published novel I had th e  h e ro 's  l i t t le  boy ask  th a t  question . 
"Who w ere  G od 's fa th e r  and m other?" And my m other, 
alw ays my most in te re s te d  lis ten e r, said, "Do you th ink  you 
rea lly  should pu t th a t  in? It is n 't  a th ing  a  rea l child  would 
ever say ." She had q u ite  fo rg o tte n  how her own small child  
had ta lk e d . I suppose nobody ever rea lly  unders tands how his 
own small child  th ough t.

Why I w rite  F an tasy ?  If it is your th ing, it is th e  only 
th ing  you can  do w ell. I have w rit te n  th re e  non-F an tasy  
novels and none of them  have ever been published. The f irs t ,
I had th e  good sense  never to  show to  a pub lisher. When I 
was half-w ay  th rough  it, I rea lised  th a t  I had fa ile d . I just 
fin ished it up for th e  sake  of m astering  my su b jec t, learn ing  
how to  c o n s tru c t a novel. I have aw ays been very  th an k fu l I 
did.

The second was a ra th e r  unconven tional m ystery . I 
suppose now adays it w ould be ca lled  a  G o th ic . Anyway, it 
was in England in th e  ch a rg e  of th e  la te  L aw rence  Pollinger 
when th e  b litz  cam e, and H itler a c c e p te d  it as a  burn t 
o ffe rin g . I h av en 't go t a  com p lete  carbon  copy so th a t  was 
th a t .

The th ird  was a  kind of c ra z y  novel w ith  th e  crow n 
p rince  of an im aginary co u n try  figh ting  aga in s t a  d ic ta to r . I 
s till th ink  some of th e  scenes in it w ere  good, bu t i t  would 
not be w orth  going over it to  p e rfe c t i t .

In th e  M abinogion I found my own fo r te  and lanched  in to  
F an tasy . And now I am sh ifting  over in to  th e  G reek  m yths. I 
judge in th e  f i rs t  novel A ntiope, th e  hero ine  is rea lly  more 
th e  p ro tag o n ist th an  T heseus who is th e  sw ord th a t 's  fo rged . 
He is being forged , shaped by th e  th ings th a t  have happened 
to  him as well as by his in n a te  n a tu re . For a f t e r  a ll, you do 
requ ire  both th e  m etal and th e  fo rge  to  tu rn  o u t th e  person .

Forging has a very  d if fe re n t e f f e c t  on d if fe re n t kinds of 
peop le . You c a n 't  e x ac tly  say he se ts  o u t to  save  th e  world, 
Theseus se ts  ou t to  save  his peop le . They a re  his w orld. 
A utiope had to  die because  she had fough t aga in s t her own 
people . The memory of it w ould aw ays have been to  much 
for her. I had her killed, bu t I th ink  th a t  her life  if she had 
surv ived  would have been a very  s h a t te re d  one.

In th e  rem aining books it is T heseus who rea lly  
dom inates . C re te , w hich he has destro y ed , ev en tu a lly  
destro y s him, th rough  th e  person of P haed ra , his second 
w ife . I d o n 't rea lly  look on P h aed ra  as a v illa iness; I alw ays 
saw  A riadne and P haed ra , th e  tw o p rin cesses who grew  up 
in fe a r  of th e ir  fa th e r  Minos, as th e  fr ig h te n e d  women of 
C re te .  But of cou rse  T heseus is cau g h t w ith th e  tw o 
high-m inded crazy-m inded  te e n a g e rs  on his' hands, his son 
H ippolytos and P h aed ra . He d o e sn 't un d ers tan d  them , and so 
in th e  end th ey  d estro y  both him and th em selv es.

R eading th e  M abinogiion is w hat rea lly  go t me s ta r te d : 
A t th e  tim e I was adoring all Irish novels. Somebody in a 
re c e n t copy of M ythprin t s tre sse d  I had read  Iolo Morganwg 
when I had w ritte n  th e  fo u rth  one, w hich was published f irs t 
as th e  Island of th e  M ighty . The m a tte r  of f a c t  is a t  th e  
tim e I h a d n 't even  heard  of Iolo M organwg, b u t I had g o tten  
ideas th a t  must have been sim ilar to  th e  a u th o r 's , in th e  
cou rse  of read ing  Rudolph S te in er and Max H eindel, who 
w ere  th e  bible of various m em bers of my fam ily .

Q uestion : R o b ert Cowan
How do we s tru c tu re  a  novel? Do we o u tline  it?  Do we

s ta r t  w ith c h a p te r  one and see how it builds? Does th e  story  
grow  in th e  te llin g ?  How a re  we going to tak e  our ideas and 
mold them  in to  som ething cohesive?

MARION ZIMMER BRADLEY
How do I s t ru c tu re  a book? I lis ten  to  th e  book and find 

ou t w hat i t 's  e ssen tia l s tru c tu re  w an ts to  be. Som etim es it 
is ab o u t tw o-hundred  pages long and som etim es it is about 
2000 pages long. Somebody once asked me to  ju stify  not 
making o u tlines  and I q u o ted , W innie th e  Pooh; A.A. Milne. 
T h e re 's  th is  th ing  abou t "W hat shall we do abou t poor l i t t le  
T igger? If he never e a ts  nothing, h e 'll never g e t b igger," 
and he goes on to  say "w h a tev e r his w eight in pounds, 
shillings and ounces, he alw ays seem s bigger because  of the  
bounces." And som ebody said  "shillings?" "W ell," he said in 
exp lana tion , " they  w an ted  to  com e in a f te r  th e  pounds so I 
le t  them ."

And th is is just abou t th e  w ay I w rite  a book. I so rt of 
lis ten  to  i t .  I t 's  like  a re lig ion . One p a r t of you believes it, 
and th e  o th e r p a rt of you says "Nonsense!" Even when you 
a re  kneeling a t  th e  comm union ra il, th e re  is a p a rt of you 
th a t  says, "Suppose th e re  is n 't  any God a f te r  a ll?"

So one p a rt of me firm ly b elieves th a t  when I s it down 
and type  th e  f irs t  page of a book, som ew here on th e  a s tra l, 
th a t  book has a lread y  been  w r it te n . All I have to  do is 
lis ten  to  it  and find  ou t how it is w rit te n . As it w ere, read  
it and lis ten  fo r it and see  w here  it  w an ts to  go. This is 
w hat p layers in th e  Indian R agas do; th e y  say th a t  th e  music 
is th e re  a ll th e  tim e, th e y  just lis ten  to  it  and play w hat 
th ey  h e a r . T h a t 's  th e  w ay I w rite  a  book.

STEPHEN DONALDSON
I th ink, p robably , anybody who w rite s  hard  is fam ilar 

w ith  th a t  sense, th a t  w hat you a re  rea lly  doing in w riting  is 
tran sc rib in g , a t some lev e l. You fee l th e re  is some so rt of 
condu it to  th ings y o u 're  in to u ch  w ith  som ehow, and you 're  
ju s t using your hands to  g e t i t  on p ap er. It is even  as though 
you have ceased  to  ex is t on a c e r ta in  lev e l. On an o th e r 
level you a re  very  conscious of w hat is going on, and you 
a re  w atch ing  all th e  tim e.

I find I c a n 't  w rite  unless I know th e  w hole s to ry  f i r s t .  I 
have to  know w h a t's  happening, who is doing w hat to  whom, 
and why th e y 'r e  doing i t .  I need  to  know how it is going to  
tu rn  o u t. I c a n 't  m ake ra tio n a l cho ices when I am w riting , of 
w hat to  pu t in and w hat to  leav e  out, unless I know tow ard  
w hat it  is pending. I h a te  books w ith unsa tisfy ing  clim axes, 
so I find th e  only w ay I can  c r e a te  c lim axes th a t  sa tis fy  me 
is to  know w hat th e  issues a re  in advance , and to  w ork out 
w h a t's  happened . I w ork ou t po in ts very  ca re fu lly  b e fo re  I 
w rite .

W hat I d iscover in p rocess a re  th e  c h a ra c te rs . As I am 
w riting , I'm finding ou t w hat kinds of people w ould do those 
th ings. My c h a ra c te rs  change shape in fro n t of me all th e  
tim e w hile I'm w riting , bu t th e  s to ry  I am te llin g  rem ains 
very  much th e  sam e once I have  chosen  i t .  And th e  process 
o f choosing it is very  p rag m atic  as fa r  as w hat has to  
happen in o rder to  te ll th e  s to ry . How am I going to  balance  
th is kind of developm ent w ith  c h a ra c te r  "X" w ith  th a t kind 
of developm ent w ith c h a ra c te r  "Y" so th a t th e se  them es will 
be im plicit in w h a t's  going on? How long has it  been since 
we had th a t  kind of e v e n t?  Does th e  s to ry  need a  change of 
p ace  he re?  I s t ru c tu re  all th a t  kind of s tu ff  ou t on paper. 
Nobody bu t me would be ab le  to  un d ers tan d  th e  no tes th a t I 
use. They d o n 't ta k e  th e  form of tra d itio n a l ou tlines, bu t I 
have to  do th a t  b e fo re  I can  te ll a  s to ry  e ffe c tiv e ly .

EVANGELINE WALTON
I am not th a t  c a re fu l. I s t a r t  ou t w ith th e  main s itu a tio n  

and g en era l id ea  of th e  clim ax and g e t a cq u ia n ted  w ith my 
c h a ra c te rs  in due co u rse . If I com m it m yself fa r th e r  than  
th a t  som ething aw ays happens because  one c h a ra c te r  or 
an o th e r says, "Y ou 're  m istaken  abou t me. I w ou ldn 't do th is 
or th a t  th ing ,"  and all of it undergoes a sh if t. If I have
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planned ou t too  much a lready , I have to  do it  all over again . 
O f couse we each  have our d if fe re n t ways.

DIANA PAXSON
L est you th ing th is is sex linked, I th ink  my approach  is 

c lo sest to  S te v e 's . P a rtly  th rough  n a tu ra l inc lina tion  and 
p artly  through tra in ing  in a mundane job w here I had to  
ou tline  every th ing  in advance  befo re  I did it, my p a rticu la r 
ty p e  of mind goes in for p a tte rn s . And when you 've stuck  on 
a sto ry  it  is a  w onderful way of p u tting  off a c tu a lly  se ttin g  
hand to  the  ty p e w rite r  again  to  g e t a t  your pile of notes 
and do one of th ese  l i t t le  c h a rt th ings w ith th e  lines going 
up to  a clim ax here , and th e re  is a low point here , and w e'll 
ba lance  things w ith an o th e r high point here , so we should 
have som ething back a t  th e  beginning, w ith th is kind of 
im age, to  ba lance  th is . You can do th is for an hour or two 
befo re  you re a liz e  you a re  not w riting .

I am still a t  the  s ta g e  w here I am not so assured  of 
selling, so th a t  I have to  pysch ou t my m arket p re tty  
c a re fu lly . So fa r th is  seem s to  be working p re t ty  w ell. I look 
and say, "W hat so rt of th ing  a re  they  buying? How long do 
th ey  w ant it? "  If i t 's  go t to  be 90,000 w ords long, it  will 
mean th a t  it  has to  be s tru c tu re d  abou t like so. What kind 
of po in t-o f-v iew  c h a ra c te r  do th ey  like? Things like  th a t .  If 
I can  se t up a  c e r ta in  number of c o n stra in ts , th e  p resence  
of th e  co n s tra in ts  ap p aren tly  gives my unconscious th e  
freedom  to  work ou t w hat will happen w ith in  th a t .  So I 
make a fram ew ork . Then I say to  th e  unconscious " tak e  
over." From th e re  i t 's  an in te ra c t iv e  p rocess be tw een  th e  
an a ly tica l p a rt and th e  c re a t iv e  p a rt of th e  unconscious. 
The an a ly tica l p a rt lays ou t th e  p a ram ete rs  of th e  problem , 
like a  problem in physics. So you drop it down th e  well, and 
you w ait abou t tw o days. Then you open th a t  door again, or 
lif t  th e  lid of th e  well, and "pop!" som ething comes bobbing 
up, and you say "O f course! The reason  so and so has to  be 
th e re  in C h ap te r 3 is because  . . ." O ne must lea rn  how to  
gain  access  to  th a t  c re a t iv e  p a rt of you. Everbody knows 
from th e ir  dream s, th a t th e re  is an unconscious p a rt of you 
th a t  is going to  be a b e t te r  w rite r  than  anyth ing  your 
consciousness is ev er going to  be ab le  to  do. At le a s t it 
does it  a  lo t more easily . And you can  save a lot of nerve 
s tra in  in s tead  of try ing  to  simply hassle it out, by allow ing 
th e  unconscious to  do i t .

A udience Q uestion  # 1 - -  David B ratm an.
Both S tephen Donaldson and E vangeline W alton have said 

th ey  stum bled across F an tasy  as being w hat th e y  w anted  to  
w rite . What I w ant to  know, is w hat ex p erien ce  you had 
w ith F an tasy  prior to  th a t  point as a re ad e r .

A nswer: WALTON
I read  fa iry  ta le s  o rig inally , than  I read  R ider Haggard 

and a ch ild 's  version of W agner's R ing. I was very  young 
when th ey  bought me a ch ild 's  version  of W agner's Ring, so 
I have alw ays said  I c u t my te e th  on i t .  My cousin, who was 
a very  charm ing person, ca re fu lly  explained  to  me w hat my 
book did not te ll, th a t  S ieg fried 's  p a ren ts  w ere b ro th er and

s is te r . So I a lread y  rea liz ed  a t an early  age th a t  human 
problem s w ere  p re t ty  deeply  involved in F an tasy . I d id n 't, in 
fa c t , c le a rly  know w hat they  did mean un til I was much 
o lder. I co u ld n 't see  why make all th e  fuss about Sieglinde 
and Sigmund being b ro th e r and s is te r . They w anted  each 
o th e r , so w hat was wrong?

A nsw er: DONALDSON
I grew  up in India, and one of th e  fa c to rs  of th is was 

th a t  we had a  very e r r a tic  supply of books. I read  w hat ever 
1 could g e t. As it  happened, during th e  course  of my life 
through high school, I read  e x ac tly  th re e  sc ience  fic tion  
books. I also read  C .S . L ew is' Narnia books and some Oz 
books. O ther th an  th a t  I read  w h a tev e r I could g e t my hands 
on, such as Bomba th e  Jung le  Boy and Theology; Hardy Boys, 
and Leon Uris books - any th ing  th a t  cam e along. I did not 
d iscover Tolkien un til my junior year in co lleg e . It was a t 
th a t  po in t, a f te r  I had been w riting  th re e  years, it o ccurred  
to  me th a t  F an tasy  was w orth  w riting . I did not g e t any 
ideas for a F an tasy  for years a f te r  th a t .  But i t  was a t  th a t 
point th a t  I rea lized  th a t  F an tasy  was a good th ing to  do, 
and th a t  I would like to  do some if I ever got the  ch an ce .

A udience Q uestion  #2 — J e f f  S w ycaffe r.
R ay B radbury once said  th e  f i rs t million w ords you w rite  

a re  g a rb ag e . I w onder if I could  g e t some com m ents.

A nswer: BRADLEY
I would say th e  f i rs t 100,000 w ords I w ro te , I th rew  

aw ay, as th ey  w ere w rit te n  in old school notebooks and such 
like. But th e  basic them es and ideas w hich becam e th e  
D arkover books, I ou tlined  be tw een  th e  ages of 15 and 17 
years old. I th ink  th e  f i rs t million w ords you w rite  while you 
a re  beginning to  find your voice a re  probably  not publishable 
as th ey  stand , bu t it is also  tru e , I have found, th a t 
everyone, a t  som etim e during ad o lescence , undergoes a g rea t 
su rge of sudden d iscovery  and th a t  all your adu lt work when 
you look back on it  is based on th a t  ad o lescen t surge. You 
may w rite  a million words, and th row  them  aw ay in 
d iscovering  your vo ice -  but th a t  e ssen tia l voice is your way 
of finding ou t how you w ant to  pu t over th e  vision th a t  you 
go t in your ad o lescen ce .

A nsw er: WALTON
I know I began on F an tasy  sho rt s to rie s  and could not 

publish them . So I gave them  up and tr ie d  re a lis t ic  s tu ff  and 
go t now here and finally  swung back to  F an tasy . Most of my 
F an tasy  sho rt s to rie s  have now ap p eared  in an tho log ies . But 
a t th e  tim e I was com pletely  w hipped; nobody would look a t 
them .

C om m ent: Paul Zimmer.
One of th e  things th a t  B radbury may have m eant, was 

th a t  some people, and s to ry te lle rs , a re  simply w ordsm iths. A 
good s to ry te l le r  may have te r r ib le  gram m ar, and vice versa, 
a  w ordsm ith may not be rea lly  w riting  s to rie s . It might be 
usefu l fo r th e  various mem bers o f th e  aud ience to  recognize 
th is dichotom y in try ing  to  develop th e ir  w riting  skills.
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